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Programme 

Containing  Mr.  Philip  Hale's  analytical  and  descriptive  notes 
on  all  works  performed  during  the  season 
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A  Musical  Education  in  One  Volume" 

"Boston's  Remarkable  Book 
of  Knowledge" 

Lawrence  Gilman  in  the 

N.  Y.  Herald   and  Tribune 


Price  $6*00  per  volume 

plus  carrying  charges 


Address 


SYMPHONY  HALL 
BOSTON,   MASS. 
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SERGE  KOUSSEVITZKY,  Conductor 


Programme  of  the 
FIRST   CONCERT 

SEASON    1926-1927 
THURSDAY  EVENING,  OCTOBER  14,  at  8.00  o'clock 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,   1926,   BY  BOSTON   SYMPHONY  ORCHESTRA,   INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

GALEN  L.  STONE Vice-President 
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FREDERICK  P.  CABOT  ARTHUR  LYMAN 

ERNEST  B.  DANE  HENRY  B.  SAWYER 

M.  A.  DE  WOLFE  HOWE  GALEN  L.  STONE 

JOHN  ELLERTON  LODGE  BENTLEY  W.  WARREN 
FREDERICK  E.  LOWELL 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Stein  way  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music,  ' 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 
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Forty-sixth  Season,  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 


ERSONINEL 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Cherkassky,  P. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  If, 
Murray,  J. 


Lefranc,  J. 
Arti&res,  L. 


Bedetti,  J. 
Keller,  J. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Piccolo. 
Battles,  A. 

Horns. 
Wendler,  G. 
Schindler,  G. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Tuba. 
Sidow,  P. 


Organ. 
Snow,  A. 


Elcus,  G. 
Kreinin,  B. 


Violins. 

Gerardi,  A. 
Eisler,  D. 


Hamilton,  V. 
Sauvlet,  H. 


Graeser,  H. 
Hansen,  E. 


Seiniger,  S. 
Leibovici,  J. 

Knudsen,  C. 
Del  Sordo,  R. 


Fedorovsky,  P. 
Leveen,  P. 

Zung,  M. 
Diamond,  S. 

Stonestreet,  L. 
Tapley,  R. 


Gundersen,  R. 
Kassman,  N. 

Siegl,  F. 
Mariotti,  V. 

Gorodetzky,  L. 
Fiedler,  B. 

Erkelens,  H. 
Messina,  S. 


Violas. 


Fourel,  G. 
CauhapS,  J. 


Van  Wynbergen,  C. 
Werner,  H. 


Grover,  H. 
Shirley,  P. 


Fiedler,  A. 


Avierino,  X. 
Bernard,  A. 


Gerhardt,  S. 
Deane,  C. 


Zighera,  A. 
Barth,  C. 


Lemaire,  J 
Seydel,  T. 


Violoncellos. 
Langendoen,  J.  Stockbridge,  C. 


Belinski,  M. 

Basses. 
Ludwig,  0. 


Frankel,  I. 

Oboes. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

English  Horn. 
Speyer,  L. 

Horns. 
Valkenier,  \Y. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Harps. 

Holy,  A. 
Zighera,  B. 

Piano. 
Sanroma,  J. 


Warnke,  J. 


Kelley,  A. 
Demetrides,  L. 


Fabrizio,  E. 
Marjollet,  L. 


Girard,  H. 
Oliver,  F. 


Clarinets. 

Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 

{E-fiat  Clarinet) 

Bass  Clarinet. 
Mimart,  P. 

Trumpets. 
Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Timpani. 

Ritter,  A. 
Polster,  M. 

Celesta. 
Fiedler,  A. 


Bassoons. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Contra-Bassoon. 
Piller,  B. 

Trombones. 
Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Percussion. 
Ludwig,  C. 
Sternburg,  S. 
Seiniger,  S. 

Librarian. 
Rogers,  L.  J. 


Boston 's  New  Home 

for 

America's  Oldest  Piano 


/ 


ttd  ATURALLY  we  da 

(y    not  need  to  introduce 

lO  ourselves    to     the 

^i»   Boston  public  but  our 

new  and  enlarged  warerooms  may  riot  be 
familiar.    You  are  cordially  invited  to 
visit  CHlCKERING  HALL,  Bos- 
ton's New  Home  for  America's 
Oldest  Piano.     Pianos  of  all 
prices,  each  pre-eminent  in 
its  class. 


Chickerag'AMPicO'Brewste* 
Marshall  6*  Wendell 


395  BoylstonSL 
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Forty-sixth  Season,  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 
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FIRST  CONCERT 

THURSDAY  EVENING,  OCTOBER  14 

AT  8.00 


*  PROGRAMME 


Weber 


Overture  to  "Der  Freischiitz" 


Debussy 


.     Two  Nocturnes 


a.  Nuages  (Clouds). 

b.  Fetes  (Festivals), 


Prokofieff Ballet  Suite,  "Chout,"  Op.  21 

a.  Danse  des  filles  des  bouffons. 

b.  Dans  la  chambre  a  coucher  du  marchand. 

c.  La  jeune  femme  est  devenue  chevre. 

d.  Danse  finale. 


Beethoven    . 


I.  Allegro  con  brio. 

II.  Marcia  funebre :  Adagio  assai. 

III.  Scherzo :  Allegro  vivace;  Trio. 

IV.  Finale:  Allegro  molto. 


Symphony  No  3  in  E-flat  major, 
"Eroica,"  Op.  55 


MASON  &  HAMLIN  PIANOFORTE 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony 
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Tre-etninent  Winter  Cruises 

~>sH[Warm  Weather  Voyages  of  4  to  9  Weeks  J#- 

j'or  nearly  half  a  century  Raymond-  Whitcomb,  the  oldest  American 
Travel  Organization,  has  served  travelers  in  every  part  of  the  world. 
J  The  Raymond-Whitcomb  Cruises  are  pre-eminent.  J  In  scope 
&*  variety  they  surpass  any  others.  J  They  extend  from  Iceland  to  the 
Straits  of  ^Magellan — from  Cuba  to  ^Australia.  J  "North  or  South 
of  ^Panama —  6ast  or  West  of  Gibraltar  —  they  are  equally  at  home. 

ROUND  SOUTH  AMERICA- January  29 

In  the  time  usually  required  to  visit  2  or  3  cosmopolitan  cities  on  the 
Past  Coast  of  South  ^America,  the  Raymond-Whitcomb  Cruise  encircles 
the  entire  continent  <^>  The  ideal  way  to  see  South  America  in  all  its  varied 
aspefts— the  great  capitals— the  old  Spanish  cities— the  Indian  Country 
—  the  lofty  <-Andes— Straits  of ^-Magellan— the  Chilian  Fiords— the  disputed 
Nitrate  Country— the  Stands  of  the  Incas  «*  On  the  Cunard  liner  "£aconia  "*» 
Rates,  $975  C>  upward^  Send  for  the  book  —  %ound  South  ^America. 

WEST  INDIES  "January  27  Z>  February  22  f 

On  the  largest  G>  most  luxurious  liner  that  has  ever  cruised  in  the  Car- 
ibbean—the new  "Columbus"  of  32,000  tons  register «* Two  Cruises^ 
In  25  days  they  visit  11  different  countries  or  colonial  possessions  in  the 
West  Indies,  South  C>  Central  America  —  including  Cuba,Tanama,  Jamaica, 
Trinidad,  Torto  %ico,  Venezuela  O  Nassau  *»  Sight-seeing  £T  trips  into  the 
interior  are  all  without  extra  charge  (a  feature  original  with  Raymond- 
Whitcomb)  «*  $400  £T  upward «~  Send  for  book— The  Caribbean  Cruise. 


THE  MEDITERRANEAN  -  February  9 

The  most  attractive  ^Mediterranean  Cruise  ever  arranged— for  the  first  time 
there  willbe  trips  to  Kamak,LuxorCTThebes,  the  heart  of  Sgypt,  without  ex- 
tra charge  «*  Nice,  during  the  Carnival,  the  Alhambra,  I  alma  in  the  Balearic 
Islands,  Ajacchj  Napoleon's  birthplace,  Palermo,  Malta,  Cyprus  C7*  Cattaro 
are  special  features  (mostly  exclusive)  «s*  The  usual  visits  are  paid  to  Gib' 
raltar,  Algiers,  Naples,  Venice,  Constantinople,  Jerusalem,  Cairo,  etc.  *»  On  the 
"Samaria  "  «*  $1,000  O-  up  <*  Send  for  book— The  Complete  Mediterranean. 

-*H[  Land  Cruises  to  California^*- 

RAYMOND  &  WHITCOMB  COMPANY 

165  TREMONT  STREET 

Hancock  7820 

BOSTON 
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Overture  to  "Der  Freischutz"     .      .      .     Carl  Maria  von  Weber 

(Born  at  Eutin,  Oldenburg,  December  18,  1786;  died  at  London,  June  5,  1826) 

"Der  Freischiitz,"  a  romantic  opera  in  three  acts,  book  by  Friedrich 
Kind,  music  by  Weber,  was  first  performed  at  Berlin,  June  18,  1821. 
The  cast  was  as  follows:  Agathe,  Caroline  Seidler;  Aennchen,  Johanna 
Eunike;  Brautjungfer,  Henriette  Reinwald;  Max,  Heinrich  Stumer; 
Ottaker,  Gottlieb  Rebenstein;  Kuno,  Carl  Wauer;  Caspar,  Heinrich 
Blume;  Eremit,  Georg  Gern;  Kilian,  August  Wiedemann;  Samiel,  Hille- 
brand.  It  was  the  first  opera  performed  in  the  new  theatre,  Schauspiel- 
haus,  erected  by  Schinkel  in  1819-21,  to  replace  the  original  building, 
which  was  burned  down  in  1817.  Weber  wrote  in  his  diary  that  the 
opera  was  received  with  "incredible  enthusiasm;  Overture  and  Folk- 
song were  encored ;  fourteen  out  of  seventeen  music-pieces  were  stormily 
applauded.  Everything  went  exceedingly  well,  and  was  sung  con 
amore.  I  was  called  before  the  curtain  and  took  Mad.  [sic]  Seidler  and 
Mile,  [sic]  Eunike  with  me,  as  I  could  not  get  hold  of  the  others.  Verses 
and  wreaths  came  flying.  'Soli  Deo  Gloria.7  "  Some  of  these  verses 
were  malicious,  and  reflected  on  Spontini,  much  to  Weber's  distress. 

Weber  began  work  on  the  overture  on  February  22,  1820.  On  May 
13,  he  noted  in  his  diary:  "Overture  of  'Die  Jagersbraut'  finished,  and 
with  it  the  whole  opera.     God  be  praised,  and  to  Him  alone  be  the 


A  NEW  VOLUME  IN 

THE  MUSICIANS  LIBRARY 

Seventy  Negro  Spirituals 

Arranged  for  Voice  and  Piano 
EDITED  BY  WILLIAM  ARMS  FISHER 

Issued  in  two  editions  FOR  HIGH  VOICE  FOR  LOW  VOICE 

HPHE  most  authoritative  and  complete  collection  of  these  picturesque  and  appealing 
•*•  folk  songs  yet  issued.  The  arrangements  are  the  work  of  the  editor,  together  with 
nine  other  well-known  American  musicians,  all  of  whom  have  approached  their  task  with 
enthusiasm,  sympathy  and  skill.  Mr.  Fisher's  prefatory  essay  on  Spirituals  is  an  exhaust- 
ive and  illuminating  treatment  of  an  engrossing  subject. 

Price:  Paper,  cloth  back $2.50  net 

Full  cloth,  gilt 3.50  net 


A  brochure  giving  portraits  of  editors  and  tables  of  contents  of  all  the  volumes 
of  the  Musicians  Library  will  be  sent  free  on  request 


OLIVER    DITSON    COMPANY  178-179  Tremont  Street,  Boston,  Mass. 

Chas.  H.  Ditson  &  Go.,   8-10-12  East  34th  Street,  New  York,  N.Y. 

Order  of  your  local  dealer 


glory."  ("Die  Jagersbraut"  was  the  original  title  of  the  opera;  it  was 
kept  until  into  the  year  1820,  when  Weber  changed  it  to  "Der  Freis- 
chiitz"  at  the  advice  of  Count  Bruhl,  Intendant  of  the  Berlin  Court 
theatres.)  Weber  heard  the  music  for  the  first  time  at  a  rehearsal  of 
the  Dresden  orchestra,  June  10,  1820.  This  was  the  first  music  of  the 
opera  that  he  heard. 

The  first  public  performance  of  the  overture  was  at  Copenhagen,  Octo- 
ber 8,  1820.  Weber  was  making  a  tour  through  North  Germany  and 
Denmark.  The  second  performance  was  at  Brunswick,  October  31,  1820. 
Before  the  performance  of  the  opera  itself  the  overture  was  played  for 
the  third  time  at  Dresden,  December  18,  1820,  at  a  concert  given  by 
Weber's  friend  Heinrich  Joseph  Barmann,  the  brilliant  clarinetist, 
grandfather  of  the  late  Carl  Baermann,  of  Boston.  The  performance  at 
Brunswick  inspired  a  favorable  review  published  in  the  leading  music 
journal  of  Leipsic.  The  overture  was  therein  described  as  "a  most 
important  work  of  art,  which  displays  the  fantasy  and  genius  of  a  bold 
speaker  of  the  prologue."  Max  von  Weber  tells  us  that  his  father's 
overture  brought  Barmann  money,  but  no  glory;  for  the  attention  of  the 
audience  was  fixed  on  the  new  work,  and  the  virtuoso  was  applauded  as 
by  absent-minded  hearers,  although  he  blew  in  most  artistic  fashion. 
He  also  says  that  the  themes  of  the  overture  were  not  readily  grasped, 
that  the  novelty  of  the  orchestration  disconcerted  the  conservative  and 
elderly  of  the  audience,  and  that  applause  at  the  end  was  without  heart 
on  account  of  the  surprise  and  perplexity  of  those  who  were  well  disposed 
toward  the  composer.  F.  W.  Jahns,  on  the  other  hand,  says  the  applause 
was  so  great  that  the  overture  was  played  the  second  time.  It  may  be 
stated  here  that  Max  von  Weber  speaks  as  though  his  performance  were 
the  first,  and  does  not  mention  those  at  Copenhagen  and  Brunswick; 
but  see  "Carl  Maria  von  Weber  in  seinen  Werken,"  by  F.  W.  Jahns 
(Berlin,  1871,  pp.  318,  319). 

Two  hundred  and  nineteen  of  the  three  hundred  and  forty-two  meas- 
ures of  this  overture  are  in  the  opera  itself,  and  yet  there  is  no  thought  of 
patchwork.  As  Arthur  Mees  well  said:  "Weber's  overture,  far  from 
being  a  kaleidoscopic  series  of  tunes,  is  absolutely  symmetrical  in  form, 
in  that  it  comprises  an  exposition  of  the  melodies  utilized,  a  section  in 
which  they  are  worked  out,  and  a  climacteric  coda." 

Although  the  originality  of  the  music  is  striking,  Weber  did  not  escape 
the  charge  of  plagiarism.  This  charge  has  been  repeated  by  some  who 
evidently  did  not  take  the  trouble  to  investigate  for  themselves.  Weber 
was  accused  of  appropriating  a  theme  from  the  piano  concerto  in  D 
major,  Op.  8,  of  J.  L.  Bohner  (1787-1860),  the  singular  being  who  was 
supposed  to  have  sat  to  Hoffmann  for  his  portrait  of  Johannes  Kreisler. 
This  theme  was  used  by  Weber,  they  say,  in  measures  12,  13,  14,  of  the 
Allegro  of  Agathe's  grand  aria,  as  well  as  at  the  beginning  of  the  second, 
chief,  and  the  last  theme  of  the  overture,  the  theme  that  also  occurs  at 
the  end  of  the  opera. 

Much  has  been  written  about  the  overture,  from  the  rhapsody  of 
Douglas  Jerrold  to  Wagner's  critical  remarks  concerning  the  true 
reading.  The  enthusiasm  of  Berlioz  is  well  known:  "The  overture  is 
crowned  Queen  to-day:  no  one  dreams  of  disputing  it.  It  is  cited  as 
the  model  of  the  kind.  The  theme  of  the  slow  movement  and  that  of 
the  Allegro  are  sung  everywhere.  There  is  one  theme  that  I  must 
mention,  because  it  is  less  noticed,  ,and  also  because  it  moves  me  in- 


The 

best  music 

brought  to 

your  home  by 

The  New  Ortho-phonic 

\7ictrola 

.  .  .  and  in  no  other  way 


The  world's  finest  music,  played  or 
sung  by  the  world's  greatest  artists — 
in  your  own  home,  at  any  time  you 
wish.  Such  is  the  splendid  entertain- 
ment made  possible  only  by  the  new 
Orthophonic  Victrola  and  Ortho- 
phonic  Victor  Records. 

So  perfect  is  the  tone  of  the  mar- 
velous Orthophonic  Victrola,  so  faith- 
ful is  its  reproduction,  that  it  seems 
as  though  the  musicians  themselves 
were  there  in  your  presence. 

At  your  earliest  opportunity,  visit 
your  Victor  dealer  and  let  him  demon- 
strate the  Orthophonic  Victrola  and 
Victor  Records.  They  are  the  ultimate 
in  music  reproduction. 


VICTOR 

TALKING 

MACHINE  CO. 


CAMDEN 

N.   J. 

U.  S.   A. 


The  most  famous  orchestras  make 
records  for  Victor,  and  their  record- 
ings include  all  the  best  loved  sym- 
phonies. The  following  selections 
are  suggested  as  a  delightful  -pro- 
gram for  an  evening  s  entertainment 
in  your  home. 

Symphony    No.    5     "From    the 

New  World"— Part  1  and  Part 
2    (Dvorak) 

Symphony  No.  5  2nd  Move- 
ment — ■  Part  3  and  Part  4 
(Dvorak) 

Symphony  No.  5  2nd  Move- 
ment —  Part  5  and  3rd  Move- 
ment— Part  6   (Dvorak) 

Symphony  No.  5  3rd  Move- 
ment— Part  7  and  4th  Move- 
ment—Part 8    (Dvorak) 

Symphony    No.     5     4th    Move- 
ment—Part   9    and    Part    10 
(Dvorak) 
Stokowski- 

Philadelphia  Orchestra 

Blue    Danube    Waltz     (Strauss) 

Tales    from   the  Vienna   Woods 
— Waltz   (Strauss) 
Stokowski- 

Philadelphia  Orchestra 

Sylvia  Ballet — Intermezzo  and 
Valse  Lente 

Sylvia  Ballet — Pizzicati  (Delibes) 
Hertz    San  Francisco  Orchestra 

Valse  Triste    (Sibelius) 

Serenade   (2)    Flight  of  the  Bee 
Chicago  Symphony  Orchestra 


comparably  more  than  all  the  rest.  It  is  that  long,  groaning  melody, 
thrown  by  the  clarinet  over  the  tremolo  of  the  orchestra,  like  unto  a 
far-off  lamentation  scattered  by  the  winds  in  the  depths  of  the  forest. 
It  strikes  home  to  the  heart;  and  for  me,  at  least,  this  virginal  song, 
which  seems  to  breathe  skyward  a  timid  reproach,  while  a  sombre 
harmony  shudders  and  threatens,  is  one  of  the  most  novel,  poetic,  and 
beautiful  contrasts  that  modern  art  has  produced  in  music.  In  this 
instrumental  inspiration  one  can  already  recognize  easily  a  reflection 
of  the  character  of  Agathe,  which  is  soon  to  develop  in  all  its  passionate 
purity.  The  theme  is  borrowed,  however,  from  the  part  of  Max.  It 
is  the  cry  of  the  young  hunter  at  the  moment  when,  from  his  rocky 
height,  he  sounds  with  his  eyes  the  abysses  of  the  infernal  glen.  Changed 
a  little  in  outline,  and  orchestrated  in  this  manner,  the  phrase  is  different 
both  in  aspect  and  accent."  Compare  with  this  the  remarks  of  Berlioz 
in  the  section  on  the  clarinet  in  his  "Treatise  on  Instrumentation." 
The  clarinet,  he  says,  has  the  precious  faculty  of  producing  "distance, 
echo,  an  echo  of  echo,  and  a  twilight  sound,"  "What  more  admirable 
example  could  I  quote  of  the  application  of  some  of  these  shadowings 
than  the  dreamy  phrase  of  the  clarinet,  accompanied  by  a  tremolo 
of  stringed  instruments  in  the  midst  of  the  Allegro  of  the  overture  to 
Treischtitz'?  Does  it  not  depict  the  lonely  maiden,  the  forester's 
fair  betrothed,  who,  raising  her  eyes  to  heaven,  mingles  her  tender 
lament  with  the  noise  of  the  dark  woods  agitated  by  the  storm?  O 
Weber!!" 


The  overture  begins  adagio,  C  major,  4-4.     After  eight  measures  of 
introduction  there  is  a  part-song  for  four  horns.     This  section  of  the 
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overture  is  not  connected  in  any  way  with  subsequent  stage  action. 
After  the  quarter  the  Samiel  motive  appears,  and  there  is  the  thought 
of  Max  and  his  temptation.  The  main  body  of  the  overture  is  molto 
vivace,  C  minor,  2-2.  The  sinister  music  rises  to  a  climax,  which  is 
repeated  during  the  casting  of  the  seventh  bullet  in  the  Wolf's  Glen. 
In  the  next  episode,  E-flat  major,  themes  associated  with  Max  (clari- 
net) and  Agathe  (first  violins  and  clarinet)  appear.  The  climax  of 
the  first  section  reappears,  now  in  major,  and  there  is  use  of  Agathe's 
theme.  There  is  repetition  of  the  demoniac  music  that  introduces  the 
Allegro,  and  Samiel's  motive  dominates  the  modulation  to  the  coda, 
C  major,  fortissimo,  which  is  the  apotheosis  of  Agathe. 

The  overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones,  kettledrums,  and 
strings. 


Nocturnes:    No.    I.,    "Clouds";    No.    II.,    "Festivals";    No.  III., 
"Sirens" Claude  Debussy 

(Born  at  St.  Germain  (Seine  and  Oise),  August  22, 1862;  died  at  Paris,  March  26, 1918) 

The  Nocturnes  by  Debussy  are  three  in  number.  The  first  two, 
"Nuages"  and  "Fetes,"  were  produced  at  a  Lamoureux  concert,  Paris, 
December  9,  1900,  and  they  were  played  by  the  same  orchestra  January 
6,  1901.  The  third,  "Sirenes,"  was  first  produced — in  company  with 
the  other  two — at  a  Lamoureux  concert,  October  27,  1901.  The  third 
is  for  orchestra  with  chorus  of  female  voices.  At  this  last  concert  the 
friends  of  Debussy  were  so  exuberant  in  manifestations  of  delight  that 
there  was  sharp  hissing  as  a  corrective. 

The  first  performance  of  the  three  Nocturnes  in  the  United  States 
was  at  a  Chickering  "Production"  Concert  in  Boston,  February  10, 
1904,  when  Mr.  Lang  conducted.  The  Nocturnes  were  played  twice  at 
this  concert.  Nocturnes  Nos.  1  and  2  were  played  by  the  Boston 
Symphony  Orchestra,  led  by  Vincent  dTndy  as  guest,  at  Philadelphia, 
December  4,  1905,  Washington,  D.C.,  December  5,  1905,  New  York, 
December  9,  1905.  The  three  were  played  at  a  concert  of  the  Boston 
Symphony   Orchestra  in   Boston,   December   12,    1908.     Mr.   Fiedler 
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conducted,  and  the  Choral  Club  of  the  New  England  Conservatory  of 
music  sang  the  vocal  parts  in  the  third  Nocturne.  The  three  were  per- 
formed again  in  Boston  by  the  Boston  Symphony  Orchestra  on  April 
27,  1912,  when  the  Musical  Art  Club  sang  the  vocal  parts.  The  first 
Nocturne  was  played  on  April  5,  1918,  in  memory  of  the  composer. 
The  three  were  performed  at  a  Symphony  concert,  March  8,  1919,  with 
a  female  chorus  trained  by  Stephen  Townsend,  when  the  revised  version 
was  used  for  the  first  time  in  this  country.  Nos.  1  and  2  were  performed 
on  October  7,  1921,  November  7,  1924,  and  May  1,  1925. 

Debussy  furnished  a  programme  for  the  suite;  at  least,  this  pro- 
gramme is  attributed  to  him.  Some  who  are  not  wholly  in  sympathy 
with  what  they  loosely  call  "the  modern  movement"  may  think  that 
the  programme  itself  needs  elucidation.  Debussy's  peculiar  forms  of 
expression  in  prose  are  not  easily  Englished,  and  it  is  well-nigh  impossible 
to  reproduce  certain  shades  of  meaning. 

"The  title  'Nocturnes'  is  intended  to  have  here  a  more  general  and, 
above  all,  a  more  decorative  meaning.  We,  then,  are  not  concerned 
with  the  form  of  the  Nocturne,  but  with  everything  that  this  word 
includes  in  the  way  of  diversified  impression  and  special  lights. 

"  'Clouds':  the  unchangeable  appearance  of  the  sky,  with  the  slow 
and  solemn  march  of  clouds  dissolving  in  a  gray  agony  tinted  with 
white. 

"  'Festivals' :  movement,  rhythm  dancing  in  the  atmosphere,  with 
bursts  of  brusque  light.  There  is  also  the  episode  of  a  procession  (a 
dazzling  and  wholly  idealistic  vision)  passing  through  the  festival  and 
blended  with  it;  but  the  main  idea  and  substance  obstinately  remain, — 
always  the  festival  and  its  blended  music, — luminous  dust  participating 
in  the  universal  rhythm  of  all  things. 

"  'Sirens':  the  sea  and  its  innumerable  rhythm;  then  amid  the  billows 
.  silvered  by  the  moon  the  mysterious  song  of  the  Sirens  is  heard;  it 
laughs  and  passes." 

The  Nocturnes  are  scored  as  follows : 

I.  Two  flutes,  two  oboes,  English  horn,  two  clarinets,  three  bassoons, 
four  horns,  kettledrums,  harp,  strings.  The  movement  begins  Modere,6-4. 

II.  Three  flutes,  two  oboes,  English  horn,  two  clarinets,  three  bas- 
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soons,  four  horns,  three  trumpets,  three  trombones,  bass  tuba,  two 
harps,  a  set  of  three  kettledrums,  cymbals,  and  snare-drum  (in  the 
distance),  strings.     Anime  et  tres  rhythme,  4-4. 

III.  Three  flutes,  oboe,  English  horn,  two  clarinets,  three  bassoons, 
four  horns,  three  trumpets,  two  harps,  eight  soprano  voices,  eight 
mezzo-soprano  voices,  strings.     Moderement  anime,  12-8. 

Debussy  before  his  death  made  many  changes  in  the  instrumentation 
of  these  Nocturnes. 

The  score  is  dedicated  to  Georges  Hartmann,  the  late  music  pub- 
lisher and  librettist.  Jean  Marnold  contributed  an  elaborate  study 
of  these  Nocturnes  to  Le  Courrier  Musical  (Paris),  March  1,  15,  May  1, 
December  15,  1902;  January  10,  February  15,  1903.  He  analyzed 
them  minutely,  with  the  aid  of  many  illustrations  in  musical  notation, 
and  dissected  the  tonal  and  harmonic  syntax  of  the  composer.  He 
arrived  at  two  conclusions: — 

1.  "The  natural  predisposition  of  the  human  organism  to  perceive 
sonorous  combinations  according  to  the  simplest  relations  would  as  a 
consequence  have  only  the  introduction  into  our  music  of  the  interval 
corresponding  to  the  harmonics  7  and  11. 

2.  "After  all  the  masterpieces  which  constitute  the  history  of  our 
music  as  it  is  written  by  the  greatest  masters,  the  Nocturnes  and  the 
whole  work  of  Claude  Debussy  are  as  a  flat  denial  to  every  dogmatic 
theory.  But  in  the  ten  centuries  of  the  evolution  of  our  musical  art 
there  is,  perhaps,  not  one  instance  of  such  an  important  step  as  this  in 
advance." 


Ballet  Suite,  "Chotjt"  ("The  Buffoon"),  Op.  21 

Serge  Sergievich  Prokofieff 

(Born  at  Sontsovka,  in  the  Ekaterinoslav  government,  Russia,  April  24,  1891;  now 

living) 

In  1915,  Prokofieff  wrote  a  ballet,  "The  Harlequin's  Story,"  and  the 
ballet  "Chout."  The  former  is  in  manuscript.  The  latter,  a  ballet 
in  six  scenes,  was  produced  at  the  Theatre  de  la  Gaite  Lyrique,  Paris, 
on  May  17,  1921:  The  young   Buffoon,  M.  Slavinsky;   the  Buffoon's 
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Wife,  Mme.  Sokolova;  the  Merchant,  M.  Jazvinsky;  the  Bridesmaids, 
Mmes.  Xemchinova  and  Zirmundska.  A  performance  of  Stravinsky's 
"The  Fire-Bird"  preceded.  This  opened  a  short  season  of  Serge  de 
Diaghilev's  Russian  Ballet. 

The  Ballet  Suite  was  performed  for  the  first  time  at  Brussels  in  1924. 

When  "Chout"  was  performed  for  the  first  time  in  London  at  the 
Princes  Theatre  in  June,  1921,  Prokofieff  conducted. 

The  following  sketch  of  the  Ballet  was  published  in  the  Daily  Tele- 
graph, London,  June  15,  1921: 

Here,  surely,  was  a  triumph  of  bizarrerie.  In  want  of  a  better  word, 
let  us  call  the  ??iise-en-scene  futurist.  Chout  is  a  Buffoon  whose  wife 
also  is  a  Buffoon.  When  the  curtain  rises',  he  is  sitting  on  the  stove 
contemplating  a  trick  to  play  on  some  other  buffoons.  The  Buffoon 
Wife  is  washing  the  wooden  floor.  At  last  he  gets  an  idea,  jumps  down 
from  the  stove,  and  says  to  the  Buffoon  Wife :  "There  are  seven  buffoons 
coming  to  our  house  almost  immediately.  I  shall  order  you  to  get  a 
meal  ready.  You  will  refuse,  and  I  shall  pretend  to  kill  you;  after 
that  I  shall  slash  you  with  my  whip,  and  you  will  come  to  life  again; 
and  so  we  shall  be  able  to  sell  our  whip  for  a  very  large  sum."  And  so 
it  happens.  The  seven  buffoons  come,  and  after  witnessing  this  miracle 
buy  the  whip.  End  of  Scene  One.  In  Scene  Two  the  seven  buffoons 
go  back  to  their  buffoon  spouses  resolved — buffoon-like — to  try  the 
effect  of  the  whip  on  them;  kill  their  wives,  and  then  beat  them;  but  no 
beating  will  bring  the  wives  to  life  again.  End  of  Scene  Two.  Scene 
Three  shows  us  the  seven  buffoons  in  a  great  rage  at  having  such  a 
trick  played  on  them.  They  decide  to  make  an  end  of  the  Buffoon. 
He,  being  frightened,  disguises  himself  as  a  woman  cook,  and  hides  his 
buffoon  wife.  Of  course  they  can't  find  the  Buffoon,  but  the  "cook" 
has  pleased  them  so  much  that  they  take  "her"  away  to  keep  in  their 
service  until  they  can  discover  the  whereabouts  of  the  hero.  In  Scene 
Four  we  discover  that  the  seven  buffoons  have  seven  daughters,  all  of 
marriageable  age.  A  rich  merchant,  bringing  his  own  bridesmaids, 
comes  to  choose  a  wife  from  amongst  them.  The  buffoon  fathers  are 
delighted.     But  the  merchant  selects  the  "cook."     Complications  here. 
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Things  come  to  a  natural  climax  in  Scene  Five.  The  merchant  brings 
his  young  wife  home.  The  Buffoon,  disguised  as  the  cook,  is  in  an 
awkward  fix.  He  feigns  sickness.  "Let  me  get  out  of  the  window  for 
a  minute,"  says  he  to  the  merchant;  the  merchant  consents,  and  by 
the  help  of  a  sheet  lets  him  down.  When  he  pulls  it  up  again,  he  finds 
a  large  white  goat  hung  on  the  end.  He  is  terrified,  and  everybody 
rushes  in,  shouting,  "The  merchant's  wife  has  been  turned  into  a  goat." 
Suddenly  the  Buffoon  re-enters  as  himself.  He  has  seven  soldiers  with 
him,  and  cries,  "Give  me  back  my  cook.  How  could  you  dare  take 
her  away  from  my  house?"  The  merchant,  trembling,  suggests  that 
he  might  take  the  goat  instead,  but  the  soldiers  are  ordered  by  the 
Buffoon  to  arrest  him,  and  he  is  forced  into  giving  him  one  hundred 
roubles  "on  condition  of  not  prosecuting  him."  And  so  all  is  merry 
again,  and  the  Buffoon  and  the  Buffoon's  wife  have  a  glorious  time  with 
the  merchant's  money,  and  everybody  makes  love  to  everybody  else 
in  an  ecstasy  of  dancing. 

The  crazy,  fantastic  humor  of  the  whole  thing  is  sometimes  delicious, 
sometimes  banal.  The  concatenation  of  sound  and  color  beggars 
description.  We  are  quite  prepared  to  believe  that  Serge  Prokofieff's 
music — closely  knit  as  it  is  to  the  action  of  the  piece — would  sound 
quite  well  apart  from  the  ballet.  A  little  of  it  is  quite  definitely  beau- 
tiful, in  accordance  with  the  old  nineteenth-century  standards  of 
beauty;  much  of  it  is  harsh,  raucous,  bitter.  But  it  is  all  so  completely 
in  grotesque  mood  and  yet  so  economical  that  one  may  find  real  recrea- 
tion in  listening  to  it  for  a  time.  The  composer  is  a  master  of  climax, 
which  is  another  way  of  saying  that  he  is  a  master  of  dynamics.  The 
final  dance  is  a  whirlwind  of  cacophony,  and  when  the  curtain  fell  the 
outburst  of  cheering  was  spontaneous — mingled,  it  should  be  noted,  with 
some  hissing.  Somehow,  when  the  orgy  of  sound  and  color  was  all 
over,  it  was  soothing  to  remember  the  beautiful  performance  of  "Le 
Carnaval"  under  Mr.  Ansermet  which  went  before. 


* 
*  * 


There  were  performances  of  "The  Buffoon"  at  the  Neighborhood 
Playhouse,  New  York,  beginning  on  March  6,  1924.  It  was  said  at  the 
time  that  "The  Buffoon"  would  have  an  entirely  new  choreography 
and  setting;  and  "since  this  new  interpretation,"  said  the  announcement, 
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"emphasizes  the  folk  character  of  the  piece,  the  farce  is  broader  and 
more  naive." 

The  chief  dancer  was  Albert  Carroll. 

"The  Arab  Fantasia/'  an  Oriental  divertissement  with  authentic 
Arabian  folk  tunes  played  on  national  instruments  by  Arabs,  preceded. 
The  music  was  arranged  by  Anis  Fulehan. 


Symphony  No.  3  in  E-flat  major,  "Eroica,"  Op.  55 

•Ltjdwig  van  Beethoven 

(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827) 

Anton  Schindler  wrote  in  his  Life  of  Beethoven  (Minister,  1840) : 
"First  in  the  fall  of  1802  was  his  [Beethoven's]  mental  condition  so 
much  bettered  that  he  could  take  hold  afresh  of  his  long-formulated 
plan  and  make  some  progress :  to  pay  homage  with  a  great  instrumental 
work  to  the  hero  of  the  time,  Napoleon.  Yet  not  until  1803  did  he 
set  himself  seriously  to  this  gigantic  work,  which  we  now  know  under 
the  title  of  'Sinphonia  Eroica':  on  account  of  many  interruptions  it 
was  not  finished  until  the  following  year.  .  .  .  The  first  idea  of  this  sym- 
phony is  said  to  have  come  from  General  Bernadotte,  who  was  then 
French  Ambassador  at  Vienna,  and  highly  treasured  Beethoven.  I 
heard  this  from  many  friends  of  Beethoven.  Count  Moritz  Lichnow- 
sky,  who  was  often  with  Beethoven  in  the  company  of  Bernadotte,  .  .  . 
told  me  the  same  story."  Schindler  also  wrote,  with  reference  to  the 
year  1823:  "The  correspondence  of  the  King  of  Sweden  led  Beethoven's 
memory  back  to  the  time  when  the  King,  then  General  Bernadotte, 
Ambassador  of  the  French  Republic,  was  at  Vienna,  and  Beethoven 
had  a  lively  recollection  of  the  fact  that  Bernadotte  indeed  first  awak- 
ened in  him  the  idea  of  the  'Sinphonia  Eroica.'  " 

These  statements  are  direct.  Unfortunately,  Schindler,  in  the  third 
edition  of  his  book,  mentioned  Beethoven  as  a  visitor  at  the  house  of 
Bernadotte  in  1798,  repeated  the  statement  that  Bernadotte  inspired 
the  idea  of  the  symphony,  and  added:  "Not  long  afterward  the  idea 
blossomed  into  a  deed";  he  also  laid  stress  on  the  fact  that  Beethoven 
was  a  stanch  republican,  and  cited,  in  support  of  his  admiration  of 
Napoleon,  passages  from  Beethoven's  own  copy  of  Schleiermacher's 
translation  of  Plato. 

Thayer  admits  that  the  thought  of  Napoleon  may  have  influenced 
the  form  and  the  contents  of  the  symphony;  that  the  composer  may 
have  based  a  system  of  politics  on  Plato;  "but,"  he  adds,  "Bernadotte 
had  been  long  absent  from  Vienna  before  the  Consular  form  of  govern- 


ESTABL1SHED    1870 


U.  HOLZER,  INC. 


333   WASHINGTON    STREET 


NEAR    MILK 


OR     24    PROVINCE    STREET 


BINDS    AND    REPAIRS 

ALL    KINDS   OF  BOOKS 

MUSIC     BOUND      to      LIE     FLAT 
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ment  was  adopted  at  Paris,  and  before  Schleiermacher's  Plato  was 
published  in  Berlin/ ' 

The  symphony  was  composed  in  1803-04.  The  story  is  that  the 
title-page  of  the  manuscript  bore  the  word  "Buonaparte"  and  at  the 
bottom  of  the  page  "Luigi  van  Beethoven";  "and  not  a  word  more," 
said  Ries,  who  saw  the  manuscript.  "I  was  tr^e  first,"  also  said  Ries, 
"who  brought  him  the  news  that  Bonaparte  had  had  himself  declared 
Emperor,  whereat  he  broke  out  angrily:  'Then  he's  nothing  but  an 
ordinary  man!  Now  he'll  trample  on  all  the  rights  of  men  to  serve 
his  own  ambition;  he  will  put  himself  higher  than  all  others  and  turn 
out  a  tyrant!'  " 

Furthermore,  there  is  the  story  that,  when  the  death  of  Napoleon  at 
St.  Helena  was  announced,  Beethoven  exclaimed,  "Did  I  not  foresee 
the  catastrophe  when  I  wrote  the  funeral  march  in  the  'Eroica'?" 

M.  Vincent  d'lndy  in  his  remarkable  Life  of  Beethoven  argues  against 
Schindler's  theory  that  Beethoven  wished  to  celebrate  the  French 
Revolution  en  bloc.  "C'etait  Vhomme  de  Brumaire"  that  Beethoven 
honored  by  his  dedication  (pp.  79-82). 

The  original  score  of  the  symphony  was  bought  in  1827  by  Joseph 
Dessauer  for  three  florins,  ten  kreuzers,  at  auction  in  Vienna.  On 
the  title-page  stands,  "Sinfonia  grande."  Two  words  that  should 
follow  immediately  were  erased.  One  of  these  words  is  plainly  "Bona- 
parte," and  under  his  own  name  the  composer  wrote  in  large  charac- 
ters with  a  lead-pencil:  "Written  on  Bonaparte." 

Thus  it  appears  there  can  be  nothing  in  the  statements  that  have 
come  down  from  Czerny,  Dr.  Bartolini,  and  others:  the  first  allegro 
describes  a  sea-fight;  the  funeral  march  is  in  memory  of  Nelson  or 
General  Abercrombie,  etc.  There  can  be  no  doubt  that  Napoleon, 
the  young  conqueror,  the  Consul,  the  enemy  of  kings,  worked  a  spell 
over  Beethoven,  as  over  Berlioz,  Hazlitt,  Victor  Hugo;  for,  according 
to  Henley's  paradox,  although,  as  despot,  Napoleon  had  "no  love 
for  new  ideas  and  no  tolerance  for  intellectual  independence,"  yet  he 
was  "the  great  First  Cause  of  Romanticism." 

The  first  performance  of  the  symphony  was  at  a  private  concert  at 
Prince  Lobkowitz's  in  December,  1804.  The  composer  conducted,  and 
in  the  second  half  of  the  first  allegro  he  brought  the  orchestra  to  grief, 
so  that  a  fresh  start  was  made.  The  first  performance  in  public  was  at 
a  concert  given  by  Clement  at  the  Theater  an  der  Wien,  April  7,  1805. 
The  symphony  was  announced  as  "A  new  grand  Symphony  in  D- 
sharp  by  Herr  Ludwig  van  Beethoven,  dedicated  to  his  Excellence 
Prince  von  Lobkowitz."  Beethoven  conducted.  Czerny  remembered 
that  some  one  shouted  from  the  gallery:  "I'd  give  another  kreuzer  if 
they  would  stop."  Beethoven's  friends  declared  the  work  a  master- 
piece. Some  said  it  would  gain  if  it  were  shortened,  if  there  was  more 
"light,  clearness,  and  unity."  Others  found  it  a  mixture  of  the  good, 
the  grotesque,  the  tiresome. 

The  symphony  was  published  in  October,  1806.  The  title  in  Italian 
stated  that  it  was  to  celebrate  the  memory  of  a  great  man.  And  there 
was  this  note:  "Since  this  symphony  is  longer  than  an  ordinary  sym- 
phony, it  should  be  performed  at'  the  beginning  rather  than  at  the  end 
of  a  concert,  either  after  an  overture  or  an  aria,  or  after  a  concerto. 
If  it  be  performed  too  late,  there  is  the  danger  that  it  will  not  produce 
on  the  audience,  whose  attention  will  be  already  wearied  by  preceding 
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pieces,  the  effect  which  the  composer  purposed  in  his  own  mind  to 

attain." 


* 


This  symphony  was  performed  in  Boston  for  the  first  time  at  a 
concert  of  the  Musical  Fund  Society,  G.  J.  Webb,  conductor,  December 
13,  1851.  At  this  concert  Berlioz's  overture  to  "Waverley"  was  also 
performed  in  Boston  for  the  first  time.  The  soloists  were  Mme.  Goria 
Botho,  who  sang  airs  from  "Robert  le  Diable"  and  "Charles  VI."; 
Thomas  Ryan,  who  played  a  clarinet  fantasia  by  Reissiger;  and  Wulf 
Fries,  who  played  a  fantasia  by  Kummer  for  the  violoncello.  The 
overture  to  "II  Barbiere  di  Siviglia"  ended  the  concert. 

The  first  movement,  Allegro  con  brio,  E-flat  major,  3-4,  opens  with 
two  heavy  chords  for  full  orchestra,  after  which  the  chief  theme  is  given 
out  by  the  violoncellos.  This  theme  is  note  for  note  the  same  as  that  of 
the  first  measures  of  the  Intrade  written  by  Mozart  in  1786  at  Vienna 
for  his  one-act  operetta,  "Bastien  et  Bastienne,"  performed  in  1786 
at  a  Viennese  garden-house  (K.  50).  Mozart's  theme  is  in  G  major. 
Beethoven's  theme  is  finished  by  the  violins  and  developed  at  length. 
There  is  a  subsidiary  theme,  which  begins  with  a  series  of  detached 
phrases  distributed  among  wood- wind  instruments  and  then  the  violins. 
The  second  theme,  of  a  plaintive  character,  is  given  out  alternately  by 
wood- wind  and  strings.  The  development  is  most  elaborate,  full  of 
striking  contrasts,  rich  in  new  ideas.  The  passage  in  which  the  horn 
enters  with  the  first  two  measures  of  the  first  theme  in  the  tonic  chord 
of  the  key,  while  the  violins  keep  up  a  tremolo  on  A-flat  and  B-flat, 
has  given  rise  to  many  anecdotes  and  provoked  fierce  discussion.  The 
coda  is  of  unusual  length. 

The  funeral  march,  Adagio  assai,  C  minor,  2-4,  begins,  pianissimo 
e  sotto  voce,  with  the  theme  in  the  first  violins,  accompanied  by  simple 
chords  in  the  other  strings.  The  theme  is  repeated  by  the  oboe,  accom- 
panied by  wood-wind  instruments  and  strings;  the  strings  give  the 
second  portion  of  the  theme.  A  development  by  full  orchestra  follows. 
The  second  theme  is  in  C  major.  Phrases  are  given  out  by  various 
wood-wind  instruments  in  alternation,  accompanied  by  triplet  arpeggios 
in  the  strings.  This  theme,  too,  is  developed;  and  there  is  a  return 
to  the  first  theme  in  C  minor  in  the  strings.  There  is  fugal  development 
at  length  of  a  figure  that  is  not  closely  connected  with  either  of  the 
two  themes.  The  first  theme  reappears  for  a  moment,  but  strings 
and  brass  enter  fortissimo  in  A-flat  major.  This  episode  is  followed 
by  another;  and  at  last  the  first  theme  returns  in  fragmentary  form 
in  the  first  violins,  accompanied  by  a  pizzicato  bass  and  chords  in 
oboes  and  horns. 


SEVENTY  YEARS'  REPUTATION 

1CH7 

An  old  an  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.     Free  from  opiates  in  any 
form.     Sold  only  in  boxes — never  in  bulk.  Prices,  15c,  35c.,  75c,  $1.25,  at  druggists  or  by  mail. 
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Will  keep  the  teeth  and  gums  in  healthy  condition.  Price,  30c  at  druggists  or  bv  mail 

JOHN  I.  BROWN  &  SON.  BOSTON,  MASS. 
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How  About  Your  Winter  Wraps 

Better  let  us  put  them  in  perfect  condition  now 
— so  that  they  will  be  ready  when  you  need  them 

We  can  call  for  them  at  once  — 
Simply  phone 

NEWTON  NORTH  5700 
BACK  BAY  3900 


CLEANSERS 


DYERS 


LAUNDERERS 


1 7  Temple  Place  284  Boylston  Street 

Brookline      1310  Beacon  Street 
Cambridge     1274  Mass.  Avenue 

"YOU  CAN  RELY  ON  LEW ANDOS" 
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SANDERS  THEATRE 


CAMBRIDGE 


Thursday  Evening,  November  11,1  926 


AT  EIGHT 


lesli 


SERGE  KOUSSEYITZKY,  Conductor 


TICKETS  ON  SALE 
AT  UNIVERSITY  BOOKSTORE 

HARVARD  SQUARE,  CAMBRIDGE 
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Purchasing 
Power! 

Purchasing  power  is  ever  elusive. 
Advertising  is  often  wasted  seeking  it. 

c§b     &b     tSb 

The  BOSTON  SYMPHONY  ORCHESTRA 
PROGRAMME  offers,  in  one  unit,  to  a  limited 
number  of  advertisers,  a  vehicle  wherein  their 
message  can  be  conveyed  to  a  really  worth  while 
audience  —  an  audience  with 

Refinement 
Intelligence 
Discrimination 

and 

Purchasing  Power 

c£b     dib     dfo 

You  can  reach  such  an  audience  in  every  city  in 
which  the  Boston  Symphony  Orchestra  appears  at 
comparatively  small  cost.     For  information  address 


L.  S.  B.  JEFFERDS 

Advertising  Manager 

Symphony      Hall 
'Phone  Back  Bay  1492  Boston      ::      Mass. 
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SYMPHONY  HALL       Sunday  Afternoon,  Oct.  31,  at  3.30 

2ty?  iEnglfslf  ^mg^ra 


OF  LONDON 


In  a  Programme  of 

Madrigals,  Folk  Songs,  Ballets,  Canzonets  and  other  Music 
Principally  of  the  Elizabethan  period 


Nothing  just  like  the  singing  of  this]  remarkable  [group  has  been  [known 
here  before.  The  singers  sit  informally  about  a  table,  in  accordance  with  the 
custom  of  madrigal  singers  three  hundred  and  fifty  years'  ago. 

There  are  two  marvels  about  a  concert  by  the  English  singers:  the 
unbelievable  beauty  of  these  examples  from  the  golden  age  of  songs  in 
England,  and  the  rare  euphony  of  ensemble  which  the  little  group  has 
achieved.  In  this  double  sense  of  song  and  performance,  they  bring  back  to 
us  a  lost  art. 

They  have  been  able  to  do  it  only  after  years  of  extended  search  into  the  half- 
buried  literature  of  Tudor  music,  and  years  of  tireless  practice  in  this  most 
intricate  and  difficult  style  of  singing. 


Other  Recitals: 


SUN. 

AFT. 

OCT.  17 

at 

3.30 

SUN. 

AFT. 

OCT.  24 

at 

3.30 

JOHN 


ROSA 
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THURSDAY    EVENING,    OCTOBER    28,  at  8.15 
The  FIRST  DEBATE  in  HISTORY 

BETWEEN 


OF  CAMBRIDGE.  MASSACHUSETTS 
AND 


OF  CAMBRIDGE.  ENGLAND 

Resolved :  that  this  house  opposes  the  growing  tendency  of 

government  to  invade  the  rights  of  individuals 

Tickets,  $1,  $1.50,  $2,  plus  tax 


MUSICAL      INSTRUCTION 

SEVEN   JORDAN   HALL   RECITALS 
from  the  Studio,  to  be  given  this  season 


ANNOUNCING 

Two  Recitals  at  Jordan  Hall 


9  ^enor  (Debut) 

of  Providence 
Thursday  Evening,  October  21,  at  8.15 


OilCO  I  O  if     Ij^OlrCC^iL^    ^Mezzo-Soprano 

Tuesday  Evening,  October  26,  at  8.15 

BOSTON  STUDIO         ...         905  BOYLSTON  STREET 

Thursdays  in  Providence,  Chopin  Club 

Strand  Theatre  Building 


VOICE  DEVELOPMENT 

SINGING 

509  Pierce  Building 

Copley  Square 

Boston 


ACCOMPANIST— COACH 

for  advanced  singers 
1 05  REVERE  STREET,  BOSTON 

Telephone,  5316  Haymarket 


TEACHER  OF  VOICE 

Singing     and     Speaking 

Voice  Development  and  Restoration 

Residence  Studio       .       .        54  LANGDON  STREET 

(off  Chauncy  St.)  CAMBRIDGE.  MASS. 

Tel.. University  2639 


VOICE  SPECIALIST  and 
TEACHER  OF  ARTISTIC  SINGING 

Qualified  to  develop  male  and  female  voice 

Reference;  PHILIP  HALE 

Studio,  175  Hemenway  St.,  Boston,  Tel.  Copley  8609-J 

PORTLAND.  Tuesdays  and  Wednesdays 
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MUSICAL     INSTRUCTION 


ERNESTO 

r 


FRANK 


Coaching,    Repertoire,    Voice  Building 

Piano  (Leschetizky)  and  Accompanying 

Voice  Culture,  Concerts  and  Oratorio,  Recitals  —  ARTHUR  KRAFT,  Tenor 

Ellsworth  Bell,  Secretary 

14  West  68th  Street,  New  York  City 


Phone  Trafalgar  8993 


®lt?  jEntigg  Softool  nf  iHuatr 

TWELFTH  SEASON 
PRIVATE  AND  CLASS  INSTRUCTION  IN  SOLFEGE,  HARMONY,  COUNTERPOINT  AND 

RHYTHMIC-GYMNASTICS 
ALL  BRANCHES  OF  INSTRUMENTAL  INSTRUCTION 
SCHOOL  YEAR  BEGINS  OCTOBER  1st  OFFICE  OPEN  FOR  REGISTRATION  SEPTEMBER  15th 

Catalogue  sent  upon  request  BOSTON,  MASS. 

103  HEMENWAY  STREET  Telephone  KENmore  1328  Steinert  Pianos  Used 
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RDNEI 

TEACHER  OF  SINGING 

77A  CHARLES  STREET 


"It  is  a  pleasure  to  hear  a  singer  to  whom  all  songs  are  not  alike." — PHILIP  HALE  in  the  Boston  Herald 

Management:   WENDELL  H.  LUCE 
175  Dartmouth  Street,  Boston 

Mondays  Tuesdays  and  Fridays 

42  Gloucester  St.,  Boston     41 1  Enterprise  Bldg.,  Lowell 
Back  Bay  9265  Lowell  5627 

Residence,  Porter  2926-W 


BARITONE 
TEACHER  OF  SINGING 
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HARLES  H. 

VOICE  RELEASE  AND  DEVELOPMENT 
HUNTINGTON  AVENUE     ....     BOSTON 


TEACHER  OF  SINGING 

STEINERT  HALL 

162  BOYLSTON  STREET    ....     BOSTON 
Tel.  Dewey  4078-M 


PIANIST  and  TEACHER 
TRINITY  COURT,  175  DARTMOUTH  ST. 

Telephone  Copley  466 1 -R 
Miss  Cox  teaches  also  at  Dana  Hall,  Wellesley 


TEACHER  OF  PIANO  AND  ORGAN 

Coaching  and  Interpretation  of  Songs 

and  Ensemble 

175  Dartmouth  St.  (Trinity  Court)  .Boston,  Mass. 

Phone  969 1-R  (Copley) 

Marjorie  Patten  Weaver 
VIOLONCELLIST 

SOLO  AND  ENSEMBLE  PLAYING 

TEACHING  IN  CAMBRIDGE  AT 
119  WALKER  STREET 
Phone  University  3223-R 


\W; 


Yl 


TENOR 


VOCAL  STUDIOS  4  West  40th  STREET 
NEW  YORK  CITY 

TELEPHONE  PENNSYLVANIA  4792 
Voice  Trials  By  Appointment  Only- 
Mr.  Van  Yorx  has  frequently  appeared  with  the 
Boston  Symphony  Orchestra 


TEACHER  OF  SINGING 

WHITNEY  SCHOOL  FOR  VOCALISTS 

1126  BOYLSTON  STREET.  BOSTON 

Wednesdays  at  Worcester 

Also  STUDIO  at  2  Westland  Ave..  Suite  53.  Boston 

Circle  4005 


i  ■ . 


CHARLES    REPPER 

Composer      —      Pianist       —      Editor 
Instruction  in 

PIANO.    THEORY    and   HARMONY 
Trinity     Court,     Boston  —  Ken.     6520 

aiiiimiiiiiiimuiiniiuiiiiimiintiiiimiii!.  << 


The 


Pianoforte 


SOMEWHERE  all  of  us  have  a  room  we  love, 
a  room  which  has  been  furnished  to  accentu- 
ate the  things  we  love  to  have  around  us. 

Can  you  conceive  of  a  finer  addition  to  that 
room  of  yours  than  a  superb  pianoforte  which, 
with  its  vibrant  voice,  will  give  expression  to  the 
thoughts  of  contentment  and  complete  relaxation 
which  you  experience  in  the  intimacy  of  the 
room  which  you  alone  have  created? 

MASON    &    HAMLIN    CO. 

BOSTON  NEW  YORK 


SANDERS  THEATRE   .    .    .    CAMBRIDGE 

HARVARD   UNIVERSITY 
Thursday  Evening,  November  II,  at  8.00 
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BOSTON 

SYMPHONY 

ORCHESTRA 


INC. 

FORTY-SIXTH 

SEASON 

J926-J927 


PRoGRsnnc 


l0un&  Holism?* 


OF  THE 


Boston  Symphony  Orchestra 
Programme 

Containing  Mr.  Philip  Hale's  analytical  and  descriptive  notes 
on  all  works  performed  during  the  season 


a 


A  Musical  Education  in  One  Volume" 

"Boston's  Remarkable  Book 
of  Knowledge" 

Lawrence  Gilman  in  the 

N.  Y.  Herald  and   Tribune 


Price  $6*00  per  volume 

plus  carrying  charges 


Address 


SYMPHONY  HALL 
BOSTON,  MASS. 


SANDERS  THEATRE         .         .         CAMBRIDGE 
HARVARD  UNIVERSITY 

FORTY-SIXTH  SEASON,  1926-1927 

Bostoim  Symphony  €L  JL 

INC. 

SERGE  KOUSSEVITZKY,  Conductor 
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COND    CONCEIT 

SEASON-  1926-1927 


THURSDAY  EVENING,  NOVEMBER  11,  at  8.00  o'clock 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1926,   BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT 
GALEN  L.  STONE 
ERNEST  B.  DANE 


President 

Vice-President 

Treasurer 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 
FREDERICK  E.  LOWELL 


ARTHUR  LYMAN 
HENRY  B.  SAWYER 
GALEN  L.  STONE 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Stein  way  Hall  is  now  located  at  109  West  57  th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 
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THE    INST%UZMENT    OF    THE   IMMORTALS 


Forty-sixth  Season,  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 


PERSONNEL 


Burgin,  R. 

Concert-master 
Theodorovvicz,  J. 

Cherkassky,  P. 
Pinfield,  C. 

TMllois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Artieres,  L. 


Elcus.  G. 
Kreinin,  B. 


Violins. 

Gerardi,  A. 
Eisler,  D. 


Hamilton,  V. 
Sauvlet,  H. 


Graeser,  H. 
Hansen,  E. 


Seiniger,  S. 
Leibovici.  J. 

Knudsen,  C. 
Del  Sordo,  R. 


Fedorovsky,  P. 
Leveen,  P. 

Zung,  M. 
Diamond,  S. 

Stonestreet,  L. 
Tap  ley,  R. 


Gundersen,  R. 

Kassman,  N. 

Siegl,  F. 
Mariotti,  V. 

Gorodetzky,  L. 
Fiedler,  B. 

Erkelens,  H. 
Messina,  S. 


Violas. 

Fourel,  G.  Van  Wynbergen,  C.      Grover,  H. 

Cauhape,  J.         Werner,  H.  Shirley,  P. 

Avierino,  N.  Gerhardt,  S. 

Bernard,  A.  Deane,  C. 

Violoncellos. 


Fiedler,  A. 


Bedetti,  J. 
Keller,  J. 

Zighera 
Barth, 

,  A.         Langenc 

C.            Belinski 

oen 

,  J.          Stockbridge 
Warnke,  J. 

,  C.      Fabrizio,  E. 
Marjollet,  L. 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Lemaire,  J.         Ludwig, 
Seydel,  T.           Frankel, 

0. 
I. 

KeUey,  A. 
Demetrides, 

Girard,  H. 
L.      Oliver,  F. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons.     . 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 

*    (E-flat  Clarinet) 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Piccolo. 

English  Horn. 

Bass  Clarinet.       Contra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Van  Den  Berg, 
Lorbeer,  H. 

C. 

Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 

Holy,  A. 
Zighera,  B. 

Ritter,  A. 
Polster,  M. 

Ludwig,  C. 
Sternburg,  S. 
Seiniger,  S. 

Organ. 

Piano. 

Celesta. 

Librarian. 

Snow,  A. 

Sanroma,  J. 

Fiedler,  A. 

Rogers,  L.  J. 

ZA    y  /^S^ 


ooooooooooooooooooooooooooooooooooooo 
Chtckcnng  &■  Sons  has  been  established  in  Boston  for  nearly  one  hun- 
dred and  four  years.    The  new  display  rooms  at  395  Boylston  Street 
have  been  made  nvccsnary  by  the  great  growth  of  our  retail  business. 

OOOOOOOOOOOOOOOOOOOOOOOOOOwOOOOOOOOOO 

5|  HICKERING  HALL  is  one  of  Boston's  great  piano  institutions 

Intended  primarily  to  display  fittingly  the  Chickering 

in  NewEngland's  great  metropolitan  city,  you  will  find  here 

also  the  Ampico,  the  world's  only  re-enacting  mechanism  —  the 

MARSHALL  &  WENDELL,  the  BREWSTER  and  other  pianos  of  many  makes  in 

infinite  variety  from  $395  to  $18,000,  each  pre-eminent  in  its  class,  '  *  *  ' 

each   shown  in  surroundings  approximating  those  of  your  own  home, 

'  '  -  -  -  each  chosen  with  but   one  thought  in  mind,  that  it  shall 

be  a  fit  companion  for  the  Chickering,  »  *  *  •  that  its  voice  shall 

sing  its  way  triumphantly  through  comparison  with  any  and 

all   others   of   its   grade Choose  your  piano  at 

Chickering  Hall  and  you  cannot  help  but  choose  well. 

ooooooooooooooooooooooooooooooooooooo 

Chickering  Hall  offers  Chickering  Pianos  from  $875  up  -  Ampico* 
from  $695  up  re-made  instruments  for  as  little  as  $iif.  All  are  sold 
on  easy  terms.    Your  present  piano  taken  in  pan  payment  for  another. 
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SANDERS  THEATRE        ....        CAMBRIDGE 

HARVARD  UNIVERSITY 


Forty-sixth  Season,  1926-1927 
SERGE  KOUSSEVITZKY,  Conductor 


SECOND  CONCERT 
THURSDAY  EVENING,  NOVEMBER  II 

AT  8.00 


PROGRAMME 


Mozart         ....       "Eine  Kleine  Nachtmusik,"  Serenade  for 

String  Orchestra  (K.  525) 
I.    Allegro. 
II.     Romanza :  Andante. 

III.  Menuetto:  Allegretto. 

IV.  Rondo:  Allegro. 

Ibert    .....      "Les  Rencontres,"  Three  Pieces  for  Ballet 

I.     Les  Bouquetieres. 
II.     Les  Creoles. 
III.     Les  Bavards. 

Strauss  ....  "Till  Eulenspiegel's  Merry  Pranks,  after  the 

Old-fashioned,  Roguish  Manner," —  in 
Rondo  Form,  Op.  28 


Franck  .......         Symphony  in  D  minor 

I.     Lento;  Allegro  non  troppo. 
II.     Allegretto. 
III.     Allegro  non  troppo. 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony 
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LAND  CRUISES 
to  CALIFORNIA 


On  the  finest  railroad  trains  in  the  world — 
built  exclusively  for  Raymond  -Whitcomb 

Entertainment  Cars  with  Moving  Pictures,  Radio, 
Gymnasium  and  Library  —  Rooms  with  Private 
Baths — Many  Drawing  Rooms — Observation  Cars. 

Starting  from  the  East  every  week  this  winter,  by 
special  trains  going  to  California  without  change. 

Add  three  days  to  your  regular  trans-Continental 
schedule,  travel  to  California  without  change,  and 
include  en  route  comprehensive  sight-seeing  in  such 
renowned  localities  as  the  Louisiana  " Evangeline 
Country"  the  Texas-Mexico  Frontier,  the  Apache  Trail, 
the  Southwestern  Indian  Lands,  and  the  Grand  Canyon. 

Raymond 'Whit  comb  Land  Cruises 
are  the  utmost  in  luxurious  railroad  travel. 

Send  for  the 
LAND  CRUISE  BOOKLET 

This  new  service  will  help  you 


OTHER  RAYMOND-WHITCOMB  CRUISES 

The  West  Indies,  January  27  and  February  22. 

Round  South  America,  January  29.     Mediterranean,  February  9. 

Mediterranean  in  Spring,  March  29.    North  Cape,  June  28. 

Round  Africa,  January,  1928. 


Raymond  &  Whitgomb  Co. 

1 65  Tremont  St.  BOSTON     Tel  .Hancock  7820 


"ElNE    KLEINE     NACHTMUSIK":     SERENADE    FOR    STRING    ORCHESTRA 

(K.  525) Wolfgang  Amadeus  Mozart 

(Bom  at  Salzburg,  January  27, 1756;  died  at  Vienna,  December  5, 1791) 

This  music  was  composed  at  Vienna,  August  10,  1787.  There  are 
four  movements : — 

I.  Allegro,  G  major,  4-4.  The  energetic  chief  theme  is  exposed 
at  once.  It  is  followed  by  an  episode  of  a  gentler  character.  Two 
motives  of  importance  are  introduced  later.  The  developments  and 
coda  are  short. 

II.  The  Romanze,  Andante,  C  major,  2-2,  is  in  rondo  form  with 
four  themes. 

III.  Minuet,  Allegretto,  G  major,  3-4.  Trio,  D  major,  "sotto 
voce." 

IV.  Rondo,  Allegro,  2-2.  In  spite  of  the  title  "Rondo,"  this  Finale 
is  not  so  strictly  in  rondo  form  as  the  foregoing  Romanze. 

The  last  performances  of  Mozart's  "Kleine  Nachtmusik"  at  concerts 
of  the  Boston  Symphonj^  Orchestra  were  on  February  20,  21,  1925. 

"Serenade"  and  "aubade"  are  terms  that  have  been  loosely  used. 
If  one  speaks  by  the  card,  an  aubade  is  a  concert  of  voice  and  instru- 
ments, or  voices  alone  and  instruments  alone,  given  under  the  window 
of  someone  toward  daybreak,  quod  sub  albam;  yet  the  aubade  is  often 


A  New  Addition  to  the  Musicians  Library 

MODERN 
SCANDINAVIAN  SONGS 

(One  Hundred  Songs) 

Edited  by  REINALD  WERRENRATH 

Issued  in  Two  Editions,  for  High  Voice,  and  Low  Voice 

Volume  I,  ALFVEN  to  KJERULF 
Volume  II,  LANGE-MULLER  to  WINGE 


In  heavy  paper,  cloth  back,  per  volume 
Bound  in  full  cloth,  gilt      ----- 


$2.50  net 

------       3.50  net 

The  nations  which  produced  a  Grieg,  a  Sinding,  a  Sibelius  could  not  have  failed  to  give  us 
other  composers  of  like  talent  and  distinction.  To  bring  these  song  writers  to  the  knowledge 
of  American  singers  is  the  congenial  task  to  which  Mr.  Werrenrath  (,  whose  father  was  a 
Dane)  has  set  himself.  Arranged  alphabetically,  the  composers  represent  Norway,  Sweden, 
Denmark  and  Finland.  All  the  songs  have  the  original  text  and  an  English 
translation;  and  the  volumes  contain  a  group  of  interesting  portraits. 


A  brochure  giving  portraits  of  editors  and  tables  of  contents  of  all  the  volumes 
of  the  Musicians  Library  will  be  sent  free  on  request 


OLIVER    DITSON    COMPANY        178-179  Tremont  Street,  Boston,  Mass. 


called  serenade,  even  when  the  concert  is  in  the  morning:  witness  the 
morning  "serenade"  in  Rossini's  "Barber  of  Seville."  During  the 
sixteenth  and  the  seventeenth  centuries  serenades  were  exceedingly- 
popular  in  Germany.  They  were  composed  of  vocal  music  or  instru- 
mental; sometimes  voices  and  instruments  were  united.  The  vocal 
serenades  were  usually  male  trios,  quartets,  or  quintets.  There  were 
serenades  also  of  wind  instruments,  with  music  of  the  chase,  or  simple 
fanfares.  There  were  "torchlight  serenades."  Rousseau,  who  defines 
a  serenade  as  a  concert  given  at  night,  generally  with  instruments,  insists 
that  the  delightful  effect  was  due  largely  to  the  darkness,  and  also  to  the 
silence,  "which  banishes  all  distraction."  Georges  Kastner  comments 
on  this  statement,  and  adds  that  the  celebrated  viola  player,  the  mystic 
Urban,  would  never  play  to  his  friends  unless  the  blinds  of  his  little 
room  were  hermetically  closed.  Kastner  mentions  ancient  collections 
of  serenades  and  nocturnes  that  might  be  called  scholastic,  written  by 
Praetorius,  Werckmeister,  and  others,  and  he  classes  these  works  with 
quodlibets. 

In  the  eighteenth  century*  nearly  every   prince  or  rich  nobleman 
had  his  own  orchestra,  which  on  summer  evenings  played  in  a  park. 

♦Even  in  the  sixteenth  century  princes  and  dukes  plumed  themselves  upon    their   household 
musicians.     The  Duchess  of  Ferrara  had  her  own  orchestra,  composed  of  women. 


MASTERWORKS  SET  No.  39 

_oJumbia\ 

llP    BEETHOVEN'S 

Ninth  Symphony 

(Choral)  In  D  Minor,  Op.  125 

Complete  in  16  Parts,  on  Eight  12-inch  Double-Disc 

Records.  In  Handsome  Leather  Album 

Price,   Complete,   $12.00 

By  FELIX  WEINGARTNER 

London  Symphony  Orchestra,  Vocal  Soloists  and  Chorus 

At  last  the  Beethoven  Choral  Symphony!  Following  the  many 
distinguished  works  that  have  preceded  it  in  this  internationally 
famous  series,  and  in  accordance  with  a  recording  policy  which 
insures  to  American  music-loving  people  the  best  that  the 
world's  library  of  music  has  to  offer,  Columbia  now  makes 
available  to  its  great  record  audience  the  crowning  achievement 
of  Beethoven's  life — his  great  Ninth  Symphony.  Of  the  record- 
ing in  all  its  details  of  interpretation  and  reproduction,  it  is 
sufficient  to  say  that  it  is  in  the  completest  fashion  worthy  of 
the  stupendous  work  itself,  and  therefore  worthy  of  all  praise. 
The  recording  is  complete;  a  repetition  in  the  second  move- 
ment is  not  observed. 

For  complete  information,  ask  for  Columbia 
Masterworks  Supplement  No.  4 


COLUMBIA  PHONOGRAPH  COMPANY 

1000  WASHINGTON  STREET 

BOSTON 


Columbia 
Records 


NEW 
PROCESS 


In  cities,  as  Vienna,  there  was  much  music  in  the  streets,  music  of 
a  complimentary  or  amorous  nature.  The  music  composed  for  these 
open-air  and  evening  concerts  was  also  performed  in  halls. 

Short  movements  for  one  instrument  or  several  were  known  in 
Germany  as  Parthien,  and  they  were  seldom  published.  Then  there 
was  the  cassazione,  or  cassation,  from  the  Latin  cassatio.  This  species 
°f  music  should  have  been  a  piece  that  brought  the  end  of  the  concert, 
an  overcoat-and-galoshes  piece;  but  the  term  was  applied  to  any  piece 
suitable  for  performance  in  the  open  air  at  night.  The  serenade,  which 
in  form  is  much  like  the  cassation,  was  performed  during  parties, 
dinners,  wedding  feasts,  in  the  parlors  or  the  gardens  of  princes  or  rich 
merchants.  Haydn  and  Mozart  wrote  much  music  of  this  nature,  but 
did  not  always  distinguish  between  the  cassation  and  the  serenade, 
according  to  Michel  Brenet,  who  says  that  the  serenade  always  opened 
with  a  march,  and  that  the  movements  were  separated  by  Minuettos. 
The  number  of  movements  was  from  one  to  ten,  and  the  instruments 
were  from  four  to  six.  When  the  pieces  were  played  in  the  open  air, 
the  parts  were  not  doubled.  A  cassation  of  four  instruments  was 
played  by  only  four  musicians. 

The  Serenade,  Notturno,  Cassation,  and  Divertimento  differed 
from  the  older  Suite  in  that  all  the  movements  were  not  in  the  same 
key,    and   the   older   dance   forms — gavotte,    sarabande,    passacaglia, 
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The 
best  music 
brought  to 

your  home  by 

The  New  Orthophonic 

\7ictrola 


a 


nd 


in  no  o 


ther 


way 


The  world's  finest  music,  played  or 
sung  by  the  world's  greatest  artists — 
in  your  own  home,  at  any  time  you 
wish.  Such  is  the  splendid  entertain- 
ment made  possible  only  by  the  new 
Orthophonic  Victrola  and  Ortho- 
phonic  Victor  Records. 

So  perfect  is  the  tone  of  the  mar- 
velous Orthophonic  Victrola,  so  faith- 
ful is  its  reproduction,  that  it  seems 
as  though  the  musicians  themselves 
were  there  in  your  presence. 

At  your  earliest  opportunity,  visit 
your  Victor  dealer  and  let  him  demon- 
strate the  Orthophonic  Victrola  and 
Victor  Records.  They  are  the  ultimate 
in  music  reproduction. 


VICTOR 

TALKINTG 

MACHINE  CO. 


The  most  famous  orchestras  make 
records  for  Victor,  and  their  record- 
ings include  all  the  best  loved  sym- 
phonies. The  following  selections 
are  suggested  as  a  delightful  pro- 
gram for  an  evening  s  entertainment 
in  your  home. 


5     "From    the 

-Part  1  and  Part 


2nd    Move- 

and    Part    4 

2nd    Move- 


Symphony  No. 
New  World"- 
2    (Dvorak) 

Symphony    No.    5 
ment  —  Part     3 
(Dvorak) 

Symphony    No.    5 

ment  —  Part  5  and  3rd  Move- 
ment— Part  6   (Dvorak) 

Symphony  No.  5  3rd  Move- 
ment— Part  7  and  4th  Move- 
ment—Part 8    (Dvorak) 

Symphony    No.     5     4th    Move- 
ment—  Part    9    and    Part    10 
(Dvorak) 
Stokowski- 

Philadelphia  Orchestra 

Blue    Danube    Waltz     (Strauss) 

Tales   from   the  Vienna  Woods 
— Waltz   (Strauss) 
Stokowski- 

Phixadelphia  Orchestra 

Sylvia  Ballet — Intermezzo  and 
Valse   Lente 

Sylvia  Ballet — Pizzicati  (Delibes) 
Hertz    Sax  Francisco  Orchestra 

Valse  Triste    (Sibelius) 

Serenade   (2)   Flight  of  the  Bee 
Chicago  Symphony  Orchestra 


courante,  bourree,  gigue,  etc. — seldom  appeared  in  them.  "It  is  highly- 
probable  that  compositions  of  this  description  were  not  intended  to  be 
played  continuously,  or  with  only  such  short  waits  between  the  separate 
movements  as  are  customary  in  symphonies  or  concertos;  upon  the 
whole  they  were  not  strictly  concert  music,  but  intended  to  be  given 
at  festive  gatherings.  It  is  most  likely  that  the  several  movements 
were  intended  to  be  played  separately,  with  long  intervals  for  conver- 
sation, feasting  or  other  amusements  between.  Only  in  this  way  can  the 
extreme  length  of  some  Serenades  be  accounted  for.  We  find  no  instance 
of  concert  compositions  of  such  length  in  other  forms  in  Mozart's  and 
Haydn's  day." 

Johann  Mattheson  believed  that  a  serenade  should  be  played  on 
the  water:  "Nowhere  does  it  sound  better  in  still  weather;  and  one 
can  there  use  all  manner  of  instruments  in  their  strength,  which  in 
a  room  would  sound  too  violent  and  deafening,  as  trumpets,  drums, 
horns,  etc.  .  .  .  The  chief  characteristic  of  the  serenade  must  be 
tenderness,  la  tendresse.  .  .  .  No  melody  is  so  small,  no  piece  so  great 
that  in  it  a  certain  chief  characteristic  should  not  prevail  and  dis- 
tinguish it  from  others ;  otherwise  it  is  nothing.  And  when  one  employs 
a  serenade  out  of  its  element — I  mean  effect — in  congratulations, 
pageants,  advancement  of  pupils  in  schools,  etc.,  he  goes  against  the 
peculiar  nature  of  the  thing.  Things  of  government  and  military 
service  are  foreign  to  it;  for  the  night  is  attached  to  nothing  with  such 
intimate  friendship  as  it  is  to  love"  ("Kern  melodischer  Wissenschaft," 
Hamburg,  1737,  p.  101). 

The  first  symphonies  of  Sammartini  (1705-75?)  were  written  for 
open-air  performance,  and  Mozart  wrote  his  father  in  1782  that  one 
Martin  had  obtained  permission  to  give  twelve  concerts  in  the  Augarten 
at  Vienna  and  four  "grand  concerts  of  night-music"  in  the  finest  squares 


ID  MUSICAL  PUBLICATIONS 

BOOKS  FOR  THE  CONCERT-GOER    -    BY  PERCY  A.  SCHOLES 

THE  LISTENER'S  GUIDE         w,,      r        "        .  rI  77Z 

TO  MUSIC  With  a  Concert-goer  s  Glossary  -     -     -     -     $1.2!) 

An  attempt  to  unravel  some  of  the  mysteries  of  music.     For  young  or  old. 

THE  COMPLETE  BOOK  OF  THE  «,  ,n       .    A      .     ,  .  tl  9r 

CREAT  MUSICIANS  "     "     $J«->0;  or  in  three  books,  each  $  I. Z5 

"Far  and  away  the  best  material  of  the  biographical  sort  for  young  readers."  Musical  Digest 

EVERYBODY'S  GUIDE  TO  RADIO  MUSIC    -    -    - $2.00 

Includes  a  simple  description  of  the  various  forms  of  Music,  and  of  the  Orchestra, 
a  short  account  of  the  History  of  Music,  some  advice  on  the  enjoyment  of  the  Opera, 
and  a  discussion  of  What  Constitutes  Good  Music  and  Good  Musical  Performance. 

APPRECIATION  OF  MUSIC  by  means  of  the  DUO-ART $1.75 

A  course  of  lectures  delivered  at  Aeolian  Hall,  London. 
ILLUSTRATED  FOLDER  MAILED  ON  REQUEST 

OXFORD  UNIVERSITY  PRESS,  35  West  32nd  St.,  New  York 
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of  the  town.  Volkmann  planned  his  three  serenades  for  concert-hall 
use.  Brahms  applied  the  term  "serenade"  to  his  Op.  11  and  Op.  16, 
which  were  published  in  1860,  but  Hans  Volkman  in  his  biography  of 
Robert  Volkmann  (Leipsic,  1903)  says  that  the  latter  did  not  know 
these  works  of  Brahms  when  he  composed  his  own  serenades.  Those  of 
Brahms  are  more  in  the  symphonic  manner;  while  the  purpose  of 
Volkmann  was  perhaps  to  write  music  that  would  satisfy  the  dictum 
of  the  talker  reported  by  Athenaeus:  "Music  softens  moroseness  of 
temper;  first  dissipates  sadness,  and  produces  affability  and  a  sort  of 
gentlemen-like  joy."  Yet  Volkmann's  third  Serenade  begins  in  doleful 
dumps. 


"Les  Rencontres"   ("Meetings"),  Ballet  .      .      .  Jacques  Ibert 
(Born  at  Paris  on  April  15,  1890;  now  living  there) 

"Trois  Pieces  de  Ballet"— "Bouquetieres,"  "Les  Creoles,"  and 
"Les  Bavardes" — by  Ibert  were  played  for  the  first  time  at  a  Pasdeloup 
Concert,  Paris,  on  January  31,  1925.  They  were  originally  piano  pieces 
for  four  hands. 

On  November  23,  1925,  a  ballet  in  one  act,  "Les  Rencontres,"  music 
by  Ibert,  choreography  by  Mme.  Nijinska,  was  produced  at  the  Paris 
Opera.  The  chief  dancers  were  Mmes.  Spessivtzeva,  Rousseau,  and 
Lorcia;  M.  Peretti.  The  bill  that  night  also  included:  "Broceliande," 
fairy  story  in  music  based  on  Fernand  Gregh's  "Prelude  feerique," 
music  by  Andre  Bloch,  and  "LTle  desenchantee,"  a  musical  drama 
based  by  Mme.  Maria  Star  on  one  of  Edouard  Schure's,  "Grandes 
Legendes  de  France,"  music  by  Henry  Fevrier. 

I.     "Les  Rencontres"  was  conceived  somewhat  in  the  manner  of  a 

^J.IIIllllIIIC3l]lllIIIIIIlC31111l]IltlllC3IIIIIIIIIIIIC3IIIIIfIIIIIIC2IIIllIIIIIIlC3IIIIIIIIIIIIC3IlllllllllllC2lllllllIIlIIC3IT]IIIilllllC3IIIIIIllllllC3IlIlIIlllllIC311Illi!^ 
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I         GEORGE  FROST  COMPANY,  BOSTON 
I    For  Sports  Wear  ask  for  Knicker  Bostons 
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concerto,  containing  five  enchained  movements.  Three  of  them  were 
the  "Trois  Pieces  de  Ballet"  named  above.  For  the  ballet,  the  sub- 
titles of  the  three  were  changed.  After  four  notes  (ad  lib.)  for  two 
trumpets,  with  tambourines,  the  two  themes  exposed  are  one  for  violins, 
interrupted  by  wood- wind  instruments;  the  other,  a  chromatic,  syn- 
copated and  broader  theme  (violas  and  violoncellos.) 

II.  Violes.  A  nonchalant  dance  in  the  form  of  a  tango  (clarinets 
accompanied  by  divided  strings,  with  the  violas  playing  with  the  back 
of  the  bow). 

III.  Negres.     An  exotic  theme,   with  rhythm  in  sextolets. 

IV.  Duo.     A  movement  of  tender  sentiment. 

V.  Voluble,  noisy  chattering  in  five-time.  "Brusque  pianissimos 
enter  without  interrupting,  suggesting  discreet  confidences." 

The  Paris  correspondent  of  the  Daily  Telegraph  (London)  wrote: 
"The  dancers  exercise  their  art  for  the  sake  of  dancing  and  without 
any  preoccupation  with  a  plot.  The  spectator  does  not  think  of  litera- 
ture when  watching  the  graceful  and  fantastic  evolutions.  Mr. 
Ibert's  music  has  movement,  rhythm,  verve,  and  the  gift  of  pleasing — 
which  is  the  great  thing.  The  composer  seeks  novelty,  and  often  finds 
it,  while  sometimes  he  indulges  in  light  caricatures  such  as  were  fashion- 
able last  winter." 

Another  correspondent  wrote  to  the  Christian  Science  Monitor  that 
"the  delicacy  of  this  subtle  art"  was  somewhat  lost  owing  to  the 
vastness  of  the  building.  "Mme.  Nijinska  had  charge  of  the  technical 
arrangement.  In  this  work  she  has  disclosed  her  incapacity  for  invent- 
ing an  interesting  'adage/  and  for  harmoniously  linking  those  words 
that  form  the  endless  vocabulary  of  the  dance.  All  her  efforts  confine 
themselves  to  the  composition  of  a  few  isolated  groups,  disconnected 
from  the  ensemble,  and  constructed  with  that  purposed  angular  dis- 


Uniforms  for   Women 

Dix  has  prepared  an  authoritative  "Book 
of  Uniform  Etiquecte"  attractively  illus- 
trated, showing  the  correct  maid's  costume 
for  every  occasion.  Sent  free  upon  request. 

HENRY  A.  DIX  &  SONS  CORPORATION 

141  Madison  Ave.,  New  York  City 
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figuration  that  may  have  been  amusing  at  some  time,  but  is  becoming 
the  most  tiresome  of  all  cliches." 

Georges  Auric,  the  composer,  defended  Mme.  Nijinska:  "  'Les 
Rencontres'  is  a  little  thing,  a  short  suite  of  dances,  and  tableaux  cannot 
be  composed  with  the  amplitude  demanded  by  a  work  of  a  longer 
span." 

Henri  de  Curzon  of  Paris  praised  the  music,  but  found  fault  with 
the  choreography:  "A  background  of  neutral  tints,  an  easy  chair  to  the 
right,  an  easychair  to  the  left:  She  reads,  he  reads.  Little  women 
pass  and  jump  about,  with  little  straw  hats;  little  fellows  caper,  with 
masks  of  monkeys  (?)  in  their  hands;  he  and  she  are  dragged  about, 
separated,  reunited;  at  last  they  are  alone  and  no  doubt  happy." 

Ibert's  latest  orchestral  piece  performed  is  "Feerique"  (Colonne 
Concert,  Paris,  December  12,  1925). 

These  compositions  by  Ibert  have  been  performed  at  concerts  of  the 
Boston  Symphony  Orchestra  in  Boston: 

1925,  October  9.  "Escales"  ('Torts  of  Call"),  for  orchestra.  First 
time  in  the  United  States. 

1926,  April  23.  "Chant  de  Folie,"  for  chorus  (Cecilia  Society) 
and  orchestra.     First  performance. 

Two  movements  for  two  flutes,  clarinet,  and  bassoon  were  performed 
on  April  26,  1925,  at  a  concert  of  the  Boston  Flute  Players  Club,  Georges 
Laurent,  musical  director. 

*  * 

Ibert  studied  music  at  the  Paris  Conservatory  (1911-14).  His 
teachers  were  Gedalge,  Pessard,  Vidal.  In  1919  he  was  awarded  the 
prix  de  Rome  for  his  cantata  "Le  Poete  et  la  Fee." 

The  list  of  his  chief  works  is  as  follows: 


SELECT  LIST  OF 


CHR3S 


(Ancient  and  Modern) 


ARISE.  SHINE , 

CHRISTMAS  ROSE.  A , 

DOWN  IN  YON  FOREST  (Derbyshire) 
HAPPY  BETHLEHEM  (Basque  Christmas 
HOLLY  AND  THE  IVY.  THE     .    .     . 
IN  THE  FIELD  WITH  THEIR  FLOCKS 
JESUS.  SON  OF  MARY.  OH    .    .    .     . 
NOEL  (Carol  for  treble  voices)  (S.S.) 
NUNS  OF  ST.  MARY  CAROL      .    .    . 
ON  CHRISTMAS  NIGHT  (Sussex)    .     . 
SHEPHERDS  AND  THE  MOTHER.  THE 
SING  LULLABY  (Carol-Anthem) 
SING  WE  NOEL  ONCE  MORE  .    . 
SPOTLESS  ROSE.  A   (Carol-Anthem) 
THROUGH  THE  STARRY  MIDNIGHT  DIM 


Carol)    . 
ABIDING 


Hopkins-Macrum 15 

Clive  Carey 25 

R.  Vaughan  Williams       ....  20 

Donostia-Schindler 15 

N.  F.  De  Muth 20 

Farmer -Macrum 15 

M.  S.  Smith 15 

C.  B.  Rootham 20 

C.  K.Scott    . 15 

R.  Vaughan  Williams       ....  15 

B.J.Dale 25 

H.  Howells 25 

D.S.Smith 15 

H.  Howells 20 

A.  C.  Bennett          .     .              .     .  20 


cents 
cents 
cents 
cents 
cents 
cents 
cents 
cents 
cents 
cents 
cents 
cents 
cents 
cents 
cents 
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Orchestra:  "Noel  en  Picardie,"  symphonic  poem  (1914). 

"La  Ballade  de  la  Geole  de  Reading"  (after  Oscar  Wilde)  (composed  in  1921  > 
first  performed  at  a  Colonne  Concert,  1922). 

"Escales."     Lamoureux  Concert,  Paris,  January  6,  1924. 

"Feerique."     Colonne  Concert,  Paris,  December  12,  1925. 

Suite:  "Trois  Pieces  de  Ballet — Les  Bouquetieres,  Creoles,  Les  Bavardes" — 
produced  at  a  Pasdeloup  Concert,  January  31,  1925.  These  pieces  are  from  a 
ballet  "Les  Rencontres." 

Concerto  for  Violoncello  solo  and  wind  instruments.  Lamoureux  Concert, 
Paris,  1926.     Mile.  Monnier,  violoncellist. 

Music  for  the  Stage:  "Le  Poete  et  la  Fee,"  cantata2  produced  at  the  Institute, 
Paris,  in  1920. 

"Persee  et  Andromede"  (after  Jules  Laforgues'  "Legendary  Morality."  Two 
acts. 

"Le  Jardiniere  de  Samos."     Five  acts. 

Chamber  Music:  Two  movements  for  two  flutes,  clarinet,  bassoon  (National 
Society,  1923). 

"Jeux,"  Sonatina  for  flute  and  pianoforte.     Sonata  for  violin  and  pianoforte. 

"Pieces  Anepigraphes,"  String  Quartet. 

Pianoforte  Music:  "Histoires";  "Les  Rencontres"  (little  Suite  in  the  form  of 
a  ballet),  for  four  hands;  "La  Ballade  de  la  Geole  de  Reading";  "Escales"  (two 
movements),  transcribed  by  the  composer. 

For  Voice:  "La  Verdure  Doree"  (text  by  Tristan  Dereme;  "Trois  Chansons" 
(text  by  Ch.  Vildrac);  Deux  Melodies,  "Le  Jardin  du  Ciel"  and  "Chanson"  (poems 
by  Catulle  Mendes  and  Maeterlinck). 

Organ:  Three  Chorales. 


utlll  eulenspiegel/s  merry  pranks,  after  the  old-fashioned, 
Roguish  Manner, — in  Rondo  Form/'  for  Full  Orchestra, 
Op.  28        Richard   Strauss 

(Born  at  Munich,  June  11,  1864;  now  living  at  Vienna) 

"Till  Eulenspiegel's  lustige  Streiche,  nach  alter  Schelmenweise — 
in  Rondoform — fur  grosses  Orchester  gesetzt,  von  Richard  Strauss/' 


im 


sstRTrt"   ' 


AT  the  northeast  corner  of  57th  Street 
and  Fifth  Avenue  a  new  Studio  for  the 
exhibition  of  the  Extraordinary  Friedrich 
Collection  of  Rare  Violins  is  awaiting  your 
visit. 

We  hope  to  greet  our  many  friends  there  this  season. 
We  buy,  sell,  repair  and  appraise. 

New  illustrated  catalogs  and  brochure  sent  on  request. 


John  Friedrich  &  Hro. 

Violins,  and  everything  pertaining  to  them 

5  East  57th  Street      .\       NEW  YORK 
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was  produced  at  a  Gurzenich  concert  at  Cologne,  November  5,  1895. 
It  was  composed  in  189-4-95  at  Munich,  and  the  score  was  completed 
there,  May  6,  1895.  The  score  and  parts  were  published  in  Sep- 
tember, 1895. 

There  has  been  dispute  concerning  the  proper  translation  of  the 
phrase,  "nach  alter  Schelinenweise,"  in  the  title.  Some,  and  Mr. 
Apthorp  was  one  of  them,  translate  it  "after  an  old  rogue's  tune." 
Others  will  not  have  this  at  all,  and  prefer  "after  the  old, — or  old- 
fashioned, — roguish  manner,"  or,  as  Mr.  Krehbiel  suggested,  "in  the 
style  of  old-time  waggery/'  and  this  view  is  in  all  probability  the 
sounder.  It  is  hard  to  twist  "Schelmenweise"  into  "rogue's  tune." 
"Schelmenstuck,"  for  instance,  is  "a  knavish  trick,"  a  "piece  of 
roguery."  As  Mr.  Krehbiel  well  said:  "The  reference  [Schelmen- 
-weise]  goes,  not  to  the  thematic  form  of  the  phrase,  but  to  its 
structure.  This  is  indicated,  not  only  by  the  grammatical  form  of 
the  phrase  but  also  by  the  parenthetical  explanation:  'in  Hondo 
form.'  What  connection  exists  between  roguishness,  or  waggish- 
ness,  and  the  rondo  form  it  might  be  difficult  to  explain.  The 
roguish  wag  in  this  case  is  Richard  Strauss  himself,  who,  besides 
putting  the  puzzle  into  his  title,  refused  to  provide  the  composition 
with  even  the  smallest  explanatory  note  which  might  have  given  a 
clue  to  its  contents."  It  seems  to  us  that  the  puzzle  in  the  title  is 
largely  imaginary.  There  is  no  need  of  attributing  any  intimate 
connection  between  "roguish  manner"  and  "rondo  form." 

When  Dr.  Franz  Wtillner,  who  conducted  the  first  performance 
at  Cologne,  asked  the  composer  for  an  explanatory  programme  of 
the  "poetical  intent"  of  the  piece,  Strauss  replied :  "It  is  impossible 
for  me  to  furnish  a  programme  to  'Eulenspiegel' ;  were  I  to  put  into 


PIANOS  •  ORGANS  •  HARPS  •  MUSICAL  INSTRUMENTS 

RARE  OLD  VIOLINS 

A  few  interesting  examples 

ANTONIO  STRADIVARI  1687  $10,000 
ANTONIO  STRADIVARI  1683  14.000 
ANTONIO  STRADIVARI        1681  15,000 

Others  up  to  $50,000 

J.  B.  GUADAGNINI     .    .    $4,000  F.  GAGLIANO     .    .    .    $1,500  and  $2,000 

N.  AM  ATI.  Grand  Pattern       3.500  P.  GRANClNO 1.250 

L.  STORIONI 2.500  SEBASTIAN  &  GEO.  KLOZ .    $400  and  500 

Others  $75  up 
Bows  by  Tourte,  Pecatte  and  other  old  makers  U.  S  Distributors  for  Bows  by  W.  E.  Hill  &  Sons 

THE    RUDOLPH    WURLITZER    CO. 

120  WEST  42ND  STREET  NEW  YORK 
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words  the  thoughts  which  its  several  incidents  suggested  to  me, 
they  would  seldom  suffice,  and  might  even  give  rise  to  offence.  Let 
me  leave  it,  therefore,  to  my  hearers  to  crack  the  hard  nut  which 
the  Kogue  has  prepared  for  them.  By  way  of  helping  them  to  a 
better  understanding,  it  seems  sufficient  to  point  out  the  two 
'EulenspiegeF  motives,  which,  in  the  most  manifold  disguises, 
moods,  and  situations,  pervade  the  whole  up  to  the  catastrophe, 
when,  after  he  has  been  condemned  to  death,  Till  is  strung  up  to  the 
gibbet.  For  the  rest,  let  them  guess  at  the  musical  joke  which  a 
Kogue  has  offered  them."  Strauss  indicated  in  notation  three 
motives, — the  opening  theme  of  the  introduction,  the  horn  theme 
that  follows  almost  immediately,  and  the  descending  interval  ex- 
pressive of  condemnation  and  the  scaffold. 

Till  (or  Tyll)  Eulenspiegel  is  the  hero  of  an  old  Volksbuch  of  the 
fifteenth  century  attributed  to  Dr.  Thomas  Murner  (1475-1530). 
Till  is  supposed  to  be  a  wandering  mechanic  of  Brunswick,  who 
plays  all  sorts  of  tricks,  practical  jokes, — some  of  them  exceedingly 
coarse, — on  everybody,  and  he  always  comes  out  ahead.  In  the 
book,  Till  (or  Till  Owlglass,  as  he  is  known  in  the  English  trans- 
lation) goes  to  the  gallows,  but  he  escapes  through  an  exercise  of 
his  ready  wit,  and  dies  peacefully  in  bed,  playing  a  sad  joke  on  his 
heirs,  and  refusing  to  lie  still  and  snug  in  his  grave.  Strauss  kills 
him  on  the  scaffold.  The  German  name  is  said  to  find  its  derivation 
in  an  old  proverb:  "Man  sees  his  own  faults  as  little  as  a  monkey 
or  an  owl  recognizes  his  ugliness  in  looking  into  a  mirror." 


Symphony  in  D  minor,  for  Orchestra     .      .      .        C£sar  Franck 
(Born  at  Li6ge,  Belgium,  December  10,  1822;  died  at  Paris,  November  8,  1890) 

This  symphony  was  produced  at  the  Conservatory,  Paris,  February 
17,  1889.*     It  was  composed  in   1888  and  completed  August  22  of 

*Franck  wrote  a  symphony  for  orchestra  and  chorus,  "Psyche,"  text  by  Sicard  and  Fourcaud, 
which  was  composed  in  1887  and  produced  at  a  concert  of  the  National  Society,  March  10,  1888. 
He  also  wrote  in  his  earlier  years  a  symphony,  "The  Sermon  on  the  Mount,"  after  the  manner  of  Liszt's 
symphonic  poems.     The  manuscript  exists,  but  the  work  was  never  published. 


3For  (Eljrifitmafi — Men's  Portraiture 

No  fuss,  no  bother,  no  time  wasted,  either  in  the 
studio,  your  office  or  home.  An  ideal  Christmas 
surprise  for  your  wife  and  family.  One  that  is 
your  duty  to  give  them  Leaders  in  industry, 
politics  and  finance  have  always  chosen  Bachrach 
as  their  photographer. 

Harljrarlj 

Photographs  of  Distinction 
647  Boylston  Street     Kenmore  4730 

Worcester         Lynn         Lawrence         Lowell 


that  year.  It  was  performed  for  the  first  time  in  Boston  at  a  con- 
cert of  the  Boston  Symphony  Orchestra  on  April  15,  1899, 

Vincent  d'Indy  in  his  Life  of  Franck*  gives  some  particulars  about 
the  first  performance  of  the  Symphony  in  D  minor.  "The  performance 
was  quite  against  the  wish  of  most  members  of  the  famous  orchestra, 
and  was  only  pushed  through  thanks  to  the  benevolent  obstinacy  of 
the  conductor,  Jules  Garcin.  The  subscribers  could  make  neither 
head  nor  tail  of  it,  and  the  musical  authorities  were  much  in  the  same 
position.  I  inquired  of  one  of  them — a  professor  at  the  Conservatoire, 
and  a  kind  of  factotum  on  the  committee — what  he  thought  of  the 
work.  'That,  a  symphony?'  he  replied  in  contemptuous  tones.  'But, 
my  dear  sir,  who  ever  heard  of  writing  for  the  English  horn  in  a  sym- 
phony? Just  mention  a  single  symphony  by  Haydn  or  Beethoven 
introducing  the  English  horn.  There,  well,  you  see — your  Franck's 
music  may  be  whatever  you  please,  but  it  will  certainly  never  be  a 
symphony!'  This  was  the  attitude  of  the  Conservatoire  in  the  year 
of  grace  1889. 

"At  another  door  of  the  concert  hall,  the  composer  of  Taust,'  escorted 
by  a  train  of  adulators,  male  and  female,  fulminated  a  kind  of  papal 
decree  to  the  effect  that  this  symphony  was  the  affirmation  of  incom- 
petence pushed  to  dogmatic  lengths.  For  sincerity  and  disinterested- 
ness we  must  turn  to  the  composer  himself,  when,  on  his  return  from 
the  concert,  his  whole  family  surrounded  him,  asking  eagerly  for  news. 
'Well,  were  you  satisfied  with  the  effect  on  the  public?  Was  there 
plenty  of  applause?'  To  which  'Father  Franck,'  thinking  only  of 
his  work,  replied  with  a  beaming  countenance:  'Oh,  it  sounded  well; 
just  as  I  thought  it  would!'  " 

♦Translated  by  Mrs.  Newmarch. 
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ALL    KINDS    OF  BOOKS 

MUSIC     BOUND      to       LIE     FLAT 


SEVENTY-FIVE  YEARS'  REPUTATION 


An  old  an  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.     Free  from  opiates  in  any 
form.     Sold  only  in  boxes — never  in  bulk.  Prices,  15c,  35c,  75c,  $1.25,  at  druggists  or  by  mail. 
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Will  keep  the  teeth  and  gums  in  healthy  condition.  Price,  30c  at  druggists  or  by  mail. 

JOHN  I.  BROWN  &  SON.  BOSTON,  MASS. 
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How  About  Your  Winter  Wraps 

Better  let  us  put  them  in  perfect  condition  now 
— so  that  they  will  be  ready  when  you  need  them 

We  can  call  for  them  at  once  — 
Simply  phone 

NEWTON  NORTH   5700 
BACK  BAY  3900 


CLEANSERS 


DYERS 


LAUNDERERS 


17  Temple  Place  284  Boylston  Street 

Brookline       1310  Beacon  Street 
Cambridge     1274  Mass.  Avenue 

"YOU  CAN  RELY  ON  LEW ANDOS" 
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SANDERS  THEATRE 


CAMBRIDGE 


Thursday  Evening,  December   2,    1 926 


AT  EIGHT 


>ERGE  KOUSSEV  Conductor 


TICKETS  ON  SALE 
AT  UNIVERSITY  BOOKSTORE 

HARVARD  SQUARE,  CAMBRIDGE 
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SYMPHONY  HALL 


46th  Season,  1926-1927 


%F) 


If 


Y 


FMDPH01N 

SERGE   KOUSSEVITZKY,  Conductor 


FIVE 

TUESDAY 

AFTERNOON 

CONCERTS 

at  3.15 

NOV.  30  JAN.  4 

FEB.  8  MAR.  1 

APR.  26 


The  Tuesday  Afternoon  Concerts,  so  successfully 
instituted  last  season,  are  to  be  continued. 
Mr.  Koussevitzky  will  again  give  programmes 
of  special  interest  and  character,  which  shall  be 
representative  of  each  important  period  or  style 
of  symphonic  music.  The  programmes  will  be 
grouped  according  to  the  various  national  schools. 


A  few  season  tickets  for  this  series  are  now  available  at  the 

subscription  office 
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SYMPHONY      HALL 


SUNDAY  AFTERNOON  CONCERTS 


NEXT. 

Sunday 

NOV.  ]  4 

at  3.30 
and  8.15 


Sunday 

NOV.  2 1 

at  3.30 


Sunday 

nov.  28 

at  3.30 


Sunday 
DEC.  5 

at  3.30 


First  and  Only  New  England  Appearance 

THE  GOLDMAN  ra 


Ju 


£\ 


EDWIN  FRANKO  GOLDMAN,  Conductor 

Soloist  — DEL  STAIGERS,  World's  Greatest  Cornetist 
and  PHILLIPS  CARLIN 


FRffiDA  HEMPEL 


r 


World-Famous  Soprano 


111    Ly 


Tenor 


JOSEF  HOFMANN 


Piano 


Tickets  for  each  of  ihe  above  concerts  are  now  on  sale  at  Box  Office  ($1  to  $2.50  plus  tax) 
Mail  orders  promptly  filled.    (Kindly  make  checks  payable  to  Symphony  Hall) 


SYMPHONY  HALL 


TUESDAY  EVE.,  NOVEMBER  16 


GENERAL 


UMBES 


Commander  of  the  Airship  "Norge,"  will  give  a  lecture  in  English,  describing  his 
historic  expedition  to  the  North  Pole  last  spring.  Remarkable  motion  and  still 
pictures  will  show  the  flight  from  Rome  to  the  Pole  and  back  again. 

Tickets    now    at    box    office,    $1,    $1.50,    $2.00    (plus    tax) 
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MUSICAL     INSTRUCTION 

Seven  Jordan  Hall  Recitals  from  the  Studio  this  Season 

These  voices  have  been  under  the  personal  care  of  Mr.  Wilson  exclusively  in  building  and  inter- 
pretation for  periods  varying  from  one  to  four  years  immediately  preceding  these  appearances. 


'JUT 


Jr 


THUR 


WILSON  STUDIO 


PRESENTING 

lOTHY  GEORG 


i;    t^Cezzo -Soprano 
RECITAL,    JORDAN    HALL,    OCTOBER    26 

Boston  Herald:  Miss  George  sang  yesterday  with  ALL  THE  EXCELLENCES  that  are  WIDELY 
RECOGNIZED  in  her  work.  She  appeared,  too,  to  have  tried  SUCCESSFULLY  IN  A  YEAR'S  TIME 
TO  ADD  MORE  WARMTH  TO  HER  VOICE.  A  LONGER  RANGE  OF  COLOR. 

WILLARD  AMiSON 

RECITAL,  JORDAN  HALL,  OCTOBER  21   (DEBUT) 

Philip  Hale  in  the  Herald:  Mr.  Amison  has  an  agreeable  vo:ce  which  is  well  controlled.  ...  He 
was  especially  fortunate  in  his  singing  of  Schumann's  "Mondnacht,"  a  performance  WHICH 
RECALLED  THE  EXQUISITE  MANNER  IN  WHICH  VICTOR  MAUREL  SANG  THE  SONG  at  his 
recital  here  many  years  ago. 


CHARLES  ADAMS  WHITE 


VOICE  DEVELOPMENT 

SINGING 

509  Pierce  Building 

Copley  Square 

Boston 


Mr:       KARLES  A.  WHITE 


ACCOMPANIST— COACH 

for  advanced  singers 
105  REVERE  STREET,  BOSTON 

Telephone,  53 1 6  Haymarket 


FRANK  ERNESTO 

LA  !.  ■  ( ) !  i  ( \ !  ■;  -  BEROMEN  STUDIOS 

Coaching,    Repertoire,    Voice  Building 

Piano  (Leschetizky)  and  Accompanying 

Voice  Culture,  Concerts  and  Oratorio,  Recitals  —  ARTHUR  KRAFT,  Tenor 

Ellsworth  Bell,  Secretary  DL        t    r  i        eooi 

14  West  68th  Street,  New  York  City Phone  Trafalgar  8993 

®fje  Unttgg  Srijonl  of  HHuBtr 

TWELFTH  SEASON 
PRIVATE   AND  CLASS  INSTRUCTION  IN  SOLFEGE.  HARMONY.  COUNTERPOINT  AND 

RHYTHMIC-GYMNASTICS 
ALL  BRANCHES  OF  INSTRUMENTAL  INSTRUCTION 
SCHOOL  YEAR  BEGINS  OCTOBER  1st  OFFICE  OPEN  FOR  REGISTRATION  SEPTEMBER  15th 

Catalogue  sent  upon  request  BOSTON,  MASS. 

103  HEMENWAY  STREET  Telephone  KENmore  1328  Steinert  Pianos  Used 


MAY  SLEEPER-RUG GIJES 

TEACHER  OF  VOICE 

Singing     and     Speaking 

Voice  Development  and  Restoration 

Residence  Studio       .       .        54  LANGDON  STREET 

(off  Chauncy  St.)  CAMBRIDGE,  MASS. 

Tel.  University  2639 


BLANCH!.-  TOWLE 

VOICE  SPECIALIST  and 
TEACHER  OF  ARTISTIC  SINGING 

Qualified  to  develop  male  and  female  voice 

Reference:  PHILIP  HALE 

Studio.  175  Hemenway  St.,  Boston.  Tel.  Copley  8609-J 

PORTLAND.  Tuesdays  and  Wednesdays 


24 


MUSICAL      INSTRUCTION 


g-\ 


TEACHER  OF  SINGING 

77A  CHARLES  STREET 


"It  is  a  pleasure  to  hear  a  singer  to  whom  all  songs  are  not  alike." — PHILIP  HALE  in  the  Boston  Herald 

Management:  WENDELL  H.  LUCE 
1 75  Dartmouth  Street,  Boston 

Mondays  Tuesdays  and  Friday 

42  Gloucester  St..  Boston      41 1  Enterprise  Bldg..  Lowe* 
Back  Bay  9265  Lowell  5627 

Residence.  Porter  2926-W 


BARITONE 
TEACHER  OF  SINGING 


CHARLES  H.  WESTON 

VOICE  RELEASE  AND  DEVELOPMENT 
25   HUNTINGTON   AVENUE     ....     BOSTON 


ARY    DULF 


Studio:  270  HUNTINGTON  AVE. 
B.  B.  3181 


VIOLINIST 

Concert  Management,  WENDELL  H.  LUCE 


BOSTON 


1 75  Dartmouth  Street 


EDWARD    SCHUBERTH    &    COMPANY 

Importers,  Music  Publishers  and  Dealers,  11  East  22nd  Street,  New  York 

PUBLISHERS'  AGENTS  IN  THE  UNITED  STATES  FOR 
Steingraeber  Edition,  Leipzig  Gould  &  Bolttler,  London  J.  B.  Cramer  &  Co.,  London 

Cotta  Edition.  Stuttgart  Forsyth  Bros..  Ltd.,  London  Cary  &  Co.,  London 

Practical  Pianoforte  School  Beal,  Stuttard  &  Co.,  London  F.  Hofmcister.-Germer  Works,  Leipzig 

Banks  &  Co.,  York  Joseph  Williams.  Ltd.,  London  Bach-Boekelman,  Works  in  colors 

AGENTS  FOR.  AND  PUBLISHERS  OF.  H.  GERMER'S  INSTRUCTIVE  EDITIONS 
SEND  FOR  A  FREE  THEMATIC  CATALOG 


JOHN    LANE 

TEACHER  OF  SINGING 
STEINERT  HALL 

162  BOYLSTON  STREET  .  .      BOSTON 

Tel.  Dewey  4078-M 


TEACHER  OF  PIANO  AND  ORGAN 

Coaching  and  Interpretation  of  Songs 

and  Ensemble 

175  Dartmouth  St.  (Trinity  Court),  Boston,  Mass. 

Phone  969 1-R  (Copley) 


PER3J3   COX 
PIANIST  and  TEACHER 

TRINITY  COURT  DANA  HALL 

1 75  Dartmouth  Street  Wellesley 

Tel.  Copley  466 1-R 

Baldwin  Piano  Used 


eaver 


VIOLONCELLIST 

SOLO  AND  ENSEMBLE  PLAYING 

TEACHING  IN  CAMBRIDGE  AT 
1 19  WALKER  STREET 
Phone  University  3223-R 


Bertha  Wesselhoeft  Swift 

Teacher  of  Singing  in  all  its  branches 

Among  those  who  have  studied  with  Miss  Swift  are: 

JERALDINE  CALLA,  JETSON  RYDER 

ALAN  DALE,  DONNA  DEANE  and  ROEE  ZULALIAN 

Studio:  Trinity  Ct.,  Dartmouth  St..  Boston 

Telephone,  Kenmore  4152 


THEO.  VAN  YORK  im™ 

VOCAL  STUDIOS  4  West  40th  STREET 
NEW  YORK  CITY 

TELEPHONE  PENNSYLVANIA  4792 
Voice  Trials  By  Appointment  Only 
Mr.  Van  Yonc  has  frequently  appeared  with  th: 
Boston  Symphony  Orchestra 


ALENA  G.  EMERSON 

TEACHER  OF  SINGING 
WHITNEY  SCHOOL  FOR  VOCALISTS 
II 26  BOYLSTON  STREET.  BOSTON 
Wednesdays  at  Worcester 


CHARLES    REPPER 


Composer 


Editor     I 


Also  STUDIO  at  2  Westland  Ave 
Circle  4005 


Suite  53,  Boston 


—      Pianist 

Instruction  in 

PIANO.    THEORY    and    HARMONY 

Trinity     Court,     Boston  —  Ken.     6520 


The 


Pian  oforte 

costs  more  than  any  other;  and  yet  those  compe- 
tent to  judge  declare  that  its  worth  far  exceeds 
its  price,  for  into  it  is  built  that  which  is  beyond 
the  measurement  of  money. 

Like  the  old  Cremona  violins  its  enduring  beauty  of  tone 
gives  the  Mason  &  Hamlin  Pianoforte  a  unique  place  among 
instruments  of  its  kind. 

Harold  Bauer,  master  pianist,  writes :  It  is  the  most  su- 
perbly beautiful  instrument  that  I  know";  Pablo  Casals, 
known  as  the  greatest  living  artist  who  draws  the  bow,  calls 
it  unequalled  in  its  artistic  appeal";  Dame  Nellie  Melba, 
Queen  of  Song,  says  that  it  today  represents  the  highest 
achievement  in  piano  building"  ;  and  similar  opinions  are  ex- 
pressed by  hundreds  of  other  musicians. 

We  invite  you  to  play  and  hear  this  remarkable  piano. 

MASON  k  HAMLIN  CO. 

146-148  Boylston  Street 


SANDERS  THEATRE       .         .         .         CAMBRIDGE 

HARVARD   UNIVERSITY 
Thursday  Evening,  December  2,  at  8.00 
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BOSTON 
SYMPHONY 


FORTY-SIXTH 

SEASON 

J926-J927 


PR5GRKAME 


SYMPHONY  HALL     -     Sunday  Afternoon,  December  26,  at  3.30     I 

Concert  in  aid  of  the  Orchestra's 

PENSION   FUND  1 

BY  THE 

BOSTON  SYMPHONY  ORCHESTRA 

SERGE  KOUSSEVITZKY,  Conductor 


Tickets  now  on  sale  at  the  box  office 


SANDERS  THEATRE         .         .         CAMBRIDGE 
HARVARD  UNIVERSITY 


FORTY-SIXTH  SEASON,  1926-1927 


Bost 


.estra 


INC. 

SERGE  KOUSSEVITZKY,  Conductor 


P 
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NCERT 


SEASON    1926-1927 
THURSDAY  EVENING,  DECEMBER  2,  at  8.00  o'clock 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1926,  BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT 
GALEN  L.  STONE 
ERNEST  B.  DANE 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 
FREDERICK  E.  LOWELL 


President 

Vice-President 

Treasurer 


ARTHUR  LYMAN 
HENRY  B.  SAWYER 
GALEN  L.  STONE 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 


M 


After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  'structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


STEINWAY 


THE   INST%U3WENT   OF    THE  IMMORTALS 


Forty-sixth  Season,  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 
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Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Cherkassky,  P. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Artifcres,  L. 


Elcus.,  G. 
Kreinin,  B. 


Violins. 

Gerardi,  A. 
Eisler,  D. 


Hamilton,  V. 
Sauvlet,  H. 


Graeser,  H. 
Hansen,  E. 


Seiniger,  S. 
Leibovici.  J. 

Knudsen,  C. 
Del  Sordo,  R. 


Fedorovsky,  P. 
Leveen,  P. 

Zung,  M. 
Diamond,  S. 

Stonestreet,  L. 
Tapley,  R. 


Gundersen,  R. 
Kassman,  N. 

Siegl,  F. 
Mariotti,  V. 

Gorodetzky,  L. 
Fiedler,  B. 

Erkelens,  H. 
Messina.  S. 


Violas. 

Fourel,  G.  Van  Wynbergen,  C.      Grover,  H. 

Cauhape,  J.         Werner,  H.  Shirley,  P. 

Avierino,  N.  Gerhardt,  S. 

Bernard,  A.  Deane,  C. 

Violoncellos. 


Fiedler,  A. 


Bedetti,  J. 
Keller,  J. 

Zighera,  A.         Langendoen 
Barth,  C.            Belinski,  M. 

J.          Stockbridge 
Warnke,  J. 

,  C.     Fabrizio,  E. 
-    Marjollet,  I 

] 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Lemaire,  J.         Ludwig, 
Seydel,  T.           Frankel, 

0. 
I. 

Kelley,  A. 
Demetrides, 

Girard,  H. 
L.      Oliver,  F. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 
{E-flat  Clarinet) 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Piccolo. 

English  Horn. 

Bass  Clarinet.       Contra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Van  Den  Berg, 
Lorbeer,  H. 

C. 

Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 

Holy,  A. 
Zighera,  B. 

Ritter,  A. 
Polster,  M. 

Ludwig,  C. 
Sternburg,  S. 
Seiniger,  S. 

Organ. 

Piano. 

Celesta. 

Librarian. 

Snow,  A. 

Sanroma,  J. 

Fiedler,  A. 

Rogers,  L.  J. 

ooooooooooooooooooooooooooooooooooooo 
flackering  &  Sons  has  been  established  in  Boston  for  nearly  one  hun- 
dred and  four  years.    The  new  display  rooms  at  395  Boylston  Street 
have  been  made  ntccsaary  by  the  great  growth  of  our  retail  bonnes*. 

OOOOOOOOOOOOOOOOOOOOOOOOOOwOOOOOOOOOO 


>|  HICKERING  HALL  is  one  of  Boston's  great  piano  institutions 


Intended  primarily  to  display  fittingly  the  Chickering 

in  New  England's  great  metropolitan  city,  you  will  find  here 

also  the  Ampico,  the  world's  only  rcenacting  mechanism  —  the 

MARSHALL  6?  WENDELL,  the  BREWSTER  and  other  pianos  of  many  makes  in 

infinite  variety  from  $395  to  $18,000,  each  preeminent  in  its  class,  *  »  •  * 

each   shown  in  surroundings  approximating  those  of  your  own  home, 

each  chosen  with  but  one  thought  in  mind,  that  it  shall 

be  a  fit  companion  for  the  Chickering,  »  *  *  *  that  its  voice  shall 
sing  its  way  triumphantly  through  comparison  with  any  and 

all   others  of  its  grade Choose  your  piano  at 

Chickering  Hall  and  you  cannot  help  but  choose  well. 

oeoeeoeoeaoeoeeeoeeeeeaeooaoeooBoooeo 
Chickering    Hall   offers  Chickering    Pianos    from   $875  up  •        Ampicos 
from  $69?  up         re-made  instruments   for  u  little  is  $125.  All  are  sold 
on  easy  terms.    Your  present  piano  taken  in  part  payment  for  another. 


&  Jons  f? 

195  Boylston  St  J 


SANDERS  THEATRE        . 

HARVARD  UNIVERSITY 


CAMBRIDGE 


Forty-sixth  Season,  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 


THIRD  CONCERT 


THURSDAY  EVENING,  DECEMBER  2 


AT  8.00 


PROGRAMME 


Beethoven 


Overture  to  "Leonore"  No.  3,  Op.  72 


Moussorgsky     .         .     Pictures  at  an  Exhibition  (arranged  for  Orchestra 

by  M.  Ravel) 
Promenade — Gnomus — Tuileries — Bydlo— Ballet  des  Poussins  dans  leur 
Co ques— Samuel  Goldenberg  and  Schmuyle — Catacombs  (con  mortuis  in  lingua 
mortua)  —  La  Cabane  sur  des  Pattes  de  Poule  — La  Grande  Porte  de  Kiev. 


Brahms 


Symphony  No.  4  in  E  minor,  Op.  98 


I.  Allegro  non  troppo. 

II.  Andante  moderate 

III.  Allegro  giocoso. 

IV.  Allegro  energico  e  passionate 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony 


RAYMOND -WHITCOMB 


CRUISES 


/ 


( 


r 
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Jan.  27  and  Feb.  22 

West  Indies 

Two  25-day  cruises  on 
the 'Columbus'  largest 
&most  luxurious  Cruise 
Ship  in  the  Caribbean. 
Visiting  20  places*  in 
South  America,Central 
America  &  the  Antilles. 
Sightseeing  drives  & 
trips  to  inland  places 
are  included — no  extras. 
Rates  $400  &  upward 


MEDITERRANEAN 

February  9,  on  the  "Samaria" 
March  29,  on  the  "Carinthia" 

NORTH  CAPE 

June  28,  on  the  "Carinthia" 

ROUND  THE  WORLD 

Jan.  18,1928,  on  the  "Samaria" 


UsW 


Sailing  January  29 

South  America 

The  only  cruise  to  visit 
all  South  America.  A 
complete  circuit — Pan- 
ama Canal— West  Coast 
— spectacular  Straits  of 
Magellan — East  Coast 
— Buenos  Aires,  Monte- 
video, Riode  Janeiro.  All 
in  2  months.  On  the  pop- 
ular new  liner  *Laconia\ 
Rates  $975  &  upward 


ROUND  AFRICA 

Jan.  14, 1928,  on  the  "Laconia' 


LAND  CRUISES  TO  CALIFORNIA 

Every  week  this  winter — special  trains — luxurious  new  cars  built 

for  Raymond-Whitcomb — comprehensive  sight-seeing  en  route — 

the  perfect  way  to  go  to  California 


RAYMOND   &  WHITCOMB    CO. 


165  Tremont  Street 


BOSTON 


Tel.  Hancock  7820 


Overtuee  to  "Leonore"  No.  3,  Op.  72  .    .  Ludwig  van  Beethoven 
(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827) 

" Leonore"  No.  2  was  the  overture  played  at  the  first  performance 
in  Vienna.  The  opera  was  withdrawn,  revised,  and  produced  again 
on  March  29,  1806,  when  ^Leonore"  No.  3,  a  remodelled  form  of  No. 
2,  was  played  as  the  overture.  The  opera  was  performed  twice,  and 
then  withdrawn.  There  was  talk  of  a  performance  at  Prague  in  1807. 
Beethoven  wrote  -for  it  a  new  overture,  in  which  he  retained  the  theme 
drawn  from  Florestan's  air  "In  des  Lebens  Fruhlingstagen,"  but  none 
of  the  other  material  used  in  Nos.  2  and  3.  The  opera  was  not  per- 
formed, and  the  autograph  of  the  overture  disappeared.  "Fidelio" 
was  revived  in  Vienna  in  1814,  and  for  this  performance  Beethoven 
wrote  the  "Fidelio"  overture.  We  know  from  his  diary  that  he  "rewrote 
and  bettered"  the  opera  by  work  from  March  to  May  15  of  that  year. 

The  dress  rehearsal  was  on  May  22,  but  the  promised  overture  was 
not  ready.  On  the  20th  or  21st  Beethoven  was  dining  at  a  tavern 
with  his  friend  Bartolini.  After  the  meal  was  over,  Beethoven  took 
a  bill-of-fare,  drew  lines  on  the  back  of  it,  and  began  to  write.  "Come, 
let  us  go,"  said  Bartolini.  "No,  wait  a  while;  I  have  the  scheme  of 
my  overture,"  answered  Beethoven,  and  he  sat  until  he  had  finished 
his  sketches.  Nor  was  he  at  the  dress  rehearsal.  They  waited  for  him 
a  long  time,  then  went  to  his  lodgings.  He  was  fast  asleep  in  bed.  A 
cup  and  wine  and  biscuits  were  near  him,  and  sheets  of  the  overture 
were  on  the  bed  and  the  floor.  The  candle  was  burnt  out.  It  was 
impossible  to  use  the  new  overture,  which  was  not  even  finished. 
Schindler  said  a  Leonore  overture  was  played.    According  to  Seyfried 


START    A    MUSICAL    LIBRARY 

Victor  Harris  writes: 

"The  Musicians  Library  is  the  finest  thing  of 
its  kind  in  the  history  of  music  publishing." 

From  its  95  volumes  select  your  gifts 
to  your  musical  friends 

OLIVER    DITSON    COMPANY        178-179  Tremont  Street,  Boston,  M»is. 

Ghas.  H.  Ditson  &  Go.,  8-10-12  East  34th  Street,  New  York,  N.Y. 

Order  of  your  local  dealer 


the  overture  used  was  that  to  "The  Ruins  of  Athens,"  and  his  view  is 
now  accepted,  although  Treitsche  asserted  that  the  "Prometheus" 
overture  was  the  one  chosen.  After  Beethoven's  death  a  score  of  an 
overture  in  C  was  found  among  his  manuscripts.  It  was  not  an  auto- 
graph score,  as  I  have  said,  but  it  was  bought  by  Tobias  Haslinger 
at  the  sale  of  Beethoven's  effects  in  November,  1827.  This  score  was 
not  dated,  but  a  first  violin  part  bore  the  words  in  the  composer's 
handwriting:  "Overturn  in  C,  charakteristische  Ouverture.  Violino 
Imo."  This  work  was  played  at  Vienna  at  a  concert  given  by  Bernhard 
Romberg,  February  7,  1828,  and  it  was  then  described  as  a  "grand 
characteristic  overture"  by  Beethoven.  It  was  identified  later,  and 
circumstances  point  to  1807  as  the  date  of  composition.  The  overture 
was  published  in  1832  or  1833. 

The  order,  then,  of  these  overtures,  according  to  the  time  of  com- 
position, is  now  supposed  to  be  "Leonore"  No.  2,  "Leonore"  No.  3, 
"Leonore"  No.  1,  "Fidelio."  It  may  here  be  added  that  Beethoven 
wished,  and  for  a  long  time  insisted,  that  the  title  of  his  opera  should 
be  "Leonore";  and  he  ascribed  the  early  failures  to  the  substitution 
of  the  title  "Fidelio."  But  the  manager  of  the  theatre  and  friends  of 
Beethoven  insisted  with  equal  force  on  "Fidelio,"  because  the  same  story 
had  been  used  by  Gaveaux  ("Leonore,"  Opera-Comique,  Paris,  1798) 
and  Paer  ("Leonora,"  Dresden,  1805). 

It  was  said  that  "Leonore"  No.  2  was  rewritten  because  certain 
passages  given  to  the  wood- wind  troubled  the  players.  Others  say 
it  was  too  difficult  for  the  strings  and  too  long.  In  No.  2,  as  well  as 
in  No.  3,  the  chief  dramatic  stroke  is  the  trumpet  signal,  which  announces 


Hotels  of  Distinction 


NEW  YORK 

andBOSTON 


MASTERWORKS  SET  No.  39 

beethoven's 
Ninth  Symphony 

(Choral)  In  D  Minor,  Op.  125 

Complete  in  16  Parts,  on  Eight  12-inch  Double-Disc 

Records.  In  Handsome  Leather  Album 

Price,   Complete,   $12.00 

By  FELIX  WEINGARTNER 

London  Symphony  Orchestra,  Vocal  Soloists  and  Chorus 

At  last  the  Beethoven  Choral  Symphony!  Following  the  many 
distinguished  works  that  have  preceded  it  in  this  internationally 
famous  series,  and  in  accordance  with  a  recording  policy  which 
insures  to  American  music-loving  people  the  best  that  the 
world's  library  of  music  has  to  offer,  Columbia  now  makes 
available  to  its  great  record  audience  the  crowning  achievement 
of  Beethoven's  life — his  great  Ninth  Symphony.  Of  the  record- 
ing in  all  its  details  of  interpretation  and  reproduction,  it  is 
sufficient  to  say  that  it  is  in  the  completest  fashion  worthy  of 
the  stupendous  work  itself,  and  therefore  worthy  of  all  praise. 
The  recording  is  complete;  a  repetition  in  the  second  move- 
ment is  not  observed. 

For  complete  information,  ask  for  Columbia 
Masterzvorks  Supplement  No.  4 
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the  arrival  of  the  Minister  of  Justice,  confounds  Pizarro  and  saves 
Florestan  and  Leonore. 

The  key  is  C  major.  A  short  fortissimo  is  struck.  It  is  diminished 
by  wood-wind  and  horns,  then  taken  up,  piano,  by  the  strings.  From 
this  G  there  is  a  descent  down  the  scale  of  C  major  to  a  mysterious 
F-sharp.  The  key  of  B  minor  is  reached,  finally  A-flat  major,  when 
the  opening  measures  of  Florestan's  air  "In  des  Lebens  Friihlingstagen" 
(act  ii.  of  the  opera)  is  played.  The  theme  of  the  Allegro,  C  major, 
begins  pianissimo,  first  violins  and  violoncellos,  and  waxes  impetuously. 
The  second  theme  has  been  described  as  "woven  out  of  sobs  and  pitying 
sighs."  The  working-out  consists  in  alternating  a  pathetic  figure,  taken 
from  the  second  theme  and  played  by  the  wood- wind  over  a  nervous 
string  accompaniment,  with  furious  outbursts  from  the  whole  orchestra. 
Then  comes  the  trumpet-call  off  stage.  The  twice  repeated  call  is 
answered  in  each  instance  by  the  short  song  of  thanksgiving  from  the 
same  scene:  Leonore 's  words  are:  "Ach!  du  bist  gerettet!  Grosser 
Gott!"  A  gradual  transition  leads  from  this  to  the  return  of  the  first 
theme  at  the  beginning  of  the  third  part  (flute  solo).  This  third  part 
is  developed  in  general  as  the  first  part  and  leads  to  a  wildly  jubilant 
coda. 

The  overture  "Leonore"  No.  3  was  first  played  in  Boston  at  a  concert 
of  the  Musical  Fund  Society  on  December  7,  1850.  G.  J.  Webb  was  the 
conductor.  The  score  and  the  parts  were  borrowed,  for  the  programme 
of  a  concert  by  the  Society  on  January  24,  1852,  states  that  the  overture 
was  then  "presented  by  C.  C.  Perkins,  Esq." 

The  score  calls  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones,  kettledrums,  and  strings. 
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"A  "wonderful  achievement,  of  deep 
significance  to  music" 

—  what  Leopold  Stokowski  says  of  the  Ortho-phonic  Victrola 


"The  enormous  variety  of  musical 
coloring  and  the  infinite  subtleties 
of  combination  which  character- 
ize the  best  performance  of  a  sym- 
phony orchestra  may  now  be  better 
reproduced  than  ever  before  was 
possible." 

Leopold  Stokowski,  Conductor 
of  the  Philadelphia  Orchestra,  is 
enthusiastic  in  praising  the  Ortho- 
phonic  Victrola.  Yet  his  state- 
ments are  strictly  true,  as  you  will 
agree  when  you  hear  it. 

Only  with  the  Orthophonic  Vic- 
trola and  Victor  Records — and  in 
no  other  way — can  you  enjoy  the 
finest  music  in  your  home,  by  the 
world's  greatest  artists,  whenever 
you  desire. 

Let  your  Victor  dealer  demon- 


VICTOB.  TALKING  MACHINE  CO. 


strate  the  Orthophonic  Victrola. 
The  most  famous  orchestras  make 
records  for  Victor,  and  their  record- 
ings include  all  the  best  loved  sym- 
phonies. The  following  selections  are 
suggested  for  an  evening  s  entertainment 
in  your  home. 

Dvorak's  Symphony  No.  5 
in  E  Minor 


from  the  "New  World" 


Adagio;   Allegro  molto 

Allegro  molto    (concluded) 

Largo 

Largo   (continued) 

Largo   (concluded) 

Scherzo;   molto   vivace 
Scherzo;  molto  vivace 

(concluded) 
Allegro  con  fuoco 
Allegro  con  fuoco  (continued) 


\       First 
J  Movement 

S     Second 
Movement 

Third 
Movement 


Fourth 


/Aiiegro  con  ruoco   ^conunuecu    r  -\rn,.amant 
Allegro  con  fuoco  (concluded)  pio\ement 

Stokowski-Philadelphia 

Symphony  Orchestra 
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"Pictures  at  an  Exhibition"  (Pianoforte  Pieces  arranged  for 
Orchestra  by  Maurice  Ravel) 

Modest  Petrovitch  Moussorgsky 

(Moussorgsky,  born  at  Karevo,  district  of  Toropeta,  in  the  government  of  Pskov, 
on  March  28,  1835;  died  at  Leningrad  on  March  28,  1881.  Joseph  Maurice  Ravel, 
born  at  Ciboure,  Basses-Pyrenees,  on  March  7,  1875;  is  now  living  near  Paris) 

Ravel  has  an  intimate  acquaintance  with  Russian  music.  It  is  said 
that  his  memory  is  remarkable;  that  he  can  play  at  request  passages 
from  the  whole  musical  literature  of  Russia,  even  from  the  operas  of 
Serov.  Praising  Moussorgsky 's  "Tableaux  d'une  Exposition"  one  day 
when  he  was  talking  with  Mr.  Koussevitzky,  the  latter  asked  him  if 
he  would  not  orchestrate  them  for  his  use.  He  gladly  acceded  to  the 
request  and  the  Suite  in  this  form  was  produced  at  Mr.  Koussevitzky's 
concert  in  Paris  on  May  3,  1923.  The  Suite  was  performed  again  in 
Paris  at  a  Koussevitzky  concert  on  May  8,  1924. 

In  the  spring  of  1874,  a  posthumous  exhibition  of  drawings  and  water- 
colors  by  the  architect  Victor  Hartmann,  an  intimate  friend  of  Mous- 
sorgsky's,  was  held  at  the  Academy  of  Fine  Arts,  Leningrad.  Hartmann, 
the  son  of  a  physician,  born  in  1834,  died  in  1873,  and  this  exhibition, 
proposed  by  Vladimir  Stassov,  the  art  and  music  critic  (1824-1906), 
was  in  memory  of  the  artist. 

Moussorgsky,  wishing  to  show  his  affection  for  Hartmann,  thought 
he  would  pay  him  tribute  by  "drawing  in  music"  the  best  of  the  sketches. 

These  "Tableaux  d'une  Exposition"  for  pianoforte  were  not  pub- 
lished until  1886,  although  the  manuscript  is  dated  June  22,  1874. 

"The  Introduction  is  entitled  'Promenade. '  " 

(Michel  Calvocoressi,  in  his  valuable  Life  of  Moussorgsky,  has  this 
to  say:  "The  Introduction  'Promenade, '  which  reappears  several  times 
as  an  interlude  between  the  pieces,  can  be  ranked  among  Moussorgsky's 
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charming  inspirations  of  his  instrumental  works.  Here  the  rhythmic 
suggestion  is  precise  and  sustained:  'The  composer/  says  Stassov, 
'portrays  himself  walking  now  right,  now  left,  now  as  an  idle  person, 
now  urged  to  go  near  a  picture;  at  times  his  joyous  appearance  is 
dampened,  he  thinks  in  sadness  of  his  dead  friend!  One  will  say,  no 
doubt,  too  many  intentions,  and  not  without  a  certain  puerility;  but  the 
musical  result  is  not  the  less  interesting,  if  one  wholly  ignores  explana- 
tion, and  the  most  exacting  will  agree  that,  once  this  premise  is  granted, 
the  music,  whether  it  be  imitative,  descriptive,  or  representative,  is 
good/  Nothing  more  supple,  undulating,  evocative  than  the  sentences 
of  this  'Promenade/  rhythmed  ingeniously,  sustained,  persisting  with- 
out monotony,  thanks  to  the  diversity  of  nuances.") 

"I.  Gnomus.  A  drawing  representing  a  little  gnome,  dragging 
himself  along  with  clumsy  steps  by  his  little  twisted  legs. 

"III.  Tuileries.  Children  disputing  after  their  play.  An  alley  in 
the  Tuileries  gardens  with  a  swarm  of  nurses  and  children. 

"IV.     Bydlo.     A  Polish  wagon  with  enormous  wheels  drawn  by  oxen. 

"V.  Ballet  of  chickens  in  their  shells.  A  drawing  made  by  Hartmann 
for  the  staging  of  a  scene  in  the  ballet  'Trilby/ 

"VI.  Samuel  Goldenberg  and  Schmuyle.  Two  Polish  Jews,  the  one 
rich,  the  other  poor." 

(This  episode  particularly  attracted  Ravel.  Pierre  d'Alheim  in  his 
"Moussorgsky"  (Paris,  1896):  "Two  Jewish  melodies,  one  replying 
to  the  other.  One  of  them  is  grave,  imposing,  decisively  marked;  the 
other  is  lively,  skipping,  supplicating.  One  cannot  be  deceived  in  the 
two  persons:  one  of  them,  the  portly  one,  walks  square-toed,  like  a 
dog  with  a  pedigree;  the  other,  the  thin  one,  hurries  along,  dwarfs  him- 
self, twists  about,  like  a  puppy.  He  revolves  in  a  funny  way,  courts  a 
look  from  the  other,  begs.  There  is  no  doubt  about  them,  one  sees 
them — and  the  barking  of  the  fat  one  who  frees  himself,  in  two  triplets, 
from  the  bore,  proves  that  Moussorgsky  could  draw  from  the  pianoforte, 
as  from  the  voice,  as  from  the  orchestra,  comical  effects.") 
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"VIII.  Catacombs.  In  this  drawing  Hartmann  portrayed  himself f 
examining  the  interior  of  the  Catacombs  in  Paris  by  the  light  of  a  lantern. 
In  the  original  manuscript,  Moussorgsky  had  written  above  the  Andante 
in  B-minor :  The  creative  spirit  of  the  dead  Hartmann  leads  me  towards 
skulls,  apostrophizes  them — the  skulls  are  illuminated  gently  in  the 
interior.'  " 

("  'The  Catacombs/  with  the  sub-title  'Sepulchrum  romanum/  are 
invoked  by  a  series  of  sustained  chords,  now  pp,  now  //.  Then  comes 
under  the  title  'Con  mortuis  in  lingua  mortua'  (sic)  a,  de-rhythmed 
transformation  of  the  'Promenade'  theme." — Calvocoressi.) 

"IX.  The  Hut  on  Fowls'  Legs.  The  drawing  showed  a  clock  in  the 
form  of  Baba-Yaga's,  the  fantastical  witch's,  hut  on  the  legs  of  fowls. 
Moussorgsky  added  the  witch  rushing  on  her  way  seated  on  her  mortar." 

"X.  The  Gate  of  the  Bohatyrs  at  Kiev.  Hartmann's  drawing 
represented  his  plan  for  constructing  a  gate  in  Kiev,  in  the  old  Russian 
massive  style,  with  a  cupola  shaped  like  a  Slavonic  helmet." 


Symphony  in  E  minor,  Op.  98 Johannes  Brahms 

(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897) 

This  symphony  was  first  performed  at  Meiningen,  October  25, 
1885,  under  the  direction  of  the  composer. 

Sirarock,  the  publisher,  is  said  to  have  paid  Brahms  forty  thou- 
sand marks  for  the  work.  It  was  played  at  a  public  rehearsal  of 
the  Symphony  Orchestra  in  Boston,  November  26,  1886.  Although 
Mr.  Gericke  "did  not  stop  the  orchestra," — to  quote  from  a  review 
of  the  concert  the  next  day, — he  was  not  satisfied  with  the  per- 
formance. Schumann's  Symphony  in  B-flat  was  substituted  for  the 
concert  of  November  27;  there  were  further  rehearsals.  The  work 
was  played  for  the  first  time  in  Boston  at  a  concert  of  this  or- 
chestra on  December  23,  1886.    The  first  performance  in  the  United 
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States  was  by  the  Symphony  Society,  Xew  York,  December  11,  1886. 

The  symphony  was  composed  in  the  summers  of  1881  and  1S85  at 
Mlirzzuschlag  in  Styria:  the  Allegro  and  Andante  during  the  first 
summer,  the  Scherzo  and  Finale  during  the  last.  Miss  Florence 
May  in  her  Life  of  Brahms  says  that  the  manuscript  was  nearly 
destroyed  in  1885:  "Returning  one  afternoon  from  a  walk,  he 
(Brahms)  found  that  the  house  in  which  he  lodged  had  caught  fire, 
and  that  his  friends  were  busily  engaged  in  bringing  his  papers, 
and  amongst  them  the  nearly  finished  manuscript  of  the  new  sym- 
phony, into  the  garden.  He  immediately  set  to  work  to  help  in 
getting  the  fire  under,  whilst  Frau  Fellinger  sat  out  of  doors  with 
either  arm  outspread  on  the  precious  papers  piled  on  each  side 
of  her." 

A  scene  for  the  historical  painter!  We  quote  the  report  of  this 
incident,  not  on  account  of  its  intrinsic  value,  but  to  show  in  what 
manner  Miss  May  was  able  to  write  two  volumes,  containing  625 
octavo  pages,  about  the  quiet  life  of  the  composer.  But  what  is 
Miss  May  in  comparison  with  Max  Kalbeck,  whose  life  of  Brahms 
contains  2,138  pages? 

In  a  letter,  Brahms  described  his  fourth  symphony  as  "a  couple 
of  entr'actes,"  also  as  "a  choral  work  without  text."  Franz  YTull- 
ner,  then  conductor  of  the  Gurzenich  concerts  at  Cologne,  asked 
that  he  might  produce  the  new  symphony.  Brahms  answered  that 
first  performances  and  the  wholly  modern  chase  after  novelties 
did  not  interest  him.  He  acted  in  a  childish,  sillv  manner  for  this 
reason :  TVullner  had  performed  one  of  Bruckner's  symphonies. 
YVtillner  answered  that  he  thought  it  his  duty  to  produce  new 
works;  that  a  symphony  by  Bruckner  was  certainly  more  interest- 
ing than  one  by  Gernsheim,  Cowen,  or  Scharwenka. 

Brahms  was  doubtful  about  the  worth  of  his  fourth  symphony 
He  wished  to  know  the  opinion  of  Elisabet  von  Herzogenberg  and 
Clara  Schumann.  He  and  Ignaz  Brull  played  a  pianoforte  arrange- 
ment in  the  presence  of  Hanslick,  Dr.  Billroth,  Hans  Richter,  C.  F. 
Pohl,  Gustav  Dompke,  and  Max  Kalbeck.     He  judged  from  their 
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attitude  that  they  did  not  like  it,  and  he  was  much  depressed.  "If 
persons  like  Billroth,  Hanslick,  and  you  do  not  like  my  music, 
whom  will  it  please?"  he  said  to  Kalbeck. 

There  was  a  preHrninary  rehearsal  at  Meiningen  in  October,  1885, 
for  correction  of  the  parts.*  Btilow  conducted  it.  There  were  pres- 
ent the  Landgraf  of  Hesse,  Kichard  Strauss,  then  second  conductor 
of  the  Meiningen  orchestra,  and  Frederick  Lamond,  the  pianist. 
Brahms  arrived  in  time  for  the  first  performance.  The  symphony 
was  most  warmly  applauded,  and  the  audience  endeavored,  but  in 
vain,  to  obtain  a  repetition  of  the  third  movement.  The  work  was 
repeated  November  1  under  Billow's  direction,  and  was  conducted 
by  the  composer  in  the  course  of  a  three  weeks'  tour  with  the  or- 
chestra and  Btilow  in  Germany  and  in  Netherlands.  The  first  per- 
formance in  Vienna  was  at  a  Philharmonic  concert,  led  by  Richter, 
January  17,  1886.  "Though  the  symphony  was  applauded  by  the 
public  and  praised  by  all  but  the  inveterately  hostile  section  of  the 
press,  it  did  not  reach  the  hearts  of  the  Vienna  audience  in  the 
same  unmistakable  manner  as  its  two  immediate  predecessors, 
both  of  which  had  made  a  more  striking  impression  on  a  first 
hearing  in  Austria  than  the  first  symphony  in  C  minor.  Strangely 
enough,  the  fourth  symphony  at  once  obtained  some  measure  of 
real  appreciation  in  Leipsic,  where  the  first  had  been  far  more 
successful  than  the  second  and  third."  This  statement  is  too 
friendly  towards  Brahms.  As  a  matter  of  fact,  the  symphony 
disappointed  Brahms's  friends.  Hugo  Wolf  wrote  a  bitter  review 
in  which  he  made  all  manner  of  fun  at  the  fact,  trumpeted  by 
Brahms's  admirers,  that  at  last  there  was  a  symphony  in  E  minor. 
(See  "Hugo  Wolf's  Musikalische  Kritiken,"  Leipsic,  1911,  pp. 
241-244.)  It  was  performed  under  the  composer's  direction  at  the 
Gewandhaus  concert  in  Leipsic  of  February  18,  1886. 

♦Brahms  wished  that  Elisabet  could  be  present  at  this  rehearsal :  "You  would  be 
able  to  listen  to  the  first  movement  with  the  utmost  serenity,  I  am  sure.  But  I  hate 
to  think  of  doing  it,  anywhere  else,  where  I  could  not  have  these  informal,  special 
rehearsals,  but  hurried  ones  instead,  with  the  performance  forced  on  me  before  the 
orchestra  had  a  notion  of  the  piece." 
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This  symphony  was  performed  at  a  Philharmonic  concert  in 
Vienna  on  March  7,  1897,  the  last  Philharmonic  concert  heard  by 
Brahms.  We  quote  from  Miss  May's  biography:  "The  fourth  sym- 
phony had  never  become  a  favorite  work  in  Vienna.  Received  with 
reserve  on  its  first  performance,  it  had  not  since  gained  much  more 
from  the  general  public  of  the  city  than  the  respect  sure  to  be  ac- 
corded there  to  an  important  work  by  Brahms.  To-day  [sic],  how- 
ever, a  storm  of  applause  broke  out  at  the  end  of  the  first  movement, 
not  to  be  quieted  until  the  composer,  coming  to  the  front  of  the 
artist's  box  in  which  he  was  seated,  showed  himself  to  the  audience. 
The  demonstration  was  renewed  after  the  second  and  the  third 
movements,  and  an  extraordinary  scene  followed  the  conclusion  of 
the  work.  The  applauding,  shouting  house,  its  gaze  riveted  on  the 
figure  standing  in  the  balcony,  so  familiar  and  yet  in  present 
aspect  so  strange,  seemed  unable  to  let  him  go.  Tears  ran  down 
his  cheeks  as  he  stood  there,  shrunken  in  form,  with  lined  coun- 
tenance, strained  expression,  white  hair  hanging  lank ;  and  through 
the  audience  there  was  a  feeling  as  of  a  stifled  sob,  for  each  knew 
that  they  were  saying  farewell.  Another  outburst  of  applause  and 
yet  another;  one  more  acknowledgment  from  the  master;  and 
Brahms  and  his  Vienna  had  parted  forever."* 

In  the  summers  of  1884  and  1885  the  tragedies  of  Sophocles,  trans- 

•Brahms  attended  the  production  of  Johann  Strauss's  operetta,  "Die  Gottin  der 
Vernunft,"  March  13,  but  was  obliged  to  leave  after  the  second  act,  and  he  attended 
a  rehearsal  of  the  Raeger-Soldat  Quartet  less  than  a  fortnight  before  his  death. — Ed. 


REO  US  MT.O*F. 

PIANOS  •  ORGANS  •  HARPS  »  MUSICAL  INSTRUMENTS 

RARE  OLD  VIOLINS 

A  few  interesting  examples 

ANTONIO  STRADIVARI        1687  $10,000 

ANTONIO  STRADIVARI        1683  14.000 

ANTONIO  STRADIVARI        1681  15.000 

Others  up  to  $50,000 

$4,000  F.  GAGLIANO    .    .    .    $1,500  and  $2,000 

3.500  P.  GRANC1NO 1.250 

2.500  SEBASTIAN  &  GEO.  KLOZ .    $400  and  500 

Others  $75  up 
Bows  by  Tourte,  Pecatte  and  other  old  makers  U.  S.  Distributors  for  Bows  by  W.  E.  Hill  &  Sons 

THE    RUDOLPH    WURLITZER    CO. 

120  WEST  42ND  STREET  NEW  YORK 


k 


B.  GUADAGNINI    .    . 
AMATI.  Grand  Pattern 
L.  STORIONI  .        .    .    . 


ESTABLISHED    1870 


U.  HOLZER,  INC. 


333   WASHINGTON    STREET 


NEAR    MILK 


OR     24    PROVINCE    STREET 


BINDS    AND    REPAIRS 
ALL   KINDS   OF  BOOKS 

MUSIC     BOUND      TO      LIE     FLAT 


17 


lated  into  German  by  Gustav  Wendt,  were  read  diligently  by 
Brahms.  It  is  thought  that  they  influenced  him  in  the  composition 
of  this  symphony.  Kalbeck  thinks  that  the  whole  symphony  pictures 
the  tragedy  of  human  life.  He  sees  in  the  Andante  a  waste  and 
ruined  field,  as  the  Campagna  near  Rome ;  he  notes  the  appearance 
of  a  passage  from  Brahnis's  song,  "Auf  dem  Kirchkofe,"  with  the 
words  "Ich  war  an  manch  vergess'nem  Grab  gewesen" ;  to  him  the 
Scherzo  is  the  Carnival  at  Milan.  While  Speidel  saw  in  the  Finale 
the  burial  of  a  soldier,  Kalbeck  is  reminded  by  the  music  of  the 
passage  in  Sophocles's  "CEdipus  Coloneus" :  "Not  to  have  been  born 
at  all  is  superior  to  every  view  of  the  question ;  and  this,  when  one 
may  have  seen  the  light,  to  return  thence  whence  he  came  as  quickly 
as  possible,  is  far  the  next  best." 

The  symphony  was  published  in  1886.  It  is  scored  for  two  flutes 
(one  interchangeable  with  piccolo),  two  oboes,  two  clarinets,  two 
bassoons,  one  double-bassoon,  four  horns,  two  trumpets,  three  trom- 
bones, a  set  of  three  kettledrums,  triangle,  and  strings. 


# 
*     # 


Brahms  warned  Btilow  against  the  acerbity  of  this  symphony.  "I 
have  often,  while  writing,  had  a  pleasing  vision  of  rehearsing  it  with 
you  in  a  nice  leisurely  way — a  vision  that  I  still  have,  although  I 
wonder  if  it  will  ever  have  any  other  audience !  I  rather  fear  it  has 
been  influenced  bj  this  climate,  where  the  cherries  never  ripen.  You 
would  never  touch  them." 


For  Christmas — mens  portraiture 

no  fuss.  no  bother.  no  time  wasted.  either 
in  the  studio.  your  office  or  home.  an  ideal 
Christmas  surprise  for  your  wife  and  family. 
One  that  is  your  duty  to  give  them.  Leaders 
in  industry,  politics  and  finance  have  always 
chosen     bachrach    as    their     photographer. 


lartjrarlf 


PHOTOGRAPHS    OF    DISTINCTION 

647  Boylston  Street       Kenmore  4730 

WORCESTER  LYNN  LAWRENCE  LOWELL 


SEVENTY-FIVE  YEARS'  REPUTATION 


BROWN'S  BRONCHIAL 

An  old  an  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.     Free  from  opiates  in  any 
form.     Sold  only  in  boxes — never  in  bulk.  "Prices,  15c,  35c,  75c,  $1.25,  at  druggists  or  by  mail. 

'DENTIFRICE 


CAMPHORATED  Tp\  |L? 

SAPONACEOUS  U  E* 

Will  keep  the  teeth  and  gums  in  healthy  condition.  Price,  30c  at  druggists  or  by  mail. 

JOHN  I.  BROWN  &  SON.  BOSTON.  MASS. 
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Voitttd  Valawtra 


OF  THE 


Boston  Symphony  Orchestra 
Programme 

Containing  Mr.  Philip  Hale's  analytical  and  descriptive  notes 
on  all  works  performed  during  the  season 


a 


A  Musical  Education  in  One  Volume" 

"Boston's  Remarkable  Book 
of  Knowledge" 

Lawrence  Gilman  in  the 

N.  Y.  Herald  and   Tribune 


Price  $6*00  per  volume 

plus  carrying  charges 


Address 


SYMPHONY  HALL 
BOSTON,   MASS. 
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How  About  Your  Winter  Wraps 

Better  let  us  put  them  in  perfect  condition  now 
— so  that  they  will  be  ready  when  you  need  them 

We  can  call  for  them  at  once  — 
Simply  phone 

NEWTON  NORTH   5700 
BACK  BAY  3900 


EWANDOS 


CLEANSERS 


DYERS 


LAUNDERERS 


17  Temple  Place  284  Boylston  Street 

Brookline       1310  Beacon  Street 
Cambridge     1274  Mass.  Avenue 

"YOU  CAN  RELY  ON  LEW ANDOS" 
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SANDERS  THEATRE 


CAMBRIDGE 


Thursday  Evening,  December  1  6,  1  926 


AT  EIGHT 


Boitom  Symj 


SERGE  KOUSSEVITZKY,  Conductor 


TICKETS  ON  SALE 
AT  UNIVERSITY  BOOKSTORE 

HARVARD  SQUARE,  CAMBRIDGE 
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SYMPHONY  HALL,  BOSTON 


1926  1  1  2th     SEASON  1927 

GHORUS  OF  400  ORCHESTRA  ORGAN 

EMIL  MOLLENHAUER,  Conductor  FRANK  H.  LUKER,  Organist 

NOTED  SOLOISTS 


DECEMBER  19,  1926,  at  3.30 
DECEMBER  20,  1926,  at  8.15 

Soprano GERTRUDE  EHRHART 

Alto Grace  Leslie 

Tenor JOSEPH  LAUTNER 

Bass Royal  Dadmun 

Conceit  ©f  MkesIIa  t  u  ^ ,  u  3  Works 

(without  orchestra)  FEBRUARY  20,   1927,  at  3.30 

SOPHIE  BRASLAU,  Soloist 

APRIL  17,  1927,  at  3.30 
Margaret  Matzenauer Delilah 

PAULALTHOUSE    .     .• Samson 

Alexander  Kipnis High  Priest 

Henry  Jackson  Warren  .    .    .   \     MA  Ahimelech 

{  and  Aged  Hebrew 

TICKET     INFORMATION 

Season  Tickets:  $7.50,  $6.00,  $4.50,  $3.00,  NO  TAX. 
Public  Sale  of  Season  Tickets  opens  Monday,  November  29,  1926. 
Season  Ticket  holders  may  have  choice  of  Sunday   or   Monday   performance   of 
"The  Messiah." 

Public  Sale  of  single  tickets  for  "The  Messiah"  opens  Monday,  December  6,  1926. 

Mail  orders  will  receive  every  attention.     Make  checks  payable  to 
SYMPHONY  HALL 
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SYMPHONY       HALL 


SUNDAY  AFTERNOON  CONCERTS 


NEXT 

Sunday 

DEC.  5 

at  3.30 


Sunday 
DEC.  1  2 

at  3.30 


Sunday 
DEC.  ]  9 

at  3.30 

Monday 

DEC.  20 

at  8.15 


Sunday 

DEC.  26 
at  3.30 


Sunday 

JAN.  £ 

at  3.30 


JO 


rf^ 


F 


Piano 


MNI 


PROGRAMME 
Preludium  and  Fugue  in  E  minor 
Sonata  in  E-flat,  Op.  13  (Pathitigue) 


Mendelssohn 
.     Beethoven 


Sonata  No.  4-  in  F -sharp  major  . 
Nocturne  in  F-sharp  minor 
Mazurka  in  C  major 
Andante  Spianato  e  Grande  Polonaise 


Scriabin 
Chopin 


"The  old  scissor  grinder" Jeanne  Behrnd 

Three  Chinese  Pieces  Abram  Chasins 

Tslamey  (Oriental  Phantasy) Balakirev 


JOHN  MeCORMA 


Tenor 


land©!  and  Haydn  Society 

EMIL  MOLLENHAUER,  Conductor 


HamdeFi 


F 


a 


Bos 


BY  THE 


.TO 


SERGE  KOUSSEVITZKY,  Conductor 


Baritone 


Tickets  for  each  of  the  above  concerts  are  now  on  sale  at  Box  Office  ($1  to  $2.50  plus  tax) 
Mail  orders  promptly  filled.    (Kindly  make  checks  payable  to  Symphony  Hall) 
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MUSICAL     INSTRUCTION 

SEVEN  JORDAN  HALL  RECITALS  from  the  STUDIO  THIS  SEASON 

These  singers,  without  exception,  has  been  under  the  personal  care,  exclusively  of  Mr.  Wilson,  both  in 
building  and  interpretation  for  periods  varying  from  one  to  four  years  IMMEDIATELY  preceding  these 
appearances. 

THE    ARTHUR    WILSON    STUDIO 

Relative  to  Three  Jordan  Hall  Recitals 
WILLARD  AMISON,  Tenor  (Debut)  Oct.  21 

Transcript. — "Refinement  and  discernment  lend  his  program  charm." 

Philip  Hale  in  the  Herald. — "He  was  especially  fortunate  in  his  singing  of  Schumann's  'Mondnacht ,' 
a  performance  that  recalled  the  exquisite  manner  in  which  Victor  Maurel  sang  the  song  at  his  re- 
cital here  many  years  ago." 

Transcript. — "Pianissimo,  Mr.  Amison  handles  delicately,  producing  a  fine  spun  tone  with  the  slightest 
breath.  . . .  There  was  no  straining  or  striving  in  his  singing,  nor  effortful  breathing." 

DOROTHY  GEORGE,  Mezzo -Soprano,  Oct.  26 

Transcript.— "To  a  program  thus  planned,  Miss  George  brought  a  beautiful  and  flexible  voice,  A 
wide  range  of  vocal  effect,  a  high  degree  of  intelligence  and  telling  dramatic  ability.  Her 
voice  is  remarkably  even  through  all  it  registers.  She  is  equally  at  ease  in  smooth,  sustained  lyric 
passages  and  in  dramatic  outbursts.  Whether  tone  be  passionately  ringing,  as  in  many  a  climatic  meas- 
ure last  evening,  whether  it  be  gently  soothing,  quality  remains  the  same,  of  rich,  warm,  glowing  timbre." 

Miss  George  enters  into  the  very  spirit  of  each  of  her  songs. 

LOUIS  NEAL,  Tenor  (Debut)  Nov.  4 

Herald. — "Possessed  of  an  excellent  voice,  in  quality  highly  individual,  he  seems  to  be  well  ON 
the  road  to  acquiring  a  technique  of  a  very  definite  kind,  already  producing  his  tones  with  ease,  and 

ENUNCIATING  MOST  DISTINCTLY. 

THE  ARTHUR  WILSON  STUDIO 

The  enrollment  for  October  was  twice  that  of  any  previous  season. 

905  BOYLSTON  STREET  In  Providence  on  Thursdays 


CHARLES  ADAMS 


TE 


rs. 


LES  A. 


VOICE  DEVELOPMENT 

SINGING 

509  Pierce  Building 

Copley  Square 

Boston 


ACCOMPANIST— COACH 

for  advanced  singers 
1 05  REVERE  STREET,  BOSTON 

Telephone,  5316  Hay  market 


FRANK 


ERNESTO 


-  BERUMEN  STUDIOS 


Coaching,    Repertoire,    Voice  Building 

Piano  (Leschetizky)  and  Accompanying 

Voice  Culture,  Concerts  and  Oratorio,  Recitals  —  ARTHUR  KRAFT,  Tenor 

Ellsworth  Bell,  Secretary 

14  West  68th  Street,  New  York  City 


Phone  Trafalgar  8993 


TWELFTH  SEASON 
PRIVATE  AND  CLASS  INSTRUCTION  IN  SOLFEGE.  HARMONY.  COUNTERPOINT  AND 

RHYTHMIC-GYMNASTICS 

ALL  BRANCHES  OF  INSTRUMENTAL  INSTRUCTION 

SCHOOL  YEAR  BEGINS  OCTOBER  1st  OFFICE  OPEN  FOR  REGISTRATION  SEPTEMBER  15th 

Catalogue  sent  upon  request  BOSTON,  MASS. 

103  HEMENWAY  STREET  Telephone  KENmore  1328  Steinem  Pianos  Used 


TEACHER  OF  VOICE 

Singing     and     Speaking 

Voice  Development  and  Restoration 

Residence  Studio       .       .        54  LANGDON  STREET 

(off  Chauncy  St.)  CAMBRIDGE,  MASS. 

Tel.  University  2639 


VOICE  SPECIALIST  and 
TEACHER  OF  ARTISTIC  SINGING 

Qualified  to  develop  male  and  female  voice 

Reference:  PHILIP  HALE 

Studio.  175  Hemenway  St.,  Boston.  Tel.  Copley  8609-J 

PORTLAND.  Tuesdays  and  Wednesdays 
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MUSICAL      INSTRUCTION 


R 


TEACHER  OF  SINGING 

77A  CHARLES  STREET 


'It  is  a  pleasure  to  hear  a  singer  to  whom  all  song3  are  not  alike." — PHILIP  HALE  in  the  Boston  Herald 

Management:  WENDELL  H.  LUCE 
175  Dartmouth  Street,  Boston 

Mondays  Tuesdays  and  Fridays 

42  Gloucester  St.,  Boston     41 1  Enterprise  Bldg..  Lowell 
Back  Bay  9265  Lowell  5627 

Residence.  Porter  2926-W 


BARITONE 
TEACHER  OF  SINGING 


charl: 


VOICE  RELEASE  AND  DEVELOPMENT 
25  HUNTINGTON  AVENUE     ....     BOSTON. 


ARY    DULF 


Studio:  337  HUNTINGTON  AVE. 
B.  B.  3181 


VIOLINIST 

Concert  Management,  WENDELL  H.  LUCE 
175  Dartmouth  Street 
BOSTON 


EDWARD    SCHUBERTH    &    COMPANY 

Importers.  Music  Publishers  and  Dealers,  11  East  22nd  Street,  New  York 

PUBLISHERS'  AGENTS  IN  THE  UNITED  STATES  FOR 
Steingraeber  Edition,  Leipzig  Gould  &  Bolttler,  London  J.  B.  Cramer  &  Co.,  London 

Cotta  Edition.  Stuttgart  Forsyth  Bros.,  Ltd.,  London  Cary  &  Co.,  London 

Practical  Pianoforte  School  Beal,  Stuttard  &  Co.,  London  F.  Hofmeister.-Germer  Works,  Leipzig 

Banks  &  Co.,  York  Joseph  Williams,  Ltd.,  London  Bach-Boekelman,  Works  in  colors 

AGENTS  FOR.  AND  PUBLISHERS  OF.  H.  GERMER'S  INSTRUCTIVE  EDITIONS 
SEND  FOR  A  FREE  THEMATIC  CATALOG 


L 

TEACHER  OF  SINGING 

STEINERT  HALL 

162  BOYLSTON  STREET  .  .     BOSTON 

Tel.  Dewey  4078-M 


TEACHER  OF  PIANO  AND  ORGAN 

Coaching  and  Interpretation  of  Songs 

and  Ensemble 

1 75  Dartmouth  St.  (Trinity  Court),  Boston,  Mass. 

Phone  969  J -R  (Copley) 


PERSIS  COX 

PIANIST  and  TEACHER 

TRINITY  COURT  DANA  HALL 

175  Dartmouth  Street  Wellesley 

Tel.  Copley  466 1-R 

Baldwin  Piano  Used 


.arjone  ratten 
VIOLONCELLIST 

SOLO  AND  ENSEMBLE  PLAYING 

TEACHING  IN  CAMBRIDGE  AT 
1 19  WALKER  STREET 
Phone  University  3223-R 


isellhoeit  Swift 

Teacher  of  Singing  in  all  its  branches 

Among  tho:e  who  have  studied  with  Miss  Swift  are: 

JERALDINE  CALLA.  JETSON  RYDER 

ALAN  DALE,  DONNA  DEANE  and  ROSE  ZULALI  AN 

Studio:  Trinity  Ct.,  Dartmouth  St.,  Boston 

Telephone,  Kenmore  4152 


rHEO.  VAN  YQRX  TENOR 

VOCAL  STUDIOS  4  West  40th  STREET 
NEW  YORK  CITY 

TELEPHONE  PENNSYLVANIA  4792 
Voice  Trials  By  Appointment  Only 

Mr.  Van  Yorx  has  frequently  appeared  with  the 
Boston  Symphony  Orchestra 


ALENA  G.  EMERSON 

TEACHER  OF  SINGING 

WHITNEY  SCHOOL  FOR  VOCALISTS 

1126  BOYLSTON  STREET,  BOSTON 
Wednesdays  at  Worcester 
Also  STUDIO  at  2  Westland  Ave.,  Suite  53,  Boston 
Circle  4005 


CHARLES    REPPER 

Composer      —      Pianist      —      Editor 
Instruction  in 

PIANO.    THEORY    and   HARMONY 
Trinity     Court,     Boston  —  Ken.     6520 

5 -ii    ■ 'iirraiimiiiiiiiiimiiiiiiiiiiiwiiiiimrmiiiiimimntiiin 


The 
Pian  oforte 

The  highest  achievement  in  piano  building 

LIKE  the  old  Cremona  violins  the  enduring 
J  beauty  of  tone  of  the  Mason  &  Hamlin  Piano- 
forte gives  it  a  unique  place  among  musical  in- 
struments. 

Harold  Bauer,  master  pianist,  writes :  It  is  the  most  su- 
perbly beautiful  instrument  that  I  know";  Pablo  Casals, 
known  as  the  greatest  living  artist  who  draws  the  bow,  calls 
it  "unequalled  in  its  artistic  appeal";  Dame  Nellie  Melba, 
Queen  of  Song,  says  it  today  represents  the  highest  achieve- 
ment in  piano  building"  ;  and  similar  opinions  are  expressed 
by  hundreds  of  other  musicians. 

We  invite  you  to  play  and  hear  this  remarkable  piano. 


MASON  &  HAMLIN  CO. 

146-1 48  Boylston  Street 


SANDERS  THEATRE   .    .    .    CAMBRIDGE 

HARVARD   UNIVERSITY 
Thursday  Evening,  December  16,  at  8.00 


PRoGRHME 


«  4  u: 
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OF  THE 


Boston  Symphony  Orchestra 
Programme 

Containing  Mr.  Philip  Hale's  analytical  and  descriptive  notes 
on  all  works  performed  during  the  season 


"A  Musical  Education  in  One  Volume" 

"Boston's  Remarkable  Book 
of  Knowledge" 

Lawrence  Gilman  in  the 

N.  Y.  Herald  and  Tribune 


Price  $6*00  per  volume 

plus  carrying  charges 


Address 


SYMPHONY  HALL 
BOSTON,  MASS. 


SANDERS  THEATRE         .         .  CAMBRIDGE 

HARVARD  UNIVERSITY 

FORTY-SIXTH  SEASON,  1926-1927 


INC. 

SERGE  KOUSSEVITZKY,  Conductor 


SEASON    1926-1927 
THURSDAY  EVENING,  DECEMBER  16,  at  8.00  o'clock 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,   1926,   BY   BOSTON  SYMPHONY  ORCHESTRA,   INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT        .        .        .        .        .        .         President 

GALEN  L.  STONE Vice-President 

ERNEST  B.  DANE         .        .        .        .        .        .        .        Treasurer 

FREDERICK  P.  CABOT  FREDERICK  E.  LOWELL 

ERNEST  B.  DANE  ARTHUR  LYMAN 

N.  PENROSE  HALLOWELL  EDWARD  M.  PICKMAN 

M.  A.  DE  WOLFE  HOWE  HENRY  B.  SAWYER 

JOHN  ELLERTON  LODGE  GALEN  L.  STONE 

BENTLEY  W.  WARREN 

W.  H.  BRENNAN,  Manager  G.  E.  JUDD,  Assistant  Manager 

1 


After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 
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THE   INST%U£MENT   OF    THE  IMMORTALS 


Bosi 


Forty-sixth  Season,  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Cherkassky,  P. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Artieres,  L. 


Bedetti,  J. 
Keller,  J. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 

Laurent.  G. 
Bladet,  G. 
Amerena,  P. 

Piccolo. 
Battles,  A. 

Horns. 

Wendler,  G. 
Schindler,  G. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Tuba. 
Sidow,  P. 


Organ. 
Snow,  A. 


Efcus,  G. 

Kreinin,  B. 


Violins. 

Gerardi,  A. 
Eisler,  D. 


Hamilton,  V. 
Sauvlet,  H. 


Graeser,  H. 
Hansen,  E. 


Seiniger,  S. 
Leibovici,  J. 

Knudsen,  C. 
Del  Sordo,  R. 


Fedorovsky,  P. 
Leveen,  P. 

Zung,  M. 
Diamond,  S. 

Stonestreet,  L. 
Tapley,  R. 


Gundersen,  R 
Kassman,  N. 

Siegl,  F. 
Mariotti,  V. 

Gorodetzky,  L. 
Fiedler,  B. 

Erkelens,  H. 
Messina.  S. 


Violas. 

Fourel,  G.  Van  Wynbergen,  C.      Grover,  H. 

Cauhap£,  J.         Werner,  H.  Shirley,  P. 

Avierino,  N.  Gerhardt,  S. 

Bernard,  A.  Deane,  C. 


Fiedler,  A. 


Zighera,  A. 
Barth,  C. 


Lemaire,  J. 
Seydel,  T. 


Violoncellos. 

Langendoen,  J. 
Belinski,  M. 

Basses. 
Ludwig,  O. 
Frankel,  I. 


Stockbridge,  C. 
Warnke,  J. 


Fabrizio,  E. 
Marjollet,  L, 


Kelley,  A.  Girard,  H. 

Demetrides,  L.      Oliver,  F. 


Oboes. 
Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

English  Horn. 
Speyer,  L. 

Horns. 
Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Harps. 

Holy,  A. 
Zighera,  B. 

Piano. 
Sanroma,  J. 


Clarinets. 
Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 

{E-flat  Clarinet) 

Bass  Clarinet. 
Mimart,  P. 

Trumpets. 
Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Timpani. 
Ritter,  A. 
Polster,  M. 

Celesta 
Fiedler,  A. 


Bassoons. 
Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Contra-Bassoon. 
Piller,  B. 

Trombones. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Percussion. 
Ludwig,  C. 
Sternburg,  S. 
Seiniger,  S. 

Librarian. 
Rogers.  L.  J. 


ooooooooooooooooooooooooooooooooooooo 
Clackermg  <£■  Sons  lias  been  eslabhshtd  in  Boston  for  nearly  one  hun- 
dred and  four  year*.    The  new  display  rooms  at  395  Boylston  Street 
have  been  made  necessary  by  the  great  growth  of  our  retail  business. 

OOOOOOOOOOOOOOOOOOOOOOOOOOwOOOOOOOOOO 

WJ  HICKERING  HALL  is  one  of  Boston's  great  piano  institutions 

*)l- Intended  primarily  to  display  fittingly  the  Chickering 

in  NewEngland's  great  metropolitan  city,  you  will  find  here 

also  the  Ampico,  the  world's  only  re-enacting  mechanism  -  • » the 

Marshall  6?  WENDELL,  the  BREWSTER  and  other  pianos  of  many  makes  in 

infinite  variety  from  $395  to  $18,000,  each  pre-eminent  in  its  class,  *  *  *  * 

each   shown  in  surroundings  approximating  those  of  your  own  home, 

'  -  -  •  -  each  chosen  with  but  one  thought  in  mind,  that  it  shall 

be  a  fit  companion  for  the  Chickering,  -  -  -  •  that  its  voice  shall 

sing  its  way  triumphantly  through  comparison  with  any  and 

all   others  of   its   grade Choose  your  piano  at 

Chickering  Hall  and  you  cannot  help  but  choose  well. 

000000000000000S0000060000800000008O8 

Chickering  Hail  offers  Chickering  Pianos  from  $875  up-  Ampico* 
from  $695  up  re-made  instruments  for  as  little  as  $115.  All  are  sold 
on  easy  terms.    Your  present  piano  taken  in  part  payment  for  another. 
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SANDERS  THEATRE 

HARVARD  UNIVERSITY 


CAMBRIDGE 


Forty-sixth  Season,  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 


FOURTH  CONCERT 
THURSDAY  EVENING,  DECEMBER  16 

AT  8.00 


PROGRAMME 


Bach,  C.  P.  E Concerto  for  Orchestra  in  D  major 

(Arranged  by  Maximilian  Steinberg) 

I.     Allegro  moderato. 
IT.     Andante  lento  moto. 
III.     Allegro. 


Borodin 


Symphony  No.  2  in  B  minor 


I. 

Allegro  moderato. 

II. 

Molto  vivo. 

III. 

Andante. 

IV. 

Allegro. 

Sibelius 
Sibelius 

S; 

Symphony  No.  7  (in  one  movement),  Op.  105 


Finlandia,"  Symphonic  Poem,  Op.  26,  No.  7 


There  will  be  an  intermission  of  ten  minutes  after  Borodin's  symphony 
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tjee  Rio  de  Janeiro 


— The  most  fascinating  city  in  South  America  — 
on  the  most  beautiful  harbor  in  the  world. 

THE  RAYMOND  -WHITCOMB 
ROUND  SOUTH  AMERICA  CRUISE 

Sailing  January  29,  1927 

The  Raymond  - Whitcomb  Cruise  will  have  5  days  in  Rio  —  and 
will  visit  practically  every  other  place  in  South  America  that  is  of 
interest  to  the  traveler.  On  the  Cunard  liner  "Laconia."  Two 
months  in  length.      Rates  $975  and  upward. 

Send  for  the  booklet  "Round  South  America" 


Other  Raymond -Whitcomb  Cruises 

The  West  Indies,  January  27  &  February  22  ::  The  Mediterranean, 
February  9  &  March  29    ::    The  North  Cape,  June  28    ::    Round  the 
World,    January   18,    1928      ::      Round   Africa,    January   14,    1928 
Land  Cruises  to  California  —  December  to  April 


RAYMOND   8C  WHITCOMB  CO. 

156  Tremont  St.  BOSTON  Tel.  HANcock  7820 


Concerto,   D  major,   for  Orchestra:  arranged   by  Maximilian 
Oseevitsch  Steinberg  .    .    .    .    .  Carl  Philipp  Emanuel  Bach 

(Bach,  born  at  Weimar,  March  8,  1714;  died  at  Hamburg,  December  14,  1788) 
(Steinberg,  born  at  Vilma,  on  June  22,  1888) 

Mr.  Koussevitsky  heard  this  concerto  played  by  violon,  quinton, 
viol  d'amour,  viola  de  gamba,  and  bass  viol  at  a  concert  of  the  Society 
of  Ancient  Instruments  in  Paris.  He  was  so  pleased  that  he  took  the 
music  and  purposed  to  make  an  orchestral  arrangement;  but  he  finally 
entrusted  the  task  to  Steinberg,  who  arranged  it  for  these  instruments: 
flute,  two  oboes,  bassoon,  horn,  and  strings.  The  concerto  was  probably 
composed  by  Bach  at  Hamburg.  It  was  performed  in  Boston  at  a 
concert  of  the  Boston  Symphony  Orchestra,  Mr.  Koussevitzky  con- 
ductor, on  October  24,  1924. 


Symphony  in  B  minor,  No.  2,  Op.  5 

Alexander  Porphirievitch  Borodin 

(Born  at  Leningrad,  November  12,  1834;  died  there  February  28,  1887) 

Borodin's  Symphony  in  B  minor  was  written  during  the  years  1871- 
77.  The  first  performance  was  at  Leningrad  in  the  Hall  of  the  Nobility, 
February  14,  1877,  and  Eduard  Napravnik  was  the  conductor.  The 
first  performance  in  Boston  was  at  a  concert  of  the  Boston  Symphony 
Orchestra,  Dr.  Muck  conductor,  December  14,  1912;  the  second  on 
March  27,  1915,  Dr.  Muck  conductor;  the  third  on  November  29,  1918, 
Mr.  Rabaud,  conductor. 


START  A  HOME  MUSICAL  LIBRARY 

From  the  95  volumes  of    The  Musicians  Library 

"It  is  a  library  for  all  people  who  believe 
in  music,  who  are  fond  of  the  art,  and  who 
cherish  musical  ideals." — Musical  Courier. 


179  TREMONT  STREET,  BOSTON 

Founded  1783         :  :         Established  1835         :  :         Incorporated  1889 


Borodin's  first  symphony,  in  E-flat  major,  was  begun  in  1862  and 
completed  in  1867.  It  was  performed  for  the  first  time  at  Leningrad, 
January  16,  1869,  under  the  direction  of  Balakirev.  He  then  wrote  a 
few  songs,  and  worked  on  an  opera  with  a  libretto  based  on  Mey's 
drama,  "The  Betrothed  of  the  Tsar,"  but  the  subject  finally  displeased 
him,  and  he  put  the  work  aside,  although  it  was  far  advanced.  Then 
Stassov  furnished  him  with  the  scenario  of  a  libretto  founded  on  an  epic 
and  national  poem,  the  story  of  Prince  Igor.  This  poem  told  of  the 
expedition  of  Russian  princes  against  the  Polovtsi,  a  nomadic  people  of 
the  same  origin  as  the  Turks,  who  had  invaded  the  Russian  empire  in  the 
twelfth  century.  The  conflict  of  Russian  and  Asiatic  nationalities 
delighted  Borodin,  and  he  began  to  write  his  own  libretto.  He  tried  to 
live  in  the  atmosphere  of  the  bygone  century.  He  read  the  poems  and 
the  songs  that  had  come  down  from  the  people  of  that  period;  he 
collected  folk-songs  even  from  Central  Asia;  he  introduced  in  the  libretto 
comic  characters  to  give  contrast  to  romantic  situations;  and  he  began 
to  compose  the  music,  when  at  the  end  of  a  year  he  was  seized  with 
profound  discouragement.  His  friends  said  to  him:  "The  time  has  gone 
by  to  write  operas  on  historic  or  legendary  subjects;  to-day  it  is  neces- 
sary to  treat  the  modern  drama."  When  any  one  deplored  in  his 
presence  the  loss  of  so  much  material,  he  replied  that  this  material  would 
go  into  a  second  symphony.  He  began  work  on  this  symphony,  and  the 
first  movement  was  completed  in  the  autumn  of  1871.  But  the  director 
of  the  Russian  opera  wished  to  produce  an  operatic  ballet,  "Mlada." 
The  subject  was  of  an  epoch  before  Christianity.     The  fourth  act  was 
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Columbia  Fine  Art  Series 
of  Musical  Masterworks 


Twelve    of    the    greatest    sym-  The  Columbia  Fine  Art  Series 

phonies  of  the  modern  concert  of  Musical  Masterworks  has 

repertory  may  now  be  heard  in  at  length  provided  for  those  of 

your  home  in  complete  form  mature  musical  taste  a  real 

on    Columbia    New    Process  programme   of  major  musical 

Records.  works. 

Hear  These  Three 
Great  New  Masterworks  Sets 

Beethoven:    Symphony    No.    9     (Choral). 
Complete  in  16  parts.    $12.00.    Set  No.  39. 

Berlioz:    Symphonie    Fantastique.      Com-       Schubert:    Symphony  in  B  minor   (TJnfla- 
plete  in  12  parts.     $9.00.     Set  No.  34.  ished).     Complete    in  6    parts.     $4.50. 

Set  No.  41. 

Symphonies  Previously  Issued  Are: 


Beethoven:  Symphony  No.  5  in  C  Minor. 

In  8  parts.     $6.00.     Set  No.  12. 
Beethoven:  Symphony  No.  7  in  A  Major. 

In  9  parts.     $7.50.     Set  No.  1. 
Beethoven:   Symphony  No.  8,  in  F.     In  7 

parts.     $6.00.     Set  No.  2. 
Brahms:    Symphony  No.    1,  in  C  minor. 

In  10  parts.     $7.50.     Set  No.  9. 
Cesar  Franck:  Symphony  in  D  Minor.     In 

8  parts.     $6.00.     Set  No.  10. 


Dvorak:   Symphony  in  E  Minor,  from  the 

New  World.     In  10  parts.     $7.50.     Set 

No.  3. 
Haydn:    Symphony    No.    6    in    G    Major 

(Surprise    Symphony).       In     5     parts. 

$4.50.     Set  No.  28. 
Mozart:  Symphony  No.  39,  in  E-flat.     In 

6  parts.     $4.50.     Set  No.  4. 
Tschaikowsky:   Symphony  No.  6  (Pathet- 

ique).     In  8  parts.     $6.00.     Set  No.  5. 


Possession  of  these  great  master- 
pieces, as  recorded  by  Colum- 
bia, means  enduring  satisfaction 
and  enrichment  of  musical  life. 

All  sets  of  five  or  more  parts  are 
enclosed  in  permanent  art  albums. 
Almost  all  are  complete  except  for 
conventional   repeats. 


The  twenty-eight  other  album 
sets  in  the  Columbia  Masterworks 
Series  comprise  symphonic  poems, 
orchestral  suites,  concertos,  sonatas, 
and  many  of  the  greatest  of  cham- 
ber-music compositions. 

Ask  for  Columbia  Celebrity  Record 
Catalogue  and  Masterworks  Supple- 
ments. 


COLUMBIA  PHONOGRAPH  COMPANY 

iooo  WASHINGTON  STREET 
BOSTON 

Columbia 
»(&  Records 

THE  ELECTRIC  RECORDS  WITHOUT  SCRATCH 


intrusted  to  Borodin:  it  included  religious  scenes,  apparitions  of  the 
ghosts  of  old  Slavonic  princes,  an  inundation,  and  the  destruction  of  a 
temple;  and  human  interest  was  supplied  by  a  love  scene.  Faithful  to 
his  theories,  Borodin  began  to  study  the  manners  and  the  religion  of  this 
people.  He  composed  feverishly,  and  did  not  leave  his  room  for  days 
at  a  time.  Although  the  work  was  prepared  by  the  composers, — Minkus 
was  to  write  the  ballet  music,  and  Borodin,  Cui,  Moussorgsky,  and 
Rimsky-Korsakov  the  vocal  music, — the  scenery  demanded  such  an 
expense  that  the  production  was  postponed,  and  Borodin  began  work 
again  on  his  second  symphony  and  "Prince  Igor."  He  worked  under 
disadvantages:  his  wife,  Catherine  Sergeiewna  Protopopowa  (she  died 
August  9,  1887),  an  excellent  pianist,  was  an  invalid,  and  his  own  health 
was  wretched.  In  1877  he  wrote:  "We  old  sinners,  as  always,  are  in  the 
whirlwind  of  life — professional  duty,  science,  art.  We  hurry  on  and  do 
not  reach  the  goal.  Time  flies  like  an  express  train.  The  beard  grows 
gray,  wrinkles  make  deeper  hollows.  We  begin  a  hundred  different 
things.  Shall  we  ever  finish  any  of  them?  I  am  always  a  poet  in  my 
soul,  and  I  nourish  the  hope  of  leading  my  opera  to  the  last  measure,  and 
yet  I  often  mock  at  myself.  I  advance  slowly,  and  there  are  great  gaps 
in  my  work." 

Borodin  in  a  letter  (January  31,  1877)  to  his  friend,  Mme.  Ludmilla 
Iwanowna  Karmalina,  to  whom  he  told  his  hopes,  disappointments, 
enthusiasms,  wrote:  "The  Musical  Society  had  determined  to  perform 
my  second  symphony  at  one  of  its  concerts.  I  was  in  the  country  and 
did  not  know  this  fact.  When  I  came  back  to  St.  Petersburg,  I  could 
not  find  the  first  movement  and  the  finale.     The  score  of  these  move- 


r 


An  After 

the  Concert 

Delight 

Ihe  leading  mineral  water 


10 


"A  wonderful  achievement,  of  deep 
significance  to  music" 

— what  Leopold  Stokowski  says  of  the  Ortho-phonic  Victrola 


"The  enormous  variety  of  musical 
coloring  and  the  infinite  subtleties 
of  combination  which  character- 
ize the  best  performance  of  a  sym- 
phony orchestra  may  now  be  better 
reproduced  than  ever  before  was 
possible." 

Leopold  Stokowski,  Conductor 
of  the  Philadelphia  Orchestra,  is 
enthusiastic  in  praising  the  Ortho- 
phonic  Victrola.  Yet  his  state- 
ments are  strictly  true,  as  you  will 
agree  when  you  hear  it. 

Only  with  the  Orthophonic  Vic- 
trola and  Victor  Records — and  in 
no  other  way — can  you  enjoy  the 
finest  music  in  your  home,  by  the 
world's  greatest  artists,  whenever 
you  desire. 

Let  your  Victor  dealer  demon- 


VICTOR  TALKING  MACHINE  CO. 


strate  the  Orthophonic  Victrola. 

The  most  famous  orchestras  make 
records  for  Victor,  and  their  record- 
ings include  all  the  best  loved  sym- 
phonies. The  following  selections  are 
suggested  for  an  evening '  s  entertainment 
in  your  home. 

Dvorak's  Symphony  No.  5 

in  E  Minor 

from  the  "New  World" 

Adagio;  Allegro  mo  ho  1       First 

Allegro  molto   (concluded)         /Movement 

Largo 

Largo   (continued) 

Largo   (concluded) 

Scherzo;  molto  vivace 
Scherzo;  molto  vivace 

(concluded) 

Allegro  con  fuoco 

Allegro  con  fuoco  (continued)    r 

Allegro  con  fuoco  (concluded)  )  Alovement 

Stokowski-Philadelphia 

Symphony  Orchestra 


i     Second 
Movement 

/      Third 
f  Movement 

J     Fourth 


UL. 
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ments  was  lost;  I  had  without  doubt  mislaid  it.  I  hunted  everywhere, 
but  could  not  find  it ;  yet  the  Society  insisted,  and  there  was  hardly  time 
to  have  the  parts  copied.  What  should  I  do?  To  crown  all,  I  fell  sick 
I  could  not  shuffle  the  thing  off,  and  I  was  obliged  to  reorchestrate  my 
symphony.  Nailed  to  my  bed  by  fever,  I  wrote  the  score  in  pencil. 
My  copy  was  not  ready  in  time,  and  my  symphony  will  not  be  performed 
till  the  next  concert.  My  two  symphonies  then  will  be  performed  in  the 
same  week.  Never  has  a  professor  of  the  Academy  of  Medicine  and 
Surgery  been  found  in  such  a  box!" 

The  second  symphony  was  at  first  unsuccessful.  Ivanov  wrote  in  the 
Nouveau  Temps:  "Hearing  this  music,  you  are  reminded  of  the  ancient 
Russian  knights  in  all  their  awkwardness  and  also  in  all  their  greatness. 
There  is  heaviness  even  in  the  lyric  and  tender  passages.  These  massive 
forms  are  at  times  tiresome;  they  crush  the  hearer."  But  Stassov  tells 
us  that  Borodin  endeavored  by  this  music  to  portray  the  knights.  "Like 
Glinka,  Borodin  is  an  epic  poet.  He  is  not  less  national  than  Glinka, 
but  the  Oriental  element  plays  with  him  the  part  it  plays  for  Glinka, 
Dargomijsky,  Balakirev,  Moussorgsky,  Rimsky-Korsakov.  He  belongs 
to  the  composers  of  programme  music.  He  can  say  with  Glinka:  Tor 
my  limitless  imagination  I  must  have  a  precise  and  given  text.'  Of 
Borodin's  two  symphonies  the  second  is  the  greater  work,  and  it  owes  its 
force  to  the  maturity  of  the  composer's  talent,  but  especially  to  the 
national  character  with  which  it  is  impregnated  by  the  programme. 
The  old  heroic  Russian  form  dominates  it  as  it  does  Trince  Igor.'* 

"Let  me  add  that  Borodin  himself  often  told  me  that  in  the  Adagio  he 

*  "Prince  Igor"  was  unfinished  when  Borodin  died.  In  a  prologue  and  four  acts,  completed  by 
Rimsky-Korsakov  and  Glazounov,  it  was  produced  at  Leningrad  in  November,  1890.  The  first 
performance  in  the  United  States  was  at  the  Metropolitan  Opera  House,  New  York,  December  30, 
1915.  Mme.  Alda,  Jaroslavna;  Mr.  Amato,  Prince  Igor.  The  other  singers  were  Messrs.  Botta, 
Didur,  Segurola,  and  Bada.  Mr.  Polacco  conducted.  The  chief  dancers  were  Rosina  Galli  and 
Giuseppe  Bonfiglio.  The  March  and  Dances  from  "Prince  Igor"  were  played  at  a  Boston  Opera 
House  concert,  December  1,  1912;  the  Dances  were  played  there  again  December  22,  1912.  Andr6 
Caplet  conducted  the  performances.  The  ballet  from  "Prince  Igor"  was  danced  for  the  first  time 
in  Boston  by  Diaghileff's  Ballet  Russe  at  the  Boston  Opera  House,  February  1,  1916.  Mr.  Bolm 
was  the  chief  warrior;  Mr.  Ansermet  conducted.  There  were  other  performances  that  season.  The 
ballet  was  performed  again  by  the  Ballet  Russe  at  the  Boston  Opera  House  on  November  7,  1916. 
Mr.  Monteux  conducted.     There  were  other  performances  that  week. 

The  finale  of  "Mlada,"  orchestrated  by  Rimsky-Korsakov,  was  published  after  Borodin's  death. 
"Mlada,"  a  fairy  opera  ballet  in  four  acts,  libretto  by  Guedeonov,  music  by  Rimsky-Korsakov,  was 
produced  at  Leningrad  in  November,  1892. — P.  H. 


TUDOR  MUSIC 
By  Canon  E.  H.  Fellowes,  Minor  Canon,  Windsor 

THE  ENGLISH  MADRIGAL  COMPOSERS .    .    .      $6.00 

An  account  of  the  Madrigal  as  a  musical  form,  a  study  of  it  from  every 
point   of   view,   and   a   critical  survey  of  the  Elizabethan  composers. 

ENGLISH  MADRIGALS $1.40 

•  Contents  —  Music  in  the  Elizabethan  home. 
The  Madrigal  —  Origin  and  Etymology.     Form  and  technique. 
The  Part-book.     Rhythm  and  Underlaying.     Harmony.     Words. 

BYRD  and  GIBBONS.     Their  lives  and  works $2.00  each 

TUDOR  CHURCH  MUSIC 

Fifty  octavo  numbers  edited  for  modern  choirs 15  cents  and  up 

This  series  is  being  featured  by  the  ENGLISH  SINGERS  on  their  American  tour. 
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wished  to  recall  the  songs  of  the  Slav  bayans  (a  kind  of  troubadours) ;  in 
the  first  movement  the  gatherings  of  ancient  Russian  princes ;  and  in  the 
Finale,  the  banquets  of  the  heroes  to  the  sound  of  the  guzla*  and  the 
bamboo  flute  in  the  midst  of  the  rejoicing  crowd.  In  a  word,  Borodin 
was  haunted  when  he  wrote  this  symphony  by  the  picture  of  feudal 
Russia,  and  tried  to  paint  it  in  this  music." 

When  the  symphony  was  performed  at  a  concert  of  the  Philharmonic 
Society,  London,  February  27,  1896,  the  Telegraph  (London)  published 
this  note: — 

"It  contains  scarcely  a  theme  that  can  on  any  ground  reasonably 
be  referred  to  classic  sources.  Every  important  melody  is  of  an  Eastern 
cast,  and  some  of  the  subjects  were  derived,  one  might  suppose,  from 
the  Middle  Asia  celebrated  in  his  symphonic  poem  ('Dans  les  Steppes  de 
FAsie  centrale') — an  idea  supported  by  frequent  repetition  of  brief 
phrases  in  the  manner  long  recognized  as  characteristic  of  Oriental  art. 
But  the  most  curious  feature  in  the  work  is  the  presentation  of  such 
music  strictly  in  symphonic  form.  The  Russian  composer  does  not  use 
even  legitimate  opportunities  of  freedom.  Having  chosen  his  model, 
he  respects  it  and,  so  to  speak,  compels  the  'fiery  and  untamed  steed' 
of  the  Ukraine  to  figure  in  the  limited  circle  of  the  haute  ecole.  The 
effect  is  curious  and  interesting,  especially  at  moments  when  the  com- 
poser seems  to  have  difficulty  in  keeping  his  native  impulses  from 
getting  the  upper  hand.     Thus  the  leading  theme  of  the  first  Allegro,  a 

*The  gusslee  (gusli,  gousli)  was  a  musical  instrument  of  the  Russian  people.  It  existed  in  three 
forms,  that  show  in  a  measure  the  phases  of  its  historical  development:  (1)  the  old  Russian  gush,  with  a 
small,  flat  sounding-box,  with  a  maple-wood  cover,  and  strung  with  seven  strings,  as  instrument  not 
unlike  tnose  of  neighboring  folks, — the  Finnish  "kantele,"  the  Esthonian  "kannel,"  the  Lithuanian 
"kankles,"  and  the  Lettic  "kuakles";  (2)  the  gush-psaltery  of  the  fourteenth  and  fifteenth  centuries, 
differing  from  the  first  named  in  these  respects, — greater  length  and  depth  of  the  sounding-box,  from 
eighteen  to  thirty-two  strings,  and  it  was  trapezif orm ;  (3)  the  piano-like  gush  of  the  eighteenth  century, 
based  on  tne  form  and  character  of  the  clavichord  of  the  time.  See  Faminzin's  "Gusli,  a  Russian  Folk 
Musical  Instrument"  (Lening  ad,  1890).  The  gush  is  not  to  be  confounded  with  the  Dalmatian 
gusla,  an  instrument  with  sounding-box,  swelling  back,  and  finger-board  cut  out  of  one  piece  of  wood, 
with  a  skin  covering  the  mouth  of  the  box  and  pierced  witn  a  series  of  holes  in  a  circle.  A  lock  of 
horse-hairs  composed  the  one  string,  which  was  regulated  by  a  peg.  This  string  had  no  fixed  pitch; 
it  was  tuned  to  suit  the  voice  of  the  singer,  and  accompanied  it  always  in  unison.  The  gush  was 
played  with  a  horse-hair  bow.  The  instrument  was  found  on  the  wall  of  a  tavern,  as  the  guitar  or 
Spanish  pandero  on  the  wall  of  a  posada,  or  as  the  English  cithern  of  the  sixteenth  and  seventeenth 
centuries,  commonly  kept  in  barber  shops  for  the  use  of  the  customers.  The  improved  gush  was 
first  played  in  Boston  at  concerts  of  the  Russian  Balalaika  Orchestra  at  the  Hollis  Street  Theatre, 
December  19,  1910.— P.  H. 
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phrase  of  eight  notes,  haunts  nearly  the  whole  of  the  movement,  chiefly 
by  simple  repetition.  A  second  subject*  does  appear  at  proper  times,  it 
is  true,  but  comes  in  apologetically  and  departs  speedily,  hustled  by  the 
aggressive  eight  notes.  Using  a  big  orchestra,  Borodin  employs  color 
with  Eastern  lavishness,  and  exhausts  his  resources  in  tours  de  force  of 
various  kinds,  seeking,  perhaps,  to  counteract  the  effect  of  a  certain 
thematic  monotony.  This  may  not  be — certainly  is  not — what  we 
recognize  as  highest  art,  but  the  work  arrests  attention  for  various 
reasons,  especially  as  an  indication  of  Russian  musical  tendencies  along 
classic  lines." 

The  symphony  is  scored  for  piccolo,  three  flutes,  two  oboes,  English 
horn,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three 
trombones,  bass  tuba,  three  kettledrums,  bass  drum,  cymbals,  triangle, 
tambourine,  harp,  and  the  usual  strings. 

It  appears  from  the  score  that  this  symphony  was  edited  by  Rimsky- 
Korsakov  and  Glazounov. 

I.  Allegro,  B  minor,  2-2.  The  first  movement  opens  with  a  vig- 
orous theme  given  out  by  the  strings  in  unison,  while  bassoons  and 
horns  reinforce  each  alternate  measure.  This  theme  may  be  taken 
for  the  motto  of  the  movement,  and  it  is  heard  in  every  section  of 
it.  Another  motive,  animato  assai,  is  given  to  the  wood-wind.  After 
the  alternation  of  these  two  musical  thoughts,  the  expressive  second 
theme,  poco  meno  mosso,  3-2  time,  is  introduced  by  the  violoncellos, 
and  afterward  by  the  wood- wind.  The  vigorous  first  theme  is  soon 
heard  again  from  the  full  orchestra.  There  is  development.  The 
time  changes  from  2-2  to  3-2,  but  the  Motto  dominates  with  a  devel- 
opment of  the  first  measure  of  the  second  subject.  This  material  is 
worked  at  length.  A  pedal  point,  with  persistent  rhythm  for  the  drum, 
leads  to  the  recapitulation  section,  in  which  the  themes  undergo  certain 
modifications.     The  coda,  animato  assai,  is  built  on  the  Motto. 

II.  Scherzo,  prestissimo,  F  major,  1-1  time.  There  are  a  few 
introductory  measures  with  repeated  notes  for  first  and  second  horn. 

•Liszt  told  Borodin  that  a  critic  might  reproach  him  for  not  having  presented  the  second  theme 
of  the  first  movement  amoroso,  or  in  some  such  manner,  tmt  that  no  one  could  pretend  that  the  sym- 
phony was  not  well  made  in  view  of  the  basic  elements. — P.  H. 
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The  chief  theme  is  followed  by  a  new  thought  (syncopated  unison  of 
all  the  strings).     This  alternates  with  the  first  theme. 

Trio:  Allegretto,  6-4.  A  melody  for  the  oboe  is  repeated  by  the 
clarinet,  and  triangle  and  harp  come  in  on  each  alternate  half  of  every 
measure.  This  material  is  developed.  The  first  part  of  the  movement 
is  repeated,  and  the  coda  ends  pianissimo. 

III.  Andante,  D-flat  major,  4-4.  There  are  introductory  measures 
in  which  a  clarinet  is  accompanied  by  the  harp.  A  horn  sings  the 
song  of  the  old  troubadours.  Poco  animato.  There  is  a  tremolo 
for  strings,  and  the  opening  melody,  changed  somewhat,  is  heard  from 
wood-wind  instruments  and  horns.  Poco  piu.  animato,  3-4.  A  new 
thought  is  given  to  the  strings  with  a  chromatic  progression  in  the 
bass.  After  the  climax  the  opening  theme  returns  (strings),  and  the 
movement  ends  with  the  little  clarinet  solo.  Then  comes,  without  a 
pause,  the 

IV.  Finale.  Allegro,  B  major,  3-4.  The  movement  is  in  sonata 
form.  There  is  an  introduction.  The  chief  theme,  forte,  is  given  to 
the  full  orchestra.  It  is  in  5-4.  The  second  subject,  less  tumultuous, 
is  given  to  clarinet,  followed  by  flute  and  oboe.  The  chief  theme  is 
developed,  lento,  in  the  trombones  and  tuba,  and  in  a  more  lively 
manner  by  strings  and  wood- wind.  The  second  subject  is  developed, 
first  by  strings,  then  by  full  orchestra.  The  recapitulation  section  is 
preceded  by  the  introductory  material  for  the  opening  of  the  movement. 

This  symphony  was  first  played  at  Cincinnati  in  the  season  of  1898- 
99;  at  Chicago  in  January,  1909;  in  Pittsburgh,  in  1901. 


*  * 


Borodin's  Symphony  in  E-flat  was  produced  in  Boston  at  a  concert 
of  the  Boston  Symphony  Orchestra  on  January  4,  1890,  Arthur  Nikisch 
conductor;  it  was  played  again  on  April  7,  1900,  Wilhelm  Gericke 
conductor. 

"Dans  les  Steppes  de  l'Asie  centrale"  was  produced  in  Boston  at  a 
concert  of  the  Boston  Symphony  Orchestra,  February  27,  1892,  Arthur 
Nikisch  conductor.  It  was  performed  again  at  the  concerts  of  November 
30,  1895;  April  18,  1903;  December  8,  1916;  March  5,  1920. 
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The  String  Quartet,  No.  1,  was  first  played  in  Boston  by  The  Kneisel 
Quartet,  November  19,  1899;  the  Quartet  at  a  Kneisel  Quartet  concert, 
January  21,  1895. 

Borodin  left  two  movements  of  a  Symphony,  No.  3  (A  minor) ;  they 
were  orchestrated  by  Glazounov. 


Symphony  No.  7  (in  one  movement),  Op.  105 


Jan  Sibelius 


(Born  at  Tavastehus,  Finland,  December  8,  1865;  now  living  at  Jarvenpaa,  Finland) 

It  has  been  said  that  this  symphony,  published  in  1925,  was  composed 
with  the  view  of  producing  it  under  the  direction  of  the  composer  at  an 
English  Music  Festival.    Sickness  prevented  his  going  to  England. 

The  symphony  was  performed  in  Philadelphia  by  the  Philadelphia 
Orchestra,  Mr.  Stokowski  conductor,  on  April  3,  1926.  It  is  scored  for 
wood- wind  (in  pairs),  four  horns,  three  trumpets,  three  trombones, 
kettledrums,  and  the  usual  strings. 

There  is  no  designation  of  key.  The  opening  measures  are  in  A  minor; 
the  ending  is  in  C  major. 

The  first  section  is  a  sombre  Adagio.  It  opens  with  an  ascending 
scale,  3-2  time,  for  the  strings.  This  is  the  basic  theme  of  the  symphony, 
appearing  as  a  whole,  in  fragments,  or  inverted.  A  lyric  theme  follows, 
C  major,  for  violas  (divided)  and  violoncellos.  The  violins  join  later. 
There  is  a  melody,  somewhat  like  a  chant  for  solo  trombone.  This 
will  later  assume  marked  importance.  The  pace  grows  faster,  until 
it  is  Vivacissimo,  C  minor.  Mr.  Gilman,  in  his  lucid  notes  for  the 
Philadelphia  Programme  Book,  finds  that  the  subject  now  announced 
by  the  strings  "recalls  the  mood  of  the  Scherzo  of  Beethoven's  'Eroica.'  " 
The  Adagio  tempo  recurs,  as  does  the  trombone  theme,  which  the 
brass  section  enlarges.     Change  in  tempo;  Allegro  molto  moderato. 

There  is  a  new  motive,  C  major,  6-4,  simple,  in  folk  manner;  still 
another  motive  with  wood- wind  "doubled  in  pairs,  playing  in  thirds, 
fifths,  and  sixths."    The  development  is  for  strings  and  wind. 

Vivace,  E-flat  major.  Antiphonal  measures  for  strings  and  wood- 
wind. 
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"The  tempo  becomes  Presto,  the  key  C  major.  The  strings,  divided 
in  eight  parts,  begin  a  mysteriously  portentous  passage,  at  first  ppp, 
with  the  violas  and  violoncellos  defining  an  urgent  figure  against  a 
reiterated  pedal  G  of  the  violins,  basses,  and  timpani.  A  crescendo, 
rallentando,  is  accompanied  by  a  fragment  of  the  basic  scale  passage, 
in  augmentation,  for  the  horns.  The  tempo  is  again  adagio ;  and  now  the 
chant-like  C  major  theme  is  heard  once  more  from  the  brass  choir,  against 
mounting  figurations  of  the  strings.  There  is  a  climax,  ff,  for  the  whole 
orchestra.  The  strings  are  heard  alone,  largamente  molto,  in  an  Affettu- 
oso  of  intense  expression.  Flute  and  bassoon  in  octaves,  supported 
by  soft  string  tremolos,  sing  a  plaint.  The  strings,  dolce,  in  syncopated 
rhythm,  modulate  through  seventh  chords  in  A-flat  and  G  to  a  powerful 
suspension,  fortissimo,  on  the  tonic  chord  of  C  major;  and  this  brings 
to  a  close  the  enigmatic,  puissant,  and  strangely  moving  work" — 
(Lawrence  Gilman). 


"Finlandia/'  Symphonic  Poem  for  Orchestra,  Op.  26,  No.  7. 

Jan  Sibelius 

(Born  at  Tavastehus,  Finland,  December  8, 1865;  now  living  at  Jarvenpaa,  Finland) 

"Finlandia :  Tondight  for  orkester,"  Op.  26,  No.  7,  was  composed  in 
1894,  some  years  before  the  loss  of  Finland's  identity  as  a  nation,  yet 
it  is  said  to  be  so  national  in  sentiment,  "and  it  evokes  such  popular 
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enthusiasm  in  the  composer's  native  land,  that  during  the  compara- 
tively recent  political  conflict  between  Russia  and  Finland  its  per- 
formance is  said  to  have  been  prohibited."  *  It  is  not  a  fantasia  on 
genuine  folktunes.  The  composer  is  the  authority  for  this  statement. 
Mrs.  Newmarch  says:  "Like  Glinka.  Sibelius  avoids  the  crude 
material  of  the  folksong;  but  like  this  great  national  poet,  he  is  so 
penetrated  by  the  spirit  of  his  race  that  he  can  evolve  a  national 
melody  calculated  to  deceive  the  elect.  On  this  point  the  composer 
is  emphatic.  'There  is  a  mistaken  impression  among  the  press 
abroad/  he  has  assured  me,  'that  my  themes  are  often  folk  melodies. 
So  far  I  have  never  used  a  theme  that  was  not  of  my  own  invention. 
Thus  the  thematic  material  of  'Finlandia'  and  'En  Saga'  is  entirely 
my  own." 

"Finlandia"  was  performed  for  the  first  time  in  America  at  a 
Metropolitan  Opera  House  concert  in  New  York,  December  24,  1905. 
Arturo  Vigna  conducted.  It  was  performed  at  concerts  of  the  Rus- 
sian Symphony  Society,  Modest  Altschuler  conductor,  in  Carnegie 
Hall,  New  York,  December  30  and  31,  1905. 

The  first  performances  of  this  symphonic  poem  in  Boston  were 
by  the  Boston  Symphony  Orchestra,  Mr.  Fiedler  conductor,  Novem- 
ber 20,  1908.  It  was  played  again  at  these  concerts,  October  21, 
1910,  Mr.  Fiedler  conductor;  October  23,  1914;  October  19,  1917; 
December  10,  1926,  Mr.  Koussevitzky  conductor. 

The  following  note  is  from  a  programme  of  the  Russian  Symphony 
Society : — 

♦This  was  written  long  before  the  Revolution  in  Russia  and  the  subsequent  events. — Ed. 
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"  'Finland/  though  without  explanatory  sub-title,  seems  to  set 
forth  an  impression  of  the  national  spirit  and  life.  .  .  .  The  work 
records  the  impressions  of  an  exile's  return  home  after  a  long  ab- 
sence. An  agitated,  almost  angry  theme  for  the  brass  choir,  short 
and  trenchant,  begins  the  introduction,  Andante  sostenuto  (alia 
breve).  This  theme  is  answered  by  an  organ-like  response  in  the 
wood-wind,  and  then  a  prayerful  passage  for  strings,  as  though  to 
reveal  the  essential  earnestness  and  reasonableness  of  the  Finnish 
people,  even  under  the  stress  of  national  sorrow.  This  leads  to  an 
allegro  moderato  episode,  in  which  the  restless  opening  theme  is 
proclaimed  by  the  strings  against  a  very  characteristic  rhythmic- 
figure,  a  succession  of  eight  beats,  the  first  strongly  accented.  .  .  . 
With  a  change  to  Allegro  the  movement,  looked  at  as  an  example  of 
the  sonata  form,  may  be  said  to  begin.  A  broad,  cheerful  theme  by 
the  strings,  in  A-flat,  against  the  persistent  rhythm  in  the  brass,  is 
followed  by  a  second  subject,  introduced  by  the  wood-wind  and 
taken  up  by  the  strings,  then  by  the  'cello  and  first  violin.  This  is 
peaceful  and  elevated  in  character,  and  might  be  looked  upon  as 
prophetic  of  ultimate  rest  and  happiness.  The  development  of  these 
musical  ideas  carries  the  tone  poem  to  an  eloquent  conclusion." 

"Finland"  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  three  trumpets,  three  trombones,  bass  tuba, 
kettledrums,  bass  drum,  cymbals,  triangle,  and  strings. 


HA 


SUNDAY  3.30 
DEC.  19 

CHORUS  OF  400 


ORCHESTRA 


MONDAY  8.15 
DEC.  20 

:  :         SOLOISTS 


EMIL  MOLLENHAUER 
CONDUCTOR 


FRANK  H.  LUKER 
ORGANIST 


SOLOISTS 
GERTRUDE  EHRHART,  Soprano      JOSEPH  LAUTNER,  Tenor 
GRACE  LESLIE,  Alto  ROYAL  DADMUN,  Bass 

TICKETS  AT  BOX  OFFICE 
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How  About    Your   Winter  Wraps 

Better  let  us  put  them  in  perfect  condition  now 
— so  that  they  will  be  ready  when  you  need  them 

We  can  call  for  them  at  once  — 
simply  phone 

NEWTON  NORTH  5700 
BACK  BAY  3900 


CLEANSERS 


DYERS 


LAUNDERERS 


17  Temple  Place  284  Boylston  Street 

Brookline       1310  Beacon  Street 
Cambridge     1274  Mass.  Avenue 

"YOU  CAN  RELY  ON  LEW ANDOS" 
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SANDERS  THEATRE 


CAMBRIDGE 


Thursday  Evening,  January  13,  1927 


AT  EIGHT 


SERGE  KOUSSEVITZKY,  Conductor 


TICKETS  ON  SALE 
AT  UNIVERSITY  BOOKSTORE 

HARVARD  SQUARE,  CAMBRIDGE 


si 


53rd  PENSION  FUND   CONCERT 
SYMPHONY  HALL 

Sunday  Afternoon,  December  26th,  at  3.30 


BOSTON   SYMPHONY 
ORCHESTRA 

(108  Musicians) 
SERGE   KOUSSEVITZKY,  Conductor 


A  POPULAR  (PROGRAMME 

Rossini  ....  Overture  to  "William  Tell" 

Weber-Berlioz      .       .  .   Invitation  to  the  Dance 

Sibelius  .       .       .       .  .       .       .         Valse  Triste 

Strauss,  Johann  .        .  .  Waltz,  "Voices  of  Spring" 


Tchaikovsky        .       .       .      Suite  from  the  Ballet 

"Nutcracker,"  Op.  71a 
Ouverture  miniature. 

Danses  characteristiques: 

a.   Marche  b.  Danse  de  la  Fee  Dragee 

c.   Trepak,  danse  russe         d.    Danse  arabe 

e.   Danse  chinoise         f .  Danse  des  mirlitons 

g.  Valse  des  fleurs 

Tchaikovsky        .        Ouverture  Solennelle,  "1812" 
(With  an  auxiliary  brass  band,  off-stage) 


TICKETS  AT  BOX  OFFICE 
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SYMPHONY       HALL 


SUNDAY  AFTERNOON  CONCERTS 


Sunday 
DEC.  ]9 

at  3.30 

Monday 

DEC.  20 

at  8.15 


Sunday 

DEC.  26 
at  3.30 


Sunday 
JAN.  2 
at  3.30 


Sunday 

JAN.   9 

at  3.30 


Haaad©!  and  Haydn  Soci 

EMIL  MOLLENHAUER,  Conductor 

.     Handel's  Messiah 


eesioe   fumd 

BY  THE 

boston    5vr 


i© 


SERGE  KCUSSEVITZKY,  Conductor 


POPULAR  PROGRAMME  (see  pa<0e  22) 


Baritone 

The  celebrated  American  baritone  is  returning  to  this 
country  af'er  two  remarkable  seasons  in  Europe. 

His  programme  will  include  French,  Italian,  German 
and  American  songs. 


J.    i'-XO  JLa'Ly       vAv) 


Violoncello 


Tickets  (or  each  of  the  above  concerts  are  now  on  sale  at  Box  Office  ($1  to  $2.50  plus  tax) 
Mail  orders  promptly  filled.    (Kindly  make  checks  payable  to  Symphony  Hall) 
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MUSICAL     INSTRUCTION 


— Repetitions  of  a  familiar  story — with  variants — all  concerning  young  singers  seeking  a 
way  of  vocal  ease. 

Mentalities  otherwise  clear  and  talents  resourceful,  yet  plagued,  befogged  and  the 
spirit  daunted  by  the  maze  of  artificialities  which  they  had  been  required  to  foist  upon 
that  "most  delicate  of  human  organs" — the  voice. 

It  has  been  called  "the  most  delicate." 

It  is  not. 

It  is  the  toughest  in  the  body.  What  other  would  try  so  long  to  comply  with  ill-advised 
demands,  which,  judged  by  superficial  hearing,  spell  success,  career,  fortune,  but  when 
heard  stripped  of  their  illusions,  foretell  a  decline  serious  to  repair. 

Every  caretaker  of  voices  knows  performances  of  young  singers,  whose  only  motive- 
power  is  the  enforced  muscle-drive  of  the  outside  voice — whose  inherent  desire  to  sing  is 
not  growing  up  into  an  authority  and  expression  derived  from  the  inside  leverages  of 
voice — whose  daily  partnership  with  that  vital  storehouse — the  breath — has  been  the 
fear-gripped,  grudging  relation  of  a  prisoner  to  his  jailer. 

There  are  other  ways  to  do  these  things — ways  which  make  study  coincident  with 
progress  rather  than  stagnation,  which  make  singing  winged  rather  than  pedestrian. 

THE  ARTHUR  WILSON  STUDIO 
905  BOYLSTON  STREET  In  Providenc  e  Thursdays 

Kenmore  5939  Strand  Theatre 


MS 


VOICE  DEVELOPMENT 

SINGING 

509  Pierce  Building 

Copley  Square 

Boston 


ACCOMPANIST— COACH 

for  advanced  singers 
105  REVERE  STREET,  BOSTON 


Telephone.  5316  Haymarket 


FRANK 


ERNESTO 


Coaching,    Repertoire,    Voice  Building 

Piano  (Leschetizky)  and  Accompanying 

Voice  Culture,  Concerts  and  Oratorio,  Recitals  —  ARTHUR  KRAFT,  Tenor 

Ellsworth  Bell,  Secretary 

14  West  68th  Street,  New  York  City 


Phone  Trafalgar  8993 


Boston,  Mass. 

SPECIAL  COURSE        .        .  MUSIC  HISTORY  AND  APPRECIATION 

Given  by    STUART  MASON 

FIRST  LECTURE  THURSDAY  EVENING.  JANUARY  6.  1927 

For  further  information  inquire  at  school  office 

103  HEMENWAY  STREET  KENmore  1328 

Steinert  Pianos  Used 


TEACHER  OF  VOICE 

Singing     and     Speaking 

Voice  Development  and  Restoration 

Residence  Studio      .       .       54  LANGDON  STREET 

(off  Chauncy  St.)  CAMBRIDGE.  MASS. 

Tel.  University  2639 


VOICE  SPECIALIST  and 
TEACHER  OF  ARTISTIC  SINGING 

Qualified  to  develop  male  and  female  voice 

Reference:  PHILIP  HALE 

Studio.  175  Hemenway  St.,  Boston.  Tel.  Copley  8609-J 

PORTLAND.  Tuesdays  and  Wednesdayj 
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MUSICAL      INSTRUCTION 


TEACHER  OF  SINGING 

77A  CHARLES  STREET 


"It  is  a  pleasure  to  hear  a  singer  to  whom  all   songs  are  not  alike." — PHILIP  HALE   in  the  Boston  Herald 

Management:  WENDELL  H.  LUCE 
175  Dartmouth  Street,  Boston 

Mondays  Tuesdays  and  Fridays 

42  Gloucester  St.,  Boston      41 1  Enterprise  Bldg.,  Lowell 
Back  Bay  9265  Lowell  5627 

Residence.  Porter  2926-W 


BARITONE 
TEACHER  OF  SINGING 


'4=s»  _T~<1  *T""A  &%.  -Li    Li  xJJ        if~J  , 


VOICE  RELEASE  AND  DEVELOPMENT 
25  HUNTINGTON  AVENUE     ....     BOSTON 


Studio:  337.  HUNTINGTON  AVE. 
B.  B.  10460 


VIOLINIST 

Concert  Management,  WENDELL  H.  LUCE 


BOSTON 


175  Dartmouth  Street 


EDWARD    SCHUBERTH    &    COMPANY 

Importers,  Music  Publishers  and  Dealers,  11  East  22nd  Street,  New  York 

PUBLISHERS*  AGENTS  IN  THE  UNITED  STATES  FOR 
Steingraeber  Edition,  Leipzig  Gould  &  Bolttler,  London  J.  B.  Cramer  &  Co.,  London 

Cotta  Edition,  Stuttgart  Forsyth  Bros.,  Ltd.,  London  Cary  &  Co.,  London 

Practical  Pianoforte  School  Beal.  Stuttard  &  Co.,  London  F.  Hofmeister.-Germer  Works,  Leipzig 

Banks  &  Co.,  York  Joseph  Williams.  Ltd.,  London  Bach-Boekelman,  Works  in  colors 

AGENTS  FOR.  AND  PUBLISHERS  OF.  H.  GERMER'S  INSTRUCTIVE  EDITIONS 
SEND  FOR  A  FREE  THEMATIC  CATALOG 


JOHN   L 

TEACHER  OF  SINGING 
STEINERT  HALL 

162  BOYLSTON  STREET  .  .     BOSTON 

Tel.  Dewey  4078-M 


TEACHER  OF  PIANO  AND  ORGAN 

Coaching  and  Interpretation  of  Songs 

and  Ensemble 

175  Dartmouth  St.  (Trinity  Court),  Boston,  Mass. 

Phone  969 1-R  (Copley) 


PIANIST  and  TEACHER 

TRINITY  COURT  DANA  HALL 

175  Dartmouth  Street  Wellesley 

Tel.  Copley  466 1-R 

Baldwin  Piano  Used 


aTJorae 


W^ 


VIOLONCELLIST 

SOLO  AND  ENSEMBLE  PLAYING 

TEACHING  IN  CAMBRIDGE  AT 

1 19  WALKER  STREET 

Phone  University  3223-R 


eiselhoaft  Swift 

Teacher  of  Singing  in  all  its  branches 

Among  those  who  have  studied  with  Mi^s  Swift  are: 

JERALDINE  CALLA.  JETSON  RYDER 

ALAN  DALE,  DONNA  DEANE  and  ROSE  ZULALI AN 

Studio:  Trinity  Ct..  Dartmouth  St.,  Boston 

Telephone,  Kenmore  4152 


inl 


TENOR 


VOCAL  STUDIOS  4  West  40th  STREET 

NEW  YORK  CITY 

TELEPHONE  PENNSYLVANIA  4792 

Voice  Trials  By  Appointment  Only 

Mr.  Van  Yonc  has  frequently  appeared  with  the 
Boston  Symphony  Orchestra 


al: 
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TEACHER  OF  SINGING 
WHITNEY  SCHOOL  FOR  VOCALISTS 

1126  BOYLSTON  STREET.  BOSTON 

Wednesdays  at  Worcester 

Also  STUDIO  at  2  Westland  Ave..  Suite  53,  Boston 

Circle  4005 


CHARLES    REPPER  I 

Composer      —      Pianist      —      Editor  | 

Instruction  in 

PIANO,    THEORY    and   HARMONY  \ 

Trinity     Court,     Boston  —  Ken.     6520  | 


The 
Pianoforte 

The  highest  achievement  in  piano  building 

II K  E  the  old  Cremona  violins  the  enduring 
J  beauty  of  tone  of  the  Mason  &  Hamlin  Piano- 
forte gives  it  a  unique  place  among  musical  in- 
struments. 

Harold  Bauer,  master  pianist,  writes :  It  is  the  most  su- 
perbly beautiful  instrument  that  I  know";  Pablo  Casals, 
known  as  the  greatest  living  artist  who  draws  the  bow,  calls 
it  unequalled  in  its  artistic  appeal";  Dame  Nellie  Melba, 
Queen  of  Song,  says  it  today  represents  the  highest  achieve- 
ment in  piano  building"  ;  and  similar  opinions  are  expressed 
by  hundreds  of  other  musicians. 

We  invite  you  to  play  and  hear  this  remarkable  piano* 


MASON  &  HAMLIN  CO. 

146-148  Boylston  Street 


SANDERS  THEATRE   .    .    .    CAMBRIDGE 

HARVARD   UNIVERSITY 
Thursday  Evening,  January  13,  at  8.00 
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BOSTON 


»'  SYAPHONY 
ORCHESTRA 


FORTY-SIXTH 

SEASON 

J926-I927 


\^ 
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OF  THE 


Boston  Symphony  Orchestra 
Programme 

Containing  Mr.  Philip  Hale's  analytical  and  descriptive  notes 
on  all  works  performed  during  the  season 


"A  Musical  Education  in  One  Volume 

"Boston's  Remarkable  Book 
of  Knowledge9' 


Lawrence  Gilman  in  the 

N.  Y,  Herald  and  Tribune 


Price  $6*00  per  volume 

plus  carrying  charges 


Address 


SYMPHONY  HALL 
BOSTON,  MASS. 


SANDERS  THEATRE         .         .  CAMBRIDGE 

HARVARD   UNIVERSITY 
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FORTY-SIXTH  SEASON,  1926-1927 


INC. 

SERGE  KOUSSEVITZKY,  Conductor 


SEASON    1926-1927 
THURSDAY  EVENING,  JANUARY  13,  at  8.00  o'clock 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE    . 

COPYRIGHT,  1927,  BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


President 
Treasurer 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
EDWARD  M.  PICKMAN 
HENRY  B.  SAWYER 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 


After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 
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THE   INST%U3KENT   OF    THE  IMMORTALS 
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Forty-sixth  Season,  1926-1927 


SERGE  KOUSSEVITZKY,  Conductor 
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Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Cherkassky,  P. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Articles,  L. 


Bedetti,  J. 
Keller,  J. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 

Laurent.  G. 
Bladet,  G. 
Amerena,  P. 

Piccolo. 
Battles,  A. 

Horns. 
Wendler,  G. 
Schindler,  G. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Tuba. 
Sidow,  P. 


Organ. 
Snow,  A 


Elcus,  G. 
Kreinin,  B. 


Violins, 

Gerardi,  A. 
Eisler,  D. 


Hamilton,  V. 
Sauvlet,  H. 


Graeser,  H. 
Hansen,  E. 

Seiniger,  S. 
Leibovici,  J. 

Knudsen,  C. 
Del  Sordo,  R. 


Fedorovsky,  P. 
Leveen,  P. 

Zung,  M. 
Diamond,  S. 

Stonestreet,  L. 
Tapley,  R. 


Gundersen,  R. 
Kassman,  N. 

Siegl,  F. 
Mariotti,  V. 

Gorodetzky,  L. 
Fiedler,  B. 

Erkelens,  H. 
Messina.  S. 


Violas. 

Fourel,  G.  Van  Wynbergen,  C.      Grover,  H.       Fiedler,  A. 

Cauhape,  J.         Werner,  H.  Shirley,  P. 

Avierino,  N.  Gerhardt,  S. 

Bernard,  A.  Deane,  C. 


Zighera,  A. 
Barth,  C. 


Lemaire,  J. 
Seydel,  T. 


Violoncellos. 

Langendoen,  J.         Stockbridge,  C.     Fabrizio,  E. 
Belinski,  M.  Warnke,  J.  Marjollet,  L, 


Basses. 

Ludwig,  O. 
Frankel,  I. 


Kelley,  A.  Girard,  H. 

Demetrides,  L.      Oliver,  F. 


Oboes. 
Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

English  Horn. 
Speyer,  L. 

Horns. 
Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Harps. 

Holy,  A. 
Zighera,  B. 

Piano. 
Sanroma,  J. 


Clarinets. 
Hamelin,"  G. 
Arcieri,  E. 
Allegra,  E. 
{E-ftai  Clarinet) 

Bass  Clarinet. 
Mimart,  P. 

Trumpets. 
Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Timpani. 

Ritter,  A. 
Polster,  M. 

Celesta. 
Fiedler,  A. 


Bassoons. 
Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Contra-Bassoon. 
Piller,  B. 

Trombones. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Percussion. 

Ludwig,  C 
Sternburg,  S. 
Seiniger,  S. 

Librarian. 
Rogers.  L.  J. 
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ooooooooooooooooooooooooooooooooooooo 
Chickering  <t  Sons  has  been  established  in  Boston  for  nearly  one  hun- 
dred and  four  years.    The  new  display  rooms  at  395  Boylston  Street 
have  been  made  mccsxary  by  the  great  growth  of  our  retail  business. 

OOOOOOOOOOOOOOOOOOOOOOOOOOwOOOOOOOOOO 

^HICKERING  HALL  is  one  of  Bostons  great  piano  institutions 

Intended  primarily  to  display  fittingly  the  Chickering 

in  NewEngland's  great  metropolitan  city,  you  will  find  here 

also  the  Ampico,  the  world's  only  rcenacting  mechanism  —  the 

MARSHALL  6?  WENDELL,  the  BREWSTER  and  other  pianos  of  many  makes  in 

infinite  variety  from  $395  to  $18,000,  each  preeminent  in  its  class,  '  *  •  * 

each   shown  in  surroundings  approximating  those  of  your  own  home, 

'  '  -  •  '  each  chosen  with  but   one  thought  in  mind,  that  it  shall 

be  a  fit  companion  for  the  Chickering,  »  *  *  •  that  its  voioi  shall 

sing  its  way  triumphantly  through  comparison  with  any  and 

all  others  of  its  grade  .....   Choose  your  piano  at 

Chickering  Hall  and  you  cannot  help  but  choose  well. 

eeeeoeeeeeeeeeeeeeeeeeeeeeeeeeeseeeee 
Chickering    Hall   offers  Chickering    Pianos    from   $875  up  •        Ampicos 
from  $605  up         re-made  instruments  for  as  little  as  $iij.  All  are  sold 
on  easy  terms.    Your  present  piano  taken  in  part  payment  for  another. 

000000000000000  00000000  000  00000000000 
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SANDERS  THEATRE        ....        CAMBRIDGE 

HARVARD  UNIVERSITY 
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The  corrected  programme  is  as  follows: 

Vivaldi         ....       Concerto  in  A  minor  for  String  Orchestra 

(Arranged  by  Sam  Franko) 
I.    Allegro. 
II.    Largo. 
III.     Allegro. 

Mozart  .         .         .         .     Symphony  in  G  minor  (Koechel  No.  550) 

I.  Allegro  molto. 

II.  Andante. 

III.  }fenuetto:  Trio. 

IV.  Finale:  Allegro  assai. 


Stravinsky    .         .         .         Suite  No.  1,  from  the  Ballet,  "Pulcinella"  for 

Small  Orchestra  (after  Pergolesi) 
I.     Sinfonia  (Ouverture) :  Allegro  moderate 
II.     Serenata:  Larghetto. 
III.     a.  Scherzino. 

b.  Allegro. 

c.  Andantino. 
IV.    a.  Tarantella. 

b.  Toccata. 
V.    Gavotta  con  due  variazioni. 
VI.    Duetto. 
VII.     Menuetto;  Finale. 

Casella Orchestral  Suite  from  the  Ballet, 

"La  Giara"  (after  Pirandello) 
I.     Prelude  —  Sicilian  Dance. 

(Tenor  Solo :  Rulon  Y.  Robison) 
II.     Nocturne  —  Dance  of  Nela  —  Entrance  of  the  Peasants  — 
Brindisi —  General  Dance  —  Finale. 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 
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SANDERS  THEATRE        ....        CAMBRIDGE 

HARVARD  UNIVERSITY 


fmphom?  Orchestra 


Forty-sixth  Season,  1926-1927 
SERGE  KOUSSEVITZKY,  Conductor 


FIFTH  CONCERT 

THURSDAY  EVENING,  JANUARY  13 

AT  8.00 


ALFREDO   CASELLA  will  appear  as  guest  conductor 
at  this  concert 


PROGRAMME 

Vivaldi    .....  Concerto  in  A  minor  for  String  Orchestra 

(Arranged  by  Sam  Franko) 
I.     Allegro  moderate 
II.    Adagio. 
III.     Allegro. 

Mozart  ....     Symphony  in  G  minor  (Koechel  Xo.  550) 

I.     Allegro  molto. 
II.     Andante; 

III.  Menuetto:  Trio. 

IV.  Finale:  Allegro  assai. 


Stravinsky    .         .         .         Suite  Xo.  1,  from  the  Ballet,  "Pulcinella"  for 

Small  Orchestra  (after  Pergolesi) 
I.     Sinfonia  (Ouverture) : 
Allegro  moderate. 
II.     Serenata:  Larghetto. 
III.       a.  Scherzino. 

b.  Allegro. 

c.  Andantino. 

d.  Allegro. 
IV.     Finale  (vivo). 

Casella  .....         Orchestral  Suite  from  the  Ballet, 

"La  Giara"  (after  Pirandello) 
I.     a.  Prelude. 

b.  Sicilian  Dance. 
II.     a.  The  Story  of  the  Girl  abducted  by  Pirates. 

b.  Dance  of  Nela. 

c.  Brindisi  (Peasants'  Drinking  Song). 

d.  General  Dance.    t 

e.  Finale. 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


j^or  a  Winter  ^Vacation 


Morro  Castle,  Havana 


On  the  largest  and  finest  liner  that  has  ever 
cruised  in  the  West  Indies 

THE  RAYMOND -WHITCOMB 
WEST  INDIES  CRUISES 

Sailing  January  27  and  February  22 
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sunny  route  and  visiting  20  fascinating  places  in  11 
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Concerto  in  A  minor  for  String  Orchestra  (Arranged  by  Sam 
Franko) Antonio  Vivaldi 

(Born  about  1680  at  Venice;  died  there  in  1743) 

Vivaldi  was  born  some  time  during  the  latter  half  of  the  seventeenth 
century  at  Venice,  where  his  father  was  violinist  at  St.  Mark's  Church. 
Little  is  known  about  Antonio's  early  history.  It  is  supposed  that  he 
spent  several  years  in  Germany.  We  know  that  he  was  director  of 
music  to  Duke  Philip  of  Hesse — some  say  Duke  Philip  of  Hesse-Phil- 
ippsthal,  Ernest  Ludwig — at  Mantua,  where  the  Duke  had  a  residence 
from  1707  to  1713,  when  he  returned  to  Venice.  He  was  appointed 
maestro  de  concerti  at  the  Ospedale-della  Pieta,  a  foundling  hospital 
for  girls,  with  a  choir  and  an  orchestra,  all  women.  In  1714  he  was 
appointed  violinist  at  St.  Mark's  Church.  He  was  red-headed  and  a 
priest,  so  he  was  known  as  "II  Prese  rosso." 

Vivaldi  composed  a  great  quantity  of  music  for  the  violin  (according 
to  Riemann,  there  are  in  Dresden  alone  eighty  concertos  in  manuscript), 
and  he  wrote  operas  from  1713  to  1739 — thirty-eight,  it  is  said, — 
twenty-two  of  them  for  Venice.  Few  of  his  works  have  been  printed. 
His  published  compositions  include  twelve  trios  for  two  violins  and 
violoncello  (Op.  1);  eighteen  violin  sonatas  with  bass  (Op.  2  and  5); 
"Estro  Poetico,"  twelve  concertos  for  four  violins,  two  violas,  violon- 
cello, and  organ  bass  (Op.  3);  twenty-four  concertos  for  solo  violin, 
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two  violins  ripieni,  viola,  and  organ  bass  (Op.  4,  6,  and  7) ;  "Le  Quatro 
Stagioni,"  twelve  concertos  for  four  and  five  voices  (Op.  8) ;  "La  Cetera/' 
six  concertos  for  five  voices  (Op.  9) ;  six  concertos  for  flute,  violin,  viola, 
violoncello,  and  organ  bass  (Op.  10);  twelve  concertos  for  solo  violin, 
two  violins,  viola,  violoncello,  and  organ  bass  (Op.  11  and  12). 


Symphony  in  G  minor  (K.  550)     .     .    Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791) 

Mozart  wrote  his  three  greatest  symphonies  in  1788.  The  one  in 
E-flat  is  dated  June  26,  the  one  in  G  minor  July  25,  the  one  in  C  major 
with  the  fugue-finale  August  10. 

His  other  works  of  that  year  are  of  little  importance  with  the  excep- 
tion of  a  piano  concerto  in  D  major  which  he  played  at  the  coronation 
festivities  of  Leopold  II.  at  Frankfort  in  1790.  There  are  canons 
and  piano  pieces,  there  is  the  orchestration  of  Handel's  "Acis  and 
Galatea,"  and  there  are  six  German  dances  and  twelve  minuets  for 
orchestra.  Nor  are  the  words  composed  in  1789  of  interest,  with  the 
exception  of  the  clarinet  quintet  and  a  string  quartet  dedicated  to  the 
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King  of  Prussia.  Again  we  find  dances  for  orchestra, — twelve  minuets 
and  twelve  German  dances.     » 

Why  is  this?  1787  was  the  year  of  "Don  Giovanni";  1790,  the  year 
of  "Cosi  fan  tutte."  Was  Mozart,  as  some  say,  exhausted  by  the  feat 
of  producing  three  symphonies  in  such  a  short  time?  Or  was  there 
some  reason  for  discouragement  and  consequent  idleness? 

The  Ritter  Gluck,  composer  to  the  Emperor  Joseph  II.,  died  No- 
vember 15,  1787,  and  thus  resigned  his  position  with  salary  of  two 
thousand  florins.  Mozart  was  appointed  his  successor,  but  the  thrifty 
Joseph  cut  down  the  salary  to  eight  hundred  florins.  Mozart  at  this 
time  was  sadly  in  need  of  money,  as  his  letters  show.  In  a  letter  of 
June,  1788,  he  tells  of  his  new  lodgings,  where  he  could  have  better 
air,  a  garden,  quiet.  In  another,  dated  June  27,  he  says:  "I  have 
done  more  work  in  the  ten  days  that  I  have  lived  here  than  in  two 
months  in  my  other  lodgings,  and  I  should  be  much  better  here,  were 
it  not  for  dismal  thoughts  that  often  come  to  me.  I  must  drive  them 
resolutely  away;  for  I  am  living  comfortably,  pleasantly,  and  cheaply." 
We  know  that  he  borrowed  from  Puchberg,  a  merchant  with  whom 
he  became  acquainted  at  a  Masonic  lodge,  for  the  letter  with  Puch- 
berg's  memorandum  of  the  amount  is  in  the  collection  edited  by  Nohl. 

Mozart  could  not  reasonably  expect  help  from  the  Emperor.  The 
composer  of  "Don  Giovanni"  and  the  "Jupiter"  symphony  was 
unfortunate  in  his  Emperors. 

The  Emperor  Joseph  was  in  the  habit  of  getting  up  at  five  o'clock; 
he  dined  on  boiled  bacon  at  3.15;  he  preferred  water,  but  he  would 
drink  a  glass  of  Tokay;  he  was  continually  putting  chocolate  drops 
from  his  waistcoat  pocket  into  his  mouth;  he  gave  gold  coins  to  the 


The  End 
of  a 


.  ftU&Wmek 

The  leading  mineral  water\^ 


C^P 


It  mirrors  faithfully  the  individu- 
ality of  the  artist" 

Kreisler  s  judgment  of  the  Ortho-phonic  Victrola 
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Orthophonic  Victrola,  "The  new  Orthophonic  instrument 
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more  vibrant  and  more  poignant,  and,  above  all,  it  mirrors 
faithfully  the  individuality  of  the  artist.. " 
As  a  lover  of  good  music,  you  will  want  the  splendid  new 
Orthophonic  Victrola  in  your  home.  For  only  with  the  Or- 
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poor;  he  was  unwilling  to  sit  for  his  portrait;  he  had  remarkably  fine 
teeth;  he  disliked  sycophantic  fuss;  he  patronized  the  English  who 
introduced  horse-racing;  and  Michael  Kelly,  who  tells  us  many  things, 
says  he  was  "passionately  fond  of  music  and  a  most  excellent  and 
accurate  judge  of  it."  We  know  that  he  did  not  like  the  music  of 
Mozart. 

Joseph  commanded  from  his  composer,  Mozart,  no  opera,  cantata, 
symphony,  or  piece  of  chamber  music,  although  he  was  paying  him  eight 
hundred  florins  a  year.  He  did  order  dances,  the  dances  named  above. 
For  the  dwellers  in  Vienna  were  dancing-mad.  Michael  Kelly,  who 
knew  Mozart  and  sang  in  the  first  performance  of  "Le  Nozze  di  Figaro," 
in  1786  wrote:  "The  ridotto  rooms,  where  the  masquerades  took 
place,  were  in  the  palace;  and,  spacious  and  commodious  as  they  were, 
they  were  actually  crammed  with  masqueraders.  I  never  saw  or  indeed 
heard  of  any  suite  of  rooms  where  elegance  and  convenience  were 
more  considered,  for  the  propensity  of  the  Vienna  ladies  for  dancing 
and  going  to  carnival  masquerades  was  so  determined  that  nothing 
was  permitted  to  interfere  with  their  enjoyment  of  their  favorite  amuse- 
ment. .  .  .  The  ladies  of  Vienna  are  particularly  celebrated  for  their 
grace  and  movements  in  waltzing,  of  which  they  never  tire.  For  my 
own  part,  I  thought  waltzing  from  ten  at  night  until  seven  in  the  morn- 
ing a  continual  whirligig,  most  tiresome  to  the  eye  and  ear,  to  say 
nothing  of  any  worse  consequences.' '  For  these  dances  Mozart  wrote, 
as  did  Haydn,  Hummel,  Beethoven. 

Thus  was  Mozart  without  loyal  protection.  He  wrote  Puchberg 
that  he  hoped  to  find  more  patrons  abroad  than  in  Vienna.     In  the 
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spring  of  1789  he  left  his  beloved  Constance,  and  made  a  concert  tour 
in  hope  of  bettering  his  fortunes. 

Mozart  was  never  fully  appreciated  in  Vienna  during  his  last  wretched 
yet  glorious  years.  It  is  not  necessary  to  tell  the  story  of  the  loneliness 
of  his  last  days,  the  indifference  of  court  and  city,  the  insignificant 
burial.  This  lack  of  appreciation  was  wondered  at  in  other  towns; 
witness  Studien  fur  Tonkunstler  und  Musikfreunde,  a  music  journal 
published  at  Berlin  in  1792.  The  Prague  correspondent  wrote  on 
December  12,  1791:  "Because  his  body  swelled  after  death,  the  story 
arose  that  he  had  been  poisoned.  .  .  .  Now  that  he  is  dead,  the  Viennese 
will  indeed  find  out  what  they  have  lost.  While  he  was  alive  he  always 
had  to  contend  with  the  cabal,  which  he  occasionally  irritated  by  his 
sans  souci  ways.  Neither  his  Tigaro'  nor  his  'Don  Giovanni'  met 
with  any  luck  at  Vienna,  but  much  more  luck  at  Prague.  Peace  to  his 
ashes!" 
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Suite  No.  1,  for  a  Small  Orchestra,  from  "Pulcinella/'  a  Ballet 
with  Song  (after  Pergolesi) Ivor  Stravinsky 

( Stravinsky,  born  at  Oranienbaum,  near  Petrograd ;  living  in  Paris.    Giovanni 
Battista  Pergolesi,  born  at  Jesi,  Italy,  January  1,  1710 ;  died  at  Pazzuoli,  near 

Naples,  March  16,  1736 .) 

"Pulcinella,"  ballet  with  song  in  one  act,  music  by  Stravinsky 
(after  Pergolesi)  ;  was  performed  for  the  first  time  at  the  Opera, 
Paris,  on  May  15,  1920,,  under  the  direction  of  Serge  de  Diaghileft*. 
The  choreography  was  arranged  by  Leonide  Massine ;  the,  scenery 
and  costume  designed  by  Pablo  Picasso  were  put  in  effect  by 
Wladimir  and  Violette  Polunine. 

Pulcinella,  Massine;  Pimpinella,  Thamar  Karsavina;  Prudenza, 
Lubov  Tchernicheva ;  Rosetta,  Vera  JSTemtchinova ;  Fourbo,  Sigmund 
Novak;  Caviello,  Stanislaw  Idzikovsky;  Florindo,  Nikolas  Zverev; 
II  Dottore,  Enrico  Cechetti ;  Tartageia,  Stanislaw  Kostetsky ;  Quatre 
petits  pulcinellas,  MM.  Bourman,  Okimovsky,  Micholaitchik, 
Loukine. 

Singers:  Mine.  Zoia  Roskovska,  Aurelio  Anglada  (tenor),  Gino 
de  Vecchi  ( bass ) . 

Ernest  Ansermet  conducted. 

The  score  contains  this  argument : 

The  subject  of  "Pulcinella"  is  taken  from  a  manuscript  found  at 
Naples  in  1700,  containing  a  great  number  of  comedies  which  put  on 
the  stage  the  traditional  personage  of  the  Neapolitan  folk-theatre. 
The  episode  chosen  for  the  libretto  of  this  ballet  is  entitled:  "Four 
Similar  Pulchinellas." 

All  the  young  girls  of  the  country  are  in  love  with  Pulcinella ;  the 
young  fellows,  pricked  with  jealousy,  tr}^  to  kill  him.  At  the  moment 
when  they  think  they  have  accomplished  their  purpose,  they  borrow 
Pulcinella's  costume  to  present  themselves  to  their  sweethearts. 
But  the  malicious  Pulcinella  has  had  his  intimate  friend  take  his 
place,  and  this  substitute  pretends  to  die  from  the  hands  of  the 
assassins.     Pulcinella  himself  takes  the  dress  of  a   sorcerer  and 
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brings  his  double  to  life.  At  the  moment  when  the  young  swains 
think  they  are  relieved  of  him  and  go  to  visit  their  loved  ones,  the 
true  Pulcinella  appears  and  arranges  all  the  marriages.  He  weds 
Pimpinella,  blessed  by  his  double.  Fourbo,  who  in  his  turn  appears 
as  the  mage.  * 


When  this  ballet  was  performed  at  Covent  Garden,  June  10,  1920, 
the  Times  published  this  review :  "We  are  not  very  sure  as  to  what 
the  story  actually  is,  and  do  feel  pretty  sure  that  it  does  not  much 
matter. *  'Pulcinella'  does  with  a  number  of  movements  from 
Pergolesi's  operas  very  much  what  'The  Good-Humored  Ladies'  does 
with  Domenico  Scarlatti's  sonatas.  The  ballet,  in  fact,  is  primarily 
a  means  of  showing  us  what  vitality  and  charm  there  is  in  music 
which  most  of  us  had  forgotten.  But  Stravinsky  puts  on  the  ma- 
gician's cloak  to  resuscitate  Pergolesi,  just  as  Pulcinella  on  the 
stage  puts  on  the  magician's  cloak  (we  did  not  quite  make  out  why  > 
to  resuscitate  other  Pulcinellas.  Stravinsky's  work  on  the  music  is 
very  cleverly  carried  out.  A  good  deal  of  it  is  simply  re-scoring, 
and  in  this  single  instruments,  from  the  trumpet  to  the  double-bass, 
are  used  to  get  the  utmost  effect  from  the  simplest  means,  which  is 
the  very  essence  of  good  technique.  But  sometimes  Stravinsky  can- 
not hold  himself  in  any  longer,  and.  kicking  Pergolesi  out  of  his 
light,  defeats  the  primary  purpose  by  interpolating  a  moment  or 
two  of  sheer  Stravinsky.  The  result  then  becomes  a  little  confusing, 
like  the  story.  Being  left  in  some  doubt  both  about  the  story  and 
the  music,  we  have  to  look  for  complete  satisfaction  to  the  dancing. 
With  M.  Massine  as  the  Pulcinella  and  Mme.  Karsavina  as  the 
Pimpinella,  whom  he  ultimately  decides  to  love,  with  Mme.  Tcherni- 
cheva  and  Mme.  Vera  Xemtchinova  as  the  ladies  whose  affections 
he  steals,  and  MM.  Woizikovsky  and  Idzikovsky  as  the  two  gallants, 
who  try  to  kill  him  for  the  theft,  we  are  given  so  brilliant  a  display 
that  one  almost  forgets  about  the  three  singers  who  join  with  the 
orchestra  in  Pergolesi  songs  and  trios,  and  justify  the  title  of  ballet- 
opera."    Ernest  Ansermet  conducted. 


CHORUSES  FOR  SCHOOLS 


565 
566 
567 
568 


N.  Y.  477 
N.  Y.  562 
N.  Y.  563 
N.  Y.  564 
N.  Y. 
N.  Y. 
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TWO  PART  SONGS 
GONDOLIERA      . 
GO  DOWN  MOSES 
WERE  YOU  THERE 
SWING  LOW  SWEET  CHARIOT 
'TIS  ME  O'LORD 
DE  GOSPEL  TRAIN 
HEAV'N  HEAV'N 
DEFP  RIVER       . 
LITTLE  MOTHER  OF  MINE 
MY  MOTHER 
OVER  THE  WATER 
WHEN  FLOWERS  SEEK  REPOSE 
HEAVEN  AT  THE  END  OF  THE  ROAD 
WHEN  YOU  SANG  THE  SONG  OF  SPRING 
THE  MAN  IN  WHITE        .... 
FAREWELL.  DEAR  SCHOOL  WE  LOVE 

ARE  YOU  SMILING? 

THREE  PART  SONGS 
FAREWELL  DEAR  SCHOOL  WE  LOVE 

Price,  12  Cents  each 


Geo.  Henschel 
H.  T.  Burleigh 


G.  S.  White 
Hector  MacCarthy 


H.  0.  Osgood 
.  Geoffrey  O'flara 
.  H.  T.  Burleigh 
Hector  MacCarthy 


Hector  MacCarthy 


CO.,  Inc.,  14  E.  43rd  Street,  NEW  YORK  CITY 
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When  the  ballet  was  revived  at  London  in  July,  1921,  with 
Woizikovsky  as  Pulcinella,  and  with  Mines.  Lopokova,  Tchernicheva, 
Nemtchinova,  and  MM.  Novak,  Idzikovsky,  dancers,,  and  the  singers 
Zoia  Roskovska  and  MM.  Bitch  and  Keedanov,  the  Daily  Telegraph 
said  (July  6)  : — 

'•Until  it  is  about  half-way  through  'Pulcinella/  the  old  Italian 
story  to  which  Stravinsky  has  fitted  an  arrangement  of  Pergolesi 
music,  is  as  delightful  a  ballet-opera  as  one  could  wish  to  see.  It 
has  in  their  quintessence  those  happV  qualities  which  have  put  the 
Russian  Ballet  in  a  place  by  itself— invention,  imagination,  grace, 
and  humor.  The  dances  are  of  the  daintiest ;  the  comically  serious 
imitation  of  the  old-fashioned  conventions  is  as  entertaining  as  can 
be :  the  music  is  a  particularly  clever  experiment  in  the  difficult  art 
of  bringing  an  old  composer  up  to  date  without  overdoing  it.  So  far 
as  the  rest  of  the  ballet  is  concerned,  one  has  no  quarrel  with  the 
music,  but  dramatically  it  falls  to  pieces.  It  infringes  two  of  the 
chief  dramatic  canons,  for  in  the  first  place  it  becomes  confusing, 
and  it  is  extremely  difficult  to  know  which  of  the  gentlemen  in  the 
large  black  noses  is  which  and  why  he  is  doing  what  he  does.  In 
the  second  place,  it  loses  its  grip  upon  the  audience,  and  may  have 
been  compared  to  a  farce  with  two  very  good  acts  and  one  greatly 
inferior  one  to  end  up  with.  It  is  one  of  the  very  fine  ballets  in  the 
Bussians'  repertory  which  really  need  cutting  and  revising.  That 
it  was  enthusiastically  received  on  its  revival  was  due  to  the  bril- 
liant dancing  .  .  .  and  to  the  fine  singing/' 

The  score  calls  for  these  instruments:  two  flutes  (second  flute  in- 
terchangeable with  piccolo),  two  oboes,  two  bassoons,  two  horns, 
trumpet,  trombone,  and  solo  quintet  of  strings,  and  the  usual  strings. 


*    • 


There  is  a  dispute  over  the  origin  of  the  Neapolitan  Pulcinella : 
whether  he  is  descended  from  Maccus,  the  grotesque  fool  of  Atellan 
farce,  or  from  Pulcinella  dalle  Carceri,  a  queer  patriot  of  the 
thirteenth  century.    This  is  certain,  that  in  more  modern  times  he 


m 


AT  the  northeast  corner  of  57th  Street 
and  Fifth  Avenue  a  new  Studio  for  the 
exhibition  of  the  Extraordinary  Friedrich 
Collection  of  Rare  Violins  is  awaiting  your 
visit. 

We  hope  to  greet  our  many  friends  there  this  season. 
We  buy,  sell,  repair  and  appraise. 

New  illustrated  catalogs  and  brochure  sent  on  request. 


John  Friedrich  c?  Bro. 

Violins,  and  everything  pertaining  to  them 

5  East  57th  Street      .'.       NEW  YORK 
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made  his  appearance  in  the  sixteenth  century,  "in  the  white  shirt 
and  breeches  of  a  countryman  of  Acerra,  his  black  mask,  long  nose, 
hump,  dagger,  and  truncheon  being  later  additions.  Time,  alas! 
has  given  him  a  foolish  wife  and  made  him  a  mere  puppet,  though 
little  more  than  a  century  ago,  in  Cerlone's  clever  hand  he  mirrored 
a  people  and  an  age."  He  has  also  been  described  as  a  tall  fellow, 
obstreperous,  alert,  sensual,  with  a  long  hooked  nose,  a  black  half- 
mask,  a  gray  and  pyramidal  cap,  white  shirt  without  ruffles,  white 
trousers  creased  and  girdled  with  a  cord  from  which  a  little  bell 
was  sometimes  suspended.  He  with  Scaramuccia  was  Neapolitan 
as  Cassandrino  was  Koman,  Girolamo  of  Naples,  Gianduja  of  Turin. 
For  a  description  of  these  popular  heroes  in  Italian  "Improvised 
Comedy"  and  marionette  shows,  see  Magnins  "Histoire  des  Marion- 
ettes en  Europe"  (Paris,  1852)  ;  the  article  "Pulcinella"  in  Pougin's 
"Dictionnaire  du  Theatre"  (Paris,  1885)  ;  Cellers  "Les  Types  popu- 
lates an  Theatre"  (Paris,  1870),  and  Chapter  III  in  Chatneld- 
Taylor's  "Goldoni"  (Xew  York,  1913). 


Pergolesi  is  now  best  known  by  his  beautiful  "Stabat  Mater" ;  his 
opera  "La  Serva  Padrona"  (1733)  which  is  still  performed,  and  a 
few  songs  still  sung  in  concert-halls  ("Xina"  is  falsely  attributed  to 
him)  ;  but  he  wrote  nearly  a  dozen  operas,  several  cantatas,  and 
much  music  for  the  church. 

"La  Serva  Padrona"  was  performed  as  "The  Mistress  and  Maid," 
by  "the  celebrated  Italian  Pere  Golaise"  (sic)  at  Baltimore,  Md.,  by 
a  French  company  of  comedians,  on  June  14,  1790.  It  was  per- 
formed in  Italian  at  the  Academy  of  Music,  Xew  York,  on  Novem- 
ber 13,  1858,  with  Marie  Piccolomini  as  the  housemaid.  It  was  in 
the  repertoire  of  the  Society  of  American  Singers,  Xew  York,  in 
1917-18. 


M— .tMHW.OT. 

PIANOS  •  ORGANS  *  HARPS  •  MUSICAL  INSTRUMENTS 

RARE  OLD  VIOLINS 

A  few  interesting  examples 

ANTONIO  STRADIVARI        1687  $10,000 

ANTONIO  STRADIVARI        1683  14.000 

ANTONIO  STRADIVARI        1681  15.000 

Others  up  to  $50,000 
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B.  GUADAGNINI    .    . 
AMATI.  Grand  Pattern 
L.  STORIONI  .        .    .    . 


$4,000  F.  GAGLIANO    .         .    $1,500  and  $2,000 

3.500  P.  GRANC1NO 1,250 

2.500  SEBASTIAN  &  GEO.  KLOZ.    $400  and  500 
Others  $75  up 
Bows  by  Tourte.  Pecatte  and  other  old  makers  U.  S.  Distributors  for  Bows  by  W.  E.  Hill  &  Sons 

THE    RUDOLPH  WURLITZER    CO. 

120  WEST  42ND  STREET  NEW  YORK 
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Suite  from  the  Ballet  "La  Giara"  ("The  Jar")  Alfredo  Casella 
(Born  at  Turin,  Italy,  on  July  25,  1883;  now  living) 

This  Suite  is  derived  from  a  ballet  (after  Pirandello*),  composed 
in  the  summer  of  1924,  and  produced  for  the  first  time  by  the 
Swedish  Ballet  at  the  Theatre  des  Champs  Elysees,  Paris,  on  Novem- 
ber 19,  1924.  The  composer  says  of  this  ballet:  "It  was  composed 
in  obedience  to  the  fundamental  idea  of  uniting  in  a  modern  synthe- 
sis the  style  of  the  old  Italian  musical  comedy  (Neapolitan  school, 
Kossini,f  'Falstaff')  with  the  elements  of  Italian  folk-lore,  more 
particularly  the  Sicilian." 

The  first  performance  of  the  Suite  in  the  United  States  was  by 
the  New  York  Philharmonic  Society  in  New  York  on  October  29, 
1925.  Mr.  Lawrence  Gilman,  the  brilliant  editor  of  that  society's 
Programme  Books,  then  wrote  as  follows : 

"The  scenario  .  .  .  deals  with  an  incident  of  Sicilian  rural  life, 
which  may  be  summarized  as  follows : 

"A  rich  and  miserly  farmer,  Don  Lollo  Zirafa,  possesses  an 
enormous  oil  jar,  of  which  he  is  inordinately  proud.  An  awkward 
peasant  tips  over  the  monumental  vase,  and  breaks  a  piece  from 
the  side.  Don  Lollo  is  furious.  An  old  hunchback  from  the  village, 
Zi  Dima  Licasi,  a  famous  mender  of  pottery,  is  sent  for  to  repair 
the  damage.  The  better  to  accomplish  his  task,  he  enters  the  jar. 
When  the  work  is  finished,  he  attempts  to  come  out,  but  discovers, 
to  his  dismay,  that  he  has  reckoned  without  his  hump,  which  pre- 
vents his  egress  through  the  mouth  of  the  jar.  He  finds  himself  a 
prisoner. 

"Don  Lollo  refuses  to  allow  the  vessel  to  be  broken  for  the  re- 


*"La  Giara"  is  one  of  Pirandello's  Sicilian  stories  in  "Terzetti,"  published  in  1912. 
In  1925  he  made  of  this  story  a  comedy  in  one  act. 

fFor  Mr.  Casella's  delightful  article  "Some  Reasons  Why  a  'Futurist'  May  Admire 
Rossini,"  see  The  Chesterian  (London)  of  December,  1920.  This  article  was  reprinted 
in  the  Programme  Book  of  the  Boston  Symphony  Orchestra.  February  22,  23,  1924, 
apropos  of  the  performance  of  the  overture  to  "the  Barber  of   Seville." — P.   H. 
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lease  of  the  incarcerated  hunchback.  The  prisoner,  however,  takes 
it  all  in  good  part.  As  night  falls  and  the  moon  illuminates  the 
scene,  he  squats  in  his  cell  and  philosophically  smokes  his  pipe, 
the  smoke  of  which  curls  upward  from  the  neck  of  the  jar. 

"A  distant  voice  is  heard  singing  a  popular  Sicilian  song.  The 
farmer's  daughter  Xela  comes  out  of  the  house  and  dances  about 
the  jar. 

"Peasants  enter  and  make  merry  over  the  droll  spectacle  of 
the  imprisoned  hunchback.  They  chant  their  drinking  songs,  dance 
riotously  around  the  jar,  and  make  so  much  noise  with  their  carous- 
ing that  Don  Lollo  cannot  sleep.  Infuriated,  he  rushes  from  his 
house  and  sends  the  jar  rolling  downhill  against  an  olive  tree.  It 
breaks,  and  the  hunchback,  delivered  at  last,  is  carried  from  the 
scene  in  triumph  on  the  shoulders  of  his  rejoicing  comrades. 

"The  suite  which  Casella  has  derived  from  his  ballet  comprises 
eight  numbers,  the  last  six  of  which  are  played  without  pause. 

"I.  (a)  Prelude  (Andantino  dolce,  quasi  pastorale,  6-8  time, 
introductory  to  (b)  Sicilian  Folk-Dance  (Allegro  vivace,  6-8  time). 

"II.  (a)  Nocturne  (Lento;  Calmissimo,  12-8  time;  divided 
strings,  con  sordini).  This  is  the  music  played  by  the  orchestra  as 
the  moon  rises  and  illuminates  the  scene.  We  may  imagine  the 
huge  jar,  with  the  smoke  of  the  hunchback's  pipe  arising  from  the 
mouth  of  his  grotesque  prison.  From  the  distance  comes  the  voice 
of  a  peasant  singing  a  Sicilian  folk-song  (it  is  sung  by  a  tenor  be- 


SEVENTY-FIVE  YEARS'  REPUTATION 

BROWN  S  bronchial  f  ROCHES 

An  old  and  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.     Free  from  opiates  in  any 
form.     Sold  only  in  boxes — never  in  bulk.  Prices,  15c.,  35c,  75c.,  $1.00,  at  druggists  or  by  mail. 
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hind  the  scenes  in  the  ballet).     This  is  followed  without  pause  by 

"(&)  Dance  of  Nela,  which  in  the  ballet  accompanies  the  en- 
trance of  the  farmer's  daughter,  and  her  dance  around  the  jar 
(Vivacissimo  e  leggier o,  2-4  time — rapid  staccato  woodwind  pas- 
sages, accompanied  by  pizzicato  sidedrum  and  tambourine). 

"(c)   Entrance  of  the  peasants,  and 

"(d)  Brindisi.  Nela  calls  the  peasants,  who  are  watching  from 
a  distance.  They  troop  in,  carrying  casks  and  flagons  of  wine, 
prepared  for  merrymaking.  They  drink  a  toast  to  the  imprisoned 
Zi  Dima,  and  the  orchestra  bursts  into  an  exuberant  Brindisi, 
Allegro  deciso,  melody  for  horns,  trombones,  and  trumpets,  giocoso 
e  virile,  fortissimo. 

"(e)  General  Dance  (Allegro  rude  e  selvaggio,  3-4  time;  orgias- 
tico  e  brutale).  The  drunken  peasants  begin  a  wild  dance  about 
the  jar. 

"(/)  Finale.  This  is  the  music  that  accompanies  the  destruc- 
tion of  the  jar  by  the  infuriated  Don  Lollo,  the  release  of  Zi  Dima, 
and  the  jubilation  of  the  peasants  as  they  bear  the  hunchback  tri- 
umphantly from  the  scene. 

"The  score  is  dedicated  to  Willem  Mengelberg." 

The  first  performance  in  Chicago  was  by  tlie  Chicago  Symphony 
Orchestra  on  December  17,  1926. 


SYMPHONY  HALL         FRIDAY,  FEBRUARY  4,  at  8.15 


F.  MELIUS  CHRISTIANSEN,  Mm.  D.,  Director 

PROGRAMME 

I. 

The  Spirit  Also  Helpeth  Us J.  S.  Bach,  1685 

Cherubim  Song .        .        .       M.  Glinka,  1803 

Deck  Thyself,  My  Soul,  With  Gladness Johan  Criiger,  1649 

Benedictus  qui  venit Franz  Liszt,  1811 

II. 

Now  Sinks  the  Sun #        .        Horatio  W.  Parker,  1863 

From  Heaven  Above From  Schumann's  Hymnbook,  1539 

Two  Norwegian  Sacred  Folk  Songs     * Edvard  Grieg,  1843 

(a)  Hvad  est  du  dog  skjn 

(b)  Guds  Sn  har  gjort  mig  fri 

III. 
O  Gladsome  Light Alexander  Gretchaninoff,  1864 

Two  German  Christmas  Songs Arranged  by  Albert  Kranz 

(a)  Heiligste  Nacht  (Tiroler  Volksweise) 

(b)  Geistliches  Wiegenlied  (Aus  Oberschlesien) 

Motet  for  Advent Gustav  Schreck,  1849 

TICKETS    $2.00,    $1.50    and    $1.00    (tax    exempt) 
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SYMPHONY       HALL 


SUNDAY  AFTERNOON  CONCERTS 


Sunday 
JAN.  J  6 

at  3.30 


Sunday 

JAN.  23 
at  3.30 


Sunday 

JAN.  30 

at  3.30 


Sunday 
FEB.  6 

at  3.30 


Contralto 


Pianist — Composer 


Piano 


Tenor 


Violin 


Tickets  for  each  of  the  above  concerts  are  now  on  sale  at  Box  Office  ($1  to  $2.50  plus  tax) 
Mail  orders  promptly  filled.   (Kindly  make  checks  payable  to  Symphony  Hall) 
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1829 


1926 


Why  Not  Save  Money 


Si 


Quality  Work 


Lewaedos 


(Dyed  to  Pattern  $1.50  extra) 


,50 


Quick  Service 


Telephones 


Newton  North  5700 
Back  Bay  3900 


CLEANSERS 


DYERS 


LAUNDERERS 


46  Temple  Place 

Brookline 
Cambridge 


284  Boylston  Street 

1310  Beacon  Street 
1274  Mass.  Avenue 


"YOU  CAN  RELY  ON  LEWANDOS" 
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SANDERS  THEATRE 


CAMBRIDGE 


Thursday  Evening,  February  10,  1927 


AT  EIGHT 


mwmm 


^\^! 


SERGE  KOUSSEVITZKY,  Conductor 


SOLOIST 

MADELEINE  MONNI 

Violoncello 


TICKETS  ON  SALE 
AT  UNIVERSITY  BOOKSTORE 

HARVARD  SQUARE,  CAMBRIDGE 
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MUSICAL    INSTRUCTION 


EIGHT  JORDAN  HALL  RECITAL  APPEARANCES 
From  this  STUDIO  This  Season 

These  singers  have  been    under    the    personal  care  exclusively  of  Mr.  Wilson,  both  in  production 
and  style  for  periods  varying  from  two  to  four  years  IMMEDIATELY  preceding  these  appearances 

JOSEPH   LAUTNER,   Tenor 
"Messiah"  Handel  and  Haydn  Society,  Symphony  Hall,  Dec.  19  and  20 

"Of  the  principal  singers,  Joseph  Lautner  WAS  POSSESSED  OF  THE  BEST  VOICE,  an  organ 
of  GREAT  BEAUTY  and  occasional  power  and  dramatic  force." — American. 

".  .  .  some  EXTREMELY  POLISHED  VOCALISM  .  .  .  Subtly  modulated  tonal  shading 
.  .  .  well  rounded  phrasing  ...  NO  LACK  OF  DRAMATIC  EMPHASIS."— Globe. 

NELLY  BROWN,  Soprano,  Debut,  Joint  Recital,  Jordan  Hall,  December  14 

"...  a  VERY  PRETTY  VOICE  which  GAVE  EVERY  EVIDENCE  OF  CONSISTENT 
TRAINING.  Her  words,  especially  when  singing  in  the  medium  register,  she  ENUNCIATED  WITH 
UNUSUAL  DISTINCTNESS."— Herald. 

"...  a  naturally  charming  voice  ...  .it  has  received  CAREFUL  TRAINING." — Transcript. 

HARRY  DELMORE,  Colored' Tenor,  Recital,  Jordan  Hall,  December  15 
.     "...  displayed  a  fine  voice  of  ENVIABLE  POSSIBILITIES."— Transcript. 

THE  ARTHUR  WILSON  STUDIO 

905  BOYLSTON  STREET  In  Providence,  Thursdays 

Kenmore  5939  Strand  Theatre  Bldg. 


CHARLES  ADAMS  WHITE 


Mrs.  CHARLES  A.  WHITE 


VOICE  DEVELOPMENT 

SINGING 

509  Pierce  Building 

Copley  Square 

Boston 


ACCOMPANIST— COACH 

for  advanced  singers 
1 05  REVERE STREET,  BOSTON 

Telephone,  5316  Hay  market 


FRANK  ERNESTO 

LA  FORGE -BERUA 

Coaching,    Repertoire,    Voice  Building 

Piano  (Leschetizky)  and  Accompanying 

Voice  Culture,  Concerts  and  Oratorio,  Recitals  —  ARTHUR  KRAFT,  Tenor 

Ellsworth  Bell,  Secretary  DL       t    r  i       onoa 

14  West  68th  Street,  New  York  City  Phone  TrafaI*ar  8993 


Stye  Samgjj  ^rlfanl  af  fMufltr 

Boston,  Mass. 

SPECIAL  COURSE       .  .       MUSIC  HISTORY  AND  APPRECIATION 

Given  by    STUART  MASON 

FIRST  LECTURE  THURSDAY  EVENING.  JANUARY  6.  1927 

For  further  information  inquire  at  school  office 

103  HEMENWAY  STREET  KENmore  1328 

Steinert  Pianos  Used 


JLEEPER-RUGGLES 

TEACHER  OF  VOICE 

Singing     and     Speaking 

Voice  Development  and  Restoration 

Residence  Studio      .       .       54  LANGDON  STREET 

(off  Chauncy  St.)  CAMBRIDGE,  MASS. 

Tel.  University  2639 


VOICE  SPECIALIST  and 
TEACHER  OF  ARTISTIC  SINGING 

Qualified  to  develop  male  and  female  voice 

Reference:  PHILIP  HALE 

Studio,  175  Hemenway  St.,  Boston,  Tel.  Copley  8609-J 

PORTLAND.  Tuesdays  and  Wednesdays 
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MUSICAL     INSTRUCTION 


ROY 


TEACHER  OF  SINGING 

77A  CHARLES  STREET 


'It  is  a  pleasure  to  hear  a  singer  to  whom  all  songs  are  not  alike." — PHILIP  HALE   in  the  Boston  Herald 


BARITONE 
TEACHER  OF  SINGING 


Management:   WENDELL  H.  LUCE 
1 75  Dartmouth  Street,  Boston 


Mondays 

42  Gloucester  St..  Boston 
Back  Bay  9265 

Residence.  Porter  2926  W 


Tuesdays  and  Fridays 

41  1  Enterprise  Bldg.,  Lowell 


CHARLES  H.  WESTON 

VOICE  RELEASE  AND  DEVELOPMENT 
25  HUNTINGTON  AVENUE  .     BOSTON 


ARY    DULFE 


VIOLINIST 

Studio:  337  HUNTINGTON  AVE.  Concert  Management,  WENDELL  H.  LUCE 

B.  B.   10460  175  Dartmouth  Street 

BOSTON 


EDWARD    SCHUBERTH    &    COMPANY 

Importers,  Music  Publishers  and  Dealers,  11  East  22nd  Street.  New  York 

PUBLISHERS'  AGENTS  IN  THE  UNITED  STATES  FOR 
Steingraeber  Edition,  Leipzig  Gould  &  Bolttler,  London  J.  B.  Cramer  &  Co.,  London 

Cotta  Edition,  Stuttgart  Forsyth  Bros.,  Ltd.,  London  Cary  &  Co.,  London 

Practical  Pianoforte  School  Beal.  Stuttard  &  Co.,  London  F.  Hofmcister.-Germer  Works,  Leipzig 

Banks  &  Co.,  York  Joseph  Williams,  Ltd.,  London  Bach-Boekelman,  Works  in  colors 

AGENTS  FOR.  AND  PUBLISHERS  OF.  H.  GERMER'S  INSTRUCTIVE  EDITIONS 
SEND  FOR  A  FREE  THEMATIC  CATALOG 


JOHN   LANE 

TEACHER  OF  SINGING 

STEINERT  HALL 

162  BOYLSTON  STREET  .  BOSTON 

Tel.  Dewey  4078-M 


HARRIS  S.  SHAW 

TEACHER  OF  PIANO  AND  ORGAN 

Coaching  and  Interpretation  of  Songs 

and  Ensemble 

1 75  Dartmouth  St.  (Trinity  Court),  Boston,  Mass. 

Phone  969 1-R  (Copley) 


PIANIST  and  TEACHER 

TRINITY  COURT  DANA  HALL 

175  Dartmouth  Street  Wellesley 

Tel.  Copley  466 1-R 

Baldwin  Piano  Used 


arjorie  Patten  Wea 
VIOLONCELLIST 

SOLO  AND  ENSEMBLE  PLAYING 

TEACHING  IN  CAMBRIDGE  AT 
119  WALKER  STREET 
Phone  University  3223-R 


er 


Bertha  Wesselhoeft  Swift 

Teacher  of  Singing  in  all  its  branches 

Among  those  who  have  studied  with  Miss  Swift  are: 

JERALDINE  CALLA.  JETSON  RYDER 

ALAN  DALE,  DONNA  DEANE  and  ROSE  ZULALI  AN 

Studio:  Trinity  Ct.,  Dartmouth  St.,  Boston 

Telephone,  Kenmore  4152 


THEO.  VAN  YORX  tenor 

VOCAL  STUDIOS  4  West  40th  STREET 
NEW  YORK  CITY 

TELEPHONE  PENNSYLVANIA  4792 
Voice  Trials  By  Appointment  Only 

Mr.  Van  Yorx  has  frequently  appeared  with  the 
Boston  Symphony  Orchestra 


ALENA  G.  EMERSON 

TEACHER  OF  SINGING 

WHITNEY  SCHOOL  FOR  VOCALISTS 

1126  BOYLSTON  STREET,  BOSTON 
Wednesdays  at  Worcester 
Also  STUDIO  at  2  Westland  Ave..  Suite  53.  Boston 
Circle  4005 


AVEMDER  LANEJ 

Waltz  for  Piano  by 
CHARLES  REPPER     I 

Just  Published  —  for  sale  at  music  stores  I 


Pianoforte 

The  highest  achievement  in  piano  building 

LIKE  the  old  Cremona  violins  the  enduring 
J  beauty  of  tone  of  the  Mason  &  Hamlin  Piano- 
forte gives  it  a  unique  place  among  musical  in- 
struments. 

Harold  Bauer,  master  pianist,  writes :  It  is  the  most  su- 
perbly beautiful  instrument  that  I  know";  Pablo  Casals, 
known  as  the  greatest  living  artist  who  draws  the  bow,  calls 
it  'unequalled  in  its  artistic  appeal";  Dame  Nellie  Meiba, 
Queen  of  Song,  says  it  today  represents  the  highest  achieve- 
ment in  piano  building"  ;  and  similar  opinions  are  expressed 
by  hundreds  of  other  musicians. 

We  invite  you  to  play  and  hear  this  remarkable  piano. 


MASON  &  HAMLIN  CO. 

146-148  Boylston  Street 


SANDERS  THEATRE       .         .         .         CAMBRIDGE 

HARVARD   UNIVERSITY 
Thursday  Evening,  February  10,  at  8.00 


PRoGR7W\E 


iVtt 


Irnmin  Bflhmrai 


OF  THE 


Boston  Symphony  Orchestra 
Programme 

Containing  Mr.  Philip  Hale's  analytical  and  descriptive  notes 
on  all  works  performed  during  the  season 


"A  Musical  Education  in  One  Volume" 

"Boston's  Remarkable  Book 
of  Knowledge" 


Lawrence  Gilman  in  the 

N.  Y.  Herald  and  Tribune 


Price  $6*00  per  volume 

plus  carrying  charges 


Address 


SYMPHONY  HALL 
BOSTON,  MASS. 


SANDERS  THEATRE         .         .  CAMBRIDGE 

HARVARD  UNIVERSITY 

FORTY-SIXTH  SEASON,  1926-1927 


INC. 

SERGE  KOUSSEVITZKY,  Conductor 


SEASON    1926-1927 
THURSDAY  EVENING,  FEBRUARY  10,  at  8.00  o'clock 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1927,   BY  BOSTON   SYMPHONY  ORCHESTRA,   INC. 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


President 
Treasurer 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
EDWARD  M.  PICKMAN 
HENRY  B.  SAWYER 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new.  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


THE    INST%U£MENT    OF    THE   IMMORTALS 


Forty-sixth  Season,  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 


PERSON 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Cherkassky,  P. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Artifcres,  L. 


Bedetti,  J. 
Keller,  J. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 
Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Piccolo. 
Battles,  A. 

Horns. 
Wendler,  G. 
Schindler,  G. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Tuba. 
Sidow,  P. 


Organ. 
Snow,  A. 


Elcus.  G. 
Kreinin,  B. 


Violins, 

Gerardi,  A. 
Eisler,  D. 


Hamilton,  V. 
Sauvlet,  H. 


Graeser,  H. 
Hansen,  E. 

Seiniger,  S. 
Leibovici,  J. 

Knudsen,  C. 
Del  Sordo,  R. 


Fedorovsky,  P. 
Leveen,  P. 

Zung,  M. 
Diamond,  S. 

Stonestreet,  L. 
Tapley,  R. 


Gundersen,  R. 
Kassman,  N. 

Siegl,  F. 
Mariotti,  V. 

Gorodetzky,  L. 
Fiedler,  B. 

Erkelens,  H. 
Messina.  S. 


Violas. 

Fourel,  G.  Van  Wynbergen,  C.      Grover,  H.       Fiedler,  A. 

Cauhap6,  J.         Werner,  H.  Shirley,  P. 

Avierino,  N.  Gerhardt,  S. 

Bernard,  A.  Deane,  C. 

Violoncellos. 
Zighera,  A.         Langendoen,  J.         Stockbridge,  C.     Fabrizio,  E. 
Barth,  C.  Belinski,  M.  Warnke,  J.  Marjollet,  L. 

Basses. 

Lemaire,  J.        Ludwig,  0.  Kelley,  A.  Girard,  H. 

Seydel,  T.  FrankeL,  I.  Demetrides,  L.      Oliver,  F. 


Oboes. 
Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

English  Horn. 
Speyer,  L. 

Horns. 
Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Harps. 
Holy,  A. 
Zighera,  B. 

Piano. 
Sanroma,  J. 


Clarinets. 

Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 

{E-flai  Clarinet) 

Bass  Clarinet. 
Mimart,  P. 

Trumpets. 

Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Timpani. 

Ritter,  A. 
Polster,  M. 

Celesta. 
Fiedler,  A. 


Bassoons. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Contra-Bassoon. 
Piller,  B. 

Trombones. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

• 
Percussion. 

Ludwig,  C. 
Sternburg,  S. 
Seiniger,  S. 

Librarian. 
Rogers,  L.  J. 
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oooooooooooooot 
Chtckcring  <£•  Sons  has  been  established  in  Boston  for  nearly  one  hun- 
dred and  four  years.  The  new  display  rooms  at  395  Boylston  Street 
have  been  made  necessary  by  the  great  growth  of  our  retail  business. 

OOOOOOOOOOOOOOOOOOOOOOOOOOwOOOOOOOOOO 


^|  HICKERING  HALL  is  one  of  Boston's  great  piano  institutions 


Intended  primarily  to  display  fittingly  the  Chickering 

in  NewEngland's  great  metropolitan  city,  you  will  find  here 

also  the  Ampico,  the  world's  only  re'enacting  mechanism  *  -  *  the 

MARSHALL  fe?  WENDELL,  the  BREWSTER  and  other  pianos  of  many  makes  in 

infinite  variety  from  $395  to  $18,000,  each  preeminent  in  its  class,  *  *  *  » 

each   shown  in  surroundings  approximating  those  of  your  own  home, 

'  -  -  -  -  each  chosen  with  but  one  thought  in  mind,  that  it  shall 

be  a  fit  companion  for  the  Chickering,  •  *  *  *  that  its  voice  shall 

sing  its  way  triumphantly  through  comparison  with  any  and 

all   others   of   its   grade Choose  your  piano  at 

Chickering  Hall  and  you  cannot  help  but  choose  well. 

Chickering  Hall  offers  Chickering  Pianos  from  $875  up  •  Ampico* 
from  $695  up  re-made  instruments  for  as  tittle  as  $m.  All  are  sold 
on  easy  terms.    Your  present  piano  taken  in  part  payment  for  another. 

$95  Boylston  St  J 


SANDERS  THEATRE 

HARVARD  UNIVERSITY 


CAMBRIDGE 


Boston 


Forty-sixth  Season,  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 


SIXTH  CONCERT 
THURSDAY  EVENING,  FEBRUARY  10 

AT  8.00 


Prokofieff 


I.  Allegro. 

II.  Larghetto. 

III.  Gavotte. 

IV.  Finale. 


PROGRAMME 


Classic  Symphony,  Op.  25 


Lalo 


Concerto  for  Violoncello  and  Orchestra 


I.     Prelude:  Allegro  maestoso. 
II.     Intermezzo. 
III.     Introduction:  Rondo. 


Schumann        .         .         .  Symphony  in  B-flat  major,  No.  1,  Op.  38 

I.  Andante  un  poco  maestoso;  Allegro  molto  vivace. 

II.  Larghetto. 

III.  Scherzo:  Molto  vivace.     Trio  I:  Molto  piu  vivace;  Trio  II. 

IV.  Allegro  animato  e  grazioso. 


SOLOIST 
MADELEINE  MONNIER 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony 
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On  the  largest  and  finest  liner  that  has  ever 
cruised  in  the  West  Indies 

THE  RAYMOND -WHITCOMB 
WEST  INDIES  CRUISES 

Sailing  January  27  and  February  22 

The  Raymond -Whitcomb  Cruises  bring  to  the  West 
Indies  the  luxury  that  is  ordinarily  to  be  found  only  on 
a  few  of  the  largest  Trans-Atlantic  liners.  They  sail 
on  the  S.  S.  "Columbus"  of  32,000  tons  register — the 
newest  of  the  world's  great  liners. 

Two  Cruises  —  each  of  25  days  —  following  the  same 
sunny  route  and  visiting  20  fascinating  places  in  11 
Caribbean  Countries  —  Havana,  Panama,  Caracas, 
Curacao,  Martinique,  Nassau,  etc.  Rates  $400  and  upward. 

Send  for  the  booklet  "The  West  Indies" 


Other  Raymond -Whitcomb  Cruises 

South  America,  January  29  ::  Mediterranean,  February  9  &  March  29 
::  The  North  Cape,  June  28  ::  Round  the  World,  January  18, 1928  :: 
Africa  Cruise,  January  14,  1928     ::    Land  Cruises  to  California  — 

December  to  April 


RAYMOND   &  WHITCOMB  CO. 

165  Tremont  St.  BOSTON  Tel.  HANcock  7820 


"Classical"  Symphony,  Op.  25  .     .     .  Serge  Sergie  vich  Prokofieff 
(Born  at  Sontsovka,  Russia,  April  24,  1891;  now  living) 

This  symphony,  begun  in  1916,  was  completed  in  1917.  The  first 
performance  was  at  Leningrad  by  the  orchestra  now  known  as  the 
State  Orchestra.  The  first  performance  in  the  United  States  was 
at  a  concert  of  the  Russian  Symphony  Orchestra  in  New  York,  in 
December,  1918. 

The  symphony,  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  kettledrums,  and  strings, 
is  dedicated  to  Boris  Assafieff,  who,  as  "Igor  Gleboff,"  has  written 
much  about  music.  "The  composer's  idea  in  writing  this  work 
was  to  catch  the  spirit  of  Mozart  and  to  put  down  that  which,  if  he 
were  living  now,  Mozart  might  put  into  his  scores"  (Felix 
Borowski). 

I.  Allegro,  D  major,  4-4  time.  The  chief  theme  is  given  to  first 
violins.  A  transitional  passage  has  material  for  the  flutes.  Develop- 
ment follows.  The  second  theme  is  for  first  violins.  The  develop- 
ment begins  with  use  of  the  first  subject.  The  transitional  measures 
are  taken  up,  later  the  second  theme.  The  recapitulation  opens  in 
C  major  (strings).  Then  follows  the  transitional  passage  (D 
major)  for  the  flute.  The  second  theme  is  again  for  the  strings. 
There  is  a  short  coda. 

II.  Larghetto,  A  major,  2-2  time.  First  violins  announce  the 
chief  theme.    There  are  episodes. 

III.  Gavotta,  Non  troppo  allegro,  D  major,  4-4  time.  The  sub- 
ject is  given  at  once  to  strings  and  wood-wind.     The  trio  is  in  G 


A  NEW  VOLUME  IN 

THE  MUSICIANS  LIBRARY 

Seventy  Negro  Spirituals 

Arranged  for  Voice  and  Piano 
Edited  by  WILLIAM  ARMS  FISHER 

Issued  in  two  editions  FOR  HIGH  VOICE  FOR  LOW  VOICE 

"Their  arrangement  with  real  musicianship  and  artistic  restraint  avoids  the 
two  extremes  of  banality  and  over-elaboration.  No  one  who  is  fond  of  this 
beautiful  and  unpremeditated  music  wiU  fail  to  add  the  collection  to  his  or 
her  library." — Singing. 

"Of  all  the  volumes  on  Negro  music  published,  the  best  is  SEVENTY  NEGRO 
SPIRITUALS.  If  you  are  an  admirer  of  the  Negro  and  his  music,  this 
volume  will  occupy  space  one  in  your  library.  Format,  typography,  engraving 
and  binding  are  worthy  of  the  contents." — Pittsburgh  Post. 

"Two  things  particularly  distinguish  the  present  collection,  one,  the  general 
sanity  in  appropriateness  of  the  arrangements,  and  two,  the  presence  of  so 
much  hitherto  unknown  material.  In  a  wide  acquaintance  with  the  Negro 
literature,  the  reviewer  recalls  no  single  volume  so  rich,  ripe,  and  so  discrimi- 
natingly made  from  the  musical  standpoint  as  this." — Musical  Courier. 


179  TREMONT  STREET,  BOSTON,  MASS. 

Founded  1783        ::        Established  1835        ::         Incorporated  1889 


major  (flutes  and  clarinets  above  an  organ  point  for  violoncellos 
and  double  basses.    This  subject  is  repeated  by  the  strings. 

IV.     Finale,  Molto  vivace,  D  major,  2-2  time.     The  first  theme  is 
for  the  strings ;  the  second,  A  major,  for  wood-wind. 


Concerto  for  Violoncello  and  Orchestra  .     .     .  Edouard  Lalo 
(Born  at  Lille,  January  27,  1823;  died  at  Paris,  April  23,  1892  ) 

This  concerto  was  first  played  at  a  Pasdeloup  concert  in  Paris, 
December  9,  1877.  The  solo  violoncellist  was  Adolphe  Fischer 
(1847-91),  a  brilliant  Belgian  virtuoso,  who  died  in  a  mad-house, — 
a  fate  reserved,  according  to  a  curious  tradition,  for  oboe  players, 
distinguished  or  mediocre,  rather  than  violoncellists.  Fischer  played 
this  concerto  the  next  year  in  several  European  cities.  The  first 
performance  in  Boston  was  at  a  concert  of  the  Boston  Symphony 
Orchestra,  October  21,  1899,  when  Miss  Elsa  Ruegger  was  the 
violoncellist.    She  then  played  for  the  first  time  in  the  United  States. 

The  orchestral  portion  of  the  concerto,  which  is  dedicated  to 
Adolphe  Fischer,  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  kettle- 
drums, and  the  usual  strings. 

I.  Prelude.  Lento,  D  minor,  12-8.  Allegro  maestoso,  D  minor, 
12-8. 

II.  Intermezzo.  This  movement  has  the  nature  of  a  romanza  and 
also  a  scherzo.  Two  contrasted  themes  are  alternately  developed: 
one  Andantino  con  moto,  G  minor,  9-8;  the  other  Allegro  presto,  G 
major,  6-8. 


Ho  tms  of  lytsfi/icfion 
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Columbia  Fine  Art  Series 
of  Musical  Masterworks 

Latest  Issues  Now  Available 

Mozart:  Symphony  No.  35,  in  D 
Op.  385,  Complete  in  6  parts. 
$4.50  Set  No.  42 

Mendelssohn:    Trio  in   C  Minor  Saint-Saens :  Concerto  in  A  Minor 

Op.    66,    for    Violin,    Viola    and  Op.  33,  for  Violoncello  and  Or- 

Piano.       Complete    in    8    parts.  chestra.      Complete  in   6  parts. 

$6.00                               Set  No.  43  $4.50                               Set  No.  44 

RECORDED  by  new  electrical  process,  manufactured 
with  the  perfection  of  detail  that  has  eliminated  all 
extraneous  noises  from  Columbia  New  Process  Record 
surface,  these  new  recordings  of  master  compositions 
maintain  the  high  traditions  which  have  made  this  dis- 
tinguished series  known  as 

"A  Record  Library  of  the  World's  Great  Music" 

The  forty  other  album  sets  in  the  Columbia  Masterworks 
Series  comprise  symphonies,  symphonic  poems,  orchestral 
suites,  concertos,  sonatas,  and  many  of  the  greatest  of 
chamber  music  compositions.  All  sets  of  five  or  more 
parts  are  enclosed  in  permanent  art  albums.  Almost  all 
are  complete  except  for  conventional  repeats. 

For  all  detailed  information  see  Columbia  1927  Record 
Catalogue,  Masterworks  Section. 

COLUMBIA  PHONOGRAPH  COMPANY 

iooo  WASHINGTON  STREET,  BOSTON 

Columbia 
process  Records 

THE  ELECTRIC  RECORDS  WITHOUT  SCRATCH 


III.  The  third  movement  begins  with  an  Introduction,  B-flat 
minor,  9-8,  which  consists  of  recitative  for  the  solo  violoncello.  In 
the  Allegro  vivace,  6-8,  the  orchestra  goes  from  F  major  to  D  major. 
The  movement  is  a  brilliant  rondo  based  on  three  themes. 


Symphony  No.  1,  in  B-flat  major,  Op.  38  .  Robert  Schumann 

(Born  at  Zwickau,  Saxony,  June  8, 1810;  died  at  Endenich,  near  Bonn,  July  29, 1856) 

Schumann  was  married  to  Clara  Wieck,  September  12,  1840,  after 
doubts,  anxieties,  and  opposition  on  the  part  of  her  father;  after  a 
nervous  strain  of  three  or  four  years.  His  happiness  was  great,  but 
to  say  with  some  that  this  joy  was  the  direct  inspiration  of  the  First 
Symphony  would  be  to  go  against  the  direct  evidence  submitted  by 
the  composer.  He  wrote  Ferdinand  Wenzel:  "It  is  not  possible  for 
me  to  think  of  the  journal," — the  Neue  Zeitschrift  fur  Musik,  founded 
by  Schumann,  Wieck,  Schunke,  and  Knorr  in  1834,  and  edited  in 
1841  by  Schumann  alone;  "I  have  during  the  last  days  finished  a  task 
(at  least  in  sketches)  which  filled  me  with  happiness,  and  almost  ex- 
hausted me.  Think  of  it,  a  whole  symphony — and,  what  is  more,  a 
Spring  symphony:  I,  myself,  can  hardly  believe  that  it  is  finished." 
And  he  said  in  a  letter  (November  23,  1842)  to  Spohr:  "I  wrote  the 
symphony  toward  the  end  of  the  winter  of  1841,  and,  if  I  may  say  so, 
in  the  vernal  passion  that  sways  men  until  they  are  very  old,  and 
surprises  them  again  with  each  year.  I  do  not  wish  to  portray,  to  paint; 
but  I  believe  firmly  that  the  period  in  which  the  symphony  was  pro- 
duced influenced  its  form  and  character,  and  shaped  it  as  it  is."    He 
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wrote  to  Wilhelm  Taubert,  who  was  to  conduct  the  work  in  Berlin: 
"Could  you  infuse  into  your  orchestra  in  the  performance  a  sort  of  long- 
ing for  the  Spring,  which  I  had  chiefly  in  mind  when  I  wrote  in  February, 
1841?  The  first  entrance  of  trumpets,  this  I  should  like  to  have  sounded 
as  though  it  were  from  high  above,  like  unto  a  call  to  awakening;  and 
then  I  should  like  reading  between  the  lines,  in  the  rest  of  the  Introduc- 
tion, how  everywhere  it  begins  to  grow  green,  how  a  butterfly  takes 
wing;  and,  in  the  Allegro,  how  little  by  little  all  things  come  that  in  any: 
way  belong  to  Spring.  True,  these  are  fantastic  thoughts,  which 
came  to  me  after  my  work  was  finished;  only  I  tell  you  this  about  the 
Finale,  that  I  thought  it  as  the  good-bye  of  Spring." 

(It  may  here  be  noted  that  the  symphony  was  fully  sketched  in  four 
days,  and  that  Schumann  now  speaks  of  composing  the  work  in  Febru- 
ary, 1841,  and  now  of  writing  it  towards  the  end  of  that  year.) 

Berthold  Litzmann,  in  the  second  volume  of  his  "Clara  Schumann" 
(Leipsic,  1906),  gives  interesting  extracts  from  the  common  diary  of 
Schumann  and  his  wife,  notes  written  while  Schumann  was  composing 
this  symphony. 

Towards  the  end  of  December,  1840,  she  complained  that  Robert 
had  been  for  some  days  "very  cold  toward  her,  yet  the  reason  for  it 
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is  a  delightful  one."  On  January  17-23,  1841,  she  wrote  that  it  was 
not  her  week  to  keep  the  diary,  "but,  if  a  man  is  composing  a  symphony, 
it  is  not  to  be  expected  that  he  will  do  anything  else.  ...  The  sym- 
phony is  nearly  finished.  I  have  not  yet  heard  a  note  of  it,  but  I  am 
exceedingly  glad  that  Robert  at  last  has  started  out  in  the  field  where, 
on  account  of  his  great  imagination,  he  belongs."  January  25 :  "To-day , 
Monday,  Robert  has  nearly  finished  his  symphony;  it  was  composed 
chiefly  at  night — for  some  nights  my  poor  Robert  has  not  slept  on 
account  of  it.  He  calls  it  'Spring  Symphony.'  :  .  .  A  spring  poem  by 
.  .  .  gave  him  the  first  impulse  toward  composition." 

(Litzmann  adds  in  a  note  that  Schumann  at  first  thought  of  mottoes 
for  the  four  movements,  "The  Dawn  of  Spring,"  "Evening,"  "Joyful 
Playing,"  "Full  Spring."  Clara  did  not  write  out  the  poet  Bottger's 
name  in  her  diary.) 

According  to  the  diary  Schumann  completed  the  symphony  on 
Tuesday,  January  26.  "Begun  and  finished  in  four  days.  ...  If  there 
were  only  an  orchestra  for  it  right  away.  I  must  confess,  my  dear 
husband,  I  did  not  give  you  credit  for  such  dexterity."  Schumann 
began  to  work  on  the  instrumentation  January  27;  Clara  impatiently 
waited  to  hear  a  note  of  the  symphony.  The  instrumentation  of  the 
first  movement  was  completed  February  4,  that  of  the  second  and 
third  movements  on  February  13,  that  of  the  fourth  on  February  20, 
in  the  year  1841.  Not  till  February  14  did  Schumann  play  the  symphony 
to  her.  E.  F.  Wenzel,  later  a  teacher  at  the  Leipsic  Conservatory, 
and  E.  Pfundt,  a  kettledrum  player  of  the  Gewandhaus  orchestra, 
were  present.  "I  should  like,"  she  wrote  in  her  diary,  "to  say  a  little 
something  about  the  symphony,  yet  I  should  not  be  able  to  speak  of 
the  little  buds,  the  perfume  of  the  violets,  the  fresh  green  leaves,  the 
birds  in  the  air.  .  .  .  Do  not  laugh  at  me,  my  dear  husband!  If  I 
cannot  express  myself  poetically,  nevertheless  the  poetic  breath  of  this 
work  has  stirred  my  very  soul."  The  instrumentation  was  completed  on 
February  20. 

Clara  wrote  to  Emilie  Liszt  after  the  performance:  "My  husband's 
symphony  achieved  a  triumph  over  all  cabals  and  intrigues.  .  .  . 
I  never  heard  a  symphony  received  with  such  applause." 
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Robert  wrote  in  the  diary  some  days  before  that  his  next  symphony 
should  be  entitled  " Clara;  and  I  shall  paint  her  therein  with  flutes, 
oboes,  and  harps." 

It  is  a  singular  fact  that  Schumann  himself  makes  no  reference  to 
a  poem  that  undoubtedly  influenced  him  in  the  composition  of  this 
symphony.  In  October,  1842,  he  gave  his  portrait,  the  one  by  Kriehuber, 
to  Adolph  Bottger,  and  he  wrote  as  a  dedication  three  measures  of 
music  with  these  words:  "Beginning  of  a  symphony  inspired  by  a 
poem  of  Adolph  Bottger:  to  the  poet,  in  remembrance  of  Robert 
Schumann."  The  music  was  the  opening  theme  given  to  horns  and 
trumpets.     Bottger  said  that  the  poem  was: — 

Du  Geist  der  Wolke,  triib  und  schwer, 
Fliegst  drohend  liber  Land  und  Meer. 

Dein  grauer  Schleier  deckt  im  Nu 
Des  Himmels  klares  Auge  zu. 

Dein  Nebel  wallt  herauf  von  fern, 
Und  Nacht  verhiillt  der  Liebe  Stern: 

Du  Geist  der  Wolke,  triib  und  feucht, 
Was  hast  Du  all'  mein  Gliick  verscheucht? 

Was  rufst  Du,  Thranen  in's  Gesicht 
Und  Schatten  in  der  Seele  Licht? 
O  wende,  wende  Deinen  Lauf , — 
Im  Thale  bluht  der  Friihling  auf ! 

These  verses  have  thus  been  turned  into  prose:  "Thou  Spirit  of 
the  Cloud,  murky  and  heavy,  fliest  with  menace  over  land  and  sea;  thy 
grey  veil  covers  in  a  moment  the  clear  eye  of  heaven;  thy  mist  seethes 
up  from  afar,  and  Night  hides  the  Star  of  Love.  Thou  Spirit  of  the 
Cloud,  murky  and  damp,  how  thou  has  frightened  away  all  my  happiness, 
how  thou  dost  call  tears  to  my  face  and  shadows  into  the  light  of  my 
soul!     O  turn,  0  turn  thy  course, — In  the  valley  blooms  the  Spring!" 

The  late  John  Kautz,  excellent  pianist  and  teacher,  of  Albany  (N.Y.), 
who  knew  Bottger,  contributed  some  years  ago  the  following  note 
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to  the  Programme  Books  of  this  orchestra:  "Now,  pondering  the 
above  inspirational  poem,  the  unsophisticated  reader,  noting  its 
sombreness,  its  brimfulness  of  despair  and  agonizing  sentiment,  would 
wonder  how  on  earth  it  could  have  any  psychological  connection  with 
the  origin  of  a  musical  work  so  seemingly  foreign  in  spirit,  so  sunny, 
buoyant,  and  optimistic,  as  is  the  Schumann  Symphony  in  B-flat. 
But,  if  the  reader  will  carefully  note  the  last  line,  'Im  Thale  bluht  der 
Fruhling  auf !'  he  will  be  given  the  key  that  will  dispel  all  his  mystifi- 
cation. The  symphony  is  the  apotheosis  of  spring,  and  all  that  it 
symbolizes  in  philosophy  and  life.  The  lyre  of  Schumann  may  have 
sounded  deeper  chords,  but  scarcely  more  enduring  ones.  It  will 
live  henceforward  as  the  Spring  Symphony.  Why  Schumann  should 
have  chosen  the  symphonic  rather  than  some  other  form,  in  giving 
utterance  to  his  ideas,  remains  unexplained.  It  is  known  that  even  to 
a  later  time  he  adhered  to,  and  repeatedly  expressed,  the  opinion  that 
nothing  new  could  any  more  be  evolved  out  of  the  sonata  (symphony) 
or  overture  form.  Even  as  late  as  1832  he  went  so  far  as  to  ask,  in  a 
letter  to  the  critic  Rellstab,  in  Berlin,  'Why  should  there  not  be  an  opera 
without  words?' 

"Adolph  Bottger,"  wrote  Mr.  Kautz,  "during 'the  early  part  of  his 
career,  was  one  of  the  leading  spirits  in  the  literary  and  musical  circles 
of  Leipsic,  and  was  in  close  friendly  relations  with  Liszt,  Schumann, 
Mendelssohn,  Hiller,  and  Gade.  He  had  known  Wagner  from  boy- 
hood up,  and  had  attended  both  the  gymnasium  and  the  university 
with  him;  but  their  artistic  tendencies  diverged  later  on,  and  they 
became  estranged.  Bottger,  like  the  rest  of  his  Leipsic  brethren,  failed 
to  realize  Wagner's  towering  genius.  When  in  a  reminiscent  mood, 
his  conversation  was  full  of  interesting  experiences.  Thus,  he  once 
mentioned — what  must  now  seem  surprising — that  Schumann  fre- 
quently expressed  his  disapprobation  of  Madame  Clara  Schumann's 
conception  of  his  piano  works.  As  partially  confirmatory  of  this,  there 
is  at  least  one  letter  extant  in  which  Schumann  admonishes  her  to  play 
certain  of  his  pieces  'just  twice  again  as  slow.'  In  another  letter  he 
warns  her  against  her  impetuosity  in  playing  his  music.  It  is  known 
that  to  the  end  of  her  life  Madame  Schumann  always  preferred  playing 
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the  Finale  of  the  Etudes  Symphoniques  in  the  first  and  not  in  the 
improved  second  version.  Can  we  imagine  it  possible  that  the  'Schu- 
mann tradition,'  as  represented  for  years  by  Madame  Schumann,  may 
have  been  a  myth,  after  all?" 

The  original  phrase  given  to  trumpets  and  horns  was  written  in  an 
ineffective  manner,  as  was  revealed  at  the  rehearsal  of  the  symphony 
March  28,  1841,  led  by  Mendelssohn:  indeed,  two  of  the  tones  could 
hardly  be  heard,  on  account  of  the  character  of  the  instruments  then 
used.  Schumann  then  put  the  opening  measures  a  third  higher.  Never- 
theless, Schumann  told  Verhulst  in  1853  that  he  was  sorry  he  changed 
the  theme.  After  that  Verhulst  used  the  original  version  whenever 
he  conducted  the  symphony. 

The  symphony  was  first  performed,  from  manuscript,  at  a  concert 
given  by  Clara  Schumann  for  the  benefit  of  the  Orchestra  Pension 
Fund  in  the  hall  of  the  Gewandhaus,  Leipsic,  March  31,  1841. 
Mendelssohn  conducted.    The  programme  was  as  follows : — 

Chorus,  "Des  Staubes  eitel  Sorgen" Haydn 

Adagio  und  Rondo  from  Concerto  in  F  minor Chopin 

Clara  Schumann. 

Aria  from  "Iphigenie"  (sic) .     Gluck 

H.  Schmidt. 

Allegro R.  Schumann 

(  Song  without  words Mendelssohn 

(  Piece Scarlatti 

Clara  Schumann. 

Symphony   (MS.) R.  Schumann 

Conducted  by  Mendelssohn. 

Duo  for  Four  Hands  (new) Mendelssohn 

Clara  Schumann  and  Mendelssohn. 

•'Widmung",  "Die  Lbwenbraut" R.  Schumann 

"Am  Strande"   .     . .    C.  Schumann 

Miss  Schloss. 
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Duo  Concertante  for  Melophone  and  Violoncello 

Giulo  Regondi  and  Joseph  Lidle  (sic). 

Fantasie  on  Themes  from  "Moses" Th.alberg 

Claba  Schumann. 

The  melophone  was  a  forerunner  of  the  modern  reed  organ.  It 
was  invented  in  1837  by  Leclerc,,  a  watchmaker  of  Paris,  and  was  in 
the  form  of  a  huge  guitar.  The  right  hand  acted  as  blower.  Halevy 
used  the  instrument  in  his  opera,  "Guido  et  Ginevra"  (Paris,  1838) . 

*•♦ 

On  August  13, 1841,  the  symphony  was  played  in  the  Gewandhaus, 
that  corrections  might  be  made  for  publication.  The  parts  were 
published  in  September,  1841,  and  the  first  proofs  came  on  Sep- 
tember 13,  Clara  Schumann's  birthday  and  the  baptismal  day  of 
Marie,  her  first  daughter.    The  score  was  not  published  until  1853. 

On  the  programme  of  the  concert  in  which  the  symphony  was 
performed  for  the  first  time  the  movements  were  thus  indicated : 

Introduzione  und  Allegro  vivace. 

Larghetto  und  Scherzo. 

Allegro  animato. 


2 


The  first  performance  in  New  York  was  by  the  Philharmonic  Society, 
April  23,  1853,  led  by  Theodore  Eisfeld. 

The  first  performance  in  Boston  was  a  little  earlier,  January  15, 
1853,  by  the  Musical  Fund  Society,  Mr.  Suck  conductor.  The  score 
itself,  however,  was  known  here  before  that  date.  Mr.  William  Mason 
heard  a  performance  at  the  Gewandhaus  in  Leipsic:  "I  was  so  wrought 
up  by  it  that  I  hummed  passages  from  it  as  I  walked  home,  and  sat 
^iiiiiiiiiicaiiiiiiiiiiiicaiiiiiiiiiiiicaiiiiiiiiiiiicaiiiiiiiiiiiicaiiiiiiiiiiiicsiiiiiiiiiiiicaiiiiiiiiiiiicsiiiiiiiiiiiicsiiiiiiiiiiiicaiiiiiiiiiiiicsiiiiiiiiiiiicaiiiii^ 

j  The  New 

1  AGRIPPA  WEB 

I  Boston 

s    The  non-skidding  garter  with 
=  the  wrinkle  proof  pad 

1  50  cents  the  Pair 

GEORGE  FROST  COMPANY,  BOSTON 
|    For  Sports  Wear  ask  for  Knicker  Bostons 

^iiiiicaiiiiiiiiiiiicaiiiiiiiiiiiicaiiiiiiiiiiiicaiiiiiiiiiiiicaiiiiHiiiiiicaiiiiiiiiiiiicaiiiiiiiiiiiicaiiiiiiiiiiiicaiiiiiiiiinicaiiiiiiiiiiiicaiiiiiiiiiiiicaiiiiiiiHiis 


ESTABLISHED    1870 


U.  HOLZER,  INC. 


333   WASHINGTON    STREET 


NEAR    MILK 


OR    24    PROVINCE   STREET 

ROOM     428 


BINDS    AND    REPAIRS 

ALL   KINDS   OF  BOOKS 

MUSIC     BOUND      TO      LIE     FLAT 
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SYMPHONY  HALL,  BOSTON 

MARCH  22,  23,  24,  25,  26,  28,  29,  1927 


SERGE  KOUSSEVITZKY,  Conductor 
HARVARD  GLEE  CLUB  RADCLIFFE  CHORAL  SOCIETY 

DR.  ARCHIBALD  T.  DAVISON 

LONDON  STRING  QUARTET    LENOX  STRING  QUARTET 

CARL  FRIEDBERG 
ERNEST  NEWMAN 
FLORENCE  AUSTRAL  TUDOR  DAVIES 

JEANNE  GORDON  ARTHUR  MIDDLETON 

JEANNETTE  VREELAND  CHARLES  STRATTON 

NEVADA  VAN  DER  VEER  FRED  PATTON 


ADVANCE  SUBSCRIPTIONS  ARE  INVITED 

(The  concerts  of  March  25  and  26  are  available  only  to  Friday  and  Saturday  subscribers) 
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down  at  the  piano  when  I  got  there,  and  played  as  much  of  it  as  I 
could  remember.  I  hardly  slept  that  night  for  the  excitement  of  it. 
...  I  grew  so  enthusiastic  over  the  symphony  that  I  sent  the  score 
and  parts  to  the  Musical  Fund  Society  of  Boston,  the,  only  concert 
orchestra  then  in  that  city,  and  conducted  by  Mr.  Webb.  They  could 
make  nothing  of  the  symphony,  and  it  lay  on  the  shelf  for  one  or  two 
years.  Then  they  tried  it  again,  saw  something  in  it,  but  somehow 
could  not  get  the  swing  of  it,  possibly  on  account  of  the  syncopations. 
Before  my  return  from  Europe,  in  1854,  I  think  they  finally  played  it. 
In  speaking  of  it,  Mr.  Webb  said  to  my  father:  'Yes,  it  is  interesting; 
but  in  our  next  concert  we  play  Haydn's  "Surprise  Symphony/ '  and 
that  will  live  long  after  this  symphony  of  Schumann's  is  forgotten.' 
Many  years  afterward  I  reminded  Mr.  Webb  of  this  remark,  where- 
upon he  said,  'William,  is  it  possible  that  I  was  so  foolish?' "  ("Memo- 
ries of  a  Musical  Life,"  by  William  Mason,  New  York,  1901,  pp.  40,  41.) 
The  score  is  for  two  flutes,  two  oboes,  Wo  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones,  a  set  of  three  kettle- 
drums, triangle  (in  the  first  movement),  and  strings.  It  is  dedi- 
cated to  Friedrich  August,  King  of  Saxony. 
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announces  Spring  and  Summer  classes  and  private 
lessons  following  the  School  year's  term,  from  June 
first  to  October  first. 

Twenty-five  lessons  in  any  one  of  the  subjects  are 
offered  at  a  fee  of  $30.00,  to  be  taken  during  the 
course  of  one  month  or  extended  as  desired. 


.  .  SUBJECTS  .  . 

Rhythmic  Movement 
Plastic  Expression 
Solfege 
Improvisation  at  the  Piano 
Composition 
History  and  Appreciation  of  Music 


64  COMMONWEALTH  AVENUE 


Telephone,  Back  Bay  5910 


SALARIED  POSITIONS 

FOR 


in  Educational  Institutions  throughout  U.S.  and 
Canada. 

Address  HENRY  C.  LAHEE 
Boston  Musical  and  Educational  Bureau 
513  Pierce  Building.  Copley  Square,  Boston,  Mass. 


BOUND  COPIES  of  the 
Ii0HI0tt  *§>£tt1tfhiflttg  WttfytBtVUB 

programme  books 

Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  today." — W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 


PRICE  $6.00 


SYMPHONY  HALL 
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SYMPHONY       HALL 


SUNDAY  AFTERNOON  CONCERTS 


NEXT 

Sunday 

FEB.  |3 

at  3.30 


Sunday 

FEB.  20 

at  3.30 


Sunday 

FEB.  27 
at  3.30 


Sunday 

MAR.  6 
at  3.30 


Soprano 


EMIL  MOLLENHAUER,  Conductor 


MISCELLANEOUS  PROGRAMME 


Soloist,  SOPHIE  BRASLAU 


Soprano 


Baritone 


Tickets  for  each  of  the  above  concerts  are  now  on  sale  at  Box  Office  ($1  to  $2.50  plus  tax) 
Mail  orders  promptly  filled.    (Kindly  make  checks  payable  to  Symphony  Hall) 
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1829 


1927 


Why  Not  Save  Money 


Dyed  t 
Siandard  Colors 


Lewandos     $  JI.50 


(Dyed  to  Pattern  $1.50  extra) 


Quality  Work 


Quick  Service 


Telephones 


Newton  North  5700 
Back  Bay  3900 


CLEANSERS 


DYERS 


LAUNDERERS 


46  Temple  Place 

Brookline 
Cambridge 


284  Boylston  Street 

1310  Beacon  Street 
1274  Mass.  Avenue 


"YOU  CAN  RELY  ON  LEWANDOS" 
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SANDERS  THEATRE 


CAMBRIDGE 


Thursday  Evening,  March  3,  1927 


AT  EIGHT 


SERGE  KOUSSEVITZKY,  Conductor 


TICKETS  ON  SALE 
AT  UNIVERSITY  BOOKSTORE 

HARVARD  SQUARE,  CAMBRIDGE 
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MUSICAL     INSTRUCTION 


from  this  STUDIO  this  season 

EIGHT  JORDAN  HALL  RECITAL  APPEARANCES 
TWO  SOLO  APPEARANCES  PEOPLE'S  SYMPHONY 
ONE  SOLO  APPEARANCE  HANDEL  and  HAYDN  SOCIETY 

Presenting:  A  Lyric  Soprano,  two  Mezzo-Sopranos,  a  Contralto,  Four  Tenors,  and  a  Baritone 

These  singers  have  been  under  the  personal  care  exclusively  of  Mr.  Wilson,  both  in  production  and 
style,  for  periods  varying  from  one  to  four  years  IMMEDIATELY  preceding  these  appearances. 

"Messiah,"  Handel  and  Haydn  Society,  Symphony  Hall,  December  19  and  20 
"Of  the  principal  singers,  Joseph  Lautner  WAS  POSSESSED  OF  THE  BEST  VOICE,  an  organ 

of  GREAT  BEAUTY  and  occasional  power  and  dramatic  force." — American 

"Mr.  Lautner  gave  further  indication  of  the  REMARKABLE  PROGRESS  he  has  made  since 

the  days,  not  so  long  ago,  when  he  was  soloist  with  the  Harvard  Glee  Club." — Monitor 


905  BOYLSTON  STREET 
Kenmore  5939 


In  Providence  Thursdays 
Strand  Theatre  Building 


CHARLES  ADAMS  WHITE 


rs.  CHARLES  A. 


VOICE  DEVELOPMENT 

SINGING 

509  Pierce  Building 

Copley  Square 

Boston 


ACCOMPANIST— COACH 

for  advanced  singers 
105  REVERE  STREET,  BOSTON 

Telephone,  5316  Hay  market 


FRANK 


ERNESTO 


Coaching,    Repertoire,    Voice  Building 

Piano  (Leschetizky)  and  Accompanying 

Voice  Culture,  Concerts  and  Oratorio,  Recitals  —  ARTHUR  KRAFT,  Tenor 

Ellsworth  Bell,  Secretary 

14  West  68th  Street,  New  York  City 


Phone  Trafalgar  8993 


103  HEMENWAY  STREET  BOSTON,  MASS.  KENmore  1328 

SECOND  TERM 
New  classes  in  Solfeggio,  Harmony,  and  Rhythmic-Gymnastics  will  be  formed 

February  1st,  1927 


MAY  SLBEPER-RUGGLES 

TEACHER  OF  VOICE 

Singing     and     Speaking 

Voice  Development  and  Restoration 

Residence  Studio       .       .        54  LANGDON  STREET 

(off  Chauncy  St.)  CAMBRIDGE.  MASS. 

Tel.  University  2639 


BLANCHE 

VOICE  SPECIALIST  and 
TEACHER  OF  ARTISTIC  SINGING 

Qualified  to  develop  male  and  female  voice 

Reference:  PHILIP  HALE 

Studio.  175  Hemenway  St..  Boston,  Tel.  Copley  8^9-J 

PORTLAND.  Tuesdays  and  Wednesdays 
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MUSICAL    INSTRUCTION 

ROY  R.  GARDNER 

TEACHER  OF  SINGING 

77A  CHARLES  STREET 

'It  U  a  pleasure  to  hear  a  singer  to  whom  all  songs  are  not  alike." — PHILIP  HALE  in  the  Boston  Herald 

Management:  WENDELL  H.  LUCE 
175  Dartmouth  Street,  Boston 

Mondays  Tuesdays  and  Fridays 

42  Gloucester  St.,  Boston     41 1  Enterprise  Bldg.,  Lowell 
Back  Bay  9265 

Residence.  Porter  2926-W 


BARITONE 
TEACHER  OF  SINGING 


CHARL 


ESTON 


VOICE  RELEASE  AND  DEVELOPMENT 
25  HUNTINGTON  AVENUE  .     BOSTON 


ARY    DULFER 


Studio:  337  HUNTINGTON  AVE. 
B.  B.  10460 


VIOLINIST 

Concert  Management,  WENDELL  H.  LUCE 
175  Dartmouth  Street 
BOSTON 


EDWARD    SCHUBERTH    &    COMPANY 

Importers,  Music  Publishers  and  Dealers,  11  East  22nd  Street,  New  York 

PUBLISHERS'  AGENTS  IN  THE  UNITED  STATES  FOR 
Steingraeber  Edition.  Leipzig  Gould  &  Bolttler,  London  J.  B.  Cramer  &  Co.,  London 

Cotta  Edition.  Stuttgart  Forsyth  Bros.,  Ltd.,  London  Cary  &  Co.,  London 

Practical  Pianoforte  School  Beal.  Stuttard  &  Co.,  London  F.  Hofmcister.-Germer  Works,  Leipzig 

Banks  &  Co.,  York  Joseph  Williams.  Ltd.,  London  Bach-Boekelman,  Works  in  colors 

AGENTS  FOR.  AND  PUBLISHERS  OF.  H.  GERMER'S  INSTRUCTIVE  EDITIONS 
SEND  FOR  A  FREE  THEMATIC  CATALOG 


JOHN   LANE 

TEACHER  OF  SINGING 

STEINERT  HALL 

162  BOYLSTON  STREET  .  BOSTON 

Tel.  Dewey  4078-M 


HARRIS  S.  SHAW 

TEACHER  OF  PIANO  AND  ORGAN 

Coaching  and  Interpretation  of  Songs 

and  Ensemble 

1 75  Dartmouth  St.  (Trinity  Court),  Boston,  Mass. 

Phone  969 1-R  (Copley) 


PERSIS  COX 

PIANIST  and  TEACHER 

TRINITY  COURT  DANA  HALL 

175  Dartmouth  Street  Wellesley 

TeL  Copley  466 1-R 

Baldwin  Piano  Used 


Marjorie  Patten  Weaver 

VIOLONCELLIST 

SOLO  AND  ENSEMBLE  PLAYING 

TEACHING  IN  CAMBRIDGE  AT 
119  WALKER  STREET 
Phone  University  3223-R 


Bertha  Wesselhoeft  Swift 

Teacher  of  Singing  in  all  its  branches 

Among  those  who  have  studied  with  Miss  Swift  are: 

JERALDINE  CALLA.  JETSON  RYDER 

ALAN  DALE.  DONNA  DEANE  and  ROSE  ZULALI  AN 

Studio:  Trinity  Ct.,  Dartmouth  St.,  Boston 

Telephone,  Kenmore  4152 


THEO.  VAN  YORX  tenor 

VOCAL  STUDIOS  4  West  40th  STREET 
NEW  YORK  CITY 

TELEPHONE  PENNSYLVANIA  4792 
Voice  Trials  By  Appointment  Only 

Mr.  Van  Yorx  has  frequently  appeared  with  the 
Boston  Symphony  Orchestra 


ALENA  G.  EMERSON 

TEACHER  OF  SINGING 

WHITNEY  SCHOOL  FOR  VOCALISTS 

1126  BOYLSTON  STREET,  BOSTON 

Wednesdays  at  Worcester 

Also  STUDIO  at  2  Westland  Ave.,  Suite  53,  Boston 

Circle  4005 


bwimi  WMH  nm  i  mmmi  n  m  iibiim  n  Minimum  iimni  11 1  iiwmi  iiiniuimiiw  in  n  iiiwiiii  w  wiihiii— mi  iimi» 

IAVENDER  LANE) 

- — a  Waltz  for  Piano  by 

CHARLES  REPPER     | 

Just  Published  —  for  sale  at  music  stores  I 


The 


ifam&Iamlm 


PIANOFORTE 


Unique  in  Tone  Quality 


THE  rare  beauty  of  the  Mason  &  Hamlin 
Pianoforte  lies  in  its  tone,  a  tone  defi- 
nitely distinctive,  different  from  that 
of  any  other  piano,  a  tone  embodying  char- 
acteristics of  the  human  voice  at  its  best. 
Indeed,  in  the  creation  of  the  Mason  &  Ham- 
lin Pianoforte  its  makers  originally  chose  the 
human  voice  as  their  Ideal,  and  to  this  Ideal 
they  have  ever  remained  unswervingly  stead- 
fast. 

What  wonder,  then,  that  the  tone  of  the 
Mason  &  Hamlin  is  warm,  sympathetic  and 
at  all  times  musical — what  wonder  that  it 
sings,  as  it  bears  its  message  to  the  lover  of 
beauty ! 

Boston 


SANDERS  THEATRE       .         .         .         CAMBRIDGE 

HARVARD   UNIVERSITY 
Thursday  Evening,  March  3,  at  8.00 


BOSTON 


SYMPHONY 
ORCHESTRA 


INC. 


FORTY-SIXTH 
SEASON 

J926-J927 


PRSGRKttttE 


Immft  IfaiUtmro 


OF  THE 


Boston  Symphony  Orchestra 
Programme 

Containing  Mr.  Philip  Hale's  analytical  and  descriptive  notes 
on  all  works  performed  during  the  season 


"A  Musical  Education  in  One  Volume" 

"Boston's  Remarkable  Book 
of  Knowledge" 


Lawrence  Gilman  in  the 

N.  Y.  Herald  and  Tribune 


Price  $6*00  per  volume 

plus  carrying  charges 


Address 

SYMPHONY  HALL 
BOSTON,  MASS. 


SANDERS  THEATRE         .         .  CAMBRIDGE 

HARVARD  UNIVERSITY 


FORTY-SIXTH  SEASON,  1926-1927 


INC 

SERGE  KOUSSEVITZKY,  Conductor 


ENTH    CC 

SEASON    1926-1927 


JCa 


THURSDAY  EVENING,  MARCH  3,  at  8.00  o'clock 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1927,  BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


President 
Treasurer 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
EDWARD  M.  PICKMAN 
HENRY  B.  SAWYER 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN.  Manager 


G.  E.  JUDD,  Assistant  Manager 


After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 
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THE   INST%UZMENT   OF    THE  IMMORTALS 


Forty-sixth  Season.  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Cherkassky,  P. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 

• 

Lefranc,  J. 
I  Artieres,  L. 


Bedetti,  J. 
KeUer,  J. 


Elcus,  G. 
Kreinin,  B. 


Violins. 

Gerardi,  A. 
Eisler,  D. 


Hamilton,  V. 
Sauvlet,  H. 


Graeser,  H. 
Hansen,  E. 

Seiniger,  S. 
Leibovici,  J. 

Knudsen,  C. 
Del  Sordo,  R. 


Fedorovsky,  P. 
Leveen,  P. 

Zung,  M. 
Diamond,  S.   . 

Stonestreet,  L. 
Tapley,  R. 


Gundersen,  R. 
Kassman,  N. 

Siegl,  F. 
Mariotti,  V. 

Gorodetzky,  L.- 
Fiedler, B. 

Erkelens,  H. 
Messina.  S. 


Violas. 

Fourel,  G.  Van  Wynbergen,  C.      Grover,  H. 

Cauhape,  J.         Werner,  H.  Shirley,  P. 

Avierino,  N,  Gerhardt,  S. 

Bernard,  A.  Deane,  C. 


Fiedler,  A. 


Violoncellos. 
Zighera,  A.         Langendoen,  J.  Stockbridge,  C.     Fabrizio,  E. 

Barth,  C.  Belinski,  M.  Warnke,  J.  Marjollet,  L. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Piccolo. 
Battles,  A. 

Horns. 

Wendler,  G. 
Schindler,  G. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Tuba. 
Sidow,  P. 


Organ. 
!  Snow,  A. 


Lemaire,  J. 
Seydel,  T. 


Belinski,  M.  Warnke,  J. 

Basses. 

Ludwig,  0.  Kelley,  A.  Girard,  H. 

Frankel,  I.  Demetrides,  L.      Oliver,  F. 


Oboes. 
Gillet,  F. 
Devergie,  J. 
Stanislaus,  H, 

English  Horn4 
Speyer,  L. 

Horns. 

Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Harps. 

Holy,  A. 
Zighera,  B. 

Piano. 
Sanroma,  J. 


Clarinets. 

Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 
(E-flat  Clarinet) 

Bass  Clarinet. 
Mimart,  P. 

Trumpets. 
Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Timpani. 

Ritter,  A. 
Polster,  M. 

Celesta. 
Fiedler,  A. 


Bassoons. 
Laus,  A. 
AUard,  R. 
Bettoney,  F. 

Contra-Bassoon. 
Piller,  B. 

Trombones. 
Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Percussion. 
Ludwig,  C 
Sternburg,  S. 
Seiniger,  S. 

Librarian. 
Rogers,  L.  J. 
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Chickering  <£•  Sons  Aas  been  established  in  Boston  for  nearly  one  hun- 
dred and  four  year*.  The  new  display  room*  at  395  Boylston  Street 
have  been  made  mccssary  by  the  great  growth  of  our  retail  business. 

oooooooooooooooooooooooooo<_.oooooooooo 

H1CKERING  HALL  is  one  of  Boston's  great  piano  institutions 

Intended  primarily  to  display  fittingly  the  Chickering 

in  NewEngland's  great  metropolitan  city,  you  will  find  here 

also  the  Ampico,  the  world's  only  re'enacting  mechanism  —  the 

MARSHALL  6?  WENDELL,  the  BREWSTER  and  other  pianos  of  many  makes  in 

infinite  variety  from  $395  to  $18,000,  each  preeminent  in  its  class,  '»'«■' 

each   shown  in  surroundings  approximating  those  of  your  own  home, 

each  chosen  with  but  one  thought  in  mind,  that  it  shall 

be  a  fit  companion  for  the  Chickering,  *  *  *  «  that  its  voice  shall 
sing  its  way  triumphantly  through  comparison  with  any  and 

all   others  of   its  grade Choose  your  piano  at 

Chickering  Hall  and  you  cannot  help  but  choose  well. 

eeoeeeeeeeeeeeoeeeeeeeeeeeeeoeeeeeeea 
Checkering    Hall   offers  Chickering    Pianos    from  $875  up  -        Ampicos 
from  $695  up         re-made  instruments  for  as  little  as  $125.  All  are  sold 
on  easy  terms.    Your  present  piano  taken  in  part  payment  for  another. 


■     ; 
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SANDERS  THEATRE        ....        CAMBRIDGE 

HARVARD  UNIVERSITY 


»©stoe  Symphony 


Forty-sUth  Season,  1926-1927 
SERGE  KOUSSEVITZKY,  Conductor 


SEVENTH  CONCERT 

THURSDAY  EVENING.  MARCH  3 

AT  8.00 


PROGRAMME 


Rimsky-Korsakov 


Sadko,"  A  Tone  Picture,  Op.  5 


Roussel 


Suite  in  F  major 


I.    Prelude. 
II.     Sarabande. 
III.    Gigue. 


Tailleferre 


Concertino  for  Harp  and  Orchestra 
(First  Performance) 


Brahms Symphony  No.  2  in  D  major,  Op.  73 

I.  Allegro  non  troppo. 

II.  Adagio  non  troppo. 

HE.  Adagietto  grazioso,  quasi  andantino. 

IV.  Allegro  con  spirito. 


SOLOIST 
MARGEL  GRANDJANY 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony 


Spring  in  the  ^Mediterranean 


In  the  Golden  Horn 


The  most  delightful  season — the  time  of  settled  warm 
weather,  brilliantest  of  blue  skies,  and  bright  flowers* 

Raymond-  Whitcomb 
Mediterranean  Spring  Cruise 

Sailing  March  29  on  the  S.S.  "Carinthia" 

Visiting  Madeira,  Gibraltar,  Cadiz,  Seville,  Algiers,  Constantine 
(in  the  interior  of  Algeria),  Tunis,  Malta,  Ragusa  and  Cattaro 
(in  Jugo-Slavia),  Constantinople,  Athens,  Palermo  (in  Sicily), 
Naples,  Corsica,  Nice  and  Monte  Carlo,  and  Southampton. 

A  most  attractive  Cruise  of  five  weeks — or  an  inviting  voyage 
to  Naples,  only  two  weeks  longer  than  direct  passage,  and 
including  calls  at  a  dozen  famous  ports,  with  sight-seeing  and 
excursions  ashore.     Rates  $725  and  upward. 

Send  for  the  booklet — "Mediterranean  Spring  Cruise." 


Other  Raymond -Whitcomb  Cruises 

The  North  Cape,  June  28  ::  Africa  Cruise,  January  14, 1928  ::  Round 
the  World,  January  18, 1928  ::  Mediterranean  Winter  Cruise,  January 
21, 1928  ::  Land  Cruises  to  California  and  the  West — through  the  year. 
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"Sadko/"  a  Tone  Picture,  Op.  5 

Nicolas  Andrejevitch  Rimsky-Korsakoff 

(Born  at  Tikhvin,  in  the  government  of  Novgorod,  Russia,  March  18,  1844; 
died  at  Petrograd,  June  21,  1908.) 


This  orchestral  fantasia  has  been  called  the  first  Russian  symphonic 
poem.  It  was  composed  in  1867 ;  the  first  performance  in  Germany 
was  at  a  meeting  of  the  German  Congress  of  Musicians  at  Altenburg 
in  1876 ;  the  fantasia  was  afterwards  revised  in  1 891  and  published 
in  the  new  version  in  1892. 

"Sadko,"  dedicated  to  Mily  Balakireff,  is  scored  for  piccolo,  two 
flutes,  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trum- 
pets, three  trombones,  bass  tuba,  kettledrums,  bass  drum,  cymbals, 
tam-tam,  harp,  and  strings. 

The  score  contains  a  programme  note,  which  may  be  Englished 
freely  as  follows:  "The  ship  bearing  Sadko,  a  famous  gusli  player, 
is  becalmed  on  the  high  sea.  He  is  thrown  overboard  by  the  fellow- 
travellers  as  a  propitiatory  offering  to  the  Sea  King,  who  receives 
him  in  his  domain,  while  the  ship  sails  on.  There  is  a  great  com- 
pany beneath  the  waves,  for  the  Sea  King  is  celebrating  the  wedding 
of  his  daughter  to  the  Ocean.  He  compels  Sadko  to  play  on  his 
gusli,  and  they  all  dance  to  the  music.    Spectres  appear;  the  dance 


mo    LUDWIG  VAN  BEETHOVEN    m 

As  an  interpreter  of  the  piano  works  of  the  great  master  no  one  has 
won  greater  renown  than 

EUGEN  D'ALBERT 

who  for  two  decades  has  been  the  undisputed  Beethoven  player  par  excellence.  With 
full  freedom  of  choice  he  selected  from  the  rich  heritage  of  piano  music  Beethoven  left 
to  the  world  the  material  for  two  splendid  volumes  in 

The  Musicians  Library 

The  "little  giant  of  the  piano"  did  far  more  than  finger  and  phrase  these  notable 
works — he  gave  in  copious  footnotes  explicit  information  as  to  his  interpretaiion  of 
them.     In  no  other  form,  in  no  other  volumes,  can  such  an  authoritative  exposition 
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An  elaborate  critical  Preface  and  extended  bibliography  open  the  volumes. 
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grows  wilder  and  wilder;  stormier  and  stormier  are  the  billows. 
Sadko  breaks  the  strings  of  his  instrument;  an  end  is  put  to  the 
dancing,  the  sea  grows  calm ;  it  is  soon  dark  and  still  in  the  ocean 
depths," 


Suite  in  F  major,  Op.  33  ...  .    Albert  Charles  Paul  Roussel 

(Born  at  Turcoing,  France,  on  April  5,  1869;  now  living  in  Paris) 

This  "Suite  en  Fa"  was  composed  in  1926.  The  first  sketches  were 
made  in  March;  the  score  was  completed  on  August  21.  "The  com- 
poser had  no  literary  program  in  mind  while  writing  his  work.  It  is 
'de  la  musique  pure.'  Three  movements  of  the  Suite,  Prelude,  Sara- 
bande,  and  Gigue  are  well  in  accordance  with  the  classical  form.  The 
Prelude  has,  however,  more  than  usually  elaborated  development." 
The  score  is  dedicated  to  Serge  Koussevitzky.  The  Suite  was  com- 
posed for  performance  by  the  Boston  Symphony  Orchestra  conducted 
by  him.     The  Suite  is  still  in  manuscript. 

The  score  calls  for  these  instruments:  piccolo,  two  flutes,  two 
oboes,  English  horn,  two  clarinets,  bass  clarinet,  three  bassoons, 


Columbia  Fine  Art  Series 
of  Musical  Masterworks 

Latest  Issues  Now  Available 

Mozart:  Symphony  No.  35,  in  D 
Op.  385,  Complete  in  6  parts. 
$4.50  Set  No.  42 

Mendelssohn:    Trio  in   C  Minor  Saint-Saens :  Concerto  in  A  Minor 

Op.    66,    for    Violin,    Viola    and  Op.  33,  for  Violoncello   and  Or- 

Piano.       Complete    in    8    parts.  chestra.      Complete  in   6  parts. 

$6.00  Set  No.  43  $4.50  Set  No.  44 

RECORDED  by  new  electrical  process,  manufactured 
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tinguished series  known  as 

"A  Record  Library  of  the  World's  Great  Music" 

The  forty  other  album  sets  in  the  Columbia  Masterworks 
Series  comprise  symphonies,  symphonic  poems,  orchestral 
suites,  concertos,  sonatas,  and  many  of  the  greatest  of 
chamber  music  compositions.  All  sets  of  five  or  more 
parts  are  enclosed  in  permanent  art  albums.  Almost  all 
are  complete  except  for  conventional  repeats. 

For  all  detailed  information  see  Columbia  1927  Record 
Catalogue,  Masterworks  Section. 
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four  horns,  four  trumpets,  three  trombones,  bass  tuba,  kettledrums, 
side  drum,  tambourine,  bass  drum,  cymbals,  triangle,  xylophone, 
tam-tam^  celesta  and  the  usual  strings. 


Roussel  was  born  of  a  family  prominent  as  manufacturers.  As  a 
young  man,  he  longed  for  out-of-door  life.  The  sea  called  to  him,  and 
so,  a  student  at  the  Stanislas  College  in  Paris,  he  prepared  for  the 
entrance  examinations  at  the  Naval  School.  As  a  passed  midship- 
man, he  was  assigned  to  the  armored  gunboat  Le  Styx  and  voyaged 
to  Cochin-China.  He  resigned  in  1894  to  devote  himself  to  music. 
Having  studied  harmony  at  Roubaix,  he  went  to  Paris,  where  he 
took  lessons  in  counterpoint  and  fugue  from  Eugene  Gigout.  In 
1897  he  won  a  prize  offered  by  Society  of  Composers  of  Music  for 
his  Two  Madrigals  (four  voices).  In  the  next  year  he  entered  the 
Schola  Cantorum  and  worked  under  the  direction  of  Vincent  d'Indy, 
his  real  master. 

Compositions  by  Roussel  were  soon  performed  at  concerts ;  piano- 
forte pieces  at  first,  "Des  heures  passent" ;  Four  Melodies  (poems  by 
Henri  de  Regnier)  ;  chamber  music,  as  the  Trio  in  E-flat  (National 
Society  of  Music,  February  4,  1905 ;  Mile.  Hron,  Messrs.  Parent  and 
Fournier)  ;  "Les  Rustiques,"  pianoforte  pieces,  and  a  Divertissement 
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If  sounds  real  and  natural" 


Heifetz.  is  gratified  ivith  the  new  Ortho-phonic  Victrola 


"The  new  Victrola  sounds  real  and  natural,  rising  to  full 
volume  on  all  notes  of  the  scale." 

Thus  Jascha  Heifetz,  celebrated  violinist,  praises  the 
new  Orthophonic  Victrola.  Hear  this  marvelous  instru- 
ment yourself,  and  you  will  agree  that  such  praise  is 
richly  merited. 

Visit  the  nearest  dealer  in  Victor  products  and  let  him 
demonstrate  the  Orthophonic  Victrola  and  the  new  Ortho- 
phonic  Victor  Records.     Think  what  it  would  mean 
to  have  Heifetz  play  for  you  at  home  with  all  the 
true  tone  and  intimacy  of  an  actual  concert. 
Only  the  new  Orthophonic  Victrola  makes 
possible  such  perfect  reproduction. 


The  most  noted  virtuosos  and  orchestras  make  records  only  for  Victor.    Your  dealer 
will  gladly  -play  the  following  selection  and  any  others  you  wish  to  hear: 

Waltz  (Debussy)  Violin 

1.  La  Fille  Aux  Cheveux  de  Lin 

2.  Scherzo— Impromptu'  (Grieg- Achron) 

Jascha  Heifetz 
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for  pianoforte  and  wind  instruments  (both  in  1906)  ;  Poemes 
Chantes,  a  Sonata,  D  minor,  for  pianoforte  and  violin ;  and  a  Suite 
for  pianoforte. 

His  first  orchestral  work,  a  Symphonic  Prelude,  suggested  by 
Tolstoi's  "Kesurrection"  (1903),  was  played  at  a  concert  of  the 
National  Society  of  Music,  May  17,  1904.  "Vendanges,"  a  sketch, 
was  performed  at  one  of  Alfred  Cortot's  concerts  in  Paris  on  May 
18,  1905.  (It  has  been  revised.)  More  marked  attention  was 
excited  by  his  "Poem  of  the  Forest,"  performed  for  the  first  time 
as  a  whole  on  March  20,  1908,  at  a  Monnaie  concert  in  Brussels, 
conducted  by  Sylvain  Dupuis.  The  Finale  alone  had  been  performed 
at  a  Lamoureux  concert,  Chevillard  conductor,  on  November  10, 
1907.  In  1909  on  February  7th,  the  whole  work  was  heard  at  a 
Colonne  concert. 

In  the  winter  of  1909-10,  Roussel  went  again,  this  time  as  a 
tourist,  to  the  Orient.  The  Indies  inspired  his  three  "Evocations" 
for  orchestra.  In  1902,  Roussel  was  appointed  professor  of  counter- 
point at  the  Schola  Cantorum. 
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TUDOR  MUSIC 
By  Canon  E.  H.  Fellowes,  Minor  Canon,  Windsor 

THE  ENGLISH  MADRIGAL  COMPOSERS .    .    .      $6.00 

An  account  of  the  Madrigal  as  a  musical  form,  a  study  of  it  from  every 
point   of   view,  and   a   critical  survey  of  the  Elizabethan  composers. 

ENGLISH  MADRIGALS $1.40 

Contents  —  Music  in  the  Elizabethan  home. 

The  Madrigal  —  Origin  and  Etymology.     Form  and  technique. 

The  Part-book.     Rhythm  and  Underlaying.     Harmony.     Words. 
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Symphony  Xo.  2,  in  D  major,  Op.  73    .  Johannes  Brahms 

(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897  ) 

Chamber  music,  choral  works,  pianoforte  pieces,  and  songs  had 
made  Brahms  famous  before  he  allowed  his  first  symphony  to  be 
played.  The  symphony  in  C  minor  was  performed  for  the  first  time 
at  Carlsruhe  on  November  4,  1876,  from  manuscript  with  Dessoff  as 
conductor.  Kirchner  wrote  in  a  letter  to  Marie  Lipsius  that  he  had 
talked  about  this  symphony  in  1863  or  1864  with  Mme.  Clara  Schu- 
mann, who  then  showed  him  fragments  of  it.  No  one  knew,  it  is 
said,  of  the  existence  of  a  second  symphony  before  it  was  completed. 

The  second  symphony,  D  major,  was  composed,  probably  at 
P6rtschach-am-See,  in  the  summer  of  1877,  the  year  that  saw  the 
publication  of  the  first.  Brahms  wrote  Dr.  Billroth  in  September 
of  that  year:  "I  do  not  know  whether  I  have  a  pretty  symphony; 
I  must  inquire  of  skilled  persons."  He  referred  to  Clara  Schumann, 
Dessoff,  and  Ernst  Frank.  On  September  19,  Mme.  Schumann 
wrote  that  he  had  written  out  the  first  movement.  Early  in  October 
he  played  it  to  her,  also  a  portion  of  the  finale.  The  symphony  was 
played  by  Brahms  and  Ignaz  Brull  as  a  pianoforte  duet  (arranged 
by  the  composer)  to  invited  guests  at  the  pianoforte  house  of  his 
friend  Ehrbar  in  Vienna  a  few  days  before  the  announced  date 
of  the  orchestral  performance,  December  11,  1S77.  Through  force 
of  circumstances  the  symphony  was  played  for  the  first  time  in 
public  at  the  succeeding  Philharmonic  concert  of  December  30.* 
Hans  Richter  conducted.  The  second  performance,  conducted  by 
Brahms,  was  at  the  Gewandhaus,  Leipsic,  on  January  10,  1878. 

•Reimann,  In  his  Life  of  Brahms,  gives  January  10,  1878,  as  the  date,  and  says 
Brahms  conducted.  The  date  given  in  Erb's  "Brahms"  is  December  24,  1877.  Kalbeck, 
Deiters,  and  Miss  May  give  December  30,  1877,  although  contemporaneous  journals,  as 
the  Signale,  say  December  20,  1877. 
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The  review  written  by  Eduard  Hanslick  after  the  performance 
at  Vienna  may  reassure  those  who  are  now  unwilling  to  trust  their 
own  judgment : 

"It  is  well  known  that  Wagner  and  his  followers  go  so  far  as  not 
only  to  deny  the  possibility  of  anything  new  in  the  symphonic  form, 
— i.e.,  new  after  Beethoven, — but  they  reject  the  very  right  of  abso- 
lute instrumental  music  to  exist.  The  symphony,  they  saw,  is  now 
superfluous  since  Wagner  has  transplanted  it  into  the  opera:  only 
Liszt's  symphonic  poems  in  one  movement  and  with  a  determined 
practical  programme  have,  in  the  contemplation  of  the  modern  musi- 
cal world,  any  vitality.  Now  if  such  absurd  theories,  which  are 
framed  solely  for  Wagner-Liszt  household  use,  again  need  refuta- 
tion, there  can  be  no  more  complete  and  brilliant  refutation  than 
the  long  row  of  Brahms's  instrumental  works,  and  especially  this 
second  symphony. 

"The  character  of  this  symphony  may  be  described  concisely  as 
peaceful,  tender,  but  not  effeminate,  serenity,  which  on  the  one 
side  is  quickened  to  joyous  humor  and  on  the  other  is  deepened 
to  meditative  seriousness.  The  first  movement  begins  immediately 
with  a  mellow  and  dusky  horn  theme.  It  has  something  of  the 
character  of  the  serenade,  and  this  impression  is  strengthened  still 
further  in  the  scherzo  and  the  finale.  The  first  movement,  an 
Allegro  moderato,  in  3-4,  immerses  us  in  a  clear  wave  of  melody, 
upon  which  we  rest,  swayed,  refreshed,  undisturbed  by  two  slight 
Mendelssohnian  reminiscences  which  emerge  before  us.  The  last 
fifty  measures  of  this  movement  expire  in  flashes  of  new  melodic 
beauty.  A  broad  singing  Adagio  in  B  major  follows,  which,  as  it 
appears  to  me,  is  more  conspicuous  for  the  skilful  development  of 
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the  themes  than  for  the  worth  of  the  themes  themselves.     For  this 

reason,  undoubtedly,  it  makes  a  less  profound  impression  upon 

the  public  than  do  the  other  movements.    The  scherzo  is  thoroughly 

delightful  in  its  graceful  movement  in  minuet  tempo.     It  is  twice 

interrupted  by  a  Presto  in  2-4,  which  flashes,   spark-like,  for   a 

moment.  The  finale  in  D,  4-4,  more  vivacious,  but  always  agreeable 
in  its  golden  serenity,  is  widely  removed  from  the  stormy  finales 
of  the  modern  school.     Mozartian  blood  flows  in  its  veins. 

"This  symphony  is  a  contrast  rather  than  a  companion  to  the 
first  motives  which,  however,  slumber  there  as  flowers  beneath  the 
snow,  or  float  as  distant  points  of  light  beyond  the  clouds.  It  is 
true  that  the  second  symphony  contains  no  movement  of  such 
noble  pathos  as  the  finale  of  the  first.  On  the  other  hand,  in  its 
uniform  coloring  and  its  sunny  clearness,  it  is  an  advance  upon  the 
first,  and  one  that  is  not  to  be  underestimated. 

"Brahms  has  this  time  fortunately  repressed  his  noble  but  dan- 
gerous inclination  to  conceal  his  ideas  under  a  web  of  polyphony 
or  to  cover  them  with  lines  of  contrapuntal  intersection;  and 
if  the  thematic  development  in  the  second  symphony  appears  less 
remarkable  than  that  in  the  first,  the  themes  themselves  seem  more 
flowing,  more  spontaneous,  and  their  development  seems  more 
natural,  more  pellucid,  and  therefore  more  effective.  We  cannot, 
therefore,  proclaim  too  loudly  our  joy  that  Brahms,  after  he  had 
given  intense  expression  in  his  first  symphony  to  Faust-like  conflicts 
of  the  soul,  has  now  in  his  second  returned  to  the  earth, — the 
earth  that  laughs  and  blossoms  in  the  vernal  months." 

Yet  some  may  prefer  this  short  sketch  by  Hugues  Imbert,  one 
of  the  first  in  France  to  admire  Brahms: 

"The  second  symphony,  which  was  played  at  a  Popular  Concert 
in  Paris,  November  21,  1S80,  and  at  the  Paris  Conservatory  Concert 
of  December  19  of  the  same  year,  does  not  in  any  way  deserve  the 
reproach  made  against  it  by  Victorin  Joncieres, — that  it  is  full  of 
brushwood.     Nor  should  it  incur  the  reproach  made  by  Arthur 
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Frankly  modernized  by  F.  Corder 

1.  SUMMER  IS  A-COMING  IN  (Traditional)  9.  ISABEL  (Sir  H.  Bishop) 

2.  WATER  PARTED   (Arne)  10.  SWEET  DAY!  (Traditional) 

3.  GOLDEN  SLUMBERS  (Traditional)  11.  MOORFIELDS  (Folk-Song) 

4.  GOOD  MORNING,  PRETTY  MAID!  (Folk-Song)  12.  THE  BLACKBIRD  (J.  Hook) 


5.  EASY  AND  GAY  (Unknown) 

6.  NEVER  TILL  NOW  (Unknown) 

7.  PARTING  (Arne) 

8.  ABROAD  AS  I  WAS  WALKING  (Folk-Song) 


13.  MY  LITTLE  PRETTY  ONE  (Traditional) 

14.  FAIREST  OF  THEM 'ALL  (Arne) 

1 5.  THE  BAILIFF'S  DAUGHTER  (Traditional) 

16.  MY  OWN  NATIVE  ISLE  (Bishop) 


Price  75  cents  each 


Msssrs.  G.  RICORDI  &  CO.,  Inc.,  14  East  43rd  St.,  NEW  YORK  CITY 
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Pougin, — that  it  is  childish!  It  is  true  that  the  first  movement 
contains  some  dissonances  which,  after  a  first  hearing,  are  piquant 
and  not  at  all  disagreeable.  The  peroration,  the  last  fifty  measures 
of  this  Allegro,  is  of  a  pathetic  serenity,  which  may  be  compared 
with  that  of  the  first  movement  of  the  two  sextets  for  strings.  The 
Adagio  is  built  according  to  the  plan  of  adagios  in  the  last  quartets 
of  Beethoven — an  idea,  tinged  with  the  deepest  melancholy,  is  led 
about  in  varying  tonalities  and  rhythms.  The  scherzo  is  one  of  the 
most  delightful  caprices  imaginable.  The  first  trio,  with  its  biting 
staccati,  and  the  second,  with  its  rapid  movement,  are  only  the 
mother-idea  of  the  scherzo,  lightened  and  flung  at  full  speed.  Unity, 
which  is  unjustly  denied  Brahms,  is  still  more  strikingly  observed  in 
the  finale,  an  admirable  masterpiece." 

Certain  German  critics  in  their  estimate  of  Brahms  have  ex- 
hausted themselves  in  comparison  and  metaphor.  One  claims  that, 
as  Beethoven's  fourth  symphony  is  to  his  "Eroica,"  so  is  Brahms's 
second  to  his  first:  the  one  in  C  minor  is  epic,  the  one  in  D  major 
is  a  fairy-tale.  When  Bulow  wrote  that  Brahms  was  an  heir  of 
Cherubini,  he  referred  to  the  delicate  filigree  work  shown  in  the 
finale  of  the  second.  Felix  Weingartner  whose  "Die  Symphonie 
nach  Beethoven"  (Berlin,  1898)*  is  a  pamphlet  of  singularly  acute 
and  discriminative  criticism,  coolly  says  that  the  second  is  far  su- 
perior to  the  first:  "The  stream  of  invention  has  never  flowed  so 
fresh  and  spontaneous  in  other  works  by  Brahms,  and  nowhere  else 
has  he  colored  his  orchestration  so  successfully."  And  after  a 
eulogy  of  the  movements  he  puts  the  symphony  among  the  very  best 
of  the  new  classic  school  since  the  death  of  Beethoven, — "far  above 
all  the  symphonies  of  Schumann." 

This  symphony  was  first  played  in  Boston  at  a  concert  of  the  Har- 
vard Musical  Association,  January  9,  1879.  It  was  then  considered 
as  perplexing  and  cryptic.  John  S.  Dwight  probably  voiced  the  pre- 
vailing opinion  when  he  declared  he  could  conceive  of  Sterndale 

*A  second  and  somewhat  revised  edition  was  published  in  1901.     This  second  edition 
has  been  translated  into  English  by  Arthur  Bios. 


We  cordially  invite  all 

VIOLINISTS 

to  pay  us  a  visit  when  in  New  York.  An 
extraordinary  collection  of  Rare  Old  Violins, 
as  well  as  everything  in  New  Violins,  Fine 
Bows, Elegant  Cases, Finest  Strings,  on  view. 
Expert  repairs  and  adjustments. 


John  Friedrich  &  Bro. 

Violins,  and  everything  pertaining  to  them 

5  East  57th  Street      .\       NEW  YORK 

Telephone  Plaza  2078 
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SYMPHONY    HALL     -      -     BOSTON 

MONDAY,  MARCH  14,  at  8.15 
RECITAL  By 


GI 


t 


J.  S.  Bach 
Robert  Schumann 
Claude  Debussy 


Maurice  Ravel 


'Not  only  a  pianist  ot  the 
very  first  rank,  but  'lonely 
and  incomparable.'  No 
other  pianist  who  as  yet 
has  visited  Boston  has  the 
like  qualities." 

Philip  Hale, 

Boston  Herald,  January  15, 1927 


{From  the  review  ojihe  Boston 
Symphony  Concerts,  January 
13,  14,  at  which  Gieseking 
was  soloist) 


PROGRAMME 


English  Suite  in  D  minor,  No.  6 
Fantasie  in  C  major,  Op.  17 

1.  Pagodes 

2.  La  Soiree  dans  Grenade 

3.  La  Cathedrale  engloutie 

4.  Poissons  d'Or 

La  Vallee  des  Cloches 
Jeux  d'Eau 


TICKETS,  $1.00,  $1.50,  $2.00,  $2.50,  plus  tax 
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Bennett  writing  a  better  symphony  than  the  one  by  Brahms  in  D 
major. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  bass  tuba, 
kettledrums,  and  strings. 


The  second  symphony  was  naturally  more  warmly  received  at  first 
in  Vienna  than  was  its  predecessor.  "It  was  of  'a  more  attractive 
character/  more  'understandable/  than  its  predecessor.  It  was  to  be 
preferred,  too,  inasmuch  as  the  composer  had  not  this  time  'entered 
the  lists  with  Beethoven.'  The  third  movement  was  especially 
praised  for  its  'original  melody  and  rhythms.'  The  work  might 
be  appropriately  termed  the  'Vienna  Symphony,'  reflecting,  as  it 
did,  'the  fresh,  healthy  life  to  be  found  in  beautiful  Vienna.' "  But 
Florence  May,  in  her  life  of  Brahms,*  says  the  second  symphony 
was  not  liked:  "The  audience  maintained  an  attitude  of  polite 
cordiality  throughout  the  performance  of  the  symphony,  courteously 
applauding  between  the  movements  and  recalling  the  master  at  the 
end ;  but  the  enthusiasm  of  personal  friends  was  not  this  time  able 
to  kindle  any  corresponding  warmth  in  the  bulk  of  the  audience, 
or  even  to  cover  the  general  consciousness  of  the  fact.  The  most 
favorable  of  the  press  notices  damned  the  work  with  faint  praise, 
and  a  Dflrffel,  whom  we  quote  here  and  elsewhere,  because  he  alone 

♦"The   Life   of   Johannes   Brahms,"    by    Florence   May,   in   two    volumes,    London, 
1905. 

^|JflIIIIlIlCailfIlIIlIIIICaiIIIIIIIIllIC31IIIIlIIIIIIC3IIIIIIIIIIIlC3IIIIllIlllllC3lllfIlIllIIIC3IIIIIlIllllIC3llllllllIIlICaiIlIIIIIIIIlC3IllllllllIIIC31IIIIIIIIIIICaillIfJ^ 


I  The  New 

I  AGRIPPA  WEB 

SB 

I  Boston 

H     The  non-skidding  garter  with 
|  the  wrinkle  proof  pad 

i  50  cents  the  pair 


GEORGE  FROST  COMPANY,  BOSTON 
3    For  Sports  Wear  ask  for  Knicker  Bostons 


TjiiiiiicaiiiiiiiiiiiicaiitiriiiiiiitzaiiiiiiiiiiiicsiiiiiiiiEiitc^iiiiiiiEiiiicsiaiiiiif  ittic3iiiiiiiiiiitc3iiiiiiiiif  licsiiiiiiiiiiiicsiaiiiiiiiiiicaiiiiiiiiiiiicaiiiiiiiiiii^ 


U.  HOLZER,  INC. 

333   WASHINGTON   STREET  -  NEAR    MILK 

OR     24    PROVINCE   STREET 
-    ROOM     428 

BINDS    AND     REPAIRS 
ALL   KINDS   OF  BOOKS 

MUSIC     B  O  U  N~D       TO       LIE     FLAT 
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SYMPHONY   HALL 


Beethoven  Centenary  Festival 

BOSTON   SYMPHONY   ORCHESTRA 

SERGE    KOUSSEVITZKY,  Conductor 


Tues.  Eve,  March  22,  at  8.15 

CHORAL  and 
ORCHESTRAL 


Wed.  Eve.,  March  23,  at  8.15 

ORCHESTRAL 


Thurs.  Eve.,  March  24,  at  8.15 

CHAMBER  MUSIC 


Fri.  Aft.  March  25,  at  2.30 
ORCHESTRAL 


Sat.  Eve.,  March  26,  at  8.15 

ORCHESTRAL 


Mon.  Eve.,  March  28,  at  8.15 

TESTIMONIAL 


Tues.  Eve.,  March  29,  at  8.15 

ORCHESTRAL  and 
CHORAL 


MISSA  SOLENNIS 

Chorus.    Harvard  Glee  Club  and  Radcliffe 

Choral  Society 

Soloists:   Florence  Austral,   Jeanne  Gordon 

Tudor  Davies,  Arthur  Middleton 


SYMPHONIES 

FIRST,  SECOND  AND  THIRD 


TRIO  QUARTET 
PIANO  SONATA 

LONDON  STRING  QUARTET 
CARL  FRIEDBERG  Piano 


SYMPHONIES 

FOURTH  AND  FIFTH 


SYMPHONIES 

SIXTH  AND  SEVENTH 


Commemorative    Exercises 

Including  an  address  by 

ERNEST  NEWMAN  of  London 

and 

THE  LAST  STRING  QUARTET 

LENOX  STRING  QUARTET 


EIGHTH  SYMPHONY 

and 

NINTH  SYMPHONY 

Chorus,  Harvard  Glee  Club  and  Radclifle 

Choral  Society 

Soloists :  Jeannette  Vreeland,  Fred  Patton 

Charles  Stratton,  Nevada  Van  Der  Veer 


SUBSCRIPTION   SALE    CLOSES   MONDAY,    FEBRUARY   28 

Season  tickets  for  the  five  extra  concerts — $10,  $12.50,  $20  $25  ^no  tax) 
(The  concerts  ot  March  25  and  2b  are  available  only  to  Friday  and  Saturday  subscribers) 
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of  the  professional  Leipsic  critics  of  the  seventies  seems  to  have 
been  imbued  with  a  sense  of  Brahms's  artistic  greatness,  showed 
himself  quite  angry  from  disappointment.  'The  Viennese/  he  wrote, 
'are  much  more  easily  satisfied  than  we.'  We  make  quite  different 
demands  on  Brahms  and  require  from  him  music  which  is  some- 
thing more  than  'pretty'  and  'very  pretty'  when  he  comes  before  us 
as  a  symphonist.  Not  that  we  do  not  wish  to  hear  him  in  his  com- 
plaisant moods,  not  that  we  disdain  to  accept  from  him  pictures 
of  real  life,  but  we  desire  always  to  contemplate  his  genius,  whether 
he  displays  it  in  a  manner  of  his  own  or  depends  on  that  of  Beet- 
hoven. We  have  not  discovered  genius  in  the  new  symphony,  and 
should  hardly  have  guessed  it  to  be  the  work  of  Brahms  had  it  been 
performed  anonymously.  We  should  have  recognized  the  great 
mastery  of  form,  the  extremely  skilful  handling  of  the  material,  the 
conspicuous  power  of  construction,  in  short,  which  it  displays,  but 
should  not  have  described  it  as  pre-eminently  distinguished  by  in- 
ventive power-  We  should  have  pronounced  the  work  to  be  one 
worthy  of  respect,  but  not  counting  for  much  in  the  domain  of  sym- 
phony. Perhaps  we  may  be  mistaken;  if  so,  the  error  should  be 
pardonable,  arising  as  it  does  from  the  great  expectations  which  our 
reverence  for  the  composer  induced  us  to  form." 


BOSTON  SCHOOL  OF 
DALCROZE  EURYTHMICS 

announces  Spring  and  Summer  classes  and  private 
lessons  following  the  School  year's  term,  from  June 
first  to  October  first. 

Twenty-five  lessons  in  any  one  of  the  subjects  are 
offered  at  a  fee  of  $30.00,  to  be  taken  during  the 
course  of  one  month  or  extended  as  desired. 


.  .  SUBJECTS  .  . 

Rhythmic  Movement 
Plastic  Expression 
Solfege 
Improvisation  at  the  Piano 
Composition 
History  and  Appreciation  of  Music 


64  COMMONWEALTH  AVENUE 


Telephone.  Back  Bay  5910 


FOR 


in  Educational  Institutions  throughout  U.S.  and 
Canada. 

Address  HENRY  C.  LAHEE 
Boston  Musical  and  Educational  Bureau 
513  Pierce  Building.  Copley  Square,  Boston,  Mass. 


BOUND  COPIES  of  the 

Itofitfltt  #u;tttjrfnmg  ©rrifwrtra'jB 

PROGRAMME  BOOKS 

Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  today."— W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 


PRICE  $6.00 


SYMPHONY  HALL 
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SYMPHONY       HALL 


SUNDAY  AFTERNOON  CONCERTS 


NEXT 
Sunday 

MAR.  6 
at  3.30 


Sunday 
MAR.  ]  3 

at  3.30 


Sunday 

MAR.  20 

at  3.30 


WEREEN; 


Baritone 


Violin 


FIFTH  ANNIVERSARY  JUBILEE  RECITAL 


?±=s%^>± 


Contralto 


For  Mr.  Gieseking's  Programme,  see  page  17 


Wednesday  Evening,  March  16,  at  8. 1 5 

DEBATE 
IS  MAN  A  MACHINE  P 


yy 


irence  Darr  ©w 

NOTED  ATTORNEY 
Affirmative 


President  BATES  COLLEGE 

Negative 


Tickets  for  each  of  the  above  concerts  are  now  on  sale  at  Box  Office  ($1  to  $2.50  plus  tax) 
Mail  orders  promptly  filled.    (Kindly  make  checks  payable  to  Symphony  Hall) 
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1829 


1927 


Why  Not  Save  Money 
Dyed  to  Lewandos     $il.50 

■i.  ■}   ■    <       '      >loTS  " 

(Dyed  to  Pattern  $1.50  extra) 

Quality  Work  Quick  Service 

Newton  North  5700 


Telephones 


Back  Bay  3900 


CLEANSERS 


DYERS 


LAUNDERERS 


46  Temple  Place 

Brookline 
Cambridge 


284  Boylston  Street 

1310  Beacon  Street 
1274  Mass.  Avenue 


YOU  CAN  RELY  ON  LEWANDOS" 
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SANDERS  THEATRE 


CAMBRIDGE 


Thursday  Evening,  March  31,  1  927 


AT  EIGHT 


SERGE  KOUSSEVITZKY,  Conductor 


TICKETS  ON  SALE 
AT  UNIVERSITY  BOOKSTORE 

HARVARD  SQUARE,  CAMBRIDGE 
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MUSICAL     INSTRUCTION 


from  this  STUDIO  this  season 

EIGHT  JORDAN  HALL  RECITAL  APPEARANCES 
TWO  SOLO  APPEARANCES  PEOPLE'S  SYMPHONY 
ONE  SOLO  APPEARANCE  HANDEL  and  HAYDN  SOCIETY 

Presenting:  A  Lyric  Soprano,  two  Mezzo-Sopranos,  a  Contralto,   Four  Tenors,  and  a  Baritone 

These  singers  have  been  under  the  personal  care  exclusively  of  Mr.  Wilson,  both  in  production  and 
style,  for  periods  varying  from  one  to  four  years  IMMEDIATELY  preceding  these  appearances 


''Messiah,"  Handel  and  Haydn  Society,  Symphony  Hall,  December  19  and  20 
"Of  the  principal  singers,  Joseph  Lautner  WAS  POSSESSED  OF  THE  BEST  VOICE,  an  organ 

of  GREAT  BEAUTY  and  occasional  power  and  dramatic  force." — American 

"Mr.  Lautner  gave  further  indication  of  the  REMARKABLE  PROGRESS  he  has  made  since 

the  days,  not  so  long  ago,  when  he  was  soloist  with  the  Harvard  Glee  Club." — Monitor 


905  BOYLSTON  STREET 
Kenmore  5939 


In  Providence  Thursdays 
Strand  Theatre  Building 


CHARLES  ADAMS  WHITE 


Mrs.  CHARLES  A.  WHITE 


VOICE  DEVELOPMENT 

SINGING 

509  Pierce  Building 

Copley  Square 

Boston 


ACCOMPANIST— COACH 

for  advanced  singers 
1 05  REVERE  STREET,  BOSTON 

Telephone.  5316  Haymarket 


FRANK 


ERNESTO 


Coaching,    Repertoire,    Voice  Building 
Piano  (Leschetizky)  and  Accompanying 
Voice  Culture,  Concerts  and  Oratorio,  Recitals  —  ARTHUR  KRAFT,  Tenor 
Ellsworth  Bell,  Secretary 
14  West  68th  Street,  New  York  City 


Phone  Trafalgar  8993 


Q%  SumgH  §>rlf00l  of  flumr 

103  HEMENWAY  STREET  BOSTON.  MASS.  KENmorc  1328 

SECOND  TERM 
New  classes  in  Solfeggio,  Harmony,  and  Rhythmic-Gymnastics  will  be  formed 

February  1st,  1927 


MAY  SLEEPER-] 

TEACHER  OF  VOICE 

Singing     and     Speaking 

Voice  Development  and  Restoration 

Residence  Studio      .       .       54  LANGDON  STREET 

(off  Chauncy  St.)  CAMBRIDGE.  MASS. 

Tel.  University  2639 


BLANCHE  TOWLE 

VOICE  SPECIALIST  and 
TEACHER  OF  ARTISTIC  SINGING 

Qualified  to  develop  male  and  female  voice 

Reference:  PHILIP  HALE 

Studio.  175  Hemenway  St.,  Boston.  Tel.  Copley  8609-J 

PORTLAND,  Tuesdays  and  Wednesdays 
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MUSICAL    INSTRUCTION 


TEACHER  OF  SINGING 

77A  CHARLES  STREET 


"It  is  a  pleasure  to  hear  a  singer  to  whom  all  songs  are  not  alike." —  PHILIP  HALE   in  the  Boston  Herald 

Management:  WENDELL  H.  LUCE 
1 75  Dartmouth  Street,  Boston 

STUDIO 

13  JACKSON  HALL,  TRINITY  COURT 
B.  B.  10756  Residence,  PORTER  2926- W 

Tuesdays  and  Fridays,  411  Enterprise  B!dg.,Lowell 


BARITONE 
TEACHER  OF  SINGING 


CHARLES  H.  WESTON 

VOICE  RELEASE  AND  DEVELOPMENT 
25   HUNTINGTON  AVENUE  .     BOSTON 


ARY    DULFER 


Studio: 


337  HUNTINGTON  AVE. 
B.  B.  10460 


VIOLINIST 

Concert  Management,  WENDELL  H.  LUCE 


BOSTON 


1 75  Dartmouth  Street 


EDWARD    SCHUBERTH    &    COMPANY 

Importers,  Music  Publishers  and  Dealers,  11  East  22nd  Street,  New  York 

PUBLISHERS'  AGENTS  IN  THE  UNITED  STATES  FOR 
Steingraeber  Edition,  Leipzig  Gould  &  Bolttler,  London  J.  B.  Cramer  &  Co.,  London 

Cotta  Edition,  Stuttgart  Forsyth  Bros.,  Ltd.,  London  Cary  or  Co.,  London 

Practical  Pianoforte  School  Beal,  Stuttard  &  Co.,  London  F.  Hofmcister.-Germer  Works,  Leipzig 

Banks  •&  Co.,  York  Joseph  Williams.  Ltd.,  London  Bach-Boekelman,  Works  in  colors 

AGENTS  FOR.  AND  PUBLISHERS  OF.  H.  GERMER'S  INSTRUCTIVE  EDITIONS 
SEND  FOR  A  FREE  THEMATIC  CATALOG 


JOHN    LANE 

TEACHER  OF  SINGING 
STEINERT  HALL 

162  BOYLSTON  STREET  .  BOSTON 

Tel.  Dewey  4078-M 


HARRIS  S.  SHAW 

TEACHER  OF  PIANO  AND  ORGAN 

Coaching  and  Interpretation  of  Songs 

and  Ensemble 

1 75  Dartmouth  St.  (Trinity  Court),  Boston,  Mass. 

Phone  969 1 -R  (Copley) 


PERSIS  COX 

CONCERT  PIANIST 

TRINITY  COURT,   175  Dartmouth  Street 

^Telephone  Copley  466 1 -R) 

Baldwin  Piano  Welte-Mignon  Records 


Marjorie  Patten  Weaver 

VIOLONCELLIST 

SOLO  AND  ENSEMBLE  PLAYING 

TEACHING  IN  CAMBRIDGE  AT 
1 19  WALKER  STREET 
Phone  University  3223-R 


Bertha  Wesselhoeft  Swift 

Teacher  of  Singing  in  all  its  branches 

Among  those  who  have  studied  with  Mns  Swift  are: 

JERALDINE  CALLA.  JETSON  RYDER 

ALAN  DALE,  DONNA  DEANE  and  ROSE  ZULALIAN 

Studio:  Trinity  Ct.,  Dartmouth  St.,  Boston 

Telephone,  Kenmore  4152 


THEO.  VAN  YORX  ™m 

VOCAL  STUDIOS  4  West  40th  STREET 
NEW  YORK  CITY 

TELEPHONE  PENNSYLVANIA  4792 
Voice  Trials  By  Appointment  Only 

Mr.  Van  Yorx  has  frequently  appeared  with  the 
Boston  Svmphonv  Orchestra  


ALENA  G.  EMERSON 

TEACHER  OF  SINGING 

WHITNEY  SCHOOL  FOR  VOCALISTS 

1126  BOYLSTON  STREET,  BOSTON 

Wednesdays  at  Worcester 

Also  STUDIO  at  2  Westland  Ave.,  Suite  53.  Boston 

Circle  4005 


I  AVENDERLANEl 

^  Waltz  for  Piano  by 

CHARLES  REPPER     | 

Just  Published  —  for  sale  at  music  stores) 


The 
Pianoforte 

THE  satisfaction  which  comes  and  increases 
with  the  possession  of  a  work  of  art  is  fully 
realized  in  the  ownership  of  a  Mason  &  Hamlin 
Piano. 

A  masterpiece  by  reason  of  its  extraordinary  and 
enduring  musical  quality,  its  irresistible  appeal 
to  the  musical  ear. 

MASON    &    HAMLIN    CO. 

146  Boylston  Street,  Boston 


SANDERS  THEATRE   .    .    .    CAMBRIDGE 

HARVARD   UNIVERSITY 
Thursday  Evening,  March  31,  at  8.00 
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SYAPHONY 
ORCHESTRA 


!NC. 


FORT 

SEASON 

J926-J927 


SIXTH 


PRoGRHttttE 


Smmb  HtftamflBi 


OF  THE 


Boston  Symphony  Orchestra 
Programme 

Containing  Mr.  Philip  Hale's  analytical  and  descriptive  notes 
on  all  works  performed  during  the  season 


"A  Musical  Education  in  One  Volume" 

"Boston's  Remarkable  Book 
of  Knowledge9' 


Lawrence  Gilman  in  the 

A/.  Y,  Herald  and   Tribune 


Price  $6*00  per  volume 

plus  carrying  charges 


Address 

SYMPHONY  HALL 
BOSTON.  MASS. 


~ 


SANDERS  THEATRE         .         .  CAMBRIDGE 

HARVARD  UNIVERSITY 

FORTY-SIXTH  SEASON,  1926-1927 


©§t©3H  S>? mpk 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structr res.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 
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SERGE  KOUSSEVITZKY,  Conductor 
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Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Cherkassky,  P. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Arti&res,  L. 


Bedetti,  J. 
Keller,  J. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Piccolo. 
Battles,  A. 

Horns. 

Wendler,  G. 
Schindler,  G. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Tuba. 
Sidow,  P. 


Organ. 
Snow,  A. 


Elcus,  G. 
Kreinin.  B. 


Violins, 
Gerardi,  A. 
Eisler,  D. 


Hamilton,  V. 
Sauvlet,  H. 


Graeser,  H. 
Hansen,  E. 

Seiniger,  S. 
Leibovici,  J. 

Knudsen,  C. 
Del  Sordo,  R. 


Fedorovsky,  P. 
Leveen,  P. 

Zung,  M. 
Diamond,  S. 

Stonestreet,  L. 
Tapley,  R. 


Gundersen,  R. 
Kassman,  N. 

Siegl,  F. 
Mariotti,  V. 

Gorodetzky,  L. 
Fiedler,  B. 

Erkelens,  H. 
Messina.  S. 


Violas. 

Fourel,  G.  Van  Wynbergen,  C.      Grover,  H.       Fiedler.  A. 

CauhapS,  J.  Werner,  H.  Shirley,  P. 

Avierino,  N4  Gerhardt,  S. 

Bernard,  A.  Deane,  C. 


Zighera,  A. 
Barth,  C. 


Lemaire,  J. 
Seydel,  T. 


Violoncellos. 

Langendoen,  J.  Stockbridge,  C.      Fabrizio,  E. 

Belinski,  M.  Warnke,  J.  Marjollet,  L. 


Basses. 
Ludwig,  O. 
Frankel,  I. 


Kelley,  A.  Girard,  H. 

Demetrides,  L.      Oliver,  F. 


Oboes. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H» 

English  Horn. 
Speyer,  L. 

Horns. 
Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Harps. 

Holy,  A. 
Zighera,  B. 

Piano. 
Sanroma,  J. 


Clarinets. 
Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 

(E-flat  Clarinet) 

Bass  Clarinet. 
Mimart,  P. 

Trumpets. 
Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Timpani. 

Ritter,  A. 

Polster,  M. 

Celesta. 
Fiedler,  A. 


Bassoons. 
Laus,  A. 
AUard,  R. 
Bettoney,  F 

Contra-Bassoon. 
Piller,  B. 

Trombones. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Percussion. 
Ludwig,  C 
Sternburg,  S. 
Seiniger,  S. 

Librarian. 
Rogers,  L.  J. 


ooooooooooooooooooooooooooooooooooooo 
Chickering  d  Sons  has  been  established  in  Boston  for  nearly  one  hun- 
dred and  four  years.    The  new  display  rooms  at  395  Boylston  Street 
have  been  made  necessary  by  the  great  growth  of  our  retail  business. 

OOOOOOOOOOOOOOOOOOOOOOOOOOwOOOOOOOOOO 

KJHICKERING  HALL  is  one  of  Boston's  great  piano  institutions 

Intended  primarily  to  display  fittingly  the  Chickering 

in  NewEngland's  great  metropolitan  city,  you  will  find  here 

also  the  Ampico,  the  world's  only  re'enacting  mechanism  —  the 

MARSHALL  a  WENDELL,  the  BREWSTER  and  other  pianos  of  many  makes  in 

infinite  variety  from  $395  to  $18,000,  each  pre'eminent  in  its  class,  '  •  •  * 

each   shown  in  surroundings  approximating  those  of  your  own  home, 

'  '  '  •  '  each  chosen  with  but  one  thought  in  mind,  that  it  shall 

be  a  fit  companion  for  the  Chickering,  »  '  •  •  that  its  voice  shall 

sing  its  way  triumphantly  through  comparison  with  any  and 

all   others  of  its  grade Choose  your  piano  at 

Chickering  Hall  and  you  cannot  help  but  choose  well. 

ooooooooooooooooeosoooooooooooooooooo 
CKickcring    Hall   offers  Chickering    Pianos    from  $875  up  -        Ampicot 

from  $695  up         re-made  instruments  for  as  little  as  $125.  All  are  sold 
on  easy  terms.    Your  present  piano  taken  in  part  payment  for  another. 
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Forty-sixth  Season,  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 


EIGHTH  CONCERT 

THURSDAY  EVENING,  MARCH  31 

AT  8.00 


PROGRAMME 

Beethoven      ....  Symphony  No.  2  in  D  major,  Op.  36 

I.  Adagio  molto;  Allegro  con  brio. 

II.  Larghetto. 

III.  Scherzo. 

IV.  Allegro  molto. 

Hill         .....  "Lilacs,"  Poem  for  Orchestra,  Op.  33 

(after  Amy  Lowell) 
(First  Performance) 

Honegger        ....  "Pacific  231,"  Orchestral  Movement 


Schumann      .....     Concerto  in  A  minor  for  Pianoforte 

and  Orchestra,  Op.  54 
I.     Allegro  affettuoso. 
II.     Intermezzo :  Andantino  grazioso. 
III.     Allegro  vivace. 

Weber  .......         Overture  to  "Oberon" 


SOLOIST 
JESUS  SANROMA 

MASON  &  HAMLIN  PIANOFORTE 


There  will  be  an  intermission  of  ten  minutes  after  Honegger's  "Pacific  231" 


Important  announcement  to  subscribers.     See  page  23 
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Through  the  Fjords  of  Norway 

Iceland — North  Cape — Stockholm 

Visby  —  Copenhagen 


THE   RAYMOND-WHITCOMB 
NORTH    CAPE    CRUISE 

A  cruise  of  discovery  to  wonderful  northern  lands 
that  few  travelers  know  —  with  visits  to  quaint 
Icelandic  and  Norwegian  towns,  historic  Scan- 
dinavian cities,  and  the  most  spectacular  sea- 
coast  in  the  world.  ^[  A  perfect  summer  voyage 
in  the  long  days  of  June  &  July  and  nights  that 
are  illumined  by  the  glorious  Midnight  Sun. 
^|  Take  it  as  a  complete  and  exhilarating 
vacation,  or  as  a  fascinating  prelude  to 
European  travel.    ^[  One  month  from 
New  York    to    Southampton,    with 
return  passage  at  any  date,   ^f  On 
the    S.  S.    Carinthia    (20,000 
tons  register)   the  newest 
Cunard  liner. 

Write  for  the  booklet 
"The  North  Cape  Cruise" 

Sailing  June  28,  1927 

Rates,  $800  &  upward 


SH&c 


Africa  Cruise — January  14,  1928 
Round  the  World  Cruise — January  18,  1928 
yt         Mediterranean  Cruise  —  January  21,  1928 
hand  Cruises  in  America  by  special  trains  —  all  summer 

Raymond  &  Whitcomb  Co* 


165  Tremont  St. 


BOSTON 


TeLHANcock  7820 


Symphony  in  D  major,  No.  2,  Op.  36    .      .    Ludwig  van  Beethoven 
(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827) 

In  1S01  Beethoven's  deafness,  which  had  begun  with  a  roaring  in 
his  ears,  grew  on  him.  He  suffered  also  from  frightful  colic.  He 
consulted  physician  after  physician ;  tried  oil  of  almonds,  cold  baths 
and  hot  baths,  pills  and  herbs  and  blisters;  he  was  curious  about 
galvanic  remedies,  and  in  his  distress  he  wrote:  "I  shall  as  far  as 
possible  defy  my  fate,  although  there  must  be  moments  when  I  shall 
be  the  most  miserable  of  God's  creatures.  ...  I  will  grapple  with 
fate;  it  shall  never  pull  me  down." 

Dr.  Schmidt  sent  him  in  1802  to  the  little  village  of  Heiligenstadt, 
where,  as  the  story  goes,  the  Emperor  Protus  planted  the  first  vines 
of  Xoricum.  There  was  a  spring  of  mineral  water, — a  spring  of 
marvellous  virtues, — which  had  been  blessed  by  Saint  Severinus, 
who  died  in  the  village  and  gave  the  name  by  which  it  is  known 
today.  Beethoven's  house  was  on  a  hill  outside  the  village,  isolated, 
with  a  view  of  the  Danube  valley.  Here  he  lived  for  several  months 
like  a  hermit.  He  saw  only  his  physician  and  Ferdinand  Ries,  his 
pupil,  who  visited  him  occasionally. 

Nature  and  loneliness  did  not  console  Beethoven.  He  had  been  in 
dismal  mood  since  the  performance  of  the  First  Symphony  (April, 
1800).  The  powers  of  darkness,  "finstere  Machte,"  to  quote 
Wasielewski's  phrase,  had  begun  to  torment  him.  He  had  already 
felt  the  first  attacks  of  deafness.    It  is  possible  that  the  first  symp- 


mo    LUDWIG  VAN  BEETHOVEN    1827 

As  an  interpreter  of  the  piano  works  of  the  great  master  no  one  has 
won  greater  renown  than 

EUGEN  D'ALBERT 

who  for  two  decades  has  been  the  undisputed  Beethoven  player  par  excellence.  With 
full  freedom  of  choice  he  selected  from  the  rich  heritage  of  piano  music  Beethoven  left 
to  the  world  the  material  for  two  splendid  volumes  in 

The  Musicians  Library 

The  "little  giant  of  the  piano"  did  far  more  than  finger  and  phrase  these  notable 
works — he  gave  in  copious  footnotes  explicit  information  as  to  his  interpretation  of 
them.  In  no  other  form,  in  no  other  volumes,  can  such  an  authoritative  exposition 
be  found. 

An  elaborate  critical  Preface  and  extended  bibliography  open  the  volumes. 

In  heavy  paper  binding     .     .     .     2.50  net  per  volume 
In  full  cloth,  gilt 3.50  net  per  volume 


OLIVER    DITSON    COMPANY 

179  TREMONT  STREET,  BOSTON,  MASS. 

Founded  1783         ::         Established  1835         ::         Incorporated  1889 


toms  were  in  1796,  when,  as  a  story  goes,  returning  overheated  from 
a  walk,  he  plunged  his  head  into  cold  water.  "It  would  not  be  safe 
to  say  that  the  smallpox,  which  in  his  childhood  left  marks  on  his 
face,  was  a  remote  cause  of  his  deafness."  In  1800-1801  Beethoven 
wrote  about  his  deafness  and  intestinal  troubles  to  Dr.  Wegeler,  and 
to  the  clergyman,  Carl  Amenda,  in  Kurland.  It  was  at  the  begin- 
ning of  October,  1802,  that  Beethoven,  at  Heiligenstadt,  almost 
ready  to  put  an  end  to  his  life,  wrote  a  letter  to  his  brothers,  the 
document  known  as  "Beethoven's  will,"  which  drips  yew-like 
melancholy. 

Furthermore,  Beethoven  was  still  passionately  in  love  with 
Giulietta  Guicciardi,  of  whom  he  wrote  to  Wegeler,  November  16, 
1801:  "You  can  hardly  believe  what  a  sad  and  lonely  life  I  have 
passed  for  two  years.  My  poor  hearing  haunted  me  as  a  spectre, 
and  I  shunned  men.  It  was  necessary  for  me  to  appear  misan- 
thropic, and  I  am  not  this  at  all.  This  change  is  the  work  of  a 
charming  child  who  loves  me  and  is  loved  by  me.  After  two  years 
I  have  again  had  some  moments  of  pleasure,  and  for  the  first  time  I 
feel  that  marriage  could  make  me  happy.  Unfortunately,  she  is  not 
of  my  rank  in  life,  and  now  I  certainly  cannot  marry."  Beethoven, 
however,  asked  for  her  hand-  One  of  her  parents  looked  favorably 
on  the  match.  The  other,  probably  the  father,  the  Count  Guicciardi, 
refused  to  give  his  daughter  to  a  man  without  rank,  without  fortune, 
and  without  a  position  of  any  kind.    Giulietta  became  the  Countess 


^\       Ho  teis  of  Ulstitiction 


NEW  YORK 
andBOSTON 


COLUMBIA 
MASTERWORKS    SERIES 

The  following  extraordinary  list  of  Bee- 
thoven works ,  all  newly  recorded ',  com- 
plete, by  electrical  process,  are  available  for 

Beethoven  Centennial  Week 

March  2.0-2.6,  192.7 

Price 
Set  No.  SYMPHONIES  With  Album 

57.  Beethoven:  Symphony  No.  1,  in  C  Major,  Op.  21;  in  Eight  Parts $6.00 

45.  Beethoven:  Symphony  No.  2,  in  D,  Op.  36;  in  Eight  Parts 6.00 

46.  Beethoven:  Symphony  No.  3  (Eroica)  in  E  Flat,  Op.  55;  in  Fourteen  Parts  10.50 

47.  Beethoven:  Symphony  No.  4,  in  B  Flat,  Op.  60;  in  Ten  Parts 7.50 

48.  Beethoven:  Symphony  No.  5  in  C  Minor,  Op.  67;  in  Eight  Parts 6.00 

61.  Beethoven:  Symphony  No.  6  (Pastoral)  in  F,  Op.  68;  in  Ten  Parts 7.50 

63.  Beethoven:  Symphony  No.  7,  in  A  Major,  Op.  92;  in  Ten  Parts 7.50 

64.  Beethoven:  Symphony  No.  8,  in  F,  Op.  93;  in  Six  Parts 4.50 

39.     Beethoven:   Symphony   No.   9   {.Choral)   in   D   Minor,    Op.    125;    {Previously 

Issued)  in  Sixteen  Parts 12.00 

SONATAS  AND   CHAMBER   MUSIC 

54.  Beethoven:  Sonata  quasi  una  fantasia  (Moonlight  Sonata),  Op.  27,  No.  2,  J 

for  Pianoforte;  in  Four  Parts  >  6.00 

Sonata  Pathetique,  for  Pianoforte,  Op.  13;  in  Four  Parts ) 

53.     Beethoven:  Sonata  in  A   (Kreutzer  Sonata)  for  Violin  and  Piano;  in  Ten 

Parts 7.50 

65.  Beethoven:  Sonata  Appassionata,  in  F  Minor,  for  Pianoforte,  Op.  57 4.50 

66.  Beethoven:  Quartet  in  G  Major,  Op.  18,  No.  2;  in  Six  Parts 4.50 

59.  Beethoven:  Quartet  in  C  Minor,  Op.  18,  No.  4;  in  Six  Parts 4.50 

60.  Beethoven:  Quartet  in  B  Flat,  Op.  18,  No.  6;  in  Six  Parts 4.50 

49.  Beethoven:  Quartet  in  F  Major,  Op.  59;  No.  1;  in  Ten  Parts 7.50 

50.  Beethoven:  Quartet  in  E  Minor,  Op.  59,  No.  2;  in  Eight  Parts 6.00 

51.  Beethoven:  Quartet  in  C  Major,  Op.  59,  No.  3;  in  Eight  Parts 6.00 

56.  Beethoven:  Quartet  in  F  Minor,  Op.  95;  in  Six  Parts 4.50 

55.  Beethoven:  Quartet  in  F  Major,  Op.  135;  in  Six  Parts 4.50 

52.  Beethoven:  Trio  in  B  Flat,  Op.  97,  for  Violin,  'Cello  and  Piano;  in  Ten 

Parts 7.50 

Record  No. 

67273D.     Beethoven:  Coriolan  Overture,  Op.  62;  in  Two  Parts  (without  album)  1.50 

COLUMBIA  PHONOGRAPH  COMPANY 
1000  WASHINGTON  STREET,  BOSTON 


Columbia 

WEWT  PROCESS  RECORDS 

Made  the  New  "Way  ~  JElectricciUy 

Viva -tonal  Recording  -  The  Records  without  Scratch 


Gallenberg.  Beethoven  told  Schindler  that  after  her  marriage  she 
sought  him  out  in  Vienna,  and  she  wept,  but  that  he  despised  her. 

Yet  during  the  sad  period  of  the  winter  of  1802-1803,  Beethoven 
composed  the  Seond  Symphony,  a  joyous,  "  a  heroic  lie,"  to  borrow 
the  descriptive  phrase  of  Camille  Bellaigue.  For  many  years  bi- 
ographers of  Beethoven  gave  1800  as  the  date  of  the  composition. 
Autograph  sketches  bought  by  Kessler  of  Vienna,  for  from  one  florin 
twenty-five  to  three  florins,  at  the  sale  of  the  composer's  effects,  fix 
the  year  as  1802.  These  sketches  contain  the  musical  ideas  of  the 
Pianoforte  Concerto  in  D  major  (1805),  of  the  overture  on  the  name 
of  Bach  (1822),  of  an  overture,  or  an  opera,  "Macbeth"  (1808).  The 
sketches  for  the  symphony  are  mixed  with  those  of  three  sonatas  for 
pianoforte  and  violin  (Op.  30)  ;  three  pianoforte  sonatas  (Op.  31)  ; 
the  trio,  "Tremate"  (Op.  116).  The  symphonic  sketches  fill  com- 
pletely seven  large  pages. 

The  autograph  score  of  the  Second  Symphony  has  been  lost,  and  it 
thus  shared  the  fate  of  that  of  the  First  Symphony.  The  separate 
parts  were  published  in  March  1804,  by  the  Bureau  of  Arts  and 
Industry  (afterwards  Haslinger)  at  Vienna.  The  title  ran:  "Grand 
Symphony,  composed  and  dedicated  to  His  Highness  Monseigneur 
the  Prince  Charles  de  Lichnowsky,*  by  Louis  Beethoven  Op.  36." 
The  score  was  not  published  until  1820. 

The  symphony  was  arranged  by  Beethoven  as  a  trio  for  pianoforte, 

♦An  interesting  account  of  this  prince  and  his  relations  with  Beethoven  is  to  be 
found  in  "Beethoven's  Widniuniren,"  by  Dr.  Carl  Leeder,  of  Vienna,  a  series  of  articles 
contributed  to  Die  Musik;  Jahrg ;  III.,  Heft  12,  13,  19,  .23;  Jahrg.  IV.  (904-0-)), 
Heft  21,  22. 


Like  inviting  a  famous  orchestra 

to  your  home 

— an  evening  s  entertainment  with  the  new  Ortho-phonic  Victrola 

The  magnificent  music  of  a  symphony  orchestra — in  your 
own  living-room!  Such  is  the  unusual  entertainment  made 
possible  by  the  new  Orthophonic  Victrola. 

So  accurate  is  the  reproduction  of  this  marvelous  instrument, 
so  rich  and  natural  is  its  tone,  that  its  music  can  be  compared 
only  to  the  playing  of  the  actual  orchestra.  Each  instrument  is 
caught  and  reproduced  in  its  exact  proportion. 

Only  with  the  new  Orthophonic  Victrola  and  the  new 

Orthophonic  Victor  Records  can  you  enjoy  the  world's 

finest  music  played  or  sung  by  the  most  celebrated 

musicians — in  your  own  home,  whenever  you 

desire.      Visit    your    nearest    dealer    in 

Victor  products  for  a  demonstration. 


By  all  means  hear  the  new  Orthophonic 
Victor  Records  of  the  Tschaikowsky  "Nut- 
cracker" Suite,  made  just  recently  by 
Leopold  Stokowski  and  the  Philadelphia 
Orchestra.  Nothing  can  describe  them;  they 
must  be  heard.  Recorded  in  the  Academy 
of  Music,  even  the  acoustic  properties  of 


this  famous  auditorium  have  been  captured. 
Incredible  realism,  the  interpretation  of 
a  genius,  and  the  most  charming  music 
of  its  type.  The  Suite  is  complete  on  three 
i i-inch  double-faced  Red  Seal  Records, 
with  a  handsome  album  and  descriptive 
folder.   List  price  $6.50. 


Victor  talking  machine  company,  camden,   new  jersey,   u.   s.   a. 
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violin,  and  violoncello,  and  published  in  September,  1806.  An  ar- 
rangement by  Eies  as  a  quintet,  with  double-bass,  flute,  and  two 
horns  ad  lib.,  was  published  in  1807.  Hummel's  arrangement  for 
pianoforte,  with  accompaniment  of  flute,  violin  and  violoncello,  was 
published  in  London  in  1826. 

The  first  performance  of  the  Second  Symphony  was  at  the  Theatre 
an  der  wien,  April  5,  1803.  The  programme  included  Beethoven's 
oratorio,  "Christus  am  Oelberge,"  the  First  Symphony,  the  Concerto 
in  C  minor  for  pianoforte  and  orchestra,  and,  according  to  Ries,  "a 
new  piece  which  I  do  not  remember."  The  rehearsal  began  at  8  a.m., 
and  it  was  "a  terrible  one,  which  lasted  two  hours  and  a  half,  and 
left  Beethoven  more  or  less  discontented."  Ries  adds :  "The  Prince 
Charles  Lichnowsky,  who  had  been  present  from  the  beginning, 
ordered  large  baskets  of  bread  and  butter,  cold  meat,  and  wine  to  be 
brought  in.  He  invited  in  a  friendly  manner  every  one  to  partake, 
and  all  helped  themselves  with  both  hands.  As  a  result  everybody 
greAV  good-humored.  Then  the  prince  demanded  that  the  whole 
oratorio  should  be  rehearsed  again,  so  that  it  would  go  well  at  night, 
and  the  first  work  of  this  kind  that  Beethoven  had  produced  might 
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be  performed  publicly  in  a  manner  worthy  of  the  composer.  The 
concert  began  at  six  o'clock,  but  it  was  so  long  that  certain  pieces 
were  not  performed."'  The  prices  of  admission  were  raised.  Some 
were  doubled,  and  the  prices  of  the  reserved  seats  were  tripled.  The 
receipts  amounted  to  eighteen  hundred  gulden. 

The  review  of  the  concert  published  in  the  AUgemeinc  musikalische 
Zcitung,  May  25,  1803.  was  very  short:  no  mention  was  made  of  the 
symphony.  The  reviewer  gave  four  lines  to  the  oratorio,  and  re- 
proached Beethoven  for  having  raised  the  admission  prices.  The 
symphony  was  performed  at  Leipsic,  April  29,  1804,  and  Spazier 
characterized  it  as  "a  gross  monster,  a  pierced  dragon  which  will 
not  die,  and  even  in  losing  its  blood  (in  the  finale),  wild  with  rage, 
still  deals  vain  but  furious  blows  with  his  tail,  stiffened  by  the  last 
agony."  Spazier,  who  died  early  in  1805,  was  described  by  his  con- 
temporaries as  a  learned  and  well-grounded  musician  and  a  man  of 
sound  judgment. 

The  score  calls  for  two  flutes,  two  oboes,  two  clarinets,  two  bas- 
soons, two  horns,  two  trumpets,  kettledrums,  and  strings. 


"Lilacs"  Poem  for  Orchestra,  Op.  33  (after  Amy  Lowell) 

Edward  Burlingame  Hill 

(Born  in  Cambridge,  Mass.,  September  9,  1872;  now  living  there) 

We  are  indebted  to  Mr.  Hill  for  the  following  notes : 
"Long  an  admirer  of  Miss  Lowell's  poetry,  it  one  day  struck  me 
forcibly  that  'Lilacs'*  was  an  excellent  'subject'  for  musical  treatment 
by  one  of  New  England  ancestry.  On  reflection,  I  soon  saw  the 
impracticability  of  attempting  to  follow  the  poem  in  detail,  and  the 
present  work  is  the  result  of  impressions  connected  with  portions  of 
the  poem,  chiefly  the  beginning  and  the  end. 

*From  "What's  O'Clock,"  Houghton  Mifflin  Company,  Boston. 
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" After  a  brief  introduction,  the  principal  theme  is  heard  in  the  wood- 
wind, later  in  the  strings,  and  at  last  in  the  full  orchestra.  From  this 
grows  a  contrasting  episode,  after  which  the  material  of  the  first  part 
returns  with  a  varied  development  and  closes  with  a  reference  to  the 
introduction. 

"Lilacs'  is  scored  for  three  flutes  (third  interchangeable  with  piccolo), 
two  oboes,  English  horn,  two  clarinets  in  B-flat,  bass  clarinet  in  B-flat, 
two  bassoons,  contrabassoon,  six  horns,  three  trumpets,  three  trombones 
and  tuba,  kettledrums,  triangle,  cymbals,  bass-drum,  celesta,  harp, 
piano,  and  the  usual  strings.    The  score  is  inscribed  In  Memoriam  A.  L." 


LILACS* 

Lilacs, 

False  blue, 

White, 

Purple, 

Colour  of  lilac, 

Your  great  puffs  of  flowers 

Are  everywhere  in  this  my  New  England. 

Among  your  heart-shaped  leaves, 

Orange  orioles  hop  like  music-box  birds  and  sing 

Their  little  weak,  soft  songs; 

In  the  crooks  of  your  branches, 

The  bright  eyes  of  song  sparrows  sitting  on  spotted  eggs, 

Peer  restlessly  through  the  light  and  shadow 

Of  all  springs. 

Lilacs  in  door-yards 

Holding  quiet  conversations  with  an  early  moon: 

Lilacs  watching  a  deserted  house 

Settling  sideways  into  the  grass  of  an  old  road: 

Lilacs,  wind-beaten,  staggering  under  a  lopsided  shock  of  bloom 

Above  a  cellar  dug  into  a  hill. 

You  are  everywhere. 

Lilacs, 
False  blue, 
White, 
Purple, 
Colour  of  lilac 

*With  the  kind  permission  of  the  publishers,  Messrs.  Houghton  Mifflin  Company,  Boston. 
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Heart  leaves  of  lilac  all  over  New  England, 

Roots  of  lilac  under  all  the  soil  of  Xew  England; 

Lilac  in  me  because  I  am  New  England, 

Because  my  roots  are  in  it, 

Because  my  leaves  are  of  it, 

Because  my  flowers  are  for  it; 

Because  it  is  my  country 

And  I  speak  to  it  of  itself, 

And  sing  of  it  with  my  own  voice 

Since  certainly  it  is  mine. 


"Pacific  231,"  Orchestral  Movement      .  .  .      Arthur  Honegger 

(Born  at  Havre,  France,  on  March  10,  1892;  living  at  Paris) 

When  "Pacific  231"  was  first  performed  in  Paris  at  Mr.  Koussevitzky's 
concerts,  May  8,  15,  1924,  Honegger  made  this  commentary:  The  first 
performance  in  Boston  was  bv  the  Boston  Symphony  Orchestra  on 
October  10,  1924. 

"I  have  always  had  a  passionate  love  for  locomotives.  To  me  they — 
and  I  love  them  passionately  as  others  are  passionate  in  their  love  for 
horses  or  women — are  like  living  creatures. 

"What  I  wanted  to  express  in  the  'Pacific'  is  not  the  noise  of  an  engine , 
but  the  visual  impression  and  the  physical  sensation  of  it.  These  I 
strove  to  express  by  means  of  a  musical  composition.  Its  point  of 
departure  is  an  objective  contemplation:  quiet  respiration  of  an  engine 
in  state  of  immobility;  effort  for  moving;  progressive  increase  of  speed, 
in  order  to  pass  from  the  'lyric'  to  the  pathetic  state  of  an  engine  of 
three  hundred  tons  driven  in  the  night  at  a  speed  of  one  hundred  and 
twenty  per  hour. 

"As  a  subject  I  have  taken  an  engine  of  the  'Pacific'  type,  known  as 
231,  an  engine  for  heavy  trains  of  high  speed." 


ARIAS  AND  SONGS 

from  the  1 7th  and  1 8th  Centuries  Edited  and  Set  for  Strings 

By  LUDWIG  LEBELL 

WATER  PARTED  FROM  THE  SEA  (From  the  Opera  "Artaxerxes")     Dr.  Arne  1710-1778 

HIST!  HIST!  (The  Maid  of  the  Mill) Dr.  S.  Arnold  1740-18C2 

LUCINDA'S  ARIA  (From  the  Opera  "Love  in  a  Village")  .      .     Fran.  Geminiani  1680-1762 

ASK  IF  YON  DAMASK  ROSE  (Susanna) G.  F.  Handel  1685-1759 

DEFEND  HER,  HEAVEN  (Theodora) G.  F.  Handel  1685-1759 

RUGIADORE,  ODOROSE  (Violette) •.      .       Alesa.  Scarlatti  1659-1725 

CHE  FIERO  COSTUME Giovanni  Legrenzi  1625-1690 

LE  ALI  D'AMORE Ranzzini  1747-1810 

IF  THOU  ART  NEAR  (Aria)  and  OH  THINK,  MY  SOUL  .      .      .   J.  S.  Bach  1685-1750 
THE     HEART     THAT     THOU     HAST     GIVEN    (Aria)    Giovannini   usually 

ascribed  to  J.  S.  Bach  1685-1750 

ENDLESS  PLEASURE  (Semele) G.  F.  Handel  1685-1759 

O  SLEEP  and  AH  ME!  TOO  LATE  1  NOW  REPENT    .      .      .    G.  F.  Handel  1685-1759 

RITORNA  O  CARO!  (Rodelinda) G.  F.  Handel  1685-1759 

ALMA  MIA  (Canzonetta) Marco  di  Gagliano 

DOVE  VOLI  O  MIO  PENSIERO Aless.  Scarlatti 

AMOR  DEH'  DIMINO  O  MAI Willem  De  Fesch 

SE  TU  M'AMI Willem  De  Fesch 

SE  IL  VALORE E.  d'Astorga 

VO  CERCANDO  (Daphne) E.  d'Astorga 

PRICE  75  CENTS  EACH 

Messrs.  G.  RIC0RDI  &  CO.,  INC.,  1 4  East  43rd  St.,  NEW  YORK  CITY 


15 


Other  locomotive  engines  are  classified  as  "Atlantic,"  "Mogul."  The 
number  231  here  refers  to  the  number  of  the  "Pacific's  "  wheel,  2 — 3 — 1. 

"On  a  sort  of  rhythmic  pedal  sustained  by  the  violins  is  built  the 
impressive  image  of  an  intelligent  monster,  a  joyous  giant." 

"Pacific  231"  is  scored  for  piccolo,  two  flutes,  two  oboes,  English  horn, 
two  clarinets,  bass  clarinet,  two  bassoons,  double  bassoon,  four  horns, 
three  trumpets,  three  trombones,  bass  tuba,  snare  drum,  bass  drum, 
cymbals,  tarn  tarn,  strings. 

The  locomotive  engine  has  been  the  theme  of  strange  tales  by  Dickens, 
Marcel  Schwob,  Kipling,  and  of  Zola's  Novel,  "La  Bete  Humaine."  It 
is  the  hero  of  Abel  Gance's  film  "Roue,"  for  which  it  is  said  Honegger 
adapted  music,  and  the  American  film,  "The  Iron  Horse." 

Poets  have  sung  the  praise  of  the  locomotive.  The  most  noteworthy 
of  the  poems  is  Walt  Whitman's. 

TO   A  LOCOMOTIVE   IN   WINTER 

Thee  for  my  recitative, 

Thee  in  thy  driving  storm  even  as  now,  the  snow,  the  winter-day  declining, 

Thee  in  thy  panoply,  thy  measur'd  dual  throbbing  and  thy  beat  convulsive, 

Thy  black  cylindric  body,  golden  brass  and  silvery  steel, 

Thy  ponderous  side-bars,  parallel  and  connecting  rods,  gyrating,  shuttling  at  thy 

sides, 
Thy  metrical,  now  swelling  pant  and  roar,  now  tapering  in  the  distance, 
Thy  great  protruding  head-light  fix'd  in  front, 

Thy  long,  pale,  floating  vapor-pennants,  tinged  with  delicate  purple, 
Thy  dense  and  murky  clouds  out-belching  from  thy  smoke-stack, 
Thy  knitted  frame,  thy  springs  and  valves,  the  tremulous  twinkle  of  thy  wheels, 
Thy  train  of  cars  behind,  obedient,  merrily  following, 
Through  gale  or  calm,  now  swift,  now  slack,  yet  steadily  careering; 
Type  of  the  modern — emblem  of  motion  and  power — pulse  of  the  continent, 
For  once  come  serve  the  Muse  and  merge  in  verse,  even  as  here  I  see  thee. 
With  storm  and  buffeting  gusts  of  wind  and  falling  snow, 
By  day  thy  warning  ringing  bell  to  sound  its  notes, 
By  night  thy  silent  signal  lamps  to  swing. 

Fierce-throated  beauty ! 

Roll  through  my  chant  with  all  thy  lawless  music,  thy  swinging  lamps  at  night, 
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Thy  madly-whistled  laughter,  echoing,  rumbling  like  an  earthquake,  rousing  all, 

Law  of  thyself  complete,  thine  own  track  firmly  holding. 

(No  sweetness  debonair  of  tearful  harp  or  glib  piano  thine.) 

Thy  trills  of  shrieks  by  rocks  and  hills  return' d, 

Launch'd  o'er  the  prairies  wide,  across  the  lakes, 

To  the  free  skies  unspent  and  glad  and  strong. 


Concerto  in  A  minor,  for  Pianoforte,  Op.  54    .   Kobert  Schumann 
(Born  at  Zwickau,  June  8,  1810;  died  at  Endenich,  June  29,  1856) 

Schumann  wrote,  after  lie  had  heard  for  the  first  time  Mendels- 
sohn play  his  own  Concerto  in  G  minor,  that  he  should  never  dream 
of  composing  a  concerto  in  three  movements,  each  complete  in  itself. 
In  January,  1839,  and  at  Vienna,  he  wrote  to  Clara  Wieck,  to  whom 
he  was  betrothed :  "My  concerto  is  a  compromise  between  a  sym- 
phony, a  concerto,  and  a  huge  sonata.  I  see  I  cannot  write  a  con- 
certo for  the  virtuosos :  I  must  plan  something  else." 

It  is  said  that  Schumann  began  to  write  a  pianoforte  concerto 
when  he  was  only  seventeen  and  ignorant  of  musical  form,  and  that 
he  made  a  second  attempt  at  Heidelberg  in  1830. 

The  first  movement  of  the  Concerto  in  A  minor  was  written  at 
Leipsic  in  the  summer  of  1811, — it  was  begun  as  early  as  May, — 
and  it  was  then  called  'Thantasie  in  A  minor."  It  was  played  for 
the  first  time  by  Clara  Schumann,  August  14,  1811,  at  a  private 
rehearsal  at  the  Gewandhaus.     Schumann  wished  in  1843  or  1844 
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to  publish  the  work  as  an  " Allegro  affettuoso"  for  pianoforte  with 
orchestral  accompaniment,  "Op.  48,"  but  he  could  not  find  a  pub- 
lisher. The  Intermezzo  and  Finale  were  composed  at  Dresden,  May- 
July,  1845. 

The  whole  concerto  was  played  for  the  first  time  by  Clara  Schu- 
mann at  her  concert,  December  4,  1845,  in  the  Hall  of  the  Hotel 
de  Saxe,  Dresden,  from  manuscript.  Ferdinand  Hiller  conducted, 
and  Schumann  was  present.  At  this  concert  the  second  version  of 
Schumann's  "Overture,  Scherzo,  and  Finale"  was  played  for  the 
first  time.  The  movements  of  the  concerto  were  thus  indicated : 
"Allegro  Affettuoso,  Andantino,  and  Hondo." 

The  second  performance  was  at  Leipsic,  January  1,  1846,  when 
Clara  Schumann  was  the  pianist  and  Mendelssohn  conducted.  Ver- 
hulst  attended  a  rehearsal,  and  said  that  the  performance  was 
rather  poor;  the  passage  in  the  Finale  with  the  puzzling  rhythms 
"did  not  go  at  all." 

The  indications  of  the  movements,  "Allegro  Affettuoso,  Inter- 
mezzo, and  Rondo  Vivace,"  were  printed  on  the  programme  of  the 
third  performance, — Vienna,  January  1,  1847, — when  Clara  Schu- 
mann was  the  pianist  and  her  husband  conducted. 

The  orchestral  parts  were  published  in  July,  1846;  the  score  in 
September,  1862. 

Otto  Dresel  played  the  concerto  in  Boston  at  one  of  his  chamber 
concerts,  December  10,  1864,  when  a  second  pianoforte  was  sub- 
stituted for  the  orchestra.     S.  B.  Mills  played  the  first  movement 
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with  orchestra  at  a  Parepa  concert,  September  25,  1866,  and  the 
two  remaining  movements  at  a  concert  a  night  or  two  later.  The 
first  performance  in  Boston  of  the  whole  concerto  with  orchestral 
accompaniment  was  by  Otto  Dresel  at  a  concert  of  the  Harvard 
Musical  Association.  November  23,  1866. 

Mr.  Mills  played  the  concerto  at  a  concert  of  the  Philharmonic 
Society  of  Xew  York  as  early  as  March  2Q,  1859. 

The  orchestral  part  of  the  concerto  is  scored  for  two  flutes,  two 
oboes,  two  clarinets,  two  bassoons,  two  horns,  two  trumpets,  kettle- 
drums, strings.    The  score  is  dedicated  to  Ferdinand  Hiller. 


Overture  to  the  Opera  "Oberon"    . 


Carl  Maria  von  Weber 


(Born  at  Eutin,  Oldenburg,  December  18,  1786;  died  at  London,  June  5,  1826) 

Weber  was  asked  by  Charles  Kemble  in  1821  to  write  an  opera 
for  Covent  Garden.  A  sick  and  discouraged  man,  he  buckled  him- 
self to  the  task  of  learning  English,  that  he  might  know  the  exact 
meaning  of  the  text.  He  therefore  took  one  hundred  and  fifty-three 
lessons  of  an  Englishman  named  Carey,  and  studied  diligently, 
anxiously.  Planche  sent  the  libretto  to  Dresden  an  act  at  a  time. 
Weber  made  his  first  sketch  on  January  23,  1825.  The  autograph 
score  contains  this  note  at  the  end  of  the  overture :  "Finished  April 
9,  1826,  in  the  morning,  at  a  quarter  of  twelve,  and  with  it  the  whole 
opera.  Soli  Deo  Gloria!  !  !  C.  M.  V.  Weber."  This  entry  was  made 
at  London. 

The  overture,  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones,  kettledrums, 
strings,  begins  with  an  introduction  (Adagio  sostenuto  ed  il  tutto 


BOSTON  SCHOOL  OF 
DALCROZE  EURYTHMICS 

announces  Spring  and  Summer  classes  and  private 
lessons  following  the  School  year's  term,  from  June 
first  to  October  first. 

Twenty-five  lessons  in  any  one  of  the  subjects  are 
offered  at  a  fee  of  $30.00,  to  be  taken  during  the 
course 'of  one  month  or  extended  as  desired. 


.  .  SUBJECTS  .  . 

Rhythmic  Movement 
Plastic  Expression 
Solfege 
Improvisation  at  the  Piano 
Composition 
History  and  Appreciation  of  Music 


64  COMMONWEALTH  AVENUE 


Telephone,  Back  Bay  5910 
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pianissimo  possibile,  D  major,  4-4) .  The  horn  of  Oberon  is  answered 
by  muted  strings.  The  figure  for  flutes  and  clarinets  is  taken  from 
the  first  scene  of  the  opera  (Oberon's  palace;  introduction  and 
chorus  of  elfs).  After  a  pianissimo  little  march  there  is  a  short 
dreamy  passage  for  strings,  which  ends  in  the  violas.  There  is  a 
full  orchestral  crashing  chord,  and  the  main  body  of  the  overture 
begins  (Allegro  con  fuoco  in  D  major,  4-4).  The  brilliant  opening 
measures  are  taken  from  the  accompaniment  figure  of  the  quartet, 
"Over  the  Dark  Blue  Waters,"  sung  by  Rezia,  Fatima,  Huon, 
Scherasmin  (act  ii.,  scene  x.).  The  horn  of  Oberon  is  heard  again: 
it  is  answered  by  the  skipping  fairy  figure.  The  second  theme  (A 
major,  sung  first  by  the  clarinet,  then  by  the  first  violins)  is  taken 
from  the  first  measures  of  the  second  part  of  Huon's  air  (act  i., 
No.  5).  And  then  a  theme  taken  from  the  peroration,  presto  con 
fuoco,  of  Rezia's  air  "Ocean!  Thou  mighty  monster"  (act  ii.,  No. 
13),  is  given  as  a  conclusion  to  the  violins.  This  theme  ends  the 
first  part  of  the  overture.  The  free  fantasia  begins  with  soft  re- 
peated chords  in  bassoons,  horns,  drums,  basses.  The  first  theme  is 
worked  out  in  short  periods ;  a  new  theme  is  introduced  and  treated 
in  fugato  against  a  running  contrapuntal  counter-theme  in  the 
strings.  The  second  theme  is  treated,  but  not  elaborately ;  and  then 
the  Rezia  motive  brings  the  spirited  end. 
At  the  first  performance  of  the  opera  the  overture  was  repeated. 
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WILL  PRESENT 


VERDI'S    REQUIEM 

in  SYMPHONY  HALL 
THURSDAY,  APRIL  28,  at  8  p.m. 

under  direction    of    Mr.  Vincent  V.  Hubbard   and  conducted  by 
Mr.  Thompson  Stone  for  the  benefit  of  ST.  ELIZABETH'S  HOSPITAL 


Tickets  on  sale  at  Symphony   Hall   Box  Office,  Prices  $1.00,   $1.50, 

$2.00  and  $2.50,  tax  free 


SALARIED  POSITIONS 

FOR 

Teachers   of  Music 

in  Educational  Institutions  throughout  U.S.  and 
Canada. 

Address  HENRY  C.  LAHEE 
Boston  Musical  and  Educational  Bureau 
513  Pierce  Building.  Copley  Square,  Boston.  Mass. 


BOUND  COPIES  of  the 

ItoBtnn  j^gmphottg  (§rtti?BttnB 

PROGRAMME  BOOKS 

Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  today." — W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 


PRICE  $6.00 


SYMPHONY  HALL 
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SYMPHONY       HALL 


SUNDAY  AFTERNOON  CONCERTS 


NEXT 

Sunday 

APR.  3 
at  3.30 


Sunday 

APR.   |0 

at  3.30 


Sunday 

APR.  1  7 
at  3.30 


Sunday 

APR.  24 
at  3.30 


^nmiimm 


>r 


& 
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HANDEL  AND  HAYDN  SOCIETY 

SAMSON  and  DELILi 


(See  page   17) 


Last  appearance  in  Boston  until  the 
autumn  of   1928 


Tickets  for  each  of  the  above  concerts  are  now  on  sale  at  Box  Office  ($1  to  $2.50  plus  tax) 
Mail  orders  promptly  filled.    (Kindly  make  checks  payable  to  Symphony  Hall) 
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1829 


19  27 


Special  Service  on  Mens   Garments 

Suits  Top  Coats  Sweaters 


MENS  FELT  HATS 
CLEANSED    -    REBLOCKED 

Orders  called  for  and  delivered 


Quality  Work 


Quick  Service 


Newton  North  5700 
Back  Bay  3900 


CLEANSERS 


DYERS 


LAUNDERERS 


46  Temple  Place  284  Boylston  Street 

29  State  Street 

Brookline  -  1310  Beacon  Street 

Cambridge  -  1274  Mass  Avenue 

YOU    CAN   RELY    ON    LEWANDOS" 


22 


SANDERS  THEATRE 


CAMBRIDGE 


Thursday  Evening,  April  14,  1927 

AT  EIGHT 


31  2^ 


(Jjrelhe 


SERGE  KOUSSEVITZKY,  Conductor 


TICKETS  ON  SALE 
AT  UNIVERSITY  BOOKSTORE 

HARVARD  SQUARE,  CAMBRIDGE 


IMPORTANT  NOTICE  TO 
.     CAMBRIDGE  SUBSCRIBERS 

All  subscribers  to  the  Boston  Symphony  Concerts,  except 
those  who  are  eligible  to  secure  tickets  through  Harvard  University, 
will  renew  their  subscriptions  for  future  seasons  through  the 
Orchestra's  Subscription  Department  at  Symphony  Hall,  Boston. 

All  subscribers  not  in  the  University  sections  are  urged  to 
put  their  names  and  addresses  on  their  season  tickets  and  surrender 
them  at  the  door  at  the  Orchestra's  final  concert  in  Cambridge, 
April  14. 

Details  regarding  the  time  and  method  of  renewal  of  subscrip- 
tions will  be  announced  in  the  programme  book  of  the  closing 
concert. 
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MUSICAL     INSTRUCTION 

THE  STUDIO  OF  ARTHUR  WILSON 

Because  of  the  extraordinary  increase  in  interest  in  these  principles  of  the  development  of 
Voice  and  of  Expression  and  the  demand  that  instruction  in  them  be  scaled  to  lower  rates  of  cost, 
Mr.  Wilson  begs  to  announce  that  for  a  limited  number  of  hours  a  week,  he  will  have  the  assistance  of 

JOSEPH  LAUTNER,  Venor 

and 
LOUISE  TRAVIS  CASE,  Soprano 

as  ASSOCIATE  TEACHERS 

Pupils  accepted  by  either  to  be  under  Mr.  Wilson's  observation. 

Mr.  Lautner,  for  the  past  four  years,  has  been  under  the  care  exclusively  of  Mr.  Wilson, 
both  in  voice  and  repertoire. 

Miss  Case  has  made  her  studies  the  past  season  under  Mr.  Wilson's  guidance. 
For  three  years,  Miss  Case  taught  in  New  York  and  in  the  Ithaca  Conservatory  under  the 
personal  supervision  of  Mr.  Herbert  Witherspoon. 


THE  STUDIO   OF  ARTHUR  WILSON 
905  BOYLSTON  STREET  Thursdays  in  Providence 

Kenmore  5939  Chopin  Club,  Strand  Theatre 


Cihair3v)s 


lams    Wiiiie 

PIERCE  BLDG.,  COPLEY  SQ.,  BOSTON 


Voice    Development 
SINGING 


rs.  Charles  A,  W.hilo 


INTERPRETATION 


A^ 


For  Information 

Address,  105  REVERE  STREET 

BOSTON 


ASHBURNHAM,  MASS. 


Telephone,  5316  Hay  market 


FRANK 


ERNESTO 


Coaching,    Repertoire,    Voice  Building 

Piano  (Leschetizky)  and  Accompanying 

Voice  Culture,  Concerts  and  Oratorio,  Recitals  —  ARTHUR  KRAFT,  Tenor 

Ellsworth  Bell,  Secretary 

14  West  68th  Street.  New  York  City 


Phone  Trafalgar  8993 


103  HEMENWAY  STREET  BOSTON.  MASS.  KENmore  1328 

SECOND  TERM 
New  classes  in  Solfeggio,  Harmony,  and  Rhythmic-Gymnastics  will  be  formed 

February  1st,  1927 


TEACHER  OF  VOICE 

Singing     and     Speaking 

Voice  Development  and  Restoration 

Residence  Studio       .       .        54  LANGDON  STREET 

(off  Chauncy  St.)  CAMBRIDGE.  MASS. 

Tel.  University  2639 


VOICE  SPECIALIST  and 
TEACHER  OF  ARTISTIC  SINGING 

Qualified  to  develop  male  and  female  voice 

Reference:  PHILIP  HALE 

Studio.  175  Hemenway  St..  Boston.  Tel.  Copley  8609- J 

PORTLAND.  Tuesdays  and  Wednesdays 
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MUSICAL    INSTRUCTION 


ROY  R.  GARDNER 

TEACHER  OF  SINGING 

77A  CHARLES  STREET 

'It  is  a  pleasure  to  hear  a  singer  to  whom  all   songs  are  not  alike." — PHILIP  HALE  in  the  Boston  Herald 

Management:  WENDELL  H.  LUCE 
1 75  Dartmouth  Street,  Boston 

STUDIO 

13  JACKSON  HALL,  TRINITY  COURT 
B.  B.  10756  Residence.  PORTER  2926- W 

Tuesdays  and  Fridays,  41 1  Enterprise  B!dg., Lowell 


BARITONE 
TEACHER  OF  SINGING 


CHARLES  H.  WESTON 

VOICE  RELEASE  AND  DEVELOPMENT 
25   HUNTINGTON  AVENUE  .     BOSTON 


ARY    DULFER 


Studio:  337  HUNTINGTON  AVE. 
B.  B.  10460 


VIOLINIST 

Concert  Management.  WENDELL  H.  LUCE 

175  Dartmouth  Street 
BOSTON 


EDWARD    SCHUBERTH    &    COMPANY 

Importers,  Music  Publishers  and  Dealers,  11  East  22nd  Street,  New  York 

PUBLISHERS'  AGENTS  IN  THE  UNITED  STATES  FOR 
Steingraeber  Edition,  Leipzig  Gould  &  Bolttler.  London  J.  B.  Cramer  &  Co..  London 

Cotta  Edition,  Stuttgart  Forsyth  Bros.,  Ltd.,  London  Cary  &  Co.,  London 

Practical  Pianoforte  School  Beal,  Stuttard  &  Co.,  London  F.  Holmcister.-Gerrner  Works.  Leipzig 

Banks  8c  Co.,  York  Joseph  Williams,  Ltd.,  London  Baah-Boekelman,  Works  in  colors 

AGENTS  FOR.  AND  PUBLISHERS  OF.  H.  GERMER'S  INSTRUCTIVE  EDITIONS 
SEND  FOR  A  FREE  THEMATIC  CATALOG 


JOHN    LANE 

TEACHER  OF  SINGING 
STEINERT  HALL 

162  BOYLSTON  STREET  .  BOSTON 

Tel.  Dewey  4078-M 


HARRIS  S.  SHAW 

TEACHER  OF  PIANO  AND  ORGAN 

Coaching  and  Interpretation  of  Songs 

and  Ensemble 

175  Dartmouth  St.  (Trinity  Court),  Boston,  Mass. 

Phone  9691-R  (Copley) 


PERSIS  COX 

CONCERT  PIANIST 

TRINITY  COURT,  175  Dartmouth  Street 

(Telephone  Copley  466 1 -R) 
Baldwin  Piano  Welte-Mignon  Records 


arjorie  Patten  Weaver 

VIOLONCELLIST 

SOLO  AND  ENSEMBLE  PLAYING 

TEACHING  IN  CAMBRIDGE  AT 
119  WALKER  STREET 
Phone  University  3223-R 


Bertha  Wesselhoeft  Swift 

Teacher  of  Singing  in  all  its  branches 

Among  those  who  have  studied  with  Mi=s  Swift  are: 

JERALD1NE  CALL  A.  JETSON  RYDER 

ALAN  DALE.  DONNA  DEANE  and  ROSE  ZULALIAN 

Studio:  Trinity  Ct.,  Dartmouth  St.,  Boston 

Telephone.  Kenmore  4152 


THEO.  VAN  YORX  tenor 

VOCAL  STUDIOS  4  West  40th  STREET 
NEW  YORK  CITY 

TELEPHONE  PENNSYLVANIA  4792 
Voice  Trials  By  Appointment  Only 

Mr.  Van  Yorx  has  frequently  appeared  with  tfte- 
Boston  Svmphonv  Orchf<=tr? 


ALENA  G.  EMERSON 

TEACHER  OF  SINGING 

WHITNEY  SCHOOL  FOR  VOCALISTS 

1126  BOYLSTON  STREET.  BOSTON 
Wednesdays  at  Worcester 
Also  STUDIO  at  2  Westland  Ave..  Suite  53.  Boston 
Circle  4005 


I  AVENDERLANE; 


Walt?  for  Piano  bv 
CHARLES  REPPER 


Just  Published  —  for  sale  at  music  stores  I 


ALEXANDER  BRAILOWSKY 

Russian  Pianist 

BRAILOWSKY  returns  from  Europe  hav- 
ing played  to  capacity  audiences  in  France, 
Scandinavia,  Switzerland  and  Belgium.  In  Paris — 
the  first  pianist  to  ever  appear  in  Recital  at  the 
Opera  House — Brailowsky  gave  two  Recitals,  to 
an  audience  at  each  of  over  three  thousand  music- 
lovers. 


SECOND   BOSTON  RECITAL 
THIS   SEASON 

Jordan  hall 

Monday  Evening,  April  4,  1927 
at  8.15  o'clock 

The  Pianoforte  by  Mason  &  Hamlin 


SANDERS  THEATRE   .    .    .    CAMBRIDGE 

HARVARD   UNIVERSITY 
Thursday  Evening,  April  14,  at  8.00 
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SYAPHONY 
ORCHESTRA 
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INC. 


FORTY-SIXTH 
SEASON 

J926-J927 


PRoGRHttftE 
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Mtnmb  Hflhtmea 


OF  THE 


Boston  Symphony  Orchestra 
Programme 

Containing  Mr.  Philip  Hale's  analytical  and  descriptive  notes 
on  all  works  performed  during  the  season 


"A  Musical  Education  in  One  Volume" 

"Boston's  Remarkable  Book 
of  Knowledge" 


Lawrence  Gilman  in  the 
N.  y.  Herald  and  Tribune 


Price  $6*00  per  volume 

plus  carrying  charges 


Address 

SYMPHONY  HALL 
BOSTON,  MASS. 


SANDERS  THEATRE  .  .  CAMBRIDGE 

HARVARD   UNIVERSITY 

FORTY-SIXTH  SEASON,  1926-1927 

INC. 

SERGE  KOUSSEVITZKY,  Conductor 


Progrj 
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SEASON    1926-1927 

THURSDAY  EVENING,  APRIL  14,  at  8.00  o'clock 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,   1927,   BY   BOSTON  SYMPHONY  ORCHESTRA,   INC. 

.     THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

BENTLEY  W.  WARREN Vice-President 

ERNEST  B.  DANE Treasurer 

FREDERICK  P.  CABOT  FREDERICK  E.  LOWELL 

ERNEST  B.  DANE  ARTHUR  LYMAN 

N.  PENROSE  HALLOWELL  EDWARD  M.  PICKMAN 

M.  A.  DE  WOLFE  HOWE  HENRY  B.  SAWYER 

JOHN  ELLERTON  LODGE  BENTLEY  W.  WARREN 

W.  H.  BRENNAN,  Manager  G.  E.  JUDD,  Assistant  Manager 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


THE    INSTcRJJiMENT    OF    THE   IMMORTALS 


Boston  Symphony  Oreo 

Forty-sisth  Season,  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 


sfra 


PERSONNEL 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Cherkassky,  P. 
Pinfield,  C. 


Elcus,  G. 
Kreinin.  B. 


Violins. 

Gerardi,  A. 
Eisler,  D. 


Hamilton,  V. 
Sauvlet,  H. 


Graeser,  H. 
Hansen,  E. 


Fedorovsky,  P. 
Leveen,  P. 


Gundersen,  R. 
Kassman,  N. 


Siegl,  F. 
Mariotti,  V. 


Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Artteres,  L. 


Bedetti,  J. 
Keller,  J. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Piccolo. 
Battles,  A. 

Horns. 
Wendler,  G. 
Schindler,  G. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Tuba. 
Sidow,  P. 


Organ. 
Snow,  A. 


Zung,  M. 
Leibovici,  J. 

Knudsen,  C. 
Del  Sordo,  R. 


Tapley,  R. 
Diamond,  S. 

Stonestreet,  L. 
Erkelens,  H 


Gorodetzky,  L. 
Fiedler,  B. 

Messina,  S. 
Seiniger,  S. 


Fourel,  G. 
CauhapS,  J. 


Violas. 

Van  Wynbergen,  C. 
Werner,  H. 


Grover,  H. 
Shirley,  P. 


Fiedler.  A. 


Avierino,  N. 
Bernard,  A. 


Gerhardt,  S. 
Deane,  C. 


Zighera,  A. 
Barth,  C. 


Lemaire,  J. 
Seydel,  T. 


Violoncellos. 
Langendoen,  J.  Stockbridge,  C. 


Belinski,  M. 

Basses. 
Ludwig,  O. 
Frankel,  I. 


Warnke,  J. 


Kelley,  A. 
Demetrides,  L. 


Fabrizio,  E. 
Marjollet,  L. 


Girard,  H. 
Oliver,  F. 


Oboes. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H* 

English  Horn. 
Speyer,  L. 

Horns. 
Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Harps. 

Holy,  A. 
Zighera,  B. 

Piano. 
Sanroma,  J. 


Clarinets. 

Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 

(E-flat  Clarinet ) 

Bass  Clarinet. 
Mimart,  P. 

Trumpets. 
Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Timpani. 

Ritter,  A. 
Polster,  M 

Celesta. 
Fiedler,  A. 


Bassoons. 
Laus,  A. 
Allard,  R. 
Bettoney,  F 

Contra-Bassoon. 
Piller,  B. 

Trombones. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Percussion. 

Ludwig,  C 
Sternburg,  S. 
Seiniger,  S. 

Librarian. 
Rogers.  L.  T. 


ooooooooooooooooooooooooooooooooooooo 
Chickering  <t  Sons  has  been  established  in  Boston  for  nearly  one  hun- 
dred and  four  years.    The  new  display  rooms  at  395  Boylston  Street 
have  been  made  ntccssary  by  the  great  growth  of  our  retail  business. 

OOOOOOOOOOOOOOOOOOOOOOOOOOwOOOOOOOOOO 

HICKERING  HALL  is  one  of  Boston's  great  piano  institutions 

Intended  primarily  to  display  fittingly  the  Chickering 

in  NewEngland's  great  metropolitan  city,  you  will  find  here 

also  the  Ampico,  the  world's  only  re-enacting  mechanism  —  the 

MARSHALL  &?  WENDELL,  the  BREWSTER  and  other  pianos  of  many  makes  in 

infinite  variety  from  $395  to  $18,000,  each  pre-eminent  in  its  class,  •  *  •.* 

each   shown  in  surroundings  approximating  those  of  your  own  home, 

each  chosen  with  but  one  thought  in  mind,  that  it  shall 

be  a  fit  companion  for  the  Chickering,  •  •  •  *  that  its  voice  shall 
sing  its  way  triumphantly  through  comparison  with  any  and 

all  others  of   its  grade Choose  your  piano  at 

Chickering  Hall  and  you  cannot  help  but  choose  well. 

eOO000008O0OOO0O000O000000O0O688O«500 

Chickering  Hall  offers  Chickering  Pianos  from  $875  up  -  Ampico* 
from  $695  up  re-made  instruments  for  as  little  as  $iit.  All  are  sold 
on  easy  terms.    Your  present  piano  taken  in  part  payment  for  another. 

W5  Boy  Is  ton  St  J 


NOTICE   TO 

BOSTON  SYMPHONY  ORCHESTRA 

CAMBRIDGE  SUBSCRIBERS 
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If  you  have  not  already  surrendered  your  season  ticket 
with  name  and  address,  please  do  so  before  the  end  of  the 
concert.  (The  information  may  be  handed  to  the  ushers.) 
This  will  afford  a  check  on  the  present  subscription  records. 

^    °$ 

As  stated  in  the  Symphony  programme  book  last  month, 
non-University  members  will  henceforth  renew  their  seats 
through  the  Subscription  Office  at  Symphony  Hall,  Boston. 

Tg     ^ 

For  future  seasons  Sections  B,  C,  D,  E  and  F  in  the  first 
gallery  and  Section  D  in  the  second  gallery  will  be  known 
as  ''University  Sections"  and  will  be  under  option  from  year 
to  year  to  members  of  the  University. 

Any  seats  in  these  sections  not  engaged  through  the 
University  will  be  available  to  present  non-University 
subscribers,  subject  each  year  to  a  prior  option. 

The  remainder  of  the  house  will  be  available  to  non- 
University  members,  present  subscribers  having  an  option 
to  renew  their  seats  from  season  to  season. 

Renewal  notices  will  be  sent  subscribers  at  the  end  of 
September,  1927. 

W.  H.  BRENNAN,  Manager, 
Symphony  Hall,  Boston. 


SANDERS  THEATRE 

HARVARD  UNIVERSITY 


CAMBRIDGE 


Forty-sixth  Season,  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 


NINTH  CONCERT 

THURSDAY  EVENING,  APRIL  14 

AT  8.00 


PROGRAMME 


Scarlatti-Tommasini 


Wagner 


Wagner 


Tchaikovsky 


Five  Sonatas  from  the  Ballet 
"The  Good-humored  Ladies" 

Prelude  to  "Lohengrin" 


Prelude  to  "The  Mastersingers 
of  Nuremberg" 


.     Symphony  No.  5  in  E  minor,  Op.  64 


I.  Andante. 

II.  Andante  cantabile,  con  alcuna  licenza. 

III.  Valse  (Allegro  moderato). 

IV.  Finale:  Andante  maestoso;  allegro  vivace. 


MASON  &  HAMLIN  PIANOFORTE 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony 
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Through  the  Fjords  of  Norway 

Iceland — North  Cape — Stockholm 

Visby  —  Copenhagen 

THE   RAYMOND-WHITCOMB 
NORTH    CAPE    CRUISE 

A  cruise  of  discovery  to  wonderful  northern  lands 
that  few  travelers  know  —  with  visits  to  quaint 
Icelandic  and  Norwegian  towns,  historic  Scan- 
dinavian cities,  and  the  most  spectacular  sea- 
coast  in  the  world.  ^[  A  perfect  summer  voyage 
in  the  long  days  of  June  &  July  and  nights  that 
are  illumined  by  the  glorious  Midnight  Sun. 
*,  Take  it  as  a  complete  and  exhilarating 
vacation,  or  as  a  fascinating  prelude  to 
European   travel,    ^f  One  month  from 
New  York    to    Southampton,    with 
return  passage  at  any  date.   ^[  On 
the    S.  S.    Carinthia    (20,000 
tons  register)   the  newest 
Cunard  liner. 


>'. 


Write  for  the  booklet 
"The  North  Cape  Cruise" 

Sailing  June  28,  1927 

Rates,  $800  &  upward 


!kSH£^- 


Africa  Cruise — January  14,  1928 
Round  the  World  Cruise — January  18,  1928 
Mediterranean  Cruise  —  January  21,  1928 
Land  Cruises  in  America  by  special  trains  —  all  summer 

Raymond  &  Whitcomb  Co* 


165  Tremont  St* 


BOSTON  Tel.  HANcock  7820 


Minn  'minium 


Five  Soxatas  by  Domenico  Scarlatti,  arranged  in  the  form  of 
a  Suite  and  orchestrated  by  Vincenzo  Tommasini  (after  the 
Ballet,  "The  Good-Humored  Ladies") 

(Domenico  Scarlatti,  born  at  Xaples  on  October  26,  1685;  died  at  Xaples  in  1757. 
Vincenzo  Tommasini,  born  at  Rome  on  September  17,  1880;  now  living  there) 

Tommasini's  ballet  "The  Good-Humored  Ladies,"  constructed  in 
1915  out  of  music  by  Scarlatti,  was  performed  by  Diaghilev's  Ballet 
Russe  for  the  first  time  at  Rome  in  1917.  The  Suite,  published  in  1920, 
is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four 
horns,  two  cornets-a-pistons,  "which  play  with  the  bells  covered  by 
deerskin,"  kettledrums,  triangle,  harpsichord,  six  first  violins,  six 
second  violins,  four  violas,  four  violoncellos,  three  double-basses. 
"The  harpsichord  part  can  be  replaced  by  any  grand  piano  whose 
strings  have  been  covered  with  paper,  a  simple  device  to  imitate  the 
sound  of  its  precursor." 

This  Suite  was  performed  at  Chicago  on  January  17,  1922;  at  San 
Francisco  in  December,  1923;  at  Cincinnati  on  November  27,  1925. 

The  Allegro,  D  major  (No.  2),  the  Andante,  B  minor  (No.  3),  and 
the  Non  Presto,  in  tempo  di  Ballo,  D  major  (No.  4),  were  performed  at  a 
concert  of  the  MacDowell  Club  in  Boston,  on  April  15,  1925.     Georges 

Longy  conducted. 

* 

When  the  ballet  "The  Good-Humored  Ladies"  was  produced  by 
Diaghilev's  company  in  London  at  the  Coliseum  on  September  5,  1918, 
the  Daily  Telegraph  published  this  account  on  the  following  day: 


mo    LUDWIG  VAN  BEETHOVEN    1827 

As  an  interpreter  of  the  piano  works  of  the  great  master  no  one  has 
won  greater  renown  than 

EUGEN  D'ALBERT 

who  for  two  decades  has  been  the  undisputed  Beethoven  player  par  excellence.  With 
full  freedom  of  choice  he  selected  from  the  rich  heritage  of  piano  music  Beethoven  left 
to  the  world  the  material  for  two  splendid  volumes  in 

The  Musicians  Library 

The  "little  giant  of  the  piano"  did  far  more  than  finger  and  phrase  these  notable 
works — he  gave  in  copious  footnotes  explicit  information  as  to  his  interpretation  of 
them.  In  no  other  form,  in  no  other  volumes,  can  such  an  authoritative  exposition 
be  found. 

An  elaborate  critical  Preface  and  extended  bibliography  open  the  volumes. 

In  heavy  paper  binding     .     .     .     2.50  net  per  volume 
In  full  cloth,  gilt 3.50  net  per  volume 


OLIVER    DITSON    COMPANY 

179  TREMONT  STREET,  BOSTON,  MASS. 

Founded  1783         ::        Established  1835         ::         Incorporated  1889 


'"It  is  difficult  to  know  what  to  call  the  boisterous,  elvish,  knaveries 
of  'The  Good-humored  Ladies.'  Good-humor  suggests  something 
between  the  ripple  of  self-complacence  and  the  smiling  away  of  troubles ; 
but  there  were  no  troubles,  and  complacence  is  too  near  the  common- 
place to  do  justice  to  the  wit  of  these  merry  beldams.  If  you  can  get 
a  quiet  five  minutes  to  study  the  story,  you  had  better  use  it,  as  there 
will  be  no  time  to  think  after  it  once  begins.  The  subject  is  taken  from 
Carlo  Goldoni's  (flor.  1750)  'Le  Donne  de  Bel  Amor.'  There  is  no 
corps  de  ballet,  nothing  but  brilliant  duets  and  trios  in  rapid  succession, 
interspersed  with  solo  bravura,  culminating  in  a  whirl  of  interlacing  and 
dissolving  groups  to  the  'Cat's  Fugue.'  This  is  the  only  moment  when 
there  are  as  many  as  eight  dancers  upon  the  stage.  By  their  lightning 
movements  they  seemed  to  crowd  it." 

The  choreography  was  wholly  Leonid  Massine's.  The  scenery  and 
costumes  were  Bakst's.  Defosse  conducted.  "The  ladies  live  entirely 
in  the  moment;  they  have  forgotten  yesterday  and  have  not  begun  to 
think  about  to-morrow;  and  gusts  of  festive  music,  some  bits  of  which 
are  old  acquaintances,  and  others  we  are  friends  with  at  once,  without 
any  formal  introduction,  are  just  the  thing.  ...  A  spinet  was  intro- 
duced on  the  stage,  which  was  picturesque;  inaudible;  one  was  reminded, 
by  contrast,  of  Mahler's  ridiculous  idea  of  driving  nails  into  the  felts 
of  a  grand  piano  to  represent  a  harpsichord  in  one  of  his  symphonies." 
The  chief  dancers  were  Mmes.  Lopokova,  Tchernicheva,  Cechetti; 
Messrs.  Massine,  Novae,  Cechetti. 

The  frolicsome  ladies  send  a  love  letter  to  Rinaldo  which  states  that  a 
woman  wearing  a  red  ribbon  will  give  him  a  rendezvous.     Five  come  to 
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COLUMBIA 
MASTERWORKS    SERIES 

The  following  extraordinary  list  of  Bee- 
thoven works,  all  newly  recorded,  com- 
plete, by  electrical  process,  are  available  for 

Beethoven  Centennial  Week 

March  2.0-2.6,  1917 


Set  No. 


57. 

Beethoven: 

45. 

Beethoven: 

46. 

Beethoven: 

47. 

Beethoven: 

48. 

Beethoven: 

61. 

Beethoven: 

63. 

Beethoven: 

64. 

Beethoven: 

39. 

Beethoven: 

Issued)  v 

Price 
SYMPHONIES  With  Album 

Symphony  No.  1,  in  C  Major,  Op.  21;  in  Eight  Parts $6.00 

Symphony  No.  2,  in  D,  Op.  36;  in  Eight  Parts 6.00 

Symphony  No.  3  (Eroica)  in  E  Flat,  Op.  55;  in  Fourteen  Parts  10.50 

Symphony  No.  4,  in  B  Flat,  Op.  60;  in  Ten  Parts 7.50 

Symphony  No.  5  in  C  Minor,  Op.  67;  in  Eight  Parts 6.00 

Symphony  No.  6  (Pastoral)  in  F,  Op.  68;  in  Ten  Parts 7.50 

Symphony  No.  7,  in  A  Major,  Op.  92;  in  Ten  Parts 7.50 

Symphony  No.  8,  in  F,  Op.  93;  in  Six  Parts 4.50 

Symphony   No.   9   {.Choral)   in   D   Minor,    Op.    125;    {Previously 

n  Sixteen  Parts 12.00 


54. 


53. 

65. 
66. 
59. 
60. 
49. 
50. 
51. 
56. 
55. 
52. 


SONATAS  AND   CHAMBER   MUSIC 

Beethoven:  Sonata  quasi  una  fantasia  (Moonlight  Sonata),  Op.  27,  No.  2,  j 

for  Pianoforte;  in  Four  Parts  > 

Sonata  Pathetique,  for  Pianoforte,  Op.  13;  in  Four  Parts ) 

Beethoven:  Sonata  in  A   (Kreutzer  Sonata)  for  Violin  and  Piano;  in  Ten 
Parts 

Beethoven:  Sonata  Appassionata,  in  F  Minor,  for  Pianoforte,  Op.  57 


Beethoven:  Quartet 
Beethoven:  Quartet 
Beethoven:  Quartet 
Beethoven:  Quartet 
Beethoven:  Quartet 
Beethoven:  Quartet 
Beethoven:  Quartet 
Beethoven:  Quartet 
Beethoven:  Trio  in  B  Flat,  Op 
Parts 


n  G  Major,  Op.  18,  No.  2;  in  Six  Parts. 

n  C  Minor,  Op.  18,  No.  4;  in  Six  Parts 

n  B  Flat,  Op.  18,  No.  6;  in  Six  Parts 

n  F  Major,  Op.  59;  No.  1;  in  Ten  Parts 

n  E  Minor,  Op.  59,  No.  2;  in  Eight  Parts 

n  C  Major,  Op.  59,  No.  3;  in  Eight  Parts 

n  F  Minor,  Op.  95;  in  Six  Parts 

n  F  Major,  Op.  135;  in  Six  Parts 

97,  for  Violin,  'Cello  and  Piano;  in  Ten 


Record  No. 

67273D.     Beethoven:  Coriolan  Overture,  Op.  62;  in  Two  Parts  (without  album) 

COLUMBIA  PHONOGRAPH  COMPANY 
1000  WASHINGTON  STREET,  BOSTON 


6.00 


7.50 
4.50 
4.50 
4.50 
4.50 
7.50 
6.00 
6.00 
4.50 
4.50 

7.50 
1.50 


^Columbia 


Columbia 

ATEWPKOCESS  RECORDS 

Made  the  New  Way  -  gLiectricaliy 

Viva -tonal  Recording  -  The  Records  without  Scratch 


him  wearing  a  ribbon.  He  is  left  alone  with  the  old  Silvestra.  A 
supper  is  prepared,  in  the  course  of  which  jokes  are  played  on  the  old 
Marquis  Luca.  The  women  give  in  betrothal  to  the  old  Silvestra  the 
innkeeper  Nicolo,  disguised  as  a  nobleman.  And  in  the  midst  of  the 
mad  revelry  moves  the  melancholy  and  charming  Constance,  the 
betrothed  of  Rinaldo. 

The  Daily  Telegraph  stated  that  Tommasini's  scenario  was  based  on 
Goldoni's  comedy,  "Le  donne  de  bel  amor."  Mr.  H.  C.  Chatfield- 
Taylor,  in  his  excellent  biography,  "Goldoni,"  giving  an  exhaustive 
and  annotated  list  of  Goldoni's  plays,  does  not  include  a  comedy  thus 
named.  Is  not  the  comedy  "Le  Morbinose"  ("The  Wild-Spirited  [or 
Jovial]  Ladies,")  described  by  Mr.  Chatfield-Taylor  as  "a  comedy  of 
carnival  time  in  which  a  merry  band  of  girls  and  married  women  play 
pranks  upon  a  stiff  and  formal  Tuscan  until  they  imbue  him  with  the 
blithesome  spirit  of  their  town,  and  love  for  one  of  their  number,  too"? 
Goldoni,  speaking  in  his  memoirs  of  this  comedy,  wrote:  "I  paid  court 
to  the  women  of  my  country,  but  at  the  same  time  I  worked  for  my 
own  interest,  since  in  order  to  please  the  public  you  must  begin  by 
flattering  the  ladies."  "Le  Morbinose,"  in  five  acts  and  in  Martellian 
verse,  produced  at  the  San  Luca  Theatre,  Venice,  in  1758,  ended  the 
Carnival.  Another  comedy,  "I,  Morbinosi,"  derived  from  "Le  Mor- 
binose," was  performed  at  the  same  theatre  in  Venice  on  December  30, 
1758,  and  March  15,  1759. 


* 
*  * 


Tommasini,  born  of  a  wealthy  and  influential  family,  studied  the 


The  End 
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Perfect  Day 
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A  most  gratifying  achievement 

Paderewski  endorses  the  new  Ortho-phonic  Victrola 


jj 


After  hearing  the  new  Orthophonic  Victrola,  Ignace  Paderewski, 
world-famous  pianist-,  says:    "I  have  listened  to  it  with  much 
pleasure.    The  increase  in  volume  without  any  sacrifice  of  qual- 
ity is  especially  worthy  of  note.   Even  more  interesting  to  me  is 
the  marked  improvement  in  the  reproduction  of  the  piano  ..." 

The  piano  has  always  been  the  most  difficult  instrument 

to  record  and  to  reproduce,  but  now  the  new  Orthophonic 

Victrola  and  the  new  Orthophonic  Victor  Records  bring 

the  magic  artistry  of  the  world's  greatest,  pianists  and 

the  true  beauty  of  the  piano  into  your  home,  for  your 

family  and  your  friends. 

Visit  the  nearest.  Victor  dealer  for  a  demonstra- 
tion of  Victor's  marvelous  and  exclusive  Ortho- 
phonic  reproduction   and  recording. 


Be  sure  to  ask  your  dealer  about  the  Victor  Musical  Master-pieces  —  complete 

symphonic  works  in  album  form.     We  also  will  gladly  play  the 

following  selections  and  any  others  you  wish  to  hear. 

Impromptu  in  A  Flat  (Schubert)  Piano 
Etude  in  E  Major  (Chopin) 

Ignace  Paderewski 


VICTOR     TALKING      MACHINE     COMPANY,      CAMDEN,      NEW      JERSEY,      U.      S.      A. 
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violin  with  Stanislav  Falchi,  *  and  composition  with  Ettore  Pinelli.  f  Later 
he  studied  with  Max  Bruch  in  Germany.  His  chief  works  are  as 
follows : 

1899.  Three  Songs  for  mezzo-soprano. 

1900.  String  quartet  in  A  minor.     Overture  "La  Vita  e  un  sogno"  (after  Calderon) . 
1902.     Opera  in  three  acts,  "Medea,"  produced  at  Trieste  in  1906. 

1907.     Opera  in  three  acts,  "Amore  di  Terra  lontana." 
1909.     "Poema  erotico." 

1911.  Comic  opera  in  one  act,  "Uguale  Fortuna,"  which  won  the  first  prize  offered 
by  the  Commune  of  Rome,  produced  at  Rome  in  1913. 

1912.  Suite  for  orchestra. 

1915.  Ballet,  "Le  Donne  di  buon  Umore,"  produced  at  Rome  in  1917.  Three 
piano  pieces:  "Chiari  di  Luna,"  "Churches  and  Ruins,"  and  "Serenade"  (produced 
at  Rome  in  1916). 

*Falchi,  born  at  Terni  in  1851,  died  at  Rome  in  1922.  In  1902-15  he  was  director  of  the  R.  Liceo 
Mus.  di  Santa  Cecilian,  Rome.  He  had  previously  taught  at  this  school  composition  and  choral 
singing.  Among  his  compositions  are  the  operas  "Lorh61ia"  (Rome,  1877),  "Giudetta"  (Rome,  1887), 
"II  Trillo  del  Diavolo"  (Rome,  1899),  a  Requiem,  an  overture  to  Shakespeare's  "Julius  Casar,"  much 
chamber  and  vocal  music. 

fPinelli,  violinist  and  conductor,  born  at  Rome  in  1843,  died  there  in  1915.  He  was  a  pupil  of 
Ramaciotti  in  Rome  and  of  Joachim  in  Hanover.  In  1866  he  founded  at  Rome  the  Society  for  Chamber 
Music;  in  1869,  with  Sgambati,  he  organized  a  school  of  violin  and  piano  playing,  at  the  R.  Accademia 
di  Santa  Cecilia.  This  school  was  the  beginning  of  the  R.  Liceo  Mus.  di  Santa  Cecilia.  In  1867  he 
founded  the  Societa  Orchestrate  Romana,  and  conducted  its  concerts  for  many  years,  producing  sym- 
phonic works  then  unknown  in  Italy.  He  worked  valiantly  for  chamber  music  and  for  the  musical 
education  of  the  Italian  public. 


GIVE  MOTHER  YOUR  PORTRAIT  ON 
MOTHER'S  DAY  — The  Eighth  of  May 

a  beautiful  bachrach  portrait  will  be  a 
permanent  message  of  your  love  and  esteem 
for  her  — a  message  that  will  grow  dearer 
and   dearer  as  the  days  go  by. 

Sittings  may  be  made  only  until 
Monday.  April  eighteenth 

larfjrarlj 

ESTABLISHED     1668 
PHOTOGRAPHS     OF      DISTINCTION 

■  647  Boylston  Street        Kenmore  4730 

WORCESTER  LYNN  LAWRENCE  LOWELL 


OXFORD    BOOKS    ON    MUSIC 

TUDOR  MUSIC 
By  Canon  E.  H.  Fellowes,  Minor  Canon,  Windsor 

THE  ENGLISH  MADRIGAL  COMPOSERS .    .    .      $6.00 

An  account  of  the  Madrigal  as  a  musical  form,  a  study  of  it  from  every 
point   of   view,  and   a   critical  survey  of  the  Elizabethan  composers. 

ENGLISH  MADRIGALS $1.40 

Contents  —  Music  in  the  Elizabethan  home. 

The  Madrigal  —  Origin  and  Etymology.     Form  and  technique. 

The  Part-book.     Rhythm  and  Underlaying.     Harmony.     Words. 

BYRD  and  GIBBONS.     Their  lives  and  worb $2.00  each 

TUDOR  CHURCH  MUSIC 

Fifty  octavo  numbers  edited  for  modern  choirs 15  cents  and  up 

This  series  is  being  featured  by  the  ENGLISH  SINGERS  on  their  American  tour. 
LIST  OF  TUDOR  CHURCH  MUSIC  SENT  ON  A  PPLICA  TION 

OXFORD  UNIVERSITY  PRESS,  35  West  32nd  St.,  New  York 

AMERICAN  BRANCH 
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1916.     Sonata  for  violin  and  piano. 

1918.  Four  a  cappella  choruses  for  four  voices.     Two  songs  for  tenor  and  orchestra. 

1919.  Five  songs. 

1920-1.     "II  beato  regno,"  from  orchestra  (produced  at  Rome  in  1922). 

Add — Prelude  to  Baudelaire's  ''Hvmne  a  la  Beaute"  for  orchestra;  String  quartet 
inF.* 

He  is  the  librettist  of  his  operas,  and  has  published  articles  in  the  Rivista  Musicale 
Italiana. 


Prelude  to  the  Opera  "Lohengrin"  ....     Kichard  Wagner 
(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

"Lohengrin,"  an  opera  in  three  acts,  was  performed  for  the  first 
time  at  the  Court  Theatre,  Weimar,  August  28,  1850.  The  cast  was 
as  follows:  Lohengrin,  Beck;  Telramund,  Milde;  King  Henry, 
Hofer;  the  Herald,  Patsch;  Orturd,  Miss  Fastlinger;  Elsa,  Miss 
Agthe.    Liszt  conducted. 


Liszt  described  the  prelude  as  "a  sort  of  magic  formula  which,  like 
a  mysterious  initiation,  prepares  our  souls  for  the  sight  of  un- 
accustomed things,  and  of  a  higher  signification  than  that  of  our 
terrestrial  life." 

Wagner's  own  explanation  has  been  translated  into  English  as 
follows : — 

"Love  seemed  to  have  vanished  from  a  world  of  hatred  and  quar- 
relling ;  as  a  lawgiver  she  was  no  longer  to  be  found  among  the  com- 
munities of  men.  Emancipating  itself  from  barren  care  for  gain  and 
possession,  the  sole  arbiter  of  all  worldly  intercourse,  the  human 
heart's  unquenchable  love-longing  again  at  length  craved  to  appease 
a  want,  which,  the  more  warmlv  and  intensely  it  made  itself  felt 
under  the  pressure  of  reality,  was  the  less  easy  to  satisfy,  on  ac- 
count of  this  very  reality.  It  was  beyond  the  confines  of  the  actual 
world  that  man's  ecstatic  imaginative  power  fixed  the  source  as 

♦Performed  in  Boston  by  the  Kneisel  Quartet  on  January  5,  1915. 
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PIANOS  •  ORGANS  •  HARPS  *  MUSICAL   INSTRUMENTS 

RARE  OLD  VIOLINS 

A  few  interesting  examples 

ANTONIO  STRADIVARI        1687        $10,000 
ANTONIO  STRADIVARI        1683  14,000 

ANTONIO  STRADIVARI        1681  15,000 

Others  up  to  $50,000 

J.  B.  GUADAGNINI     .     .    $4,000  F.  GAGLIANO     .     .     .    $1,500  and  $2,000 

N.  AMATI,  Grand  Pattern      3,500  P.  GRANCINO 1,250 

L.  STORIONI  ...        .      2.500  SEBASTIAN  &  GEO.  KOLZ  .    $400  and  500 

Others  $75  up 
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well  as  the  outflow  of  this  incomprehensible  impulse  of  love,  and 
from  the  desire  of  a  comforting  sensuous  conception  of  this  super- 
sensuous  idea  invested  it  with  a  wonderful  form,  which,  under  the 
name  of  the  'Holy  Grail/  though  conceived  as  actually  existing,  yet 
unapproachably  far  off,  was  believed  in,  longed  for,  and  sought  for. 
The  Holy  Grail  was  the  costly  vessel  out  of  which,  at  the  Last 
Supper,  our  Saviour  drank  with  His  disciples,  and  in  which  His 
blood  was  received  when  out  of  love  for  His  brethren  He  suffered 
upon  a  cross,  and  which  till  this  day  has  been  preserved  with  lively 
zeal  as  the  source  of  undying  love;  albeit,  at  one  time  this  cup  of 
salvation  was  taken  away  from  unworthy  mankind,  but  at  length 
was  brought  back  again  from  the  heights  of  heaven  by  a  band  of 
angels,  and  delivered  into  the  keeping  of  fervently  loving,  solitary 
men,  who,  wondrously  strengthened  and  blessed  by  its  presence,  and 
purified  in  heart,  were  consecrated  as  the  earthly  champions  of 
eternal  love. 


Prelude  to  "The  Mastersingers  of  Nuremberg" 

Richard  Wagner 
(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

The  Prelude  to  "Die  Meistersinger  von  Nurnberg"  was  performed 
for  the  first  time  in  the  Gewandhaus  at  Leipsic,  November  1,  1862. 
At  a  concert  organized  by  Wendelin  Weissheimer  for  the  production  of 
certain  works,  Wagner  conducted  this  Prelude  and  the  overture  to 
"Tannhauser."  The  hall  was  nearly  empty,  but  the  Prelude  was 
received  with  so  much  favor  that  it  was  immediately  played  a  second 
time.     The  opera  was  first  performed  at  Munich,  June  21,  1868. 

This  Prelude  is  in  reality  a  broadly  developed  overture  in  the  classic 
form.  It  may  be  divided  into  four  distinct  parts,  which  are  closely 
knit  together. 

1.  An  initial  period,  moderato,  in  the  form  of  a  march  built  on  four 
chief  themes  combined  in  various  ways.  The  tonality  of  C  major  is 
well  maintained. 


Uniforms  for   Women 

Dix  has  prepared  an  authoritative  "Book 
of  Uniform  Etiquette*'  attractively  illus- 
trated, showing  the  correct  maid's  costume 
for  every  occasion.  Sent  free  upon  request. 

HENRY  A.  DIX  &  SONS  CORPORATION 

141  Madison  Ave.,  New  York  City 


Model  No.  372 


For  Sale  By 
WM.  FILENE'S  SONS  CO. 
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2.  A  second  period,  E  major,  of  lyrical  character,  fully  developed, 
and  in  a  way  the  centre  of  the  composition. 

3.  An  intermediate  episode  in  the  nature  of  a  scherzo,  developed 
from  the  initial  theme,  treated  in  diminution  and  in  fugued  style. 

4.  A  revival  of  the  lyric  theme,  combined  this  time  simultaneously 
with  the  two  chief  themes  of  the  first  period,  which  leads  to  a  coda 
wherein  the  initial  phrase  is  introduced  in  the  manner  of  a  stretto. 


Symphony  jSto.  5,  in  E  minor,  Op.  64    .      .      .    Peter  Tchaikovsky 

(Born  at  Votinsk,  in  the  government  of  Viatka,  Russia,  May  7,*  1840 ; 
died  at  Leningrad,  November  6,  1893 ) 

Tchaikovsky,  about  the  end  of  April,  1888,  took  possession  of  a 
country  house  at  Frolovskoe,  which  had  been  prepared  for  him,  while 
he  was  at  Paris  and  London,  by  his  servant  Alexis.  Frolovskoe  is  a 
picturesque  place  on  a  wooded  hill  on  the  way  from  Moscow  to  Klin. 
The  house  was  simple.  "Here  he  (Tchaikovsky)  could  be  alone," — 
We  quote  from  Mrs.  Newmarch's  translation  into  English  of  Modeste 
Tchaikovsky's  life  of  Peter, — afree  from  summer  excursionists,  to 
enjoy  the  little  garden  (with  its  charming  pool  and  tiny  islet) 
fringed  by  the  forest,  behind  which  the  view  opened  out  upon  a  dis- 
tant stretch  of  country — upon  that  homely,  unassuming  landscape 
of  Central  Russia  which  Tchaikovsky  preferred  to  all  the  sublimities 
of  Switzerland,  the  Caucasus,  and  Italy.  Had  not  the  forest  been 
gradually  exterminated,  he  would  never  have  quitted  Frolovskoe, 
for,  although  he  only  lived  there  for  three  years,  he  became  greatly 
attached  to  the  place.  A  month  before  his  death,  travelling  from 
Klin  to  Moscow,  he  said  looking  out  at  the  churchyard  of  Frolovskoe 
'1  should  like  to  be  buried  there.'  " 

On  May  27,  1888,  he  wrote  to  Modeste  that  the  country  was  so 
beautiful  he  felt  compelled  to  extend  his  morning  walk  from  a  half- 

*This  date  is  given  by  Modeste  Tchaikovsky,  Peter's  brother.  For  some  unaccoun- 
table reason  Mrs.  Newmarch,  in  her  translation  of  Modeste's  life  of  his  brother,  gives 
the  birth  date  as  April  28  (May  10). 


A  SERIES  OF 


Frankly  modernized  by  F.  Corder 

1.  SUMMER  IS  A-COMING  IN  (Traditional)  9.  ISABEL  (Sir  H.  Bishop) 

2.  WATER  PARTED   (Arne)  10.  SWEET  DAY!  (Traditional) 

3.  GOLDEN  SLUMBERS  (Traditional)  11.  MOORFIELDS  (Folk-Song) 

4.  GOOD  MORNING.  PRETTY  MAID1  (Folk-Song)  12.  THE  BLACKBIRD  a  Hook) 

5.  EASY  AND  GAY  (Unknown)  13.  MY  LITTLE  PRETTY  ONE  (Traditional) 

6.  NEVER  TILL  NOW  (Unknown)  14.  FAIREST  OF  THEM  ALL  (Arne) 

7.  PARTING  (Arne)  15.  THE  BAILIFF'S  DAUGHTER  (Traditional) 

8.  ABROAD  AS  I  WAS  WALKING  (Folk-Song)  16.  MY  OWN  NATIVE  ISLE  (Bishop) 

Price  75  cents  each 

Msssrs.  G.  RICORDI  &  CO.,  Inc.,  14  East  43rd  St.,  NEW  YORK  CITY 
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hour  to  two  hours.  "To  speak  frankly,  I  feel  as  yet  no  impulse  for 
creative  work.  What  does  this  mean?  Have  I  written  myself  out? 
No  ideas,  no  inclination  ?  Still  I  am  hoping  to  collect,  little  by  little, 
material  for  a  symphony." 

On  June  22  he  wrote  to  Mme.  von  Meek:  "Now  I  shall  work  my 
hardest.  I  am  exceedingly  anxious  to  prove  to  myself,  as  to  others, 
that  I  am  not  played  out  as  a  composer.  .  .  .  Have  I  told  you  that  I 
intend  to  write  a  symphony  ?  The  beginning  was  difficult ;  but  now 
inspiration  seems  to  me  to  have  come.    However,  we  shall  see." 

In  July  Tchaikovsky  received  a  letter  from  an  American  manager 
who  offered  him  twenty-five  thousand  dollars  for  a  concert  tour  of 
three  months.  The  sum  seemed  incredible  to  the  composer :  "Should 
this  tour  really  take  place,  I  could  realize  my  long-cherished  wish  of 
becoming  a  landowner."  On  August  6  he  wrote  to  Mrs.  von  Meek: 
"When  I  am  old  and  past  composing,  I  shall  spend  the  whole  of  my 
time  in  growing  flowers.  I  have  been  working  with  good  results.  I 
have  orchestrated  half  the  symphony.    My  age — although  I  am  not 
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John  Friedrich  &  Bro. 
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very  old  (he  was  then  forty-eight) — begins  to  tell  on  me.  I  become 
very  tired,  and  I  can  no  longer  play  the  pianoforte  or  read  at  night 
as  I  used  to  do."  On  August  26  he  wrote  to  her :  "I  am  not  feeling 
well,  .  .  .  but  I  am  so  glad  that  I  have  finished  the  symphony  that  I 
forget  my  physical  troubles.  ...  In  November  I  shall  conduct  a 
whole  series  of  my  works  in  St.  Petersburg,  at  the  Philharmonic,  and 
the  new  symphony  will  be  one  of  them." 

The  winter  of  1888-89  opened  sadly  to  Tchaikovsky.  A  favorite 
niece  was  dying,  and  his  dear  friend  Hubert  was  suffering  terribly 
from  a  form  of  intermittent  fever;  but  his  friends  in  Moscow  were 
delighted  with  the  new  symphony,  concerning  which  he  himself  had 
grave  doubts. 

The  Fifth  Symphony  was  performed  for  the  first  time  at  Lenin- 
grad. November  17,  1888.  The  composer  conducted.  The  concert 
lasted  over  three  hours,  and  the  programme  consisted  chiefly  of 
works  by  Tchaikovsky:  the  Italian  Caprice,  the  Second  Pianoforte 
Concerto  (played  by  "Wassily  Sapellnikoff,  who  then  made  his 
debut),  the  now  familiar  air  from  "Jeanne  d'Arc"  and  three  songs 
(sung  by  Mrs.  Kainensky),  an  overture  by  Laroche  orchestrated  by 
Tchaikovsky,  were  among  them.  The  audience  was  pleased,  but  the 
reviews  in  the  newspapers  were  not  very  favorable.  On  November 
24  of  the  same  year  Tchaikovsky  conducted  the  symphony  again  at 
a  concert  of  the  Musical  Society. 


announces  Spring  and  Summer  classes  and  private 
lessons  following  the  School  year's  term,  from  June 
first  to  October  first. 

Twenty-five  lessons  in  any  one  of  the  subjects  are 
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course  of  one  month  or  extended  as  desired. 
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Rhythmic  Movement 
Plastic  Expression 
Solfege 
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History  and  Appreciation  of  Music 
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Containing  Mr.  Philip  Hale's  analytical  and  de- 
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In  December,  1888,  lie  wrote  to  Mme.  von  Meek :  "After  two  per- 
formances of  my  new  symphony  in  St.  Petersburg  and  one  in  Prague 
I  have  come  to  the  conclusion  that  it  is  a  failure.  There  is  some- 
thing repellent,  something  superfluous,  patchy,  and  insincere,  which 
the  public  instinctively  recognizes.  It  was  obvious  to  me  that  the 
ovations  I  received  were  prompted  more  by  my  earlier  work,  and 
that  the  symphony  itself  did  not  really  please  the  audience.  The 
consciousness  of  this  brings  me  a  sharp  twinge  of  self-dissatisfac- 
tion. Am  I  really  played  out,  as  they  say  ?  Can  I  merely  repeat  and 
ring  the  changes  on  my  earlier  idiom  ?  Last  night  I  looked  through 
our  symphony  (No.  4).  What  a  difference!  How  immeasurably 
superior  it  is!  It  is  very,  very  sad!"  (Mrs.  Newmarch's  transla- 
tion.) He  was  cheered  by  news  of  the  success  of  the  symphony  in 
Moscow. 

Modeste  Tchaikovsky  is  of  the  opinion  that  the  Fifth  Symphony 
was  a  long  time  in  making  its  way,  chiefly  on  account  of  his  brother's 
inefficiency  as  a  conductor. 

The  first  performance  of  the  Fifth  Symphony  in  the  United  States 
was  at  a  Theodore  Thomas  Concert  in  Chickering  Hall,  New  York, 
March  5,  1889.  At  this  concert  MacDowelPs  Pianoforte  Concerto 
No.  2,  in  D  minor,  was  played  by  the  composer  and  for  the  first  time. 

The  score,  dedicated  to  Theodor  Ave-Lallement  of  Hamburg, 
calls  for  three  flutes  (one  interchangeable  with  piccolo),  two  oboes, 
two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trom- 
bones, tuba,  three  kettledrums,  and  strings. 


THE  LEAGUE  of  CATHOLIC  WOMEN 
of  THE  ARCHDIOCESE  of  BOSTON 

WILL  PRESENT 

VERDI'S    REQUIEM 

in  SYMPHONY  HALL 
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Mr.  Thompson  Stone  for  the  benefit  of  St.  ELIZABETH'S  HOSPITAL 
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List  of  Works  Performed!  at   these  Concerts  during  the 


Bach,  C.  P.  E. 

Concerto    for    Orchestra    in    D    major    (Arranged    by    Maximilian 

Steinberg)  IV.     December  16 

Beethoyex 

Symphony  Xo.  3  in  E-flat  major,  "Eroica,"  Op.  55  I.     October  14 

Overture  to  "Leonore"  Xo.  3,  Op.  72  III.     December  2 

Symphony  No.  2  in  D  major.  Op.  36  VIII.     March  31 

Borodix 

Symphony  Xo.  2  in  B  minor  IV.     December  16 

Brahms 

Symphony  Xo.  4  in  E  minor,  Op.  98  III.     December  2 

Symphony  Xo.  2  in  D  major,  Op.  73  VII.     March  3 

Casella 

Orchestral  Suite  from  the  Ballet,  ''La  Giara"    (after  Pirandello) 

V.     January  13 
Debussy 

Two  Xocturnes  :  a.  Xuages    (Clouds)  ;  b.  Fetes    (Festivals)  I.     October  14 

Fraxck 

Symphony  in  D  minor  II.     Xovember  11 

Hill 

Poem  for  Orchestra   (First  Performance)  VIII.     March  31 

Hoxegger 

'•Pacific  231,"  Orchestral  Movement  VIII.     March  31 

Ibert 

"Les  Rencontres,"  Three  Pieces  for  Ballet  II.     Xovember  11 

Lalo 

Concerto  for  Violoncello  and  Orchestra  VI.     February  10 

Soloist :   Madeleixe   Moxxier 

MOUSSORGSKY 

Pictures  at  an   Exhibition    (Arranged  for   Orchestra   by   M.    Ravel) 

III.     December  2 
Mozart 

"Eine  Kleine  Xachtmusik,"  Serenade  for  String  Orchestra   (K.  525) 

II.      Xovember  11 
Symphony  in  G  minor   (Koechel  Xo.  550)  V.      January  13 

Proicoftfff 

Ballet    Suite,    "Chout,"    Op.    21  I.     October    14 

Classic  Symphony,  Op.  25  VI.     February  10 

RlMSKY-KORSAKOV 

"Sadko,"  A  Tone  Picture,  Op.  5  VII.     March  3 

Roussel 

Suite  in  F  major  VII.     March  3 

Scarlatti-Tom  masixi 

Five    Sonatas    from    the    Ballet,    ''The    Good-humored    Ladies" 

IX.     April  14 

Schumann 

Symphony  in  B-flat  major,  Xo.  1,  Op.  38  VI.     February  10 

Concerto  in  A  minor  for  Pianoforte  and  Orchestra,  Op.  54  VIII.     March  31 

Soloist:  jEstjs  Sanroma 

Sibelius 

Symphony  Xo.  7   (in  one  movement).  Op.  105  IV.     December  16 

"Finlandia,"  Symphonic  Poem,  Op.  26,  Xo.  7  IV.     December  16 

Strauss 

"Till  Eulenspiegel's  Merry  Pranks,  after  the  Old-fashioned,  Roguish 

Manner," — in  Rondo  Form,  Op.  28  II.     Xovember  11 

Stravixsky 

Suite  Xo.  1,  from  the  Ballet,   "Pulcinella"  for  Small  Orchestra 

(after  Pergolesi)  "  V.     January  13 

Tailleferre 

Concertino  for  Harp  and  Orchestra  (First  Performance)  VII.     March  3 

Soloist :  Marcel  Graxdjany 
Tchaikovsky 

Symphony  Xo.  5  in  E  minor,  Op.  64  IX.     April  14 

Vivaldi 

Concerto    in    A    minor    for    String    Orchestra     (Arranged    by    Sam 

Franko)  V.     January  13 

Wagxer 

Prelude  to  "Lohengrin"  IX.     April  14 

Prelude  to  "Die  Meistersinger  von  Xurnberg"  IX.     April  14 

Weber 

Overture  to  "Der  Freischiitz"  I.      October  14 

Overture  to  "Oberon"  VIII.     March  31 

Alfredo  Casella  appeared  as  Guest  Conductor  of  the  Fifth  Concert,  January  13,  1927. 
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Newton  North  5700 
Back  Bay  3900 


CLEANSERS 


DYERS 


LAUNDERERS 


46  Temple  Place  284  Boylston  Street 
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SYMPHONY  HALL     Sunday  Afternoon,  May  1,  at  3.30 


Concert  in  aid  of  the  Orchestra's 

PENSION  FUND 

by  the 

BOSTON  SYMPHONY 

ORCHESTRA 

SERGE  KOUSSEVITZKY,  Conductor 


JOHN  McCORMACK 


has  generously  offered  his  services  as  Soloist 


Tickets  now  at  box  office  $1,  $1.50,  $2,  $2.50  (No  Tax) 
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SYMPHONY     HALL 


SUNDAY  AFTERNOON    CONCERTS 

NEXT 

Sunday 
APR.   |  7 

at  3.30 

HANDEL  AND  HAYDN  SOCIETY 

SAMSON  and  DELILAH 

Sunday 

APR.  24 

at  3.30 

Last  Recital  in  Boston  until  the  autumn  of  1928 

ROLAND  HAYES 

Tickets  for  each  of  the  above  concerts  are  now  on  sale  at  Box  Office  ($1  to  $2.50  plus  tax) 
Mail  orders  promptly  filled.     (Kindly  make  checks  payable  to  Symphony  Hall) 

Sunday 
MAY  | 

at  3.30 

PENSION  FUND  CONCERT 

BOSTON  SYMPHONY 
ORCHESTRA 

SERGE  KOUSSEVITZKY,  Conductor 

Soloist 

John  McCormack 

Tickets  now,  $2.50,  $2.00,  $1.50,  $1.00  (no  tax) 

Monday  Evening,  April  18,  at  8.15 


CLOSING  CONCER  T  of  the  Monday  Series 

BOSTON   SYMPHONY 
ORCHESTRA 

SERGE  KOUSSEVITZKY,  Conductor 

Weber Overture  to  "Oberon" 

Converse    .         .  .      .        "Flivver  Ten  Million,"  A  Joyous  Epic;  Fantasy  for 

Orchestra  (Inspired  by  the  familiar  legend  "The 
ten  millionth  Ford  is  now  serving  its  owner") 

Prokofieff Classical  Symphony 

Tchaikovsky       ......       Symphony  No.  5,  in  E  minor,  Op.  64 


TICKETS    AT    BOX    OFFICE 
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S    Y    M  P 


HALL 


Forty-second  Season  of  the 

POP 

Monday,  May  2,  at  8.15 

OPENING    NIGHT 


Orchestra  of 

Symphony 

Players 


ALFREDO 

CASELLA 

Conductor 


Seats  for 

Opening  Night  on  sale 

beginning  Monday 

April  18 


23 


MUSICAL     INSTRUCTION 

THE  STUDIO  OF  ARTHUR  WILSON 

Because  of  the  extraordinary  increase  in  interest  in  these  principles  of  the  development  of 
Voice  and  of  Expression  and  the  demand  that  instruction  in  them  be  scaled  to  lower  rates  of  cost, 
Mr.  Wilson  begs  to  announce  that  for  a  limited  number  of  hours  a  week,  he  will  have  the  assistance  of 

JOSEPH  LAUTNER,  "Uenor 

and 

LOUISE  TRAVIS  CASE,  Soprano 

as  ASSOCIATE  TEACHERS    . 
Pupils  accepted  by  either  to  be  under  Mr.  Wilson's  observation. 

Mr.  Lautner,  for  the  past  four  years,  has  been  under  the  care  exclusively  of  Mr.  Wilson, 
both  in  voice  and  repertoire. 

Miss  Case  has  made  her  studies  the  past  season  under  Mr.  Wilson's  guidance. 

For  three  years,  Miss  Case  taught  in  New  York  and  in  the  Ithaca  Conservatory  under  the 
personal  supervision  of  Mr.  Herbert  Witherspoon. 


THE  STUDIO   OF  ARTHUR  WILSON 

905  BOYLSTON  STREET  Thursdays  in  Providence 

Chopin  Club,  Strand  Theatre 


Kenmore  5939 


PIERCE  BLDG.,  COPLEY  SQ.,  BOSTON 


\/SER 


ASHBURNHAM,  MASS. 


Voice    Development 
SINGING 


INTERPRETATION 


For  Information 

Address,  105  REVERE  STREET 

BOSTON 


Telephone,  5316  Haymarket 


FRANK 


ERNESTO 


Coaching,    Repertoire,    Voice  Building 

Piano  (Leschetizky)  and  Accompanying 

Voice  Culture,  Concerts  and  Oratorio,  Recitals  —  ARTHUR  KRAFT,  Tenor 

Ellsworth  Bell.  Secretary 

14  West  68th  Street,  New  York  City 


Phone  Trafalgar  8993 


103  HEMENWAY  STREET  BOSTON.  MASS.  KENmore  1328 

SECOND  TERM 

New  classes  in  Solfeggio,  Harmony,  and  Rhythmic-Gymnastics  will  be  formed 

February  1st,  1927 


TEACHER  OF  VOICE 

Singing     and     Speaking 

Voice  Development  and  Restoration 

Residence  Studio       .       .        54  LANGDON  STREET 

(off  Chauncy  St.)  CAMBRIDGE.  MASS. 

Tel.  University  2639 


VOICE  SPECIALIST  and 
TEACHER  OF  ARTISTIC  SINGING 

Qualified  to  develop  male  and  female  voice 

Reference:  PHILIP  HALE 

Studio.  175  Hemenway  St.,  Boston.  Tel.  Copley  8609- J 

PORTLAND.  Tuesdays  and  Wednesdays 
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MUSICAL    INSTRUCTION 


ROY  R.  GARDNER 

TEACHER  OF  SINGING 

77A  CHARLES  STREET 

'It  is  a  pleasure  to  hear  a  singer  to  whom  all  tongs  are  not  alike." — PHILIP  HALE  in  the  Boston  Herald 

Management:  WENDELL  H.  LUCE 
175  Dartmouth  Street,  Boston 

STUDIO 

13  JACKSON  HALL.  TRINITY  COURT 
B.  B.  10756  Residence.  PORTER  2926- W 

Tuesdays  and  Fridays,  41 1  Enterprise  B!dg.. Lowell 


BARITONE 
TEACHER  OF  SINGING 


CHARLES  H.  WESTON 

VOICE  RELEASE  AND  DEVELOPMENT 
25   HUNTINGTON  AVENUE  .     BOSTON 


ARY    DULFER 


Studio: 


337  HUNTINGTON  AVE. 
B.B.  10460 


VIOLINIST 

Concert  Management,  WENDELL  H.  LUCE 
175  Dartmouth  Street 
BOSTON 


EDWARD    SCHUBERTH    &    COMPANY 

Importers,  Music  Publishers  and  Dealers,  11  East  22nd  Street,  New  York 

PUBLISHERS*  AGENTS  IN  THE  UNITED  STATES  FOR 
Steingraeber  Edition.  Leipzig  Gould  &  Bolttler,  London  J.  B.  Cramer  &  Co.,  London 

Cotta  Edition.  Stuttgart  Forsyth  Bros.,  Ltd..  London  Cary  &  Co.,  London 

Practical  Pianoforte  School  BeaL  Stuttard  &  Co..  London  F.  Hofmeister.-Germer  Works,  Leipzig 

Banks  &  Co.,  York  Joseph  Williams.  Ltd.,  London  Bach-Boekelman,  Works  in  colors 

AGENTS  FOR.  AND  PUBLISHERS  OF.  H.  GERMER'S  INSTRUCTIVE  EDITIONS 
SEND  FOR  A  FREE  THEMATIC  CATALOG 


JOHN    LANE 

TEACHER  OF  SINGING 
STEINERT  HALL 

162  BOYLSTON  STREET  .  BOSTON 

Tel.  Dewey  4078-M 


HARRIS  S.  SHAW 

TEACHER  OF  PIANO  AND  ORGAN 

Coaching  and  Interpretation  of  Songs 

and  Ensemble 

175  Dartmouth  St.  (Trinity  Court),  Boston,  Mass. 

Phone  969 1-R  (Copley) 


PERSIS  COX 

CONCERT  PIANIST 

TRINITY  COURT,   1 75  Dartmouth  Street 
^Telephone  Copley  4661 -R) 

Baldwin  Piano  Welte-Mignon  Records 


Marjorie  Patten  Weaver 

VIOLONCELLIST 

SOLO  AND  ENSEMBLE  PLAYING 

TEACHING  IN  CAMBRIDGE  AT 
119  WALKER  STREET 
Phone  University  3223-R 


Bertha  Wesselhoeft  Swift 

Teacher  of  Singing  in  all  its  branches 

Among  those  who  have  studied  with  Miss  Swift  are: 

JERALDINE  CALLA.  JETSON  RYDER 

ALAN  DALE.  DONNA  DEANE  and  ROSE  ZULALIAN 

Studio:  Trinity  Ct.,  Dartmouth  St.,  Boston 

Telephone,  Kenmore  4152 


THEO.  VAN  YORX  tenor 

VOCAL  STUDIOS  4  West  40th  STREET 

NEW  YORK  CITY 

TELEPHONE  PENNSYLVANIA  4792 

Voice  Trials  By  Appointment  Only 

Mr.  Van  Yorx  has  frequently  appeared  with  the 
Boston  Svmphonv  Orchestra 


ALENA  G.  EMERSON 

TEACHER  OF  SINGING 

WHITNEY  SCHOOL  FOR  VOCALISTS 

1126  BOYLSTON  STREET.  BOSTON 
Wednesdays  at  Worcester 
Also  STUDIO  at  2  Westland  Ave..  Suite  53.  Boston 
Circle  4005 


I  A VENDER  LANEJ 

— J  Waltz  for  Piano  by 

CHARLES  REPPER     | 

Just  Published  —  for  sale  at  music  stores  I 


The 


Pianoforte 

THE  satisfaction  which  comes  and  increases 
with  the  possession  of  a  work  of  art  is  fully 
realized  in  the  ownership  of  a  Mason  &  Hamlin 
Piano. 

A  masterpiece  by  reason  of  its  extraordinary  and 
enduring  musical  quality,  its  irresistible  appeal 
to  the  musical  ear. 


MASON  &  HAMLIN  CO. 

146  Boylston  Street,  Boston 


Providence  Programmes 


E.  F.  ALBEE  THEATRE         .         .         PROVIDENCE 
Tuesday  Evening,  October  26,  at  8.15 


PRoGRKttttE 


"...//  cries  when  I  fee  I  like  cry- 
*ng>  it  sings  joyfully  when  I  feel 
like  singing.  It  responds— like  a 
human  being — to  e<very  mood. 
I  lo<ve  the  Baldwin  Piano.  "* 


y^*^ 


/r-t 


■*Lyt^%r*y  . 


Vladimir  de  Pachmann  loves  the  Baldwin 
piano.  Through  the  medium  of  Baldwin  tone, 
this  most  lyric  of  contemporary  pianists  discovers 
complete  revealment  of  his  musical  dreams.  For  a 
generation  de  Pachmann  has  played  the  Baldwin; 
on  the  concert  stage  and  in  his  home.  That  love- 
liness and  purity  of  tone  which  appeals  to  de  Pach- 
mann and  to  every  exacting  musician  is  found  in 
all  Baldwins,  alike  in  the  Concert  Grand,  in  the 
smaller  Grands,  in  the  Uprights.  The  history  of 
the  Baldwin  is  the  history  of  an  ideal. 

liatitorin 

A.  M.  Hume  Music  Co. 

194-196  Boylston  Street 
Boston 


E.  F.  ALBEE  THEATRE 


PROVIDENCE 


FORTY-SIXTH  SEASON,  1926-1927 

1 


ion  S¥mrI 


INC. 


SERGE  KOUSSEVITZKY,  Conductor 


rogramm®  ©f  ti 


FIRST    CONCEIT 


TUESDAY  EVENING,  OCTOBER  26,  at  8.15 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,   1926,   BY   BOSTON  SYMPHONY  ORCHESTRA,   INC. 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT 
GALEN  L.  STONE 
ERNEST  B.  DANE 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 
FREDERICK  E.  LOWELL 


President 

Vice-President 

Treasurer 


ARTHUR  LYMAN 
HENRY  B.  SAWYER 
GALEN  L.  STONE      * 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 


^ 


After  more  than  half  a  century  on  Fourteenth  Street, 
Stein  way  Hall  is  now  located  at  109  West  57  th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 
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THE   INST%UZMENT   OF    THE   IMMORTALS 


THE  PROVIDENCE  GUARANTORS  to  the 
BOSTON  SYMPHONY  ORCHESTRA  FUND 
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COMMITTEE 

Dr.  W.  H.  P.  Fauxce,  Han.  President 

Mr.  William  L.   Sweet,  President 

Mme.   Avis   Blivex    Charboxxel,   Secretary 

Mrs.  Hexry  D.  Sharpe,  Treasurer 

Mrs.  William  Gammell,  Jr.,  Publicity 

Mrs.  George  St.  J.  Sheffield 

Mr.  Albert  Fenxer 


GUARANTORS  —  SEASON  1926-27 


Mrs.  Mary  G.  Axxix 
Mrs.  Daxiel  Beckwith 

ClIAMIXADE   CLUB 

Mme.   Avis   Blivex   Charboxxel 

Miss  Mary  Bradford  Child 

Miss  Maria  L.  Corliss 

Mr.  Harry  Parsoxs  Cross 

Mr.   William  Ely 

Dr.  W.  H.  P.  Faunce 

Mr.  Albert  Fexxer 

Mrs.  William  Gammell,  Jr. 

Mrs.  Frederic  W.  Howe 

Mrs.  Harrisox  B.  Huxtoox 


Mr.  William   S.  Ixxis 
Mr.  C.  Prescott  Kxight 
Mr,  Stephex  O.  Metcalf 

MOXDAY    MORXIXG    MUSICAL    CLUB 

Mrs.  T.  I.  Hare  Powel 

Mr.  Haxs  Schxeider 

Miss  Ellex  D.   Sharpe 

Mrs.  Hexry  D.   Sharpe 

Mrs.  George  St.  J.   Sheffield 

Dr.  axd  Mrs.  Hexry  A.  Whitmarsh 

AXD 

A  Group  of  Members  of  the 
Masoxic  Fraterxity 


*8? 


The  above  citizens  of  Providence  have  by  their  generous  assistance 
made  possible  the  continuation  of  the  Boston  Symphony  concerts  in 
this  city. 


For  the  Best  of  Everything  in 
Interior  Decorations  and  Furnishings 

Visit  Our  Shop 

There  is  no  other  establishment  just  like  it,  and  our 
merchandise  is  quite  a  bit  different.  Each  one  of  our  many 
departments  is  complete  in  itself,  but  all  of  them  work  together 
to  produce  the  "Home  in  Good  Taste." 

The  illustration  is  one  part  only  of  a  completed  contract, 
and  there  are  hundreds  of  other  contracts.  Remember !  Split 
contracts  for  Interior  Decorations  and  Furnishings  invite 
trouble  and  from  an  esthetic  standpoint  are  never  satisfactory. 

Might  we  suggest  placing  your  entire  contract  with  our 
organization.  Experience  together  with  unequalled  facilities 
insures  success. 


WEYBOSSET  at  RICHMOND  STREET 
Phone  Gaspee  9000 


E.  F.  ALBEE  THEATRE        .        .        .        PROVIDENCE 

One  Hundred  and  Ninety-fourth  Concert  in  Providence 


ID 


Forty-sixth  Season,  1926-1927 
SERGE  KOUSSEVITZKY,  Conductor 


FIRST  CONCERT 

TUESDAY  EVENING,  OCTOBER  26 

AT  8.15 


PROGRAMME 

Weber  ......        Overture  to  "Der  Freischiitz" 

Debussy Two  Nocturnes 

a.  Nuages  (Clouds). 

b.  Fetes  (Festivals). 

Prokoneff Ballet  Suite,  "Chout,"  Op.  21 

a.  Danse  des  filles  des  bouffons. 

b.  Dans  la  chambre  a  coucher  du  marchand. 

c.  La  jeune  femme  est  devenue  chevre. 

d.  Danse  finale. 


Franck  .......  Symphony  in  D  minor 

I.     Lento;  Allegro  non  troppo. 
II.     Allegretto. 
III.     Allegro  non  troppo. 


MASON  &  HAMLIN  PIANOFORTE 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony 


For  the  music  on  these  programmes,  visit  the  Music  Department  at  the  Providence 

Public  Library 
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^Pre-eminent  Winter  Cruises 


% 


-«H[Warm  Weather  Voyages  of  4  to  9  Weeks  ~fa- 


or  nearly  half  a  century  Raymond-Whitcomb,  the  oldest  American 
'Travel  Organization,  has  served  travelers  in  every  part  of  the  world. 
J  The  Raymond-Whitcomb  Cruises  are  pre-eminent.  J  In  scope 
C^>  variety  they  surpass  any  others.  JJ  They  extend  from  Iceland  to  the 
Straits  of  \JMagellan — from  Cuba  to  Australia.  J  North  or  South 
ofTanama —  Cast  or  West  of  Gibraltar  —  they  are  equally  at  home. 

ROUND  SOUTH  AMERICA' January  29 

In  the  time  usually  required  to  visit  2  or  3  cosmopolitan  cities  on,  the 
Fast  Coast  of  South  ^America,  the  Raymond-Whitcomb  Cruise  encircles 
the  entire  continent  «*>  The  ideal  way  to  see  South  ^-America  in  all  its  varied 
aspects— the  great  capitals— the  old  Spanish  cities— the  Indian  Country 
—  the  lofty  t^indes— Straits  of  ^Magellan— the  Chilian  Fjords— the  disputed 
Nitrate  Country— the  Stands  of  the  Incas  «*  On  the  Cunard  liner  "£aconia  "«*» 
Rates,  $975  0>  upward"*  Send  for  the  book  —  "Round  South  ^America. 

WEST  INDIES^  January  21 &-  February  22 

On  the  largest  G>  most  luxurious  liner  that  has  ever  cruised  in  the  Car- 
ibbean—the new  "Columbus"  of  32,000  tons  register «* Two  Cruises «* 
In  25  days  they  visit  11  different  countries  or  colonial  possessions  in  the 
West  Indies,  South  O-  Central  (^America  —  including  Cuba,  Tanama,  Jamaica, 
Trinidad,  Torto  Rico,  Venezuela  C>  Nassau  <**  Sight-seeing CT  trips  into  the 
interior  are  all  without  extra  charge  (a  feature  original  with  Raymond- 
Whitcomb)  v<*  $400  CT  upward  «*  Send  for  book— The  Caribbean  Cruise. 

-» — ; &»£<<— o- 

THE  MEDITERRANEAN  -  February  9 

The  most  attractive  ^Mediterranean  Cruise  ever  arranged— for  the  first  time 
therewillbe  trips  to  Karnak,Luxor€? 'Thebes,  the  heart  o(£gypt,  without  ex- 
tra charge  «*  Nice,  during  the  Carnival,  the  Alhambra,  1  alma  in  the  Balearic 
Islands,  Ajaccio,  Napoleon's  birthplace,  Palermo,  Malta,  Cyprus  &  Cattaro 
are  special  features  (mostly  exclusive)  «*  The  usual  visits  are  paid  to  Gib- 
raltar, Algiers,  Naples,  Venice,  Constantinople,  Jerusalem,  Cairo,  etc.  «*  On  the 
"Samaria  "  «*  $1,000  O  up «-»» Send  for  book— The  Complete  Mediterranean. 

-*►£  Land  Cruises  to  California'^' 

RAYMOND  &  WHITCOMB  COMPANY 

CHURCH  TICKET  AGENCY,  54  Exchange  Street 
AYLS WORTH  TRAVEL  SERVICE,  36  Weybosset  Street 


Ijgjs^^gy^gx^sx^sx^G^NP^^g/ 


Overture  to  uDer  Freischtjtz"     .      .      .     Carl  Maria  von  Weber 

(Born  at  Eutin,  Oldenburg,  December  18,  1786;  died  at  London,  June  5,  1826) 

"Der  Freischutz,"  a  romantic  opera  in  three  acts,  book  by  Friedrich 
Kind,  music  by  Weber,  was  first  performed  at  Berlin,  June  18,  1821. 
The  cast  was  as  follows:  Agathe,  Caroline  Seidler;  Aennchen,  Johanna 
Eunike;  Brautjungfer,  Henriette  Reinwald;  Max,  Heinrich  Stumer; 
Ottaker,  Gottlieb  Rebenstein;  Kuno,  Carl  Wauer;  Caspar,  Heinrich 
Blume;  Eremit,  Georg  Gern;  Kilian,  August  Wiedemann;  Samiel,  Hille- 
brand.  It  was  the  first  opera  performed  in  the  new  theatre,  Schauspiel- 
haus,  erected  by  Schinkel  in  1819-21,  to  replace  the  original  building, 
which  was  burned  down  in  1817.     Weber  wrote  in  his  diary  that  the 

opera  was  received  with  "incredible  enthusiasm;  Overture  and  Folk- 
song were  encored ;  fourteen  out  of  seventeen  music-pieces  were  stormily 
applauded.  Everything  went  exceedingly  well,  and  was  sung  con 
amove.  I  was  called  before  the  curtain  and  took  Mad.  [sic]  Seidler  and 
Mile,  [sic]  Eunike  with  me,  as  I  could  not  get  hold  of  the  others.  Verses 
and  wreaths  came  flying.  'Soli  Deo  Gloria.'  Some  of  these  verses 
were  malicious,  and  reflected  on  Spontini,  much  to  Weber's  distress. 

Weber  began  work  on  the  overture  on  February  22,  1820.  On  May 
13,  he  noted  in  his  diary:  "Overture  of  'Die  Jagersbraut'  finished,  and 
with  it  the  whole  opera.     God  be  praised,  and  to  Him  alone  be  the 


House  of 

Meiklejohn 

"The  House  of  Dependable  Values" 

INSTRUMENTS  Rhode  Island  Representatiw for 

Wind  Mason  &  Hamlin,  Sohmer, 

Reed  Behning,   Haines    Bros.,    Poole 

Stringed  Janssen,  Cable,  Milton,  and 
Drums  Winter  Pianos 

Everything  for  the  


musician  The    AMPICO  —  obtainable    in    the 

tv,  ,  Mason  &  Hamlin  and  Haines  Bros. 

Phonographs 


Tuning    -    Repairing  ESTEY  ORGANS 

297  Weybosset  St.,  Providence 
45-47    Park   Place,   Pawtucket 

298  Main   Street,   Woonsocket 


"MUSICAL?  PLACE  THE  PLACE— IT'S  PLACE'S  PLACE" 


glory."  ("Die  Jagersbraut"  was  the  original  title  of  the  opera;  it  was 
kept  until  into  the  year  1820,  when  Weber  changed  it  to  "Der  Freis- 
chutz"  at  the  advice  of  Count  Bruhl,  Intendant  of  the  Berlin  Court 
theatres.)  Weber  heard  the  music  for  the  first  time  at  a  rehearsal  of 
the  Dresden  orchestra,  June  10,  1820.  This  was  the  first  music  of  the 
opera  that  he  heard. 

The  first  public  performance  of  the  overture  was  at  Copenhagen,  Octo- 
ber 8,  1820.  Weber  was  making  a  tour  through  North  Germany  and 
Denmark.  The  second  performance  was  at  Brunswick,  October  31,  1820. 
Before  the  performance  of  the  opera  itself  the  overture  was  played  for 
the  third  time  at  Dresden,  December  18,  1820,  at  a  concert  given  by 
Weber's  friend  Heinrich  Joseph  Barmann,  the  brilliant  clarinetist, 
grandfather  of  the  late  Carl  Baermann,  of  Boston.  The  performance  at 
Brunswick  inspired  a  favorable  review  published  in  the  leading  music 
journal  of  Leipsic.  The  overture  was  therein  described  as  "a  most 
important  work  of  art,  which  displays  the  fantasy  and  genius  of  a  bold 
speaker  of  the  prologue."  Max  von  Weber  tells  us  that  his  father's 
overture  brought  Barmann  money,  but  no  glory ;  for  the  attention  of  the 
audience  was  fixed  on  the  new  work,  and  the  virtuoso  was  applauded  as 
by  absent-minded  hearers,  although  he  blew  in  most  artistic  fashion. 
He  also  says  that  the  themes  of  the  overture  were  not  readily  grasped, 
that  the  novelty  of  the  orchestration  disconcerted  the  conservative  and 
elderly  of  the  audience,  and  that  applause  at  the  end  was  without  heart 
on  account  of  the  surprise  and  perplexity  of  those  who  were  well  disposed 


A  NEW  VOLUME  IN 

THE  MUSICIANS  LIBRARY 


ye  my 


N. 


Dgir© 


'piirira. 


Arranged  for  Voice  and  Piano 
EDITED  BY  WILLIAM  ARMS  FISHER 

Issued  in  two  editions  FOR  HIGH  VOICE  FOR  LOW  VOICE 

THE  most  authoritative  and  complete  collection  of  these  picturesque  and  appealing 
folk  songs  yet  issued.  The  arrangements  are  the  work  of  the  editor,  together  with 
nine  other  well  known"  American  musicians,  all  of  whom  have  approached  their  task  with 
enthusiasm,  sympathy  and  skill.  Mr.  Fisher's  prefatory  essay  on  Spirituals  is  an  exhaust- 
ive and  illuminating  treatment  of  an  engrossing  subject. 

Price:  Paper,  cloth  back $2.50  net 

Full  cloth,  gilt 3.50  net 


A  brochure  giving  portraits  of  editors  and  tables  of  contents  of  all  the  volumes 
of  the  Musicians  Library  will  be  sent  free  on  request 


OLIVER    DITSON    COMPANY  17S-179  Tremont  Street,  Boston,  Mass. 

Ghas.  H.  Ditson  &  Co.,   8-10-12  East  34th  Street,  New  York,  N.Y. 

Order  of  your  local  dealer 


'MUSICAL?  PLACE  THE  PLACE— IT'S  PLACE'S  PLACE" 


toward  the  composer.  F.  W.  Jahns,  on  the  other  hand,  says  the  applause 
was  so  great  that  the  overture  was  played  the  second  time.  It  may  be 
stated  here  that  Max  von  Weber  speaks  as  though  his  performance  were 
the  first,  and  does  not  mention  those  at  Copenhagen  and  Brunswick; 
but  see  "Carl  Maria  von  Weber  in  seinen  Werken,"  by  F.  W.  Jahns 
(Berlin,  1871,  pp.  318,319). 

Two  hundred  and  nineteen  of  the  three  hundred  and  forty-two  meas- 
ures of  this  overture  are  in  the  opera  itself,  and  yet  there  is  no  thought  of 
patchwork.  As  Arthur  Mees  well  said:  " Weber's  overture,  far  from 
being  a  kaleidoscopic  series  of  tunes,  is  absolutely  sjmrmetrical  in  form, 
in  that  it  comprises  an  exposition  of  the  melodies  utilized,  a  section  in 
which  they  are  worked  out,  and  a  climacteric  coda." 

Although  the  originality  of  the  music  is  striking,  Weber  did  not  escape 
the  charge  of  plagiarism.  This  charge  has  been  repeated  by  some  who 
evidently  did  not  take  the  trouble  to  investigate  for  themselves.  Weber 
was  accused  of  appropriating  a  theme  from  the  piano  concerto  in  D 
major,  Op.  8,  of  J.  L.  Bohner  (1787-1860),  the  singular  being  who  was 
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supposed  to  have  sat  to  Hoffmann  for  his  portrait  of  Johannes  Kreisler. 
This  theme  was  used  by  Weber,  they  say,  in  measures  12,  13,  14,  of  the 
Allegro  of  Agathe's  grand  aria,  as  well  as  at  the  beginning  of  the  second, 
chief,  and  the  last  theme  of  the  overture,  the  theme  that  also  occurs  at 
the  end  of  the  opera. 

Much  has  been  written  about  the  overture,  from  the  rhapsody  of 
Douglas  Jerrold  to  Wagner's  critical  remarks  concerning  the  true 
reading.  The  enthusiasm  of  Berlioz  is  well  known:  "The  overture  is 
crowned  Queen  to-day:  no  one  dreams  of  disputing  it.  It  is  cited  as 
the  model  of  the  kind.  The  theme  of  the  slow  movement  and  that  of 
the  Allegro  are  sung  everywhere.  There  is  one  theme  that  I  must 
mention,  because  it  is  less  noticed,  and  also  because  it  moves  me  in- 
comparably more  than  all  the  rest.  It  is  that  long,  groaning  melody, 
thrown  by  the  clarinet  over  the  tremolo  of  the  orchestra,  like  unto  a 
far-off  lamentation  scattered  by  the  winds  in  the  depths  of  the  forest. 
It  strikes  home  to  the  heart;  and  for  me,  at  least,  this  virginal  song, 
which  seems  to  breathe  skyward  a  timid  reproach,  while  a  sombre 
harmony  shudders  and  threatens,  is  one  of  the  most  novel,  poetic,  and 
beautiful  contrasts  that  modern  art  has  produced  in  music.  In  this 
instrumental  inspiration  one  can  already  recognize  easily  a  reflection 
of  the  character  of  Agathe,  which  is  soon  to  develop  in  all  its  passionate 
purity.     The  theme  is  borrowed,  however,  from  the  part  of  Max.     It 
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insures  to  American  music-loving  people  the  best  that  the 
world's  library  of  music  has  to  offer,  Columbia  now  makes 
available  to  its  great  record  audience  the  crowning  achievement 
of  Beethoven's  life — his  great  Ninth  Symphony.  Of  the  record- 
ing in  all  its  details  of  interpretation  and  reproduction,  it  is 
sufficient  to  say  that  it  is  in  the  completest  fashion  worthy  of 
the  stupendous  work  itself,  and  therefore  worthy  of  all  praise. 
The  recording  is  complete;  a  repetition  in  the  second  move- 
ment is  not  observed. 
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is  the  cry  of  the  young  hunter  at  the  moment  when,  from  his  rocky 
height,  he  sounds  with  his  eyes  the  abysses  of  the  infernal  glen.  Changed 
a  little  in  outline,  and  orchestrated  in  this  manner,  the  phrase  is  different 
both  in  aspect  and  accent."  Compare  with  this  the  remarks  of  Berlioz 
in  the  section  on  the  clarinet  in  his  "Treatise  on  Instrumentation." 
The  clarinet,  he  says,  has  the  precious  faculty  of  producing  "distance, 
echo,  an  echo  of  echo,  and  a  twilight  sound."  "What  more  admirable 
example  could  I  quote  of  the  application  of  some  of  these  shadowings 
than  the  dreamy  phrase  of  the  clarinet,  accompanied  by  a  tremolo 
of  stringed  instruments  in  the  midst  of  the  Allegro  of  the  overture  to 
'Freischutz'?  Does  it  not  depict  the  lonely  maiden,  the  forester's 
fair  betrothed,  who,  raising  her  eyes  to  heaven,  mingles  her  tender 
lament  with  the  noise  of  the  dark  woods  agitated  by  the  storm?  0 
Weber!!" 


*  * 


The  overture  begins  adagio,  C  major,  4-4.  After  eight  measures  of 
introduction  there  is  a  part-song  for  four  horns.  This  section  of  the 
overture  is  not  connected  in  any  way  with  subsequent  stage  action. 
After  the  quarter  the  Samiel  motive  appears,  and  there  is  the  thought 
of  Max  and  his  temptation.  The  main  body  of  the  overture  is  molto 
vivace,  C  minor,  2-2.  The  sinister  music  rises  to  a  climax,  which  is 
repeated  during  the  casting  of  the  seventh  bullet  in  the  Wolf's  Glen. 
In  the  next  episode,  E-flat  major,  themes  associated  with  Max  (clari- 
net) and  Agathe  (first  violins  and  clarinet)  appear.  The  climax  of 
the  first  section  reappears,  now  in  major,  and  there  is  use  of  Agathe 's 
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The  most  famous  orchestras  make 
records  for  Victor,  and  their  record- 
ings include  all  the  best  loved  sym- 
phonies. The  following  selections 
are  suggested  as  a  delightful  pro- 
gram for  an  evening  s  entertainment 
in  your  home. 

Symphony  No.  5  "From  the 
New  World"— Part  1  and  Part 
2    (Dvorak) 

Symphony  No.  5  2nd  Move- 
ment —  Part  3  and  Part  4 
(Dvorak) 

Symphony  No.  5  2nd  Move- 
ment —  Part  5  and  3rd  Move- 
ment— -Part  6   (Dvorak) 

Symphony  No.  5  3rd  Move- 
ment—Part 7  and  4th  Move- 
ment—Part 8    (Dvorak) 

Symphony    No.     5     4th    Move- 
ment —  Part    9    and    Part    10 
(Dvorak) 
Stokowski- 

Philadelphia  Orchestra 

Blue    Danube    Waltz     (Strauss) 

Tales   from   the  Vienna  Woods 
— Waltz   (Strauss) 
Stokowski- 

Philadelphia  Orchestra 

Sylvia  Ballet — Intermezzo  and 
Valse   Lente 

Sylvia  Ballet — Pizzicati  (Delibes) 
Hertz    San  Francisco  Orchestra 

Valse  Triste    (Sibelius)  . 

Serenade   (2)    Flight  of  the  Bee 
Chicago  Symphony  Orchestra 


theme.  There  is  repetition  of  the  demoniac  music  that  introduces  the 
Allegro,  and  Sarniel's  motive  dominates  the  modulation  to  the  coda, 
C  major,  fortissimo,  which  is  the  apotheosis  of  Agathe. 

The  overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones,  kettledrums,  and 
strings. 


William  Foster  Apthorp  wrote  in  his  notes  to  the  Programme  Book 
of  the  Boston  Symphony  Orchestra  for  January  7,  1899:  "I  believe 
there  is  no  other  word  in  any  other  language  that  corresponds  accurately 
to  the  German  Freischiitz.  The  literal  English  translation  Tree  Marks- 
man' does  not  in  the  least  convey  its  meaning.  The  same  may  be  said 
of  the  Italian  'Franco  arcierd' — under  which  misleading  title  the  opera 
was  given  at  Covent  Garden — and  the  French  'Franc  archer.'  Grove 
has  it  that  the  opera  was  given  under  this  last  title  at  the  production 
under  Berlioz  in  Paris;  but  Berlioz  himself  says  nothing  of  this  in  the 
account  of  the  production  in  question  he  gives  in  his  Memoires,  and 
Wagner  reports  distinctly  that  it  was  then  given  as  'Le  Freischutz.'  * 

* 

The  first  performance  of   "Der  F;eischutz"  in  the  United  States 

*This  production,  with  music  for  the  recitatives  by  Berlioz,  was  at  the  Theatre  de  l'Opera,  Paris, 
June  7,  1841,  and  the  opera  was  then  entitled  "Le  Freyschutz"  (see  DeLajarteVBibliotheque  Musicale 
du  Theatre  de  l'0p6ra,"  vol.  ii.  p.  166,  Paris,  1878).  The  absurd  version  of  Castil-Blaze  was  first 
performed  in  Paris  at  the  Odeon,  December  7,  1824,  and  the  opera  was  then  entitled  "Robin  des  Bois." 
The  error  in  Grove's  Dictionary,  to  which  Mr.  Apthorp  refers,  is  retained,  with  many  other  errors, 
in  the  revised  and  enlarged  edition  edited  by  Mr.  Fuller-Maitland. — Ed, 
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was  an  English  version  produced  at  the  Park  Theatre,  New  York, 
March  2,*  1825.  The  chief  singers  were  Miss  Kelly,  Mrs.  D.  Luce, 
Woodhull,  and  Clarke.  Miss  Lydia  Kelly  was  a  niece  of  Michael 
Kelly,  singer  and  the  author  of  the  amusing  Memoirs.  She  is  described 
as  "rather  masculine  in  appearance."  Her  costumes  were  distin- 
guished for  "richness  and  elegance,"  and  she  had  "never-failing  animal 
spirits,  good  humor,  and  vivacity."  She  married  a  French  baron,  who 
left  her  as  soon  as  she  failed  to  be  a  profitable  investment. 

The  opera  was  announced  as  in  rehearsal  by  a  company  of  which 
Charles  E.  Horn  and  Mrs.  Edward  Knight  were  the  chief  singers  in 
the  Boston  newspapers  of  December  17,  1827;  but  the  opera,  or  rather 
an  English  adaptation  of  it,  was  performed  here  for  the  first  time  at  the 
Boston  Theatre,  February  19,  1828,  when  Mr.  Finn  was  announced  as 
Caspar,  and  Mrs.  Bernard  as  Linda.  Especial  attention  was  called 
to  the  Wolf's  Glen  and  the  fireworks  prepared  by  Mr.  Broad,  and  for 
some  time  the  scene  of  the  Wolf's  Glen  was  a  favorite  feature  of  a 
miscellaneous  theatrical  entertainment.  The  overture  was  played  as 
early  as  February  7,  1828,  and  it  was  at  first  advertised  as  by  "Carlo" 
von  Weber. 

The  first  performance  in  Boston  in  German  was  on  May  6,  1864,  when 
the  chief  singers  were  Mmes.  Frederici  and  Canissa  and  Messrs.  Habel- 
mann  and  Graff. 

*Col.  T.  Allston  Brown  gives  March  12,  1825,  in  his  "History  of  the  New  York  Stage"  (1903). 
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Nocturnes:    No.    I.,    "Clouds";    No.    II.,    "Festivals";    No.  III., 
"Sirens" Claude  Debussy 

(Born  at  St.  Germain  (Seine  and  Oise),  August  22, 1862;  died  at  Paris,  March  26, 1918) 

The  Nocturnes  by  Debussy  are  three  in  number.  The  first  two, 
"Nuages"  and  "Fetes,"  were  produced  at  a  Lamoureux  concert,  Paris, 
December  9,  1900,  and  they  were  played  by  the  same  orchestra  January 
6,  1901.  The  third,  "Sirenes,"  was  first  produced — in  company  with 
the  other  two — at  a  Lamoureux  concert,  October  27,  1901.  The  third 
is  for  orchestra  with  chorus  of  female  voices.  At  this  last  concert  the 
friends  of  Debussy  were  so  exuberant  in  manifestations  of  delight  that 
there  was  sharp  hissing  as  a  corrective. 

The  first  performance  of  the  three  Nocturnes  in  the  United  States 
was  at  a  Chickering  "Production"  Concert  in  Boston,  February  10, 
1904,  when  Mr.  Lang  conducted.  The  Nocturnes  were  played  twice  at 
this  concert.  Nocturnes  Nos.  1  and  2  were  played  by  the  Boston 
Symphony  Orchestra,  led  by  Vincent  dTndy  as  guest,  at  Philadelphia, 
December  4,  1905,  Washington,  D.C.,  December  5,  1905,  New  York, 
December  9,  1905.  The  three  were  played  at  a  concert  of  the  Boston 
Symphony  Orchestra  in  Boston,  December  12,  1908.  Mr.  Fiedler 
conducted,  and  the  Choral  Club  of  the  New  England  Conservatory  of 
music  sang  the  vocal  parts  in  the  third  Nocturne.  The  three  were  per- 
formed again  in  Boston  by  the  Boston  Symphony  Orchestra  on  April 
27,  1912,  when  the  Musical  Art  Club  sang  the  vocal  parts.     The  first 
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Nocturne  was  played  on  April  5,  1918,  in  memory  of  the  composer. 
The  three  were  performed  at  a  Symphony  concert,  March  8,  1919,  with 
a  female  chorus  trained  by  Stephen  Townsend,  when  the  revised  version 
was  used  for  the  first  time  in  this  country.  Nos.  1  and  2  were  performed 
on  October  7,  1921,  November  7,  1924,  and  May  1,  1925. 

Debussy  furnished  a  programme  for  the  suite;  at  least,  this  pro- 
gramme is  attributed  to  him.  Some  who  are  not  wholly  in  sympathy 
with  what  they  loosely  call  "the  modern  movement"  may  think  that 
the  programme  itself  needs  elucidation.  Debussy's  peculiar  forms  of 
expression  in  prose  are  not  easily  Englished,  and  it  is  well-nigh  impossible 
to  reproduce  certain  shades  of  meaning. 

"The  title  'Nocturnes'  is  intended  to  have  here  a  more  general  and, 
above  all,  a  more  decorative  meaning.  We,  then,  are  not  concerned 
with  the  form  of  the  Nocturne,  but  with  everything  that  this  word 
includes  in  the  way  of  diversified  impression  and  special  lights. 

"  'Clouds':  the  unchangeable  appearance  of  the  sky,  with  the  slow 
and  solemn  march  of  clouds  dissolving  in  a  gray  agony  tinted  with 
white. 

"  'Festivals' :  movement,  rhythm  dancing  in  the  atmosphere,  with 
bursts  of  brusque  light.  There  is  also  the  episode  of  a  procession  (a 
dazzling  and  wholly  idealistic  vision)  passing  through  the  festival  and 
blended  witn  it;  but  the  main  idea  and  substance  obstinately  remain, — 
always  the  festival  and  its  blended  music, — luminous  dust  participating 
in  the  universal  rhythm  of  all  things. 

"  'Sirens':  the  sea  and  its  innumerable  rhythm;  then  amid  the  billows 
silvered  by  the  moon  the  m}rsterious  song  of  the  Sirens  is  heard;  it- 
laughs  and  passes." 

The  Nocturnes  are  scored  as  follows: 

I.  Two  flutes,  two  oboes,  English  horn,  two  clarinets,  three  bassoons, 
four  horns,  kettledrums,  harp,  strings.  The  movement  begins  Modere,6-4. 

II.  Three  flutes,  two  oboes,  English  horn,  two  clarinets,  three  bas- 
soons, four  horns,  three  trumpets,  three  trombones,  bass  tuba,  two 
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harps,  a  set  of  three  kettledrums,  cymbals,  and  snare-drum  (in  the 
distance),  strings.     Anime  et  tres  rhythme,  4-4. 

III.  Three  flutes,  oboe,  English  horn,  two' clarinets,  three  bassoons, 
four  horns,  three  trumpets,  two  harps,  eight  soprano  voices,  eight 
mezzo-soprano  voices,  strings.     Moderement  anime,  12-8. 

Debussy  before  his  death  made  many  changes  in  the  instrumentation 
of  these  Nocturnes. 

The  score  is  dedicated  to  Georges  Hartmann,  the  late  music  pub- 
lisher and  librettist.  Jean  Marnold  contributed  an  elaborate  study 
of  these  Nocturnes  to  Le  Courrier  Musical  (Paris),  March  1,  15,  May  1, 
December  15,  1902;  January  10,  February  15,  1903.  He  analyzed 
them  minutely,  with  the  aid  of  many  illustrations  in  musical  notation, 
and  dissected  the  tonal  and  harmonic  syntax  of  the  composer.  He 
arrived  at  two  conclusions: — 

1.  "The  natural  predisposition  of  the  human  organism  to  perceive 
sonorous  combinations  according  to  the  simplest  relations  would  as  a 
consequence  have  only  the  introduction  into  our  music  of  the  interval 
corresponding  to  the  harmonics  7  and  11. 

2.  " After  all  the  masterpieces  which  constitute  the  history  of  our 
music  as  it  is  written  by  the  greatest  masters,  the  Nocturnes  and  the 
whole  work  of  Claude  Debussy  are  as  a  flat  denial  to  every  dogmatic 
theory.  But  in  the  ten  centuries  of  the  evolution  of  our  musical  art 
there  is,  perhaps,  not  one  instance  of  such  an  important  step  as  this  in 
advance." 
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Ballet  Suite,  "Chotjt"  ("The  Buffoon"),  Op.  21 

Serge  Sergievich  Prokofieff 

(Born  at  Sontsovka,  in  the  Ekaterinoslav  government,  Russia,  April  24,  1891;  now- 
living) 

In  1915,  Prokofieff  wrote  a  ballet,  "The  Harlequin's  Story,"  and  the 
ballet  "Cnout."  The  former  is  in  manuscript.  The  latter,  a  ballet 
in  six  scenes,  was  produced  at  the  Theatre  de  la  Gaite  Lyrique,  Paris, 
on  May  17,  1921:  The  young  Buffoon,  M.  Slavinsky;  the  Buffoon's 
Wife,  Mme.  Sokolova;  the  Merchant,  M.  Jazvinsky;  the  Bridesmaids, 
Mmes.  Nemchinova  and  Zirmundska.  A  performance  of  Stravinsky's 
"The  Fire-Bird"  preceded.  This  opened  a  short  season  of  Serge  de 
Diaghilev's  Russian  Ballet. 

The  Ballet  Suite  was  performed  for  the  first  time  at  Brussels  in  1924. 

When  "Chout"  was  performed  for  the  first  time  in  London  at  the 
Princes  Theatre  in  June,  1921,  Prokofieff  conducted. 

The  following  sketch  of  the  Ballet  was  published  in  the  Daily  Tele- 
graph, London,  June  15,  1921: 

Here,  surely,  was  a  triumph  of  bizarrerie.  In  want  of  a  better  word, 
let  us  call  the  mise-en-scene  futurist.  Chout  is  a  Buffoon  whose  wife 
also  is  a  Buffoon.  When  the  curtain  rises,  he  is  sitting  on  the  stove 
contemplating  a  trick  to  play  on  some  other  buffoons.  The  Buffoon 
Wife  is  washing  the  wooden  floor.  At  last  he  gets  an  idea,  jumps  down 
from  the  stove,  and  says  to  the  Buffoon  Wife :  "There  are  seven  buffoons 
coming  to  our  house  almost  immediately.  I  shall  order  you  to  get  a 
meal  ready.  You  will  refuse,  and  I  shall  pretend  to  kill  you;  after 
that  I  shall  slash  you  with  my  whip,  and  you  will  come  to  life  again; 
and  so  we  shall  be  able  to  sell  our  whip  for  a  very  large  sum."  And  so 
it  happens.  The  seven  buffoons  come,  and  after  witnessing  this  miracle 
buy  the  whip.  End  of  Scene  One.  In  Scene  Two  the  seven  buffoons 
go  back  to  their  buffoon  spouses  resolved — buffoon-like — to  try  the 
effect  of  the  whip  on  them;  kill  their  wives,  and  then  beat  them;  but  no 
beating  will  bring  the  wives  to  life  again.  End  of  Scene  Two.  Scene 
Three  shows  us  the  seven  buffoons  in  a  great  rage  at  having  such  a 
trick  played  on  them.     They  decide  to  make  an  end  of  the  Buffoon. 
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He,  being  frightened,  disguises  himself  as  a  woman  cook,  and  hides  his 
buffoon  wife.  Of  course  they  can't  find  the  Buffoon,  but  the  "cook" 
has  pleased  them  so  much  that  they  take  "her"  away  to  keep  in  their 
service  until  they  can  discover  the  whereabouts  of  the  hero.  In  Scene 
Four  we  discover  that  the  seven  buffoons  have  seven  daughters,  all  of 
marriageable  age.  A  rich  merchant,  bringing  his  own  bridesmaids, 
comes  to  choose  a  wife  from  amongst  them.  The  buffoon  fathers  are 
delighted.  But  the  merchant  selects  the  "cook."  Complications  here. 
Things  come  to  a  natural  climax  in  Scene  Five.  The  merchant  brings 
his  young  wife  home.  The  Buffoon,  disguised  as  the  cook,  is  in  an 
awkward  fix.  He*feigns  sickness.  "Let  me  get  out  of  the  window  for 
a  minute,"  says  he  to  the  merchant;  the  merchant  consents,  and  by 
the  help  of  a  sheet  lets  him  down.  When  he  pulls  it  up  again,  he  finds 
a  large  white  goat  hung  on  the  end.  He  is  terrified,  and  everybody 
rushes  in,  shouting,  "The  merchant's  wife  has  been  turned  into  a  goat." 
Suddenly  the  Buffoon  re-enters  as  himself.  He  has  seven  soldiers  with 
him,  and  cries,  "Give  me  back  my  cook.  How  could  you  dare  take 
her  away  from  my  house?"  The  merchant,  trembling,  suggests  that 
he  might  take  the  goat  instead,  but  the  soldiers  are  ordered  by  the 
Buffoon  to  arrest  him,  and  he  is  forced  into  giving  him  one  hundred 
roubles  "on  condition  of  not  prosecuting  him."  And  so  all  is  merry 
again,  and  the  Buffoon  and  the  Buffoon's  wife  have  a  glorious  time  with 
the  merchant's  money,  and  everybody  makes  love  to  everybody  else 
in  an  ecstasy  of  dancing. 

The  crazy,  fantastic  humor  of  the  whole  thing  is  sometimes  delicious, 
sometimes  banal.  The  concatenation  of  sound  and  color  beggars 
description.  We  are  quite  prepared  to  believe  that  Serge  Prokofieff's 
music — closely  knit  as  it  is  to  the  action  of  the  piece — would  sound 
quite  well  apart  from  the  ballet.  A  little  of  it  is  quite  definitely  beau- 
tiful, in  accordance  with  the  old  nineteenth-century  standards  of 
beauty;  much  of  it  is  harsh,  raucous,  bitter.  But  it  is  all  so  completely 
in  grotesque  mood  and  yet  so  economical  that  one  may  find  real  recrea- 
tion in  listening  to  it  for  a  time.  The  composer  is  a  master  of  climax, 
which  is  another  way  of  saying  that  he  is  a  master  of  dynamics.  The 
final  dance  is  a  whirlwind  of  cacophony,  and  when  the  curtain  fell  the 
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outburst  of  cheering  was  spontaneous — mingled,  it  should  be  noted,  with 
some  hissing.  Somehow,  when  the  orgy  of  sound  and  color  was  all 
over,  it  was  soothing  to  remember^  the  beautiful  performance  of  "Le 
Carnaval"  under  Mr.  Ansermet  which  went  before. 


* 
*  * 


There  were  performances  of  "The  Buffoon"  at  the  Neighborhood 
Playhouse,  New  York,  beginning  on  March  6,  1924.  It  was  said  at  the 
time  that  "The  Buffoon' '  would  have  an  entirely  new  choreography 
and  setting;  and  "since  this  new  interpretation/'  said  the  announcement, 
"emphasizes  the  folk  character  of  the  piece,  the  farce  is  broader  and 
more  naive." 

The  chief  dancer  was  Albert  Carroll. 

"The  Arab  Fantasia,"  an  Oriental  divertissement  with  authentic 
Arabian  folk  tunes  played  on  national  instruments  by  Arabs,  preceded. 
The  music  was  arranged  by  Anis  Fulehan. 


Symphony  in  D  minor,  for  Orchestra 


Cesar  Franck 


(Born  at  Liege,  Belgium,  December  10,  1822;  died  at  Paris,  November  8,  1890) 

This  symphony  was  produced  at  the  Conservatory,  Paris,  February 
17,  1889.*  It  was  composed  in  1888  and  completed  August  22  of 
that  year.  It  was  performed  for  the  first  time  in  Boston  at  a  con- 
cert of  the  Boston  Symphony  Orchestra  on  April  15,  1899,  and  it  was 
also  played  at  its  concerts  on  December  23  of  that  year;  February 
11  and  April  22,  1905;  January  29,  1910;  November  25,  1911;  January 
3,  1914;  May  1,  1915;  December  8,  1916;  October  25,  1918;  April  19, 

*Franck  wrote  a  symphony  for  orchestra  and  chorus,  "Psyche,"  text  by  Sicard  and  Fourcaud. 
which  was  composed  in  1887  and  produced  at  a  concert  of  the  National  Society,  March  10,  1888, 
He  also  wrote  in  his  earlier  years  a  symphony,  "The  Sermon  on  the  Mount,"  after  the  manner  of  Liszt's 
symphonic  poems.     The  manuscript  exists,  but  the  work  was  never  published. 
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1919;  April  29,  1921;  December  8,  1922  (Centennial  of  Franck); 
December  10,  1922;  April  11,  1924.  It  was  played  also  at  the  benefit 
concert  to  Wilhelm  Gericke,  April  24,   1906. 

The  symphony,  dedicated  to  Henri  Duparc,  is  scored  for  two  flutes, 
two  oboes,  English  horn,  two  clarinets,  bass  clarinet,  two  bassoons, 
four  horns,  two  trumpets,  two  cornets-a-piston,  three  trombones, 
bass  tuba,  a  set  of  three  kettledrums,  harp,  and  strings. 

Vincent  dTndy  in  his  Life  of  Franck*  gives  some  particulars  about 
the  first  performance  of  the  Symphony  in  D  minor.  "The  performance 
was  quite  against  the  wish  of  most  members  of  the  famous  orchestra, 
and  was  only  pushed  through  thanks  to  the  benevolent  obstinacy  of 
the  conductor,  Jules  Garcin.  The  subscribers  could  make  neither 
head  nor  tail  of  it,  and  the  musical  authorities  were  much  in  the  same 
position.  I  inquired  of  one  of  them — a  professor  at  the  Conservatoire, 
and  a  kind  of  factotum  on  the  committee — what  he  thought  of  the 
work.  'That,  a  symphony?'  he  replied  in  contemptuous  tones.  'But, 
my  dear  sir,  who  ever  heard  of  writing  for  the  English  horn  in  a  sym- 
phony? Just  mention  a  single  symphony  by  Haydn  or  Beethoven 
introducing  the  English  horn.  There,  well,  you  see — your  Franck 's 
music  may  be  whatever  you  please,  but  it  will  certainly  never  be  a 
symphony!'  This  was  the  attitude  of  the  Conservatoire  in  the  year 
of  grace  1889. 

"At  another  door  of  the  concert  hall,  the  composer  of  'Faust,'  escorted 
by  a  train  of  adulators,  male  and  female,  fulminated  a  kind  of  papal 
decree  to  the  effect  that  this  symphony  was  the  affirmation  of  incom- 
petence pushed  to  dogmatic  lengths.  For  sincerity  and  disinterested- 
ness we  must  turn  to  the  composer  himself,  when,  on  his  return  from 
the  concert,  his  whole  family  surrounded  him,  asking  eagerly  for  news. 

♦Translated  by  Mrs.  Newmarch. 
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'Well,  were  you  satisfied  with  the  effect-  on  the  public?  Was  there 
plenty  of  applause?'  To  which  'Father  Franck,'  thinking  only  of 
'his  work,  replied  with  a  beaming  countenance:  'Oh,  it  sounded  well; 
just  as  I  thought  it  would!'  " 


#  * 


Vincent  dTndy  in  his  Life  of  Franck  describes  Gounod  leaving  the 
concert  hall  of  the  Conservatory  after  the  first  performance  of  Franck's 
symphony,  surrounded  by  incense-burners  of  each  sex,  and  saying 
particularly  that  this  symphony  was  "the  affirmation  of  impotence 
pushed  to  dogma."  Perhaps  Gounod  made  this  speech;  perhaps  he 
didn't;  some  of  Franck's  disciples  are  too  busy  in  adding  to  the  legend 
of  his  martyrdom. 

The  following  analysis  is  based,  in  a  measure,  on  a  synopsis  pre- 
pared by  Cesar  Franck  for  the  first  performance  at  the  Paris  Con- 
servator}^ concert: — 

I.  Lento,  D  minor,  4-4.  There  is  first  a  slow  and  sombre  intro- 
duction, which  begins  with  the  characteristic  figure,  the  thesis  of  the 
first  theme  of  the  movement  (violoncellos  and  basses).  This  phrase 
is  developed  for  some  thirty  measures,  and  leads  into  the  Allegro,  or 
first  movement  proper.  Allegro  non  troppo,  D  minor,  2-2.  The 
theme  is  given  out  by  all  the  strings  and  developed  with  a  new  antithesis. 
Mr.  Apthorp  remarked  in  his  analysis  of  this  symphony:  "It  is  notice- 
able that,  whenever  this  theme  comes  in  slow  tempo,  it  has  a  different 
antithesis  from  when  it  comes  in  rapid  tempo.  The  characteristic 
figure  (thesis)  reminds  one  a  little,  especially  by  its  rhythm  and  general 
rise  and  fall,  of  the  'Muss  es  scin?'  (Must  it  be?)  theme  in  Beethoven's 
last  quartet,  in  F  major."  There  is  a  short  development,  and  the 
opening  slow  passage  returns,  now  in  F  minor,  which  leads  to  a  resump- 
tion of  the  Allegro  non  troppo,  now  also  in  F  minor.  This  leads  to  the 
appearance  of  the  second  theme,  molto  cantabile,  F  major,  for  the 
strings,  which  in  turn  is  followed  by  a  third  theme  of  a  highly  energetic 
nature,   which   is  much  used  in   the   ensuing  development,   and  also 
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reappears  in  the  Finale.  The  free  fantasia  is  long  and  elaborate.  Then 
there  is  a  return  of  the  theme  of  the  introduction,  which  is  now  given 
out  fortissimo  and  in  canonic  imitation  between  the  bass  (trombones, 
tuba,  and  basses)  and  a  middle  voice  (trumpets  and  cornets)  against 
full  harmony  in  the  rest  of  the  orchestra.  The  theme  of  the  Allegro 
non  troppo  is  resumed,  and  leads  to  the  end  of  the  first  movement. 

II.  Allegretto,  B-flat  minor,  3-4.  The  movement  begins  with 
pizzicato  chords  for  the  string  orchestra  and  harp.  The  theme,  of 
a  gentle  and  melancholy  character,  is  sung  by  the  English  horn.  The 
first  period  is  completed  by  clarinet,  horn,  and  flute.  The  violins 
then  announce  a  second  theme,  dolce  cantabile,  in  B-flat  major.  The 
English  horn  and  other  wind  instruments  take  up  fragments  of  the 
first  motive,  in  B-flat  minor.  Now  comes  a  new  part,  which  the  com- 
poser himself  characterizes  as  a  scherzo.  The  theme,  of  lively  nature, 
but  pianissimo,  is  given  to  the  first  violins.  Clarinets  intone  a  theme 
against  the  restless  figuration  of  the  violins,  and  this  is  developed 
with  various  modulations  until  the  opening  theme  returns,  first  in 
G  minor,  then  in  C  minor.  Then  the  whole  opening  section,  announced 
by  the  English  horn,  is  combined  with  the  chief  theme  of  the  scherzo, 
given  to  the  violins. 

III.  Finale:  Allegro  non  troppo,  2-2.  After  a  few  energetic  intro- 
ductory measures,  the  chief  theme  appears,  dolce  cantabile,  in  violon- 
cellos and  bassoons.  After  the  first  period  of  nearly  sixty  measures, 
a  phrase  in  B  major,  announced  by  the  brass,  is  answered  by  the  strings. 
A  more  sombre  motive  follows  in  violoncellos  and  basses.  The  opening 
theme _ of  the  second  movement  now  reappears  (English  horn),  accom- 
panied by  a  figure  in  triplets.  The  composer  gives  this  description 
of  the  remainder  of  the  movement:  Development  of  the  themes  of 
the  Finale.  A  marked  retard  in  the  tempo.  A  fragment  of  the  opening 
theme  of  the  second  movement  alternates  with  fragments  of  the  sombre 
third  theme  of  the  Finale.  Resumption  of  the  original"  tempo,  with 
a  great  crescendo,  which  ends  in  a  climax, — the  restatement  of  the  open- 
ing D  major  theme  with  all  possible  sonority.  The  chief  theme  of  the 
second  movement  returns,  also  with  great  sonority.  The  volume 
of  tone  subsides,  and  the  third  theme  of  the  first  movement  reappears. 
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ANTONIO  STRADIVARI        1683  14,000 
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This  leads  to  a  coda,  constructed  from  the  chief  themes  of  the  first 
movement  in  conjunction  with  the  opening  theme  of  the  Finale. 


*  * 


Vincent  d'lndy  in  his  Life  of  Franck  says  little  about  the  structure 
of  this  symphony,  although  he  devotes  a  chapter  to  Franck's  string 
quartet. 

Speaking  of  Franck's  sonata  for  violin  and  pianoforte,  he  calls 
attention  to  the  fact  that  the  first  of  its  organic  germs  is  used  as  the 
theme  of  the  four  movements  of  the  work.  "From  this  moment  cyclical 
form,  the  basis  of  modern  symphonic  art,  was  created  and  consecrated." 
He  then  adds : — 

"The  majestic,  plastic,  and  perfectly  beautiful  symphony  in  D  minor 
is  constructed  on  the  same  method.  I  purposely  use  the  word  method 
for  this  reason :  After  having  long  described  Franck  as  an  empiricist 
and  an  improviser — which  is  radically  wrong — his  enemies  (of  whom, 
in  spite  of  his  incomparable  goodness,  he  made  many)  and  his  ignorant 
detractors  suddenly  changed  their  views  and  called  him  a  musical 
mathematician,  who  subordinated  inspiration  and  impulse  to  a  con- 
scientious manipulation  of  form.  This,  we  may  observe  in  passing, 
is  a  common  reproach  brought  by  the  ignorant  Philistine  against  the 
dreamer  and  the  genius.  Yet  where  can  we  point  to  a  composer  in 
the  second  half  of  the  nineteenth  century  who  could — and  did — think 
as  loftily  as  Franck,  or  who  could  have  found  in  his  fervent  and  enthu- 
siastic heart  such  vast  ideas  as  those  which  lie  at  the  musical  basis 
of  the  Symphony,  the  Quartet,  and  'The  Beatitudes'? 

"It  frequently  happens  in  the  history  of  art  that  a  breath*  passing 
through  the  creative  spirits  of  the  day  incites  them,  without  any  pre- 
vious mutual  understanding,  to  create  works  which  are  identical  in 
form,  if  not  in  significance.  It  is  easy  to  find  examples  of  this  kind 
of  artistic  telepathy  between  painters  and  writers,  but  the  most  striking 
instances  are  furnished  by  the  musical  art. 

"Without  going  back  upon  the  period  we  are  now  considering,  the 
years  between  1884  and  1889  are  remarkable  for  a  curious  return  to 
pure  symphonic  form.  Apart  from  the  younger  composers,  and  one 
or  two  unimportant  representatives  of  the  old  school,  three  composers 
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Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
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How  About  Your  Winter  Wraps 

Better  let  us  put  them  in  perfect  condition  now 
— so  that  they  will  be  ready  when  you  need  them 

We  can  call  for  them  at  once  — 
Simply  phone 

GASPEE  6907 


CLEANSERS 


DYERS 


LAUNDERERS 


Providence — ■  137  Matthewson  Street 

Boston  —  284  Boylston  Street 
New  York  City  —  10  West  48th  Street 
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E.  F.  ALBEE   THEATRE 


TUESDAY  EVENING,  NOVEMBER  23,  1926,  at  8.15 


SYMPFf 


SERGE  KOUSSEVITZKY,  Conductor 


TICKETS  ON  SALE  SATURDAY,  NOVEMBER  20,  at  M.  STEINERT 

&  SONS,  495  WESTMINSTER  ST.,  PROVIDENCE 
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who  had  already  made  their  mark — Lalo,  Saint-Saens,  and  Franck — 
produced  true  symphonies  at  this  time,  but  widely  different  as  regards 
external  aspect  and  ideas. 

"Lalo's  Symphony  in  G  minor,*  which  is  on  very  classical  lines, 
is  remarkable  for  the  fascination  of  its  themes,  and  still  more  for  charm 
and  elegance  of  rhythm  and  harmony,  distinctive  qualities  of  the 
imaginative  composer  of  'Le  Roi  d'Ys.' 

"The  C  minor  Symphony  of  Sairit-Saens,|  displaying  undoubted 
talent,  seems  like  a  challenge  to  the  traditional  laws  of  tonal  struc- 
ture; and  although  the  composer  sustains  the  combat  with  clever- 
ness and  eloquence,  and  in  spite  of  the  indisputable  interest  of  the 
work — founded,  like  many  others  by  this  composer,  upon  a  prose 
theme,  J  the  Dies  Irae — yet  the  final  impression  is  that  of  doubt  and 
sadness. 

"Franck's  Symphony,  on  the  contrary,  is  a  continual  ascent  towards 
pure  gladness  and  life-giving  light  because  its  workmanship  is  solid, 

♦Lalo's  Symphony  in  G  minor  was  performed  for  the  first  time,  February  13,  1887,  at  Paris. 
The  introduction  to  the  first  allegro,  passages  in  the  scherzo,  and  the  theme  of  the  slow  movement 
were  taken  by  Lalo  from  his  opera  "Fiesque,"  composed  in  1867-68. — P.  H. 

tSaint-Saens  wrote  his  symphony  in  C  minor  for  the  London  Philharmonic  Society.  The  sym- 
phony was  first  performed  at  a  concert  of  the  society  in  London,  May  19,  1886,  when  the  composer 
conducted.  It  has  been  performed  at  concerts  of  the  Boston  Symphony  Orchestra  in  Boston,  Febru- 
ary 16,  1901;  March  29,  1902;  May  2,  1914;  March  22,  1918;  November  22,  1918;  May  4,  1923.  The 
Adagio  was  played  on  December  23,  1921,  in  memory  of  Saint-Saens.  The  symphony  was  performed 
in  Boston  at  a  concert  given  by  the  Boston  Symphony  Orchestra  and  Saint-Saens,  November  26, 
1906,  when  Dr.  Muck  conducted  it. — P.  H. 

JMrs.  Newmarch's  translation  is  here  not  clear.  DTndy  wrote:  "Sur  le  theme  de  la  prose: 
Dies  Irae," — on  the  theme  of  the  prose,  Dies  Irae.  Prose  here  means  a  piece  of  rhythmical  or  rhymed 
accentual  verse,  sung  or  said  between  the  epistle  and  gospel  at  certain  masses.  It  is  also  called  a 
sequence.  "Victimae  Paschali,"  "Veni,  Sancte  Spifitus,"  "Lauda  Sion,"  "Dies  Irae,"  are  examples, 
but  neither  Le  Brun  nor  Benedict  VIX.  recognized  the  "Stabat  Mater"  as  a  prose. — P   H. 
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GEORGE  PICKERING 
Accompanist 

(Mason  &  Hamlin  Pianoforte) 


Tickets  $1.50  (including  tax)  now  on  sale 
at  Steinert's,  Meiklejohn's  and  Billings'. 

Concert  Direction:  AARON  RICHMOND 
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ORGAN 


EMIL  MOLLENHAUER,  Conductor 


FRANK  H.  LUKER,  Organist 
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DECEMBER  19,  1926,  at  3.30 
DECEMBER  20,  1926,  at  8.15 

Soprano GERTRUDE  EHRHART 

Alto Grace  Leslie 

Tenor JOSEPH  LAUTNER 

Bass Royal  Dadmun 
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FEBRUARY  20,  1927,  at  3.30 
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APRIL  17,  1927,  at  3.30 
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Alto Margaret  Matzenauer 
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Bass ALEX  KlPNIS 
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Season  Tickets:  $7.50,  $6.00,  $4.50,  $3.00,  NO  TAX. 

Public  Sale  of  Season  Tickets  opens  Monday,  November  29,  1926. 

Season  Ticket  holders  may  have  choice  of  Sunday   or   Monday   performance   of 
'The  Messiah." 

Public  Sale  of  single  tickets  for  "The  Messiah"  opens  Monday,  December  6,  1926. 
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and  its  themes  are  manifestations  of  ideal  beauty.  What  is  there 
more  joyous,  more  sanely 'vital,  than  the  principal  subject  of  the  Finale, 
around  which  all  the  other  themes  in  the  work  cluster  and  crystallize? 
While  in  the  higher  registers  all  is  dominated  by  that  motive  which 
M.  Ropartz  has  justly  called  'the  theme  of  faith.' 

"This  Symphony  was  really  bound  to  come  as  the  crown  of  the  artistic 
work  latent  during  the  six  years  to  which  I  have  been  alluding."* 

*We  must  in  justice  deal  with  the  erroneous  view  of  certain  misinformed  critics  who  have  tried 
to  pass  off  Franck's  Symphony  as  an  offshoot  (they  do  not  say  imitation,  because  the  difference  between 
the  two  works  is  so  obvious)  of  Saint-Saens's  work  in  C  minor.  The  question  can  be  settled  by  bare 
facts.  It  is  true  tnat  the  Symphony  with  organ,  by  Saint-Saens,  was  given  for  the  first  time  in  England 
in  1885  (sic),  but  it  was  not  known  or  played  in  France  until  two  (sic)  years  later  (January  9,  1887,  at 
the  Conservatory);  now  ac  this  time  Franck's  Symphony  was  completely  finished. — V.   d'l. 

M.  dTndy  is  mistaken  in  the  date  of  the  performance  in  London;  but  his  argument  holds  good. 
— P.  H. 


PROVIDENCE    MUSIC    TEACHERS'    DIRECTORY 

SEVEN    JORDAN   HALL   RECITALS 
from  the  Studio,  to  be  given  this  season 

All  of  these  voices  have  been  under  the  care  of  Mr.  Wilson  exclusively,  in  building  and  interpretation,  for  periods 
varying  from  one  to  four  years  IMMEDIATELY  preceding  these  appearances. 


ANNOUNCING 

Jordan  Hall  Recital  (Second),  Tuesday  Evening,  October  26 

^enor  (Debut) 

of  Providence 
Jordan  Hall,  Recital,  October  21 

Philip  Hale  in  the  Boston  Herald:  —  "He  was  especially  fortunate  in  his  singing  of  Schumann's  'Mondnacht',  a  per- 
formance that  recalled  the  exquisite  manner  in  which  Victor  Maurel  sang  the  song  in  his  recital  here  many  years  ago." 

BOSTON  STUDIO         -         -         -         905  BOYLSTON  STREET 

Thursdays  in  Providence,  Chopin  Club 

Strand  Theatre  Building 


PIANIST 
TEACHER  AND  ACCOMPANIST 

GROUP  WORK  WITH  CHILDREN 

Studio:     193   ELMGROVE   AVENUE  Telephone  2479  Angell 


PIANOFORTE 


199  BENEFIT  STREET 
Angell  2907-W 


Attleboro  Studio 
8  PROSPECT  STREET 
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VIOLIN 
PIANO 


Studio:   315  STRAND  BUILDING 

Broad  785 1-W  Gaspee  1533 


'CELLO 

26  FAIRVIEW  AVENUE,  PHENIX,  R.I.,  Telephone  Valley  75 
44  CONRAD  BUILDING,  PROVIDENCE,  R.  I.,  Thursdays 


VIOLIN 

SOLOIST  INSTRUCTOR 

308  JASTRAM  STREET  West  6035-W  Down  Town  Studio,  Tuesdays 

JOSLIN— MOULTON— SMITH  TRIO 


TEACHER  OF  PIANO 

Pupil  of  Madame  Avis  Bliven-Charbonnel 
407  FRIENDSHIP  STREET  Telephone  Gaspee  0381 


VOICE  and  PIANO 

55  Steinert  Building,  'Phone  Gaspee  1910 


PIANO  ORGAN 

Studio,  45  STEINERT  BUILDING 


VOICE  VIOLIN 

41  Conrad  Building 
201  Clarendon  Street,  Boston  61  Ontario  Street,  Broad  5900-R 


STUDIO 
28  Conrad  Bldg. 


HARPIST 
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RES.  STUDIO 
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VOICE  and  PIANO 


18  CONRAD  BUILDING 

Residence  telephone.  Broad  1876-R 
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SOPRANO  SOLOIST      -      TEACHER  OF  SINGING 

Studio:  17  CONRAD  BUILDING,  MONDAYS 

Studio:  Telephone  GAspee  0820  Residence:  Telephone  ANgell  3264 


PIANO  and  HARMONY 


Children's  classes  in  Theory 
Ear-training  and  Rhythmic  work 


Studios: 


415  Jackson  Building,  Gaspee  3419 
441  Angell  Street,  Angell  3300-W 


TELEPHONE 
ANGELL  4682 


STUDIO 
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51 1   Jackson  Bldg. 
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PIANOFORTE 


216  Brown  Street 

Saturdays 
Angell  1827 
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PIANO  and  HARMONY 

Room  15,  Conrad  Building 
Gaspee  0827 

Teacher  of  Harmony  at  the  Felix  Fox  School 
of    Pianoforte    Playing,    Boston.       Fridays. 


SOPRANO 

TEACHER  of  VOICE  and  PIANO 


STUDIO 
110-11-12  LAUDERDALE  BUILDING 

Telephone  Gaspee  9170 


HARP  — PIANO 


Studio:  11  CONRAD  BUILDING 

Mondays,  Thursdays  and  Saturdays 

Telephone  Gaspee  2448 

Resident  Studio:  LONGMEADOW.  R.I. 

Telephone  Warwick  Neck  31 -J 


VIOLIN 
17  GONRAD  BUILDING 


Studio  telephone,  Gaspee  0820 


Residence  telephone,  Angell  0827-J 
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CONTRALTO  SOLOIST 
TUDIO,  Room  215  STRAND  BUILDING 

Mondays  and  Thursdays 
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MAY  AT  WOOD  ANDERSON 

PIANIST 

121    BENEVOLENT  STREET 

SPECIAL     ATTENTION     GIVEN     TO      CHILDREN 

HOPE  A,  HAMMETT 

VIOLIN 

SOLOIST  TEACHER 

3  MARVIN  STREET  West  4249 


TRUMPET 


CORNET 


IRA  HOLLAND 

INSTRUCTION 

Agent  for  WILLIAM  FRANK,  HOLTON  and  BEAUFORT  BAND  and  ORCHESTRA  INSTRUMENTS 
110  LENOX  AVENUE  Telephone  Broad  2331 

TEACHER  OF  SINGING 

STUDIO 
48    SNOW    STREET 

TELEPHONE 

Mondays  and  Saturdays 


JOHN  F.  MULLE1 


^ABEL  G.  HIRST 

SOPRANO  SOLOIST      .-.      TEACHER  OF  SINGING 

46  CONRAD  BUILDING,  Wednesdays  and  Fridays 
Residence  PJione,  West  2398-R  Ga-pee  2802 

MARY    CULLEN 

TEACHER  OF  PIANO 

SPECIALIST  IN  HARMONIC  TRAINING  FOR  CHILDREN 

12  POPLAR  STREET  Angell  4192-W 

MEDORA  F.  LADEVEZE 

PIANO  ORGAN  THEORY 

41   MITCHELL  STREET,  PROVIDENCE  Telephone,  Broad  1282-M 
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38  CONRAD  BUILDING,  Tuesdays  and  Fridays 
Residence  Phone  Broad  8490-W 
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121  PINEHURST  AVENUE 
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PIANOFORTE 


29  HUDSON  STREET 
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VOICE 


212  LAUDERDALE  BUILDING 
Mondays  and  Tuesdays 


Residence  Phone 
Broad  3899-M 


CONCERT  PIANIST 

INSTRUCTION— LESCHETIZKY  METHOD 

449  MORRIS  AVENUE  Telephone  Angell  4997 


VOICE  TRAINING,  INTERPRETATION,  DRAMATIC  ART 


Announces  the  opening  of  a  new  studio 

BILLINGS  BLOCK  -  48  SNOW  STREET 

Gaspee  3961 


Operatic  and  Oratorio  Coaching 

Private  Classes 

in  Opera 


ACCOMPANIST 


PIANIST 
62  ANGELL  STREET 


COACH 


TEACHER  OF  PIANO 

6  WEBSTER  ST.,  PAWTUCKET,  R.I.         215  STRAND  BUILDING,  PROVIDENCE,  R.I. 
Pawtucket  7225  Gaspee  0938 


Elmer  G.  Wilson  Smith 
VOICE 


44  CONRAD  BUILDING 

Residence  Studio:  487  HOPE  STREET 
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Gladys  Francis  Smith 
PIANO 
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JTHY  JOSLIN  PEARCE 

P  I  A  N  I  S  T 


185   ELMGROVE  AVENUE 


46  Conrad  Building  (Fridays) 


WASSILY  BESEKIRSKY 

VIOLIN  INSTRUCTIONS 
37  CONRAD  BUILDING 


HELEN  VINING 

VIOLIN 


THE  VINING  TRIO 


136  Wheeler  Avenue 


Broad  4058 


JAMES    GRAY 

FACULTY  OF  THE  FELIX  FOX  SCHOOL  OF  BOSTON 

Providence  Studio:  37   CONRAD    BUILDING  Phone  Dexter  6163 

VIOLIN    INSTRUCTION 

CHAMBORD    GIGUERE 

7  BROWNELL  STREET 

25TH     YEAR     IN     PROVIDENCE 


PIANO  ORGAN 

199  GRAND  AVENUE,  EDGEWOOD 


HARMONY 

Phone  Broad  3849 


^ROTJHF  A 


i\uio_^^x  ^0  PLACE 

PIANO  AND  THEORY 


221   WALDO  STREET 


Phone,  West  1341 


p  Ic3  (nv  ID 


jcv^jc,    M.    GULSXI 

PIANIST  AND  TEACHER 

Studio:  511   JACKSON  BLDG.  Saturday  Mornings  Phone  Dexter  0045 

Residence:  1 12  High  Street,  North  Attleboro         -  Phone  275-Y 


T)  R 


%=s  _j,-\>  j>\  iLj     jo,  c 

Organist  and  Choir  Director,  Fir«t  Baptist  Church,  Warren,  R.  I. 

PIANO        —        ORGAN 
1055  NORTH  MAIN  STREET  Angell  2450-W 
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MUSICAL      INSTRUCTION 


jles  a: 


VOICE  DEVELOPMENT 

SINGING 

509  Pierce  Building 

Copley  Square 

Boston 


.HJklR.lL 


ACCOMPANIST— COACH 

for  advanced  singers 
1 05  REVERE  STREET,  BOSTON 


Telephone,  53 1 6  Haymarket 


FRANK 


ERNESTO 


-  BERUMEN  ST1 


Coaching,    Repertoire,    Voice  Building 

Piano  (Leschetizky)  and  Accompanying 

Voice  Culture,  Concerts  and  Oratorio,  Recitals  —  ARTHUR  KRAFT,  Tenor 

Ellsworth  Bell,  Secretary 

14  West  63th  Street,  New  York  City 


Phone  Trafalgar  8993 


'It  is  a  pleasure  to  hear  a  singer  to  whom  all  songs  are  not  alice." — PHILIP  HALE  in  the  Boston  Herald 


Management:   WENDELL  H.  LUCE 
175  Dartmouth  Street,  Boston 


BARITONE 
TEACHER  OF  SINGING 


Mondays 

42  Gloucester  St.,  Boston 

Back  Bay  9263  Lowell 

Residence.  Porter  2926-W 


Tuesdays  and  Fridays 

41 1  Enterprise  Bldg.,  Lowell 


Y 


DU 


Studio:  270  HUNTINGTON  AVE. 
B.  B.  3181       . 


VIOL1 N IS T 

Concert  Management,  WENDELL  H.  LUCE 
175  Dartmouth  Street 
BOSTON 


EDWARD    SCHUBERTH    &    COMPANY 

Importers,  Music  Publishers  and  Dealers,  11  East  22nd  Street,  New  York 

PUBLISHERS'  AGENTS  IN  THE  UNITED  STATES  FOR 
Steingraeber  Edition.  Leipzig  Gould  &  Bolttler,  London  J.  B.  Cramer  &  Co.,  London 

Cotta  Edition,  Stuttgart  Forsyth  Bros.,  Ltd.,  London  Cary  &  Co.,  London 

Pracical  Pianoforte  School  Beal,  Stuttard  &  Co.,  London  F.  Hofmcister.-Germer  Works,  Leipzig 

Banks  &  Co.,  York  Joseph  Williams,  Ltd.,  London  Bach-Boekelman,  Works  in  colors 

AGENTS  FOR,  AND  PUBLISHERS  OF.  H.  GERMER'S  INSTRUCTIVE  EDITIONS 
SEND  FOR  A  FREE  THEMATIC  CATALOG 


£ 


4NE 

TEACHER  OF  SINGING 
STEINERT  HALL 

162  BOYLSTON  STREET    ....      BOSTON 
Tel.  Dewey  4078-M 


TEACHER  OF  PIANO  AND  ORGAN 

Coaching  and  Interpretation  of  Songs 

and  Ensemble 

175  Dartmouth  St.  (Trinity  Court),  Boston,  Mass. 

Phone  969 1-R  (Copley) 


Bertha  Wesselhoeft  Swiff 

Teacher  of  Singing  in  all  its  branches 

Among  those  who  have  studied  with  Miss  Swift  are: 

JERALDINE  CALLA,  JETSON  RYDER 

ALAN  DALE,  DONNA  DEANE  and  ROl  E  ZULALI  AN 

Studio:  Trinity  Ct.,  Dartmouth  St.,  Boston 

Telephone,  Kenmore  4152 


VOICE  SPECIALIST  and 
TEACHER  OF  ARTISTIC  SINGING 

Qualified  to  develop  male  and  female  voice 

Reference:  PHILIP  HALE 

Studio,  175  Hemenway  St.,  Boston,  Tel.  Copley  8609-J 

PORTLAND.  Tuesdays  and  Wednesdays 


Y 


TENOR 


VOCAL  STUDIOS  4  West  40th  STREET 
NEW  YORK  CITY 

TELEPHONE  PENNSYLVANIA  4792 

Voice  Trials  By  Appointment  Only 

Mr.  Van  Yorx  has  frequently  pppeared  with  the 

Boston  Symphony  Orchestra 
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Forty-sixth  Season,  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 


)j\^J) 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Cherkassky,  P. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Artieres,  L. 


Elcus,  G. 
Kreinin,  B. 


Violins. 

Gerardi,  A. 
Eisler,  D. 


Hamilton,  V. 
Sauvlet,  H. 


Graeser,  H. 
Hansen,  E. 

Seiniger,  S. 
Leibovici,  J. 

Knudsen,  C. 
Del  Sordo,  R. 


Fedorovsky,  P. 
Leveen,  P. 

Zung,  M. 
Diamond,  S. 

Stonestreet,  L. 
Tapley,  R. 


Gundersen,  R. 
Kassman,  N. 

Siegl,  F. 
Mariotti,  V. 

Gorodetzky,  L. 
Fiedler,  B. 

Erkelens,  H. 
Messina,  S. 


Violas. 
Fourel,  G.  Van  Wynbergen,  C.      Grover,  H. 

Cauhape,  J.         Werner,  H.  Shirley,  P. 

Avierino,  X.  Gerhardt,  S. 

Bernard,  A.  Deane,  C. 


Fiedler,  A. 


Violoncellos. 

Bedetti,  J. 
Keller,  J. 

Zighers 
Barth, 

l,  A.         Langendoen,  J.          Stockbridge 
C.            Belinski,  M.               Warnke,  J. 

Basses. 

C.      Fabrizio,  E. 
Marjollet,!JL. ' 

Kunze,  M. 
Vondrak,  A. 

Lemaire,  J.         Ludwig, 
Seydel,  T.           Frankel, 

0. 
I. 

Kelley,  A. 
Demetrides, 

Girard,  H. 
L.      Oliver,  F. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

Hamelin,  G. 
Arcieri,  E. 

Allegra,  E. 

(E-fiat  Clarinet) 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Piccolo. 

English  Horn. 

Bass  Clarinet.       Contra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Van  Den  Berg, 
Lorbeer^H. 

C. 

Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 

Holy,  A. 
Zighera,  B. 

Ritter,  A. 
Polster,  M. 

Ludwig,  C. 
Sternburg,  S. 
Seiniger,  S. 

Organ. 

Piano. 

Celesta. 

Librarian. 

Snow,  A. 

Sanroma,  J. 

Fiedler,  A. 

Rogers,  L.  J. 

The 
Pianoforte 

SOMEWHERE  all  of  us  have  a  room  we  love, 
a  room  which  has  been  furnished  to  accentu- 
ate the  things  we  love  to  have  around  us. 

Can  you  conceive  of  a  finer  addition  to  that 
room  of  yours  than  a  superb  pianoforte  which, 
with  its  vibrant  voice,  will  give  expression  to  the 
thoughts  of  contentment  and  complete  relaxation 
which  }7ou  experience  in  the  intimacy  of  the 
room  which  you  alone  have  created? 

Rhode  Island  Representative 

House  of  1 

M  e  i  k 1 elo  h  n 

297  Weybosset  Street,  Providence 


E.  F.  ALBEE  THEATRE         .         .         PROVIDENCE 
Tuesday  Evening,  November  23,  at  8.15 
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"...  Your  piano  is  admirable  and 
it  is  with  my  warmest  greetings  that 
I  ivish  you  the  great  success  which 
your  instrument  deserves.  " 


When  CHALIAPIN  sings,  the  piano  is  always  a 
Baldwin.  The  greatest  operatic  genius  of  this  genera- 
tion finds  in  Baldwin  tone  the  perfect  background  for  his 
magnificent  art.  As  on  the  concert  stage,  so  in  his  homes — 
in  New  York  and  in  Paris — Chaliapin  uses  the  Baldwin. 
That  loveliness  and  purity  of  tone  which  appeals  to 
Chaliapin  as  well  as  to  every  exacting  musician  is  found 
in  all  Baldwins;  alike  in  the  Concert  Grand,  in  the  smaller 
Grands,  and  in  the  Uprights.  The  history  of  the  Baldwin 
is  the  history  of  an  ideal. 

Jkltarin 

A.  M.  Hume  Music  Co. 

194-196  Boylston  Street 
Boston 


E.  F.  ALBEE  THEATRE 


PROVIDENCE 


FORTY-SIXTH  SEASON,  1926-1927 


INC. 

SERGE  KOUSSEVITZKY,  Conductor 
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TUESDAY  EVENING,  NOVEMBER  23,  at  8.15 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,   1926,   BY   BOSTON   SYMPHONY  ORCHESTRA,   INC. 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON.  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT 
GALEN  L.  STONE 
ERNEST  B.  DANE 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 
FREDERICK  E.  LOWELL 


President 

Vice-President 

Treasurer 


ARTHUR  LYMAN 
HENRY  B.  SAWYER 
GALEN  L.  STONE 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 


After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 
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THE   INST%U£MENT   OF    THE  IMMORTALS 


THE  PROVIDENCE  GUARANTORS  to  the 
BOSTON  SYMPHONY  ORCHESTRA  FUND 


« 


COMMITTEE 

Dr.  W.  H.  P.  Faunce,  Eon.  President 

Mr.  William  L.   Sweet,  President 

Mme.   Avis   Bliven    Charbonnel,   Secretary 

Mrs.  Henry  D.  Sharpe,  Treasurer 

Mrs.  William  Gammell,  Jr.,  Publicity 

Mrs.  George  St.  J.  Sheffield 

Mr.  Albert  Fenneb 


GUARANTORS  —  SEASON  1926-27 


Mrs.  Mary  G.  Annin 

Mrs.  Daniel  Beckwith 

Chaminade  Club 

Mme.   Avis   Bliven   Charbonnel 

Miss  Mary  Bradford  Child 

Miss  Maria  L.  Corliss 

Mr.   Harry  Parsons  Cross 

Mr.   William  Ely 

Dr.  W.  H.  P.  Faunce 

Mr.  Albert  Fenneb 

Mrs.  William   Gammell,  Jr. 

Mrs.  Frederic  W.  Howe 

Mrs.  Harrison  B.  Huntoon 


Mr.  William   S.  Innis 

Mr.  C.  Prescott  Knight 

Mr.  Stephen  O.  Metcalf 

Monday   Morning  Musical  Club 

Mrs.  T.  I.  Hare  Powel 

Mr.  Hans  Schneider 

Miss  Ellen  D.  Sharpe 

Mrs.  Henry  D.  Sharpe 

Mrs.  George  St.  J.   Sheffield 

Dr.  and  Mrs.  Henry  A.  Whitmarsh 

and 

A  Group  of  Members  of  the 

Masonic  Fraternity 


« 


The  above  citizens  of  Providence  have  by  their  generous  assistance 
made  possible  the  continuation  of  the  Boston  Symphony  concerts  in 
this  city. 


For  the  Best  of  Everything  in 
Interior  Decorations  and  Furnishings 

Visit  Our  Shop 

There  is  no  other  establishment  just  like  it,  and  our 
merchandise  is  quite  a  bit  different.  Each  one  of  our  many 
departments  is  complete  in  itself,  but  all  of  them  work  together 
to  produce  the  "Home  in  Good  Taste." 

The  illustration  is  one  part  only  of  a  completed  contract, 
and  there  are  hundreds  of  other  contracts.  Remember!  Split 
contracts  for  Interior  Decorations  and  Furnishings  invite 
trouble  and  from  an  esthetic  standpoint  are  never  satisfactory. 

Might  we  suggest  placing  your  entire  contract  with  our 
organization.  Experience  together  with  unequalled  facilities 
insures  success. 


WEYBOSSET  at  RICHMOND  STREET 
Phone  Gaspee  9000 


E.  F.  ALBEE  THEATRE 


PROVIDENCE 


One  Hundred  and  Ninety-fifth  Concert  in  Providence 


Forty-sixth  Season,  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 


SECOND  CONCERT 

TUESDAY  EVENING,  NOVEMBER  23 

AT  8.15 


PROGRAMME 


Beethoven 


Beethoven    . 


Overture  to  Goethe's  "Egmont,"  Op.  84 


I.  Allegro  con  brio. 

II.  Marcia  funebre :  Adagio  assai. 

III.  Scherzo:  Allegro  vivace;  Trio. 

IV.  Finale:  Allegro  molto. 


Symphony  No.  3  in  E-flat  major, 
"Eroica,"  Op.  55 


Roussel 
Wagner 
Wagner 


First  Suite  from  the  Opera-Ballet  "Padmavati" 

Prelude  to  "Lohengrin" 
Prelude  to  "The  Mastersingers  of  Nuremberg" 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


For  the  music  on  these  programmes,  visit  the  Music  Department  at  the  Providence 

Public  Library 
5 


^Pre-eminent  Winter  Cruises 

~«H[ Warm  Weather  Voyages  of  4  to  9  Weeks  J#- 

Jor  nearly  half  a  century  Raymond-Whitcomb,  the  oldest  American 
Travel  Organization,  has  served  travelers  in  every  part  of  the  world. 
J  The  Raymond-Whitcomb  Cruises  are  pre-eminent.  5  In  scope 
O  variety  they  surpass  any  others.  J  They  extend  from  Iceland  to  the 
Straits  of  ^Magellan — from  Cuba  to  ^Australia.  J)  North  or  South 
of  "Panama —  Past  or  West  of  Gibraltar  —  they  are  equally  at  home. 

7~j  ROUND  SOUTH  AMERICA^ January  29 

In  the  time  usually  required  to  visit  2  or  3  cosmopolitan  cities  on  the 
Sast  Coast  of  South  ^-America,  the  Raymond-Whitcomb  Cruise  encircles 
the  entire  continent**  The  ideal  way  to  see  South  (-America  in  all  its  varied 
aspe&s— the  great  capitals— the  old  Spanish  cities— the  Indian  Country 
—the  lofty  ^Andes— Straits  of \JMagellan— the  Chilian  Fiords— the  disputed 
Nitrate  Country— the  £ands  of  the  Incas  <*>  On  the  Cunard  liner  "£aconia  "  <*» 
Rates,  $975  C>  upwards  Send  for  the  book  —  "Round  South  America. 

«(. «>>$<- 0- 

WEST  INDIES^  January  27  Z>  February  22 

On  the  largest  &*  most  luxurious  liner  that  has  ever  cruised  in  the  Car- 
ibbean—the new  "Columbus"  of  32,000  tons  register «^» Two  Cruises «*» 
In  25  days  they  visit  11  different  countries  or  colonial  possessions  in  the 
West  Indies,  South  G>  Central  (^America  — including  Cuba,Tanama,  Jamaica, 
Trinidad,  ^orto  Rico,  Venezuela  G>  Nassau  «*  Sight-seeing  £F  trips  into  the 
interior  are  all  without  extra  charge  (a  feature  original  with  Raymond- 
Whitcomb)  «»  $400  CT  upward «~  Send  for  book— The  Caribbean  Cruise. 


THE  MEDITERRANEAN  -  February  9 

The  most  attractive  ^Mediterranean  Cruise  ever  arranged— for  the  first  time 
there  will  he  trips  to  Karnak, Luxor  &  Thebes,  the  heart  of  Sgypt,  without  ex- 
tra charge  «*  Nice,  during  the  Carnival,  the  Alhambra,  }  alma  in  the  Balearic 
Islands,  Ajaccio,  Napoleon's  birthplace,  Palermo,  Malta,  Cyprus  £7*  Cattaro 
are  special  features  (mostly  exclusive)  «*  The  usual  visits  are  paid  to  Gib- 
raltar, Algiers,  Naples,  Venice,  Constantinople,  Jerusalem,  Cairo,  etc.  *»  On  the 
"Samaria  "  «*  $  1,000  &>  up  «*»  Send  for  book— The  Complete  Mediterranean. 

-&£Land  Cruises  to  California'}^' 

RAYMOND  &  WHITCOMB  COMPANY 

CHURCH  TICKET  AGENCY,  54  Exchange  Street 
AYLSWORTH  TRAVEL  SERVICE,  36  Weybosset  Street 


tej^^^^^^S^S^G^Q^^ 


^CS^Qy  <2XfJB 


Overture  to  "Egmont,"  Op.  84 Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827) 

This  overture  was  composed  in  1810;  it  was  published  in  1811.  The 
music  to  Goethe's  play — overture,  four  entr'actes,  two  songs  sung 
by  Clarchen,  "Clarchen's  Death,"  "Melodrama,"  and  "Triumph  Sym- 
phony" (identical  with  the  coda  of  the  overture)  for  the  end  of  the 
play,  nine  numbers  in  all — was  performed  for  the  first  time  with  the 
tragedy  at  the  Hofburg  Theatre,  Vienna,  May  24,  1810.  Antonie 
Adamberger  was  the  Clarchen. 

When  Hartl  took  the  management  of  the  two  Vienna  Court  thea- 
tres, January  1,  1808,  he  produced  plays  by  Schiller.  He  finally  de- 
termined to  produce  plays  by  Goethe  and  Schiller  with  music,  and 
he  chose  Schiller's  "Tell"  and  Goethe's  "Egmont."  Beethoven  and 
Gyrowetz  were  asked  to  write  the  music.  The  former  was  anxious 
to  compose  the  music  for  "Tell";  but,  as  Czerny  tells  the  story,  there 
were  intrigues  and,  as  "Egmont"  was  thought  to  be  less  suggestive 
to  a  composer,  the  music  for  that  play  was  assigned  to  Beethoven. 
Gyrowetz's  music  to  "Tell"  was  performed  June  14,  1810.  It  was 
described  by  a  correspondent  of  a  Leipsic  journal  of  music  as  "char- 
acteristic and  written  with  intelligence."  No  allusion  was  made  at 
the  time  anywhere  to  Beethoven's  "Egmont." 

The  first  performance  of  the  overture  in  Boston  was  at  a  concert 


House  of 

Meiklejohn 

"The  House  of  Dependable  Values" 

INSTRUMENTS  Rhode  Island  Representative  for 

Wind  Mason  &  Hamlin,  Sohmer, 

Reed  Behning,   Haines    Bros.,   Poole 

Stringed  Janssen,  Cable,  Milton,  and 
Drums  Winter  Pianos 

Everything  for  the  


musician  <Ikc    AMPICO  —  obtainable    in    the 

Tfc,  ,  Mason  &  Hamlin  and  Haines  Bros. 

Phonographs 


Tuning    -    Repairing  ESTEY  ORGANS 

297  Weybosset  St.,  Providence 
45-47    Park   Place,   Pawtucket 

298  Main   Street,   Woonsocket 


"MUSICAL?  PLACE  THE  PLACE— IT'S  PLACES  PLACE" 


of  the  Boston  Academy  of  Music,  November  16,  1844.  All  the  music 
of  "Egmont"  was  performed  at  the  fourth  and  last  Philharmonic 
concert,  Mr.  Zerrahn  conductor,  on  March  26,  1859.  This  concert 
was  in  commemoration  of  the  thirty-second  anniversary  of  Beet- 
hoven's death.  The  programme  included  the  "Egmont"  music  and 
the  Ninth  Symphony.  The  announcement  was  made  that  Mrs.  Bar- 
rows had  been  engaged,  "who,  in  order  to  more  clearly  explain  the 
composer's  meaning,  will  read  those  portions  of  the  drama  which 
the  music  especially  illustrates."  John  S.  Dwight  did  not  approve 
her  reading,  which  he  characterized  in  his  Journal  of  Music  as  "coarse, 
inflated,  overloud,  and  after  all  not  clear."  Mrs.  Harwood  sang 
Clarchen's  solos.  The  programme  stated:  "The  grand  orchestra, 
perfectly  complete  in  all  its  details,  will  consist  of  fifty  of  the  best 
Boston  musicians." 

All  the  music  to  "Egmont"  was  performed  at  a  testimonial  con- 
cert to  Carl  Zerrahn,  April  30,  1872,  when  Professor  Evans  read  the 
poem  in  place  of  Charlotte  Cushman,  who  was  prevented  by  sickness. 

When  this  music  was  performed  at  a  Symphony  concert,  Decem- 
ber 12,  1885,  the  poem  was  read  by  Howard  Malcolm  Ticknor. 

The  overture  has  a  short,  slow  introduction,  sostenuto  ma  non  troppo, 
F  minor,  3-2.  The  main  body  of  the  overture  is  an  allegro,  F  minor, 
3-4.  The  first  theme  is  in  the  strings;  each  phrase  is  a  descending 
arpeggio  in  the  violoncellos,  closing  with  a  sigh  in  the  first  violins; 
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the  antithesis  begins  with  a  "sort  of  sigh"  in  the  wood-wind,  then 
in  the  strings,  then  there  is  a  development  into  passage-work.  The 
second  theme  has  for  its  thesis  a  version  of  the  first  two  measures  of 
the  sarabande  theme  of  the  introduction,  fortissimo  (strings),  in  A- 
flat  major,  and  the  antithesis  is  a  triplet  in  the  wood-wind.  The  coda, 
Allegro  con  brio,  F  major,  4-4,  begins  pianissimo.  The  full  orchestra 
at  last  has  a  brilliant  fanfare  figure,  which  ends  in  a  shouting  climax, 
with  a  famous  shrillness  of  the  piccolo  against  fanfares  of  bassoons 
and  brass  and  between  crashes  of  the  full  orchestra. 

The  overture  is  scored  for  two  flutes  (one  interchangeable  with 
piccolo),  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two 
trumpets,  kettledrums  and  strings. 

Long  and  curious  commentaries  have  been  written  in  explanation 
of  this  overture.  As  though  the  masterpiece  needed  an  explanation! 
We  remember  one  in  which  a  subtle  meaning  was  given  to  at  least 
every  half-dozen  measures:  the  Netherlanders  are  under  the  crushing 
weight  of  Spanish  oppression;   Egmont  is  melancholy,  his  blood   is 
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stagnant,  but  at  last  he  shakes  off  his  melancholy  (violins),  answers 
the  cries  of  his  country-people,  rouses  himself  for  action;  his  death 
is  portrayed  by  a  descent  of  the  violins  from  C  to  G;  but  his  countrymen 
triumph.     Spain  is  typified  by  the  sarabande  movement;  the  heavy, 
recurring  chords  portray  the  lean-bodied,  lean-visaged  Duke  of  Alva; 
"the  violin  theme  in  D-flat,  to  which  the  clarinet  brings  the  under- 
third,  is  a  picture  of  Clarchen,"  etc.     One  might  as  well  illustrate 
word  for  word  the  solemn  ending  of  Thomas  Fuller's  life  of  Alva  in 
"The  Profane  State" :  "But  as  his  life  was  a  mirror  of  cruelty,  so  was  his 
death  of  God's  patience.     It  was  admirable  that  his  tragical  acts 
should  have  a  comical  end;  that  he  that  sent  so  many  to  the  grave  should 
go  to  his  own,  and  die  in  peace.     But  God's  justice  on  offenders  goes 
not  always  in  the  same  path,  nor  the  same  pace:  and  he  is  not  pardoned 
for  the  fault  who  is  for  a  while  reprieved  from  the  punishment;  yea, 
sometimes  the  guest  in  the  inn  goes  quietly  to  bed  before  the  reckoning 
for  his  supper  is  brought  to  him  to  discharge."     The  overture  is  at 
first  a  mighty  lamentation.     There  are  voices  of  an  aroused  and  angry 
people,  and  there  is  at  the  last  tumultuous  rejoicing.     The  "Triumph 
Symphony"  at  the  end  of  the  play  forms  the  end  of  the  overture. 
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Symphony  No.  3  in  E-flat  major,  "Eroica,"  Op.  55 

Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827) 

Anton  Schindler  wrote  in  his  Life  of  Beethoven  (Munster,  1840): 
"First  in  the  fall  of  1802  was  his  [Beethoven's]  mental  condition  so 
much  bettered  that  he  could  take  hold  afresh  of  his  long-formulated 
plan  and  make  some  progress :  to  pay  homage  with  a  great  instrumental 
work  to  the  hero  of  the  time,  Napoleon.  Yet  not  until  1803  did  he 
set  himself  seriously  to  this  gigantic  work,  which  we  now  know  under 
the  title  of  'Sinphonia  Eroica':  on  account  of  many  interruptions  it 
was  not  finished  until  the  following  year.  .  .  .  The  first  idea  of  this  sym- 
phony is  said  to  have  come  from  General  Bernadotte,  who  was  then 
French  Ambassador  at  Vienna,  and  highly  treasured  Beethoven.  I 
heard  this  from  many  friends  of  Beethoven.  Count  Moritz  Lichnow- 
sky,  who  was  often  with  Beethoven  in  the  company  of  Bernadotte,  .  .  . 
told  me  the  same  story."  Schindler  also  wrote,  with  reference  to  the 
year  1823:  "The  correspondence  of  the  King  of  Sweden  led  Beethoven's 
memory  back  to  the  time  when  the  King,  then  General  Bernadotte, 
Ambassador  of  the  French  Republic,  was  at  Vienna,  and  Beethoven 
had  a  lively  recollection  of  the  fact  that  Bernadotte  indeed  first  awak- 
ened in  him  the  idea  of  the  'Sinphonia  Eroica.'  " 

These  statements  are  direct.  Unfortunately,  Schindler,  in  the  third 
edition  of  his  book,  mentioned  Beethoven  as  a  visitor  at  the  house  of 
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Bernadotte  in  1798,  repeated  the  statement  that  Bernadotte  inspired 
the  idea  of  the  symphony,  and  added:  "Not  long  afterward  the  idea 
blossomed  into  a  deed";  he  also  laid  stress  on  the  fact  that  Beethoven 
was  a  stanch  republican,  and  cited,  in  support  of  his  admiration  of 
Napoleon,  passages  from  Beethoven's  own  copy  of  Schleiermacher's 
translation  of  Plato. 

Thayer  admits  that  the  thought  of  Napoleon  may  have  influenced 
the  form  and  the  contents  of  the  symphony;  that  the  composer  may 
have  based  a  system  of  politics  on  Plato;  "but,"  he  adds,  "Bernadotte 
had  been  long  absent  from  Vienna  before  the  Consular  form  of  govern- 
ment was  adopted  at  Paris,  and  before  Schleiermacher's  Plato  was 
published  in  Berlin." 

The  symphony  was  composed  in  1803-04.  The  story  is  that  the 
title-page  of  the  manuscript  bore  the  word  "Buonaparte"  and  at  the 
bottom  of  the  page  "Luigi  van  Beethoven";  "and  not  a  word  more," 
said  Bies,  who  saw  the  manuscript.  "I  was  the  first,"  also  said  Ries, 
"who  brought  him  the  news  that  Bonaparte  had  had  himself  declared 
Emperor,  whereat  he  broke  out  angrily:  'Then  he's  nothing  but  an 
ordinary  man!  Now  he'll  trample  on  all  the  rights  of  men  to  serve 
his  own  ambition;  he  will  put  himself  higher  than  all  others  and  turn 
out  a  tyrant!'  " 

Furthermore,  there  is  the  story  that,  when  the  death  of  Napoleon  at 
St.  Helena  was  announced,  Beethoven  exclaimed,  "Did  I  not  foresee 
the  catastrophe  when  I  wrote  the  funeral  march  in  the  'Eroica'?" 

M.  Vincent  d'Indy  in  his  remarkable  Life  of  Beethoven  argues  against 
Schindler's  theory  that  Beethoven  wished  to  celebrate  the  French 
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Revolution  en  bloc.  "C'itait  Vhomme  de  Brumaire"  that  Beethoven 
honored  by  his  dedication  (pp.  79-82). 

The  original  score  of  the  symphony  was  bought  in  1827  by  Joseph 
Dessauer  for  three  florins,  ten  kreuzers,  at  auction  in  Vienna.  On 
the  title-page  stands,  "Sinfonia  grande."  Two  words  that  should 
follow  immediately  were  erased.  One  of  these  words  is  plainly  "Bona- 
parte," and  under  his  own  name  the  composer  wrote  in  large  charac- 
ters with  a  lead-pencil:  "Written  on  Bonaparte." 

Thus  it  appears  there  can  be  nothing  in  the  statements  that  have 
come  down  from  Czerny,  Dr.  Bartolini,  and  others:  the  first  allegro 
describes  a  sea-fight;  the  funeral  march  is  in  memory  of  Nelson  or 
General  Abercrombie,  etc.  There  can  be  no  doubt  that  Napoleon, 
the  young  conqueror,  the  Consul,  the  enemy  of  kings,  worked  a  spell 
over  Beethoven,  as  over  Berlioz,  Hazlitt,  Victor  Hugo;  for,  according 
to  Henley's  paradox,  although,  as  despot,  Napoleon  had  "no  love 
for  new  ideas  and  no  tolerance  for  intellectual  independence,"  yet  he 
was  "the  great  First  Cause  of  Romanticism." 

The  first  performance  of  the  symphony  was  at  a  private  concert  at 
Prince  Lobkowitz's  in  December,  1804.  The  composer  conducted,  and 
in  the  second  half  of  the  first  allegro  he  brought  the  orchestra  to  grief, 
so  that  a  fresh  start  was  made.  The  first  performance  in  public  was  at 
a  concert  given  by  Clement  at  the  Theater  an  der  Wien,  April  7,  1805. 
The  symphony  was  announced  as  "A  new  grand  Symphony  in  D- 
sharp  by  Herr  Ludwig  van  Beethoven,  dedicated  to  his  Excellence 
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Prince  von  Lobkowitz."  Beethoven  conducted.  Czerny  remembered 
that  some  one  shouted  from  the  gallery:  "I'd  give  another  kreuzer  if 
they  would  stop."  Beethoven's  friends  declared  the  work  a  master- 
piece. Some  said  it  would  gain  if  it  were  shortened,  if  there  was  more 
"light,  clearness,  and  unity."  Others  found  it  a  mixture  of  the  good, 
the  grotesque,  the  tiresome. 

The  symphony  was  published  in  October,  1806.  The  title  in  Italian 
stated  that  it  was  to  celebrate  the  memory  of  a  great  man.  And  there 
was  this  note:  "Since  this  symphony  is  longer  than  an  ordinary  sym- 
phony, it  should  be  performed  at  the  beginning  rather  than  at  the  end 
of  a  concert,  either  after  an  overture  or  an  aria,  or  after  a  concerto. 
If  it  be  performed  too  late,  there  is  the  danger  that  it  will  not  produce 
on  the  audience,  whose  attention  will  be  already  wearied  by  preceding 
pieces,  the  effect  which  the  composer  purposed  in  his  own  mind  to 
attain." 


*  * 


This  symphony  was  performed  in  Boston  for  the  first  time  at  a 
concert  of  the  Musical  Fund  Society,  G.  J.  Webb,  conductor,  December 
13',  1851.  At  this  concert  Berlioz's  overture  to  "Waverley"  was  also 
performed  in  Boston  for  the  first  time.  The  soloists  were  Mme.  Goria 
Botho,  who  sang  airs  from  "Robert  le  Diable"  and  "Charles  VI."; 
Thomas  Ryan,  who  played  a  clarinet  fantasia  by  Reissiger;  and  Wulf 
Fries,  who  played  a  fantasia  by  Kummer  for  the  violoncello.  The 
overture  to  "II  Barbiere  di  Siviglia"  ended  the  concert. 
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The  first  movement,  Allegro  con  brio,  E-flat  major,  3-4,  opens  with 
two  heavy  chords  for  full  orchestra,  after  which  the  chief  theme  is  given 
out  by  the  violoncellos.  This  theme  is  note  for  note  the  same  as  that  of 
the  first  measures  of  the  Intrade  written  by  Mozart  in  1786  at  Vienna 
for  his  one-act  operetta,  "Bastien  et  Bastienne,"  performed  in  1786 
at  a  Viennese  garden-house  (K.  50).  Mozart's  theme  is  in  G  major. 
Beethoven's  theme  is  finished  by  the  violins  and  developed  at  length. 
There  is  a  subsidiary  theme,  which  begins  with  a  series  of  detached 
phrases  distributed  among  wood- wind  instruments  and  then  the  violins. 
The  second  theme,  of  a  plaintive  character,  is  given  out  alternately  by 
wood- wind  and  strings.  The  development  is  most  elaborate,  full  of 
striking  contrasts,  rich  in  new  ideas.  The  passage  in  which  the  horn 
enters  with  the  first  two  measures  of  the  first  theme  in  the  tonic  chord 
of  the  key,  while  the  violins  keep  up  a  tremolo  on  A-flat  and  B-flat, 
has  given  rise  to  many  anecdotes  and  provoked  fierce  discussion.  The 
coda  is  of  unusual  length. 

The  funeral  march,  Adagio  assai,  C  minor,  2-4,  begins,  pianissimo 
e  sotto  voce,  with  the  theme  in  the  first  violins,  accompanied  by  simple 
chords  in  the  other  strings.  The  theme  is  repeated  by  the  oboe,  accom- 
panied by  wood- wind  instruments  and  strings;  the  strings  give  the 
second  portion  of  the  theme.  A  development  by  full  orchestra  follows. 
The  second  theme  is  in  C  major.  Phrases  are  given  out  by  various 
wood-wind  instruments  in  alternation,  accompanied  by  triplet  arpeggios 
in  the  strings.  This  theme,  too,  is  developed;  and  there  is  a  return 
to  the  first  theme  in  C  minor  in  the  strings.  There  is  fugal  development 
at  length  of  a  figure  that  is  not  closely  connected  with  either  of  the 
two  themes.  The  first  theme  reappears  for  a  moment,  but  strings 
and  brass  enter  fortissimo  in  A-flat  major.  This  episode  is  followed 
by  another;  and  at  last  the  first  theme  returns  in  fragmentary  form 
in  the  first  violins,  accompanied  by  a  pizzicato  bass  and  chords  in 
oboes  and  horns. 
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Suite  Xo.  1    (Prelude  to  Act  I;  Danse   Guerriere;   Danse  des 
Femmes     Esclayes)     From     the     Opera-Ballet     "Padmavati" 

Albert  Charles  Paul  Roussel 

(Born  at  Turcoing  on  April  5,  1869;  now  living  in  Paris) 

"Padmavati,"  an  opera-ballet  in  two  acts,  poem  by  Louis  Lalov, 
music  by  Roussel,  was  produced  at  the  Opera,  Paris,  on  June  1,  1923. 
The  production  by  the  director,  Jacques  Rouche,  with  the  assistance 
of  M.  Valdo-Barbey,  who  cared  for  the  scenery,  was  a  sumptuous  one. 
Pierre  Chereau  arranged  the  evolutions  of  chorus  and  dancers.  The 
chief  singers  were  Miles.  Lapeyrette  and  Jane  Laval ;  Messrs.  Franz, 
Rouard,  Fabert,  and  X'arcon.  The  leading  dancers  were  Miles. 
Johnsson,  Schwarz,  Lorcia,  Bourgat,  and  M.  Ricaux.  Philippe 
Gaubert  conducted.  The  opera,  revived  in  1925,  is  still  in  the  reper- 
toire of  the  Opera. 

The  story  was  inspired  by  an  Oriental  legend.  The  Mongolian  sultan  has 
attacked  the  city  of  Tchitor,  where  reigns  King  Ra tan-Sen,  whose  wife 
Padmavati  is  celebrated  for  her  beauty  and  virtue.  A  Brahmin  has  sung 
her  praises  to  Alaouddin.  the  besieger,  who  would  loot  the  city  and  bear  off 
the  wife.  The  sultan  hides  his  army  at  a  distance  and  proposes  to  the  king 
an  alliance,  but,  having  seen  Padmavati,  he  delays  taking  the  oath  and  with- 
draws, while  the  Brahmin,  already  chased  from  the  city,  is  killed  by  the 
crowd.     This  sacrilegious  act  calls  for  the  vengeance  of  the  gods.     The  Mon- 
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golians  attack  and  are  victorious.  Ratan-Sen  lives,  wounded,  in  the  temple 
of  Siva.  Profiting  by  the  truce  till  dawn,  he  proposes  to  hand  over  his  wife, 
to  avert  plunder  and  slaughter.  Padniavati  is  unwilling.  As  her  husband 
insists,  she  stabs  him,  so  that  they  may  be  united  in  death,  according  to  the 
Hindu  custom,  by  putting  herself  on  the  funeral  pyre.  Women  prepare  her 
toilet ;  the  priests  invoke  the  deities  of  evil.  As  they  approach  the  corpse  of 
the  king,  then  the  queen,  they  are  repulsed  by  a  superior  force,  for  the  king 
and  his  wife  do  not  belong,  in  their  future  existence,  to  the  evil  ones.  The 
divinities  reappear,  transfigured  as  angels  of  Indra's  heaven.  The  procession 
is  formed,  the  priests  chant  the  liberation  by  death.  At  daybreak  all  is  over 
when  the  victorious  Alaouddin  appears. 


Prelude  to  the  Opera  "Lohengrin"  .     ...     Richard  Wagner 
(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

"Lohengrin,"  an  opera  in  three  acts,  was  performed  for  the  first 
time  at  the  Court  Theatre,  Weimar,  August  28,  1850.  The  cast  was 
as  follows:  Lohengrin,  Beck;  Telramund,  Milde;  King  Henry, 
Hofer;  the  Herald,  Patsch;  Orturd,  Miss  Fastlinger;  Elsa,  Miss 
Agthe.    Liszt  conducted. 


Liszt  described  the  prelude  as  "a  sort  of  magic  formula  which,  like 
a  mysterious  initiation,  prepares  our  souls  for  the  sight  of  un- 
accustomed things,  and  of  a  higher  signification  than  that  of  our 
terrestrial  life." 

Wagner's  own  explanation  has  been  translated  into  English  as 
follows : — 

"Love  seemed  to  have  vanished  from  a  world  of  hatred  and  quar- 
relling ;  as  a  lawgiver  she  was  no  longer  to  be  found  among  the  com- 
munities of  men.  Emancipating  itself  from  barren  care  for  gain  and 
possession,  the  sole  arbiter  of  all  worldly  intercourse,  the  human 
heart's  unquenchable  love-longing  again  at  length  craved  to  appease 
a  want,  which,  the  more  warmly  and  intensely  it  made  itself  felt 
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under  the  pressure  of  reality,  was  the  less  easy  to  satisfy,  on  ac- 
count of  this  very  reality.  It  was  beyond  the  confines  of  the  actual 
world  that  man's  ecstatic  imaginative  power  fixed  the  source  as 
well  as  the  outflow  of  this  incomprehensible  impulse  of  love,  and 
from  the  desire  of  a  comforting  sensuous  conception  of  this  super- 
sensuous  idea  invested  it  with  a  wonderful  form,  which,  under  the 
name  of  the  'Holy  Grail,'  though  conceived  as  actually  existing,  yet 
unapproachably  far  off,  was  believed  in,  longed  for,  and  sought  for. 
The  Holy  Grail  was  the  costly  vessel  out  of  which,  at  the  Last 
Supper,  our  Saviour  drank  with  His  disciples,  and  in  which  His 
blood  was  received  when  out  of  love  for  His  brethren  He  suffered 
upon  a  cross,  and  which  till  this  day  has  been  preserved  with  lively 
zeal  as  the  source  of  undying  love;  albeit,  at  one  time  this  cup  of 
salvation  was  taken  away  from  unworthy  mankind,  but  at  length 
was  brought  back  again  from  the  heights  of  heaven  by  a  band  of 
angels,  and  delivered  into  the  keeping  of  fervently  loving,  solitary 
men,  who,  wondrously  strengthened  and  blessed  by  its  presence,  and 
purified  in  heart,  were  consecrated  as  the  earthly  champions  of 
eternal  love. 

"This  miraculous  delivery  of  the  Holy  Grail,  escorted  by  an  angelic 
host,  and  the  handing  of  it  over  into  the  custody  of  highly  favored 
men,  was  selected  by  the  author  of  'Lohengrin/  a  knight  of  the  Grail, 
for  the  introduction  of  his  drama,  as  the  subject  to  be  musically 
portrayed;  just  as  here,  for  the  sake  of  explanation,  he  may  be  al- 
lowed to  bring  it  forward  as  an  object  for  the  mental  receptive 
power  of  his  hearers. 

"To  the  enraptured  look  of  the  highest  celestial  longing  for  love, 
the  clearest  b]ue  atmosphere  of  heaven  at  first  seems  to  condense 
itself  into  a  wonderful,  scarcely  perceptible  but  magically  pleasing 
vision;  with  gradually  increasing  precision  the  wonder-working 
angelic  host  is  delineated  in  infinitely  delicate  lines  as,  conveying 
the  holy  vessel  [the  Grail]  in  its  midst,  it  insensibly  descends  from 
the  blazing  heights  of  heaven.  As  the  vision  grows  more  and  more 
distinct,  as  it  hovers  over  the  surface  of  the  earth,  a  narcotic  fragrant 


SELECT  LIST  OF 


(Ancient  and  Modern) 


ARISE,  SHINE 

CHRISTMAS  ROSE,  A 
DOWN  IN  YON  FOREST  (Derbyshire) 
HAPPY  BETHLEHEM  (Basque  Christmas 
HOLLY  AND  THE  IVY.  THE     .    .     . 
IN  THE  FIELD  WITH  THEIR  FLOCKS 
JESUS.  SON  OF  MARY.  OH    .    .    .    . 
NOEL  (Carol  for  treble  voices)  (S.S.) 
NUNS  OF  ST.  MARY  CAROL     .    . 
ON  CHRISTMAS  NIGHT  (Sussex)    . 
SHEPHERDS  AND  THE  MOTHER.  THE 
SING  LULLABY  (Carol-Anthem) 
SING  WE  NOEL  ONCE  MORE  .    . 
SPOTLESS  ROSE,  A    (Carol-Anthem) 
THROUGH  THE  STARRY  MIDNIGHT  DIM 


Carol)    . 
ABIDING 


Hopkins-Macrum 15 

Clive  Carey 25 

R.  Vaughan  Williams      ....  20 

Donostia-Schindler 15 

N.  F.  DeMuth 20 

Farmer-Macrum 15 

M.  S.  Smith 15 

C.  B.  Rootham 20 

C.  K.  Scott 15 

R.  Vaughan  Williams       ....  15 

B.J.Dale 25 

H.Howells 25 

D.S.Smith 15 

H.Howells 20 

A.  C.  Bennett          .     .              .    .  20 


cents 
cents 
cents 
cents 
cents 
cents 
cents 
cents 
cents 
cents 
cents 
cents 
cents 
cents 
cents 


Inc.,  1 4  E.  43rd  Street,  NEW  YORK  CITY 


22 


List  of  STEINERT  ATTRACTIONS  for  BALANCE  of  SEASON 


Monday  Evening,  NOVEMBER  29th 

Fourth  Lecture 


ELKS  AUDITORIUM 


SWITZERLAND 

A  most  beautiful  and  impressive  revelation  of  the 
glories  of  Switzerland 


Sunday  Afternoon,  DECEMBER  5th 


MAJESTIC  THEATRE 


HE  MsCORMi 


Celebrated  Tenor 


Monday  Evening,  DECEMBER  6th  ELKS  AUDITORIUM 

Fifth  and  Last  Lecture 

lURTON  HOLMES 

THE  GREAT  WORLD  CRUISE 

Touching  all  continents  and  following  the 
Southern  Cross  to  the  Antipodes 


Sunday  Afternoon,  JANUARY  16th  MAJESTIC  THEATRE 

Second  Steinert  Concert 


MA 


Metropolitan  Opera  Star 


AND 


ALBERTO   8 

Concert  Harpist 


Sunday  Afternoon,  JANUARY  30th  MAJESTIC  THEATRE 

Third  Steinert  Concert 


The  Great  Russian  Composer-Pianist 
Sunday  Afternoon,  MARCH  20th  MAJESTIC  THEATRE 

Celebrated  Violinist 

Reserved  seats  for  the  above  attractions  now  on  sale  at 
M.  STEINERT  &  SONS,  495  Westminster  Street 


23 


odor  issues  from  its  midst;  entrancing  vapors  well  up  from  it  like 
golden  clouds,  and  overpower  the  sense  of  the  astonished  gazer,  who, 
from  the  lowest  depths  of  his  palpitating  heart,  feels  himself 
wonderfully  urged  to  holy  emotions. 

"Now  throbs  the  heart  with  the  pain  of  ecstasy,  now  with  the 
•heavenly  joy  which  agitates  the  breast  of  the  beholder;  with  ir- 
resistible might  all  the  repressed  germs  of  love  rise  up  in  it,  stimu- 
lated to  a  wondrous  growth  by  the  vivifying  magic  of  the  vision; 
however  much  it  can  expand,  it  will  break  at  last  with  vehement 
longing,  impelled  to  self-sacrifice  and  toward  an  ultimate  dissolving 
revels  again  in  the  supremest  bliss  as,  imparting  comfort  the  nearer 
it  approaches,  the  divine  vision  reveals  itself  to  our  entranced 
senses,  and  when  at  last  the  holy  vessel  shows  itself  in  the  marvel 
of  undraped  reality,  and  clearly  revealed  to  him  to  whom  it  is 
vouchsafed  to  behold  it,  as  the  Holy  Grail,  which  from  out  of  its 
divine  contents  spreads  broadcast  the  sunbeams  of  highest  love,  like 
the  lights  of  a  heavenly  fire  that  stirs  all  hearts  with  the  heat  of 
the  flame  of  its  everlasting  glow,  the  beholder's  brain  reels — he  falls 
down  in  a  state  of  adoring  annihilation.  Yet  upon  him  who  is 
thus  lost  in  love's  rapture  the  Grail  pours  down  its  blessing,  with 
which  it  designates  him  as  its  chosen  knight ;  the  blazing  flames  sub- 
side into  an  ever-decreasing  brightness  which  now,  like  a  gasp  of 
breath  of  the  most  unspeakable  joy  and  emotion,  spreads  itself  over 
the  surface  of  the  earth  and  fills  the  breast  of  him  who  adores  with 
a  blessedness  of  which  he  had  no  foreboding.  With  chaste  rejoicing, 
and  smilingly  looking  down,  the  angelic  host  mounts  again  to 
heaven's  heights;  the  source  of  love,  which  had  dried  up  upon  the 
earth,  has  been  brought  by  them  to  the  world  again — the  Grail  they 
have  left  in  the  custody  of  pure-minded  men,  in  whose  hands  its 
contents  overflow  as  a  source  of  blessing,  and  the  angelic  host 
vanishes  in  the  glorious  light  of  heaven's  blue  sky,  as,  before,  it 
thence  came  down." 
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Prelude  to  "The  Mastersingers  of  Nuremberg" 

Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

The  Prelude  to  "Die  Meistersinger  von  Niirnberg"  was  performed 
for  the  first  time  in  the  Gewandhaus  at  Leipsic,  November  1,  1862. 
At  a  concert  organized  by  Wendelin  Weissheimer  for  the  production  of 
certain  works,  Wagner  conducted  this  Prelude  and  the  overture  to 
"Tannhauser."  The  hall  was  nearly  empty,  but  the  Prelude  was 
received  with  so  much  favor  that  it  was  immediately  played  a  second 
time.     The  opera  was  first  performed  at  Munich,  June  21,  1868. 

This  Prelude  is  in  reality  a  broadly  developed  overture  in  the  classic 
form.  It  may  be  divided  into  four  distinct  parts,  which  are  closely 
knit  together. 

1.  An  initial  period,  moderato,  in  the  form  of  a  march  built  on  four 
chief  themes  combined  in  various  ways.  The  tonality  of  C  Major  is 
well  maintained. 

2.  A  second  period,  E  major,  of  lyrical  character,  fully  developed, 
and  in  a  way  the  centre  of  the  composition. 

3.  An  intermediate  episode  in  the  nature  of  a  scherzo,  developed 
from  the  initial  theme,  treated  in  diminution  and  in  fugued  style. 

4.  A  revival  of  the  lyric  theme,  combined  this  time  simultaneously 
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with  the  two  chief  themes  of  the  first  period,  which  leads  to  a  coda 
wherein  the  initial  phrase  is  introduced  in  the  manner  of  a  stretto. 

The  opening  energetic  march  theme  serves  throughout  the  work  to 
characterize  the  mastersingers.  As  Wagner  said,  "The  German  is 
angular  and  awkward  when  he  wishes  to  show  his  good  manners,  but 
he  is  noble  and  superior  to  all  when  he  takes  fire."  The  theme  might 
characterize  the  German  bourgeoisie  (compare  Elgar's  theme  of  "London 
Citizenship"  in  "Cockaigne").  Secondary  figures  are  formed  from 
disintegrated  portions  of  this  theme. 

The  exposition  of  the  initial  theme,  with  the  first  development, 
leads  to  a  second  theme.  It  is  essentially  lyrical;  given  at  first  to 
the  flute,  it  hints  at  the  growing  love  of  Walther  for  Eva.  Oboe,  clarinet, 
and  horn  are  associated  with  the  flute,  and  alternate  with  it  in  the 
development. 

A  flourish  of  violins  leads  to  a  third  theme,  intoned  by  the  brass, 
sustained  by  harp.  This  theme  seems  to  have  been  borrowed  by 
Wagner  from  the  "Crowned  Tone"  of  Heinrich  Mugling.*  This  pom- 
pous theme  may  be  called  the  fanfare  of  the  corporation,  the  theme  of 
the  guild,  or  the  theme  of  the  banner,  the  emblem  of  the  corporation. 

*See  "Der  Meistersinger  in  Geschichte  und  Kunst,"  by  Curt  Mey  (Carlsruhe),  1892,  pp.  56-57. 
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TftiiiiicaiiiiiiiiiiiiEaiiiiiiiiiiiicaiiiiiiiiiiiicsiiiiiiiiiiiicaiiiiiiiiiiiicaiiiiiiiiiiiicaiiiiiiiiiiiicsiiiiiiiiiiiicsfiiiiiiiiiiicsiiiiiiiiiiiicjiiiiiiiiiiiicaiiiiiiiiiiis. 


CONTRALTO  SOLOIST        TEACHER  OF  SINGING 

PERCY  RECTOR  STEPHENS  METHOD 

TONE  BUILDING    ,\    INTERPRETATION.    /.    DICTION 


Christian  Science  Monitor,  November  17,  1925: 
"Excellently  clear  diction — Careful  phrasing  evidence  a  worthy  training." 


Concert  Direction: 

A.  H.  HANDLEY 

158  Boylston  Street,  Boston 


In  Providence 

Thursdays 

162  Angell  Street 
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It  is  soon  combined  with  the  theme  of  the  mastersingers,  and  at  the 
conclusion  the  whole  orchestra  is  used. 

A  short  and  nervous  episode  of  eight  measures  introduces  a  series 
of  modulations,  which  lead  to  a  broadly  extended  melody, — the  theme 
that  characterizes  in  general  the  love  of  Walther  and  Eva.  Here 
begins  the  second  part  of  the  overture.  The  love  theme  after  develop- 
ment is  combined  with  a  more  passionate  figure,  which  is  used  in  the 
opera  in  many  ways, — as  when  Sachs  sings  of  the  spring;  as  when  it  is 
used  as  an  expression  of  Walther's  ardor  in  the  accompaniment  to  his 
trial  song  in  the  first  act. 

The  tonality  of  the  first  period  is  C  major,  that  of  the  love  music 
is  E  major.  Now  there  is  an  allegretto.  "The  oboe,  in  staccato  notes, 
traces  in  double  diminution  the  theme  of  the  initial  march;  while  the 
clarinet  and  the  bassoon  supply  ironical  counterpoint.  The  theme  of 
youthful  ardor  enters  in  contention;  but  irony  triumphs,  and  there  is 
a  parody  (in  E-flat)  of  the  solemn  March  of  the  Mastersingers,  with  a 
new  subject  in  counterpoint  in  the  basses.  The  counter-theme  in  the 
violoncellos  is  the  theme  which  goes  from  mouth  to  mouth  in  the 
crowd  when  Beckmesser  appears  and  begins  his  Prize  Song, — 'What? 
He?  Does  he  dare?  Scheint  mir  nicht  der  Rechtel!'  'He's  not  the  fellow 
to  do  it.'  And  this  mocking  theme  has  importance  in  the  overture;  for 
it  changes  position  with  the  subject,  and  takes  in  turn  the  lead." 

After  a  return  to  the  short  episode  there  is  a  thunderous  explosion. 
The  theme  of  the  mastersingers  is  sounded  by  the  brass  with  hurried 
violin  figures,  at  first  alone,  then  combined  simultaneously  with  the 
love  theme,  and  with  the  fanfare  of  the  corporation  played  scherzando 


WuRLlIZER 

^P*      PES  i,  I  M*  c  ^^r 

PIANOS  •  ORGANS  •  HARPS  -  MUSICAL  INSTRUMENTS 

RARE  OLD  VIOLINS 

A  few  interesting  examples 

ANTONIO  STRADIVARI        1687  $10,000 

ANTONIO  STRADIVARI        1683  14.000 

ANTONIO  STRADIVARI        1681  15.000 

Others  up  to  $50,000 


J.  B.  GUADAGNINI    .    .    $4,000  F.  GAGLIANO    .    .    .    $1,500  and  $2,000 

N.  AMATI.  Grand  Pattern       3.500  P.  GRANClNO 1.250 

L.  STORIONI 2.500  SEBASTIAN  &  GEO.  KLOZ .    $400  and  500 

Others  $75  up 
Bows  by  Tourte,  Pecatte  and  other  old  makers  U.  S.  Distributors  for  Bows  by  W.  E.  Hill  &  Sons 

THE    RUDOLPH  WURLITZER    CO. 

120  WEST  42ND  STREET  NEW  YORK 


SEVENTY-FIVE  YEARS'  REPUTATION 


CHES 


An  old  an  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.     Free  from  opiates  in  any 
form.     Sold  only  in  boxes — never  in  bulk.  Prices,  15c,  35c.,  75c.,  $1.25,  at  druggists  or  by  mail. 


BROWN'S 


TIFR1CE 


CAMPHORATED  !p\  T? 

SAPONACEOUS  U  i£L 

Will  keep  the  teeth  and  gums  in  healthy  condition.  Price,  30c.  at  druggists  or  by  mail. 

JOHN  I.  BROWN  &  SON.  BOSTON.  MASS. 


27 


How  About  Your  Winter  Wraps 

Better  let  us  put  them  in  perfect  condition  now 
— so  that  they  will  be  ready  when  you  need  them 

We  can  call  for  them  at  once  — 
Simply  phone 

GASPEE  6907 


NDO 


CLEANSERS 


DYERS 


LAUNDERERS 


Providence  —  1 37  Matthewson  Street 

Boston  —  284  Boylston  Street 
New  York  City  — 10  West  48th  Street 

YOUCANRELYONLEWANDOS" 
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E.  F.  ALBEE  THEATRE 


TUESDAY  EVENING,  DECEMBER  7,  1926,  at  8.15 


SERGE  KOUSSEVITZKY,  Conductor 


TICKETS  ON  SALE  SATURDAY,  DECEMBER  4,  at  M.  STEINERT 

&  SONS,  495  WESTMINSTER  ST.,  PROVIDENCE 

$2.50,  $2.00,  $1.50,  $1.00  (no  tax) 
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by  the  second  violins,  violas,  and  a  portion  of  the  wood-wind.  This 
is  the  culmination  of  the  overture.  The  melodious  phrase  is  developed 
broadly.  It  is  now  and  then  traversed  by  the  ironical  theme  of  the 
flouted  Beckmesser,  while  the  basses  give  a  martial  rhythm  until  again 
breaks  forth  from  the  brass  the  theme  of  the  corporation.  The  fanfare 
leads  to  a  last  and  sonorous  affirmation  of  the  Mastersinger  theme, 
which  serves  at  last  as  a  song  of  apotheosis. 


PROVIDENCE    MUSIC    TEACHERS'    DIRECTORY 

SEVEN  JORDAN  HALL  RECITALS  from  the  STUDIO  THIS  SEASON 

These  singers,  without  exception,  has  been  under  the  personal  care,  exclusively  of  Mr.  Wilson,  both  in 
building  and  interpretation  for  periods  varying  from  one  to  four  years  IMMEDIATELY  preceding  these 
appearances. 

THE    ARTHUR    WILSON    STUDIO 

Relative  to  Three  Jordan  Hall  Recitals 

WILLARD  AMISON,  Tenor  (Debut)  Oct.  21 

Transcript. — "Refinement  and  discernment  lend  his  program  charm." 

Philip  Hale  in  the  Herald. — "He  was  especially  fortunate  in  his  singing  of  Schumann's  'Mondnacht,' 
a  performance  that  recalled  the  exquisite  manner  in  which  Victor  Maurel  sang  the  song  at  his  re- 
cital here  many  years  ago." 

Transcript. — "Pianissimo,  Mr.  Amison  handles^  delicately,  producing  a  fine  spun  tone  with  the  slightest 
breath.  . .  .  There  was  no  straining  or  striving  in  his  singing,  nor  effortful  breathing." 

DOROTHY  GEORGE,  Mezzo-Soprano,  Oct.  26 

Transcript. — "To  a  program  thus  planned,  Miss  Gaorge  brought  a  beautiful  and  flexible  voice,  A 

WIDE  RANGE  OF  VOCAL  EFFECT,  A  HIGH   DEGREE  OF  INTELLIGENCE  AND    TELLING    DRAMATIC    ABILITY.      Her 

voice  is  remarkably  even  through  all  it  registers.     She  is  equally  at  ease  in  smooth,  sustained  lyric 
passages  and  in  dramatic  outbursts.     Whether  tone  be  passionately  ringing,  as  in  many  a  climatic  meas- 
ure last  evening,  whether  it  be  gently  soothing,  quality  remains  the  same,  of  rich,  warm,  glowing  timbre." 
Miss  George  enters  into  the  very  spirit  of  each  of  her  songs. 

LOUIS  NEAL,  Tenor  (Debut)  Nov.  4 

Herald. — "Possessed  of  an  excellent  voice,  in  quility  highly  individual,  he  seems  to  be  well  ON 
the  road  to  acquiring  a  technique  of  avERY  definite  kind,  already  producing  his  tones  with  ease,  and 
enunciating  most  distinctly." 

THE  ARTHUR  WILSON  STUDIO 

The  enrollment  for  October  was  twice  that  of  any  previous  season. 

905  BOYLSTON  STREET  In  Providence  on  Thursdays 


PIANIST 

TEACHER  AND  ACCOMPANIST 
GROUP  WORK  WITH  CHILDREN 


Studio:   193  ELMGROVE  AVENUE 


Telephone  2479  Angell 


PIANOFORTE 


199  BENEFIT  STREET 
Angell  2907-W 


Attleboro  Studio 
8  PROSPECT  STREET 


Yale  '92 

18  HARRISON  STREET 

Phone 


TEACHER  OF 
VIOLIN  AND  CORNET 


FRENCH  AND  GERMAN 
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PROVIDENCE    MUSIC    TEACHERS'     DIRECTORY 


VIOLIN 


ertna 


PIANO 


Studio:  315  STRAND  BUILDING 

Broad  785 1-W  Gaspee  1533 


'CELLO 

26  FAIRVIEW  AVENUE,  PHENIX,  R.  I.,  Telephone  Valley  75 
44  CONRAD  BUILDING,  PROVIDENCE,  R.  I.,  Thursdays 

RUTH    MOULTON 

VIOLIN 

SOLOIST  INSTRUCTOR 

308  JASTRAM  STREET  West  6035-W  Down  Town  Studio,  Tuesdays 

JOSLIN— MOULTON— SMITH  TRIO 

HERMANN   SCHOLZ 

TEACHER  OF  PIANO 

Pupil  of  Madame  Avis  Bliven-Charbonnel 
407  FRIENDSHIP  STREET  Telephone  Gaspee  0381 


CHARLES  F.  KELLEY 


VOICE  and  PIANO 

55  Steinert  Building  'Phone  Gaspee  1910 


PIANO  ORGAN 

Studio,  45  STEINERT  BUILDING 


icKarson 


Gretchen  Schofield    - 

VOICE  VIOLIN 

41  Conrad  Building 
201  Clarendon  Street,  Boston  61  Ontario  Street,  Broad  5900-R 


iACHTON  ROGERS 


STUDIO 
28  Conrad  Bldg. 


HARPIST 
WEEKLY  ENSEMBLE  CLASSES 
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RES.  STUDIO 
993  Maryland  Ave. 
Tel.  Broad  4749 


PROVIDENCE    MUSIC    TEACHERS'    DIRECTORY 


VOICE  and  PIANO 


18  CONRAD  BUILDING 

Residence  telephone.  Broad  1876-R 
Studio  telephone,  Gaspee  5176 


SOPRANO  SOLOIST      -      TEACHER  OF  SINGING 

Studio:  17  CONRAD  BUILDING,  MONDAYS 

Studio:  Telephone  GAspee  0820  Residence:  Telephone  ANgell  3264 


PIANO  and  HARMONY 


Children's  classes  in  Theory 
Ear-training  and  Rhythmic  work 


Q    j.         (415  Jackson  Building,  Gaspee  3419 
Studios:    j  44j  Angelj  Street  AngeU  3300  w 


TELEPHONE 
ANGELL  4682 


STUDIO 

270  MORRIS  AVENUE 

PROVIDENCE 


Studio 

51 1   lackson  Bldg. 

Dexter  0045 


PIANOFORTE 


216  Brown  Street 

Saturdays 
AngeU  1827 


PIANO  and  HARMONY 

Room  15,  Conrad  Building 
Gaspee  0827 

Teacher  of  Harmony  at  the  Felix  Fox  School 
of    Pianoforte    Playing,    Boston.      Fridays. 


SOPRANO 

TEACHER  of  VOICE  and  PIANO 


STUDIO 
110-11-12  LAUDERDALE  BUILDING 

Telephone  Gaspee  9170 


HARP  — PIANO 


Studio:  II  CONRAD  BUILDING 

Mondays,  Thursdays  and  Saturdays 

Telephone  Gaspee  2448 

Resident  Studio:  LONGMEADOW,  R.I. 

Telephone  Warwick  Neck  31 -J 


VIOLIN 
17  GONRAD  BUILDING 


Studio  telephone,  Gaspee  0820 


Residence  telephone,  Angell  0827-J 
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PROVIDENCE    MUSIC     TEACHERS'     DIRECTORY 


Phone  Gaspee  0938 


CONTRALTO  SOLOIST 
TUDIO,  Room  215  STRAND  BUILDING 

Mondays  and  Thursdays 


MANDOLIN,  SAXOPHONE  AND  TENOR  BANJO 
LEDERER  BUILDING  PROVIDENCE,  R.  I. 


PIANIST 

121    BENEVOLENT  STREET 
SPECIAL     ATTENTION     GIVEN     TO     CHILDREN 


VIOLIN 


SOLOIST 
3  MARVIN  STREET 


TEACHER 


West  4249 


TRUMPET 


CORNET 


J< 


INSTRUCTION 

Agent  for  WILLIAM  FRANK.  HOLTON  and  BEAUFORT  BAND  and  ORCHESTRA  INSTRUMENTS 
110  LENOX  AVENUE  Telephone  Broad  233 1 

TEACHER  OF  SINGING 

I  FN  STUDIO 

aLEsPl  48    SNOW    STREET 

TELEPHONE 
Mondays  and  Saturdays 


SOPRANO  SOLOIST      .\      TEACHER  OF  SINGING 

46  CONRAD  BUILDING,  Wednesdays  and  Fridays 
Residence  Phone,  West  2398-R  Gaspee  2802 


TEACHER  OF  PIANO 

SPECIALIST  IN  HARMONIC  TRAINING  FOR  CHILDREN 
12  POPLAR  STREET  Angell  4192-W 

PIANO  ORGAN  THEORY 

41  MITCHELL  STREET,  PROVIDENCE  Telephone,  Broad  1282-M 

33 


PROVIDENCE    MUSIC    TEACHERS'     DIRECTORY 

TEACHER  OF  VOICE 

38  CONRAD  BUILDING,  Tuesdays  and  Fridays 
Residence  Phone  Broad  8490-W 


PIANISTE 


121  PINEHURST  AVENUE 
Dexter  1131 


174  BROAD  STREET 
Gaspee  2120 


PIANOFORTE 


29  HUDSON  STREET 


West  2622-R 


VOICE 


212  LAUDERDALE  BUILDING 
Mondays  and  Tuesdays 


Residence  Phone 
Broad  3899-M 


CONCERT  PIANIST 

INSTRUCTION— LESCHETIZKY  METHOD 

449  MORRIS  AVENUE  Telephone  Angell  4997 


VOICE  TRAINING,  INTERPRETATION,  DRAMATIC  ART 

Announces  the  opening  of  a  new  studio 

BILLINGS  BLOCK  -  48  SNOW  STREET 

Gaspee  3961 


Operatic  and  Oratorio  Coaching 

Private  Classes 

in  Opera 


PIANIST 

ACCOMPANIST  COACH 

162  ANGELL  STREET 


TEACHER  OF  PIANO 

6  WEBSTER  ST.,  PAWTUCKET,  R.I.         215  STRAND  BUILDING,  PROVIDENCE,  R.I. 
Pawtucket  7225  Gaspee  0938     - 


Elmer  G.  Wilson  Smith 
VOICE 


44  CONRAD  BUILDING 

Residence  Studio:  487  HOPE  STREET 
34 


Gladys  Francis  Smith 
PIANO 


PROVIDENCE     MUSIC    TEACHERS'     DIRECTORY 


DOROTHY  JOSLIN  PEARGE 

PIANIST 

185   ELMGROVE   AVENUE  46  Conrad  Building  (Fridays) 


wassily  be: 

VIOLIN  INSTRUCTIONS 

37  CONRAD  BUILDING 


3  qi^J 


HELEN  VINING 

VIOLIN 

THE  VINING  TRIO  136  Wheeler  Avenue 

Broad  4058 

JAMES    GRAY 

FACULTY  OF  THE  FELIX  FOX  SCHOOL  OF  BOSTON 

Providence  Studio:  37  CONRAD   BUILDING  Phone  Dexter  61 63 

VIOLIN    INSTRUCTION 

CHAMBORD    G1GUERE 

7  BROWNELL  STREET 

25TH     YEAR     IN     PROVIDENCE 


mi  iL  Lj     r  . 

PIANO  ORGAN 

199  GRAND  AVENUE,  EDGEWOOD 


HARMONY 

Phone  Broad  3849 


THEA  E,  PLACE 

PIANO  AND  THEORY 


221    WALDO  STREET 


Phone  West  1341 


EORGE    M,    GULSKI 

PIANIST  AND  TEACHER 


Studio:  511   JACKSON  BLDG.  Saturday  Mornings 
Residence:  1 12  High  Street,  North  Attleboro 


Phone  Dexter  0045 
Phone  275-Y 


CARL   H.    DROZ 

Organist  and  Choir  Director,  First  Baptist  Church,  Warren.  R.  I. 

PIANO        =        ORGAN 
1055  NORTH  MAIN  STREET  Angell  2450-W 

35 


MUSICAL     INSTRUCTION 


VOICE  DEVELOPMENT 

SINGING 

509  Pierce  Building 

Copley  Square 

Boston 


ACCOMPANIST— COACH 

for  advanced  singers 
1 05  REVERE  STREET,  BOSTON 

Telephone,  5316  Haymarket 


FRANK 


ERNESTO 


Coaching,    Repertoire,    Voice  Building 

Piano  (Leschetizky)  and  Accompanying 

Voice  Culture,  Concerts  and  Oratorio,  Recitals  —  ARTHUR  KRAFT,  Tenor 

Ellsworth  Bell,  Secretary 

14  West  68th  Street,  New  York  City 


Phone  Trafalgar  8993 


'It  is  a  pleasure  to  hear  a  singer  to  whom  all  songs  are  not  alixe." — PHILIP  HALE  in  the  Boston  Herald 


Management:   WENDELL  H.  LUCE 
175  Dartmouth  Street,  Boston 


BARITONE 
TEACHER  OF  SINGING 


Mondays 

42  Gloucester  St.,  Boston 
Back  Bay  9265 

Residence, 


Tuesdays  and  Fridays 

411  Enterprise  Bldg.,  Lowell 
Lowell  5627 

Porter  2926-W 


Studio:  270  HUNTINGTON  AVE. 
B.  B.  3181 


VIOLINIST 

Concert  Management,  WENDELL  H.  LUCE 
175  Dartmouth  Street 
BOSTON 


EDWARD    SCHUBERTH    &    COMPANY 

Importers,  Music  Publishers  and  Dealers,  11  East  22nd  Street,  New  York 

PUBLISHERS*  AGENTS  IN  THE  UNITED  STATES  FOR 
Steingraeber  Edition,  Lepzig  Gould  &  Bolttler,  London  J.  B.  Cramer  &  Co.,  London 

Cotta  Edition,  Stuttgart   .  Forsyth  Bros.,  Ltd.,  London  Cary  &  Co.,  London 

Practical  Pianoforte  School  Beal.  Stuttard  &  Co.,  London  F.  Hofmeister.-Germer  Works,  Leipzig 

Banks  &  Co.,  York  Joseph  Williams,  Ltd.,  London  Bach-Boekelman,  Works  in  colors 

AGENTS  FOR.  AND  PUBLISHERS  OF.  H.  GERMER'S  INSTRUCTIVE  EDITIONS 
SEND  FOR  A  FREE  THEMATIC  CATALOG 


TEACHER  OF  SINGING 
STEINERT  HALL 

162  BOYLSTON  STREET  .  .     BOSTON 

Tel.  Dewey  4078-M 


TEACHER  OF  PIANO  AND  ORGAN 

Coaching  and  Interpretation  of  Songs 

and  Ensemble 

175  Dartmouth  St.  (Trinity  Court),  Boston.  Mass. 

Phone  969 1-R  (Copley) 


Teacher  of  Singing  in  all  its  branches 

Among  those  who  have  studied  with  Miss  Swift  are: 

JERALDINE  CALLA,  JETSON  RYDER 

ALAN  DALE.  DONNA  DEANE  and  R05E  ZULALI AN 

Studio:  Trinity  Ct.,  Dartmouth  St..  Boston 
Telephone.  Kenmore  4152   


VOICE  SPECIALIST  and 
TEACHER  OF. ARTISTIC  SINGING 

Qualified  to  develop  male  and  female  voice 

Reference:  PHILIP  HALE 

Studio,  175  Hemenway  St..  Boston,  Tel.  Copley  8609-J 

PORTLAND.  Tuesdays  and  Wednesdays 


VOCAL  STUDIOS  4  West  40th  STREET 
NEW  YORK  CITY 

TELEPHONE  PENNSYLVANIA  4792 
Voice  Trials  By  Appointment  Only 

Mr.  Van  Yorx  has  frequently  appeared  with  th: 
Boston  Symphony  Orchestra 
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Boston  Symphony 

Forty-sixth  Season,  1926-1927 
SERGE  KOUSSEVITZKY,  Conductor 


:ra 


PERSONNEL 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Cherkassky,  P. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Arti&res,  L. 


Elcus,  G. 
Kreinin,  B. 


Violins. 

Gerardi,  A. 
Eisler,  D. 


Hamilton,  V. 
Sauvlet,  H. 


Graeser,  H. 
Hansen,  E. 

Seiniger,  S. 
Leibovici.  J. 

Knudsen,  C. 
Del  Sordo,  R. 


Fedorovsky,  P. 
Leveen,  P. 

Zung,  M. 
Diamond,  S. 

Stonestreet,  L. 
Tapley,  R. 


Gundersen,  R. 
Kassman,  N. 

Siegl,  F. 
Mariotti,  V. 

Gorodetzky,  L. 
Fiedler,  B. 

Erkelens,  H. 
Messina,  S. 


Violas. 
Fourel,  G.  Van  Wynbergen,  C.      Grover,  H. 

Cauhape,  J.         "Werner,  H.  Shirley,  P. 

Avierino,  X.  Gerhardt,  S. 

Bernard,  A.  Deane,  C. 


Fiedler,  A. 


Bedetti,  J. 
Keller,  J. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 
Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Piccolo. 
Battles,  A. 

Horns. 

Wendler,  G. 
Schindler,  G. 
Van  Den  Berg,T. 
Lorbeer,  H. 

Tuba. 
Sidow,  P. 


Organ. 
Snow,  A. 


Zighera,  A. 
Barth,  C. 


Lemaire,  J. 
Seydel,  T. 


Violoncellos. 

Langendoen,  J.  Stockbridge,  C.     Fabrizio,  E. 

Belinski,  M.  Warnke,  J.  Marjollet,  L. 


Basses. 
Ludwig,  O. 
Frankel,  I. 


Kelley,  A.  Girard,  H. 

Demetrides,  L.      Oliver,  F. 


Oboes. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

English  Horn. 
Speyer,  L. 

Horns. 

Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Harps. 

Holy,  A. 
Zighera,  B. 

Piano. 
Sanroma,  J. 


Clarinets. 
Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 

{E-fiai  Clarinet) 

Bass  Clarinet. 
Mimart,  P. 

Trumpets. 
Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Timpani. 

Ritter,  A. 
Polster,  M. 

Celesta. 
Fiedler,  A. 


Bassoons. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Contra-Bassoon. 
Piller,  B. 

Trombones. 
Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Percussion. 

Ludwig,  C. 
Sternburg,  S. 
Seiniger,  S. 

Librarian. 
Rogers,  L.  J. 


The 

Pianoforte 

costs  more  than  any  other;  and  yet  those  compe- 
tent to  judge  declare  that  its  worth  far  exceeds 
its  price,  for  into  it  is  built  that  which  is  beyond 
the  measurement  of  money. 

Like  the  old  Cremona  violins  its  enduring  beauty  of  tone 
gives  the  Mason  &  Hamlin  Pianoforte  a  unique  place  among 
instruments  of  its  kind. 

Harold  Bauer,  master  pianist,  writes :  It  is  the  most  su- 
perbly beautiful  instrument  that  I  know";  Pablo  Casals, 
known  as  the  greatest  living  artist  who  draws  the  bow,  calls 
it  unequalled  in  its  artistic  appeal";  Dame  Nellie  Melba, 
Queen  of  Song,  says  that  it  today  represents  the  highest 
achievement  in  piano  building"  ;  and  similar  opinions  are  ex- 
pressed by  hundreds  of  other  musicians. 

We  invite  you  to  play  and  hear  this  remarkable  piano. 

Rhode  Island  Representative 
House  o]  1 

M  e  i  k  1  eio  h  n 

297  Weybosset  Street,  Providence 
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"...It  cries  nvhen  I  fee  I  like  cry- 
ingt  it  sings  joyfully  nvhen  I  feel 
like  singing.  It  responds— like  a 
human  being — to  every  mood. 
I  io<ve  the  Baldwin  Piano.  ** 
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Vladimir  de  Pachmann  loves  the  Baldwin 
piano.  Through  the  medium  of  Baldwin  tone, 
this  most  lyric  of  contemporary  pianists  discovers 
complete  revealment  of  his  musical  dreams.  For  a 
generation  de  Pachmann  has  played  the  Baldwin; 
on  the  concert  stage  and  in  his  home.  That  love- 
liness and  purity  of  tone  which  appeals  to  de  Pach- 
mann and  to  every  exacting  musician  is  found  in 
all  Baldwins,  alike  in  the  Concert  Grand,  in  the 
smaller  Grands,  in  the  Uprights.  The  history  of 
the  Baldwin  is  the  history  of  an  ideal. 
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A.  M.  Hume  Music  Co. 

194-196  Boylston  Street 
Boston 
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SERGE  KOUSSEVITZKY,  Conductor 


Programme  ©f  the 


CONCE1 


TUESDAY  EVENING,  DECEMBER  7,  at  8.15 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1926,  BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

GALEN  L.  STONE Vice-President 

ERNEST  B.  DANE Treasurer 

FREDERICK  P.  CABOT  ARTHUR  LYMAN 

ERNEST  B.  DANE  EDWARD  M.  PICKMAN 

N.  PENROSE  HALLOWELL  HENRY  B.  SAWYER 

M.  A.  DE  WOLFE  HOWE  GALEN  L.  STONE 

JOHN  ELLERTON  LODGE  BENTLEY  W.  WARREN 
FREDERICK  E.  LOWELL 

W.  H.  BRENNAN,  Manager  G.  E.  JUDD,  Assistant  Manager 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 
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THE   INST%U£MENT   OF    THE  IMMORTALS 


THE  PROVIDENCE  GUARANTORS  to  the 
BOSTON  SYMPHONY  ORCHESTRA  FUND 


« 


COMMITTEE 

Dr.  W.  H.  P.  Faunce,  Hon.  President 

Mr.  William  L.   Sweet,  President 

Mme.   Avis   Bliven    Charbonnel,   Secretary 

Mrs.  Henry  D.  Sharpe,  Treasurer 

Mrs.  Whliam  Gammell,  Jr.,  Publicity 

Mrs.  George  St.  J.  Sheffield 

Mr,  Albert  Fenner 


GUARANTORS  —  SEASON  1926-27 


Mrs.  Mary  G.  Annin 

Mrs.  Daniel  Beck  with 

Chaminade  Club 

Mme.  Avis   Bliven   Charbonnel 

Miss  Mary  Bradford  Child 

Miss  Maria  L.  Corliss 

Mr.  Harry  Parsons  Cross 

Mr.  William  Ely 

Dr.  W.  H.  P.  Faunce 

Mr.  Albert  Fenner 

Mrs.  William  Gammell,  Jr. 

Mrs.  Frederic  W.  Howe 

Mrs.  Harrison  B.  Huntoon 


Mr.  William   S.  Innis 

Mr.  C.  Prescott  Knight 

Mr.  Stephen  O.  Metcalf 

Monday  Morning  Musical  Club 

Mrs.  T.  I.  Hare  Powel 

Mr.  Hans  Schneider 

Miss  Ellen  D.   Sharpe 

Mrs.  Henry  D.  Sharpe 

Mrs.  George  St.  J.   Sheffield 

Dr.  and  Mrs.  Henry  A.  Whitmarsh 

and 

A  Group  of  Members  of  the 

Masonic  Fraternity 
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The  above  citizens  of  Providence  have  by  their  generous  assistance 
made  possible  the  continuation  of  the  Boston  Symphony  concerts  in 
this  city. 


For  the  Best  of  Everything  in 
Interior  Decorations  and  Furnishings 

Visit  Our  Shop 

There  is  no  other  establishment  just  like  it,  and  our 
merchandise  is  quite  a  bit  different.  Each  one  of  our  many 
departments  is  complete  in  itself,  but  all  of  them  work  together 
to  produce  the  "Home  in  Good  Taste." 

The  illustration  is  one  part  only  of  a  completed  contract, 
and  there  are  hundreds  of  other  contracts.  Remember!  Split 
contracts  for  Interior  Decorations  and  Furnishings  invite 
trouble  and  from  an  esthetic  standpoint  are  never  satisfactory. 

Might  we  suggest  placing  your  entire  contract  with  our 
organization.  Experience  together  with  unequalled  facilities 
insures  success. 


WEYBOSSET  at  RICHMOND  STREET 
Phone  Gaspee  9000 
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One  Hundred  and  Ninety-sixth  Concert  in  Providence 
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Forty-sixth  Season,  1926-1927 
SERGE  KOUSSEVITZKY,  Conductor 


THIRD  CONCERT 

TUESDAY  EVENING,  DECEMBER  7 

AT  8.15 


PROGRAMME 


Mozart         ....       "Eine  Kleine  Nachtmusik,"  Serenade  for 

String  Orchestra  (K.  525) 
I.    Allegro. 
II.    Romanza :  Andante. 

III.  Menuetto :  Allegretto. 

IV.  Rondo:  Allegro. 

Wagner         ....     "Forest  Murmurs"  from  Siegfried  (Act  II) 

Strauss         ....  "Till  EulenspiegePs  Merry  Pranks,  after  the 

Old-fashioned,  Roguish  Manner," —  in 
Rondo  Form,  Op.  28 


Tchaikovsky         .         ...         .      Symphony  No.  4  in  F  minor,  Op.  36 

I.     Andante  sostenuto;  moderato  con  anima 
(in  movimento  di  valse). 
II.    Andantino  in  modo  di  canzona. 
HI.    Scherzo;  pizzicato  ostinato:  Allegro. 
IV.    Finale:  Allegro  con  fuoco. 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony 


For  the  music  on  these  programmes,  visit  the  Music  Department  at  the  Providence 

Public  Library 


RAYMOND  -WHITCOMB 
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Jan.  27  and  Feb.  22 

West  Indies 

Two  25-day  cruises  on   |  Bf~» ,  A  -Jl'*- .  1  *^j[  Sffi&j'-^  "S-^'r 

the 'Columbus'  largest  ■ 
&most  luxurious  Cruise  I 
Ship  in  the  Caribbean. 
Visiting  20  places  in 
South  America,Central 
America  &  the  Antilles. 
Sightseeing  drives  & 
trips  to  inland  places 
are  included — no  extras. 
Rates  $400  &  upward 


Sailing  January  29 

South  America 

The  only  cruise  to  visit 
all  South  America.  A 
complete  circuit— Pan- 
ama Canal— West  Coast 
— spectacular  Straits  of 
Magellan — East  Coast 
— Buenos  Aires,  Monte- 
video, Riode  Janeiro.  All 
in  2  months.  On  the  pop- 
ular new  liner  "Laconia\ 
Rates  $975  &  upward 


MEDITERRANEAN 

February  9,  on  the  "Samaria" 
March  29,  on  the  "Carinthia" 

NORTH  CAPE 

June  28,   on  the  "Carinthia" 

ROUND  THE  WORLD  ROUND  AFRICA 

Jan.  18, 1928,  on  the  "Samaria"    Jan.  14, 1928,  on  the  "Laconia" 

LAND  CRUISES  TO  CALIFORNIA 

Every  week  this  winter — special  trains — luxurious  new  cars  built 

for  Raymond-Whitcomb — comprehensive  sight-seeing  en  route — 

the  perfect  way  to  go  to  California 

RAYMOND   &  WHITCOMB    CO. 

CHURCH  TICKET  AGENCY,  54  Exchange  Street 
AYLSWORTH  TRAVEL  SERVICE,  36  Weybosset  Street 


"Eine  Kleine    Nachtmusik":    Serenade  for  String   Orchestra 
(K.  525) Wolfgang  Amadetjs  Mozart 

(Bom  at  Salzburg,  January  27, 1756;  died  at  Vienna,  December  5, 1791) 

This  music  was  composed  at  Vienna,  August  10,  1787.  There  are 
four  movements : — 

I.  Allegro,  G  major,  4-4.  The  energetic  chief  theme  is  exposed 
at  once.  It  is  followed  by  an  episode  of  a  gentler  character.  Two 
motives  of  importance  are  introduced  later.  The  developments  and 
coda  are  short. 

II.  The  Romanze,  Andante,  C  major,  2-2,  is  in  rondo  form  with 
four  themes. 

III.  Minuet,   Allegretto,    G   major,    3-4.     Trio,    D   major,    "sotto 


voce." 


IV.  .  Rondo,  Allegro,  2-2.  In  spite  of  the  title  "Rondo,"  this  Finale 
is  not  so  strictly  in  rondo  form  as  the  foregoing  Romanze. 

The  last  performances  of  Mozart's  "Kleine  Nachtmusik"  at  concerts 
of  the  Boston  Symphony  Orchestra  were  on  February  20,  21,  1925. 

"Serenade"  and  "aubade"  are  terms  that  have  been  loosely  used. 
If  one  speaks  by  the  card,  an  aubade  is  a  concert  of  voice  and  instru- 
ments, or  voices  alone  and  instruments  alone,  given  under  the  window 


House  o/ 

Meikleiohn 

"The  House  of  Dependable  Values'9 

INSTRUMENTS  Rhode  Island  Representative  for 

Wind  Mason  &  Hamlin,  Sohmer, 

Reed  Behning,   Haines   Bros.,    Poole 

Stringed  Janssen,  Cable,  Milton,  and 
Drums  Winter  Pianos 

Everything  for  the  


musician  The    AMPICO  —  obtainable    in    the 

tv,  ,  Mason  &  Hamlin   and  Haines  Bros. 

Phonographs 


Tuning    -    Repairing  ESTEY  ORGANS 

297  Weybosset  St.,  Providence 
45-47    Park   Place,   Pawtucket 

298  Main   Street,    Woonsocket 
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of  someone  toward  daybreak,  quod  sub  albam;  yet  the  aubade  is  often 
called  serenade,  even  when  the  concert  is  in  the  morning:  witness  the 
morning  "serenade"  in  Rossini's  "Barber  of  Seville. "  During  the 
sixteenth  and  the  seventeenth  centuries  serenades  were  exceedingly 
popular  in  Germany.  They  were  composed  of  vocal  music  or  instru- 
mental; sometimes  voices  and  instruments  were  united.  The  vocal 
serenades  were  usually  male  trios,  quartets,  or  quintets.  There  were 
serenades  also  of  wind  instruments,  with  music  of  the  chase,  or  simple 
fanfares.  There  were  "torchlight  serenades."  Rousseau,  who  defines 
a  serenade  as  a  concert  given  at  night,  generally  with  instruments,  insists 
that  the  delightful  effect  was  due  largely  to  the  darkness,  and  also  to  the 
silence,  "which  banishes  all  distraction."  Georges  Kastner  comments 
on  this  statement,  and  adds  that  the  celebrated  viola  player,  the  mystic 
Urban,  would  never  play  to  his  friends  unless  the  blinds  of  his  little 
room  were  hermetically  closed.  Kastner  mentions  ancient  collections 
of  serenades  and  nocturnes  that  might  be  called  scholastic,  written  by 
Praetorius,  Werckmeister,  and  others,  and  he  classes  these  works  with 
quodlibets. 

In  the  eighteenth  century*  nearly  every  prince  or  rich  nobleman 
had  his  own  orchestra,  which  on  summer  evenings  played  in  a  park. 
In  cities,  as  Vienna,  there  was  much  music  in  the  streets,  music  of 

♦Even  in  the  sixteenth  century  princes  and  dukes  plumed  themselves  upon    their   household 
musicians.    The  Duchess  of  Ferrara  had  her  own  orchestra,  composed  of  women. 


START  A  HOME  MUSICAL  LIBRARY 

From  the  95  volumes  of    The  Musicians  Library 

"It  is  a  library  for  all  people  who  believe 
in  music,  who  are  fond  of  the  art,  and  who 
cherish  musical  ideals.'' — Musical  Courier. 


179  TREMONT  STREET,   BOSTON 

Founded  1783         ::         Established  1835         ::         Incorporated  1889 


"MUSICAL?  PLACE  THE  PLACE— ITS  PLACE'S  PLACE" 


a  complimentary  or  amorous  nature.     The  music  composed  for  these 
open-air  and  evening  concerts  was  also  performed  in  halls. 

Short  movements  for  one  instrument  or  several  were  known  in 
Germany  as  Parthien,  and  they  were  seldom  published.  Then  there 
was  the  cassazione,  or  cassation,  from  the  Latin  cassatio.  This  species 
of  music  should  have  been  a  piece  that  brought  the  end  of  the  concert, 
an  overcoat-and-galoshes  piece;  but  the  term  was  applied  to  any  piece 
suitable  for  performance  in  the  open  air  at  night.  The  serenade,  which 
in  form  is  much  like  the  cassation,  was  performed  during  parties, 
dinners,  wedding  feasts,  in  the  parlors  or  the  gardens  of  princes  or  rich 
merchants.  Haydn  and  Mozart  wrote  much  music  of  this  nature,  but 
did  not  always  distinguish  between  the  cassation  and  the  serenade, 
according  to  Michel  Brenet,  who  says  that  the  serenade  always  opened 
with  a  march,  and  that  the  movements  were  separated  by  Minuettos. 
The  number  of  movements  was  from  one  to  ten,  and  the  instruments 
were  from  four  to  six.  When  the  pieces  were  played  in  the  open  air, 
the  parts  were  not  doubled.  A  cassation  of  four  instruments  was 
played  by  only  four  musicians. 
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The  Serenade,  Notturno,  Cassation,  and  Divertimento  differed 
from  the  older  Suite  in  that  all  the  movements  were  not  in  the  same 
key,  and  the  older  dance  forms — gavotte,  sarabande,  passacaglia, 
courante,  bourree,  gigue,  etc. — seldom  appeared  in  them.  "It  is  highly 
probable  that  compositions  of  this  description  were  not  intended  to  be 
played  continuously,  or  with  only  such  short  waits  between  the  separate 
movements  as  are  customary  in  symphonies  or  concertos;  upon  the 
whole  they  were  not  strictly  concert  music,  but  intended  to  be  given 
at  festive  gatherings.  It  is  most  likely  that  the  several  movements 
were  intended  to  be  played  separately,  with  long  intervals  for  conver- 
sation, feasting  or  other  amusements  between.  Only  in  this  way  can  the 
extreme  length  of  some  Serenades  be  accounted  for.  We  find  no  instance 
of  concert  compositions  of  such  length  in  other  forms  in  Mozart's  and 
Haydn's  day." 

Johann  Mattheson  believed  that  a  serenade  should  be  played  on 
the  water:  "Nowhere  does  it  sound  better  in  still  weather;  and  one 
can  there  use  all  manner  of  instruments  in  their  strength,  which  in 
a  room  would  sound  too  violent  and  deafening,  as  trumpets,  drums, 
horns,  etc.  .  .  .  The  chief  characteristic  of  the  serenade  must  be 
tenderness,  la  tendresse.  .  .  .  No  melody  is  so  small,  no  piece  so  great 
that  in  it  a  certain  chief  characteristic  should  not  prevail  and  dis- 
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For  Christmas — mens  portraiture 

no  fuss,  no  bother.  no  time  wasted.  either 
in  the  studio.  your  office  or  home.  an  ideal 
Christmas  surprise  for  your  wife  and  family. 
One  that  is  your  duty  to  give  them.  Leaders 
in  industry.  politics  and  finance  have  always 
chosen     bachrach    as    their     photographer. 
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357  WESTMINSTER  STREET 
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MASTERWORKS  SET  No.  39 

beethoven's 
Ninth  Symphony 

(Choral)  In  D  Minor,  Op.  125 

Complete  in  16  Parts,  on  Eight  12-inch  Double-Disc 

Records.  In  Handsome  Leather  Album 

Price,   Complete,  $12.00 

By  FELIX  WEINGARTNER 

London  Symphony  Orchestra,  Vocal  Soloists  and  Chorus 

At  last  the  Beethoven  Choral  Symphony!  Following  the  many 
distinguished  works  that  have  preceded  it  in  this  internationally 
famous  series,  and  in  accordance  with  a  recording  policy  which 
insures  to  American  music-loving  people  the  best  that  the 
world's  library  of  music  has  to  offer,  Columbia  now  makes 
available  to  its  great  record  audience  the  crowning  achievement 
of  Beethoven's  life — his  great  Ninth  Symphony.  Of  the  record- 
ing in  all  its  details  of  interpretation  and  reproduction,  it  is 
sufficient  to  say  that  it  is  in  the  completest  fashion  worthy  of 
the  stupendous  work  itself,  and  therefore  worthy  of  all  praise. 
The  recording  is  complete;  a  repetition  in  the  second  move- 
ment is  not  observed. 

For  complete  information,  ask  for  Columbia 
Masterworks  Supplement  No.  4 


COLUMBIA  PHONOGRAPH  COMPANY 

1000  WASHINGTON  STREET 
BOSTON 
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tinguish  it  from  others ;  otherwise  it  is  nothing.  And  when  one  employs 
a  serenade  out  of  its  element — I  mean  effect — in  congratulations, 
pageants,  advancement  of  pupils  in  schools,  etc.,  he  goes  against  the 
peculiar  nature  of  the  thing.  Things  of  government  and  military 
service  are  foreign  to  it ;  for  the  night  is  attached  to  nothing  with  such 
intimate  friendship  as  it  is  to  love"  ("Kern  melodischer  Wissenscnaft," 
Hamburg,  1737,  p.  101). 

The  first  symphonies  of  Sammartini  (1705-75?)  were  written  for 
open-air  performance,  and  Mozart  wrote  his  father  in  1782  that  one 
Martin  had  obtained  permission  to  give  twelve  concerts  in  the  Augarten 
at  Vienna  and  four  "grand  concerts  of  night-music' '  in  the  finest  squares 
of  the  town.  Volkmann  planned  his  three  serenades  for  concert-hall 
use.  Brahms  applied  the  term  "serenade"  to  his  Op.  11  and  Op.  16, 
which  were  published  in  1860,  but  Hans  Volkman  in  his  biography  of 
Robert  Volkmann  (Leipsic,  1903)  says  that  the  latter  did  not  know 
these  works  of  Brahms  when  he  composed  his  own  serenades.  Those  of 
Brahms  are  more  in  the  symphonic  manner;  while  the  purpose  of 
Volkmann  was  perhaps  to  write  music  that  would  satisfy  the  dictum 
of  the  talker  reported  by  Athenseus:  "Music  softens  moroseness  of 
temper;  first  dissipates  sadness,  and  produces  affability  and  a  sort  of 
gentlemen-like  joy."  Yet  Volkmann's  third  Serenade  begins  in  doleful 
dumps. 
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"A  wonderful  achievement,  of  deep 
significance  to  music" 

— what  Leopold  Stokowski  says  of  the  Ortho-phonic  Victrola 


"The  enormous  variety  of  musical 
coloring  and  the  infinite  subtleties 
of  combination  which  character- 
ize the  best  performance  of  a  sym- 
phony orchestra  may  now  be  better 
reproduced  than  ever  before  was 
possible." 

Leopold  Stokowski,  Conductor 
of  the  Philadelphia  Orchestra,  is 
enthusiastic  in  praising  the  Ortho- 
phonic  Victrola.  Yet  his  state- 
ments are  strictly  true,  as  you  will 
agree  when  you  hear  it. 

Only  with  the  Orthophonic  Vic- 
trola and  Victor  Records — and  in 
no  other  way — can  you  enjoy  the 
finest  music  in  your  home,  by  the 
world's  greatest  artists,  whenever 
you  desire. 

Let  your  Victor  dealer  demon- 


VICTOR  TALKING  MACHINE  CO. 


strate  the  Orthophonic  Victrola. 
The  most  famous  orchestras  make 
records  for  Victor,  and  their  record- 
ings include  all  the  best  loved  sym- 
phonies. The  following  selections  are 
suggested  for  an  evening  s  entertainment 
in  your  home. 

Dvorak's  Symphony  No.  5 

in  E  Minor 

from  the  "New  World" 

Adagio;  Allegro  molto 
Allegro  molto   (concluded) 

Largo 

Largo   (continued) 

Largo   (concluded) 

Scherzo;   molto  vivace 
Scherzo;  molto  vivace 

(concluded) 

Allegro  con  fuoco 

Allegro  con  fuoco  (continued) 

Allegro  con  fuoco  (concluded) 

Stokowski-Philadelphia 

Symphony 


\       First 
J  Movement 


/     Sec 
J  Mov 


econd 
ement 


I     Third 
f  Movement 

f     Fourth 
f  Movement 


Orchestra 
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"Forest  Murmurs,"  from  "Siegfried,"  Act  II. ,  Scene  2 

Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

This  piece  was  arranged  by  Wagner  for  concert  use  from  parts  of 
the  scene  before  Fafner's  cave  in  the  second  act  of  "Siegfried. "  He 
gave  it  the  title  "Waldweben"  ("Life  and  Stir  of  the  Forest,"  or  "Forest 
Murmurs").  The  piece  is  free  in  form.  It  is  scored  for  two  flutes  (one 
interchangeable  with  piccolo),  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones,  tuba,  kettledrums,  triangle, 
strings. 

Mr.  George  Bernard  Shaw's  description  of  the  scene,  from  "The 
Perfect  Wagnerite"  (London,  1898),  may  serve  here  as  commentary: — 

"Mimmy*  makes  a  final  attempt  to  frighten  Siegfried  by  discoursing 

of  the  dragon's  terrible  jaws,  poisonous  breath,  corrosive  spittle,  and 

deadly,  stinging  tail.    Siegfried  is  not  interested  in  the  tail:  he  wants  to 

know  whether  the  dragon  has  a  heart,  being  confident  of  his  ability 
to  stick  Nothung  into  it  if  he  exists.  Reassured  on  this  point,  he  drives 
Mimmy  away,  and  stretches  himself  under  the  trees,  listening  to  the 
morning  chatter  of  the  birds.  One  of  them  has  a  great  deal  to  say  to 
him,  but  he  cannot  understand  it;  and,  after  vainly  trying  to  carry  on 
the  conversation  with  a  reed  which  he  cuts,  he  takes  to  entertaining 

*The  spelling  of  the  names  of  certain  characters  of  the  "Ring"  is  one  of  Mr.  Shaw's  invention. 
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the  bird  with  tunes  on  his  horn,  asking  it  to  send  him  a  loving  mate, 
such  as  all  the  other  creatures  of  the  forest  have.    His  tunes  wake  up  the 
dragon,  and  Siegfried  makes  merry  over  the  grim  mate  the  bird  has 
sent  him.    Fifner  is  highly  scandalized  by  the  irreverence  of  the  young 
Bakoonin.     He  loses  his  temper;  fights;  and  is  forthwith  slain,  to  his 
own  great  astonishment.     In  such  conflicts  one  learns  to  interpret  the 
messages  of  Nature  a  little.     When  Siegfried,  stung  by  the  dragon's 
vitriolic  blood,  pops  his  finger  into  his  mouth  and  tastes  it,  he  under- 
stands what  the  bird  is  saying  to  him,  and,  instructed  by  it  concerning 
the  treasures  within  his  reach,  goes  into  the  cave  to  secure  the  gold, 
the  ring,  and  the  wishing  cap.     Then  Mimmy  returns  and  is  con- 
fronted by  Alberic.    The  two  quarrel  furiously  over  the  sharing  of  the 
booty  they  have  not  yet  secured,  until  Siegfried  comes  from  the  cave 
with  the  ring  and  helmet,  not  much  impressed  by  the  heap  of  gold,  and 
disappointed  because  he  has  not  yet  learned  to  fear.    He  has,  however, 
learnt  to  read  the  thoughts  of  such  a  creature  as  poor  Mimmy,  who, 
intending  to  overwhelm  him  with  flattery  and  fondness,  only  succeeds 
in  making  such  a  self-revelation  of  murderous  envy  that  Siegfried 
smites  him  with  Nothung  and  slays  him,  to  the  keen  satisfaction  of  the 
hidden  Alberic.     Caring  nothing  for  the  gold,  which  he  leaves  to  the 
care  of  the  slain,  disappointed  in  his  fancy  for  learning  fear,  and  longing 
for  a  mate,  he  casts  himself  wearily  down,  and  again  appeals  to  his 
friend  the  bird,  who  tells  him  of  a  woman  sleeping  on  a  mountain  peak 
within  a  fortress  of  fire  that  only  the  fearless  can  penetrate.    Siegfried  is 
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up  in  a  moment  with  all  the  tumult  of  spring  in  his  veins,  and  follows 
the  flight  of  the  bird  as  it  pilots  him  to  the  fiery  mountain." 

Siegfried  looks  after  the  departing  Mime;  the  tree-tops  begin  to 
rustle;  and  the  "Forest  Stir"  begins,  first  in  D  minor,  then  in  B  major. 
Siegfried  falls  a-dreaming;  he  knows  that  Mime  is  not  his  father,  and 
in  the  orchestra  the  VoLSUNG-motive  appears,  slow,  6-8,  now  in  the 
clarinets  and  now  in  the  bassoons  and  horns. 

He  dreams  of  his  mother:  the  LovE-LiFE-motive,  same  time  and 
tempo,  in  violoncellos,  violas,  and  double-basses,  then  in  all  the  strings, 
later  in  horns  and  bassoons. 

She  was  a  mortal  woman,  hence  the  FREiA-motive,  C  major,  3-4, 
solo  violin  over  arpeggios  in  muted  strings. 

The  rustling  of  the  forest  grows  stronger,  and  the  BiRD-SoNG-motive 
enters,  E  major,  3-4,  9-8,  in  oboe,  flute,  clarinet,  and  other  wind 
instruments. 

Now  follow  in  the  music  drama  the  Fafner  scene,  and  the  scenes 
between  Alberich  and  Mime,  and  Mime  and  Siegfried,  and  the  scene 
of  Mime's  death.  There  is  no  reference  to  these  scenes  in  the  concert- 
piece. 

Again  the  rustling  and  again  the  bird's  song,  and  in  the  closing 
Vivace  enter  the  FiRE-motive,  the  SiEGFRiED-motive,  the  Slumber- 
motive,  and  the  BiRD-SoNG-motive. 

The  first  performance  of  "Siegfried"  was  at  Bayreuth,  August  16, 
1876.    The  cast  was  as  follows:  the  Wanderer,  Betz;  Siegfried,  Unger; 


New  York 


London Paris 


^\AILY  communication  with  the 
*^*  fashion  centers  of  the  world  enables 
us  to  serve  Madame  of  the  smart  world 
exactly  as  she  would  be  served  in  the  most 
exclusive  shops  of  Paris,  London  and 
New  York. 

ESTABLISHED  1766 

6ladditia'$ 


PIANIST 

123   BENEVOLENT  STREET        .-.        PROVIDENCE,  R.I. 

"MUSICAL?  PLACE  THE  PLACE— IT'S  PLACE'S  PLACE" 


17 


Alberich,  Hill;  Mime,  Schlosser;  Fafner,  von  Reichenberg;  Brunnhilde, 
Materna;  Erda,  Luise  Jaide;  Forest  Bird,  Lilli  Lenmann. 

The  first  performance  in  America  was  at  the  Metropolitan,  New 
York,  November  9,  1887.  The  Wanderer,  Fischer;  Siegfried,  Alvary; 
Alberich,  von  Milde;  Mime,  Ferenczy;  Fafner,  Elmblad;  Briinnhilde, 
Lehmann;  Erda,  Brandt;  Forest  Bird,  Seidl-Kraus. 

The  first  performance  in  Boston  was  at  the  Boston  Theatre,  April 
3,  1889,  with  this  cast:  the  Wanderer,  Fischer;  Siegfried,  Alvary; 
Alberich,  Beck;  Mime,  Sedlmayer;  Fafner,  Weiss;  Briinnhilde,  Lilli 
Lehmann;  Forest  Bird,  Sophie  Traubmann. 

The  first  performance  of  "Waldweben"  in  Boston  was  at  a  Theodore 
Thomas  concert,  May  11,  1881. 


"Till  Eulenspiegei/s  Merry  Pranks,  after  the  Old-fashioned, 
Roguish  Manner, — in  Rondo  Form/'  for  Full  Orchestra, 
Op.  28        Richard   Strauss 

(Born  at  Munich,  June  11,  1864;  now  living  at  Vienna) 
"Till  Eulenspiegel's  lustige  Streiche,  nach  alter  Schelmenweise- 


in  Rondoform — fur  grosses  Orchester  gesetzt,  von  Richard  Strauss," 
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was  produced  at  a  Gtirzenich  concert  at  Cologne,  November  5,  1895. 
It  was  composed  in  1894-95  at  Munich,  and  the  score  was  completed 
there,  May  6,  1895.  The  score  and  parts  were  published  in  Sep- 
tember, 1895. 

There  has  been  dispute  concerning  the  proper  translation  of  the 
phrase,  ''nach  alter  Schelinenweise,"  in  the  title.  Some,  and  Mr. 
Apthorp  was  one  of  them,  translate  it  "after  an  old  rogue's  tune." 
Others  will  not  have  this  at  all,  and  prefer  "after  the  old, — or  old- 
fashioned, — roguish  manner,"  or,  as  Mr.  Krehbiel  suggested,  "in  the 
style  of  old-time  waggery,'-'  and  this  view  is  in  all  probability  the 
sounder.  It  is  hard  to  twist  "Schelmenweise"  into  "rogue's  tune." 
"Schelmenstuck,"  for  instance,  is  "a  knavish  trick,"  a  "piece  of 
roguery."  As  Mr.  Krehbiel  well  said:  "The  reference  [Schelmen- 
-weise]  goes,  not  to  the  thematic  form  of  the  phrase,  but  to  its 
structure.  This  is  indicated,  not  only  by  the  grammatical  form  of 
the  phrase  but  also  by  the  parenthetical  explanation:  'in  Eondo 
form.'  What  connection  exists  between  roguishness,  or  waggish- 
ness,  and  the  rondo  form  it  might  be  difficult  to  explain.  The 
roguish  wag  in  this  case  is  Kichard  Strauss  himself,  who,  besides 
putting  the  puzzle  into  his  title,  refused  to  provide  the  composition 
with  even  the  smallest  explanatory  note  which  might  have  given  a 
clue  to  its  contents."  It  seems  to  us  that  the  puzzle  in  the  title  is 
largely  imaginary.  There  is  no  need  of  attributing  any  intimate 
connection  between  "roguish  manner"  and  "rondo  form." 

When  Dr.  Franz  Wullner,  who  conducted  the  first  performance 
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at  Cologne,  asked  the  composer  for  an  explanatory  programme  of 
the  "poetical  intent"  of  the  piece,  Strauss  replied :  "It  is  impossible 
for  me  to  furnish  a  programme  to  'EulenspiegeF ;  were  I  to  put  into 
words  the  thoughts  which  its  several  incidents  suggested  to  me, 
they  would  seldom  suffice,  and  might  even  give  rise  to  offence.  Let 
me  leave  it,  therefore,  to  my  hearers  to  crack  the  hard  nut  which 
the  Kogue  has  prepared  for  them.  By  way  of  helping  them  to  a 
better  understanding,  it  seems  sufficient  to  point  out  the  two 
'Eulenspiegel'  motives,  which,  in  the  most  manifold  disguises, 
moods,  and  situations,  pervade  the  whole  up  to  the  catastrophe, 
when,  after  he  has  been  condemned  to  death,  Till  is  strung  up  to  the 
gibbet.  For  the  rest,  let  them  guess  at  the  musical  joke  which  a 
Kogue  has  offered  them."  Strauss  indicated  in  notation  three 
motives, — the  opening  theme  of  the  introduction,  the  horn  theme 
that  follows  almost  immediately,  and  the  descending  interval  ex- 
pressive of  condemnation  and  the  scaffold. 

Till  (or  Tyll)  Eulenspiegel  is  the  hero  of  an  old  Volksbuch  of  the 
fifteenth  century  attributed  to  Dr.  Thomas  Murner  (1475-1530). 
Till  is  supposed  to  be  a  wandering  mechanic  of  Brunswick,  who 
plays  all  sorts  of  tricks,  practical  jokes, — some  of  them  exceedingly 
coarse, — on  everybody,  and  he  always  comes  out  ahead.  In  the 
book,  Till  (or  Till  Owlglass,  as  he  is  known  in  the  English  trans- 
lation) goes  to  the  gallows,  but  he  escapes  through  an  exercise  of 
his  ready  wit,  and  dies  peacefully  in  bed,  playing  a  sad  joke  on  his 
heirs,  and  refusing  to  lie  still  and  snug  in  his  grave.  Strauss  kills 
him  on  the  scaffold.  The  German  name  is  said  to  find  its  derivation 
in  an  old  proverb :  "Man  sees  his  own  faults  as  little  as  a  monkey 
or  an  owl  recognizes  his  ugliness  in  looking  into  a  mirror." 
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Symphony  in  F  minor,  No.  4,  Op.  36 

Peter  Iljtsch  Tchaikovsky 

(Born  at  Votkinski,  in  the  government  of  Viatka,  Russia,  May  7,  1840;  died 

at  Leningrad,  November  6,  1893) 

Tchaikovsky  composed  this  symphony  during  the  winter  of  1877- 
78.  He  had  lost  interest  in  an  opera,  "Othello,"  for  which  a  libretto 
at  his  own  wish  had  been  drafted  by  Stassov.  The  first  draft  was 
finished  in  May,  1877.  He  began  the  instrumentation  on  August  23, 
of  that  year,  and  finished  the  first  movement  September  24.  He 
began  work  again  towards  the  end  of  November.  The  Andantino 
was  finished  on  December  27,  the  Scherzo  on  January  1,  1878,  and 
the  Finale  on  January  7,  1878. 

The  first  performance  was  at  a  symphony  concert  of  the  Russian 
Musical  Society,  Moscow,  February  22,  1878.  Nicholas  Rubinstein 
conducted. 

The  first  performance  in  the  United  States  was  at  a  concert  of  the 
Symphony  Society  at  the  Metropolitan  Opera  House,  New  York, 
February  1,  1890,  Walter  Damrosch  conductor. 

The  Andante  and  the  Scherzo  were  played  in  Boston  for  the  first 
time  at  a  Symphony  concert,  October  18,  1890.  Mr.  Nikisch  con- 
ducted. The  were  played  here  at  an  extra  concert  of  the  Symphony 
Orchestra,  March  2,  1892.  The  first  performance  in  Boston  of  the 
whole  symphony  was  by  the  New  York  Symphony  Orchestra,  Walter 
Damrosch  conductor,  at  the  Tremont  Theatre,  April  20,  1893.  The 
first  performance  of  the  whole  symphony  at  a  concert  of  the  Boston 
Symphony  Orchestra  was  on  November  18,  1896,  Mr.  Paur  con- 
ductor. The  Symphony  was  played  at  concerts  of  the  Boston 
Svmphony  Orchestra  in  Boston,  March  26,  1904,  October  21,  1905, 
October  ±6,  1909,  February  10,  1912,  February  14,  1914,  March  3, 
1916,  December  28,  1917,  November  25,  1921. 

The  dedication  of  this  symphony  is  as  follows :  "A  mon  meilleur 
ami"  ("To  my  best  friend"),  and  thereby  hangs  a  tale. 

This  best  friend  was  the  widow  Nadejda  Filaretovna  von  Meek. 

Her  maiden  name  was  Frolowsky.     She  was  born  in  the  village 
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List  of  STEINERT  ATTRACTIONS  for  BALANCE  of  SEASON 


Sunday  Afternoon,  JANUARY  16th 


MAJESTIC  THEATRE 


Second  Steinert  Concert 


Metropolitan  Opera  Star 

AND 


ALBE 


Concert  Harpist 


Sunday  Afternoon,  JANUARY  30th 


MAJESTIC  THEATRE 


Third  Steinert  Concert 


SERGEI  RACHMANINOFF 


T? 


The  Great  Russian  Composer -Pianist 


Sunday  Afternoon,  MARCH  20th 


MAJESTIC  THEATRE 


I  1 


T7     P'ppli 
Celebrated  Violinist 


Reserved  seats  for  the  above  attractions  now  on  sale  at 
M.  STEINERT  &  SONS,  495  Westminster  Street 
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Snamensk,  government  of  Smolensk,  February  10,  1831.  She  mar- 
ried in  1848  an  engineer,  and  for  some  years  she  knew  poverty.  Her 
courage  did  not  give  way ;  she  was  a  helpmeet  for  her  husband,  who 
finally  became  famous  and  successful.  In  1876  her  husband  died. 
She  was  left  with  eleven  children  and  a  fortune  of  "many  millions  of 
rubles."  Dwelling  at  Moscow,  fond  of  music,  she  admired  beyond 
measure  certain  works  by  Tchaikovsky.  Inquiring  curiously  con- 
cerning his  character  as  a  man  and  about  his  worldly  circumstances, 
she  became  acquainted  with  Kotek,  a  pupil  of  Tchaikovsky  in  com- 
position. Through  him  she  gave  Tchaikovsky  commissions  for  trans- 
criptions for  violin  and  pianoforte  of  some  of  his  works.  There  was 
an  interchange  of  letters  In  the  early  summer  of  1877  she  learned 
that  he  was  in  debt.  She  sent  him  three  thousand  rubles;  in  the 
fall  of  the  same  year  she  determined  to  give  him  yearly  the  sum  of 
six  thousand  rubles,  that  he  might  compose  free  from  pecuniary 
care  and  vexation;  but  she  insisted  that  they  should  never  meet. 
They  never  spoke  together ;  their  letters  were  frequent  and  intimate. 
Tchaikovsky  poured  out  his  soul  to  this  woman,  described  by  his 
brother  Modest  as  proud  and  energetic,  with  deep-rooted  principles, 
with  the  independence  of  a  man;  a  woman  that  held  in  disdain  all 
that  was  petty  and  conventional ;  was  pure  in  thought  and  action ; 
a  woman  that  was  compassionate,  not  sentimental.* 

The  composer  wrote  to  her  May  13,  1877,  that  he  proposed  to  dedi- 
cate this  symphony  to  her.  "I  believe  that  you  will  find  in  it  echoes 
of  your  deepest  thoughts  and  feelings.  At  this  moment  any  other 
work  would  be  odious  to  me ;  I  speak  only  of  work  that  presupposes 
the  existence  of  a  determined  mood.  Added  to  this  I  am  in  a  very 
nervous,  worried,  and  irritable  state,  highly  unfavorable  to  com- 
position and  even  my  symphony  suffers  in  consequence.,,  In  August, 
1877,  writing  to  her,  he  referred  to  the  symphony  as  "yours."     "I 

*In  December,  1890,  Nadejda  wrote  Peter  that  on  account  of  the  complicated  state 
of  her  business  affairs  she  could  not  continue  the  allowance.  Furthermore,  she  treated 
him  with  curious  indifference,  so  that  Tchaikovsky  mourned  the  loss  of  the  friend 
rather  than  of  the  pension.  He  never  recovered  from  the  wound.  Nadejda  von  Meek 
died  on  January  25,  1894. 


Six-Make 

Uniforms  for   Women 

Dix  has  prepared  an  authoritative  "Book 
of  Uniform  Etiquette"  attractively  illus- 
trated, showing  the  correct  maid's  costume 
for  every  occasion.  Sent  free  upon  request. 

HENRY  A.  DIX  &  SONS  CORPORATION 

141  Madison  Ave.,  New  York  City 


Model  No.  372 


For  Sale  By 
THE  OUTLET  COMPANY 
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hope  it  will  please  you,  for  that  is  the  main  thing."  He  wrote  in 
August  from  Kamenka:  "The  first  movement  has  cost  me  much 
trouble  in  scoring  it.  It  is  very  complicated  and  long ;  but  it  seems 
to  mo  it  is  also  the  most  important.  The  other  movements  are 
simple,  and  it  will  be  fun  to  score  them.  There  will  be  a  new 
effect  of  sound  in  the  Scherzo,  and  I  expect  much  from  it.  At  first 
the  strings  play  alone  and  pizzicato  throughout.  In  the  Trio  the 
wood-wind  instruments  enter  and  play  alone.  At  the  end  all  three 
choirs  toss  short  phrases  to  each  other.  I  believe  that  the  effects  of 
sound  and  color  will  be  most  interesting.''  He  wrote  to  her  in 
December  from  Venice  that  he  was  hard  at  work  on  the  instrumenta- 
tion: a^o  one  of  my  orchestral  pieces  has  cost  me  so  much  labor, 
but  on  no  one  have  I  worked  with  so  much  love  and  with  such  de- 
votion. At  first  I  was  led  on  only  by  the  wish  to  bring  the  symphony 
to  an  end,  and  then  I  grew  more  and  more  fond  of  the  task,  and  now 
I  cannot  bear  to  leave  it.  My  dear  Nadejda  Filaretovna,  perhaps 
I  am  mistaken,  but  it  seems  to  me  that  this  symphony  is  no  mediocre 
piece ;  that  it  is  the  best  I  have  yet  made.  How  glad  I  am  that  it 
is  our  work,  and  that  you  will  know  when  you  hear  it  how  much  I 
thought  about  you  in  every  measure !  If  you  were  not,  would  it  ever 
have  been  finshed?  When  I  was  in  Moscow  and  thought  that  my 
end  was  about  to  come,*  I  wrote  on  the  first  draft :  'If  I  should  die, 

♦There  is  reference  here  to  the  crazed  condition  of  Tchaikovsky  after  his  amazing 
marriage  to  Antonina  Ivanovna  Milioukov.  The  wedding  was  on  July  18,  1877.  He  left 
his  wife  at  Moscow,  October  6.  See  the  Programme  Book  of  the  Boston  Symphony 
Orchestra  for  January  31,  1903   (pp.  721-724). 
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please  send  this  manuscript  to  N.  F.  von  Meek.'  I  wished  the 
manuscript  of  my  last  composition  to  be  in  your  possession.  Now  I 
am  not  only  well,  but  thanks  to  you,  in  the  position  to  give  myself 
wholly  to  work,  and  I  believe  that  I  have  written  music  which  can- 
not fall  into  oblivion.  Yet  it  is  possible  that  I  am  wrong;  it  is  the 
peculiar  habit  of  all  artists  to  wax  enthusiastic  over  the  youngest 
of  their  productions."  Later  he  had  chills  as  well  as  fever  over  the 
worth  of  the  symphony. 

He  wrote  to  Nicholas  Rubinstein,  January  13,  1878,,  from  San 
Remo,  and  implored  him  not  to  judge  the  symphony  before  it  was 
performed.  "It  is  more  than  likely  that  it  will  not  please  you  when 
you  first  look  at  it,  therefore  do  not  hurry  judgment,  but  write 
what  you  honestly  think  after  the  performance.  In  Milan  I  wished 
to  indicate  the  tempi  by  metronome  marks ;  I  did  not  do  this,  for  a 
metronome  costs  there  at  least  thirty  francs.  You  are  the  only 
conductor  in  the  whole  world  whom  I  can  trust.  In  the  first  move- 
ment there  are  some  difficult  changes  in  tempo,  to  which  I  call  your 
special  attention.  The  third  movement  is  to  be  played  pizzicato,  the 
quicker  the  pace,  the  better;  yet  I  have  no  precise  idea  of  what 
speed  can  be  attained  in  pizzicato." 


The  symphony  is  scored  for  piccolo,  two  flutes,  two  oboes,  two 
clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones, 
bass  tuba,  a  set  of  three  kettledrums,  bass  drum,  cymbals,  triangle, 
strings. 
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SEVENTY-FIVE  YEARS'  REPUTATION 


An  old  an  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.     Free  from  opiates  in  any 
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I.  Andante  sostennto;  moderato  con  anima  (in  movimento  di 
valse)?  F  minor,  3-4  and  9-8. 

II.  Andantino  in  modo  di  canzona,  B-flat  minor,  2-4. 

III.  Scherzo,  "Pizzicato  ostinato" :  Allegro,  F  major,  2-4. 

IV.  Allegro  con  fnoco,  F  major.  A  Russian  folk-tune,  "In  the 
fields  there  stood  a  Birch-tree,"  is  introduced  and  varied. 

When  the  symphony  was  first  played  at  Moscow  it  did  not  make 
the  impression  hoped  for  by  Tchaikovsky.  He  wrote  to  Mme.  von 
Meek  from  Florence:  "The  first  movement,  the  most  complicated 
and  also  the  best,  is  perhaps  much  too  long  and  not  easy  to  under- 
stand at  a  first  hearing.    The  other  movements  are  simple.7' 

He  had  a  peculiar  weakness  for  this  symphony.  He  wrote  to 
Mme.  von  Meek  from  Florence,  December  8,  1878 :  "I  go  back  to  two 
years  ago,  and  return  to  the  present  with  joy!  What  a  change! 
What  has  not  happened  during  these  years !  When  I  began  to  work 
at  the  symphony  I  hardly  knew  you  at  all.  I  remember  very  well, 
however,  that  I  dedicated  mv  work  to  vou.     Some  instinct  told  me 
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A  few  interesting  examples 

ANTONIO  STRADIVARI        1687        $10,000 
ANTONIO  STRADIVARI        1683  14.000 

ANTONIO  STRADIVARI        1681  15.000 

Others  up  to  $50,000 


J.  B.  GUADAGNINI  .  . 
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AT  the  northeast  corner  of  57th  Street 
and  Fifth  Avenue  a  new  Studio  for  the 
exhibition  of  the  Extraordinary  Friedrich 
Collection  of  Rare  Violins  is  awaiting  your 
visit. 

We  hope  to  greet  our  many  friends  there  this  season. 
We  buy,  sell,  repair  and  appraise. 

New  illustrated  catalogs  and  brochure  sent  on  request. 


Wsa.  John  Friedrich  C?  Bro. 


Violins,  and  everything  pertaining  to  them 

5  East  57th  Street      .\       NEW  YORK 
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How  About  Your  Winter  Wraps 

Better  let  us  put  them  in  perfect  condition  now 
— so  that  they  will  be  ready  when  you  need  them 

We  can  call  for  them  at  once  — 
Simply  phone 

GASPEE  6907 


CLEANSERS 


DYERS 


Providence  —  1 37  Matthewson  Street 

Boston  —  284  Boylston  Street 
New  York  City  — - 10  West  48th  Street 

YOU  CAN  RELY  ON  LEW ANDOS" 


LAUNDERERS 
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E.  F.  ALBEE  THEATRE 


TUESDAY  EVENING,  JANUARY  18,  1927,  at  8.15 


SERGE  KOUSSEVITZKY,  Conductor 


TICKETS  ON  SALE  SATURDAY,  JANUARY    15,   at  M.  STEINERT 

&  SONS,  495  WESTMINSTER  ST.,  PROVIDENCE 

$2.50,  $2.00,  $1.50,  $1.00  (no  tax) 
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that  no  one  had  such  a  fine  insight  into  my  music  as  yourself,  that 
our  natures  had  much  in  common,  and  that  you  would  understand 
the  contents  of  this  symphony  better  than  any  other  human  being. 
I  love  this  child  of  my  fancy  very  dearly.  It  is  one  of  the  things 
which  will  never  disappoint  me." 

Again  he  spoke  of  the  symphony  as  "a  labor  of  love,  an  enjoyment 
like  'Oniegin'  and  the  second  Quartet." 


PROVIDENCE    MUSIC    TEACHERS'    DIRECTORY 
SEVEN  JORDAN  HALL  RECITALS  from  the  STUDIO  THIS  SEASON 

These  singers,  without  exception,  has  been  under  the  personal  care,  exclusively  of  Mr.  Wilson,  both  in 
building  and  interpretation  for  periods  varying  from  one  to  four  years  IMMEDIATELY  preceding  these 
appearances. 

THE    ARTHUR    WILSON    STUDIO 

Relative  to  Three  Jordan  Hall  Recitals 
WILLARD  AMISON,  Tenor  (Debut)  Oct.  21 

Transcript. — "Refinement  and  discernment  lend  his  program  charm." 

Philip  Hale  in  the  Herald. — "He  was  especially  fortunate  in  his  singing  of  Schumann's  'Mondnacht,' 
a  performance  that  recalled  the  exquisite  manner  in  which  Victor  Maurel  sang  the  song  at  his  re- 
cital here  many  years  ago." 

Transcript.— "Pianissimo,  Mr.  Amison  handles^  delicately,  producing  a  fine  spun  tone  with  the  slightest 
breath.  . . .  There  was  no  straining  or  striving  in  his  singing,  nor  effortful  breathing." 

DOROTHY  GEORGE,  Mezzo -Soprano,  Oct.  26 

Transcript. — "To  a  program  thus  planned,  Miss  George  brought  a  beautiful  and  flexible  voice,  a 

WIDE  RANGE  OF  VOCAL  EFFECT,  A  HIGH  DEGREE  OF  INTELLIGENCE  AND    TELLING   DRAMATIC    ABILITY.      Her 

voice  is  remarkably  even  through  all  it  registers.     She  is  equally  at  ease  in  smooth,  sustained  lyric 
passages  and  in  dramatic  outbursts.    Whether  tone  be  passionately  ringing,  as  in  many  a  climatic  meas- 
ure last  evening,  whether  it  be  gently  soothing,  quality  remains  the  same,  of  rich,  warm,  glowing  timbre  " 
Miss  George  enters  into  the  very  spirit  of  each  of  her  songs. 

LOUIS  NEAL,  Tenor  (Debut)  Nov.  4 

Herald. — "Possessed  of  an  excellent  voice,  in  quality  highly  individual,  he  seems  to  be  well  on 
The  road  to  acquiring  a  technique  of  a  very  definite  kind,  already  producing  his  tones  with  ease,  and 
enunciating  most  distinctly." 

THE  ARTHUR  WILSON   STUDIO 

The  enrollment  for  October  was  twice  that  of  any  previous  season. 

905  BOYLSTON  STREET  In  Providence  on  Thursdays 


PIANIST 

TEACHER  AND  ACCOMPANIST 
GROUP  WORK  WITH  CHILDREN 


Studio:   193  ELMGROVE  AVENUE 


Telephone  2479  Angell 


199  BENEFIT  STREET 
Angell  2907-W 


PIANOFORTE 


Attleboro  Studio 
8  PROSPECT  STREET 


Yale  '92 

18  HARRISON  STREET 

Phone 


TEACHER  OF 
VIOLIN  AND  CORNET 


FRENCH  AND  GERMAN 
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PROVIDENCE    MUSIG    TEACHERS'     DIRECTORY 


VIOLIN 


iodwardf  piano 

Studio:   315  STRAND  BUILDING 

Broad  785 1-W  Gaspee  1533 


'CELLO 

26  FAIRVIEW  AVENUE,  PHENIX,  R.I.,  Telephone  Valley  75 
44  CONRAD  BUILDING,  PROVIDENCE,  R.  I.,  Thursdays 


VIOLIN 

SOLOIST  INSTRUCTOR 

308  JASTRAM  STREET  West  6035-W  Down  Town  Studio,  Tuesdays 

JOSLIN— MOULTON— SMITH  TRIO 


TEACHER  OF  PIANO 

Pupil  of  Madame  Avis  Bliven-Charbonnel 
407  FRIENDSHIP  STREET  Telephone  Gaspee  0381 

« 

VOICE  and  PIANO 

55  Steinert  Building  'Phone  Gaspee  1910 


PIANO 


ORGAN 


Studio,  45  STEINERT  BUILDING 


VOICE  VIOLIN 

41  Conrad  Building 

201  Clarendon  Street,  Boston  61  Ontario  Street,  Broad  5900-R 


STUDIO 
28  Conrad  Bldg. 


HARPIST 

WEEKLY  ENSEMBLE  CLASSES 
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RES.  STUDIO 
993  Maryland  Ave. 
Tel.  Broad  4749 


PROVIDENCE    MUSIC    TEACHERS'    DIRECTORY 


el 


VOICE  and  PIANO 


18  CONRAD  BUILDING 

Residence  telephone.  Broad  1876-R 
Studio  telephone,  Gaspee  5176 


SOPRANO  SOLOIST      -      TEACHER  OF  SINGING 

Studio:  17  CONRAD  BUILDING,  MONDAYS 

Studio:  Telephone  GAspee  0820  Residence:  Telephone  ANgell  3264 


PIANO  and  HARMONY 


Children's  classes  in  Theory 
Ear-training  and  Rhythmic  work 


c*.  J*         j  415  Jackson  Building,  Gaspee  3419 
studios:    j  44]  Angell  Street  AngeU  3300W 


TELEPHONE 
ANGELL  4682 


STUDIO 
270  MORRIS  AVENUE 
PROVIDENCE 


Studio 
511  JACKSON  BLDG. 

Dexter  0045 


PIANOFORTE 


216  BROWN  STREET 
Saturdays 
AngeU  1827 


PIANO  and  HARMONY 

Room  15,  Conrad  Building 
Gaspee  0827 

Teacher  of  Harmony  at  the  Felix  Fox  School 
of    Pianoforte    Playing,    Boston.      Fridays. 


ATHI  FFM  C    fYRRIFN 
SOPRANO 

TEACHER  of  VOICE  and  PIANO 


STUDIO 
110-11-12  LAUDERDALE  BUILDING 

Telephone  Gaspee  9170 


HARP -PIANO 


Studio:  II  CONRAD  BUILDING 

Mondays,  Thursdays  and  Saturdays 

Telephone  Gaspee  2448 

Resident  Studio:  LONGMEADOW.  R.I. 

Telephone  Warwick  Neck  31 -J 


VIOLIN 
17  CONRAD  BUILDING 


Studio  telephone,  Gaspee  0820 


Residence  telephone,  Angell  0827-J 
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PROVIDENCE    MUSIG    TEACHERS'    DIRECTORY 


Phone  Gaspee  0938 


CONTRALTO  SOLOIST 
TUDIO,  Room  215  STRAND  BUILDING 

Mondays  and  Thursdays 


MANDOLIN,  SAXOPHONE  AND  TENOR  BANJO 

LEDERER  BUILDING  PROVIDENCE,  R.  I. 
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PIANIST 

121   BENEVOLENT  STREET 
SPECIAL     ATTENTION     GIVEN     TO     CHILDREN 


VIOLIN 


SOLOIST 
3  MARVIN  STREET 


TEACHER 


West  4249 


TRUMPET 


CORNET 


INSTRUCTION 

Agent  for  WILLIAM  FRANK.  HOLTON  and  BEAUFORT  BAND  and  ORCHESTRA  INSTRUMENTS 
1 10  LENOX  AVENUE  Telephone  Broad  2331 


JOHN  F. 


TEACHER  OF  SINGING 

STUDIO 
48    SNOW    STREET 

TELEPHONE 
Mondays  and  Saturdays 


SOPRANO  SOLOIST      .\      TEACHER  OF  SINGING 

46  CONRAD  BUILDING,  Wednesdays  and  Fridays 
Residence  Phone,  West  2398-R  Gaspee  2802 


TEACHER  OF  PIANO 

SPECIALIST  IN  HARMONIC  TRAINING  FOR  CHILDREN 
12  POPLAR  STREET  Angell  4192-W 


PIANO  ORGAN 

41  MITCHELL  STREET,  PROVIDENCE 
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THEORY 

Telephone,  Broad  1-282-M 


PROVIDENCE    MUSIC    TEACHERS'     DIRECTORY 


TEACHER  OF  VOICE 

38  CONRAD  BUILDING,  Tuesdays  and  Fridays 
Residence  Phone  Broad  8490-W 


PIANISTE 


121  PINEHURST  AVENUE 
Dexter  1131 


174  BROAD  STREET 
Gaspee  2120 


PIANOFORTE 


29  HUDSON  STREET 


West  2622-R 


VOICE 


212  LAUDERDALE  BUILDING 

Mondays  and  Tuesdays 


Residence  Phone 
Broad  3899-M 


ail  \i  J^iCdii\.vKJ3>  CT  W 

CONCERT  PIANIST 

INSTRUCTION— LESCHETIZKY  METHOD 

449  MORRIS  AVENUE  Telephone  Angell  4997 


VOICE  TRAINING,  INTERPRETATION,  DRAMATIC  ART 

Operatic  and  Oratorio  Coaching 

Private  Classes 

in  Opera 


Announces  the  opening  of  a  new  studio 

BILLINGS  BLOCK  -  48  SNOW  STREET 

Gaspee  3961 


ACCOMPANIST 


PIANIST 
162  ANGELL  STREET 


COACH 


TEACHER  OF  PIANO 

6  WEBSTER  ST.,  PAWTUCKET,  R.I.         215  STRAND  BUILDING,  PROVIDENCE,  R.I. 
Pawtucket  7225  Gaspee  0938 


Elmer  G;JST  SmIth      44  CONRAD  BUILDING 

VOICE 

Residence  Studio:  487  HOPE  STREET 
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Gladys  Francis  Smith 
PIANO 


PROVIDENCE    MUSIC    TEACHERS'    DIRECTORY 


PIANIST 

185   ELMGROVE  AVENUE  46  Conrad  Building  (Fridays) 


]wm 


VIOLIN  INSTRUCTIONS 

37  CONRAD  BUILDING 


n  i&  L*  K*  VI 

VIOLIN 

THE  VINING  TRIO  136  Wheeler  Avenue 

Broad  4058 


FACULTY  OF  THE  FELIX  FOX  SCHOOL  OF  BOSTON 

Providence  Studio:  37  CONRAD   BUILDING  Phone  Dexter  6163 

VIOLIN    INSTRUCTION 


7  BROWNELL  STREET 

25TH     YEAR     IN     PROVIDENCE 


PIANO  ORGAN 

199  GRAND  AVENUE,  EDGEWOOD 


HARMONY 

Phone  Broad  3849 


£ 


E=n 


PIANO  AND  THEORY 


221   WALDO  STREET 


Phone  West  1341 


PIANIST  AND  TEACHER 

Studio:  511  JACKSON  BLDG.  Saturday  Mornings 
Residence:  1 12  High  Street,  North  Attleboro 


Phone  Dexter  0045 
Phone  275-Y 


Organist  and  Choir  Director,  First  Baptist  Church,  Warren,  R.  I. 

PIANO        =        ORGAN 
1055  NORTH  MAIN  STREET  Angell  2450-W 
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MUSICAL     INSTRUCTION 


VOICE  DEVELOPMENT 

SINGING 

509  Pierce  Building 

Copley  Square 

Boston 


ACCOMPANIST— COACH 

for  advanced  singers 
105  REVERE  STREET,  BOSTON 


Telephone,  5316  Haymarket 


FRANK 


ERNESTO 


Coaching,    Repertoire,    Voice  Building 

Piano  (Leschetizky)  and  Accompanying 

Voice  Culture,  Concerts  and  Oratorio,  Recitals  —  ARTHUR  KRAFT,  Tenor 

Ellsworth  Bell,  Secretary 

14  West  68th  Street,  New  York  City 


Phone  Trafalgar  8993 


'It  is  a  pleasure  to  hear  a  singer  to  whom  all  songs  are  not  alike." — PHILIP  HALE  in  the  Boston  Herald 


Management:  WENDELL  H.  LUCE 
175  Dartmouth  Street,  Boston 


BARITONE 
TEACHER  OF  SINGING 


Mondays 

42  Gloucester  St.,  Boston 
Back  Bay  9265 

Residence. 


Tuesdays  and  Fridays 

41 1  Enterprise  Bldg.,  Lowell 
Lowell  5627 

Porter  2926-W 


Studio:  337  HUNTINGTON  AVE. 
B.  B.  3181 


VIOLIN  1ST 

Concert  Management,  WENDELL  H.  LUCE 
175  Dartmouth  Street 
BOSTON 


EDWARD    SCHUBERTH    &    COMPANY 

Importers,  Music  Publishers  and  Dealers,  11  East  22nd  Street.  New  York 

PUBLISHERS'  AGENTS  IN  THE  UNITED  STATES  FOR 
Steingraeber  Edition.  Leipzig  Gould  &  Bolttler,  London  J.  B.  Cramer  &  Co..  London 

Cotta  Edition.  Stuttgart  Forsyth  Bros.,  Ltd.,  London  Cary  &  Co.,  London 

Practical  Pianoforte  School  Beal,  Stuttard  &  Co.,  London  F.  Hofmcister.-Germer  Works,  Leipzig 

Banks  &  Co.,  York  Joseph  Williams.  Ltd.,  London  Bach-Boekelman,  Works  in  colors 

AGENTS  FOR.  AND  PUBLISHERS  OF,  H.  GERMER'S  INSTRUCTIVE  EDITIONS 
SEND  FOR  A  FREE  THEMATIC  CATALOG 


TEAGHER  OF  SINGING 
STEINERT  HALL 

162  BOYLSTON  STREET  .  .     BOSTON 

Tel.  Dewey  4078-M 


TEACHER  OF  PIANO  AND  ORGAN 

Coaching  and  Interpretation  of  Songs 

and  Ensemble 

1 75  Dartmouth  St.  (Trinity  Court),  Boston,  Mass. 

Phone  969 1-R  (Copley) 


VOICE  SPECIALIST  and 
TEACHER  OF  ARTISTIC  SINGING 

Qualified  to  develop  male  and  female  voice 

Reference:  PHILIP  HALE 

Studio,  175  Hemenway  St.,  Boston,  Tel.  Copley  8609-J 

PORTLAND.  Tuesdays  and  Wednesdays 


Yi 


TENOR 


VOCAL  STUDIOS  4  West  40th  STREET 
NEW  YORK  CITY 

TELEPHONE  PENNSYLVANIA  4792 
Voice  Trials  By  Appointment  Only 

Mr.  Van  Yorx  has  frequently  appeared  with  the 
Boston  Symphony  Orchestra 
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Boston  Symphony  Orchestra 

Forty-sixth  Season,  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 


PERSONNEL 


Violins, 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Cherkassky,  P. 
Pinfield,  C. 

Elcus,  G.              Gerardi, 
Kreinin,  B.           Eisler,  D 

Graeser,  H. 
Hansen,  E. 

A.         Hamilton,  V. 
Sauvlet,  H. 

Fedorovsky,  P. 
Leveen,  P. 

Gundersen,  R 
Kassman,  N. 

Siegl,  F. 
Mariotti,  V. 

Thillois,  F. 
Mayer,  P. 

Seiniger,  S. 
Leibovici.  J. 

Zung,  M. 
Diamond,  S. 

Gorodetzky,  L. 
Fiedler,  B. 

Bryant,  M. 
Murray,  J. 

Knudsen,  C. 
Del  Sordo,  R. 

Stonestreet,  L. 
Tapley,  R. 

Erkelens,  H. 
Messina.  S. 

Violas. 

Lefranc,  J. 
Artieres,  L. 

Fourel,  G.            Van  Wynbergen,  C.      Grover, 
Cauhape",  J.         Werner,  H.                   Shirley, 

H.       Fiedler,  A. 
P. 

Avierino,  N. 
Bernard,  A. 

Gerhardt,  S. 
Deane,  C. 

Violoncellos. 

Bedetti,  J. 
Keller,  J. 

Zighera,  A.         Langendoen,  J.         Stockbridge,  C.     Fabrizio,  E. 
Barth,  C.           Belinski,  M.              Warnke,  J.            Marjollet,  L. 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Lemaire,  J.         Ludwig,  O. 
Seydel,  T.           Frankel,  I. 

Kelley,  A. 
Demet  rides 

Girard,  H. 
,  L.      Oliver,  F. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 

{E-ftat  Clarinet 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Piccolo. 

English  Horn.        Bass  Clarinet. 

Contra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Van  Den  Berg,  C 
Lorbeer,  H. 

Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 

Holy,  A. 
Zighera,  B. 

Ritter,  A. 
Polster,  M. 

Ludwig,  C. 
Sternburg,  S. 
Seiniger,  S. 

Organ. 

Piano. 

Celesta 

Librarian. 

Snow,  A. 

Sanroma,  J. 

Fiedler,  A. 

Rogers,  L.  J. 

The 


Pianoforte 

The  highest  achievement  in  piano  building 

LIKE  the  old  Cremona  violins  the  enduring 
J  beauty  of  tone  of  the  Mason  &  Hamlin  Piano- 
forte gives  it  a  unique  place  among  musical  in- 
struments. 

Harold  Bauer,  master  pianist,  writes :  It  is  the  most  su- 
perbly beautiful  instrument  that  I  know";  Pablo  Casals, 
known  as  the  greatest  living  artist  who  draws  the  bow,  calls 


it  unequalled  in  its  artistic  appeal";  Dame  Nellie  Melba, 
Queen  of  Song,  says  it  today  represents  the  highest  achieve- 
ment in  piano  building"  ;  and  similar  opinions  are  expressed 
by  hundreds  of  other  musicians. 

We  invite  you  to  play  and  hear  this  remarkable  piano- 


Rhode  Island  Representative 


Mouse  o]  J 

M  eikleio  h  n 

297  Weybosset  Street,  Providence 


E.  F.  ALBEE  THEATRE         .         .         PROVIDENCE 
Tuesday  Evening,  January  18,  at  8.15 


PR3GR7WIE 


m 


tt...It  cries  when  I  fee  I  like  cry- 
ing, it  sings  joyfully  when  I  feel 
like  singing.  It  responds— like  a 
human  being — to  e<very  mood. 
1  lonje  the  Baldwin  Piano." 


y^*^ 


m~ 
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Vladimir  de  Pachmann  loves  the  Baldwin 
piano.  Through  the  medium  of  Baldwin  tone, 
this  most  lyric  of  contemporary  pianists  discovers 
complete  revealment  of  his  musical  dreams.  For  a 
generation  de  Pachmann  has  played  the  Baldwin; 
on  the  concert  stage  and  in  his  home.  That  love- 
liness and  purity  of  tone  which  appeals  to  de  Pach- 
mann and  to  every  exacting  musician  is  found  in 
all  Baldwins,  alike  in  the  Concert  Grand,  in  the 
smaller  Grands,  in  the  Uprights.  The  history  of 
the  Baldwin  is  the  history  of  an  ideal. 

latttonn 


A.  M.  Hume  Music  Co. 

194-196  Boylston  Street 
Boston 


E.  F.  ALBEE  THEATRE 


PROVIDENCE 
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FORTY-SIXTH  SEASON,  1926-1927 


iira 


INC. 


SERGE  KOUSSEVITZKY,  Conductor 


ii  ir^j^irciiniiirxis^  %jk   £0^ 


FO 


ERT 


TUESDAY  EVENING,  JANUARY  18,  at  8.15 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1927,   BY  BOSTON  SYMPHONY  ORCHESTRA,  INC. 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


President 
Treasurer 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
EDWARD  M.  PICKMAN 
HENRY  B.  SAWYER 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 


After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 
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THE   INST%U£MENT   OF    THE  IMMORTALS 


THE  PROVIDENCE  GUARANTORS  to  the 
BOSTON  SYMPHONY  ORCHESTRA  FUND 


« 


COMMITTEE 

Dr.  W.  H.  P.  Faunce,  Hon.  President 

Mr.  William  L.   Sweet,  President 

Mme.   Avis  Bliven   Charbonnel,   Secretary 

Mrs.  Henry  D.  Sharpe,  Treasurer 

Mrs.  William  Gammell,  Jr.,  Publicity 

Mrs.  George  St.  J.  Sheffield 

Mr.  Albert  Fenner 


GUARANTORS  —  SEASON  1926-27 


Mrs.  Mary  G.  Annin 

Mrs.  Daniel  Beckwith 

Ciiaminade  Club 

Mme.  Avis  Bliven   Charbonnel 

Miss  Mary  Bradford  Child 

Miss  Maria  L.  Corliss 

Mr.  Harry  Parsons  Cross 

Mr.  William  Ely 

Dr.  W.  H.  P.  Faunce 

Mr.  Albert  Fenner 

Mrs.  William  Gammell,  Jr. 

Mrs.  Frederic  W.  Howe 

Mrs.  Harrison  B.  Huntoon 


Mr.  William  S.  Innis 

Mr.  C.  Prescott  Knight 

Mr.  Stephen  O.  Metcalf 

Monday  Morning  Musical  Club 

Mrs.  T.  I.  Hare  Powel 

Mr.  Hans  Schneider 

Miss  Ellen  D.  Sharpe 

Mrs.  Henry  D.  Sharpe 

Mrs.  George  St.  J.  Sheffield 

Dr.  and  Mrs.  Henry  A.  Whitmarsh 

AND 

A  Group  of  Members  of  the 
Masonic  Fraternity 


% 


The  above  citizens  of  Providence  have  by  their  generous  assistance 
made  possible  the  continuation  of  the  Boston  Symphony  concerts  in 
this  city. 


For  the  Best  of  Everything  in 
Interior  Decorations  and  Furnishings 

Visit  Our  Shop 

There  is  no  other  establishment  just  like  it,  and  our 
merchandise  is  quite  a  bit  different.  Each  one  of  our  many 
departments  is  complete  in  itself,  but  all  of  them  work  together 
to  produce  the  "Home  in  Good  Taste." 

The  illustration  is  one  part  only  of  a  completed  contract, 
and  there  are  hundreds  of  other  contracts.  Remember!  Split 
contracts  for  Interior  Decorations  and  Furnishings  invite 
trouble  and  from  an  esthetic  standpoint  are  never  satisfactory. 

Might  we  suggest  placing  your  entire  contract  with  our 
organization.  Experience  together  with  unequalled  facilities 
insures  success. 


WEYBOSSET  at  RICHMOND  STREET 
Phone  Gaspee  9000 


E.  F.  ALBEE  THEATRE        .        .        .        PROVIDENCE 

One  Hundred  and  Ninety-seventh  Concert  in  Providence 


Forty-sixth  Season,  1926-1927 
SERGE  KOUSSEVITZKY,  Conductor 


Instead  of  Bach's  Concerto,  the  following 
will  be  played : 


Handel 


Concerto  Grosso  for  String  Orchestra 
in  B  minor,  No.  12 


Largo — Allegro — Larghetto  e  piano — Largo — Allegro 


Schumann        .         .         .  Symphony  in  B-flat  major,  No.  1,  Op.  38 

I.  Andante  un  poco  maestoso;  Allegro  molto  vivace. 

II.  Larghetto. 

III.  Scherzo:  Molto  vivace.     Trio  I:  Molto  piu  vivace;  Trio  II. 

IV.  Allegro  animato  e  grazioso. 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony 


For  the  music  on  these  programmes,  visit  the  Music  Department  at  the  Providence 

Public  Library 


trouble  and  from  an  esthetic  standpoint  are  never  satisfactory. 

Might  we  suggest  placing  your  entire  contract  with  our 
organization.  Experience  together  with  unequalled  facilities 
insures  success. 


WEYBOSSET  at  RICHMOND  STREET 
Phone  Gaspee  9000 


E.  F.  ALBEE  THEATRE        .        .        .        PROVIDENCE 

One  Hundred  and  Ninety-seventh  Concert  in  Providence 


Forty-sixth  Season,  1926-1927 
SERGE  KOUSSEVITZKY,  Conductor 


FOURTH  CONCERT 

TUESDAY  EVENING,  JANUARY  18 

AT  8.15 


PROGRAMME 


Bach,  C.  P.  E Concerto  for  Orchestra  in  D  major 

(Arranged  by  Maximilian  Steinberg) 

I.     Allegro  moderato. 
II.     Andante  lento  moto. 
III.     Allegro. 

Stravinsky   .         .         .         .     Suite  from  "L'Oiseau  de  Feu"  ("The  Fire- 
Bird"),  A  Danced  Legend 

a.  Introduction;  Katschei's  Enchanted  Garden  and  Dance  of 

the  Fire-Bird. 

b.  Supplication  of  the  Fire-Bird. 

c.  The  Princesses  Play  with  the  Golden  Apples. 

d.  Dance  of  the  Princesses. 

e.  Infernal  Dance  of  all  the  Subjects  of  Katschei. 


Schumann        .         .         .  Symphony  in  B-flat  major,  No.  i,  Op.  38 

I.  Andante  un  poco  maestoso;  Allegro  molto  vivace. 

II.  Larghetto. 

III.  Scherzo:  Molto  vivace.     Trio  I:  Molto  piu  vivace;  Trio  II. 

IV.  Allegro  animato  e  grazioso. 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony 


For  the  music  on  these  programmes,  visit  the  Music  Department  at  the  Providence 

Public  Library 
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£<or  a  Winter  Vacation 


Morro  Castle,  Havana 


On  the  largest  and  finest  liner  that  has  ever 
cruised  in  the  West  Indies 

THE  RAYMOND  -WHITCOMB 
WEST  INDIES  CRUISES 

Sailing  January  27  and  February  22 

The  Raymond -W  hi tcomb  Cruises  bring  to  the  West 
Indies  the  luxury  that  is  ordinarily  to  be  found  only  on 
a  few  of  the  largest  Trans-Atlantic  liners.  They  sail 
on  the  S.  S.  "Columbus"  of  32,000  tons  register — the 
newest  of  the  world's  great  liners. 

Two  Cruises  —  each  of  25  days  —  following  the  same 
sunny  route  and  visiting  20  fascinating  places  in  11 
Caribbean  Countries  —  Havana,  Panama,  Caracas, 
Curacao,  Martinique,  Nassau,  etc.  Rates  $400  and  upward. 

Send  for  the  booklet  "The  West  Indies" 


Other  Raymond  -Whitcomb  Cruises 

South  America,  January  29  ::  Mediterranean,  February  9  &  March  29 
::  The  North  Cape,  June  28  ::  Round  the  World,  January  18, 1928  :: 
Africa  Cruise,  January  14,  1928     ::    Land  Cruises  to  California  — 

December  to  April 


RAYMOND   8C  WHITCOMB  CO. 

CHURCH  TICKET  AGENCY,  54  Exchange  Street 
AYLSWORTH  TRAVEL  SERVICE,  36  Weybosset  Street 
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Concerto,   D   major,   for   Orchestra:  arranged   by  Maximilian 
Oseevitsch  Steinberg Carl  Philipp  Emanuel  Bach 

(Bach,  born  at  Weimar,  March  8,  1714;  died  at  Hamburg,  December  14,  1788) 
(Steinberg,  born  at  Vilma,  on  June  22,  1888) 

Mr.  Koussevitsky  heard  this  concerto  played  by  violon,  quinton, 
viol  d'amour,  viola  de  gamba,  and  bass  viol  at  a  concert  of  the  Society 
of  Ancient  Instruments  in  Paris.  He  was  so  pleased  that  he  took  the 
music  and  purposed  to  make  an  orchestral  arrangement;  but  he  finally 
entrusted  the  task  to  Steinberg,  who  arranged  it  for  these  instruments : 
flute,  two  oboes,  bassoon,  horn,  and  strings.  The  concerto  was  probably 
composed  by  Bach  at  Hamburg.  It  was  performed  in  Boston  at  a 
concert  of  the  Boston  Symphony  Orchestra,  Mr.  Koussevitzky  con- 
ductor, on  October  24,  1924. 


Suite  derived  from  the  Danced  Story,  "The  Fire-Bird" 

Igor  Fedorovitch  Stravinsky 

(Born  at  Oranienbaum  near  Leningrad  on  June  5,  1882;  now  living) 

In  the  summer  of  1909  Diaghilev  asked  Stravinsky  to  write  a  ballet 
founded  on  the  old  Russian  legend  of  the  Fire-Bird.  The  score  was 
ready  in  May,  1910.    The  scenario  was  the  work  of  Fokine. 

The  first  performance  of  the  "Oiseau  de  Feu"  a  "Conte  danse"  in 


House  o/ 

Meiklejohn 

"The  House  of  Dependable  Values" 

INSTRUMENTS  Rhode  Island  Representative  for 

Wind  Mason  &  Hamlin,  Sohmer, 

Reed  Behning,   Haines   Bros.,   Poole 

Stringed  Janssen,  Cable,  Milton,  and 
Di^?s  Winter  Pianos 

Everything  for  the  


musician  The    AMPICO  —  obtainable    in    the 

-r^  ,  Mason  &  Hamlin  and  Haines  Bros. 

Phonographs 


Tuning    -    Repairing  ESTEY  ORGANS 

297  Weybosset  St.,  Providence 
45-47    Park  Place,   Pawtucket 

298  Main   Street,   Woonsocket 


"MUSICAL?  PLACE  THE  PLACE— IT'S  PLACE'S  PLACE' 


two  scenes,  was  at  the  Paris  Opera  on  June  25,  1910.  The  Fire-Bird, 
Tamara  Karsavina;  The  Beautiful  Tsarevna,  Mme.  Fokina;  Ivan 
Tsarevitch,  Fokine;  Katschei,  Boulgakov.  Gabriel  Pierne  conducted. 
The  stage  settings  were  by  Golovine  and  Bakst.  Balakirev  had  sketched 
an  opera  in  which  the  Fire-Bird  was  the  central  figure,  but  nothing 
came  of  it.  Katschei  (or  Kotschei)  is  the  hero  of  Rimsky-Korsakov's 
opera  "Katschei'  the  Immortal:  an  Autumn  Legend/'  produced  at  the 
Private  Opera,  Moscow,  in  1902.  He  also  figures  as  "the  man-skeleton" 
in  Rimsky-Korsakov's  "Mlada,"*  a-  fairy  opera-ballet  (Leningrad, 
1893)  and,  by  implication,  in  Moussorgsky's  symphonic  poem,  "A  Night 
on  Bald  Mountain,  "f 

Mr.  Montagu-Nathan  says  in  his  sketch  of  Stravinsky — "Contem- 
porary Russian  Composers":  "In  identifying  the  literary  basis  of 
'The  Fire-Bird'  with  that  of  Korsakoff's  'Katschei",'  it  should  be  pointed 
out  that  the  latter  work  is  but  a  pastiche  of  episodes  derived  from  legend- 
ary lore,  with  the  monster  as  a  central  figure.  In  Stravinsky's  ballet, 
the  ogre  is  an  accessory  character,  so  far  as  concerns  the  dramatic 
action,  but  his  presence  in  the  scheme  is  nevertheless  vital  to  it." 

Fokine's  scenario  may  thus  be  described:  After  a  short  prelude,  the 
curtain  rises  and  the  grounds  of  an  old  castle  are  seen.     Ivan  Tsare- 

*The  third  act  "Night  on  the  Mount  Triglav,"  arranged  for  concert  use,  was  played  in  Boston 
by  the  Boston  Symphony  Orchestra  on  December  23,  1921. 

fThis  symphonic  poem  was  produced  in  Boston  by  the  Orchestral  Club,  Mr.  Longy  conductor, 
on  January  4,  1905. 
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vitch,  the  hero  of  many  tales,  in  the  course  of  hunting  at  night,  comes 
to  the  enchanted  garden  and  sees  a  beautiful  bud  with  naming  golden 
plumage.  She  attempts  to  pluck  fruit  of  gold  from  a  silver  tree.  He 
captures  her,  but,  heeding  her  entreaties,  frees  her.  In  gratitude,  she 
gives  him  one  of  her  feathers  which  has  magic  properties.  The  dawn 
breaks.  Thirteen  enchanted  princesses  appear,  coming  from  the 
castle.  Ivan,  hidden,  watches  them  playing  with  golden  apples,  and 
dancing.  Fascinated  by  them,  he  finally  discloses  himself.  They  tell 
him  that  the  castle  belongs  to  the  terrible  Katschei,  who  turns  decoyed 
travellers  into  stone.  The  princesses  warn  Ivan  of  his  fate,  but  he 
resolves  to  enter  the  castle.  Opening  the  gate,  he  sees  Katschei  with 
his  train  of  grotesque  and  deformed  subjects  marching  towards  him  in 
pompous  procession.  Katschei  attempts  to  work  his  spell  on  Ivan, 
who  is  protected  by  the  feather.  Ivan  summons  the  Fire-Bird,  who 
causes  Katschei  and  his  retinue  to  dance  until  they  drop  exhausted. 
The  secret  of  Katschei's  immortality  is  disclosed  to  Ivan:  the  sorcerer 
keeps  an  egg  in  a  casket;  if  this  egg  should  be  broken  or  even  injured, 
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he  would  die.  Ivan  swings  the  egg  backwards  and  forwards.  Katschei 
and  his  crew  sway  with  it.  At  last  the  egg  is  dashed  to  the  ground; 
Katschei  dies;  his  palace  vanishes;  the  petrified  knights  come  to  life; 
and  Ivan,  amid  great  rejoicing,  receives  the  hand  of  the  most  beautiful 
princess. 

According  to  Ralston  in  his  "Russian  Folk-Tales,"  the  Fire-Bird 
is  known  in  its  native  haunts  as  the  Zhar-Ptitsa.  Its  name,  he  says, 
indicates  its  close  connection  with  flame  or  light.  Zhar  means  "  'glowing 
heart/  as  of  a  furnace";  and  Zhar-Ptitsa  means,  literally,  "the  Glow- 
Bird."  "Its  appearance  corresponds  with  its  designation.  Its  feathers 
blaze  with  golden  or  silvery  sheen,  its  eyes  shine  like  crystal,  it  dwells 
in  a  golden  cage.  In  the  depth  of  the  night  it  flies  into  a  garden  and 
lights  it  up  as  brilliantly  as  could  a  thousand  burning  fires.  A  single 
feather  from  its  tail  illuminates  a  dark  room.  It  feeds  upon  golden 
apples,  which  have  the  power  of  bestowing  youth  and  beauty — or, 
according  to  a  Croatian  version,  on  magic  grasses." 

Katschei  is  one  of  the  many  incarnations  of  the  dark  spirit.  "Some- 
times he  is  described  as  altogether  serpent-like  in  form;  sometimes  he 
seems  to  be  of  a  mixed  nature,  partly  human  and  partly  ophidian,  but 
in  some  stores  he  is  apparently  framed  after  the  fashion  of  a  man.  .  .  . 
He  is  called  'immortal'  or  'deathless'  because  of  his  superiority  to  the 
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ordinary  laws  of  existence.  .  .  .  Sometimes  his  - death' — that  is,  the 
object  with  which  his  life  is  indissolubly  connected — does  not  exist 
within  his  body." — Ralston's  "Russian  Folk-Tales." 
The  movements  of  the  Suite  are  as  follows: 

I.  Introduction.    Enchanted  Garden  of  Katschei',  and  the  dance  of  the  Fire-Bird. 

II.  Entreaties  of  the  Fire-Bird. 

III.  The  Princesses  Play  with  the  Golden  Apples. 

Ill  (a).     Berceuse.    This  Lullaby  is  not  in  the.  Suite  as  first  published. 

IV.  Dance  (Ronde)  of  the  Princesses. 

V.  Infernal  Dance  of  Katscheii's  subjects. 

No  movement  of  the  Suite  depends  for  its  musical  effect  on  the  stage 
setting  or  a  dramatic  situation. 

The  Suite  is  scored  for  piccolo,  three  flutes  (one  interchangeable  with 
a  second  piccolo),  three  oboes,  English  horn,  three  clarinets  in  A  (one 
interchangeable  with  a  little  clarinet  in  D),  bass  clarinet,  three  bassoons 
(one  interchangeable  with  a  second  double-bassoon),  double-bassoon, 
four  horns,  three  trumpets,  bass  tuba,  kettledrums,  bass  drum,  cym- 
bals, triangle,  bells,  tambourine,  xylophone,  celesta,  pianoforte,  three 
harps,  sixteen  first  violins,  sixteen  second  violins,  fourteen  violas,  eight 
violoncellos,  six  double  basses. 

Mr.  Montagu-Nathan  says  of  this  ballet  music  that  the  orchestra 
supplies  the  usual  musical  commentary  upon  the  dramatic  action,  and 
on  occasion  takes  upon  itself  a  function  which  renders  it  something  more 
than  an  accessory.  "The  music  describes  with  an  extraordinary  wealth 
of  suggestion  the  various  weird  figures  of  the  drama,  and  is  of  a  nature 
never  allowing  us  to  forget  that  it  is  fantasy  and  not  life  that  we  are 
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It  mirrors  faithfully  the  individu- 
ality of  the  artist" 

Kreisler  s  judgment  of  the  Ortho-phonic  Victrola 

Fritz  Kreisler,  world-famous  violinist,  says  of  the  new 
Orthophonic  Victrola,  "The  new  Orthophonic  instrument 
is  more  than  ever  a  faithful  reproduction  of  ourselves.   It  is 
more  vibrant  and  more  poignant,  and,  above  all,  it  mirrors 
faithfully  the  individuality  of  the  artist." 
As  a  lover  of  good  music,  you  will  want  the  splendid  new 
Orthophonic  Victrola  in  your  home.  For  only  with  the  Or- 
thophonic Victrola  and  Victor  Records  can  you  enjoy  the 
world '  s  leading  artists — whenever  you  desire .  Such  de- 
lightful entertainment  is  possible  in  no  other  way. 
Visit  your  nearest  Victor  dealer  for  a  demon- 
stration of  the  Orthophonic  Victrola. 


r   \ 


The  mast  celebrated  artists  make  records  only  for  Victor.    Your  dealer  ivill  gladly 
■play  the  following  selections ,  and  any  others  you  wish  to  hear. 


At  Dawning  (Cadman-Rissland)  Violin 
Andantino  (Lemare-Saenger)  Violin 

Fritz  Kreisler 


Albumblatt  (Rachmaninoff-Kreisler)  Violin 
Humoresque  (Tschaikowsky-Kreisler) 
Violin  Fritz  Kreisler 
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witnessing.  The  flight  of  the  Fire-Bird,  its  dance,  and  its  vain  resist- 
ance are  rendered  in  music  whose  primary  purpose  is  the  descrip- 
tion of  movement  and  not  descriptiveness  itself,  while  the  quarry's 
pleading  is  brought  to  our  ears  through  a  veil  of  make-believe;  her 
supplication  is  in  accents  that  suggest  the  conventional  posturing  of 
the  ballerina  and  not  of  a  real  bird  ensnared.  Throughout  the  ballet 
the  music  serves  as  a  preparation,  by  means  of  the  ear,  for  what  the  eye 
is  to  witness.  Even  the  graceful  nocturnal  dance  of  the  captive  maidens 
has  a  note  that  suggests  the  dominion  of  their  villainous  jailer,  and  the 
episodic  theme  of  their  play  with  the  apples  is  that  which  later  heralds 
their  liberation  through  the  good  graces  of  the  Fire-Bird.  Ere  the 
delightful  melody  of  the  Khorovode*  has  died  away,  we  are  aware  that 
we  shall  soon  have  something  less  dainty  to  contemplate,  and,  with  the 
approach  of  the  monster  and  his  awful  satellites,  it  is  clear  that  another 
musical  picture  is  to  be  added  to  the  gallery  inaugurated  by  Glinka 
with  his  march  of  Chernomov  in  'Russian  and  Ludmilla.n,f 

The  first  performance  of  this  ballet  in  the  United  States  was  by 
Serge  Diaghilev's  Ballet  Russe  Company  at  the  Century  Theatre, 
New  York,  January  17,  1916.  The  ballet  was  chosen  for  the  opening 
of  the  season.  The  dancers  were  Mile.  Xenia  Maclezova,J  The  Fire- 
Bird;  Mme.  Labow  Tchernicheva,  La  Belle  Tsarevna;  L.  Massine, 
Ivan  Tsarevitch;  Cecchetti,  Katschei.    Ernest  Ansermet  conducted. 

*The  lullaby  that  rocks  the  Tsarevna  into  "a  sleep  that  will  protect  her  from  Katschei." 

f'Russlan  and  Ludmilla"  was  produced  at  Leningrad  on 'November  27  (o.  s.)  1842.    The  overture 
was  played  in  Boston  at  a  concert  of  the  Boston  Symphony  Orchestra  on  March  3,  1894. 

tShe  quarrelled  in  Boston  with  the  management.     She  was  replaced  on  February  2,  1916,  by 
Lydia  Lopokova. 
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The  same  dancers  were  seen  at  the  Boston  Opera  House  in  "The 
Fire-Bird"  on  January  31,  1916. 

The  Suite  was  performed  in  New  York,  by  the  New  York  Symphony 
Society  on  December  31,  1916;  in  Philadelphia,  by  the  Philadelphia 
Symphony  Orchestra  on  November  2,  1917;  in  Boston,  by  the  Boston 
Symphony  Orchestra  on  October  31,  1919  (Mr.  Monteux  conductor). 

When  the  Suite  was  conducted  in  Boston  by  Mr.  Koussevitzky 
(January  23,  24,  1925),  the  programme  also  comprised  these  pieces  by 
Stravinsky :  Song  of  the  Volga  Boatmen,  arranged  for  wind  instruments 
and  percussion);  Suite  from  "Petrouchka" ;  and  Concerto  for  piano  and 
wind  instruments  with  double  basses  (Mr.  Stravinsky,  pianist;  first 
performance  of  the  Concerto  in  America). 

Stravinsky  in  1919  rescored  this  Suite  to  make  it  more  available 
for  an  orchestra  of  ordinary  size:  two  flutes "  two  oboes,  English  horn, 
two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones, 
bass  tuba,  kettledrums,  bass  drum,  cymbals,  triangle,  xylophone,  harp, 
piano,  and  strings. 

He  also  rearranged  and  added  from  material  in  the  original  ballet. 
He  retained  from  the  first  suite  the  Introduction,  the  "Dance  of  the 
Fire-Bird,"  the  "Dance  of  the  Princesses,"  and  "Katschei's  Infernal 
Dance,"  but  omitted  "The  Enchanted  Garden,"  "The  Supplications 
of  the  Fire-Bird,"  and  "The  Princesses  Playing  with  the  Golden  Apples." 
He  added  two  numbers  from  the  ballet:  the  Berceuse  and  the  Finale. 
The  revised  suite,  published  in  1920,  was  played  in  Philadelphia  by  the 
Philadelphia  Orchestra  on  October  17,  1924. 


Under  the  auspices  of  the  Rhode  Island 
Federation  of  Music  Clubs 

M.  MAURICE  DUMESNIL  of  Paris 

will  give  a  Chopin-Debussy  Programme,  using  for  part  of  the  Chopin 
numbers  the  original  piano  used  by  Chopin  in  his  later  years.  This 
piano  will  be  shown  in  only  22  cities  in  the  United  States.  M.  Dumesnil 
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To  make  it  possible  for  all  music  lovers  to  see  and  hear  this  historic 
piano  and  to  listen  to  that  great  artist,  M.  Dumesnil,  the  Federation 
has  made  the  price  of  tickets  very  low.  Both  Concerts  will  be  held  at 
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Symphony  No.  1,  in  B-flat  major,  Op.  38 


Robert  Schumann 


(Born  at  Zwickau,  Saxony,  June  8,  1810;  died  at  Endenich,  near  Bonn,  July  29,  1856) 

Schumann  was  married  to  Clara  Wieck,  September  12,  1840,  after 
doubts,  anxieties,  and  opposition  on  the  part  of  her  father;  after  a 
nervous  strain  of  three  or  four  years.  His  happiness  was  great,  but 
to  say  with  some  that  this  joy  was  the  direct  inspiration  of  the  First 
Symphony  would  be  to  go  against  the  direct  evidence  submitted  by 
the  composer.  He  wrote  Ferdinand  Wenzel:  "It  is  not  possible  for 
me  to  think  of  the  journal/ ' — the  Neue  Zeitschrift  fur  Musik,  founded 
by  Schumann,  Wieck,  Schunke,  and  Knorr  in  1834,  and  edited  in 
1841  by  Schumann  alone;  "I  have  during  the  last  days  finished  a  task 
(at  least  in  sketches)  which  filled  me  with  happiness,  and  almost  ex- 
hausted me.  Think  of  it,  a  whole  symphony — and,  what  is  more,  a 
Spring  symphony:  I,  myself,  can  hardly  believe  that  it  is  finished. " 
And  he  said  in  a  letter  (November  23,  1842)  to  Spohr:  "I  wrote  the 
symphony  toward  the  end  of  the  winter  of  1841,  and,  if  I  may  say  so, 
in  the  vernal  passion  that  sways  men  until  they  are  very  old,  and 
surprises  them  again  with  each  year.  I  do  not  wish  to  portray,  to  paint; 
but  I  believe  firmly  that  the  period  in  which  the  symphony  was  pro- 
duced influenced  its  form  and  character,  and  shaped  it  as  it  is."  He 
wrote  to  Wilhelm  Taubert,  who  was  to  conduct  the  work  in  Berlin: 
"Could  you  infuse  into  your  orchestra  in  the  performance  a  sort  of  long- 
ing for  the-Spring,  which  I  had  chiefly  in  mind  when  I  wrote  in  February, 
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1841?  The  first  entrance  of  trumpets,  this  I  should  like  to  have  sounded 
as  though  it  were  from  high  above,  like  unto  a  call  to  awakening;  and 
then  I  should  like  reading  between  the  lines,  in  the  rest  of  the  Introduc- 
tion, how  everywhere  it  begins  to  grow  green,  how  a  butterfly  takes 
wing;  and,  in  the  Allegro,  how  little  by  little  all  things  come  that  in  any 
way  belong  to  Spring.  True,  these  are  fantastic  thoughts,  which 
came  to  me  after  my  work  was  finished ;  only,  I  tell  you  this  about  the 
Finale,  that  I  thought  it  as  the  good-bye  of  Spring." 

(It  may  here  be  noted  that  the  symphony  was  fully  sketched  in  four 
days,  and  that  Schumann  now  speaks  of  composing  the  work  in  Febru- 
ary, 1841,  and  now  of  writing  it  towards  the  end  of  that  year.) 

Berthold  Litzmann,  in  the  second  volume  of  his  "Clara  Schumann" 
(Leipsic,  1906),  gives  interesting  extracts  from  the  common  diary  of 
Schumann  and  his  wife,  notes  written  while  Schumann  was  composing 
this  symphony. 

Towards  the  end  of  December,  1840,  she  complained  that  Robert 
had  been  for  some  days  "very  cold  toward  her,  yet  the  reason  for  it 
is  a  delightful  one."  On  January  17-23,  1841,  she  wrote  that  it  was 
not  her  week  to  keep  the  diary,  "but,  if  a  man  is  composing  a  symphony, 
it  is  not  to  be  expected  that  he  will  do  anything  else.  .  .  .  The  sym- 
phony is  nearly  finished.  I  have  not  yet  heard  a  note  of  it,  but  I  am 
exceedingly  glad  that  Robert  at  last  has  started  out  in  the  field  where, 
on  account  of  his  great  imagination,  he  belongs."     January  25 :  "To-day, 
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Monday,  Robert  has  nearly  finished  his  symphony;  it  was  composed 
chiefly  at  night — for  some  nights  my  poor  Robert  has  not  slept  on 
account  of  it.  He  calls  it  'Spring  Symphony.'  ...  A  spring  poem  by 
.  .  .  gave  him  the  first  impulse  toward  composition." 

(Litzmann  adds  in  a  note  that  Schumann  at  first  thought  of  mottoes 
for  the  four  movements,  "The  Dawn  of  Spring,"  "Evening,"  "Joyful 
Playing,"  "Full  Spring."  Clara  did  not  write  out  the  poet  Bottger's 
name  in  her  diary.) 

According  %  to  the  diary,  Schumann  completed  the  symphony  on 
Tuesday,  January  26.  "Begun  and  finished  in  four  days.  .  .  If  there 
were  only  an  orchestra  for  it  right  away.  I  must  confess,  my  dear 
husband,  I  did  not  give  you  credit  for  such  dexterity."  Schumann 
began  to  work  on  the  instrumentation  January  27,  and  Clara  impatiently 
waited  to  hear  a  note  of  the  symphony.  The  instrumentation  of  the 
first  movement  was  completed  February  4,  that  of  the  second  and 
third  movements  on  February  13,  that  of  the  fourth  on  February  20, 
in  the  year  1841.  Not  till  February  14  did  Schumann  play  the  symphony 
to  her.  E.  F.  Wenzel,  later  a  teacher  at  the  Leipsic  Conservatory, 
and  E.  Pfundt,  a  kettledrum  player  of  the  Gewandhaus  orchestra, 
were  present.  "I  should  like,"  she  wrote  in  her  diary,  "to  say  a  little 
something  about  the  symphony,  yet  I  should  not  be  able  to  speak  of 
the  little  buds,  the  perfume  of  the  violets,  the  fresh  green  leaves,  the 
birds  in  the  air.  .  .  .  Do  not  laugh  at  me,  my  dear  husband!  If  I 
cannot  express  myself  poetically,  nevertheless  the  poetic  breath  of  this 
work  has  stirred  my  very  soul."  The  instrumentation  was  completed  on 
February  20. 
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Clara  wrote  to  Emilie  Liszt  after  the  performance:  "My  husband's 
symphony  achieved  a  triumph  over  all  cabals  and  intrigues.  .  .  . 
I  never  heard  a  symphony  received  with  such  applause." 

Robert  wrote  in  the  diary  some  days  before  that  his  next  symphony 
should  be  entitled  " Clara;  and  I  shall  paint  her  therein  with  flutes, 
oboes,  and  harps." 

It  is  a  singular  fact  that  Schumann  himself  makes  no  reference  to 
a  poem  that  undoubtedly  influenced  him  in  the  composition  of  this 
symphony.  In  October,  1842,  he  gave  his  portrait,  the  one  by  Kriehuber, 
to  Adolph  Bottger,  and  he  wrote  as  a  dedication  three  measures  of 
music  with  these  words:  "Beginning  of  a  symphony  inspired  by  a 
poem  of  Adolph  Bottger:  to  the  poet,  in  remembrance  of  Robert 
Schumann."  The  music  was  the  opening  theme  given  to  horns  and 
trumpets.     Bottger  said  that  the  poem  was : — 

Du  Geist  der  Wolke,  triib  und  schwer, 
Fliegst  drohend  liber  Land  und  Meer. 

Dein  grauer  Schleier  deckt  im  Nu 
Des  Himmels  klares  Auge  zu. 

Dein  Nebel  wallt  herauf  von  fern, 
Und  Nacht  verhullt  der  Liebe  Stern: 

Du  Geist  der  Wolke,  triib  und  feucht, 
Was  hast  Du  all'  mein  Gliick  verscheucht? 

Was  rufst  Du,  Thranen  in's  Gesicht 
Und  Schatten  in  der  Seele  Licht? 
O  wende,  wende  Deinen  Lauf , — 
Im  Thale  bliiht  der  Friihling  auf ! 

These  verses  have  thus  been  turned  into  prose:  "Thou  Spirit  of 
the  Cloud,  murky  and  heavy,  fliest  with  menace  over  land  and  sea;  thy 
grey  veil  covers  in  a  moment  the  clear  eye  of  heaven ;  thy  mist  seethes 
up  from  afar,  and  Night  hides  the  Star  of  Love.  Thou  Spirit  of  the 
Cloud,  murky  and  damp,  how  thou  has  frightened  away  all  my  happiness, 
how  thou  dost  call  tears  to  my  face  and  shadows  into  the  light  of  my 
soul!     O  turn,  O  turn  thy  course, — In  the  valley  blooms  the  Spring!" 
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The  late  John  Kautz,  excellent  pianist  and  teacher,  of  Albany  (N.Y.), 
who  knew  Bottger,  contributed  some  years  ago  the  following  note 
to  the  Programme  Books  of  this  orchestra:  "Now,  pondering  the 
above  inspirational  poem,  the  unsophisticated  reader,  noting  its 
sombreness,  its  brimfulness  of  despair  and  agonizing  sentiment,  would 
wonder  how  on  earth  it  could  have  any  psychological  connection  with 
the  origin  of  a  musical  work  so  seemingly  foreign  in  spirit,  so  sunny, 
buoyant,  and  optimistic,  as  is  the  Schumann  Symphony  in  B-flat. 
But,  if  the  reader  will  carefully  note  the  last  line,  'im  Thale  blunt  der 
Fruhling  auf!'  he  will  be  given  the  key  that  will  dispel  all  his  mystifi- 
cation. The  symphony  is  the  apotheosis  of  spring,  and  all  that  it 
symbolizes  in  philosophy  and  life.  The  lyre  of  Schumann  may  have 
sounded  deeper  chords,  but  scarcely  more  enduring  ones.  It  will 
live  henceforward  as  the  Spring  Symphony.  Why  Schumann  should 
have  chosen  the  symphonic  rather  than  some  other  form,  in  giving 
utterance  to  his  ideas,  remains  unexplained.  It  is  known  that  even  to 
a  later  time  he  adhered  to,  and  repeatedly  expressed,  the  opinion  that 
nothing  new  could  any  more  be  evolved  out  of  the  sonata  (symphony) 
or  overture  form.  Even  as  late  as  1832  he  went  so  far  as  to  ask,  in  a 
letter  to  the  critic  Rellstab,  in  Berlin,  'Why  should  there  not  be  an  opera 
without  words?'  " 

"Adolph  Bottger,"  says  Mr.  Kautz,  " during  the  early  part  of  his 
career,  was  one  of  the  leading  spirits  in  the  literary  and  musical  circles 
of  Leipsic,  and  was  in  close  friendly  relations  with  Liszt,  Schumann, 
Mendelssohn,  Hiller,  and  Gade.  He  had  known  Wagner  from  boy- 
hood up,  and  had  attended  both  the  gymnasium  and  the  university 
with  him;  but  their  artistic  tendencies  diverged  later  on,  and  they 
became  estranged.  Bottger,  like  the  rest  of  his  Leipsic  brethren,  failed 
to  realize  Wagner's  towering  genius.  When  in  a  reminiscent  mood, 
his  conversation  was  full  of  interesting  experiences.  Thus,  he  once 
mentioned — what  must  now  seem  surprising — that  Schumann  fre- 
quently expressed  his  disapprobation  of  Madame  Clara  Schumann's 
conception  of  his  piano  works.  As  partially  confirmatory  of  this,  there 
is  at  least  one  letter  extant  in  which  Schumann  admonishes  her  to  play 
certain  of  his  pieces  'just  twice  again  as  slow.'     In  another  letter  he 
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warns  her  against  her  impetuosity  in  playing  his  music.  It  is  known 
that  to  the  end  of  her  life  Madame  Schumann  always  preferred  playing 
the  Finale  of  the  Etudes  Symphoniques  in  the  first  and  not  in  the 
improved  second  version.  Can  we  imagine  it  possible  that  the  'Schu- 
mann tradition/  as  represented  for  years  by  Madame  Schumann,  may 
have  been  a  myth,  after  all?" 

Mr.  Kautz  gives  as  an  explanation  of  the  fact  that  Schumann  in  his 
letters  never  alluded  to  the  "true  origin  of  his  symphony"  the  "habitual 
taciturnity  of  Schumann,  his  secretiveness,  and  the  suspiciousness 
with  which  he  regarded  nearly  all  of  his  associates."  "I  have  not  the 
means  at  hand  of  stating  definitely  in  what  year  the  verses  first  ap- 
peared, but  it  could  not  have  been  much  earlier  than  1840.  Schu- 
mann's autographic  letter,  together  with  one  of  Mendelssohn's,  con- 
taining his  musical  setting  of  Bottger's  'Ich  hor'  ein  Voglein  locken,' 
were  both  framed,  and  occupied  conspicuous  positions  among  the 
many  other  attractions  that  crowded  the  walls  of  the  poet's  library. 

"Adolph  Bottger  was  born  at  Leipsic  in  1815,  and  during  the  early 
forties  achieved  considerable  fame  as  a  writer  of  very  high-class  verse, 
representing,  with  Geibel,  Freiligrath,  and  others,  the  aftermath  of 
German  romantic  poetry;  but  it  was  chiefly  as  a  translator  of  English 
poetry,  of  Shakespeare,  Byron,  and  Longfellow,  that  he  became  re- 
nowned. His  German  translation  of  Lord  Byron,  in  the  metre  of  the 
original,  was  a  veritable  tour  de  force,  reaching  many  editions,  and 
resulting  in  making  Byron's  name  a  household  word  in  Germany. 
But,  while  thus  popularizing  the  fame  of  others,  his  own  strong,  original 
work  was  being  gradually  overlooked  and   neglected,   and  now  his 
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once  so  admired  lyrics  are  mostly  relegated  to  the  anthologies.  Bottger 
was  only  another  earlier  martyr  to  the  same  irony  of  fate  that  has  now 
overtaken  Edward  Fitzgerald. 

"Bottger  was  the  possessor  of  many  rare  and  valuable  autographs 
and  relics  of  departed  celebrities.  Among  the  latter  were  locks  of 
hair  from  the  heads  of  Schiller  and  Goethe  down  to  the  plug  hat  that 
had  once  belonged  to  the  great  and  mighty  Klopstock.  This  hat  had 
for  some  time  previously  been  in  the  possession  of  the  dull  poet  and 
hymn  writer,  Johannes  Minckwitz,  professor  of  literature  in  the  Uni- 
versity of  Leipsic,  and  the  story  goes  that,  as  long  as  Minckwitz  lived, 
he  never  failed  to  observe  the  annual  return  of  Klopstock's  birthday 
by  sallying  forth  clad  in  the  historic  hat.  Adolph  Bottger  died  along 
in  the  seventies,  in  poverty  and  neglect.  I  do  not  know  what  became  of 
his  collection  of  rarities." 

The  original  phrase  given  to  trumpets  and  horns  was  written  in  an 
ineffective  manner,  as  was  revealed  at  the  rehearsal  of  the  symphony 
March  28,  1841,  led  by  Mendelssohn:  indeed,  two  of  the  tones  could 
hardly  be  heard,  on  account  of  the  character  of  the  instruments  then 
used.  Schumann  then  put  the  opening  measures  a  third  higher.  Never- 
theless, Schumann  told  Verhulst  in  1853  that  he  was  sorry  he  changed 
the  theme.  After  that  Verhulst  used  the  original  version  whenever 
he  conducted  the  symphony. 


The  symphony  was  first  performed,  from  manuscript,  at  a  concert 
given  by  Clara  Schumann  for  the  benefit  of  the  Orchestra  Pension 
Fund  in  the  hall  of  the  Gewandhaus,  Leipsic,  March  31,  1841.     Mendels- 
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sohn  conducted.  Clara  Schumann  played  the  Adagio  and  Rondo 
from  Chopin's  Concerto  in  F  minor,  and  pieces  by  Schumann,  Mendels- 
sohn, Scarlatti,  Thalberg's  Fantaisie  on  themes  from  Rossini's.  "Moses 
in  Egypt,"  and  with  Mendelssohn  his  new  duo  for  four  hands.  H. 
Schmidt  sang  an  air  from  Gluck's  "Iphigenie"  (sic),  Miss  Schloss  two 
songs  by  Schumann  and  one  by  his  wife.  The  chorus  sang  Haydn's 
uDes  Staubes  eitle  Sorgen,"  a  Duo  Concertante  for  melophone*  and 
violoncello  was  played  by  Giulo  Regondi  and  Joseph  Lidel. 

The  first  performance  in  New  York  was  by  the  Philharmonic  Society, 
April  23,  1853,  led  by  Theodore  Eisfeld. 

The  first  performance  in  Boston  was  a  little  earlier,  January  15, 
1853,  by  the  Musical  Fund  Society,  Mr.  Suck  conductor.  The  score 
itself,  however,  was  known  here  before  that  date.  Mr.  William  Mason 
heard  a  performance  at  the  Gewandhaus  in  Leipsic:  "1  was  so  wrought 
up  by  it  that  I  hummed  passages  from  it  as  I  walked  home,  and  sat 
down  at  the  piano  when  I  got  there,  and  played  as  much  of  it  as  I 
could  remember.  I  hardly  slept  that  night  for  the  excitement  of  it. 
...  I  grew  so  enthusiastic  over  the  symphony  that  I  sent  the  score 
and  parts  to  the  Musical  Fund  Society  of  Boston,  the  only  concert 
orchestra  then  in  that  city,  and  conducted  by  Mr.  Webb.  They  could 
make  nothing  of  the  symphony,  and  it  lay  on  the  shelf  for  one  or  two 
years.  Then  they  tried  it  again,  saw  something  in  it,  but  somehow 
could  not  get  the  swing  of  it,  possibly  on  account  of  the  syncopations. 
Before  my  return  from  Europe,  in  1854,  I  think  they  finally  played  it. 

*The  melophone,  a  forerunner  of  the  melodeon,  was  invented  by  Leclerc,  a  Parisian  watchmaker. 
It  was  in  the  form  of  a  huge  guitar.  The  right  hand  acted  as  blower.  Halevy  used  the  instrument 
in  his  opera  "Guido  et  Ginevra"  (Paris,  1838). 
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The  New 
AGRIPPA  WEB 

Boston 

The  non-skidding  garter  with 
the  wrinkle  proof  pad 

50  cents  the  pair 

GEORGE  FROST  COMPANY,  BOSTON 
For  Sports  Wear  ask  for  Knicker  Bostons 
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FOR 


in  Educational  Institutions  throughout  U.S.  and 
Canada. 

Address  HENRY  C.  LAHEE 

Boston  Musical  and  Educational  Bureau 

513  Pierce  Building,  Copley  Square,  Boston,  Mass. 


BOUND  COPIES  of  the 

Inatott  ^gmjjtjnttg  WrttytBtmB 

PROGRAMME  BOOKS 

Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  today." — W.  J.  Henderson,  New  York 
Sun),  may  he  obtained  by  addressing 


PRICE  $6.00 


SYMPHONY  HALL 
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In  speaking  of  it,  Mr.  Webb  said  to  my  father:  'Yes,  it  is  interesting; 
but  in  our  next  concert  we  play  Haydn's  'Surprise  Symphony,'  and 
that  will  live  long  after  this  symphony  of  Schumann's  is  forgotten.' 
Many  years  afterward  I  reminded  Mr.  Webb  of  this  remark,  where- 
upon he  said,  'William,  is  it  possible  that  I  was  so  foolish?'  "  ("Mem- 
ories of  a  Musical  Life,"  by  William  Mason,  New  York,  1901,  pp.  40,  41.) 
John  S.  D wight  reviewed  the  performance  in  his  Journal  of  Music, 
January  22,  1853:  "We  doubt  not,  very  various  opinions  were  formed 
of  this  composition  among  the  audience.  To  many  its  novelty  (with- 
out superficial  brilliancy)  and  its  very  richness,  fulness,  earnestness 
of  meaning  made  it  dull,  and  would  have  made  it  so,  had  it  been  ever 
so  perfectly  presented.  On  the  other  hand,  the  thoroughly  initiated, 
intimate  admirers  of  Schumann  (what  few  there  were  there  present) 
were  naturally  keenly  sensitive  to  every  fault  of  execution,  and  could 
scarce  contain  themselves  from  crying  out  about  the  murder  of  their 
hero.  ...  If  parts  were  blurred  and  confused;  if  here  and  there  pas- 
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Model  No.  372 


Uniforms  for  Women 

Dix  has  prepared  an  authoritative  "Book 
of  Uniform  Etiquette"  attractively  illus- 
trated, showing  the  correct  maid's  costume 
for  every  occasion.  Sent  free  upon  request. 

HENRY  A.  DIX  &  SONS  CORPORATION 

141  Madison  Ave.,  New  York  City 


For  Sale  By 
THE  OUTLET  COMPANY 


AT  the  northeast  corner  of  57th  Street 
and  Fifth  Avenue  a  new  Studio  for  the 
exhibition  of  the  Extraordinary  Friedrich 
Collection  of  Rare  Violins  is  awaiting  your 
visit. 

We  hope  to  greet  our  many  friends  there  this  season. 
We  buy,  sell,  repair  and  appraise. 

New  illustrated  catalogs  and  brochure  sent  on  request. 


John  Friedrich  C?  Bro. 

Violins,  and  everything  Pertaining  to  them 

5  East  57th  Street      /.       NEW  YORK 
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1829 


1927 


Why  Not  Save  Money 


(Dyed  to  Pattern  $1.50  extra) 
Quality  Work  Quick  Service 

GASPEE  6907 


CLEANSERS 


DYERS 


LAUNDERERS 


Providence —  137  Matthewson  Street 

Boston  —  284  Boylston  Street 
New  York  Gity—  10  West  48th  Street 

YOU  CAN  RELY  ON  LEWANDOS" 


28 


E.  F.  ALBEE  THEATRE 


TUESDAY  EVENING,  FEBRUARY  15,  1927,  at  8.15 


SERGE  KOUSSEVITZKY,  Conductor 


TICKETS  ON  SALE  SATURDAY,  FEBRUARY  12,  at  M.  STEINERT 

&  SONS,  495  WESTMINSTER  ST.,  PROVIDENCE 

$2.50,  $2.00,  $1.50,  $1.00  (no  tax) 
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sages  were  roughly  rendered;  if  movements  were  unduly  hurried  or 
retarded  (a  matter  about  which  we  could  only  surmise,  not  knowing 
the  work  beforehand) ;  if  flutes  and  oboes  and  violins  sometimes  returned 
a  thin  and  feeble  answer  to  the  over-ponderous  blasts  of  the  trombones, 
— still  an  imposing,  although  now  and  then  obscured,  outline  loomed 
before  us  of  a  grand,  consistent,  original,  inspired  whole.  It  moved  us 
to  respect  and  to  desire  deeper  acquaintance  with  the  new  symphonist." 


PROVIDENCE    MUSIC    TEACHERS'    DIRECTORY 

EIGHT  JORDAN  HALL  RECITAL  APPEARANCES 
From  this  STUDIO  This  Season 

These  singers  have  been    under    the    personal  care  exclusively  of  Mr.  Wilson,  both  in  production 
and  style  for  periods  varying  from  two  to  four  years  IMMEDIATELY  preceding  these  appearances 

JOSEPH  LAUTNER,  Tenor 
"Messiah"  Handel  and  Haydn  Society,  Symphony  Hall,  Dec.  19  and  20 

"Of  the  principal  singers,  Joseph  Lautner  WAS  POSSESSED  OF  THE  BEST  VOICE,  an  organ 
of  GREAT  BEAUTY  and  occasional  power  and  dramatic  force." — American. 

".  .  .  some  EXTREMELY  POLISHED  VOCALISM  .  .  .  Subtly  modulated  tonal  shading 
.  .  .  well  rounded  phrasing  ...  NO  LACK  OF  DRAMATIC  EMPHASIS."— Globe. 

NELLY  BROWN,  Soprano,  Debut,  Joint  Recital,  Jordan  Hall,  December  14 

"...  a  VERY  PRETTY  VOICE  which  GAVE  EVERY  EVIDENCE  OF  CONSISTENT 
TRAINING.  Her  words,  especially  when  singing  in  the  medium  register,  she  ENUNCIATED  WITH 
UNUSUAL  DISTINCTNESS."— Herald. 

"...  a  naturally  charming  voice ...  it  has  received  CAREFUL  TRAINING." — Transcript. 

HARRY  DELMORE,  Colored  Tenor,  Recital,  Jordan  Hall,  December  15 
"...  displayed  a  fine  voice  of  ENVIABLE  POSSIBILITIES."— Transcript. 

THE  ARTHUR  WILSON  STUDIO 

905  BOYLSTON  STREET  In  Providence,  Thursdays 

Kenmore  5939  Strand  Theatre  Bldg. 


PIANIST 

TEACHER  AND  ACCOMPANIST 


GROUP  WORK  WITH  CHILDREN 


Studio:   193  ELMGROVE  AVENUE 


Telephone  2479  Angell 


199  BENEFIT  STREET 
Angell  2907-W 


PIANOFORTE 


Attleboro  Studio 
8  PROSPECT  STREET 


Yale  '92 

18  HARRISON  STREET 

Phone 


TEACHER  OF 
VIOLIN  AND  CORNET 


FRENCH  AND  GERMAN 
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PROVIDENCE    MUSIG    TEACHERS'     DIRECTORY 


VIOLIN 


Studio:  315  STRAND  BUILDING 

Broad  785 1-W  Gaspee  1533 


'CELLO 

26  FAIRVIEW  AVENUE,  PHENIX,  R.  L,  Telephone  Valley  75 
44  CONRAD  BUILDING,  PROVIDENCE,  R.  I.,  Thursdays 


VIOLIN 

SOLOIST  INSTRUCTOR 

308  JASTRAM  STREET  West  6035-W  Down  Town  Studio,  Tuesdays 

JOSLIN— MOULTON— SMITH  TRIO 


TEACHER  OF  PIANO 

Pupil  of  Madame  Avis  Bliven-Charbonnel 
407  FRIENDSHIP  STREET  Telephone  Gaspee  0381 

VOICE  and  PIANO 

^RLES  F.  KELLEY 

55  Steinert  Building  'Phone  Gaspee  1910 


PIANO  ORGAN 

Studio,  45  STEINERT  BUILDING 


lO        ''fccsSSO 


VOICE 

201  Clarendon  Street,  Boston 


41  Conrad  Building 


VIOLIN 


61  Ontario  Street,  Broad  5900-R 


VAN  VEACHT< 

STUDIO  HARPIST  RES.  STUDIO 

28  Conrad  Bldg.  WEEKLY  ENSEMBLE  CLASSES  993  Maryland  Ave. 

Tel.  Broad  4749 
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PROVIDENCE    MUSIC    TEACHERS'    DIRECTORY 


lei 


VOICE  and  PIANO 


18  CONRAD  BUILDING 

Residence  telephone.  Broad  1876-R 
Studio  telephone,  Gaspee  5176 


SOPRANO  SOLOIST      -      TEACHER  OF  SINGING 

Studio:  17  CONRAD  BUILDING,  MONDAYS 

Studio:  Telephone  GAspee  0820  Residence:  Telephone  ANgell  3264 


PIANO  and  HARMONY 


Children's  classes  in  Theory 
Ear-training  and  Rhythmic  work 


q*.  j-        J  415  Jackson  Building,  Gaspee  3419 
Studios:    j  441  AngeU  Street  AngeH  3300_w 


TELEPHONE 
ANGELL  4682 


STUDIO 
270  MORRIS  AVENUE 

PROVIDENCE 


Studio 
511  JACKSON  BLDG. 

Dexter  0045 


PIANOFORTE 


216  BROWN  STREET 
Saturdays 
Angell  1827 


PIANO  and  HARMONY 

Room  15,  Conrad  Building 
Gaspee  0827 

Teacher  of  Harmony  at  the  Felix  Fox  School 
of    Pianoforte    Playing,    Boston.      Fridays. 


SOPRANO 

TEACHER  of  VOICE  and  PIANO 


STUDIO 
110-11-12  LAUDERDALE  BUILDING 

Telephone  Gaspee  9170 


HARP -PIANO 


Studio:  II  CONRAD  BUILDING 

Mondays,  Thursdays  and  Saturdays 

Telephone  Gaspee  2448 

Resident  Studio:  LONGMEADOW,  R.I. 

Telephone  Warwick  Neck  31 -J 


VIOLIN 
17  GONRAD  BUILDING 


Studio  telephone,  Gaspee  0820 


Residence  telephone,  Angell  0827-J 


32 


PROVIDENCE    MUSIG    TEACHERS'     DIRECTORY 


CLAUDIA  R 

CONTRALTO  SOLOIST 
STUDIO,  Room  215  STRAND  BUILDING 

Phone  Gaspee  0938  Mondays  and  Thursdays 

GIUSEPPE  PETTINE 

MANDOLIN,  SAXOPHONE  AND  TENOR  BANJO 
LEDERER  BUILDING  PROVIDENCE,  R.  I. 

4Y  AT 


PIANIST 

121   BENEVOLENT  STREET 

SPECIAL     ATTENTION     GIVEN     TO     CHILDREN 


VIOLIN 


SOLOIST 
3  MARVIN  STREET 


jet: 


TEACHER 


West  4249 


TRUMPET 


CORNET 


RA  HOLLA 

INSTRUCTION 

Agent  for  WILLIAM  FRANK.  HOLTON  and  BEAUFORT  BAND  and  ORCHESTRA  INSTRUMENTS 
1 10  LENOX  AVENUE  Telephone  Broad  2331 


JOHN  F.  MULLEN 


TEACHER  OF  SINGING 

STUDIO 
48    SNOW    STREET 

TELEPHONE 
Mondays  and  Saturdays 


MABEL  G.  HIRST 

SOPRANO  SOLOIST      .-.      TEACHER  OF  SINGING 

46  CONRAD  BUILDING,  Wednesdays  and  Fridays 
Residence  Phone,  West  2398-R  .  Gaspee  2802 

MARY   CULLEN 

TEACHER  OF  PIANO 

SPECIALIST  IN  HARMONIC  TRAINING  FOR  CHILDREN 

12  POPLAR  STREET  Angell  4192-W 

MEDORA  F.  LADEVEZE 

PIANO     .        ORGAN  THEORY 

41  MITCHELL  STREET,  PROVIDENCE  Telephone,  Broad  1282-M 
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PROVIDENCE    MUSIC    TEACHERS'     DIRECTORY 


TEACHER  OF  VOICE 

38  CONRAD  BUILDING,  Tuesdays  and  Fridays 
Residence  Phone  Broad  8490-W 


PIANISTE 


121  PINEHURST  AVENUE 
Dexter  1131 


174  BROAD  STREET 
Gaspee  2120 


PIANOFORTE 


29  HUDSON  STREET 


West  2622-R 


VOICE 


212  LAUDERDALE  BUILDING 
Mondays  and  Tuesdays 


Residence  Phone 
Broad  3899-M 


CONCERT  PIANIST 

INSTRUCTION— LESCHETIZKY  METHOD 

449  MORRIS  AVENUE  Telephone  Angell  4997 


VOICE  TRAINING,  INTERPRETATION,  DRAMATIC  ART 

Operatic  and  Oratorio  Coaching 

Private  Classes 

in  Opera 


Announces  the  opening  of  a  new  studio 

BILLINGS  BLOCK  -  48  SNOW  STREET 

Gaspee  3961 


ACCOMPANIST 


PIANIST 
162  ANGELL  STREET 


COACH 


TEACHER  OF  PIANO 

6  WEBSTER  ST .»•  PAWTUCKET,  R.I.         215  STRAND  BUILDING,  PROVIDENCE,  R.I. 
Pawtucket  7225  Gaspee  0938 


Elmer  G.  Wilson  Smith 
VOICE 


44  CONRAD  BUILDING 

Residence  Studio:  487  HOPE  STREET 
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Gladys  Francis  Smith 
PIANO 


PROVIDENCE     MUSIC    TEACHERS'     DIRECTORY 


DOROTHY  JOSLIN  PEARGE 

PIANIST 

185   ELMGROVE   AVENUE  46  Conrad  Building  (Fridays) 

WASSILY  BESEICJRSKY 

VIOLIN  INSTRUCTIONS 

37  CONRAD  BUILDING 


JTi  E  L 

THE  VINING  TRIO 


\ 


VIOLIN 

Broad  4058 


136  Wheeler  Avenue 


FACULTY  OF  THE  FELIX  FOX  SCHOOL  OF  BOSTON 

Providence  Studio:  37  CONRAD   BUILDING  Phone  Dexter  6163 

VIOLIN    INSTRUCTION 


7  BROWNELL  STREET 
25TH     YEAR     IN     PROVIDENCE 


E  I  rl  E  E    iF 

PIANO  ORGAN 

199  GRAND  AVENUE,  EDGEWOOD 


RD 

HARMONY 

Phone  Broad  3849 


>ROTHEA  E.  PLACE 

PIANO  AND  THEORY 


221   WALDO  STREET 


Phone  West  1341 


PIANIST  AND  TEACHER 


Studio:  511  JACKSON  BLDG.  Saturday  Mornings 
Residence:  112  High  Street,  North  Attleboro 


Phone  Dexter  0045 
Phone  275-Y 


R  J  ■ 


Organist  and  Choir  Director,  First  Baptist  Church,  Warren,  R.  I. 

PIANO       =        ORGAN 

1055  NORTH  MAIN  STREET  Angell  2450-W 
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MUSICAL    INSTRUCTION 


VOICE  DEVELOPMENT 

SINGING 

509  Pierce  Building 

Copley  Square 

Boston 


ACCOMPANIST— COACH 

for  advanced  singers 
1 05  REVERE  STREET,  BOSTON 

Telephone.  5316  Haymarket 


ERNESTO 


FRANK 


Coaching,    Repertoire,    Voice  Building 

Piano  (Leschetizky)  and  Accompanying 

Voice  Culture,  Concerts  and  Oratorio,  Recitals  —  ARTHUR  KRAFT,  Tenor 

Ellsworth  Bell,  Secretary 

14  West  68th  Street,  New  York  City 


Phone  Trafalgar  8993 


'It  is  a  pleasure  to  hear  a  singer  to  whom  all  songs  are  not  alike." — PHILIP  HALE   in  the  Boston  Herald 

Management:  WENDELL  H.  LUCE 
1 75  Dartmouth  Street,  Boston 

Mondays  Tuesdays  and  Fridays 

42  Gloucester  St.,  Boston      411  Enterprise  Bldg.,  Lowell 
Back  Bay  9265 

Residence.  Porter  2926  W 


BARITONE 
TEACHER  OF  SINGING 


Studio:  337  HUNTINGTON  AVE. 
B.  B.  10460 


VIOLINIST 

Concert  Management,  WENDELL  H.  LUCE 
175  Dartmouth  Street 
BOSTON 


EDWARD    SCHUBERTH    &    COMPANY 

Importers,  Music  Publishers  and  Dealers,  11  East  22nd  Street,  New  York 

PUBLISHERS'  AGENTS  IN  THE  UNITED  STATES  FOR 
Steingraeber  Edition,  Leipzig  Gould  &  Bolttler,  London  J.  B.  Cramer  &  Co..  London 

Cotta  Edition,  Stuttgart  Forsyth  Bros.,  Ltd.,  London  Cary  &  Co.,  London 

Practical  Pianoforte  School  Beal.  Stuttard  &  Co.,  London  F.  Hofmcister.-Germer  Works,  Leipzig 

Banks  &  Co.,  York  Joseph  Williams,  Ltd.,  London  Bach-Boekelman,  Works  in  colors 

AGENTS  FOR.  AND  PUBLISHERS  OF.  H.  GERMER'S  INSTRUCTIVE  EDITIONS 
SEND  FOR  A  FREE  THEMATIC  CATALOG 


TEACHER  OF  SINGING 
STEINERT  HALL 

162  BOYLSTON  STREET  .  BOSTON 

Tel.  Dewey  4078-M 


TEACHER  OF  PIANO  AND  ORGAN 

Coaching  and  Interpretation  of  Songs 

and  Ensemble 

1 75  Dartmouth  St.  (Trinity  Court),  Boston,  Mass. 

Phone  969 1-R  (Copley) 


VOICE  SPECIALIST  and 
TEACHER  OF  ARTISTIC  SINGING 

Qualified  to  develop  male  and  female  voice 

Reference:  PHILIP  HALE 

Studio,  175  Hemenway  St..  Boston,  Tel.  Copley  8609-J 

PORTLAND.  Tuesdays  and  Wednesdays 


FHEO    VAN  YORX  tenor 

a  ii  iL&nar\Jf  *         w  .srTa.il  ^         JL  ^J? &?%.&%      — — — — — — 

VOCAL  STUDIOS  4  West  40th  STREET 
NEW  YORK  CITY 

TELEPHONE  PENNSYLVANIA  4792 
Voice  Trials  By  Appointment  Only 

Mr.  Van  Yont  has  frequently  appeared  with  the 
Boston  Symphony  Orchestra 
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Forty-sixth  Season,  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Cherkassky,  P. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Artieres,  L. 


Elcus,  G. 
Kreinin,  B. 


Violins, 

Gerardi,  A. 
Eisler,  D. 


Hamilton,  V. 
Sauvlet,  H. 


Graeser,  H. 
Hansen,  E. 

Seiniger,  S. 
Leibovici,  J. 

Knudsen,  C. 
Del  Sordo,  R. 


Fedorovsky,  P. 
Leveen,  P. 

Zung,  M. 
Diamond,  S. 

Stonestreet,  L. 
Tapley,  R. 


Gundersen,  R. 
Kassman,  N. 

Siegl,  F. 
Mariotti,  V. 

Gorodetzky,  L. 
Fiedler,  B. 

Erkelens,  H. 
Messina.  S. 


Violas. 
Fourel,  G.  Van  Wynbergen,  C.      Grover,  H. 

Cauhape,  J.         Werner,  H.  Shirley,  P. 

Avierino,  X.  Gerhardt,  S. 

Bernard,  A.  Deane,  C. 

Violoncellos. 


Fiedler,  A. 


Bedetti,  J. 
Keller,  J. 

Zighera,  A.         Langend 
Barth,  C.           Belinski, 

oen 
M. 

J.         Stockbridge 
Warnke,  J. 

C     Fabrizio,  E. 
Marjollet,  L 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Lemaire,  J.         Ludwig, 
Seydel,  T.          Frankel, 

0. 
I. 

Kelley,  A. 
Demetrides, 

Girard,  H. 
L.      Oliver,  F. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 
(E-fiat  Clarinet) 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Piccolo. 

English  Horn. 

Bass  Clarinet.       Contra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Van  Den  Berg,X 
Lorbeer,  H. 

• 

Valkenier,  W. 
Lannoye,  M, 
Pogrebniak,  S. 
Gebhardt,  W. 

Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 

Holy,  A. 
Zighera,  B. 

Ritter,  A. 
Polster,  M. 

Ludwig,  C. 
Sternburg,  S. 
Seiniger,  S. 

Organ.. 

Piano. 

Celesta. 

Librarian. 

Snow,  A 

Sanroma,  J. 
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Vladimir  Shavitch 

CONDUCTOR 

of  the 

SYRACUSE   SYMPHONY   ORCHESTRA 


As  Pianist  and  as  Conductor,  Mr.  Shavitch  is  an 
outstanding  musician,  a  gifted  and  able  leader. 

Shavitch  writes  as  follows  of  the 

Mnwn  &  Spamlm 

PIANOFORTE 


TAKE  occasion  to  express  to  you  my  delight  and  satisfac- 
tion with  the  Mason  &  Hamlin  Pianoforte.  To  me  the 
Mason  &  Hamlin  possesses,  as  no  other  piano  does,  the 
essentially  musical  qualities  which  the  true  musician  so  strongly 
desires. 

As  you  know,  I  have  had  considerable  experience  personally  in 
playing  your  pianoforte,  and,  while  conducting  the  orchestra,  in 
hearing  others  who  have  appeared  as  piano  soloists  with  the  or- 
chestra, and  so  can  speak  with  somewhat  definite,  though  modest, 
authority. 

Whether  in  lightest  pianissimo,  or  most  dramatic  fortissimo,  in 
cantabile  or  staccato  passages,  the  Mason  &  Hamlin  Pianoforte 
always  unfailingly  responds;  its  mechanism,  or  action,  is  thus  the 
true  complement  of  its  surpassing  tonal  quality. 

As  artist  to  artist,  pray  accept  my  sincere  congratulations  on 
the  production  of  this  superb  instrument." 

Rhode  Island  Representative 
House  oj  1 

M  eiklejo h  n 
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.  //  cries  tuhen  I  fee  I  like  cry- 
ing, it  sings  joyfully  when  I  feel 
like  singing.  It  responds— like  a 
human  being — to  every  mood. 
1  love  the  Baldivin  Piano.  " 
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Vladimir  de  Pachmann  loves  the  Baldwin 
piano.  Through  the  medium  of  Baldwin  tone, 
this  most  lyric  of  contemporary  pianists  discovers 
complete  revealment  of  his  musical  dreams.  For  a 
generation  de  Pachmann  has  played  the  Baldwin; 
on  the  concert  stage  and  in  his  home.  That  love- 
liness and  purity  of  tone  which  appeals  to  de  Pach- 
mann and  to  every  exacting  musician  is  found  in 
all  Baldwins,  alike  in  the  Concert  Grand,  in  the 
smaller  Grands,  in  the  Uprights.  The  history  of 
the  Baldwin  is  the  history  of  an  ideal. 

jfctitarin 

AM.  Hume  Music  Co. 
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W.  H.  BRENNAN,  Manager 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Stein  way  Hall  is  now  located  at  109  West  57  th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 
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For  the  Best  of  Everything  in 
Interior  Decorations  and  Furnishings 

Visit  Our  Shop 

There  is  no  other  establishment  just  like  it,  and  our 
merchandise  is  quite  a  bit  different.  Each  one  of  our  many 
departments  is  complete  in  itself,  but  all  of  them  work  together 
to  produce  the  "Home  in  Good  Taste." 

The  illustration  is  one  part  only  of  a  completed  contract, 
and  there  are  hundreds  of  other  contracts.  Remember!  Split 
contracts  for  Interior  Decorations  and  Furnishings  invite 
trouble  and  from  an  esthetic  standpoint  are  never  satisfactory. 

Might  we  suggest  placing  your  entire  contract  with  our 
organization.  Experience  together  with  unequalled  facilities 
insures  success. 
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Forty-sixth  Season,  1926-1927 
SERGE  KOUSSEVITZKY,  Conductor 


FIFTH  CONCERT 

TUESDAY  EVENING,  FEBRUARY  15 

AT  8.15 


Bach 

Mozart 

Wagner 

Debussy 
Rimsky-Korsakov 


PROGRAMME 

.     Brandenburg  Concerto  No.  3  in  G  major, 
for  String  Orchestra 

Aria,  "Non  temer,  amato  bene"  for 
Soprano,  with  Violin  Obbligato 

Prelude  and  Love-Death,  "Tristan 
and  Isolde" 

Air  of  Lia  from  "L' Enfant  Prodigue" 

.  Air  from" Snegourotchka"  ("Snowmaiden"), 
"Aller  au  bois" 


Brahms Symphony  No.  2.  in  D  major,  Op.  73 

I.  Allegro  non  troppo. 

II.  Adagio  non  troppo. 

III.  Allegretto  grazioso,  quasi  andantino. 

IV.  Allegro  con  spirito. 


SOLOIST 

HARRIET  VAN  EMDEN 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony 


For  the  music  on  these  programmes,  visit  the  Music  Department  at  the  Providence 

Public  Library 


On  the  largest  and  finest  liner  that  has  ever 
cruised  in  the  West  Indies 

THE  RAYMOND -WHITCOMB 
WEST  INDIES  CRUISE 

Sailing  February  22 

The  Raymond  -Whitcomb  Cruise  brings  to  the  West 
Indies  the  luxury  that  is  ordinarily  to  be  found  only  on 
a  few  of  the  largest  Trans-Atlantic  liners.  It  sails 
on  the  S.  S.  "Columbus"  of  32,000  tons  register — the 
newest  of  the  world's  great  liners. 

A  holiday  cruise  of  25  days'  duration  which  visits  20 

fascinating  places  in  1 1  Caribbean  Countries  —  Havana, 
Panama,  Caracas,  Curacao,  Martinique,  Nassau,  etc. 
Rates  $400  and  upward. 

Send  for  the  booklet  "The  West  Indies" 


Other  Raymond -Whitcomb  Cruises 

Mediterranean,  March  29   ::   The  North  Cape,  June  28    ::    Round  the 

World,  January  18, 1928   ::    Africa  Cruise,  January  14, 1928   ::    Land 

Cruises  to  California  —  December  to  April 


RAYMOND   &  WHITCOMB  CO. 

CHURCH  TICKET  AGENCY,  54  Exchange  Street 
AYLSWORTH  TRAVEL  SERVICE,  36  Weybosset  Street 
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Concerto,  G  major,  No.  3  (of  the  Brandenburg  Set)  for  three 
violins,  three  violas,  three  violoncellos,  with  bass 

Johann  Sebastian  Bach 

(Born  at  Eisenach,  March  21,  1685;  died  at  Leipsic,  July  28,  1750) 

The  autograph  title  of  this  work  is  as  follows :  "Concerto  3  a  tre 
Violini,  tre  Viole,  e  tre  Violoncelli  col  Basso  peril  Cembalo." 

When  the  Concerto  was  played  by  the  Boston  Symphony  Orchestra 
on  May  2,  1914,  Mr.  DeVito  was  the  pianist. 

The  first  movement  in  a  somewhat  different  form  was  used  by 
Bach  in  the  cantata,  "Ich  liebe  den  Hochsten  von  ganzem  Gemiithe." 
Bach  added  for  this  cantata  two  horns  and  three  oboes  obbligati. 

I.  G-  major,  2-2.  The  strings,  divided  into  three  groups,  begin 
with  a  lively  theme.  The  movement  consists  of  developments  in 
many  forms  of  portions  of  this  theme ;  for  example,  the  motive  of  the 
first  measure  is  used  with  a  new  figure  in  opposition ;  measures  4,  5, 
6  are  contrapuntally  treated.  A  half-cadence  on  D  introduces  the 
working-out  of  motives  from  the  third  measure  of  the  theme,  while 
the  initial  motive  of  the  first  measure  appears  in  violoncellos  and 
double-basses,  until  the  chief  theme  leads  to  a  cadence,  G  major.    A 
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Winter  Pianos 
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Phonographs 
Tuning    -    Repairing 


The    AMPICO  —  obtainable    in    the 
Mason  &  Hamlin  and  Haines  Bros. 


ESTEY  ORGANS 


297  Weybosset  St.,  Providence 
45-47    Park   Place,   Pawtucket 

298  Main   Street,   Woonsocket 
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new  episode  is  based  on  the  second  part  of  the  second  measure. 
When  G  major  again  comes,  a  new  theme  is  opposed  to  the  chief 
theme.  The  voices  alternate  in  double  counterpoint.  At  last  the 
movement  ends  with  the  chief  theme.  "One  passage,"  says  Spitta, 
"is  as  fine  as  anything  in  the  whole  realm  of  German  instrumental 
music.  The  chief  subject  is  given  out  in  the  second  violin  part;  the 
first  violin  then  starts  an  entirely  new  subject,  which  next  appears 
in  the  second  violin,  drawing  in  more  and  more  instruments,  and 
is  at  last  taken  up  by  the  third  violin  and  third  viola  and  given  out 
weightily  on  their  G  strings ;  this  is  the  signal  for  a  flood  of  sound 
to  be  set  free  from  all  sides,  in  the  swirl  of  which  all  polyphony  is 
drowned  for  several  measures."  Spitta  refers  here  to  a  place  near 
the  middle  of  the  movement. 


Scene,   "Non  piu!    Tutto  Ascoltae"  and  Rondo  "Non  Temer, 
Amato  Bene,"  with  Solo  Violin  .  Wolfang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791) 

This  Scene  with  Rondo  was  written  for  Baron  Pulini  and  Count  von 
Hatzfeld,  canon  at  Eichstadt,  by  Mozart  at  Vienna,  on  March  10, 


EPOCHS  IN  MUSICAL  PROGRESS 

By  Prof.  CLARENCE  G.  HAMILTON 

Fourth  Year  of 
A   Study  Course   in  Music   Understanding 

PRICE,  $1.50  NET 

To  give  a  bird's-eye  view  of  the  field  of  musical  endeavor  and  trace  in  broad  outlines 
the  story  of  its  growth,  is  the  object  of  this  book. 

The  eight  chapters  are  fully  illustrated,  both  pictorially  and  musically,  and  give  lists 
of  reference  books  for  collateral  reading,  together  with  lists  of  phonograph  records  and 
player-rolls  that  illustrate  the  text. 

The  Volume  is  — 

An  authoritative  and  readable  handbook  for 
music  students  and  general  readers 

lis  purpose  — 

The  cultivation  of  intelligent  listeners 
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1786.  The  occasion  was  a  performance  of  Mozart's  opera  "Idomeneo"* 
at  the  private  theatre  of  Prince  Auersperg.  The  Scene  with  Rondo  was 
interpolated  in  Act  II,  Scene  I.  In  this  private  performance  at  Vienna, 
the  part  of  Ilia  was  taken  by  Mme.  von  Puffendorf. 

Recitative. 

Ilia:  Non  piu  tutto  ascoltai,  tutto  compresi,  d'Elettra  ed  Idamente  noti  sono 
gliamori,  al  caro  impegno  o  mai  mancar  non  dei  tu  scordati  di  me  donate  a  lei. 

Idamaxte:  Ch'  io  mi  scordi  di  te?  Che  a  lei  mi  doni  puoi  consigliarmi,  e  puoi 
voler  che  in  vita? 

Ilia:  Non  congiurar,  mia  vita  contra  la  mia  costanza,  il  colpoatroce  mi  distrugge 
abastanza. 

Idamaxte:  Ah  no,  sarebbe  il  viver  mio  di  morte  assai  peggior.  Fosti  il  mio  primo 
amore  e  V  ultimo  sarai.  Venga  la  morte  intrepido  1'  attendo.  Ma  ch'  io  posso 
struggermi  ad  altra  face  ad  altro  oggetto  donar  gli  affetti  miei,  come  tentarlo,  Ah! 
di  dolor  mi  moto. 

*"Idomeneo,  R£  di  Creta,"  a  serious  opera  in  three  acts,  libretto  by  the  Court  Chaplain  Gianbat- 
tisa  Varesco,  was  produced  at  Munich  on  January  29,  1781.  The  part  of  Ilia  was  taken  by  Dorothea 
Wendling;  the  part  of  Idamente  by  Dal  Prato,  a  male  soprano. 
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Teacher  of  Piano 
Friday  and  Saturday  Afternoons 

Teacher  of  Violin 

•  •  Saturday  Mornings 

Teacher  of  Voice 
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Teacher  of  Voice 

•  •  Friday  Mornings 

Teacher  of  Piano 
Tuesdays  and  Wednesday  Afternoons 
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Solo  and  Ensemble  Programmes  arranged  for  Chamber  Music,  Weddings 
Churches  and  Club  Entertainments 

Studio  for  rent  evenings.     Two  pianos 


Jwright,  Maeagsr 


Office  Hours  10-1 
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Non  temer,  amato  bene, 

Per  te  sempre  il  cor  sard. 

Piu  non  regge  a  tante  pene, 

L'alma  mia  mancando  va. 

Tu  sospiri?     o  duol  funesto! 

Pensa  almen;  che  istante  e  questo! 

Non  mi  posso,  o  Dio,  spiegor, 

Stelle  barbare,  stelle  spietate, 
Perche  mai  tanto  rigor! 
Alma  belle  che  vedete 
Le  mie  pene  in  tal  momento, 
Dite  voi,  s'  equal  tormento 
Pud  soffrir  un  fido  cor. 


Recitative. 


I  am  fully  determined,  since  my  stern  father  is  moved  neither  by  tears  nor 
entreaties,  to  enter  a  convent.  There  I  can  keep  faithful  to  thee.  Do  not  fear  that 
I  will  be  false  to  thee  or  desert  thee  for  the  sake  of  base  wealth,  or  break  the  bond 
of  love.  No!  Without  thee,  my  beloved,  earth  has  no  happiness.  I  could  bear 
grief  and  sorrow;  but  I  detest  treachery  more  than  I  fear  death.  Thou,  my  first, 
shall  be  my  last  love.  The  grave  alone  shall  break  the  tie  that  binds  us.  Let  us 
no  longer  resist  fate,  but  bravely  face  the  separation,  and  if  it  be  eternal  then  I 
die  thine  alone. 

Rondo:  Andante,  B-flat  major,  4-4: 
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Columbia  Fine  Art  Series 
of  Musical  Masterworks 

Latest  Issues  Now  Available 

Mozart:  Symphony  No.  35,  in  D 
Op.  385,  Complete  in  6  parts. 
$4.50  Set  No.  42 

Mendelssohn:    Trio  in   C  Minor  Saint-Saens :  Concerto  in  A  Minor 

Op.    66,    for    Violin,    Viola    and  Op.  33,  for  Violoncello  and  Or- 

Piano.       Complete    in    8    parts.  chestra.      Complete  in   6  parts. 

$6.00  Set  No.  43  $4.50  Set  No.  44 

RECORDED  by  new  electrical  process,  manufactured 
with  the  perfection  of  detail  that  has  eliminated  all 
extraneous  noises  from  Columbia  New  Process  Record 
surface,  these  new  recordings  of  master  compositions 
maintain  the  high  traditions  which  have  made  this  dis- 
tinguished series  known  as 

"A  Record  Library  of  the  World's  Great  Music" 

The  forty  other  album  sets  in  the  Columbia  Masterworks 
Series  comprise  symphonies,  symphonic  poems,  orchestral 
suites,  concertos,  sonatas,  and  many  of  the  greatest  of 
chamber  music  compositions.  All  sets  of  five  or  more 
parts  are  enclosed  in  permanent  art  albums.  Almost  all 
are  complete  except  for  conventional  repeats. 

For  all  detailed  information  see  Columbia  1927  Record 
Catalogue,  Masterworks  Section. 

COLUMBIA  PHONOGRAPH  COMPANY 
iooo  WASHINGTON  STREET,  BOSTON 

Columbia 
process  Records 
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O  love!  Let  us  part  bravely;  to  thee  alone,  my  heart  belongs;  never  can  this 
heart  be  faithless,  even  though  it  sinks  under  its  sorrow.  Do  not  sigh;  do  not 
complain;  but  hope — the  hope  that  never  leads  to  despair.  Hope  strengthens  the 
feeble  heart. 

Stern  father!  Why  has  the  love  that  comes  from  heaven  aroused  in  thee  such 
anger?  Noble  witness  of  my  grief,  have  you  ever  known  of  such  agony  as  that  to 
which  my  heart  is  condemned? 

The  accompaniment  is  scored  for  strings  in  the  Recitative;  for  two 
clarinets,  two  bassoons,  two  horns,  violin  obbligato,  and  strings  in  the 
Rondo. 


Prelude  and  "Love-Death"  from  "Tristan  and  Isolde" 

Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813 ;  died  at  Venice,  February  13,  1883) 

The  subject  of  "Tristan  und  Isolde"  was  first  mentioned  by 
Wagner  in  a  letter  to  Liszt  in  the  latter  part  of  1854 ;  the  poem  was 
written  at  Zurich  in  the  summer  of  1857,  and  finished  in  September 
of  that  year.  The  composition  of  the  first  act  was  completed  at 
Zurich,  December  31,  1857  (some  say,  but  only  in  the  sketch)  ;  the 
second  act  was  completed  at  Venice  in  March,  1859;  the  third  act 
at  Lucerne  in  August,  1859. 
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The  Symphony  Orchestra  Committee  of 
Providence  invite  the  citizens  of  Rhode  Island 
again  to  contribute  to  the  guarantee  fund  of 
$6,000  covering  the  additional  expenses  of  the 
Boston  Symphony  Orchestra  concerts  in  the 
Albee  Theatre  for  the  season    of   1927-1928. 

Kindly  fill  out  the  blank  form  below  and 
send  to  the  Editor  of  the  Providence  Journal,  who 
has  consented  to  serve  as  recipient  of  pledges. 
All  pledges  will  be  payable  September  15,  1927. 


I  hereby  pledge dollars 

($ )  toward  the  guarantee  fund  of  the 

Boston  Symphony  Orchestra  concerts  for  the 
season  1927-1928. 

Name 

Address 


,?,lo,vef  ft?  US  part  gravely;  to  thee  alone,  my  heart  belongs;  never  can  this 
neart  be  faithless,  even  though  it  sinks  under  its  sorrow.  Do  not  sigh;  do  not 
complain;  but  hope— the  hope  that  never  leads  to  despair.    Hope  strengthens  the 
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c\t  sounds  real  and  natural'' 


Heifetz,  is  gratified  with  the  new  Ortho-phonic  Victrola 


"The  new  Victrola  sounds  real  and  natural,  rising  to  full 
volume  on  all  notes  of  the  scale." 

Thus  Jascha  Heifetz,  celebrated  violinist,  praises  the 
new  Orthophonic  Victrola.  Hear  this  marvelous  instru- 
ment yourself,  and  you  will  agree  that  such  praise  is 
richly  merited. 

Visit  the  nearest  dealer  in  Victor  products  and  let  him 
demonstrate  the  Orthophonic  Victrola  and  the  new  Ortho- 
phonic  Victor  Records.     Think  what  it  would  mean 
to  have  Heifetz  play  for  you  at  home  with  all  the 
true  tone  and  intimacy  of  an  actual  concert. 
Only  the  new  Orthophonic  Victrola  makes 
possible  such  perfect  reproduction. 


"he  most  noted  virtuosos  and  orchestras  make  records  only  for  Victor.    Your  dealer 
will  gladly  -play  the  following  selection  and  any  others  you  wish  to  hear: 

Waltz  (Debussy)  Violin 

1.  La  Fille  Aux  Cheveux  de  Lin 

2.  Scherzo — Impromptu  (Grieg-Achron) 

Jascha  Heifetz 

VICTOR    TALKING    MACHINE    COMPANY,     CAMDEN,     NEW    JERSEY,     U.     S.     A. 
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This  "action"  in  three  parts  was  performed  for  the  first  time  at 
the  Koyal  Court  Theatre,  Munich,  June  10,  1865.*  The  first  per- 
formance in  America  was  at  the  Metropolitan,  New  York,  December 
1,  1886.f 

The  first  performance  in  Boston  was  at  the  Boston  Theatre,  April 
1, 18954 

The  Prelude  and  the  Love-Death  were  performed  in  concerts  before 
the  production  of  the  opera  at  Munich.  The  Prelude  was  played  for 
the  first  time  at  Prague,  March  12,  1859,  and  BuLow,  who  conducted, 
composed  a  close  for  concert  purposes.  It  was  stated  on  the  pro- 
gramme that  the  Prelude  was  performed  "through  the  favor  of  the 

composer."  The  Prelude  was  also  played  at  Leipsic,  June  1,  1859. 
Yet,  when  Johann  Herbeck  asked  later  in  the  year  permission  to 
perform  it  in  Vienna,  Wagner  wrote  him  from  Paris  that  the  per- 
formance at  Leipsic  was  against  his  wish,  and  that,  as  soon  as 
Herbeck  knew  the  piece,  he  would  understand  why  Wagner  con- 

♦Tristan,  Ludwig  Schnorr  von  Carolsfeld  ;  Kurvenal,  Mitterwurzer  ;  Melot,  Heinrich  ; 
Marke,  Zuttmayer ;  Isolde,  Mme.  Schnorr  von  Carolsfeld;  Brangane,  Miss  Deinet.  Hans 
von  Biilow  conducted. 

fTristan,  Albert  Niemann  ;  Kurvenal,  Adolf  Robinson  ;  Melot,  Rudolph  von  Milder ; 
Marke,  Emil  Fischer ;  Isolde,  Lilli  Lehmann  ;  Brangane,  Marianne  Brandt ;  Ein  Hirt, 
Otto  Kemlitz ;  Steuermann,  Emil  Sanger ;  Seeman,  Max  Alvary.    Anton  S'eidl  conducted. 

JTristan,  Max  Alvary ;  Kurvenal,  Franz  Schwartz ;  Melot,  James  F.  Thomson ; 
Marke,  Emil  Fischer ;  Seemann,  Mr.  Zdanov ;  Isolde,  Rosa  Sucher ;  Brangane,  Marie 
Brema.    Walter  Damrosch  conducted. 


The  End 
of  a 


Perfect  Day 


Ihe  leading  mineral  water 
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OUTLET  PIANO  SALON— FOURTH  FLOOR 
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The  CHICKERING 

Courts  Comparison 

Amidst  all  the  conflicting  claims  of  supremacy,  it  is  very 
significant,  is  it  not,  that  the  Chickering  stands  alone, 
calmly  inviting  —  even  suggesting  —  COMPARISON 

CROONER  OR  LATER  you  will  want  to  possess  a  truly  great  piano.    After 
all,  who  but  yourself  shall  say  which  is  the  best.    When  that  time  comes, 
cut  through  the  confusion  of  claims  with  a  simple  request  for  a  comparison. 
You  will  find  at  least  one  great  piano  calmly  waiting  for  it. 

COMPARE 

TF  THERE  IS  ANY  DOUBT  in  your  mind  as  to  which  is  the  master 
instrument  of  today,  decide  it  for  yourself  by  comparison.  The  Chickering 
is  willing  any  time — anywhere.  We  do  not  ask  that  you  hear  the  Chickering 
first  or  last.  Place  it  anywhere  you  choose  upon  your  visiting  list.  Hear 
other  pianos,  also.  Compare  them  —  that's  the  test.  You  are  going  to  live  with 
your  piano  a  long  long  time  —  choose  it  with  care  —  choose  it  by  comparison. 

Gradual  Payments  Are  Gladly  Arranged 
to  Suit  Your  Convenience 


Piano  Salons 


Fourth  Floor 


W  J  A  R  Broadcasting  Station 


15 


sidered  it  unsuitable  for  concert  purposes.  And  then  Wagner  put 
the  Prelude  on  the  programme  of  his  concert  given  in  Paris,  January 
25, 1860,  and  arranged  the  ending. 

Wagner  himself  frequently  conducted  the  Prelude  and  Love-Death, 
arranged  by  him  for  orchestra  alone,  in  the  concerts  given  by  him  in 
1863.  At  those  given  inCarlsruhe  and  Lowenberg  the  programme 
characterized  the  Prelude  as  "Liebestod"  and  the  latter  section,  now 
known  as  "Liebestod,"  as  "Verklarung"  ( "Transfiguration" ) . 

The  Prelude,  Langsam  und  schmachtend  (slow  and  languishingly), 
in  A  minor,  6-8,  is  a  gradual  and  long-continued  crescendo  to  a  most 
sonorous  fortissimo;  a  shorter  decrescendo  leads  back  to  pianis- 
simo. It  is  free  in  form  and  of  continuous  development.  There  are 
two  chief  themes :  the  first  phrase,  sung  by  violoncellos,  is  combined 
in  the  third  measure  with  a  phrase  ascending  chromatically  and 
given  to  the  oboes. 

These  phrases  form  a  theme  known  as  the  Love  Potion  motive,  or 
the  motive  of  Longing;  for  passionate  commentators  are  not  yet 
agreed  about  the  terminology.  The  second  theme,  again  sung  by  the 
violoncellos,  a  voluptuous  theme,  is  entitled  Tristan's  Love  Glance. 

The  Prelude  is  scored  for  three  flutes  (one  interchangeable  with 


HARRIET  VAN  EMDEN 

IS     A      MEMBER     OF     THE     FACULTY     OF 

THE  CURTIS  INSTITUTE  OF  MUSIC 

WHERE  SHE  PERSONALLY  INSTRUCTS  A  LIMITED  NUMBER 
OF    ESPECIALLY    TALENTED    STUDENTS    OF    THE    VOICE. 


THE  variousdepartments  of  The  Curtis 
Institute  of  Music  are  under  the  per' 
For  Catalogue  and  other  J°JJal  directi™  and  supervision  of  the 

information  address  following  members  of  its  faculty  : 

William  E.  Walter,  Executive  Director  MarcellaSembrich, Voice;  Josef Hofmann, 

p  Piano;  Carl  Flesch,  Violin;  Louis  Bailly , 

inn    bUKilb  Viola;  Felix  Salmond,  Violoncello;  Car- 

INSTITUTE    OF    MUSIC  los  Salzedo,  Harp;  Leopold  Stokowski, 

235  RITTENHOUSE  SQUARE  Orchestra;  Reginald  O.  Morris,  Com' 

PHILADELPHIA,  PENNSYLVANIA  position,  Theory,  etc. 


"MUSICAL?  PLACE  THE  PLACE— IT'S  PLACE'S  PLACE" 
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piccolo),  two  oboes,  English  horn,  two  clarinets,  bass  clarinet,  three 
bassoons,  four  horns,  three  trumpets,  three  trombones,  bass  tuba, 
kettledrums,  and  the  usual  strings. 

The  first  performance  in  Boston  of  the  Prelude  and  Love-Death 
(orchestral)  was  at  Theodore  Thomas's  concert  of  December  6,  1871. 


Recitative  and  Aria  of  Lia  from  the  Cantata  "L'Enfant  Pro- 
digue"    .  Claude  Achille  Debussy* 

(Born  at  St.  Germain  (Seine  et  Oise),  France,  August  22,  1862;  died  at  Paris, 

March  26,  1918) 

This  recitative  and  aria  of  Lia,  the  mother  of  the  Prodigal  Son, 
were  first  sung  by  Mme.  Rose  Caron  at  the  Paris  Conservatory,  June  27, 
1884,  at  a  performance  of  Debussy's  cantata  by  which  he  gained  the 
prix  de  Rome  in  that  year. 

The  cantata  was  performed  for  the  first  time  in  the  United  States, 
with  a  pianoforte  accompaniment  for  four  hands,  at  a  concert  of  the 

*He  entered  the  Paris  Conservatory  as  Achille  Claude  Debussy,  and  the  title-page  of  the  first 
edition  of  "Ariettes"  composed  in  1888  reads  thus:  "Ariettes:  Paroles  de  P.  Verlaine,  Musique  de  Ach. 
Debussy." 


New  York 


London Paris 


|^\AILY  communication  with  the 
-*^  fashion  centers  of  the  world  enables 
us  to  serve  Madame  of  the  smart  world 
exactly  as  she  would  be  served  in  the  most 
exclusive  shops  of  Paris,  London  and 
New  York. 

ESTABLISHED  1766 

GladcHtia's 
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123  BENEVOLENT  STREET 
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Fine  Arts  Society  of  Detroit,  Mich.,  March  10,  1910.  The  singers 
were  Mrs.  Charles  F.  Hammond,  Lia;  William  Lavin,  Azael;  William  A. 
Kerr,  Simeon. 

The  first  performance  of  the  cantata  as  an  opera  in  the  United  States 
was  at  the  Boston  Opera  House,  on  November  16,  1910:  Alice  Nielsen, 
Lia;  Mr.  Lassalle,  Azael;  Mr.  Blanchart,  Simeon. 


Recitative. 


Air. 


L'annee  en  vain  chasse  Tannee. 

A  chaque  saison  ramenee, 

Leurs  jeux  et  leurs  6bats  m'attristent  malgre  moi: 

lis  rouvrent  ma  blessure  et  mon  chagrin  s'accroit. 

Je  viens  chercher  la  greve  solitaire. 

Douleur  involontaire!    Efforts  superflus! 

Lia  pleure  toujours  Penfant  qu'elle  n'a  plus!  .  .  . 


Azael!    Azael! 

Pourquoi  m'as  tu  quittee? 

En  mon  cceur  maternel 

Ton  image  est  restee. 

Azael!     Azael! 

Pourquoi  m'as  tu  quittee? 


319  STRAND  BUILDING 


KATHARINE  VINING 

Teacher  of  Violoncello 

Monday  afternoons 


GENEVA  JEFFERDS  CHAPMAN 

Teacher  of  Voice 

Wednesdays  and  Saturdays 


Mme.  CHRISTIANA  CAYA  CAVEDON  ARTHUR  WILSON,  BOSTON 

Teacher  of  Voice  Teacher  of  Voice 

Tuesday  afternoons  and  evenings  Thursdays 

EMMA  WINSLOW  CHILDS,  Teacher  of  Piano,  Friday  afternoons 
Studio  Available  for  Recitals,  Club  Meetings  and  Sundays 

with    JWagon  &  Hamlin    piano 


GERTRUDE  JOSEFFY  CHASE.  Manager 
121  Pinehurst  Avenue 


Hours  8.00—9.30  a.m. 
Dexter  1131 


TENOR  SOLOIST  and  TEACHER  OF  VOICE 
IN  BOSTON  MONDAYS 


Studio:  48  SNOW  ST.,  Tuesday.  Wednesday  and  Thursday 
Phone  Dexter  6547 


Residence  Phone 
West3124-M 
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Cependant,  les  soirs  etaient  doux,  dans  la  plaine  d'ormes  plantee, 

Quand,  sous  la  charge  recoltee, 

On  ramenait  les  grands  boeufs  roux. 

Lorsque  la  tache  6tait  finie, 

Enfants,  vieillards,  et  serviteurs, 

Ouvriers  des  champs  ou  pasteurs, 

Louaient  de  Dieu  la  main  benie. 

Ainsi  les  jours  suivaient  les  jours; 

Et  dans  la  pieuse  famille, 

Le  jeune  homme  et  la  jeune  fille 

Echangeaient  leurs  chastes  amours. 

D'autres  ne  sentent  pas  le  poids  de  la  vieillesse; 

Heureux  dans  leurs  enfants, 

lis  voient  couler  les  ans 

Sans  regret  comme  sans  tristesse. 

Aux  cceurs  inconsoles  que  les  temps  sont  pesants ! 

Azael!     Azael! 

Pourquoi  m'as  tu  quittee?  .  .  . 


The  years  roll  by,'  no  comfort  bringing, 

Spring  comes  smiling,  gay  flowers  flinging; 

The  bird's  sweet  song  but  makes  my  heart  the  sadder  pine; 

My  wounds  bleed  fresh,  my  heart  cries  for  joys  that  once  were  mine. 

Along  this  silent  shore  I  wander  lonely, 

My  grief  God  knoweth  only. 

Evermore  Lia  mourns  her  child,  the  child  that  once  she  bore. 


ANNE  GILBRETH  CROSS 

"DIRECTOR 


TELEPHONE    ANGELL    1193 


T 


Most  magnetic  artists  before  the  public  today. —  N.  Y.  Times 

ROSE    and    charlott: 


TWO    PIANO    CONCERTS    IN    COSTUME 


Management:  ERNEST  BRIGGS.  INC..   1400  BROADWAY.  NEW  YORK.  N.Y. 
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THE  TRUSTEES  OF  THE  BOSTON 
appreciative  of  the  efforts  of  the  Pi 
ment  a  year  ago  that  these  concerts  woul 
auditorium,  made  their  continuation  poss 

Thanks  are  due  to  Mr.  E.  F.  Albee  v  c 
committee  consisting  of  Dr.  W.  H.  P.  Fl 
Bliven  Charbonnel,  Mrs.  Henry  D.  Sharp 
St.  J.  Sheffield,  and  Mr.  Albert  Fenner  wl 
ances  at  this  theatre,  and  to  those  who  g 
unprecedented  interest  in  the  concerts  of  |ji 
their  efforts. 

Since  the  new  Masonic  Temple  willlt 
the  question  of  an  auditorium  for  next 
theatre,  and  the  same  committee  is  endp 
fund. 


<f  10 


ei 


If  the  five  Tuesday  Evening  Concerts! 
announcements  with  an  invitation  for  re 
subscriber. 


\ 
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MPHONY  ORCHESTRA  are  deeply 

dence  citizens  who,  after  the  announce- 
■ave  to  be  discontinued  for  want  of  an 


sci  |  offered  his  fine  theatre,  to  the  voluntary 
'ike,  Mr.  William  L.  Sweet,  Mme.  Avis 
mi  Mrs.  William  Gammell,  Jr.,  Mrs.  George 
n  raised  a  fund  to  "buy  out"  five  perform- 
101  jirously  responded  to  their  appeal.    The 


id 


season  now  closing  has  amply  justified 

be  completed  until  1  928,  there  arises 
tson.  Mr.  Albee  has  again  offered  his 
oring  to  secure  the  necessary  guarantee 


:: 


next  season  are  thus  assured,  detailed 
al  will  be  mailed  immediately  to  each 
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Azael!    Azael! 

Oh!    wherefore  didst  thou  leave  me? 

On  my  heart  thou  art  graven; 

I  sorrow  for  thee. 

Happy  days  to  my  memory  start  when,  the  elm-tree  waving  o'er  us, 

Homeward  the  ruddy  oxen  bore  us, 

Weary  of  toil,  but  light  of  heart. 

Then,  as  the  shadows  began  to  fall, 

We  all  the  evening  hymn  did  sing 

Thankfully  to  God  our  King, 

To  God  the  Lord  who  giveth  all. 

Sweetly  we  slept,  and  glad  repose. 

Youths  and  maidens  wandered  free, 

Plighted  vows  in  sincerity, 

Evening  shades  brought  rest  and  calm  repose. 

Happy  ye  parents!    when  to  earth  your  children  bind  you 
How  glad  your  lot  appears!    its  joys,  its  tender  fears, 
With  their  lives  hath  their  love  entwined  you; 
Sadly  must  I  alone  drag  out  the  leaden  years! 

Andante  non  troppo,  D  major,  3-4.  The  accompaniment  is  scored 
for  three  flutes,  two  oboes,  English  horn,  two  clarinets,  two  bassoons, 
four  horns,  harp,  and  strings. 


Air,  "to  go  to  the  Woods'7  from  "Snegourochka"  ("The  Snow- 
Maiden")  .     .  Nicholas  Andrejevitch  Rimsky-Korsakov 

(Born  at  Tikhuin,  in  the  government  of  Novgorod  on  March  18,  1844;  died  at 

Leningrad  on  June  21,  1908) 

This  opera,  based  on  a  fairy  play  by  Ostrovsky,  was  composed 
in  1880-8,  and  produced  at  the  Imperial  Theatre,  St.  Petersburg  (now 
Leningrad), in  March,  1882. 


ARIAS  AND  SONGS 

from  the  17th  and  18th  Centuries  Edited  and  Set  for  Strings 

By  LUDWIG  LEBELL 

WATER  PARTED  FROM  THE  SEA  (From  the  Opera  "Artaxerxes")     Dr.  Arne  1710-1778 

HIST!  HIST!  (The  Maid  of  the  Mill) Dr.  S.  Arnold  1740-18C2 

LUCINDA'S  ARIA  (From  the  Opera  "Love  in  a  Village")  .      .    Fran.  Geminiani  1680-1762 

ASK  IF  YON  DAMASK  ROSE  (Susanna) G.  F.  Handel  1685-1759 

DEFEND  HER,  HEAVEN  (Theodora) G.  F.  Handel  1685-1759 

RUGIADORE,  ODOROSE  (Violette) Aless.  Scarlatti  1659-1725 

CHE  FIERO  COSTUME Giovanni  Legrenzi  1625-1690 

LE  ALI  D'AMORE Ranzzini  1747-1810 

IF  THOU  ART  NEAR  (Aria)  and  OH  THINK,  MY  SOUL  .      .      .   J.  S.  Bach  1685-1750 
THE     HEART    THAT    THOU    HAST     GIVEN    (Aria)    Giovannini   usually 

ascribed  to  J.  S.  Bach  1685-1750 

ENDLESS  PLEASURE  (Semele) G.  F.  Handel  1685-1759 

O  SLEEP  and  AH  ME!  TOO  LATE  I  NOW  REPENT    .      .      .    G.  F.  Handel  1685-1759 

RITORNA  O  CARO!  (Rodelinda) G.  F.  Handel  1685-1759 

ALMA  MIA  (Canzonetta) *   .  Marco  di  Gagliano 

DOVE  VOLI  O  MIO  PENSIERO Aless.  Scarlatti 

AMOR  DEH'  DIMINO  O  MAI WiUem  De  Fesch 

SE  TU  M'AMI WiUem  De  Fesch 

SE  IL  VALORE E.  d'Astorga 

VO  CERCANDO  (Daphne) E.  d'Astorga 

PRICE  75  CENTS  EACH 

Messrs.  G.  RIC0RDI  &  CO.,  INC.,  1 4  East  43rd  St.,  NEW  YORK  CITY 
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SYMPHONY  HALL,  BOSTON 

MARCH  22,  23,  24,  25,  26,  28,  29,  1927 


\9  missa  oolenms. 


SERGE  KOUSSEVITZKY,  Conductor 
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Aller  au  bois,  cueillir  la  framboise, 

Repondre  aux  voix  joyeuses  des  compagnes, 

Aou,  Aou! 

Chanter  en  choeur,  redire  apres  Lei 

Les  chants  joyeux  qui  fetent  le  printemps, 

Oi  Lado  Lei! 

Voila  mon  reve  et  mon  bonheur, 

Je  ne  puis  vivre  sans  chansons. 

Consens,  mon  pere; 

Et  quand  tu  reviendras  avec  Fhiver 

Dans  les  grands  bois  epais, 

Le  soir  je  chanterai,  pour  egayer  la  solitude, 

Les  plus  gais  de  mes  refrains. 

Le  beau  Lei  me  les  apprendra, 

Je  les  saurai  bien  vite. 

Ah!     mon  pere! 

Aller  au  bois,  etc. 

To  go  to  the  woods,  to  pick  raspberries  and  answer  the  joyous  voices  of  my  com- 
panions, "Aou,  Aou!"  To  sing  with  others,  to  sing  after  Lei  the  joyous  songs  in 
praise  of  the  spring, — that  is  my  dream,  my  pleasure.     Without  songs,  I  cannot  live. 

Let  me,  my  father!  Then,  when  you  return  with  the  winter  in  the  dense  forests, 
I  will  sing  at  night  the  gayest  of  my  songs  to  cheer  your  loneliness.  Handsome 
Lei  will  teach  them  to  me,  and  I'll  learn  them  quickly. 


Symphony  No.  2,  in  D  major,  Op.  73  .  Johannes  Brahms 

(Born  at  Hamburg,  May  7,  1833 ;  died  at  Vienna,  April  3,  1897  ) 

Chamber  music,  choral  works,  pianoforte  pieces,  and  songs  had 
made  Brahms  famous  before  he  allowed  his  first  symphony  to  be 
played.  The  symphony  in  C  minor  was  performed  for  the  first  time 
at  Carlsruhe  on  November  4,  1876,  from  manuscript  with  Dessoff  as 
conductor.  Kirchner  wrote  in  a  letter  to  Marie  Lipsius  that  he  had 
talked  about  this  symphony  in  1863  or  1864  with  Mme.  Clara  Schu- 
mann, who  then  showed  him  fragments  of  it.  No  one  knew,  it  is 
said,  of  the  existence  of  a  second  symphony  before  it  was  completed. 
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The  second  symphony,  D  major,  was  composed,  probably  at 
Portschach-am-See,  in  the  summer  of  1877,  the  year  that  saw  the 
publication  of  the  first.  Brahms  wrote  Dr.  Billroth  in  September 
of  that  year:  "I  do  not  know  whether  I  have  a  pretty  symphony; 
I  must  inquire  of  skilled  persons."  He  referred  to  Clara  Schumann, 
Dessoff,  and  Ernst  Prank.  On  September  19,  Mme.  Schumann 
wrote  that  he  had  written  out  the  first  movement.  Early  in  October 
he  played  it  to  her,  also  a  portion  of  the  finale.  The  symphony  was 
played  by  Brahms  and  Ignaz  Brtill  as  a  pianoforte  duet  (arranged 
by  the  composer)  to  invited  guests  at  the  pianoforte  house  of  his 
friend  Ehrbar  in  Vienna  a  few  days  before  the  announced  date 
of  the  orchestral  performance,  December  11,  1877.  Through  force 
of  circumstances  the  symphony  was  played  for  the  first  time  in 
public  at  the  succeeding  Philharmonic  concert  of  December  30.* 
Hans  Richter  conducted.  The  second  performance,  conducted  by 
Brahms,  was  at  the  Gewandhaus,  Leipsic,  on  January  10,  1878. 

The  review  written  by  Eduard  Hanslick  after  the  performance 
at  Vienna  may  reassure  those  who  are  now  unwilling  to  trust  their 
own  judgment : 

"It  is  well  known  that  Wagner  and  his  followers  go  so  far  as  not 
only  to  deny  the  possibility  of  anything  new  in  the  symphonic  form, 
— i.e.,  new  after  Beethoven, — but  they  reject  the  very  right  of  abso- 
lute instrumental  music  to  exist.  The  symphony,  they  saw,  is  now 
superfluous  since  Wagner  has  transplanted  it  into  the  opera:  only 
Liszt's  symphonic  poems  in  one  movement  and  with  a  determined 
practical  programme  have,  in  the  contemplation  of  the  modern  musi- 
cal world,  any  vitality.  Now  if  such  absurd  theories,  which  are 
framed  solely  for  Wagner-Liszt  household  use,  again  need  refuta- 
tion, there  can  be  no  more  complete  and  brilliant  refutation  than 
the  long  row  of  Brahms's  instrumental  works,  and  especially  this 
second  symphony. 

♦Reimann,  in  his  Life  of  Brahms,  gives  January  10,  1878,  as  the  date,  and  says 
Brahms  conducted.  The  date  given  in  Erb's  "Brahms"  is  December  24,  1877.  Kalbeck, 
Deiters,  and  Miss  May  give  December  30,  1877,  although  contemporaneous  journals,  as 
the  Signale,  say  December  20,  1877. 
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"The  character  of  this  symphony  may  be  described  concisely  as 
peaceful,  tender,  but  not  effeminate,  serenity,  which  on  the  one 
side  is  quickened  to  joyous  humor  and  on  the  other  is  deepened 
to  meditative  seriousness.  The  first  movement  begins  immediately 
with  a  mellow  and  dusky  horn  theme.  It  has  something  of  the 
character  of  the  serenade,  and  this  impression  is  strengthened  still 
further  in  the  scherzo  and  the  finale.  The  first  movement,  an 
Allegro  moderato,  in  3-4,  immerses  us  in  a  clear  wave  of  melody, 
upon  which  we  rest,  swayed,  refreshed,  undisturbed  by  two  slight 
Mendelssohnian  reminiscences  which  emerge  before  us.  The  last 
fifty  measures  of  this  movement  expire  in  flashes  of  new  melodic 
beauty.  A  broad  singing  Adagio  in  B  major  follows,  which,  as  it 
appears  to  me,  is  more  conspicuous  for  the  skilful  development  of 
the  themes  than  for  the  worth  of  the  themes  themselves.  For  this 
reason,  undoubtedly,  it  makes  a  less  profound  impression  upon 
the  public  than  do  the  other  movements.  The  scherzo  is  thoroughly 
delightful  in  its  graceful  movement  in  minuet  tempo.  It  is  twice 
interrupted  by  a  Presto  in  2-4,  which  flashes,  spark-like,  for  a 
moment.  The  finale  in  D,  4-4,  more  vivacious,  but  always  agreeable 
in  its  golden  serenity,  is  widely  removed  from  the  stormy  finales 
of  the  modern  school.     Mozartian  blood  flows  in  its  veins. 

"This  symphony  is  a  contrast  rather  than  a  companion  to  the 
first  motives  which,  however,  slumber  there  as  flowers  beneath  the 
snow,  or  float  as  distant  points  of  light  beyond  the  clouds.  It  is 
true  that  the  second  symphony  contains  no  movement  of  such 
noble  pathos  as  the  finale  of  the  first.  On  the  other  hand,  in  its 
uniform  coloring  and  its  sunny  clearness,  it  is  an  advance  upon  the 
first,  and  one  that  is  not  to  be  underestimated. 

"Brahms  has  this  time  fortunately  repressed  his  noble  but  dan- 
gerous inclination  to  conceal  his  ideas  under  a  web  of  polyphony 
or  to  cover  them  with  lines  of  contrapuntal  intersection;  and 
if  the  thematic  development  in  the  second  symphony  appears  less 
remarkable  than  that  in  the  first,  the  themes  themselves  seem  more 
flowing,   more   spontaneous,    and   their   development   seems   more 
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natural,  more  pellucid,  and  therefore  more  effective.  We  cannot, 
therefore,  proclaim  too  loudly  our  joy  that  Brahms,  after  he  had 
given  intense  expression  in  his  first  symphony  to  Faust-like  conflicts 
of  the  soul,  has  now  in  his  second  returned  to  the  earth, — the 
earth  that  laughs  and  blossoms  in  the  vernal  months." 

Yet  some  may  prefer  this  short  sketch  by  Hugues  Imbert,  one 
of  the  first  in  France  to  admire  Brahms: 

"The  second  symphony,  which  was  played  at  a  Popular  Concert 
in  Paris,  November  21,  1880,  and  at  the  Paris  Conservatory  Concert 
of  December  19  of  the  same  year,  does  not  in  any  way  deserve  the 
reproach  made  against  it  by  Victorin  Joncieres, — that  it  is  full  of 
brushwood.  Nor  should  it  incur  the  reproach  made  by  Arthur 
Pougin, — that  it  is  childish!  It  is  true  that  the  first  movement 
contains  some  dissonances  which,  after  a  first  hearing,  are  piquant 
and  not  at  all  disagreeable.  The  peroration,  the  last  fifty  measures 
of  this  Allegro,  is  of  a  pathetic  serenity,  which  may  be  compared 
with  that  of  the  first  movement  of  the  two  sextets  for  strings.  The 
Adagio  is  built  according  to  the  plan  of  adagios  in  the  last  quartets 
of  Beethoven — an  idea,  tinged  with  the  deepest  melancholy,  is  led 
about  in  varying  tonalities  and  rhythms.  The  scherzo  is  one  of  the 
most  delightful  caprices  imaginable.  The  first  trio,  with  its  biting 
staccati,  and  the  second,  with  its  rapid  movement,  are  only  the 
mother-idea  of  the  scherzo,  lightened  and  flung  at  full  speed.    Unity, 
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which  is  unjustly  denied  Brahms,  is  still  more  strikingly  observed  in 
the  finale,  an  admirable  masterpiece." 

Certain  German  critics  in  their  estimate  of  Brahms  have  ex- 
hausted themselves  in  comparison  and  metaphor.  One  claims  that, 
as  Beethoven's  fourth  symphony  is  to  his  "Eroica,"  so  is  Brahms's 
second  to  his  first :  the  one  in  C  minor  is  epic,  the  one  in  D  major 
is  a  fairy-tale.  When  Billow  wrote  that  Brahms  was  an  heir  of 
Cherubim,  he  referred  to  the  delicate  filigree  work  shown  in  the 
finale  of  the  second.  Felix  Weingartner  whose  "Die  Symphonie 
nach  Beethoven"  (Berlin,  1898)*  is  a  pamphlet  of  singularly  acute 
and  discriminative  criticism,  coolly  says  that  the  second  is  far  su- 
perior to  the  first :  "The  stream  of  invention  has  never  flowed  so 
fresh  and  spontaneous  in  other  works  by  Brahms,  and  nowhere  else 
has  he  colored  his  orchestration  so  successfully."  And  after  a 
eulogy  of  the  movements  he  puts  the  symphony  among  the  very  best 
of  the  new  classic  school  since  the  death  of  Beethoven, — "far  above 
all  the  symphonies  of  Schumann." 

This  symphony  was  first  played  in  Boston  at  a  concert  of  the  Har- 
vard Musical  Association,  January  9,  1879.  It  was  then  considered 
as  perplexiDg  and  cryptic.  John  S.  D wight  probably  voiced  the  pre- 
vailing opinion  when  he  declared  he  could  conceive  of  Sterndale 
Bennett  writing  a  better  symphony  than  the  one  by  Brahms  in  D 
major. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  bass  tuba, 
kettledrums,  and  strings. 


The  second  symphony  was  naturally  more  warmly  received  at  first 
in  Vienna  than  was  its  predecessor.  "It  was  of  'a  more  attractive 
character/  more  'understandable/  than  its  predecessor.  It  was  to  be 
preferred,  too,  inasmuch  as  the  composer  had  not  this  time  'entered 
the  lists  with   Beethoven/     The  third   movement   was   especially 


*A  second  and  somewhat  revised  edition  was  published  in  1901. 
has  been  translated  into  English  by  Arthur  Bles. 


This  second  edition 


Model  No.  372 


Six-Make 

Uniforms  for  Women 

Dix  has  prepared  an  authoritative  "Book 
of  Uniform  Etiquette"  attractively  illus- 
trated, showing  the  correct  maid's  costume 
for  every  occasion.  Sent  free  upon  request. 

HENRY  A.  DIX  &  SONS  CORPORATION 

141  Madison  Ave.,  New  York  City 


For  Sale  By 
THE  OUTLET  COMPANY 


30 


praised  for  its  'original  melody  and  rhythms. '  The  work  might 
be  appropriately  termed  the  'Vienna  Symphony,'  reflecting,  as  it 
did,  'the  fresh,  healthv  life  to  be  found  in  beautiful  Vienna.'  "  But 
Florence  May,  in  her  life  of  Brahms,*  says  the  second  symphony 
was  not  liked:  "The  audience  maintained  an  attitude  of  polite 
cordiality  throughout  the  performance  of  the  symphony,  courteously 
applauding  between  the  movements  and  recalling  the  master  at  the 
end ;  but  the  enthusiasm  of  personal  friends  was  not  this  time  able 
to  kindle  any  corresponding  warmth  in  the  bulk  of  the  audience, 
or  even  to  cover  the  general  consciousness  of  the  fact.  The  most 
favorable  of  the  press  notices  damned  the  work  with  faint  praise, 
and  a  Dorffel,  whom  we  quote  here  and  elsewhere,  because  he  alone 
of  the  professional  Leipsic  critics  of  the  seventies  seems  to  have 
been  imbued  with  a  sense  of  Brahms's  artistic  greatness,  showed 
himself  quite  angry  from  disappointment.  'The  Viennese,'  he  wrote, 
'are  much  more  easily  satisfied  than  we.'  We  make  quite  different 
demands  on  Brahms  and  require  from  him  music  which  is  some- 
thing more  than  'pretty'  and  'very  pretty'  when  he  comes  before  us 
as  a  symphonist.  2?ot  that  we  do  not  wish  to  hear  him  in  his  com- 
plaisant moods,  not  that  we  disdain  to  accept  from  him  pictures 
of  real  life,  but  we  desire  always  to  contemplate  his  genius,  whether 
he  displays  it  in  a  manner  of  his  own  or  depends  on  that  of  Beet- 
hoven. We  have  not  discovered  genius  in  the  new  symphony,  and 
should  hardly  have  guessed  it  to  be  the  work  of  Brahms  had  it  been 
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List  of  Works  performed   at  these   Concerts  during  the 

Season  of  1926-1927 


Bach 


Brandenburg  Concerto  No.  3  in  G  major,  for  String 
Orchestra 


Beethoven 

Overture  to  Goethe's  "Egmont,"  Op.  84 
Symphony  No.  3  in  E-flat  major,  "Eroica,"  Op.  55 

Brahms 

Symphony  No.  2.  in  D  major,  Op.  73 

Debussy 

Two  Nocturnes 

a.  Nuages  (Clouds). 

b.  Fetes  (Festivals). 

Air  of  Lia  from  "L'Enfant  Prodigue 

Soloist:  Harriet  van  Emden 

Franc  k 

Symphony  in  D  minor 

Handel 

Concerto  Grosso  No.  12  for  String  Orchestra 


V.     February  15 

II.     November  23 
II.  November  23 

V.     February  15 

•     I.     October  26 

V.     February  15 

I.     October  26 
IV.     January  18 


Mozart 

"Eine  Kleine  Nachtmusik,"  Serenade  for  String  Orchestra 

(K.  525)  III.     December  7 

Aria,  "Non  temer,  amato  bene"  for  Soprano,  with  Violin 
Obbligato 

Soloist:  Harriet  van  Emden 
Prokofieff 

Ballet  Suite,    "Chout,"   Op.   21 


RlMSKY-KoRSAKOV 

Air  from  "Snegourotchka,"  "Alter  au  bois" 

Soloist  Harriet  van  Emden 
Rotjssel 

First  Suite  from  the  Opera-Ballet  "Padmavati" 

Schumann 

Symphony  in  B-flat  major,  No.  1,  Op.  38 


V.     February  15 
I.     October  26 
V.     February  15 

II.     November  23 
IV.     Januarj^  18 


Strauss 

"Till  Eulenspiegel's  Merry  Pranks,  after  the  Old-fashioned, 

Roguish  Manner," — in  Rondo  Form,  Op.  28  III.     December  7 


Stravinsky 

Suite  from  "L'Oiseau  de  Feu"  ("The  Fire-Bird"),  A  Danced 
Legend 

Tchaikovsky 

Symphony  No.  4  in  F  minor,  Op.  36 


IV.     January  18 
III.     December  7 


Wagner 

Prelude  to  "Lohengrin" 

Prelude  to  "The  Mastersingers  of  Nuremberg" 
"Forest  Murmurs"  from  Siegfried  (Act  II) 
Prelude  and  Love-Death,  "Tristan  and  Isolde" 


Weber 


Overture  to  "Der  Freischutz" 


II.     November  23 

II.  November  23 

III.  December  7 
V.     February  15 


I.     October  26 
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performed  anonymously.  We  should  have  recognized  the  great 
mastery  of  form,  the  extremely  skilful  handling  of  the  material,  the 
conspicuous  power  of  construction,  in  short,  which  it  displays,  but 
should  not  have  described  it  as  pre-eminently  distinguished  by  in- 
ventive power-  We  should  have  pronounced  the  work  to  be  one 
worthy  of  respect,  but  not  counting  for  much  in  the  domain  of  sym- 
phony. Perhaps  we  may  be  mistaken;  if  so,  the  error  should  be 
pardonable,  arising  as  it  does  from  the  great  expectations  which  our 
reverence  for  the  composer  induced  us  to  form." 


PROVIDENCE    MUSIC    TEACHERS'    DIRECTORY 


from  this  STUDIO  this  season 

EIGHT    JORDAN   HALL   RECITAL   APPEARANCES 

TWO    SOLO    APPEARANCES    PEOPLE'S    SYMPHONY 

ONE  SOLO  APPEARANCE  HANDEL  and  HAYDN  SOCIETY 

Presenting:  A  Lyric  Soprano,  two  Mezzo-Sopranos,  a  Contralto,  Four  Tenors,  and  a  Baritone 

These  singers  have  been  under  the  personal  care  exclusively  of  Mr.  Wilson,  both  in  production  and 
style,  for  periods  varying  from  one  to  four  years  IMMEDIATELY  preceding  these  appearances. 

"Messiah,"  Handel  and  Haydn  Society,  Symphony  Hall,  December  19  and  20 
"Of  the  principal  singers,  Joseph  Lautner  WAS  POSSESSED  OF  THE  BEST  VOICE,  an  organ 

of  GREAT  BEAUTY  and  occasional  power  and  dramatic  force." — American 

"Mr.  Lautner  gave  further  indication  of  the  REMARKABLE  PROGRESS  he  has  made  since 

the  days,  not  so  long  ago,  when  he  was  soloist  with  the  Harvard  Glee  Club." — Monitor 


1  N 


905  BOYLSTON  STREET 
Kenmore  5939 


In  Providence  Thursdays 
Strand  Theatre  Building 


PIANIST 
TEACHER  AND  ACCOMPANIST 

GROUP  WORK  WITH  CHILDREN 

Studio:     193   ELMGROVE  AVENUE  Telephone  2479  Angell 


199  BENEFIT  STREET 
Angell  2907-W 


PIANOFORTE 


Attleboro  Studio 
8  PROSPECT  STREET 


Yale  '92 

18  HARRISON  STREET 

Phone 


TEACHER  OF 
VIOLIN  AND  CORNET 


FRENCH  AND  GERMAN 
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PROVIDENCE    MUSIG    TEACHERS'     DIRECTORY 


VIOLIN 


iodwardf  piano 

Studio:  315  STRAND  BUILDING 

Broad  785 1-W  Gaspee  1533 


'CELLO 

26  FAIRVIEW  AVENUE,  PHENIX,  R.  I.,  Telephone  Valley  75 
44  CONRAD  BUILDING,  PROVIDENCE,  R.  I.,  Thursdays 


VIOLIN 

SOLOIST  INSTRUCTOR 

308  JASTRAM  STREET  West  6035-W  Down  Town  Studio,  Tuesdays 

JOSLIN— MOULTON— SMITH  TRIO 

"TEACHER  OF  PIANO 

Pupil  of  Madame  Avis  Bliven-Charbonnel 
407  FRIENDSHIP  STREET  Telephone  Gaspee  0381 


VOICE  and  PIANO 

55  Steinert  Building  'Phone  Gaspee  1910 


PIANO  ORGAN 

Studio,  45  STEINERT  BUILDING 


Gretchen  S 

VOICE  VIOLIN 

41  Conrad  Building 
201  Clarendon  Street,  Boston  61  Ontario  Street,  Broad  5900-R 


STUDIO 
28  Conrad  Bldg. 


HARPIST 
WEEKLY  ENSEMBLE  CLASSES 
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RES.  STUDIO 
993  Maryland  Ave. 
Tel.  Broad  4749 


PROVIDENCE    MUSIC    TEACHERS'    DIRECTORY 


VOICE  and  PIANO 


18  CONRAD  BUILDING 

Residence  telephone.  Broad  1876-R 
Studio  telephone,  Gaspee  5176 


SOPRANO  SOLOIST      -      TEACHER  OF  SINGING 

Studio:  17  CONRAD  BUILDING,  MONDAYS 

Studio:  Telephone  GAspee  0820  Residence:  Telephone  ANgell  3264 


PIANO  and  HARMONY 


Children's  classes  in  Theory 
Ear-training  and  Rhythmic  work 


c*  j-        J  415  Jackson  Building,  Gaspee  3419 
Studios:    j  441  AngelI  Street  Angell  3300  w 


TELEPHONE 
ANGELL  4682 


STUDIO 

270  MORRIS  AVENUE 

PROVIDENCE 


Studio 
511  JACKSON  BLDG. 

Dexter  0045 


FREDERICK  VI 

PIANOFORTE 


216  BROWN  STREET 
Saturdays 
Angell  1827 


T 


PIANO  and  HARMONY 

Room  15,  Conrad  Building 
Gaspee  0827 

Teacher  of  Harmony  at  the  Felix  Fox  School 
of    Pianoforte    Playing,    Boston.      Fridays. 


KATHLEEN  C.  O'BRIEl 
SOPRANO 

•  TEACHER  of  VOICE  and  PIANO 


STUDIO 
110-11-12  LAUDERDALE  BUILDING 

Telephone  Gaspee  9170 


aider 

HARP  -  PIANO 


Studio:  11  CONRAD  BUILDING 

Mondays,  Thursdays  and  Saturdays 

Telephone  Gaspee  2448 

Resident  Studio:  LONGMEADOW.  R.I. 

Telephone  Warwick  Neck  3 1 -J 


VIOLIN 
17  GONRAD  BUILDING 


Studio  telephone,  Gaspee  0820 


Residence  telephone,  Angell  0827-J 


36 


PROVIDENCE    MUSIC    TEACHERS'     DIRECTORY 


Phone  Gaspee  0938 


JD1A  R.  FOU1N1ER 

CONTRALTO  SOLOIST 
DIO,  Room  215  STRAND  BUILDING 

Mondays  and  Thursdays 


MANDOLIN,  SAXOPHONE  AND  TENOR  BANJO 
LEDERER  BUILDING  PROVIDENCE,  R.  I. 

MAY  ATWOOD  ANDERSON 

PIANIST 

121   BENEVOLENT  STREET 

SPECIAL     ATTENTION     GIVEN     TO     CHILDREN 

HOPE  A,  HAMMETT 

VIOLIN 

SOLOIST  TEACHER 

3  MARVIN  STREET  West  4249 


TRUMPET 


IRA  HOLLAN! 


CORNET 


INSTRUCTION 

Agent  for  WILLIAM  FRANK,  HOLTON  and  BEAUFORT  BAND  and  ORCHESTRA  INSTRUMENTS 
110  LENOX  AVENUE  Telephone  Broad  2331 


JOHN  R  MULLEN 


TEACHER  OF  SINGING 

STUDIO 
48    SNOW    STREET 
TELEPHONE 
Mondays  and  Saturdays 


SOPRANO  SOLOIST      .-.      TEACHER  OF  SINGING 

46  CONRAD  BUILDING,  Wednesdays  and  Fridays 
Residence  Phone,  West  2398-R  Gaspee  2802 

TEACHER  OF  PIANO 

SPECIALIST  IN  HARMONIC  TRAINING  FOR  CHILDREN 

12  POPLAR  STREET  Angell  4192-W 


PIANO 


ORGAN 


41  MITCHELL  STREET,  PROVIDENCE 
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THEORY 

Telephone,  Broad  1282-M 


PROVIDENCE    MUSIC    TEACHERS'     DIRECTORY 


TEACHER  OF  VOICE 

38  CONRAD  BUILDING,  Tuesdays  and  Fridays 
Residence  Phone  Broad  8490-W 


PIANISTE 


121  PINEHURST  AVENUE 
Dexter  1131 


74  BROAD  STREET 
Gaspee  2120 


PIANOFORTE 


29  HUDSON  STREET 


West  2622-R 


VOICE 


212  LAUDERDALE  BUILDING 
Mondays  and  Tuesdays 


Residence  Phone 
Broad  3899-M 


CONCERT  PIANIST 

INSTRUCTION— LESCHETIZKY  METHOD 
449  MORRIS  AVENUE  Telephone  Angell  4997 


VOICE  TRAINING,  INTERPRETATION,  DRAMATIC  ART 

Announces  the  opening  of  a  new  studio  Operatic  and  Oratorio  Coaching 

BILLINGS  BLOCK  -  48  SNOW  STREET  Private  Classes 

Gaspee  3961  in  Opera 


ACCOMPANIST 


PIANIST 
162  ANGELL  STREET 


COACH 


TEACHER  OF  PIANO 

6  WEBSTER  ST.,  PAWTUCKET.  R.I.         215  STRAND  BUILDING,  PROVIDENCE,  R.L 

Pawtucket  7225  Gaspee  0938 


Elmer  G.  Wilson  Smith 
VOICE 


44  CONRAD  BUILDING 

Residence  Studio:  487  HOPE  STREET 
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Gladys  Francis  Smith 
PIANO 


PROVIDENCE    MUSIG    TEACHERS'    DIRECTORY 


PIANIST 

185   ELMGROVE   AVENUE  46  Conrad  Building  (Fridays) 

VIOLIN  INSTRUCTIONS 

37  CONRAD  BUILDING 

HELEN  V1NJNG 

VIOLIN 

THE  VINING  TRIO  136  Wheeler  Avenue 

Broad  4058 


\F 


JAMES     GR/ 

FACULTY  OF  THE  FELIX  FOX  SCHOOL  OF  BOSTON 

Providence  Studio:  37  CONRAD   BUILDING  Phone  Dexter  6163 


VIOLIN    INSTRUCTION 


7  BROWNELL  STREET 
25TH     YEAR     IN     PROVIDENCE 


X-i     A.     a  A   -L-^l     Li  X 

PIANO  ORGAN 

199  GRAND  AVENUE,  EDGEWOOD 


DTI 
D  i  ifl 


HARMONY 

Phone  Broad  3849 


>ROTHEA  e.  pea 

PIANO  AND  THEORY 


E 


221    WALDO  STREET 


Phone  West  1341 


GEORGE    Mo    (j U L 

PIANIST  AND  TEACHER 

Studio:  511  JACKSON  BLDG.  Saturday  Mornings 
Residence:  112  High  Street,  North  Attleboro 


Phone  Dexter  0045 
Phone  275-Y 


ROZ 


Organist  and  Choir  Director,  First  Baptist  Church,  Warren,  R.  I. 

PIANO        =        ORGAN 
1055  NORTH  MAIN  STREET  Angell  2450-W 
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MUSICAL     INSTRUCTION 


VOICE  DEVELOPMENT 

SINGING 

509  Pierce  Building 

Copley  Square 

Boston 


ACCOMPANIST— COACH 

for  advanced  singers 
1 05  REVERE  STREET,  BOSTON 

Telephone,  5316  Haymarket 


FRANK 


ERNESTO 


Coaching,    Repertoire,    Voice  Building 

Piano  (Leschetizky)  and  Accompanying 

Voice  Culture,  Concerts  and  Oratorio,  Recitals  —  ARTHUR  KRAFT,  Tenor 

Ellsworth  Bell,  Secretary 

14  West  68th  Street,  New  York  City 


Phone  Trafalgar  8993 


'!It  is  a  pleasure  to  hear  a  singer  to  whom  all  songs  are  not  alike."— PHILIP  HALE  in  the  Boston  Herald 

Management:  WENDELL  H.  LUCE 
1 75  Dartmouth  Street,  Boston 

STUDIO 

13  JACKSON  HALL.  TRINITY  COURT 
B.  B.  10756  Residence.  PORTER  2926-W 

Tuesdays  and  Fridays,  411  Enterprise  BIdg..Lowell 


BARITONE 
TEACHER  OF  SINGING 


Studio:  337  HUNTINGTON  AVE. 
B.  B.  10460 


VIOLINIST 

Concert  Management.  WENDELL  H.  LUCE 
175  Dartmouth  Street 
BOSTON 


EDWARD    SCHUBERTH    &    COMPANY 

Importers,  Music  Publishers  and  Dealers,  11  East  22nd  Street.  New  York 

PUBLISHERS'  AGENTS  IN  THE  UNITED  STATES  FOR 
Steingraeber  Edition,  Leipzig  Gould  &  Bolttler,  London  J.  B.  Cramer  &  Co.,  London 

Cotta  Edition.  Stuttgart  Forsyth  Bros.,  Ltd..  London  Cary  &  Co.,  London 

Practical  Pianoforte  School  Beal,  Stuttard  &  Co.,  London  F.  Hofmcister.-Germer  Works,  Leipzig 

Banks  &  Co.,  York  Joseph  Williams,  Ltd.,  London  Bach-Boekelman,  Works  in  colors 

AGENTS  FOR.  AND  PUBLISHERS  OF.  H.  GERMER'S  INSTRUCTIVE  EDITIONS 
SEND  FOR  A  FREE  THEMATIC  CATALOG 


TEAGHER  OF  SINGING 
STEINERT  HALL 

162  BOYLSTON  STREET  .  BOSTON 

Tel.  Dewey  4078-M 


TEACHER  OF  PIANO  AND  ORGAN 

Coaching  and  Interpretation  of  Songs 

and  Ensemble 

1 75  Dartmouth  St.  (Trinity  Court),  Boston,  Mass 

Phone  969I-R  (Copley) 


VOICE  SPECIALIST  and 
TEACHER  OF  ARTISTIC  SINGING 

Qualified  to  develop  male  and  female  voice 

Reference:  PHILIP  HALE 

Studio.  175  Hemenway  St.,  Boston,  Tel.  Copley  8609- J 

PORTLAND.  Tuesdays  and  Wednesdays 


VOCAL  STUDIOS  4  West  40th  STREET 
NEW  YORK  CITY 

TELEPHONE  PENNSYLVANIA  4792 
Voice  Trials  By  Appointment  Only 

Mr.  Van  Yont  has  frequently  appeared  with  the 
Boston  Symphony  Orchestra 
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SERGE  KOUSSEVITZKY 


The 


PIANOFORTE 


Unique  in  Tone  Quality 


THE  rare  beauty  of  the  Mason  &  Hamlin 
Pianoforte  lies  in  its  tone,  a  tone  defi- 
nitely distinctive,  different  from  that 
of  any  other  piano,  a  tone  embodying  char- 
acteristics of  the  human  voice  at  its  best. 
Indeed,  in  the  creation  of  the  Mason  &  Ham- 
lin Pianoforte  its  makers  originally  chose  the 
human  voice  i.s  their  Ideal,  and  to  this  Ideal 
they  have  ever  remained  unswervingly  stead- 
fast. 

What  wonder,  then,  that  the  tone  of  the 
Mason  &  Hamlin  is  warm,  sympathetic  and 
at  all  times  musical — what  wonder  that  it 
sings,  as  it  bears  its  message  to  the  lover  of 

beauty ! 

Rhode  Island  Representative 
House  of  I 

M  eiklejo h  n 

297  Weybosset  Street,  Providence 


New  York  Programmes 


CARNEGIE  HALL      .         .         .         .         NEW  YORK 

Thursday  Evening,  November  25,  at  8.30 
Saturday  Afternoon,  November  27,  at  2.30 


PRoGRfflVIE 


^/i>® 


".  .  .  Your  piano  is  admirable  and 
it  is  cwith  my  warmest  greetings  that 
I  <wish  you  the  great  success  nvhich 
your  instrument  deserves.  " 


When  CHALIAPIN  sings,  the  piano  is  always  a 
Baldwin.  The  greatest  operatic  genius  of  this  genera- 
tion finds  in  Baldwin  tone  the  perfect  background  for  his 
magnificent  art.  As  on  the  concert  stage,  so  in  his  homes-T- 
in New  York  and  in  Paris — Chaliapin  uses  the  Baldwin. 
That  loveliness  and  purity  of  tone  which  appeals  to 
Chaliapin  as  well  as  to  every  exacting  musician  is  found 
in  all  Baldwins;  alike  in  the  Concert  Grand,  in  the  smaller 
Grands,  and  in  the  Uprights.  The  history  of  the  Baldwin 
is  the  history  of  an  ideal. 


latftonn 


CINCINNATI 

INDIANAPOLIS 

DENVER 


CHICAGO 
ST.  LOUIS 
DALLAS 


NEW  YORK 
LOUISVILLE 
SAN  FRANCISCO 


CARNEGIE  HALL 


NEW  YORK 


Forty-first  Season  in  New  York 


FORTY-SIXTH  SEASON,  1926-1927 


INC. 

SERGE  KOUSSEVITZKY,  Conductor 


Ml  Jin 


THURSDAY  EVENING,  NOVEMBER  25,  at  8.30 

AND  THE 

SATURDAY  AFTERNOON,  NOVEMBER  27,  at  2.30 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1926,   BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

GALEN  L.  STONE Vice-President 

ERNEST  B.  DANE Treasurer 

FREDERICK  P.  CABOT  ARTHUR  LYMAN 

ERNEST  B.  DANE  HENRY  B.  SAWYER 

M.  A.  DE  WOLFE  HOWE  GALEN  L.  STONE 

JOHN  ELLERTON  LODGE  BENTLEY  W.  WARREN . 
FREDERICK  E.  LOWELL 

W.  H.  BRENNAN,  Manager  G.  E.  JUDD,  Assistant  Manager 

1 


After  more  than  half  a  century  on  Fourteenth  Street, 
Stein  way  Hall  is  now  located  at  109  West  57  th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


M 


NWAY 


THE   INST%U£MENT   OF    THE  IMMORTALS 


ipjnioi] 

Forty-sixth  Season,  1926-1927 
SERGE  KOUSSEVITZKY,  Conductor 


~*rmm! 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Cherkassky,  P. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Artieres,  L. 


Bedetti,  J. 
Keller,  J. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 
Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Piccolo. 
Battles,  A. 

Horns. 
Wendler,  G. 
Schindler,  G. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Tuba. 
Sidow,  P. 


Organ. 
Snow,  A. 


Elcus.,  G. 
Kreinin,  B. 


Violins. 

Gerardi,  A. 
Eisler,  D. 


Hamilton,  V. 
Sauvlet,  H. 


Graeser,  H. 
Hansen,  E. 


Seiniger,  S. 
Leibovici,.  J. 

Knudsen,  C. 
Del  Sordo,  R. 


Fedorovsky,  P. 
Leveen,  P. 

Zung,  M. 
Diamond,  S. 

Stonestreet,  L. 
Tapley,  R. 


Gundersen,  R. 
Kassman,  N. 

Siegl,  F. 
Mariotti,  V. 

Gorodetzky,  L. 
Fiedler,  B. 

Erkelens,  H. 
Messina.  S. 


Fourel,  G. 
Cauhape,  J. 


Violas. 

Van  Wynbergen,  C. 
Werner,  H. 


Grover,  H. 
Shirley,  P. 


Fiedler,  A. 


Avierino,  N. 
Bernard,  A. 


Gerhardt,  S. 
Deane,  C. 


Zighera,  A. 
Barth,  C. 


Lemaire,  J. 
Seydel,  T. 


Violoncellos. 
Langendoen,  J.  Stockbridge,  C. 


Belinski,  M. 

Basses. 
Ludwig,  O. 


Frankel,  I. 

Oboes. 
Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

English  Horn. 
Speyer,  L. 

Horns. 

Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Harps. 
Holy,  A. 
Zighera,  B. 

Piano. 
Sanroma,  J. 


Warnke,  J. 


Kelley,  A. 
Demetrides,  L. 


Fabrizio,  E. 
Marjollet,  L. 


Girard,  H. 
Oliver,  F. 


Clarinets. 

Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 
{E-flat  Clarinet) 

Bass  Clarinet. 
Mimart,  P. 

Trumpets. 
Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Timpani. 

Ritter,  A. 
Polster,  M. 

Celesta 
Fiedler,  A. 


Bassoons. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Contra-Bassoon. 
Piller,  B. 

Trombones. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Percussion. 

Ludwig,  C. 
Sternburg,  S. 
Seiniger,  S. 

Librarian. 
Rogers,  L.  J. 


CARNEGIE  HALL NEW  YORK 

Forty-first  Season  in  New  York 


Forty-sixth  Season,  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 


FIRST  CONCERT 
THURSDAY  EVENING,  NOVEMBER  25 

AT  8.30 


PROGRAMME 

Beethoven         .         .         .  Overture  to  Goethe's  "Egmont,"  Op.  84 

Beethoven    .....  Symphony  No.  3  in  E-flat  major, 

"Eroica,"  Op.  55 
I.    Allegro  con  brio. 
II.     Marcia  funebre:  Adagio  assai. 
III.     Scherzo:  Allegro  vivace;  Trio. 
IV.     Finale :  Allegro  molto. 


Prokofieff     .        .      Suite  from  the  Opera,  "The  Love  for  Three  Oranges" 

a.  Les  Ridicules. 

b.  Marche. 

c.  Scherzo. 

d.  Le  Prince  et  la  Princesse. 

e.  La  Fuite. 

Respighi  .         .    Symphonic  Poem,  "Pini  di  Roma"  ("Pines  of  Rome,,) 

I.  The  Pines  of  the  Villa  Borghese.  '    , 

II.  The  Pines  near  a  Catacomb. 

III.  The  Pines  of  the  Janiculum. 

IV.  The  Pines  of  the  Appian  Way. 


ORTHOPHONIC  VICTROLA  FURNISHED  BY  THE 
NEW  YORK  TALKING  MACHINE  CO. 

MASON  &  HAMLIN  PIANOFORTE 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


The  music  of  these  programmes  is  available  at  the  58th  Street  Library 
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Jan.  27  and  Feb.  22 

West  Indies 

Two  25-day  cruises  on 
the 'Columbus'  largest 
&most  luxurious  Cruise 
Ship  in  the  Caribbean. 
Visiting  20  places'  in 
South  America, Central 
America  &  the  Antilles. 
Sightseeing  drives  & 
trips  to  inland  places 
are  included — no  extras. 
Rates  $400  &  upward 


SI 


Sailing  January  29 

South  America 

The  only  cruise  to  visit 
all  South  America.  A 
complete  circuit — Pan- 
ama Canal— West  Coast 
— spectacular  Straits  of 
Magellan — East  Coast 
— Buenos  Aires,  Monte- 
video,Riode  Janeiro.  All 
in  2  months.  On  the  pop- 
ular new  liner  "Laconia*. 
Rates  $975  &  upward 


MEDITERRANEAN 

February  9,  on  the  "Samaria" 
March  29,  on  the  "Carinthia" 

NORTH  CAPE 

June  28,   on  the  "Carinthia" 

ROUND  THE  WORLD  ROUND  AFRICA 

Jan.  18, 1928,  on  the  "Samaria"    Jan.  14, 1928,  on  the  "Laconia" 

LAND  CRUISES  TO  CALIFORNIA 

Every  week  this  winter — special  trains — luxurious  new  cars  built 

for  Raymond- Whitcomb — comprehensive  sight-seeing  en  route — 

the  perfect  way  to  go  to  California 


RAYMOND  &  WHITCOMB    CO. 

606  FIFTH  AVE.,  Tel.  Bryant  2830  225  FIFTH  AVE.,  Tel.  Ashland  9530 


OVEKTURE  TO  "EGMONT,"  Op.  84 LtTDWIG  VAN  BEETHOVEN 

(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827) 

This  overture  was  composed  in  1810;  it  was  published  in  1811.  The 
music  to  Goethe's  play — overture,  four  entr'actes,  two  songs  sung 
by  Clarchen,  "Clarchen's  Death,"  "Melodrama,"  and  "Triumph  Sym- 
phony" (identical  with  the  coda  of  the  overture)  for  the  end  of  the 
play,  nine  numbers  in  all — was  performed  for  the  first  time  with  the 
tragedy  at  the  Hofburg  Theatre,  Vienna,  May  24,  1810.  Antonie 
Adamberger  was  the  Clarchen. 

When  Hartl  took  the  management  of  the  two  Vienna  Court  thea- 
tres, January  1,  1808,  he  produced  plays  by  Schiller.  He  finally  de- 
termined to  produce  plaj^s  by  Goethe  and  Schiller  with  music,  and 
he  chose  Schiller's  "Tell"  and  Goethe's  "Egmont."  Beethoven  and 
Gyrowetz  were  asked  to  write  the  music.  The  former  was  anxious 
to  compose  the  music  for  "Tell";  but,  as  Czerny  tells  the  story,  there 
were  intrigues  and,  as  "Egmont"  was  thought  to  be  less  suggestive 
to  a  composer,  the  music  for  that  play  was  assigned  to  Beethoven. 
Gyrowetz's  music  to  "Tell"  was  performed  June  14,  1810.  It  was 
described  by  a  correspondent  of  a  Leipsic  journal  of  music  as  "char- 
acteristic and  written  with  intelligence."  No  allusion  was  made  at 
the  time  anywhere  to  Beethoven's  "Egmont." 
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The  overture  has  a  short,  slow  introduction,  sostenuto  ma  non  troppo, 
F  minor,  3-2.  The  main  body  of  the  overture  is  an  allegro,  F  minor, 
3-4.  The  first  theme  is  in  the  strings;  each  phrase  is  a  descending 
arpeggio  in  the  violoncellos,  closing  with  a  sigh  in  the  first  violins; 
the  antithesis  begins  with  a  "sort  of  sigh"  in  the  wood-wind,  then 
in  the  strings,  then  there  is  a  development  into  passage-work.  The 
second  theme  has  for  its  thesis  a  version  of  the  first  two  measures  of 
the  sarabande  theme  of  the  introduction,  fortissimo  (strings),  in  A- 
flat  major,  and  the  antithesis  is  a  triplet  in  the  wood-wind.  The  coda 
Allegro  con  brio,  F  major,  4-4,  begins  pianissimo.  The  full  orchestra 
at  last  has  a  brilliant  fanfare  figure,  which  ends  in  a  shouting  climax, 
with  a  famous  shrillness  of  the  piccolo  against  fanfares  of  bassoons 
and  brass  and  between  crashes  of  the  full  orchestra. 

The  overture  is  scored  for  two  flutes  (one  interchangeable  with 
piccolo),  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two 
trumpets,  kettledrums  and  strings. 

Long  and  curious  commentaries  have  been  written  in  explanation 
of  this  overture.  As  though  the  masterpiece  needed  an  explanation! 
We  remember  one  in  which  a  subtle  meaning  was  given  to  at  least 
every  half-dozen  measures:  the  Netherlanders  are  under  the  crushing 
weight  of  Spanish  oppression;  Egmont  is  melancholy,  his  blood  is 
stagnant,  but  at  last  he  shakes  off  his  melancholy  (violins),  answers 


START    A    MUSICAL    LIBRARY 

Victor  Harris  writes: 

"The  Musicians  Library  is  the  finest  thing  of 
its  kind  in  the  history  of  music  publishing." 

From  its  95  volumes  select  your  gifts 
to  your  musical  friends 

OLIVER    DITSON    COMPANY        178-179  Tremont  Street,  Boston,  Mass. 
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the  cries  of  his  country-people,  rouses  himself  for  action;  his  death 
is  portrayed  by  a  descent  of  the  violins  from  C  to  G;  but  his  countrymen 
triumph.  Spain  is  typified  by  the  sarabande  movement;  the  heavy, 
recurring  chords  portray  the  lean-bodied,  lean-visaged  Duke  of  Alva; 
"the  violin  theme  in  D-flat,  to  which  the  clarinet  brings  the  under- 
third,  is  a  picture  of  Clarchen,"  etc.  One  might  as  well  illustrate 
word  for  word  the  solemn  ending  of  Thomas  Fuller's  life  of  Alva  in 
"The  Profane  State" :  "But  as  his  life  was  a  mirror  of  cruelty,  so  was  his 
death  of  God's  patience.  It  was  admirable  that  his  tragical  acts 
should  have  a  comical  end;  that  he  that  sent  so  many  to  the  grave  should 
go  to  his  own,  and  die  in  peace.  But  God's  justice  on  offenders  goes 
not  always  in  the  same  path,  nor  the  same  pace:  and  he  is  not  pardoned 
for  the  fault  who  is  for  a  while  reprieved  from  the  punishment;  yea, 
sometimes  the  guest  in  the  inn  goes  quietly  to  bed  before  the  reckoning 
for  his  supper  is  brought  to  him  to  discharge."  The  overture  is  at 
first  a  mighty  lamentation.  There  are  voices  of  an  aroused  and  angry 
people,  and  there  is  at  the  last  tumultuous  rejoicing.  The  "Triumph 
Symphony"  at  the  end  of  the  play  forms  the  end  of  the  overture. 


MASTERWORKS  SET  No.  39 

beethoven's 
Ninth  Symphony 

(Choral)  In  D  Minor,  Op.  125 

Complete  in  16  Parts,  on  Eight  12-inch  Double-Disc 
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By  FELIX  WEINGARTNER 
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available  to  its  great  record  audience  the  crowning  achievement 
of  Beethoven's  life — his  great  Ninth  Symphony.  Of  the  record- 
ing in  all  its  details  of  interpretation  and  reproduction,  it  is 
sufficient  to  say  that  it  is  in  the  completest  fashion  worthy  of 
the  stupendous  work  itself,  and  therefore  worthy  of  all  praise. 
The  recording  is  complete;  a  repetition  in  the  second  move- 
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Symphony  No.  3  in  E-flat  major,  "Eroica,"  Op.  55 

Ludwig  van  Beethoven 
(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827) 

Anton  Schindler  wrote  in  his  Life  of  Beethoven  (Munster,  1840): 
"First  in  the  fall  of  1802  was  his  [Beethoven's]  mental  condition  so 
much  bettered  that  he  could  take  hold  afresh  of  his  long-formulated 
plan  and  make  some  progress :  to  pay  homage  with  a  great  instrumental 
work  to  the  hero  of  the  time,  Napoleon.  Yet  not  until  1803  did  he 
set  himself  seriously  to  this  gigantic  work,  which  we  now  know  under 
the  title  of  'Sinphonia  Eroica':  on  account  of  many  interruptions  it 
was  not  finished  until  the  following  year.  .  .  .  The  first  idea  of  this  sym- 
phony is  said  to  have  come  from  General  Bernadotte,  who  was  then 
French  Ambassador  at  Vienna,  and  highly  treasured  Beethoven.  I 
heard  this  from  many  friends  of  Beethoven.  Count  Moritz  Lichnow- 
sky,  who  was  often  with  Beethoven  in  the  company  of  Bernadotte,  .  .  . 
told  me  the  same  story."  Schindler  also  wrote,  with  reference  to  the 
year  1823:  "The  correspondence  of  the  King  of  Sweden  led  Beethoven's 
memory  back  to  the  time  when  the  King,  then  General  Bernadotte, 
Ambassador  of  the  French  Republic,  was  at  Vienna,  and  Beethoven 
had  a  lively  recollection  of  the  fact  that  Bernadotte  indeed  first  awak- 
ened in  him  the  idea  of  the  'Sinphonia  Eroica.'  " 

These  statements  are  direct.  Unfortunately,  Schindler,  in  the  third 
edition  of  his  book,  mentioned  Beethoven  as  a  visitor  at  the  house  of 
Bernadotte  in  1798,  repeated  the  statement  that  Bernadotte  inspired 
the  idea  of  the  symphony,  and  added:  "Not  long  afterward  the  idea 
blossomed  into  a  deed";  he  also  laid  stress  on  the  fact  that  Beethoven 
was  a  stanch  republican,  and  cited,  in  support  of  his  admiration  of 
Napoleon,  passages  from  Beethoven's  own  copy  of  Schleiermacher's 
translation  of  Plato. 

Thayer  admits  that  the  thought  of  Napoleon  may  have  influenced 
the  form  and  the  contents  of  the  symphony;  that  the  composer  may 
have  based  a  system  of  politics  on  Plato;  "but,"  he  adds,  "Bernadotte 
had  been  long  absent  from  Vienna  before  the  Consular  form  of  govern- 
ment was  adopted  at  Paris,  and  before  Schleiermacher's  Plato  was 
published  in  Berlin." 


SELECT  LIST  OF 


(Ancient  and  Modern) 


ARISE.  SHINE 

CHRISTMAS  ROSE.  A  

DOWN  IN  YON  FOREST  (Derbyshire)      .... 
HAPPY  BETHLEHEM  (Basque  Christmas  Carol)    . 

HOLLY  AND  THE  IVY.  THE 

IN  THE  FIELD  WITH  THEIR  FLOCKS  ABIDING 

JESUS.  SON  OF  MARY.  OH 

NOEL  (Carol  for  treble  voices)  (S.S.)  .... 

NUNS  OF  ST.  MARY  CAROL 

ON  CHRISTMAS  NIGHT  (Sussex) 

SHEPHERDS  AND  THE  MOTHER.  THE   .    .    . 

SING  LULLABY  (Carol-Anthem)        

SING  WE  NOEL  ONCE  MORE 

SPOTLESS  ROSE.  A    (Carol-Anthem)  .... 

THROUGH  THE  STARRY  MIDNIGHT  DIM       . 
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"A  wonderful  achievement,  of  deep 
significance  to  music" 

— what  Leopold  Stokowski  says  of  the  Ortho-phonic  Victrola 


"The  enormous  variety  of  musical 
coloring  and  the  infinite  subtleties 
of  combination  which  character- 
ize the  best  performance  of  a  sym- 
phony orchestra  may  now  be  better 
reproduced  than  ever  before  was 
possible." 

Leopold  Stokowski,  Conductor 
of  the  Philadelphia  Orchestra,  is 
enthusiastic  in  praising  the  Ortho- 
phonic  Victrola.  Yet  his  state- 
ments are  strictly  true,  as  you  will 
agree  when  you  hear  it. 

Only  with  the  Orthophonic  Vic- 
trola and  Victor  Records — and  in 
no  other  way — can  you  enjoy  the 
finest  music  in  your  home,  by  the 
world's  greatest  artists,  whenever 
you  desire. 

Let  your  Victor  dealer  demon- 


VICTOR  TALKING  MACHINE  CO.     IS 


strate  the  Orthophonic  Victrola. 
The  most  famous  orchestras  make 
records  for  Victor,  and  their  record- 
ings include  all  the  best  loved  sym- 
phonies. The  following  selections  are 
suggested  for  an  evening  s  entertainment 
in  your  home. 

Dvorak's  Symphony  No.  5 

in  E  Minor 

from  the  "New  World1' 

Adagio;  Allegro  molto  \       First 

Allegro  molto   (concluded)         /Movement 

Largo 

Largo  (continued) 

Largo  (concluded) 

Scherzo;   molto  vivace 
Scherzo;  molto  vivace 

(concluded) 
Allegro  con  fuoco 
Allegro  con  fuoco  (continued) 


i     Second 
Movement 

I     Third 
I  Movement 

(     Fourth 


Allegro  con  fuoco  (concluded)  )  Movement 
Stokowski-Philadelphia 

Symphony  Orchestra 


CAMDEN,  NEW  JERSEY,  U.  S.  A. 


The  symphony  was  composed  in  1803-04.  The  story  is  that  the 
title-page  of  the  manuscript  bore  the  word  "Buonaparte"  and  at  the 
bottom  of  the  page  "Luigi  van  Beethoven";  "and  not  a  word  more,''* 
said  Ries,  who  saw  the  manuscript.  "I  was  the  first,"  also  said  Ries, 
"who  brought  him  the  news  that  Bonaparte  had  had  himself  declared 
Emperor,  whereat  he  broke  out  angrily:  'Then  he's  nothing  but  an 
ordinary  man!  Now  he'll  trample  on  all  the  rights  of  men  to  serve 
his  own  ambition;  he  will  put  himself  higher  than  all  others  and  turn 
out  a  tyrant!'  " 

Furthermore,  there  is  the  story  that,  when  the  death  of  Napoleon  at 
St.  Helena  was  announced,  Beethoven  exclaimed,  "Did  I  not  foresee 
the  catastrophe  when  I  wrote  the  funeral  march  in  the  'Eroica'?" 

M.  Vincent  d'lndy  in  his  remarkable  Life  of  Beethoven  argues  against 
Schindler's  theory  that  Beethoven  wished  to  celebrate  the  French 
Revolution  en  bloc.  "C'itait  Vhomme  de  Brumaire"  that  Beethoven 
honored  by  his  dedication  (pp.  79-82). 

The  original  score  of  the  symphony  was  bought  in  1827  by  Joseph 
Dessauer  for  three  florins,  ten  kreuzers,  at  auction  in  Vienna.  On 
the  title-page  stands,  "Sinfonia  grande."  Two  words  that  should 
follow  immediately  were  erased.  One  of  these  words  is  plainly  "Bona- 
parte," and  under  his  own  name  the  composer  wrote  in  large  charac- 
ters with  a  lead-pencil:  "Written  on  Bonaparte." 

Thus  it  appears  there  can  be  nothing  in  the  statements  that  have 
come  down  from  Czerny,  Dr.  Bartolini,  and  others:  the  first  allegro 
describes  a  sea-fight;  the  funeral  march  is  in  memory  of  Nelson  or 
General  Abercrombie,  etc.  There  can  be  no  doubt  that  Napoleon, 
the  young  conqueror,  the  Consul,  the  enemy  of  kings,  worked  a  spell 
over  Beethoven,  as  over  Berlioz,  Hazlitt,  Victor  Hugo;  for,  according 
to  Henley's  paradox,  although,  as  despot,  Napoleon  had  "no  love 
for  new  ideas  and  no  tolerance  for  intellectual  independence,"  yet  he 
was  "the  great  First  Cause  of  Romanticism." 

The  first  performance  of  the  symphony  was  at  a  private  concert  at 
Prince  Lobkowitz's  in  December,  1804.  The  composer  conducted,  and 
in  the  second  half  of  the  first  allegro  he  brought  the  orchestra  to  grief, 
so  that  a  fresh  start  was  made.     The  first  performance  in  public  was  at 
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a  concert  given  by  Clement  at  the  Theater  an  der  Wien,  April  7,  1805. 
The  symphony  was  announced  as  "A  new  grand  Symphony  in  D- 
sharp  by  Herr  Ludwig  van  Beethoven,  dedicated  to  his  Excellence 
Prince  von  Lobkowitz."  Beethoven  conducted.  Czerny  remembered 
that  some  one  shouted  from  the  gallery:  "Fd  give  another  kreuzer  if 
they  would  stop."  Beethoven's  friends  declared  the  work  a  master- 
piece. Some  said  it  would  gain  if  it  were  shortened,  if  there  was  more 
"light,  clearness,  and  unity."  Others  found  it  a  mixture  of  the  good 
the  grotesque,  the  tiresome. 

The  symphony  was  published  in  October,  1806.  The  title  in  Italian 
stated  that  it  was  to  celebrate  the  memory  of  a  great  man.  And  there 
was  this  note:  "Since  this  symphony  is  longer  than  an  ordinary  sym- 
phony, it  should  be  performed  at  the  beginning  rather  than  at  the  end 
of  a  concert,  either  after  an  overture  or  an  aria,  or  after  a  concerto. 
If  it  be  performed  too  late,  there  is  the  danger  that  it  will  not  produce 
on  the  audience,  whose  attention  will  be  already  wearied  by  preceding 
pieces,  the  effect  which  the  composer  purposed  in  his  own  mind  to 
attain." 


Suite,  Op.  33  Ms,  from  the  Opera  "The  Love  for  Three  Oranges" 

Serge  Sergevitch  Prokofieff 

(Born  at  Sontsovka,  in  the  Ekaterinoslav  government,  Russia,  April  24,  1891;  now 

living) 

"The  Love  for  Three  Oranges,"  an  opera,  prologue,  four  acts,  ten 
scenes,  words  and  music  by  Prokofieff,  based  on  Carlo  Gozzi's 
"Fabia  dell,  Amore  delle  Tre  Melarancie,"  an  Italian  satirical  fairy 
tale  of  the  eighteenth  century,  was  produced  under  his  direction  by 
the  Chicago  Opera  Company  at  the  Auditorium,  Chicago,  on  Decem- 
ber 30,  1921.    Prokofieff  conducted.    The  cast  was  as  follows : 
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Dix  has  prepared  an  authoritative  "Book 

of  Uniform  Etiquette"  attractively  illus- 
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trated,  showing  the  correct  maid's  costume 
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for  every  occasion.  Sent  free  upon  request. 
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The   King  of   Clubs Edouard    Cotreuil 

The  Prince,  his  son Jose  Mojica 

The  Princess  Clarice Irene    Pavloska 

Leandra,    Prime    Minister William  Beck 

Troufaldino Octave   Dua 

Pantalon Desire  Defrere 

The  Magician  Tchelio Hector  Dufranne 

Fata  Morgana,   a  witch Nina  Koshetz  (debut) 

The  Devil  Farfarello James   Wolf 

Smeraldine Jeanne    Schneider 

Creonte Constantin  Nicolay 

Master  of  Ceremonies Lodovico  Schneider 

Linetta     )  C  Frances  Paperte 

Violetta    C  The  Princesses ■]  Philine  Falco 

Nicoletta  )                                                                                         (  Jeanne    Dusseau 
The  Herald 

The  opera  was  sung  in  the  French  translation  by  Vera  Janacopu- 
los,  the  singer.  It  was  said  that  the  scenery  cost  $80,000;  the  re- 
hearsals |25,000.  There  were  two  performances.  The  opera  was 
announced  for  performance  at  Chicago  in  the  fall  of  1919,  but  the 
sickness  and  subsequent  death  of  Cleofonte  Campanini,  the  con- 
ductor, prevented. 

The  Chicago  Company  performed  the  opera  at  the  Manhattan 
Opera  House,  Xew  York,  on  February  14,  1922.  On  the  afternoon 
of  that  day,  Prokoneff  gave  a  pianoforte  recital.  On  January  26  of 
that  year,  he  played  his  third  pianoforte  concerto  at  a  concert  of 
the  New  York  Symphony  Orchestra. 

The  following  description  of  the  libretto  was  published  in  the 
New  York  Times  the  day  before  the  performance  in  that  city: 

"In  current  Manhattan  programmes,  it  is  related  that  the  'three 
oranges'  of  the  opera's  title  are  Brobdignagian,  not  to  say  Bur- 
bankian,  affairs,  occupied  by  three  Princesses  who  have  been  thus 
imprisoned  by  a  sorceress.  To  release  them  is  the  aim  of  a  young 
Prince  who,  to  the  dismay  of  his  father  and  court,  is  suffering  from 
acute  melancholia.  Physicians  declare  that  to  make  him  laugh  is 
the  onlv  cure  for  the  Prince,  but  as  he  has  no  sense  of  humor,  this 


(Frank)  (En 

La  Forge    -     Beri 

Coaching,    Repertoire,    Voice  Building 

Piano  (Leschetizky)  and  Accompanying 

Voice  Culture,  Concerts  and  Oratorio,  Recitals  — 

ARTHUR  KRAFT,  Tenor 

Ellsworth  Bell,  Secretary 

14  West  68th  Street,  New  York  City  Phone,  Trafalgar  8993 
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appears  impossible.  Comic  gymnastics  and  mad  masquerades  are 
prepared  for  his  amusement,  but  only  provoke  him  to  tears  until, 
by  accident  and  design,  the  sorceress  who  plans  his  undoing  is 
forced  into  an  involuntary  somersault,  which  causes  him  to  burst 
into  loud  laughter. 

"The  king  of  the  imaginary  kingdom,  and  all  his  court,  delighted 
with  the  outcome,  indulge  in  wild  dancing,  until  checked  by  the 
furious  sorceress,  who  condemns  the  Prince  to  be  obsessed  with 
love  for  the  three  oranges.  The  Prince  starts  out  in  search  of  the 
bewitched  oranges  in  spite  of  the  opposition  of  his  father  and  the 
appeals  of  the  courtiers^  saying,  'Good-bye,  father;  I  think  if  I 
remained  here  I  should  become  as  melancholy  as  ever.'  On  his 
expedition  he  meets  with  all  sorts  of  fantastic  experiences,  in  which 
appear  a  magician,  a  devil,  and  a  cook  as  formidable  as  the  one 
encountered  by  Alice  in  Wonderland. 

"After  many  adventures,  he  discovers  the  three  oranges  in  a 
desert.  But  it  has  been  decreed  that  the  Princesses  may  be  released 
only  by  opening  the  fruit  at  the  water's  edge,  and  there  is  no  oasis 
in  sight,  and  consequently  no  water.  The  Prince's  attendant,  over- 
come by  his  own  thirst,  cuts  two  of  the  oranges  open  on  the  spot, 
and  the  two  Princesses  thus  released  expire  by  thirst.  The  third 
orange  is  opened  by  the  Prince,  himself,  and  he  immediately  falls 
in  love  with  this  Princess,  who  is  only  saved  from  the  fate  of  the 
other  two  by  the  intervention  of  certain  onlookers  who  watch  the 
performance  from  either  side  of  the  stage,  after  the  manner  of  the 
players  in  'Le  Coq  d'Or.'  These  spectators  on  the  stage  supply  a 
good  deal  of  the  fun  and  satire,  including  personages  styled  by  the 
author  The  Tragics.  The  Comics,  The  Ridicules,  and  The  Empty- 
Heads." 

The  opera  has  been  performed  at  Cologne  and  Berlin. 

This  Suite  is  edited  by  Albert  Spalding,  the  violinist.  The  score 
calls  for  piccolo,  two  flutes,  two  oboes,  two  clarinets,  bass  clarinet, 
three  bassoons,  double  bassoon,  four  horns,  three  trumpets,  three 
trombones,  bass  tuba,  kettledrums,   bass   drum,   side  drum,   tam- 


You  desire  to  become  an  artistic  pianist  but  you  dread  the  inter- 
minable practice  of  ringer  exercises,  or  possibly  you  have  a 
child  who,  "Just  loves  music,  but  hates  to  practice." 

Mr.  Alfred  Edward  Freckelton,  Jr.  has  prepared  a  system  of 
study  in  which  the  practice  of  exercises — essential  to  the 
development  of  modern  technique — is  reduced  to  a  minimum. 

Mr.  Freckelton  will  be  glad  to  make  an  appointment  for  an 
interview  with  you  at  either  of  his  studios,  or  will,  upon  request, 
be  pleased  to  mail  to  you  a  booklet  of  interesting  information. 

STUDIOS 

STEINWAY  HALL  The  Pouch  Gallery 

113  WEST  57th  STREET  345  CLINTON  AVENUE 
New  York  Brooklyn 

Telephone:  Circle  9942  Telephone:  Prospect  3995 
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bourine,  cymbals,  triangle,  Glockenspiel,  xylophone,  tam-tam,  two 
harps,  and  the  usual  strings. 

There  are  six  movements :  I,  Las  Ridicules.  II,  Scene  Infernale. 
Ill,  Marche.  IV,  Scherzo.  V,  Le  Prince  et  la  Princesse.  VI,  La 
Fuite. 

The  March  and  Scherzo  were  performed  in  Paris  on  October  26, 
1922 ;  at  Berlin  by  the  Berlin  Philharmonic  Orchestra  on  October  30, 
1922.  The  Suite  was  played  at  a  concert  of  the  Societe  des  Con- 
certs, M.  Gaubert,  conductor  on  November  29,  1925. 

According  to  foreign  music  journals,  Prokofieff  has  recently  writ- 
ten an  Overture  for  an  orchestra  of  seventeen  instruments,  and  is 
at  work  on  his  opera,  "L'Ange  flamboyant,"  and  a  ballet  for  Serge 
Diaghilev. 


Symphonic  Poem,  "Pini  di  Roma"  ('The  Pines  of  Rome") 

Otterino  Respighi 

(Born  on  July  6,  1879,  at  Bologna,  Italy;  now  living  at  Rome) 

This  symphonic  poem  was  composed  in  1924.  It  was  performed  at 
a  concert  in  the  Augusteum,  Rome,  in  the  season  of  1924-25.  The  score 
calls  for  3  flutes  (third  interchangeable  with  piccolo)  2  oboes,  English 
horn,  2  clarinets,  bass  clarinet,  2  bassoons,  double  bassoon,  4  horns, 
1  trumpet  off  stage,  3  trumpets,  4  trombones,  6  Buccine*  (2  Flicorni 
soprani,  2  Flicorni  tenori,  2  Flicorni  bassi — replaced  if  necessary  by 
horns),  kettledrums,  bass  drum,  cymbals,  2  small  cymbals,  tambourine, 
rattle,  triangle,  tam-tam,  harp,  bells,  celesta,  gramophone  (No.  R.  6105 
of  the  Concert  Record  Gramophone — the  Song  of  the  Nightingale), 
pianoforte,  organ,  and  strings. 

When  "The  Pines  of  Rome"  was  performed  at  the  Leeds  (Eng.) 

*The  buccina  (or  bucina)  was  a  Roman  war  trumpet,  spiral  and  gibbous.  It  was  played  by  laying 
it  over  the  bucinator's  shoulder.  The  instrument  was  also  used  for  indicating  the  hours  of  the  day 
and  for  calling  the  people  to  the  assemblies  for  making  or  repealing  laws.  Ovid  calls  Triton's  shell  a 
bucina.  The  Roman  tuba,  a  wind  instrument,  a  trumpet,  used  especially  in  the  army,  was  straight. 
The  cornu,  a  trumpet  of  horn,  was  curved. 
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AT  the  northeast  corner  of  57th  Street 
and  Fifth  Avenue  a  new  Studio  for  the 
exhibition  of  the  Extraordinary  Friedrich 
Collection  of  Rare  Violins  is  awaiting  your 
visit. 

We  hope  to  greet  our  many  friends  there  this  season. 
We  buy,  sell,  repair  and  appraise. 

New  illustrated  catalogs  and  brochure  sent  on  request. 


John  Friedrich  &  Hro. 

Violins,  and  everything  pertaining  to  them 


5  East  57th  Street 
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Festival  in  October  of  1925,  the  correspondent  of  the  London  Daily 
Telegraph  wrote:  "The  nightingale  record  is  an  innovation  which, 
unlike  many  innovations,  does  that  which  it  is  meant  to  do.  It  also 
shows  the  modern  musician  giving  up  all  hope  of  succeeding  in  evolv- 
ing an  artistic  symbol  for  Nature's  realities — in  fact,  holding  up  to 
Nature  not  a  mirror  but  the  recording  apparatus.  This  means  uncon- 
ditional surrender.  There  may  be  some  comfort  in  the  thought  that 
Beethoven  himself  failed,  even  while  he  was  proclaiming  his  deter- 
mination to  win." 

Mr.  Ernest  Newman  was  facetious,  hearing  the  symphonic  poem  at 
a  concert  of  the  London  Symphony  Orchestra  later  in  October,  1925: 
"The  tame  nightingale  in  the  last  movement  (a  gramophone  record, 
'kindly  lent,'  as  the  programme  informed  us,  'by  the  Gramophone 
Company,  Hayes')  did  not  communicate  the  expected  thrill.  Perhaps 
the  captive  bird  does  not  sing  with  the  rapture  of  the  free  one.  Per- 
haps the  proper  romantic  associations  were  lacking;  it  might  have  been 
better  had  the  lights  been  put  out  and  we  had  all  held  hands.  But  I 
fancy  the  explanation  is  that  realism  of  this  sort  is  a  trifle  too  crude  to 
blend  with  music.  We  all  remember  Mr.  Arnold  Bennett's  'Card/ 
who,  having  bought  in  the  days  of  his  prosperity  a  painting  of  a  Swiss 
scene  with  a  church  tower  in  it,  and  still  having  enough  of  the  Five 
Towns  left  in  him  to  want  to  fortify  the  beautiful  with  the  useful,  had 
a  real  clock  face  inserted  in  the  tower  to  tell  him  and  the  world  the 
time.  Since  then  we  have  read  of  Mr.  Harry  Leon  Wilson's  little 
boy,  who  used  to  gaze  with  a  blend  of  fascination  and  terror  on  a  pic- 
ture of  a  lion  in  a  cage,  the  bars  of  the  cage  being  real,  inserted  in  the 
frame;  the  great  thing  was  to  put  your  fingers  behind  the  bars  and 
half  hope,  half  fear  that  the  lion  would  go  for  them.  Musical  realism 
of  the  Respighi  type  has  the  same  queer  attractiveness  and  the  same 
drawbacks.  Of  course,  if  the  public  likes  it,  it  can  be  extended  indefi- 
nitely. We  may  yet  live  to  see  the  evening  when  the  Pastoral  Sym- 
phony will  be  given  with  real  running  water  in  the  slow  movement, 
nightingale  by  the  Gramophone  Company,  quail  by  Messrs.  Fortnum 
and  Mason." 


beo.us.pat.o'K 
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This  symphonic  poem  is  in  four  connected  sections.  They  are  based 
upon  this  programme,  printed  as  preface  to  the  score:* 

"1.  The  Pines  of  the  Villa  Borghese  (Allegretto  vivace,  2-8) .  Children 
are  at  play  in  the  pine-grove  of  the  Villa  Borghese,  dancing  the  Italian 
equivalent  of  'Ring  Around  A-Rosy';  mimicking  marching  soldiers 
and  battles;  twittering  and  shrieking  like  swallows  at  evening;  and 
they  disappear.     Suddenly  the  scene  changes  to — 

"2.  The  Pines  Near  a  Catacomb  (Lento,  4-4;  beginning  with  muted 
and  divided  strings,  muted  horns,  p.).  We  see  the  shadows  of  the  pines 
which  overhang  the  entrance  to  a  catacomb.  From  the  depths  rises  a 
chant  which  re-echoes  solemnly,  sonorously,  like  a  hymn,  and  is  then 
mysteriously  silenced. 

"3.  The  Pines  of  the  Janiculum  (Lento,  4-4;  piano  cadenza;  clarinet 
solo).  There  is  a  thrill  in  the  air.  The  full  moon  reveals  the  profile  of 
the  pines  of  Gianicolo's  Hill.  A  nightingale  sings  (represented  by  a 
gramophone  record  of  a  nightingale's  song  heard  from  the  orchestra). 

"4.  The  Pines  of  the  Appian  Way  (Tempo  di  marcia).  Misty  dawn 
on  the  Appian  Way.  The  tragic  country  is  guarded  by  solitary  pines. 
Indistinctly,  incessantly,  the  rhythm  of  innumerable  steps.  To  the 
poet's  phantasy  appears  a  vision  of  past  glories;  trumpets  blare,  and 
the  army  of  the  consul  advances  brilliantly  in  the  grandeur  of  a  newly 
risen  sun  toward  the  sacred  way,  mounting  in  triumph  the  Capitoline 
Hill." 

It  will  be  observed  that  a  nightingale  sings  in  the  third  section.  The 
bird  is  represented  in  the  score  by  "No.  R.  6105  of  the  'Concert  Record 
Gramophone.'  "  The  song,  occurring  at  the  end  of  the  section,  is 
introduced  by  the  clarinet  tune  heard  at  the  beginning  of  the  movement. 
The  gramophone  solo  is  accompanied  by  muted  and  trilling  violins, 
the  harp,  and  a  chord  for  violas  and  violoncellos. 

*As  written  by  Mr.  Lawrence  Gilman. 
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How  About  Your  Winter  Wraps 

Better  let  us  put  them  in  perfect  condition  now 
— so  that  they  will  be  ready  when  you  need  them 

We  can  call  for  them  at  once  — 
Simply  phone 

PHONES:   BRYANT  6828,  6829 


CLEANSERS 


DYERS 


LAUNDERERS 


Boston  —  284  Boylston  Street 
New  York  City  —  10  West  48th  Street 

YOU CAN RELY ON LEW ANDOS" 
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FIRST  MATINEE 
SATURDAY  AFTERNOON,  NOVEMBER  27 

AT  2.30 


PROGRAMME 


Mozart         ....       "Eine  Kleine  Nachtmusik,"  Serenade  for 

String  Orchestra  (K.  525) 
I.    Allegro. 
II.    Romanza :  Andante. 

III.  Menuetto:  Allegretto. 

IV.  Rondo:  Allegro. 

Roussel       .         .         .     First  Suite  from  the  Opera-Ballet,  "Padmavati" 

ProkofiefT     .         .  Suite  from  the  Ballet  "Chout"  ("Buffoon"),  Op.  21 

I.  Danse  des  filles  des  bouffons. 

II.  Dans  la  chambre  a  coucher  du  marchand. 

HI.  La  jeune  femme  est  devenue  chevre. 

IV.  Danse  finale. 


Beethoven  ....  Symphony  No.  5  in  C  minor,  Op.  67 

I.  Allegro  con  brio. 

II.  Andante  con  mo  to. 

I  III.  Allegro;  Trio, 

j  TV.  Allegro. 


MASON  &  HAMLIN  PIANOFORTE 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony 
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"Eine  Kleine    Nachtmusik":   Serenade  for  String  Orchestra 
(K.  525)       .......    Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27, 1756;  died  at  Vienna,  December  5, 1791) 

This  music  was  composed  at  Vienna,  August  10,  1787.  There  are 
four  movements : — 

I.  Allegro,  G  major,  4-4.  The  energetic  chief  theme  is  exposed 
at  once.  It  is  followed  by  an  episode  of  a  gentler  character.  Two 
motives  of  importance  are  introduced  later.  The  developments  and 
coda  are  short. 

II.  The  Romanze,  Andante,  C  major,  2-2,  is  in  rondo  form  with 
four  themes. 

III.  Minuet,  Allegretto,  G  major,  3-4.  Trio,  D  major,  "sotto 
voce." 

IV.  Rondo,  Allegro,  2-2.  In  spite  of  the  title  "Rondo,"  this  Finale 
is  not  so  strictly  in  rondo  form  as  the  foregoing  Romanze. 


Suite  No.  1    (Prelude  to  Act  I;  Danse  Guerriere;   Danse  des 
Femmes     Esclaves)     From     the     Opera-Ballet     "Padmavati" 

Albert  Charles  Paul  Roussel 

(Born  at  Turcoing  on  April  5,  1869;  now  living  in  Paris) 

"Padmavati,"  an  opera-ballet  in  two  acts,  poem  by  Louis  Laloy, 
music  by  Roussel,  was  produced  at  the  Opera,  Paris,  on  June  1, 1923. 
The  production  by  the  director,  Jacques  Rouche,  with  the  assistance 
of  M.  Valdo-Barbey,  who  cared  for  the  scenery,  was  a  sumptuous  one. 
Pierre  Chereau  arranged  the  evolutions  of  chorus  and  dancers.  The 
chief  singers  were  Miles.  Lapeyrette  and  Jane  Laval;  Messrs.  Franz, 
Rouard,  Fabert,   and  Narcon.     The  leading  dancers  were  Miles. 
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Wool  is  the  proper  texture  next  to  the  skin.  It  keeps  the  warmth  of 
the  body  and  affords  it  protection  from  sudden  changes.  Dermophile 
is  made  of  softest  wool  and  unshrinkable. 

It  is  comfortable,  non-irritating  and  pleasant  to  wear. 
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Management:  RICHARD  COPLEY 


10  East  43rd  Street,  New  York 


AEOLIAN   HALL 

January  1  7,  24,   February  7,  1 4 


A  series  of  four  Monday  Evening 

SONG  RECITALS 


Programmes  selected  from  the  song  literature  of  the 
old  and  modern  composers.  Apply  to  management  for 
detailed  information. 


Aeolian  Hall,  Friday  Evening,  December  17th,  1926 


Leading  Baritone 
Metropolitan  Opera  Company 

First  New  York  Song  Recital  Tickets  at  Hall 


First  Time  in  America 


BACH     WEEK 


SIX  PIANOFORTE  RECITALS 
DIFFERENT  PROGRAMME  EACH  DAY 

The  programmes  will  be  made  up  of  pieces  composed  for  the  clavichord 
and  harpsichord,  such  as  Partitas,  Suites,  Toccatas,  Preludes  and  Fugues, 
The  Thirty  Variations,  etc.   No  item  will  be  repeated  during  the  week. 

TOWN  HALL 

EVENINGS  AFTERNOONS 

January  18th,  19th,  20th,  1927     January  21st,  22nd,  23rd,  1927 

AT  8.30  P.M.  AT  3.00  P.M. 

Tickets  for  the  Series:      Balcony  $5.50     Orchestra  $8.25     Boxes  $66.00 

Prices  for  single  concerts:  $1.10,  $1.65,  $2.20,  $2.75 

Subscriptions  now  being  received  at  Town  Hall  Box  Office 

DUO-ART  STEINWAY  PIANO 


25 


Johnsson,  Schwarz,  Lorcia,  Bourgat,  and  M.  Ricaux.  Philippe 
Gaubert  conducted.  The  opera,  revived  in  1925,  is  still  in  the  reper- 
toire of  the  Opera. 

The  story  was  inspired  by  an  Oriental  legend.  The  Mongolian  sultan  has 
attacked  the  city  of  Tchitor,  where  reigns  King  Ratan-Sen,  whose  wife 
Padmavati  is  celebrated  for'  her  beauty  and  virtue.  A  Brahmin  has  sung 
her  praises  to  Alaouddin,  the  besieger,  who  would  loot  the  city  and  bear  off 
the  wife.  The  sultan  hides  his  army  at  a  distance  and  proposes  to  the  king 
an  alliance,  but,  having  seen  Padmavati,  he  delays  taking  the  oath  and  with- 
draws, while  the  Brahmin,  already  chased  from  the  city,  is  killed  by  the 
crowd.  This  sacrilegious  act  calls  for  the  vengeance  of  the  gods.  The  Mon- 
golians attack  and  are  victorious.  Ratan-Sen  lives,  wounded,  in  the  temple 
of  Siva.  Profiting  by  the  truce  till  dawn,  he  proposes  to  hand  over  his  wife, 
to  avert  plunder  and  slaughter.  Padmavati  is  unwilling.  As  her  husband 
insists,  she  stabs  him,  so  that  they  may  be  united  in  death,  according  to  the 
Hindu  custom,  by  putting  herself  on  the  funeral  pyre.  Women  prepare  her 
toilet ;  the  priests  invoke  the  deities  of  evil.  As  they  approach  the  corpse  of 
the  king,  then  the  queen,  they  are  repulsed  by  a  superior  force,  for  the  king 
and  his  wife  do  not  belong,  in  their  future  existence,  to  the  evil  ones.  The 
divinities  reappear,  transfigured  as  angels  of  Indra's  heaven.  The  procession 
is  formed,  the  priests  chant  the  liberation  by  death.  At  daybreak  all  is  over 
when  the  victorious  Alaouddin  appears. 


Ballet  Suite,  "Chout"  ("The  Buffoon"),  Op.  21 

Serge  Sergievich  Prokofieff 

(Born  at  Sontsovka,  in  the  Ekaterinoslav  government,  Russia,  April  24,  1891;  now 

living) 

In  1915,  Prokofieff  wrote  a  ballet,  "The  Harlequin's  Story,"  and  the 
ballet  "Chout."  The  former  is  in  manuscript.  The  latter,  a  ballet 
in  six  scenes,  was  produced  at  the  Theatre  de  la  Gaite  Lyrique,  Paris, 
on  May  17,  1921:  The  young  Buffoon,  M.  Slavinsky;  the  Buffoon's 
Wife,  Mme.  Sokolova;  the  Merchant,  M.  Jazvinsky;  the  Bridesmaids, 
Mmes.  Nemchinova  and  Zirmundska.  A  performance  of  Stravinsky's 
"The  Fire-Bird"  preceded.  This  opened  a  short  season  of  Serge  de 
Diaghilev's  Russian  Ballet. 

The  Ballet  Suite  was  performed  for  the  first  time  at  Brussels  in  1924. 

When  "Chout"  was  performed  for  the  first  time  in  London  at  the 
Princes  Theatre  in  June,  1921,  Prokofieff  conducted. 

The  following  sketch  of  the  Ballet  was  published  in  the  Daily  Tele- 
graph, London,  June  15,  1921: 

Here,  surely,  was  a  triumph  of  bizarrerie.  In  want  of  a  better  word, 
let  us  call  the  mise-en-scene  futurist.  Chout  is  a  Buffoon  whose  wife 
also  is  a  Buffoon.  When  the  curtain  rises,  he  is  sitting  on  the  stove 
contemplating  a  trick  to  play  on  some  other  buffoons.     The  Buffoon 
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Wife  is  washing  the  wooden  floor.  At  last  he  gets  an  idea,  jumps  down 
from  the  stove,  and  says  to  the  Buffoon  Wife:  "There  are  seven  buffoons 
coming  to  our  house  almost  immediately.  I  shall  order  you  to  get  a 
meal  ready.  You  will  refuse,  and  I  shall  pretend  to  kill  you;  after 
that  I  shall  slash  you  with  my  whip,  and  you  will  come  to  life  again; 
and  so  we  shall  be  able  to  sell  our  whip  for  a  very  large  sum."  And  so 
it  happens.  The  seven  buffoons  come,  and  after  witnessing  this  miracle 
buy  the  whip.  End  of  Scene  One.  In  Scene  Two  the  seven  buffoons 
go  back  to  their  buffoon  spouses  resolved — buffoon-like — to  try  the 
effect  of  the  whip  on  them ;  kill  their  wives,  and  then  beat  them ;  but  no 
beating  will  bring  the  wives  to  life  again.  End  of  Scene  Two.  Scene 
Three  shows  us  the  seven  buffoons  in  a  great  rage  at  having  such  a 
trick  played  on  them.  They  decide  to  make  an  end  of  the  Buffoon. 
He,  being  frightened,  disguises  himself  as  a  woman  cook,  and  hides  his 
buffoon  wife.  Of  course  they  can't  find  the  Buffoon,  but  the  "cook" 
has  pleased  them  so  much  that  they  take  "her"  away  to  keep  in  their 
service  until  they  can  discover  the  whereabouts  of  the  hero.  In  Scene 
Four  we  discover  that  the  seven  buffoons  have  seven  daughters,  all  of 
marriageable  age.  A  rich  merchant,  bringing  his  own  bridesmaids, 
comes  to  choose  a  wife  from  amongst  them.  The  buffoon  fathers  are 
delighted.  But  the  merchant  selects  the  "cook."  Complications  here. 
Things  come  to  a  natural  climax  in  Scene  Five.  The  merchant  brings 
his  young  wife  home.  The  Buffoon,  disguised  as  the  cook,  is  in  an 
awkward  fix.  He  feigns  sickness.  "Let  me  get  out  of  the  window  for 
a  minute,"  says  he  to  the  merchant;  the  merchant  consents,  and  by 
the  help  of  a  sheet  lets  him  down.  When  he  pulls  it  up  again,  he  finds 
a  large  white  goat  hung  on  the  end.  He  is  terrified,  and  everybody 
rushes  in,  shouting,  "The  merchant's  wife  has  been  turned  into  a  goat." 
Suddenly  the  Buffoon  re-enters  as  himself.  He  has  seven  soldiers  with 
him,  and  cries,  "Give  me  back  my  cook.  How  could  you  dare  take 
her  away  from  my  house?"  TJie  merchant,  trembling,  suggests  that 
he  might  take  the  goat  instead,  but  the  soldiers  are  ordered  by  the 
Buffoon  to  arrest  him,  and  he  is  forced  into  giving  him  one  hundred 
roubles  "on  condition  of  not  prosecuting  him."  And  so  all  is  merry 
again,  and  the  Buffoon  and  the  Buffoon's  wife  have  a  glorious  time  with 
the  merchant's  money,  and  everybody  makes  love  to  everybody  else 
in  an  ecstasy  of  dancing. 

The  crazy,  fantastic  humor  of  the  whole  thing  is  sometimes  delicious, 
sometimes  banal.  The  concatenation  of  sound  and  color  beggars 
description.  We  are  quite  prepared  to  believe  that  Serge  Prokofieff's 
music — closely  knit  as  it  is  to  the  action  of  the  piece — would  sound 
quite  well  apart  from  the  ballet.  A  little  of  it  is  quite  definitely  beau- 
tiful, in  accordance  with  the  old  nineteenth-century  standards  of 
beauty;  much  of  it  is  harsh,  raucous,  bitter.  But  it  is  all  so  completely 
in  grotesque  mood  and  yet  so  economical  that  one  may  find  real  recrea- 
tion in  listening  to  it  for  a  time.  The  composer  is  a  master  of  climax, 
which  is  another  way  of  saying  that  he  is  a  master  of  dynamics.  The 
final  dance  is  a  whirlwind  of  cacophony,  and  when  the  curtain  fell  the 
outburst  of  cheering  was  spontaneous — mingled,  it  should  be  noted,  with 
some  hissing.  Somehow,  when  the  orgy  of  sound  and  color  was  all 
over,  it  was  soothing  to  remember  the  beautiful  performance  of  "Le 
Carnaval"  under  Mr.  Ansermet  which  went  before. 
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Symphony  No.  5,  C  minor,  Op.  67 


Ludwig  van  Beethoven 


(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827) 

Beethoven  sketched  motives  of  the  allegro,  andante,  and  scherzo 
of  this  symphony  as  early  as  1800  and  1801.  We  know  from  sketches 
that  while  he  was  at  work  on  "Fidelio"  and  the  pianoforte  concerto 
in  G  major, — 1804-1806, — he  was  also  busied  with  this  symphony, 
which  he  put  aside  to  compose  the  fourth  symphony,  in  B-flat. 

The  symphony  in  C  minor  was  finished  in  the  neighborhood  of 
Heiligenstadt  in  1807.  Dedicated  to  the  Prince  von  Lobkowitz  and 
the  Count  Rasumovsky,  it  was  published  in  April,  1809. 

It  was  first  performed  at  the  Theater  an  der  Wien,  Vienna,  December 
22,  1808.  All  the  pieces  were  by  Beethoven;  the  symphony  described 
on  the  programme  as  "A  symphony  entitled  'Recollections  of  Life 
in  the  Country,'  in  F  major,  No.  5"  (sic);  an  Aria,  "Ah,  perfido,"  sung 
by  Josephine  Kilitzky;  Hymn  with  Latin  text  written  in  church  style 
with  chorus  and  solos;  Pianoforte  Concerto  in  G  major,  played  by 
Beethoven;  Grand  Symphony  in  C  minor,  No.  6  (sic);  Sanctus,  with 
Latin  texk  written  in  church  style  (from  the  Mass  in  C  major),  with 
chorus  and  solos;  Fantasia  for  pianoforte  solo;  Fantasia  for  pianoforte 
"into  which  the  full  orchestra  enters  little  by  little,  and  at  the  end  the 
chorus  joins  in  the  Finale."  Beethoven  played  the  pianoforte  part. 
The  concert  began  at  half-past  six.  We  know  nothing  about  the 
pecuniary  result. 

The  symphony  was  performed  in  Boston  at  an  Academy  concert 
on  November  27,  1841. 

Instead  of  inquiring  curiously  into  the  legend  invented  by  Schindler, 
— "and  for  this  reason  a  statement  to  be  doubted,"  as  Bulow  said, 
— that  Beethoven  remarked  of  the  first  theme,  "So  knocks  Fate  on 
the  door!";*  instead  of  investigating  the  statement  that  the  rhythm 
of  this  theme  was  suggested  by  the  note  of  a  bird, — oriole  or  gold- 
finch,—heard  during  a  walk ;  instead  of  a  long  analysis,  which  is  vexation 
and  confusion  without  the  themes  and  their  variants  in  notation, — 
let  us  read  and  ponder  what  Hector  Berlioz  wrote : — 

"The  most  celebrated  of  them  all,  beyond  doubt  and  perad venture, 
is  also  the  first,  I  think,  in  which  Beethoven  gave  the  reins  to  his  vast 

*It   is    said   that   Ferdinand   Ries   was   the   author   of  this    explanation,   and   that 
Beethoven  was  grimly  sarcastic  when  Ries,  his  pupil,  made  it  known  to  him. 
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imagination,  without  taking  for  guide  or  aid  a  foreign  thought.  In 
the  first,  second,  and  fourth,  he  more  or  less  enlarged  forms,  already 
known,  and  poetized  them  with  all  the  brilliant  and  passionate  inspira- 
tions of  his  vigorous  youth.  In  the  third,  the  'Eroica,'  there  is  a  ten- 
dency, it  is  true,  to  enlarge  the  form,  and  the  thought  is  raised  to  a 
mighty  height;  but  it  is  impossible  to  ignore  the  influence  of  one  of  the 
divine  poets  to  whom  for  a  long  time  the  great  artist  had  raised  a  temple 
in  his  heart.  Beethoven,  faithful  to  the  Horatian  precept,  'Nocturna 
versate  manu,  versate  diurnaj  read  Homer  constantly,  and  in  his  magnifi- 
cent musical  epopee,  which,  they  say,  I  know  not  whether  it  be  true 
or  false,  was  inspired  by  a  modern  hero,  the  recollections  of  the  ancient 
Iliad  play  a  part  that  is  as  evident  as  admirably  beautiful. 

"The  symphony  in  C  minor,  on  the  other  hand,  seems  to  us  to  come 
directly  and  solely  from  the  genius  of  Beethoven;  he  develops  in  it  his 
own  intimate  thought;  his  secret  sorrows,  his  concentrated  rage,  his 
reveries  charged  with  a  dejection,  oh,  so  sad,  his  visions  at  night,  his 
bursts  of  enthusiasm — these  furnish  him  the  subject;  and  the  forms 
of  melody,  harmony,  rhythm,  and  orchestration  are  displayed  as 
essentially  individual  and  new  as  they  are  powerful  and  noble. 

"The  first  movement  is  devoted  to  the  painting  of  disordered 
sentiments  which  overthrow  a  great  soul,  a  prey  to  despair:  not  the 
concentrated,  calm  despair  that  borrows  the  shape  of  resignation: 
not  the  dark  and  voiceless  sorrow  of  Romeo  who  learns  the  death  of 
Juliet;  but  the  terrible  rage  of  Othello  when  he  receives  from  Iago's 
mouth  the  poisonous  slanders  which  persuade  him  of  Desdemona's 
guilt.  Now  it  is  a  frenetic  delirium  which  explodes  in  frightful  cries; 
and  now  it  is  the  prostration  that  has  only  accents  of  regret  and  pro- 
found self-pity.  Hear  these  hiccups  of  the  orchestra,  these  dialogues 
in  chords  between  wind  instruments  and  strings,  which  come  and  go, 
always  weaker  and  fainter,  like  unto  the  painful  breathing  of  a  dying 
man,  and  then  give  way  to  a  phrase  full  of  violence,  in  which  the  or- 
chestra seems  to  rise  to  its  feet,  revived  by  a  flash  of  fury:  see  this 
shuddering  mass  hesitate  a  moment  and  then  rush  headlong,  divided 
in  two  burning  unisons  as  two  streams  of  lava;  and  then  say  if  this 
passionate  style  is  not  beyond  and  above  everything  that  had  been 
produced  hitherto  in  instrumental  music.  ... 

"The  adagio"* — andante  con  moto — "has  characteristics  in  com- 
mon with  the  allegretto  in  A  minor  of  the  seventh  symphony  and 
the  slow  movement  of  the  fourth.  It  partakes  alike  of  the  melan- 
choly soberness  of  the  former  and  the  touching  grace  of  the  latter. 
The  theme,  at  first  announced  by  the  united  violoncellos  and  violas, 
with  a  simple  accompaniment  of  the  double-basses  pizzicato,  is  followed 

♦Indifference  of   Berlioz   to   exact    terminology   is   not   infrequently    shown   in   his 
essays. 
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by  a  phrase  for  wind  instruments,  which  return  constantly,  and  in 
the  same  tonality  throughout  the  movement,  whatever  be  the  successive 
changes  of  the  first  theme.  This  persistence  of  the  same  phrase,  repre- 
sented always  in  a  profoundly  sad  simplicity,  produces  little  by  little 
on  the  hearer's  soul  an  indescribable  impression.  .  .  . 

"The  Scherzo  is  a  strange  composition.  Its  first  measures,  which 
are  not  terrible  themselves,  provoke  that  inexplicable  emotion  which 
you  feel  when  the  magnetic  gaze  of  certain  persons  is  fastened  on  you. 
Here  everything  is  sombre,  mysterious:  the  orchestration,  more  or 
less  sinister,  springs  apparently  from  the  state  of  mind  that  created 
the  famous  scene  of  the  Blocksberg  in  Goethe's  'Faust.'  Nuances 
of  piano  and  mezzoforte  dominate.  The  trio  is  a  double-bass  figure, 
executed  with  the  full  force  of  the  bow;  its  savage  roughness  shakes 
the  orchestral  stands,  and  reminds  one  of  the  gambols  of  a  frolicsome 
elephant.  But  the  monster  retires,  and  little  by  little  the  noise  of 
his  mad  course  dies  away.  The  theme  of  the  scherzo  reappears  in 
pizzicato.  Silence  is  almost  established,  for  you  hear  only  some  violin 
tones  lightly  plucked  and  strange  little  duckings  of  bassoons.  ...  At 
last  the  strings  give  gently  with  the  bow  the  chord  of  A-flat  and  doze 
on  it.  Only  the  drums  preserve  the  rhythm;  light  blows  struck  by 
sponge-headed  drumsticks  mark  the  dull  rhythm  amid  the  general 
stagnation  of  the  orchestra.  These  drum-notes  are  C's;  the  tonality 
of  the  movement  is  C  minor;  but  the  chord  of  A-flat  sustained  for  a 
long  time  by  the  other  instruments  seems  to  introduce  a  different 
tonality,  while  the  isolated  hammering  the  C  on  the  drums  tends  to 
preserve  the  feeling  of  the  foundation  tonality.  The  ear  hesitates, — 
but  will  this  mystery  of  harmony  end? — and  now  the  dull  pulsations 
of  the  drums,  growing  louder  and  louder,  reach  with  the  violins,  which 
now  take  part  in  the  movement  and  with  a  change  of  harmony,  to 
the  chord  of  the  dominant  seventh,  G,  B,  D,  F,  while  the  drums  roll 
obstinately  their  tonic  C :  the  whole  orchestra,  assisted  by  the  trombones 
which  have  not  yet  been  heard,  bursts  in  the  major  into  the  theme 
of  a  triumphal  march,  and  the  Finale  begins.  ... 

"Criticism  has  tried,  however,  to  diminish  the  composer's  glory 
by  stating  that  he  employed  ordinary  means,  the  brilliance  of  the 
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major  mode  pompously  following  the  darkness  of  a  pianissimo  in  minor; 
that  the  triumphal  march  is  without  originality,  and  that  the  interest 
wanes  even  to  the  end,  whereas  it  should  increase.  I  reply  to  this: 
Did  it  require  less  genius  to  create  a  work  like  this  because  the  passage 
from  piano  to  forte  and  that  from  minor  to  major  were  the  means 
already  understood?  Many  composers  have  wished  to  take  advan- 
tage of  the  same  means;  and  what  result  did  they  obtain  comparable 
to  this  gigantic  chant  of  victory  in  which  the  soul  of  the  poet-musician, 
henceforth  free  from  earthly  shackles,  terrestrial  sufferings,  seems 
to  mount  radiantly  towards  heaven?  The  first  four  measures  of  the 
theme,  it  is  true,  are  not  highly  original;  but  the  forms  of  a  fanfare 
are  inherently  restricted,  and  I  do  not  think  it  possible  to  find  new 
forms  without  departing  utterly  from  the  simple,  grand,  pompous 
character  which  is  becoming.  Beethoven  wished  only  an  entrance 
of  the  fanfare  for  the  beginning  of  his  finale,  and  he  quickly  found 
in  the  rest  of  the  movement  and  even  in  the  conclusion  of  the  chief 
theme  that  loftiness  and  originality  of  style"  which  never  forsook  him. 
And  this  may  be  said  in  answer  to  the  reproach  of  not  having  increased 
the  interest  to  the  very  end;  music,  in  the  state  known  at  least  to  us, 
would  not  know  how  to  produce  a  more  violent  effect  than  that  of  this 
transition  from  scherzo  to  triumphal  march;  it  was  then  impossible 
to  enlarge  the  effect  afterwards. 

"To  sustain  one's  self  at  such  a  height  is  of  itself  a  prodigious  effort; 
yet  in  spite  of  the  breadth  of  the  developments  to  which  he  committed 
himself,  Beethoven  was  able  to  do  it.  But  this  equality  from  the 
beginning  to  end  is  enough  to  make  the  charge  of  diminished  interest 
plausible,  on  account  of  the  terrible  shock  which  the  ears  receive  at 
the  beginning;  a  shock  that,  by  exciting  nervous  emotion  to  its  most 
violent  paroxysm,  makes  the  succeeding  instant  the  more  difficult. 
In  a  long  row  of  columns  of  equal  height,  an  optical  illusion  makes 
the  most  remote  appear  the  smallest.  Perhaps  our  weak  organiza- 
tion would  accommodate  itself  to  a  more  laconic  peroration,  as  that 
of  Gluck's  'Notre  general  vous  rappelle.'  Then  the  audience  would 
not  have  to  grow  cold,  and  the  symphony  would  end  before  weariness 
had  made  impossible  further  following  in  the  steps  of  the  composer. 
This  remark  bears  only  on  the  mise  en  scene  of  the  work;  it  does  not 
do  away  with  the  fact  that  this  finale  in  itself  is  rich  and  magnificent; 
very  few  movements  can  draw  near  without  being  crushed  by  it." 


All  applications  for  advertising  space  in  the  Boston 
Symphony  Orchestra  programme  book  should  be 
made  to  L.  S.  B.  Jefferds,  Advertising  Manager, 
Symphony  Hall,  Boston,  Mass. 
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J  beauty  of  tone  of  the  Mason  &  Hamlin  Piano- 
forte gives  it  a  unique  place  among  musical  in- 
struments. 

Harold  Bauer,  master  pianist,  writes :  It  is  the  most  su- 
perbly beautiful  instrument  that  I  know";  Pablo  Casals, 
known  as  the  greatest  living  artist  who  draws  the  bow,  calls 
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Queen  of  Song,  says  it  today  represents  the  highest  achieve- 
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"...It  cries  nvhen  I  fee  I  like  cry- 
ing, it  sings  joyfully  nvhen  I  feel 
like  singing.  It  responds— like  a 
human  being — to  e-very  mood. 
I  lo<ve  the  Baldwin  Piano.  " 
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Vladimir  de  Pachmann  loves  the  Baldwin 
piano.  Through  the  medium  of  Baldwin  tone, 
this  most  lyric  of  contemporary  pianists  discovers 
complete  revealment  of  his  musical  dreams.  For  a 
generation  de  Pachmann  has  played  the  Baldwin; 
on  the  concert  stage  and  in  his  home.  That  love- 
liness and  purity  of  tone  which  appeals  to  de  Pach- 
mann and  to  every  exacting  musician  is  found  in 
all  Baldwins,  alike  in  the  Concert  Grand,  in  the 
smaller  Grands,  in  the  Uprights.  The  history  of 
the  Baldwin  is  the  history  of  an  ideal. 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Stein  way  Hall  is  now  located  at  109  West  57  th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 
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CARNEGIE  HALL NEW  YORK 

Forty-first  Season  in  New  York 


Forty-sixth  Season,  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 


SECOND  CONCERT 

THURSDAY  EVENING,  JANUARY  6 

AT  8.30 


PROGRAMME 

Mozart         .         .         .         .       "Eine  Kleine  Nachtmusik,"  Serenade  fci 

I.  Allegro.  StrinS  Orchestra  (K.  525) 

II.  Romanza:  Andante. 

III.  Menuetto :  Allegre  tto . 

IV.  Rondo:  Allegro. 

De  Falla       .        .  .  Concerto  for  Harpsichord,  Flute,  Oboe, 

I.    Allegro.  Clarinet,  Violin  and  Violoncello 

II.     Lento  giubiloso  ed  energico. 
III.     Vivace  flessibile  scherzando. 

(First  time  in  New  York) 

Mozart  .  .         .      Rondo  (Allegro  di  molto)  for  Harpsichord 

and  Orchestra 


Stravinsky       .         .        "Le  Sacre  du  Printemps"  ("The  Rite  of  Spring"), 

A  Picture  of  Pagan  Russia 

I.     The  Adoration  of  the  Earth. 

Introduction — Harbingers  of  Spring,  Dance  of  the  Adolescents — 
Abduction — Spring  Rounds — Games  of  the  Rival  Cities — -The  Pro- 
cession of  the  Wise  Men — -The  Adoration  of  the  Earth  (The  Wise 
Man) — Dance  of  the  Earth. 

II.     The  Sacrifice. 

Introduction — -Mysterious  Circles  of  the  Adolescents — Glorification 
of  the  Chosen  One — Evocation  of  the  Ancestors — Ritual  of  the 
Ancestors — The  Sacrificial  Dance  of  the  Chosen  One. 


SOLOIST 

WANDA  LANDOWSKA 


HARPSICHORD.  PLEYEL,  PARIS 


There  will  be  an  intermission  of  ten  minutes  after  Mozart's  Rondo 


The  music  of  these  programmes  is  available  at  the  58th  Street  Library 
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J^or  a  Winter  Vacation 


Morro  Castle,  Havana 


On  the  largest  and  finest  liner  that  has  ever 
cruised  in  the  West  Indies 

THE  RAYMOND -WHITCOMB 
WEST  INDIES  CRUISES 

Sailing  January  27  and  February  22 

The  Raymond -Whitcomb  Cruises  bring  to  the  West 
Indies  the  luxury  that  is  ordinarily  to  be  found  only  on 
a  few  of  the  largest  Trans-Atlantic  liners.  They  sail 
on  the  S.  S.  "Columbus"  of  32,000  tons  register — the 
newest  of  the  world's  great  liners. 

Two  Cruises  —  each  of  25  days  —  following  the  same 
sunny  route  and  visiting  20  fascinating  places  in  11 
Caribbean  Countries  —  Havana,  Panama,  Caracas, 
Curacao,  Martinique,  Nassau,  etc.  Rates  $400  and  upward. 

Send  for  the  booklet  "The  West  Indies" 


Other  Raymond  -Whitcomb  Cruises 

South  America,  January  29  ::  Mediterranean,  February  9  &  March  29 
::  The  North  Cape,  June  28  ::  Round  the  World,  January  18, 1928  :: 
Africa  Cruise,  January  14,  1928     ::    Land  Cruises  to  California  — 

December  to  April 


RAYMOND   8C  WHITCOMB  CO. 

606  FIFTH  AVE.,  Tel.  Bryant  2830         225  FIFTH  AVE.,  Tel.  Ashland  9530 


"Eine  Kleine    Nachtmusik"  :    Serenade   for  String   Orchestra 
(K.  525) Wolfgang  Amadeus  Mozart 

(Bom  at  Salzburg,  January  27, 1756;  died  at  Vienna,  December  5, 1791) 

This  music  was  composed  at  Vienna,  August  10,  1787.  There  are 
four  movements : — 

I.  Allegro,  G  major,  4-4.  The  energetic  chief  theme  is  exposed 
at  once.  It  is  followed  by  an  episode  of  a  gentler  character.  Two 
motives  of  importance  are  introduced  later.  The  developments  and 
coda  are  short. 

II.  The  Romanze,  Andante,  C  major,  2-2,  is  in  rondo  form  with 
four  themes. 

III.  Minuet,  Allegretto,  G  major,  3-4.  Trio,  D  major,  "sotto 
voce." 

IV.  Rondo,  Allegro,  2-2.  In  spite  of  the  title  "Rondo,"  this  Finale 
is  not  so  strictly  in  rondo  form  as  the  foregoing  Romanze. 


Concerto  for  Harpsichord  (or  pianoforte),  flute,  oboe,  clarinet, 

violin  and  violoncello Manuel  de  Falla 

(Born  at  Cadiz,  on  November  23,  187G ;  now  living) 
Mine.  Landowska  wrote  to  us  from  New  York  on  December  23 

concerning  this  Concerto,  which  is  dedicated  to  her : 


"The  story  of  de  Falla's  Concerto  is  very  interesting.  Four  years 
ago  I  spent  several  days  with  my  friend  de  Falla  in  Granada  and 
at  the  very  moment  that  he  was  working  at  his  'Retablo,'  a  part 
of  which  he  devoted  to  the  harpsichord,  I  had  my  harpsichord  with 
me  (being,  of  course,  on  a  concert  tour  in  Spain),  and  I  was  able 
to  play  for  him  a  great  deal  and  to  speak  about  the  various  pos- 
sibilities of  the  instrument.  He  became  more  and  more  interested, 
and  after  a  few  days  of  conversations  between  us  he  grew  so 
enthusiastic  that  he  resolved  to  write  a  concerto  for  the  harpsichord. 
He  took  three  years  to  compose  this  work,  which  was  finished  in 
September,  1926.  But  when  one  becomes  acquainted  with  the  music, 
one  understands  that  the  master  carried  with  him  a  long  time  such 
a  deep  work  that  needed  to  come  to  life  little  by  little." 

At  the  first  performance,  an  explanatory  note  was  published  in 
Spanish.    We  quote  from  it : 

"On  the  other  hand,  the  celebrated  author  of  this  concerto,  in 
dedicating  it  to  Wanda  Landowska,  desired  to  pay  a  debt  of  grati- 
tude to  the  exquisite  harpsichordist  for  her  invaluable  collaboration 
when  his  'Retablo'  was  first  produced  in  Paris  and  in  New  York. 
She  spontaneously  offered  to  play  the  part  of  the  harpsichord  in 
this  masterpiece. 


The  Musical  "Hall  of  Fame' 


NINETY-FIVE  VOLUMES  ISSUED 

The  Masterpieces  of  Song  and  Piano  Music  in  a 

Series  of  Splendid  Volumes. 

Edited  with  Authority 

Engraved,  Printed  and  Bound  with  Surpassing  Excellence 

Among  the  Editors  are  Richard  Aldrich,  Wm.  Foster  Apthorp, 
Henry  T.  Finck,  Wm.  Arms  Fisher,  Dr.  Percy  Goetschius,  Philip 
Hale,  W.  J.  Henderson,  James  Huneker,  H.  E.  Krehbiel,  Ernest 
Newman,  Cecil  J.  Sharp,  August  Spanuth,  Constantin  von  Sternberg. 

Each  in  full  cloth,  gilt     ....     3.50  net 
In  heavy  paper,  cloth  back  .     .     .    2.50  net 

OLIVER    DITSON    COMPANY        178-179  Tremont  Street,  Boston,  Mass. 
Ghas.  H.  Ditson  &  Go.,  8-10-12  East  34th  Street,  New  York,  N.Y. 

Order  of  your  local  dealer 


Why  not  Compare  them . 


LL  pianos  [without  ex- 
ception J  are  modeled  from  the 
Chickering  and  have  been  for  one 
hundred  years.    If  there  is  in  your 
mind  the  slightest  doubt  as  to  which 
is  the  master  instrument  of  today, 
why  not   compare  them?    The 
Chickering  gladly  offers  itself  for 
any  comparison  you  choose. 

' '  and  it's  so  easy  to  own  it  oti 
small  monthly  payments 
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"It  must  be  said,  however,  that  the  composer  did  not  intend  to 
write  a  concerto  for  a  soloist  with  an  instrumental  ensemble  as 
accompaniment ;  on  the  contrary,  though  the  part  of  the  harpsichord 
is  throughout  the  work  preponderant,  the  other  instruments  not 
only  do  not  reduce  their  action  to  a  simple  'ripieno'  but  are'  as 
important  in  the  total  contexture  as  the  principal  instrument. 

"Nor  was  it  the  intention  of  the  author  to  follow  rigorously  the 
structure  of  the  classical  concerto.  We  have  here  a  work  of  free 
conception  in  which,  however,  it  is  easy  to  discover  certain  tradi- 
tional values  of  character  and  form ;  and  in  its  realization  the  laws 
of  tonality,  inasmuch  as  they  are  unchangeable,  have  been  obeyed. 
.  .  .  Loyal  to  his  convictions,  de  Falla  is  convinced  that  a  musical 
work,  especially  when  first  heard,,  must  be  presented  directly,  with- 
out minute  explanations  which  might  weaken  the  pure  perception 
of  its  musical  values;  excepting,  of  course,  the  simple  enumeration 
of  the  principal  themes,  these  to  serve  as  guides  to  the  hearer 
throughout  the  rendering. 

"A  few  indications  may  be  added  to  render  more  easily  compre- 
hensible the  author's  intentions.  As  already  said,  the  work  is  not 
meant  as  an  exhibition  of  virtuosity.  What  is  understood  under 
the  name  of  instrumental  virtuosity  is  here  used  only  as  an  essential 
means  of  expression  according  to  the  especial  individuality  of  each 
instrument.  It  is  the  instruments  that  speak  musically,  one  might 
say,  but  never  with  an  intention  of  mere  virtuosity. 

"The  music  of  this  concerto  as  to  its  rhythmic,  tonal,  and  melodical 
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character,  and  as  to  its  form,  finds  its  origin  in  the  various  sources 
of  Spanish  music :  religious,  noble,  and  popular.  And  the  musical 
structure  employed  by  the  composer  often  proceeds  from  desuete 
and  even  very  ancient  forms,  used  nevertheless  in  accordance  with 
the  manner  and  possibilities  of  our  own  mode  of  expression.  May 
this  short  and  imperfect  summary  serve  as  an  attempt  to  expose  the 
interesting  tendencies  of  this  celebrated  composer." 

This  Concerto  was  performed  for  the  first  time  at  the  de  Falla 
Festival  held  at  Barcelona  on  November  5,  1926,  under  the  au- 
spices of  the  Associacio  de  Musica  da  Camera.  Mme.  Landowska 
played  the  harpsichord  part.  The  Casals  Orchestra,  conducted  by 
Pablo  Casals,  performed  the  final  dance  from  aThe  Three  Cornered 
Hat"  and  "Nights  in  the  Gardens  of  Spain"  (de  Falla,  pianist). 
De  Falla  conducted  "El  Retablo  de  Maese  Pedro"  and  his  Concerto. 

Mr.  Juan  M.  Thomas  gave  a  description  of  the  Concerto  in  The 
Chesterian  of  December  1926 : 

"With  a  far  more  finished  technique  at  his  command,  and  liberated 
from  the  minor  German  influences  and  romanticism  of  his  master 
(Pedrell),  de  Falla  penetrates  deeply  into  the  genuinely  Hispanic 
music;  he  seeks  relationship  with  the  16th  and  17th  centuries,  and 
through  a  process  of  continual  concentration  and  profound  in- 
trospection he  produces  a  work  of  such  transcendency  for  Spanish 
music :  the  present  Concerto. 

"The  profound  motive  of  this  work  is  both  religious  and  worldly. 
As  for  its  musical  realizations,  these  can  be  defined  as  'an  effort 
of  rhythmic-tonal  modernity.'  In  none  of  the  three  movements  of 
which  it  is  composed  does  any  iconoclastic  impression  make  itself 
felt.  Rhythm,  tonality,  melodic  and  thematic  development  all 
follow  traditional  lines.  In  spite  of  this,  the  whole  texture  possesses 
a  newness  and  interest  and  force  which  are  to  be  found  only  in  the 
best  pages  of  Stravinsky.  The  classical  form,  instead  of  blindly 
following  the  scholastic  formulas,  evolves  naturally  by  the  logic 
which  governs  the  freedom  and  facility  of  the  development.  What 
is  particularly  noticeable  is  the  melodic  simplicity,  the  suggestive 
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JVLusic's  greatest  tribute 
to  America — 

Dvorak's  "New  World  Symphony" 

complete  on  new   Orthophonic   Victor  Records 

An  outstanding  musical  achievement  is  the  complete 
recording  of  Dvorak's  Symphony  No.  5,  in  E  minor, 
"From  the  New  World."  It  is  played  by  the  Philadelphia 
Orchestra  under  the  direction  of  Leopold  Stokowski. 

You  can  now  enjoy  this  famous  symphony  in  your  own 
home,  whenever  you  wish.  So  perfect  is  the  reproduction 
of  the  new  Orthophonic  Victrola  and  the  new  Orthophonic 
Victor  Records,  so  natural  is  the  tone,  that  their  music  can  be 
compared  only  to  the  actual  playing  of  the  orchestra  itself. 

The  "New  World  Symphony"  is  reproduced  on  five 
double-faced  records,  presented  in  a  handsome  special  album, 
with  descriptive  booklet. 

Hear  these  splendid  recordings  at  your  earliest  oppor- 
tunity. Any  dealer  in  Victor  products  will  gladly  play  them 
for  you.  Hear  also,  without  fail,  some  of  the  other  orchestral 
recordings.  All  the  most  celebrated  symphony  orchestras 
make  records  only  for  Victor. 
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modal  character,,  and  above  all  the  rhythmical  form  of  the  themes. 
Those  of  the  first  movement,  Allegro,  are  taken  straight  from 
Catalan- Andalusian  folk-lore,  and  their  coloring  is  entirely  romantic 
and  mediaeval.  In  the  Lento  the  colors  of  the  Middle  Ages  are  in- 
tensified; the  final  movement  Vivace,  as  a  contrast,  moves  with 
delicious  freedom  in  the  18th  century.  .  .  . 

"To  sum  up,  this  latest  work  of  de  Falla  produces  a  definite  im- 
pression of  clearness  and  sonority.  It  is  sombre,  austere,  religious, 
with  evocations  of  the  past  and  vivid  examples  of  modernism.  I 
may,  of  course,  be  mistaken,  but  I  am  of  the  opinion  that  by  follow- 
ing this  path,  de  Falla  has  given  us  the  connecting  link  which  unites 
in  a  definite  manner  modern  Spanish  art  with  the  century  of 
Victoria  and  Cabezon." 


Rondo  (the  Finale  of  the  Pianoforte  Concerto  in  D  major,  K. 
451)  for  Pianoforte  ("or  Harpsichord")  and  Orchestra 

Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791) 

This  concerto,  the  6th  of  the  17  composed  by  Mozart  at  Vienna, 
is  dated  March  22,  1784.  It,  the  Concerto  in  E-flat  major  (K.  449), 
the  Concerto  in  B-flat  major  (K.  450),  and  the  Concerto  in  G  major 
(K.  453)  were  composed  for  the  subscription  concerts  in  Trattner 
Hall  and  the  concerts  in  the  theatre  during  Lent.  Was  Mozart  the 
pianist ;  or  Barbara  Ployer,  the  daughter  of  a  Viennese  banker,  and 
a  pupil  of  Mozart,  who  purposed  to  introduce  her  to  Giovanni 
Paisiello?  Mozart  wrote  to  his  father  on  May  24,  1784,  that  he 
could  not  decide  whether  the  Concerto  in  B-flat  major  or  the  one  in 
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D  major  was  the  better.  "The  two  make  the  player  sweat,  yet  the 
one  in  B-flat  major  is  the  more  difficult.  I  am  eager  to  know  which 
of  the  three  concertos  pleases  you  and  my  sister  most;  for  the  one 
in  E-flat  major  composed  on  February  9,  1784  (K.  449),  does  not 
belong  with  them,  for  it  is  of  a  special  kind  and  written  more  for 
a  small  than  a  large  orchestra.  ...  Of  course  it  is  necessary  that 
one  should  hear  all  three  with  all  the  parts  and  well  performed/' 

During  Lent  in  1784,  Mozart  gave  three  concerts  in  Trattner  Hall. 
(Trattner  was  a  rich  bookseller  and  publisher.  His  wife  was  a  pupil 
of  Mozart.)  There  were  174  subscribers;  the  price  for  the  three 
concerts  was  6  florins.  There  were  two  concerts  at  the  National 
Theatre.  We  know  that  Mozart  composed  the  Concerto  in  E-flat 
major  (K.  449)  for  Barbara  Ployer;  that  at  a  concert  at  Plover's 
at  Dobling  she  played  the  Concerto  in  G  major  (K.  453),  and  with 
Mozart  the  Sonata  in  D  major  for  four  hands  (K.  448),  while  Mozart 
took  part  in  the  performance  of  his  Quintet  for  piano,  oboe,  clarinet, 
horn,  and  bassoon.  In  all  probability,  Mozart  was  the  pianist  when 
this  Concerto  in  D  major  was  produced.  Barbara  played  the  one  in 
E-flat  major  (February  9,  1784)  and  the  one  in  G  major  (April  12, 
1784). 

The  Concerto  in  D  major,  now  played,  calls  for  flute,  two  oboes, 
two  bassoons,  two  horns,  two  trumpets,  kettledrums,  and  solo  piano. 
The  Finale  is  in  D  major,  Allegro  di  molto,  2-2.  The  final  move- 
ments of  Mozart's  Concertos  are  usually  in  rondo  form,  seldom  in 
the  form  of  variations,  and  are  of  a  lively  character,  as  was  then 
the  custom.  Most  of  the  Finales  are  in  2-4,  suggestive  of  the  dance ; 
at  times  in  6-8,  in  the  manner  of  a  hunting-song. 
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"Le    Sacre  du   Printemps"    ("The   Rite   of   Spring")  :   Pictures 
of  Pagan  Russia,  in  two  parts     ....     Igor  Stravinsky 

(Born  at  Oranienbaum,  near  Leningrad,  Russia,  on  June  5,  1882;  now  living) 

"The  Rite  of  Spring,"  or  more  literally  according  to  the  Russian 
"Spring  Consecration/'  scenery  and  costumes  designed  by  Nicolas 
Roerich,  choreography  by  W.  Mjinsky,  was  produced  at  the  Theatre 
des  Champs  £lysees  on  May  29,  1913,  by  the  Diaghilev  Ballet  Russe. 
Mr.  Monteux  conducted.  The  chief  dancers  were  M.  Mjinsky  and 
Mile.  Piltz.  The  performance,  while  it  delighted  some,  incited  howls 
of  protest.  The  hissing  was  violent,  mingled  with  counter  cheers,  so 
that  M.  Astruc  ordered  the  lights  turned  up.  The  late  Alfred  Capu 
wrote  a  bitter  article  published  in  Le  Figaro,  in  which  he  said: — 

Bluffing  the  idle  rich  of  Paris  through  appeals  to  their  snobbery  is  a  delight- 
fully simple  matter.  .  .  .  The  process  works  out  as  follows :  Take  the  best 
society  possible,  composed  of  rich,  simple-minded,  idle  people.  Then  submit 
them  to  an  intense  regime  of  publicity.  By  pamphlets,  newspaper  articles, 
lectures,  personal  visits  and  all  other  appeals  to  their  snobbery,  persuade 
them  that  hitherto  they  have  seen  only  vulgar  spectacles,  and  are  at  last 
to  know  what  is  art  and  beauty.  Impress  them  with  cabalistic  formulae. 
They  have  not  the  slightest  notion  of  music,  literature,  painting,  and  danc- 
ing; still,  they  have  heretofore  seen  under  these  names  only  a  rude  imita- 
tion of  the  real  thing.  Finally  assure  them  that  they  are  about  to  see  real 
dancing  and  hear  real  music.  It  will  then  be  necessary  to  double  the  prices 
at  the  theatre,  so  great  will  be  the  rush  of  shallow  worshippers  at  this 
false  shrine. 

Mr.  Carl  Van  Vechten  describes  the  scene  in  his  book:  "Music 
after  the  Great  War" : 

"I  attended  the  first  performance  in  Paris  of  Stravinsky's  anar- 
chistic (against  the  canons  of  academic  art)  ballet,  'The  Rite  of 
Spring,'  in  which  primitive  emotions  are  both  depicted  and  aroused 
by   a   dependence   on   barbarous   rhythm    and   harmony,    as    even 
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so  late  a  composer  as  Richard  Strauss  understands  them,  do  not 
enter.  A  certain  part  of  the  audience,  thrilled  by  what  it  considered 
to  be  a  blasphemous  attempt  to  destroy  music  as  an  art,  and  swept 
away  with  wrath,  began  very  soon  after  the  rise  of  the  curtain  to 
whistle,  to  make  cat-calls,  and  to  offer  audible  suggestions  as  to  how 
the  performance  should  proceed.  Others  of  us,  who  liked  the  music 
and  felt  that  the  principles  of  free  speech  were  at  stake,  bellowed 
defiance.  It  was  war  over  art  for  the  rest  of  the  evening,  and  the 
orchestra  played  on  unheard,  except  occasionally  when  a  slight  lull 
occurred.  The  figures  on  the  stage  danced  in  time  to  music  that  they 
had  to  imagine  they  heard,  and  beautifully  out  of  rhythm  with  the 
uproar  in  the  auditorium.  I  was  sitting  in  a  box,  in  which  I  had 
rented  one  seat.  Three  ladies  sat  in  front  of  me,  and  a  young  man 
occupied  the  place  behind  me.  He  stood  up  during  the  course  of  the 
ballet  to  enable  himself  to  see  more  clearly.  The  intense  excitement 
under  which  he  was  laboring,  thanks  to  the  potent  force  of  the  music, 
betrayed  itself  presently  when  he  began  to  beat  rhythmically  on  the 
top  of  my  head  with  his  fists.  My  emotion  was  so  great  that  I  did 
not  feel  the  blows  for  some  time.  They  were  perfectly  synchronized 
with  the  beat  of  the  music.  When  I  did,  I  turned  around.  His 
apology  was  sincere.    We  had  both  been  carried  beyond  ourselves." 

There  were  five  performances  in  Paris  that  season. 

When  this  ballet  was  brought  out  at  Drury  Lane,  London,  on  July 
11,  1913,  with  Mr.  Monteux  conductor,  it  was  thought  advisable  to 
send  a  lecturer,,  Mr.  Edwin  Evans,  in  front  of  the  curtain,  to  explain 
the  ideas  underlying  the  ballet.  At  the  end  of  the  performance 
there  was  greater  applause  than  hissing. 

The  music  of  this  ballet  was  performed  for  the  first  time  in  concert 
form  by  an  orchestra  conducted  by  Mr.  Monteux  at  one  of  his  con- 
certs at  the  Casino  de  Paris  in  Paris  on  April  5,  1914,  when  it  was 
enthusiastically  applauded. 

And  now  "The  Rite  of  Spring"  is  acclaimed  by  many  as  Stravin- 
sky's "greatest  work." 
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minable practice  of  finger  exercises,  or  possibly  you  have  a 
child  who,  "Just  loves  music,  but  hates  to  practice." 

Mr.  Alfred  Edward  Freckelton,  Jr.  has  prepared  a  system  of 
study  in  which  the  practice  of  exercises — essential  to  the 
development  of  modern  technique — is  reduced  to  a  minimum. 

Mr.  Freckelton  will  be  glad  to  make  an  appointment  for  an 
interview  with  you  at  either  of  his  studios,  or  will,  upon  request, 
be  pleased  to  mail  to  you  a  booklet  of  interesting  information. 
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The  first  performance  of  the  music  in  this  country  was  by  the 
Philadelphia  Orchestra  in  Philadelphia  on  March  3,  1922. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra  on  January  25,  1924. 

Much  has  been  written  about  this  remarkable  ballet.  Some  have 
gone  to  Sir  J.  G-.  Frazer's  "Golden  Bough"  and  talked  about  the 
mystical  adoration  of  Spring  "as  the  sign  of  fertility  culminating 
in  a  propitiatory  sacrifice" ;  how  the  decay  of  vegetation  in  winter 
is  the  weakening  of  the  impulse  of  fertility  and  must  be  brought  to 
life  in  a  younger  form.  Mr.  Edwin  Evans  finds  behind  the  pretext 
of  a  rite"  the  marvellous  power  inherent  in  all  nature  to  grow, 
develop,  and  assume  new  forms.  "This  power  is  so  great  that  it 
affects  Nature  herself  with  a  tremor,  expressing  itself  in  uneasiness 
at  the  critical  period  of  adolescence  in  all  living  things.  It  is 
that  tremor,  that  inner  disturbance,  which  is  the  underlying  thought 
of  'The  Bite  of  Spring.' "  And  Edith  Sitwell  has  this  to  say :  "Life 
is  energy,  and  the  very  fact  of  that  life  will  eventually  push  us 
over  the  abyss  into  the  waiting  and  intolerable  darkness.  In  'The 
Kite  of  Spring'  he  [Stravinsky]  gives  us  the  beginning  of  energy, 
the  enormous  and  terrible  shaping  of  the  visible  and  invisible 
world  through  movement." 

Thus  might  Captain  Lemuel  Gulliver  have  heard  learned  pro- 
fessors discussing  at  the  Academy  of  Legado. 

But  some  have  quoted  Stravinsky  as  saying  that  this  work  is 
to  be  regarded  as  abstract  music  in  all  but  name,  a  modern  sym- 
phony. The  answer  to  this  is  that  descriptive  titles  for  the  various 
sections  are  in  the  score. 


* 
•     * 


First  of  all,  the  ballet  is  a  succession  of  scenes.  Let  us  hear  what 
Stravinsky  himself  told  Michel  Georges-Michel  about  it.* 

The  embryo  is  a  theme  that  came  to  me  when  I  had  completed  the  "Fire- 
Bird."  As  this  theme,  with  that  which  followed,  was  conceived  in  a  strong, 
brutal  manner,  I  took  as  a  pretext  for  developments,  for  the  evocation  of 

*In  La  Revue  Musicale  for  December,  1923. 
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this  music,  the  Russian  prehistoric  epoch,  since  I  am  a  Russian.  But  note 
well  that  this  idea  came  from  the  music;  the  music  did  not  come  from 
the  idea.  My  work  is  architectonic,  not  anecdotical :  objective,  not  descrip- 
tive construction. 

And  so  Boris  de  Schloezer  in  an  elaborate  study  of  Stravinsky 
published  in  La  Revue  Musicale  for  December,  1923,  is  inclined  to 
smile  at  those  who  speak  of  the  "religious,  mystical  element"  in  the 
ballet,  and  philosophize  over  "the  mentality  of  primitive  man  evoked 
by  a  Russian,  rather,  Scythian  barbarian.''  He  insists  that  in 
Russia  the  Negro-American  elements,  as  syncopation,  would  be  at 
once  recognized.  The  work  is  not  an  impressionistic  evocation;  it 
is  "the  direct  transposition  of  a  certain  act  on  a  sonorous  plane,"  a 
symmetrical  construction. 

Stravinsky  worked  on  "The  Rite  of  Spring"  in  1912-13,  complet- 
ing it  at  Clarens.  Boris  de  Schloezer,  discussing  the  question  of 
Russian  folk-song  influence,  states  that  the  two  melodies  in  "Mys- 
terious Circles  of  Youths"  and  the  second  motive  in  "Ritual  Action" 
are  Russian  folk-tunes;  the  other  themes,  while  they  have  Russian 
character — rhythmic  accentuation,  preciseness  of  melodic  lines,  har- 
monic harshness,  a  diatonic  nature — are  of  Stravinsky's  invention. 


The  first  part  of  the  work  is  "The  Fertility  of  the  Earth."  The 
second  part  is  "The  Sacrifice." 

Part  I 

There  is  a  slow  Introduction,  which,  according  to  commentators, 
portrays  "the  mystery  of  the  physical  world  in  Spring."  It  is  said 
that  Stravinsky  here  uses  wood-wind  instruments,  whose  "dryness 
conveys  a  more  austere  expression  of  truth";  he  "mistrusts  the 
facile  expressiveness"  of  the  strings. 

The  curtain  rises.  Omens  of  Spring.  Dances  of  the  Youths  and 
Maidens:   a   rite   of  incantation   with   vigorous   stamping   on   the 
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ground.    Dance  tune  for  flutes,  while  trumpets  chant  a  harmonized 
theme  used  later.    A  mock  abduction  is  part  of  this  ritual. 

Then  come  the  Spring  Rounds,  introduced  by  a  tune  for  clarinet. 
The  main  portion  of  the  dance  is  based  on  the  theme  already  an- 
nounced by  the  trumpets.  Another  Ceremony:  Games  of  Eival 
Towns.  An  old  man,  wise,  white-haired,  bearded,  enters.  He  is  the 
Celebrant.  He  prostrates  himself.  All  kiss  the  ground.  A  sacred 
dance  follows.  When  this  ballet  was  performed  early  in  1914  at 
Moscow,  this  first  section  was  entitled  "The  Kiss  to  the  Earth." 

Part  II 

At  the  Introduction,  "The  Pagan  Mght,"  Mr.  Evans  has  said :  "A 
deep  sadness  pervades  it,  but  this  sadness  is  physical,  not  sentimen- 
tal. It  is  gloomy  with  the  oppression  of  the  vast  forces  of  Nature, 
pitiful  with  the  helplessness  of  living  creatures  in  their  presence. 
This  Prelude  leads  to  the  Mystic  Circle  of  the  Adolescents.  Girls 
dance  and  play.  One  must  be  sacrificed  to  Spring.  The  victim  is 
chosen.  Her  Glorification.  Evocation  of  Ancestors.  Ritual  Per- 
formance of  the  Ancestors.  The  chosen  victim  begins  her  sacrificial 
act.    She  must  dance  herself  to  death." 

The  score  calls  for  two  piccolos,  two  flutes,  flute  in  G,  four  oboes 
(one  interchangeable  with  a  second  English  horn),  English  horn, 
three  clarinets  (one  interchangeable  with  a  second  bass  clarinet), 
clarinet  in  E-flat,  bass  clarinet,  four  bassoons  (one  interchangeable 
with  second  double-bassoon),  double-bassoon,  eight  horns  (two  in- 
terchangeable with  Bayreuth  tubas,  four  trumpets,  trumpet  in  D, 
bass  trumpet,  three  trombones,  two  tubas,  four  kettledrums,  small 
kettledrum,  bass  drum,  tambourine,  cymbals,  antique  cymbals,  tri- 
angle, tam-tam,  rape  guero  (scratcher),  and  strings. 
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SECOND  MATINEE 
SATURDAY  AFTERNOON,  JANUARY  8 

AT  2.30 


PROGRAMME 


Bach,  C.  P.  E.  .         .         .         Concerto  for  Orchestra  in  D  major 

(Arranged  by  Maximilian  Steinberg) 

I.     Allegro  moderato. 
II.  '  Andante  lento  moto. 
in.     Allegro. 

Stravinsky   ....     Suite  from  "L'Oiseau  de  Feu"  ("The  Fire- 
Bird"),  A  Danced  Legend 

a.  Introduction;  Katschei's  Enchanted  Garden  and  Dance  of 

the  Fire-Bird. 

b.  Supplication  of  the  Fire-Bird. 

c.  The  Princesses  Play  with  the'  Golden  Apples. 

d.  Dance  of  the  Princesses. 

e.  Infernal  Dance  of  all  the  Subjects  of  Katschei. 

f.  Berceuse  and  Finale. 


Sibelius         .         .         .        Symphony  No.  7  (in  one  movement),  Op.  105 

(First  time  in  New  York) 

Ravel "La  Valse,"  Choregraphic  Poem 


MASON  &  HAMLIN  PIANOFORTE 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony 
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Concerto,  D  major,  for  Orchestra:  arranged  by  Maximilian 
Oseevitsch  Steinberg Carl  Philipp  Emanuel  Bach 

(Bach,  born  at  Weimar,  March  8,  1714;  died  at  Hamburg,  December  14,  1788) 
(Steinberg,  born  at  Vilma,  on  June  22,  1888) 

Mr.  Koussevitsky  heard  this  concerto  played  by  violon,  quinton, 
viol  d'amour,  viola  de  gamba,  and  bass  viol  at  a  concert  of  the  Society 
of  Ancient  Instruments  in  Paris.  He  was  so  pleased  that  he  took  the 
music  and  purposed  to  make  an  orchestral  arrangement;  but  he  finally 
entrusted  the  task  to  Steinberg,  who  arranged  it  for  these  instruments: 
flute,  two  oboes,  bassoon,  horn,  and  strings.  The  concerto  was  probably 
composed  by  Bach  at  Hamburg.  It  was  performed  in  Boston  at  a 
concert  of  the  Boston  Symphony  Orchestra,  Mr.  Koussevitzky  con- 
ductor, on  October  24,  1924. 


Suite  derived  from  the  Danced  Story,  "The  Fire-Bird'' 

Igor  Fedorovitch  Stravinsky 

(Born  at  Oranienbaum  near  Leningrad  on  June  5,  1882;  now  living) 

In  the  summer  of  1909  Diaghilev  asked  Stravinsky  to  write  a  ballet 
founded  on  the  old  Russian  legend  of  the  Fire-Bird.  The  score  was 
ready  in  May,  1910.    The  scenario  was  the  work  of  Fokine. 

The  first  performance  of  the  "Oiseau  de  Feu"  a  "Conte  danse"  in 
two  scenes,  was  at  the  Paris  Opera  on  June  25,  1910.  The  Fire-Bird, 
Tamara  Karsavina;  The  Beautiful  Tsarevna,  Mme.  Fokina;  Ivan 
Tsarevitch,  Fokine;  Katschei,  Boulgakov.  Gabriel  Pierne  conducted. 
The  stage  settings  were  by  Golovine  and  Bakst.  Balakirev  had  sketched 
an  opera  in  which  the  Fire-Bird  .was  the  central  figure,  but  nothing 
came  of  it.     Katschei  (or  Kotschei)  is  the  hero  of  Rimsky-Korsakov's 
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opera  "Katschei  the  Immortal:  an  Autumn  Legend/'  produced  at  the 
Private  Opera,  Moscow,  in  1902.  He  also  figures  as  "the  man-skeleton" 
in  Rimsky-Korsakov's  "Mlada,"*  a  fairy  opera-ballet  (Leningrad, 
1893)  and,  by  implication,  in  Moussorgsky's  symphonic  poem,  "A  Night 
on  Bald  Mountain,  "f 

Mr.  Montagu-Nathan  says  in  his  sketch  of  Stravinsky — "Contem- 
porary Russian  Composers":  "In  identifying  the  literary  basis  of 
'The  Fire-Bird'  with  that  of  Korsakoff's  'Katschei,'  it  should  be  pointed 
out  that  the  latter  work  is  but  a  pastiche  of  episodes  derived  from  legend- 
ary lore,  with  the  monster  as  a  central  figure.  In  Stravinsky's  ballet, 
the  ogre  is  an  accessory  character,  so  far  as  concerns  the  dramatic 
action,  but  his  presence  in  the  scheme  is  nevertheless  vital  to  it." 

Fokine's  scenario  may  thus  be  described:  After  a  short  prelude,  the 
curtain  rises  and  the  grounds  of  an  old  castle  are  seen.  Ivan  Tsare- 
vitch,  the  hero  of  many  tales,  in  the  course  of  hunting  at  night,  comes 
to  the  enchanted  garden  and  sees  a  beautiful  bird  with  flaming  golden 
plumage.  She  attempts  to  pluck  fruit  of  gold  from  a  silver  tree.  He 
captures  her,  but,  heeding  her  entreaties,  frees  her.  In  gratitude,  she 
gives  him  one  of  her  feathers  which  has  magic  properties.  The  dawn 
breaks.  Thirteen  enchanted  princesses  appear,  coming  from  the 
castle.  Ivan,  hidden,  watches- them  playing  with  golden  apples,  and 
dancing.  Fascinated  by  them,  he  finally  discloses  himself.  They  tell 
him  that  the  castle  belongs  to  the  terrible  Katschei,  who  turns  decoyed 
travellers  into  stone.  The  princesses  warn  Ivan  of  his  fate,  but  he 
resolves  to  enter  the  castle.  Opening  the  gate,  he  sees  Katschei  with 
his  train  of  grotesque  and  deformed  subjects  marching  towards  him  in 
pompous  procession.  Katschei  attempts  to  work  his  spell  on  Ivan, 
who  is  protected  by  the  feather.  Ivan  summons  the  Fire-Bird,  who 
causes  Katschei  and  his  retinue  to  dance  until  they  drop  exhausted. 
The  secret  of  Katschei's  immortality  is  disclosed  to  Ivan:  the  sorcerer 
keeps  an  egg  in  a  casket;  if  this  egg  should  be  broken  or  even  injured, 

*The  third  act  "Night  on  the  Mount  Triglav,"  arranged  for  concert  use,  was  played  in  Boston 
by  the  Boston  Symphony  Orchestra  on  December  23,  1921. 

fThis  symphonic  poem  was  produced  in  Boston  by  the  Orchestral  Club,  Mr.  Longy  conductor, 
on  January  4,  1905. 
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he  would  die.  Ivan  swings  the  egg  backwards  and  forwards.  Katschei 
and  his  crew  sway  with  it.  At  last  the  egg  is  dashed  to  the  ground; 
Katscheii  dies;  his  palace  vanishes;  the  petrified  knights  come  to  life; 
and  Ivan,  amid  great  rejoicing,  receives  the  hand  of  the  most  beautiful 
princess. 

According  to  Ralston  in  his  "Russian  Folk-Tales,"  the  Fire-Bird 
is  known  in  its  native  haunts  as  the  Zhar-Ptitsa.  Its  name,  he  says, 
indicates  its  close  connection  with  flame  or  light.  Zhar  means  "  'glowing 
heart,'  as  of  a  furnace";  and  Zhar-Ptitsa  means,  literally,  "the  Glow- 
Bird."  "Its  appearance  corresponds  with  its  designation.  Its  feathers 
blaze  with  golden  or  silvery  sheen,  its  eyes  shine  like  crystal,  it  dwells 
in  a  golden  cage.  In  the  depth  of  the  night  it  flies  into  a  garden  and 
lights  it  up  as  brilliantly  as  could  a  thousand  burning  fires.  A  single 
feather  from  its  tail  illuminates  a  dark  room.  It  feeds  upon  golden 
apples,  which  have  the  power  of  bestowing  youth  and  beauty — or, 
according  to  a  Croatian  version,  on  magic  grasses." 

Katschei  is  one  of  the  many  incarnations  of  the  dark  spirit.  "Some- 
times he  is  described  as  altogether  serpent-like  in  form;  sometimes  he 
seems  to  be  of  a  mixed  nature,  partly  human  and  partly  ophidian,  but 
in  some  stores  he  is  apparently  framed  after  the  fashion  of  a  man.  .  .  . 
He  is  called  'immortal'  or  'deathless'  because  of  his  superiority  to  the 
ordinary  laws  of  existence.  .  .  .  Sometimes  his  'death' — that  is,  the 
object  with  which  his  life  is  indissolubly  connected — does  not  exist 
within  his  body." — Ralston's  "Russian  Folk-Tales." 

The  movements  of  the  Suite  are  as  follows : 

I.  Introduction.    Enchanted  Garden  of  Katschei,  and  the  dance  of  the  Fire-Bird. 

II.  Entreaties  of  the  Fire-Bird. 
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III.  The  Princesses  Play  with  the  Golden  Apples. 

Ill  (a).     Berceuse.    This  Lullaby  is  not  in  the  Suite  as  first  published. 

IV.  Dance  (Ronde)  of  the  Princesses. 

V.  Infernal  Dance  of  Katschei's  subjects. 

No  movement  of  the  Suite  depends  for  its  musical  effect  on  the  stage 
setting  or  a  dramatic  situation. 

The  Suite  is  scored  for  piccolo,  three  flutes  (one  interchangeable  with 
a  second  piccolo),  three  oboes,  English  horn,  three  clarinets  in  A  (one 
interchangeable  with  a  little  clarinet  in  D),  bass  clarinet,  three  bassoons 
(one  interchangeable  with  a  second  double-bassoon),  double-bassoon, 
four  horns,  three  trumpets,  bass  tuba,  kettledrums,  bass  drum,  cym- 
bals, triangle,  bells,  tambourine,  xylophone,  celesta,  pianoforte,  three 
harps,  sixteen  first  violins,  sixteen  second  violins,  fourteen  violas,  eight 
violoncellos,  six  double  basses. 

Mr.  Montagu-Nathan  says  of  this  ballet  music  that  the  orchestra 
supplies  the  usual  musical  commentary  upon  the  dramatic  action,  and 
on  occasion  takes  upon  itself  a  function  which  renders  it  something  more 
than  an  accessory.  "The  music  describes  with  an  extraordinary  wealth 
of  suggestion  the  various  weird  figures  of  the  drama,  and  is  of  a  nature 
never  allowing  us  to  forget  that  it  is  fantasy  and  not  life  that  we  are 
witnessing.  The  flight  of  the  Fire-Bird,  its  dance,  and  its  vain  resist- 
ance are  rendered  in  music  whose  primary  purpose  is  the  descrip- 
tion of  movement  and  not  descriptiveness  itself,  while  the  quarry's 
pleading  is  brought  to  our  ears  through  a  veil  of  make-believe;  her 
supplication  is  in  accents  that  suggest  the  conventional  posturing  of 
the  ballerina  and  not  of  a  real  bird  ensnared.  Throughout  the  ballet 
the  music  serves  as  a  preparation,  by  means  of  the  ear,  for  what  the  eye 
is  to  witness.  Even  the  graceful  nocturnal  dance  of  the  captive  maidens 
has  a  note  that  suggests  the  dominion  of  their  villainous  jailer,  and  the 
episodic  theme  of  their  play  with  the  apples  is  that  which  later  heralds 
their  liberation  through  the  good  graces  of  the  Fire-Bird.  Ere  the 
delightful  melody  of  the  Khorovode*  has  died  away,  we  are  aware  that 
we  shall  soon  have  something  less  dainty  to  contemplate,  and,  with  the 
approach  of  the  monster  and  his  awful  satellites,  it  is  clear  that  another 
musical  picture  is  to  be  added  to  the  gallery  inaugurated  by  Glinka 
with  his  march  of  Chernomov  in  'Russian  and  Ludmilla.,,,t 

*The  lullaby  that  rocks  the  Tsarevna  into  "a  sleep  that  will  protect  her  from  Katschei." 
f'Russlan  and  Ludmilla"  was  produced  at  Leningrad  on  November  27  (o.  8.)  1842.    The  overture 
was  played  in  Boston  at  a  concert  of  the  Boston  Symphony  Orchestra  on  March  3,  1894. 
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The  first  performance  of  this  ballet  in  the  United  States  was  by 
Serge  Diaghilev's  Ballet  Russe  Company  at  the  Century  Theatre, 
New  York,  January  17,  1916.  The  ballet  was  chosen  for  the  opening 
of  the  season.  The  dancers  were  Mile.  Xenia  Maclezova,*  The  Fire- 
Bird;  Mme.  Labow  Tchernicheva,  La  Belle  Tsarevna;  L.  Massine, 
Ivan  Tsarevitch;  Cecchetti,  Katschei.    Ernest  Ansermet  conducted. 

The  same  dancers  were  seen  at  the  Boston  Opera  House  in  "The 
Fire-Bird"  on  January  31,  1916. 

The  Suite  was  performed  in  New  York,  by  the  New  York  Symphony 
Society  on  December  31,  1916;  in  Philadelphia,  by  the  Philadelphia 
Symphony  Orchestra  on  November  2,  1917;  in  Boston,  by  the  Boston 
Symphony  Orchestra  on  October  31,  1919  (Mr.  Monteux  conductor). 

When  the  Suite  was  conducted  in  Boston  by  Mr.  Koussevitzky 
(January  23,  24,  1925),  the  programme  also  comprised  these  pieces  by 
Stravinsky :  Song  of  the  Volga  Boatmen,  arranged  for  wind  instruments 
and  percussion);  Suite  from  "Petrouchka" ;  and  Concerto  for  piano  and 
wind  instruments  with  double  basses  (Mr.  Stravinsky,  pianist;  first 
performance  of  the  Concerto  in  America). 

Stravinsky  in  1919  rescored  this  Suite  to  make  it  more  available 
for  an  orchestra  of  ordinary  size:  two  flutes,  two  oboes,  English  horn, 
two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones, 
bass  tuba,  kettledrums,  bass  drum,  cymbals,  triangle,  xylophone,  harp, 
piano,  and  strings. 

He  also  rearranged  and  added  from  material  in  the  original  ballet. 
He  retained  from  the  first  suite  the  Introduction,  the  "Dance  of  the 
Fire-Bird,"  the  "Dance  of  the  Princesses,"  and  "Katschei's  Infernal 
Dance,"  but  omitted  "The  Enchanted  Garden,"  "The  Supplications 
of  the  Fire-Bird,"  and  "The  Princesses  Playing  with  the  Golden  Apples." 
He  added  two  numbers  from  the  ballet:  the  Berceuse  and  the  Finale. 
The  revised  suite,  published  in  1920,  was  played  in  Philadelphia  by  the 
Philadelphia  Orchestra  on  October  17,  1924. 


Symphony  No.  7  (in  one  movement),  Op.  105    .    .    .    Jan  Sibelius 
(Born  at  Tavastehus,  Finland,  December  8,  1865;  now  living  at  Jarvenpaa,  Finland) 

It  has  been  said  that  this  symphony,  published  in  1925,  was  composed 
with  the  view  of  producing  it  under  the  direction  of  the  composer  at  an 
English  Music  Festival.    Sickness  prevented  his  going  to  England. 

The  symphony  was  performed  in  Philadelphia  by  the  Philadelphia 
Orchestra,  Mr.  Stokowski  conductor,  on  April  3,  1926.    It  is  scored  for 

♦She  quarrelled  in  Boston  with  the  management.     She  was  replaced  on  February  2,  1916,  by 
Lydia  Lopokova. 


SEVENTY-FIVE  YEARS'  REPUTATION 
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wood-wind  (in  pairs),  four  horns,  three  trumpets,  three  trombones, 
kettledrums,  and  the  usual  strings. 

There  is  no  designation  of  key.  The  opening  measures  are  in  A  minor; 
the  ending  is  in  C  major. 

The  first  section  is  a  sombre  Adagio.  It  opens  with  an  ascending 
scale,  3-2  time,  for  the  strings.  This  is  the  basic  theme  of  the  symphony, 
appearing  as  a  whole,  in  fragments,  or  inverted.  A  lyric  theme  follows, 
C  major,  for  violas  (divided)  and  violoncellos.  The  violins  join  later. 
There  is  a  melody,  somewhat  like  a  chant  for  solo  trombone.  This 
will  later  assume  marked  importance.  The  pace  grows  faster,  until 
it  is  Vivacissimo,  C  minor.  Mr.  Gilman,  in  his  lucid  notes  for  the 
Philadelphia  Programme  Book,  finds  that  the  subject  now  announced 
by  the  strings  "recalls  the  mood  of  the  Scherzo  of  Beethoven's  'Eroica.'  " 
The  Adagio  tempo  recurs,  as  does  the  trombone  theme,  which  the 
brass  section  enlarges.     Change  in  tempo;  Allegro  molto  moderato. 

There  is  a  new  motive,  C  major,  6-4,  simple,  in  folk  manner;  still 
another  motive  with  wood- wind  "doubled  in  pairs,  playing  in  thirds, 
fifths,  and  sixths."    The  development  is  for  strings  and  wind. 

Vivace,  E-flat  major.  Antiphonal  measures  for  strings  and  wood- 
wind. 

"The  tempo  becomes  Presto,  the  key  C  major.  The  strings,  divided 
in  eight  parts,  begin  a  mysteriously  portentous  passage,  at  first  ppp} 
with  the  violas  and  violoncellos  defining  an  urgent  figure  against  a 
reiterated  pedal  G  of  the  violins,  basses,  and  timpani.  A  crescendo, 
rallentando,  is  accompanied  by  a  fragment  of  the  basic  scale  passage, 
in  augmentation,  for  the  horns.  The  tempo  is  again  adagio;  and  now  the 
chant-like  C  major  theme  is  heard  once  more  from  the  brass  choir,  against 
mounting  figurations  of  the  strings.  There  is  a  climax,  ff,  for  the  whole 
orchestra.  The  strings  are  heard  alone,  largamente  molto,  in  an  Affettu- 
oso  of  intense  expression.  Flute  and  bassoon  in  octaves,  supported 
by  soft  string  tremolos,  sing  a  plaint.  The  strings,  dolce,  in  syncopated 
rhythm,  modulate  through  seventh  chords  in  A-flat  and  G  to  a  powerful 
suspension,  fortissimo,  on  the  tonic  chord  of  C  major;  and  this  brings 
to  a  close  the  enigmatic,  puissant,  and  strangely  moving  work" — 
(Lawrence  Gilman). 
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"The  Waltz/'  A  Choregraphic  Poem  .     .  Joseph  Maurice  Kavel 
(Born  at  Ciboure,  Basses-Pyrenees,  March  7,  1875;  living  near  Paris) 

"La  Valse,"  dedicated  to  Misia  Sert,  a  painter  who  designed  the 
scenes  for  Richard  Strauss's  "Legend  of  Joseph,"  produced  in  Paris 
(May  14,  1914),  is  scored  for  three  flutes  (one  interchangeable  with 
piccolo),  two  oboes,  English  horn,  two  clarinets,  bass  clarinet,  two 
bassoons,  double-bassoon,  four  horns,  three  trumpets,  three  trom- 
bones, bass  tuba,  a  set  of  three  kettledrums,  side  drum,  bass  drum, 
tambourine,  cymbals,  castanets,  tam-tam,  glockenspiel,  crotales,* 
two  harps,  and  strings.  The  indication  of  tempo  is  "Movement  of  a 
Viennese  waltz."    The  score  was  published  in  1921. 

This  argument  is  printed  in  the  score : — 

"Whirling  clouds  give  glimpses,  through  rifts,  of  couples  waltz- 
ing. The  clouds  scatter  little  by  little.  One  sees  an  immense  hall 
peopled  with  a  twirling  crowd.  The  scene  is  gradually  illuminated. 
The  light  of  the  chandeliers  bursts  forth  fortissimo.  An  Imperial 
Court  about  1855." 

When  "La  Valse"  was  played  in  Paris  for  the  first  time  at  a 
Lamoureux  concert,  December  12,  1920,  the  music  suggested  to. the 
critic,  Raymond  Schwab,  "the  atmosphere  of  a  Court-ball  of  the 
Second  Empire,  at  first  a  frenzy  indistinctly  sketched  by  the 
pizzicati  of  double-basses,  then  transports  sounding  forth  the  full 
hysteria  of  an  epoch.  To  the  graces  and  languors  of  Carpeaux  is 
opposed  an  implied  anguish  with  some  Prud'homme  exclaiming :  'We 
dance  on  a  volcano.'  There  is  a  certain  threatening  in  this  bac- 
chanale,  a  drunkenness,  as  it  were,  warning  itself  of  its  decay,  per- 
haps by  the  dissonances  and  shock  of  timbres,  especially  the  repeated 
combinations  in  which  the  strings  grate  against  the  brass." 

We  are  indebted  to  Mr.  Alfredo  Casella,  the  celebrated  composer 
and  pianist,  for  the  following  information. 

"The  Waltz"  was  sketched  by  Ravel  during  the  war  and  completed 
in  1920.  The  themes  employed  are  of  the  Viennese  nature.  "The 
Waltz"  was  composed  with  the  thought  of  a  dance-production,  but 
Ravel  had  no  exact  idea  of  a  choregraphic  production.  In  Novem- 
ber, 1920,  Ravel  and  Casella  played  an  arrangement  for  two  piano- 
fortes at  a  concert  of  the  Schoenberg-Musikverein  in  Vienna. 

"The  poem  is  a  sort  of  triptych : — 

"a.  The  birth  of  the  waltz.  (The  poem  begins  with  dull  rumors — 
as  in  'Rheingold'  and  from  this  chaos  gradually  takes  form  and 
development.) 

"6.     The  waltz. 

"c.     The  apotheosis  of  the  waltz." 

*The  crotalum  (from  Greek,  Krotalon)  was  a  rattle,  whether  of  split  reed,  pottery, 
or  metal,  a  sort  of  castanet.  It  has  also  been  defined  as  consisting  of  two  little  brass 
plates  or  rods,  which  were  shaken  in  the  hand.  The  word  "crotal"  in  Irish  antiquities 
was  applied  to  a  small  globular  or  pear-shaped  bell  or  rattle.  Wotton  in  his  Dictionary 
of  Foreign  Musical  Terms  defines  "crotales"  as  a  species  of  clapper,  usually  made  of 
wood.  They  have  been  used  by  Massenet  and  other  composers.  For  a  long  and  learned 
description  of  the  "Krotalon"  see  F.  A.  Lampe  "De  Cymbalis  Veterum"  (Utrecht, 
1703).  • 

As  employed  by  Ravel  in  "The  Waltz"  the  crotales  are  to  be  taken  as  small  cymbals 
a  little  thicker  than  those  known  as  antique. 
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Vladimir  de  Pachmann  loves  the  Baldwin 
piano.  Through  the  medium  of  Baldwin  tone, 
this  most  lyric  of  contemporary  pianists  discovers 
complete  revealment  of  his  musical  dreams.  For  a 
generation  de  Pachmann  has  played  the  Baldwin; 
on  the  concert  stage  and  in  his  home.  That  love- 
liness and  purity  of  tone  which  appeals  to  de  Pach- 
mann and  to  every  exacting  rftusician  is  found  in 
all  Baldwins,  alike  in  the  Concert  Grand,  in  the 
smaller  Grands,  in  the  Uprights.  The  history  of 
the  Baldwin  is  the  history  of  an  ideal. 

latftorin 


CINCINNATI 

CHICAGO 

NEW  YORK 

INDIANAPOLIS 

ST.  LOUIS 

LOUISVILLE 

DENVER 

DALLAS 

SAN  FRANCISCO 

CARNEGIE  HALL         -        -        -         NEW  YORK 

Forty-first  Season  in  New  York 
FORTY-SIXTH  SEASON,  1926-1927 


INC. 

SERGE  KOUSSEVITZKY,  Conductor 


Programmes  of  the 


i/~r|-J 


THIRD     CONCERT 

THURSDAY  EVENING,  FEBRUARY  3,  at  8.30 

AND  THE 

inl  i  iK,  iU      M  A  S  S  1 1  £  L 

SATURDAY  AFTERNOON,  FEBRUARY  5,  at  2.30 


WITH  HISTORICAL  AND  DESCRIPTIVE     . 
NOTES  BY  PHILIP  HALE 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Stein  way  Hall  is  now  located  at  109  West  57  th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 
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Burgin,  R. 

Concert-master 
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Elcus,  G.             Gerardi, 
Kreinin,  B.          Eisler,  D 

A.        Hamilton,  V 
Sauvlet,  H. 
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Kassman,  N. 

Cherkassky,  P. 
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Graeser,  H. 
Hansen,  E. 

Fedorovsky,  P. 
Leveen,  P. 

Siegl,  F. 
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Thillois,  F. 
Mayer,  P. 
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P. 

Avierino,  N. 
Bernard,  A. 

Gerhardt,  S. 
Deane,  C. 
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Keller,  J. 
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J.         Stockbridge 
Warnke,  J. 

,  C.     Fabrizio,  E. 
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Kunze,  M. 
Vondrak,  A. 
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Kelley,  A. 
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L.      Oliver,  F. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 

{E-flai  Clarinet) 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Piccolo. 

English  Horn.       Bass  Clarinet.       < 

^ontra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Van  Den  Berg,  C 
Lorbeer,  H. 

Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 

Holy,  A. 
Zighera,  B. 

Ritter,  A. 
Polster,  M. 

Ludwig,  C. 
Sternburg,  S. 
Seiniger,  S. 

Organ. 

Piano. 

Celesta. 

Librarian. 

Snow,  .A. 

Sanroma,  J. 

Fiedler,  A. 

Rogers.  L.  J. 

CARNEGIE  HALL 


NEW  YORK 


Forty-first  Season  in  New  York 


Forty-sixth  Season,  1926-1927 
SERGE  KOUSSEVITZKY,  Conductor 


THIRD  CONCERT 
THURSDAY  EVENING,  FEBRUARY  3 

AT  8.30 


PROGRAMME 


J.  S.  Bach 


I.     Allegro  moderate 
II.     Allegro. 


.    Brandenburg  Concerto  No.  3  in  G  major, 
for  String  Orchestra 


Prokofiefl 


.     Classic  Symphony,  Op.  25 


I.  Allegro. 

II.  Larghetto. 

III.  Gavotte. 

IV.  Finale. 


Copland 


Concerto  for  Pianoforte  and  Orchestra 
(In  one  movement) 

(First  time  in  New  York) 


Franck 


Symphony  in  D  minor 


I.     Lento;  Allegro  non  troppo. 
II.     Allegretto. 
III.     Allegro  non  troppo. 


SOLOIST 

AARON  COPLAND 

STEINWAY  PIANO  USED 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony 


The  music  of  these  programmes  is  available  at  the  58th  Street  Library 
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On  the  largest  and  finest  liner  that  has  ever 
cruised  in  the  West  Indies 

THE  RAYMOND  -WHITCOMB 
WEST  INDIES  CRUISES 

Sailing  January  27  and  February  22 

The  Raymond -Whitcomb  Cruises  bring  to  the  West 
Indies  the  luxury  that  is  ordinarily  to  be  found  only  on 
a  few  of  the  largest  Trans-Atlantic  liners.  They  sail 
on  the  S.  S.  "Columbus"  of  32,000  tons  register — the 
newest  of  the  world's  great  liners. 

Two  Cruises  —  each  of  25  days  —  following  the  same 
sunny  route  and  visiting  20  fascinating  places  in  11 
Caribbean  Countries  —  Havana,  Panama,  Caracas, 
Curacao,  Martinique,  Nassau,  etc.  Rates  $400  and  upward. 

Send  for  the  booklet  "The  West  Indies'' 


Other  Raymond -Whitcomb  Cruises 

South  America,  January  29  ::  Mediterranean,  February  9  &  March  29 
::  The  North  Cape,  June  28  ::  Round  the  World,  January  18, 1928  :: 
Africa  Cruise,  January  14,  1928     ::    Land  Cruises  to  California  — 

December  to  April 


RAYMOND   8C  WHITCOMB  CO. 

606  FIFTH  AVE.,  Tel.  Bryant  2830         225  FIFTH  AVE.,  Tel.  Ashland  9530 
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Concerto,  G  major,  No.  3   (of  the  Brandenburg  Set)  for  three 
violins,  three  violas,  three  violoncellos,  with  bass 

Johann  Sebastian  Bach 

(Born  at  Eisenach,  March  21,  1685;  died  at  Leipsic,  July  28,  1750) 

The  autograph  title  of  this  work  is  as  follows :  "Concerto  3  a  tre 
Violini,  tre  Viole,  e  tre  Violoncelli  col  Basso  peril  Cembalo." 

When  the  Concerto  was  played  by  the  Boston  Symphony  Orchestra 
on  May  2,  1914,  Mr.  DeVito  was  the  pianist. 

The  first  movement  in  a  somewhat  different  form  was  used  by 
Bach  in  the  cantata,  "Ich  liebe  den  Hochsten  von  ganzem  Genmthe." 
Bach  added  for  this  cantata  two  horns  and  three  oboes  obbligati. 

I.  G  major,  2-2.  The  strings,  divided  into  three  groups,  begin 
with  a  lively  theme.  The  movement  consists  of  developments  in 
many  forms  of  portions  of  this  theme ;  for  example,  the  motive  of  the 
first  measure  is  used  with  a  new  figure  in  opposition ;  measures  4,  5, 
6  are  contrapuntally  treated.  A  half-cadence  on  D  introduces  the 
working-out  of  motives  from  the  third  measure  of  the  theme,  while 
the  initial  motive  of  the  first  measure  appears  in  violoncellos  and 
double-basses,  until  the  chief  theme  leads  to  a  cadence,  G  major.  A 
new  episode  is  based  on  the  second  part  of  the  second  measure. 
When  G  major  again  comes,  a  new  theme  is  opposed  to  the  chief 


theme.  The  voices  alternate  in  double  counterpoint.  At  last  the 
movement  ends  with  the  chief  theme.  "One  passage/'  says  Spitta, 
"is  as  fine  as  anything  in  the  whole  realm  of  German  instrumental 
music.  The  chief  subject  is  given  out  in  the  second  violin  part;  the 
first  violin  then  starts  an  entirely  new  subject,  which  next  appears 
in  the  second  violin,  drawing  in  more  and  more  instruments,  and 
is  at  last  taken  up  by  the  third  violin  and  third  viola  and  given  out 
weightily  on  their  G  strings ;  this  is  the  signal  for  a  flood  of  sound 
to  be  set  free  from  all  sides,  in  the  swirl  of  which  all  polyphony  is 
drowned  for  several  measures.''  Spitta  refers  here  to  a  place  near 
the  middle  of  the  movement. 


"Classical"  Symphony,  Op.  25  .     .     .  Serge  Sergie  vich  Prokopieff 
(Born  at  Sontsovka,  Russia,  April  24,  1891;  now  living) 

This  symphony,  begun  in  1916,  was  completed  in  1917.  The  first 
performance  was  at  Leningrad  by  the  orchestra  now  known  as  the 
State  Orchestra.  The  first  performance  in  the  United  States  was 
at  a  concert  of  the  Kussian  Symphony  Orchestra  in  New  York,  in 
December,  1918. 


A  NEW  VOLUME  IN 

THE  MUSICIANS  LIBRARY 

Seventy  Negro  Spirituals 

Arranged  for  Voice  and  Piano 
EDITED  BY  WILLIAM  ARMS  FISHER 

Issued  in  two  editions  FOR  HIGH  VOICE  FOR  LOW  VOICE 

"Their  arrangement  with  real  musicianship  and  artistic  restraint  avoids  the 
two  extremes  of  banality  and  over-elaboration.  No  one  who  is  fond  of  this 
beautiful  and  unpremeditated  music  will  fail  to  add  the  collection  to  his  or 
her   library." — Singing. 

"Of  all  the  volumes  on  Negro  music  published,  the  best  is  SEVENTY  NEGRO 
SPIRITUALS.  If  you  are  an  admirer  of  the  Negro  and  his  music,  this 
volume  will  occupy  space  one  in  your  library.  Format,  typography,  engraving 
and  binding  are  worthy  of  the  contents." — Pittsburgh  Post. 

"Two  things  particularly  distinguish  the  present  collection,  one,  the  general 
sanity  in  appropriateness  of  the  arrangements,  and  two,  the  presence  of  so 
much  hitherto  unknown  material.  In  a  wide  acquaintance  with  the  Negro 
literature,  the  reviewer  recalls  no  single  volume  so  rich,  ripe,  and  so  discrimi- 
natingly made  from  the  musical  standpoint  as  this." — Musical  Courier. 


179  TREMONT  STREET,  BOSTON,  MASS. 

Founded  1783         ::         Established  1835         ::         Incorporated  1889 


Why  not  Compare  them? 


LL  pianos  [without  ex- 
ception^} are  modeled  from  the 
Chickering  and  have  been  for  one 
hundred  years.    If  there  is  in  your 
mind  the  slightest  doubt  as  to  which 
is  the  master  instrument  of  today, 
why  not   compare  them?    The 
Chickering  gladly  offers  itself  for 
any  comparison  you  choose. 

r.  <  and  it's  so  easy  to  own  it  on 
small  monthly  payments 


and 
2J  West  5 J  &  St- 


The  symphony,  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,,  two  horns,  two  trumpets,  kettledrums,  and  strings, 
is  dedicated  to  Boris  Assafieff,  who,  as  "Igor  Gleboff,"  has  written 
much  about  music.  "The  composer's  idea  in  writing  this  work 
was  to  catch  the  spirit  of  Mozart  and  to  put  down  that  which,  if  he 
were  living  now,  Mozart  might  put  into  his  scores"  (Felix 
Borowski). 

I.  Allegro,  D  major,  4-4  time.  The  chief  theme  is  given  to  first 
violins.  A  transitional  passage  has  material  for  the  flutes.  Develop- 
ment follows.  The  second  theme  is  for  first  violins.  The  develop- 
ment begins  with  use  of  the  first  subject.  The  transitional  measures 
are  taken  up,  later  the  second  theme.  The  recapitulation  opens  in 
C  major  (strings).  Then  follows  the  transitional  passage  (D 
major)  for  the  flute.  The  second  theme  is  again  for  the  strings. 
There  is  a  short  coda. 

II.  Larghetto,  A  major,  2-2  time.  First  violins  announce  the 
chief  theme.    There  are  episodes. 

III.  Gavotta,  Non  troppo  allegro,  D  major,  4-4  time.  The  sub- 
ject is  given  at  once  to  strings  and  wood-wind.  The  trio  is  in  G 
major  (flutes  and  clarinets  above  an  organ  point  for  violoncellos 
and  double  basses.    This  subject  is  repeated  by  the  strings. 

IV.  Finale,  Molto  vivace,  D  major,  2-2  time.  The  first  theme  is 
for  the  strings ;  the  second,  A  major,  for  wood-wind. 


After  the 

Concert  too, 

as  before 


.  IMMNMB. 

Ihe  leading  mineral  water 
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Columbia  Fine  Art  Series 
of  Musical  Masterworks 


Twelve  of  the  greatest  sym- 
phonies of  the  modern  concert 
repertory  may  now  be  heard  in 
your  home  in  complete  form 
on  Columbia  New  Process 
Records. 


The  Columbia  Fine  Art  Series 
of  Musical  Masterworks  has 
at  length  provided  for  those  of 
mature  musical  taste  a  real 
programme  of  major  musical 
works. 


Hear  These  Three 
Great  New  Masterworks  Sets 

Beethoven:    Symphony   No.    9    (Choral). 
Complete  in  16  parts.    $12.00.   Set  No.  39. 

Berlioz:    Symphonie    Fantastique.      Com*       Schubert:   Symphony  in  B  minor   (TJnfin- 
plete  in  12  parts.     $9.00.     Set  No.  34.  ished).     Complete    in  6   parts.     $4.50. 

Set  No.  41. 

Symphonies  Previously  Issued  Are: 


Beethoven:  Symphony  No.  5  in  C  Minor. 

In  8  parts.     $6.00.     Set  No.  12. 
Beethoven:  Symphony  No.  7  in  A  Major. 

In  9  parts.     $7.50.     Set  No.  1. 
Beethoven:  Symphony  No.  8,  in  F.    In  7 

parts.     $6.00.     Set  No.  2. 
Brahms:    Symphony  No.   1,  in  C  minor. 

In  10  parts.     $7.50.     Set  No.  9. 
Cesar  Franck:  Symphony  in  D  Minor.     In 

8  parts.     $6.00.     Set  No.  10. 


Dvorak:   Symphony  in  E  Minor,  from  the 

New  World.     In  10  parts.     $7.50.     Set 

No.  3. 
Haydn:    Symphony   No.   6   in   G   Major 

(Surprise    Symphony).      In     5     parts. 

$4.50.     Set  No.  28. 
Mozart:  Symphony  No.  39,  in  E-flat.     In 

6  parts.     $4.50.     Set  No.  4. 
Tschaikowsky:  Symphony  No.  6  (Pathet- 

ique).     In  8  parts.     $6.00.     Set  No.  5. 


Possession  of  these  great  master- 
pieces, as  recorded  by  Colum- 
bia, means  enduring  satisfaction 
and  enrichment  of  musical  life. 

All  sets  of  five  or  more  parts  are 
enclosed  in  permanent  art  albums. 
Almost  all  are  complete  except  for 
conventional   repeats. 


The  twenty-eight  other  album 
sets  in  the  Columbia  Masterworks 
Series  comprise  symphonic  poems, 
orchestral  suites,  concertos,  sonatas, 
and  many  of  the  greatest  of  cham- 
ber-music compositions. 

Ask  for  Columbia  Celebrity  Record 
Catalogue  and  Masterworks  Supple- 
ments. 


COLUMBIA  PHONOGRAPH  COMPANY 

New  York  City 

Columbia 
process  Records 

THE  ELECTRIC  RECORDS  WITHOUT  SCRATCH 
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Concerto  (in  one  movement)  for  Piano  and  Orchestra 

Aaron  Copland 

(Born  in  Brooklyn,  New  York,  in  1900 ;  now  living  in  New  York) 

We  are  indebted  to  Mr.  Copland  for  the  following  description  : 

This  Concerto  was  written  at  the  suggestion  of  Mr.  Koussevitzky. 
It  was  begun  in  January,  1926,  although  several  themes  date  from 
before  that  time.  The  greater  part,  however,  was  composed  during 
the  summer  months  at  Guethary,  a  Basque  village  in  France.  The 
work  was  completed  in  New  York  in  November,  1926. 

"Though  played  without  interruption,  the  Concerto  is  really 
divided  into  two  contrasted  parts,  which  are  linked  thematically. 
The  first  is  a  slow,  lyric  section,  the  second  a  fast  rhythmic  one. 

"A  short  orchestral  introduction  announces  the  principal  thematic 
material.  The  piano  enters  quietly  and  improvises  around  this  for 
a  short  space,  then  the  principal  theme  is  sung  by  a  flute  and  clarinet 
in  unison  over  an  accompaniment  of  muted  strings.  This  main 
idea  recurs  twice  during  the  course  of  the  movement — once  in  the 
piano  with  imitations  by  the  wood-wind  and  French  horns,  and 
later  in  triple  canon  in  the  strings,  mounting  to  a  sonorous  climax. 

"A  few  transitional  measures  lead  directly  to  the  second  part 
which,  roughly  speaking,  is  in  sonata  form  without  recapitulation. 
The  first  theme,  announced  immediately  by  the  solo  piano,,  is  con- 
siderably extended  and  developed  before  the  second  idea  is  intro- 
duced by  a  soprano  saxophone.  The  development,  based  entirely 
on  these  two  themes,  contains  a  short  piano  cadenza  presenting 
difficulties  of  a  rhythmic  nature.  Before  the  end,  a  part  of  the 
first  movement  is  recalled.    This  is  followed  by  a  brief  coda. 

"The  Concerto  is  scored  for  piccolo,  two  flutes,  two  oboes,  Eng- 


CHORUSES  FOR  SCHOOLS 

TWO  PART  SONGS 

N.  Y.  477  GONDOLIERA Geo.  Henschel 

N.  Y.  562  GO  DOWN  MOSES H.  T.  Burleigh 

N.  Y.  563  WERE  YOU  THERE 

N.  Y.  564  SWING  LOW  SWEET  CHARIOT      .  

N.  Y.  565  'TIS  ME  O'LORD        .  .  

N.  Y.  566  DE  GOSPEL  TRAIN    . 

N.  Y.  567  HEAV'N  HEAVN 

N.  Y.  568  DEFP  RIVER ... 

N.  Y.  569  LITTLE  MOTHER  OF  MINE     ...  ... 

N.  Y.  570  MY  MOTHER       . G.  S.  White 

N.  Y.  571  OVER  THE  WATER Hector  MacCarthy 

N.  Y.  572  WHEN  FLOWERS  SEEK  REPOSE 

N.  Y.  573  HEAVEN  AT  THE  END  OF  THE  ROAD H.  O.  Osgood 

N.  Y.  574  WHEN  YOU  SANG  THE  SONG  OF  SPRING  .        .  ...  Geoffrey  O'Hara 

N.  Y.  620  THE  MAN  IN  WHITE        .  H.  T.  Burleigh 

N.  Y.  632  FAREWELL.  DEAR  SCHOOL  WE  LOVE Hector  MacCarthy 

N.  Y.  642  ARE  YOU  SMILING? .  ....  .  .... 

THREE  PART  SONGS 

N.  Y.  647  FAREWELL  DEAR  SCHOOL  WE  LOVE         .  Hector  MacCarthy 

Price.  12  Cents  each 


G.  RICORDI  &  CO.,  Inc.,  14  E.  43rd  Street,  NEW  YORK  CITY 


JYlusic's  greatest  tribute 
to  America- 
Dvorak's  "New  World  Symphony" 

complete  on  new  Orthophonic  Victor  Records 

.  An  outstanding  musical  achievement  is  the  complete 
recording  of  Dvorak's  Symphony  No.  5,  in  E  minor, 
"From  the  New  World."  It  is  played  by  the  Philadelphia 
Orchestra  under  the  direction  of  Leopold  Stokowski. 

You  can  now  enjoy  this  famous  symphony  in  your  own 
home,  whenever  you  wish.  So  perfect  is  the  reproduction 
of  the  new  Orthophonic  Victrola  and  the  new  Orthophonic 
Victor  Records,  so  natural  is  the  tone,  that  their  music  can  be 
compared  only  to  the  actual  playing  of  the  orchestra  itself. 

The  "New  World  Symphony"  is  reproduced  on  five 
double-faced  records,  presented  in  a  handsome  special  album, 
with  descriptive  booklet. 

Hear  these  splendid  recordings  at  your  earliest  oppor- 
tunity. Any  dealer  in  Victor  products  will  gladly  play  them 
for  you.  Hear  also,  without  fail,  some  of  the  other  orchestral 
recordings.  All  the  most  celebrated  symphony  orchestras 
make  records  only  for  Victor. 


VICTOR    TALKING    MACHINE     COMPANY 

CAMDEN,  NEW  JERSEY,  U.S.A. 
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lish  horn,  two  clarinets,  clarinet  piccolo  in  E-flat,  bass  clarinet, 
two  bassoons,  double  bassoon,  alto  saxophone  (interchangeable 
with  soprano  saxophone),  four  horns,  three  trumpets,  three  trom- 
bones, tuba,  kettledrums,,  bass  drum,  side  drum,  cymbals,  tam-tam, 
Chinese  drum,  woodblock,  triangle,  xylophone,  celesta,  and  strings. 
"The  score  is  dedicated  to  Alma  Wertheim." 


* 
*    • 


Mr.  Copland  began  to  study  music  in  his  thirteenth  year.  His 
teachers  in  this  country  were  Victor  Wittgenstein  and  Clarence 
Adler  (pianoforte)  :  Rubin  Goldmark  (harmony  and  composition). 
He  went  to  Paris  in  1921  to  study  composition  and  pianoforte, 
playing  with  Nadia  Boulanger.  In  the  summer  of  1924  he  returned 
to  New  York. 

The  list  of  his  compositions  includes  a  Symphony  for  Organ  and 
Orchestra  (1924),  performed  in  Boston  by  the  Boston  Symphony 
Orchestra,  February  20,  1925  (Nadia  Boulanger,  organist)  ;  Ballet 
in  one  act  (1922-24) ;  Four  Motets  for  mixed  chorus  a  cappella 
(1921) ;  "As  It  Fell  Upon  a  Day,"  song  for  voice,  flute,  and  clarinet 
(1923),  performed  at  a  concert  of  the  S.  M.  I.,  Paris,  February  6, 
1924;  Rondina  on  the  name  of  Gabriel  Faure,  for  string  quartet 
(1922)  ;  "The  Cat  and  the  Mouse"  (1919)  ;  Passacaglia,  for  piano- 
forte. The  Passacaglia,  played  at  a  lecture  recital  of  the  League 
of  Composers,  November  16,  1924,  was  played  in  Boston  by  Denoe 
Leedy,  November  10,  1925.  Mr.  Copland's  latest  compositions  are 
"Two  Choruses  for  Women's  Voices"  (1925) ;  "Music  for  the  Theatre," 
performed  for  the  first  time  at  a  concert  of  the  Boston  Symphony 
Orchestra  in  Boston  on  November  20,  1925;  Two  Pieces  for  violin 
and  piano — Nocturne  and  Serenade — written  in  April,  1925,  and 


S    ON    MUSIC 


TUDOR  MUSIC 
By  Canon  E.  H.  Fellowes,  Minor  Canon,  Windsor 

THE  ENGLISH  MADRIGAL  COMPOSERS .    .    .      $6.00 

An  account  of  the  Madrigal  as  a  musical  form,  a  study  of  it  from  every 
point   of   view,  and   a  critical  survey  of  the  Elizabethan  composers. 

ENGLISH  MADRIGALS $1.40 

Contents  —  Music  in  the  Elizabethan  home. 

The  Madrigal  —  Origin  and  Etymology.     Form  and  technique. 

The  Part-book.     Rhythm  and  Underlaying.     Harmony.     Words. 

BYRD  and  GIBBONS.     Their  lives  and  works $2.00  each 

TUDOR  CHURCH  MUSIC 

Fifty  octavo  numbers  edited  for  modern  choirs 15  cents  and  up 

This  series  is  being  featured  by  the  ENGLISH  SINGERS  on  their  American  tour. 
LIST  OF  TUDOR  CHURCH  MUSIC  SENT  ON  APPLICATION 

OXFORD  UNIVERSITY  PRESS.  35  West  32nd  St.,  New  York 

AMERICAN  BRANCH 
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"Acknowledged  the  World's  Best  Piano" 


Over  Four 
Generations 
the  Choice  of 
Great  Artists 

THE   KNABE    IS   THE   OFFICIAL   PIANO 
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first  performed  by  Samuel  Dushkin  and  the  composer  at  a  concert 
of  the  S.  M.  I.,  Paris  on  May  5,  1926.  (The  programme  also  com- 
prised Virgil  Thomson's  sonata  d'  figlise — Choral,  Tango,  Fugue — 
for  clarinet,,  trumpet,  viola,  horn,  and  trombone,  played  by  Messrs. 
Ginot,  Verney,  Devemy,  Chaine,  and  Lafosse,  Chester  McKee,  con- 
ductor; GK  H.  ElwelFs  Mne  Piano  Pieces,  Marcel  Ciampi,  Pianist; 
Copland's  "As  It  Fell  Upon  a  Day" — Mme.  Mac  Leisch,  soprano,  M. 
Boulze,  flute,  M.  Verney  clarinet;  W.  Piston's  Sonata,  M.  Ciampi, 
pianist;  a  quartet  by  G.  Antheil,  performed  by  the  Kretty  Quartet 
and  a  violin  sonata  by  Th.  Chanler — Messrs.  Dushkin  and  Ciampi. 
Mr.  Copland  has  been  a  recipient  of  a  John  Simon  Guggenheim 
Memorial  Foundation  Fellowship  for  two  years  (October,  1925- 
October,  1927). 


Symphony  in  D  minor,  for  Orchestra    .     .     .       CIdsar  Franck 
(Born  at  Li6ge,  Belgium,  December  10,  1822;  died  at  Paris,  November  8,  1890) 

This  symphony  was  produced  at  the  Conservatory,  Paris,  February 
17,  1889.*  It  was  composed  in  1888  and  completed  August  22  of 
that  year.  It  was  performed  for  the  first  time  in  Boston  at  a  con- 
cert of  the  Boston  Symphony  Orchestra  on  April  15,  1899. 

Vincent  d'Indy  in  his  Life  of  Franck  f  gives  some  particulars  about 
the  first  performance  of  the  Symphony  in  D  minor.  "The  performance 
was  quite  against  the  wish  of  most  members  of  the  famous  orchestra, 

♦Franck  wrote  a  symphony  for  orchestra  and  chorus,  "Psyche,"  text  by  Sicard  and  Fourcaud, 
which  was  composed  in  1887  and  produced  at  a  concert  of  the  National  Society,  March  10,  1888. 
He  also  wrote  in  his  earlier  years  a  symphony,  "The  Sermon  on  the  Mount,"  after  the  manner  of  Liszt's 
symphonic  poems.     The  manuscript  exists,  but  the  work  was  never  published. 

tTranslated  by  Mrs.  Newmarch. 


Uniforms  for  Women 
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and  was  only  pushed  through  thanks  to  the  benevolent  obstinacy  of 
the  conductor,  Jules  Garcin.  The  subscribers  could  make  neither 
head  nor  tail  of  it,  and  the  musical  authorities  were  much  in  the  same 
position.  I  inquired  of  one  of  them — a  professor  at  the  Conservatoire, 
and  a  kind  of  factotum  on  the  committee — what  he  thought  of  the 
work.  'That,  a  symphony?'  he  replied  in  contemptuous  tones.  'But, 
my  dear  sir,  who  ever  heard  of  writing  for  the  English  horn  in  a  sym- 
phony? Just  mention  a  single  symphony  by  Haydn  or  Beethoven 
introducing  the  English  horn.  There,  well,  you  see — your  Franck's 
music  may  be  whatever  you  please,  but  it  will  certainly  never  be  a 
symphony!'  This  was  the  attitude  of  the  Conservatoire  in  the  year 
of  grace  1889. 

"At  another  door  of  the  concert  hall,  the  composer  of  'Faust/  escorted 
by  a  train  of  adulators,  male  and  female,  fulminated  a  kind  of  papal 
decree  to  the  effect  that  this  symphony  was  the  affirmation  of  incom- 
petence pushed  to  dogmatic  lengths.  For  sincerity  and  disinterested- 
ness we  must  turn  to  the  composer  himself,  when,  on  his  return  from 
the  concert,  his  whole  family  surrounded  him,  asking  eagerly  for  news. 
'Well,  were  you  satisfied  with  the  effect  on  the  public?  Was  there 
plenty  of  applause?'  To  which  'Father  Franck/  thinking  only  of 
his  work,  replied  with  a  beaming  countenance:  'Oh,  it  sounded  well; 
just  as  I  thought  it  would!'  " 


* 
*  * 


Vincent  d'lndy  in  his  Life  of  Franck  describes  Gounod  leaving  the 
concert  hall  of  the  Conservatory  after  the  first  performance  of  Franck 's 
symphony,  surrounded  by  incense-burners  of  each  sex,  and  saying 
particularly  that  this  symphony  was  "the  affirmation  of  impotence 
pushed  to  dogma."     Perhaps  Gounod  made  this  speech;  perhaps  he 
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didn't;  some  of  Franck's  disciples  are  too  busy  in  adding  to  the  legend 
of  his  martyrdom. 

The  following  analysis  is  based,  in  a  measure,  on  a  synopsis  pre- 
pared by  Cesar  Franck  for  the  first  performance  at  the  Paris  Con- 
servatory concert: — 

I.  Lento,  D  minor,  4-4.  There  is  first  a  slow  and  sombre  intro- 
duction, which  begins  with  the  characteristic  figure,  the  thesis  of  the 
first  theme  of  the  movement  (violoncellos  and  basses).  This  phrase 
is  developed  for  some  thirty  measures,  and  leads  into  the  Allegro,  or 
first  movement  proper.  Allegro  non  troppo,  D  minor,  2-2.  The 
theme  is  given  out  by  all  the  strings  and  developed  with  a  new  antithesis. 
Mr.  Apthorp  remarked  in  his  analysis  of  this  symphony:  "It  is  notice- 
able that,  whenever  this  theme  comes  in  slow  tempo,  it  has  a  different 
antithesis  from  when  it  comes  in  rapid  tempo.  The  characteristic 
figure  (thesis)  reminds  one  a  little,  especially  by  its  rhythm  and  general 
rise  and  fall,  of  the  'Muss  es  seinf  (Must  it  be?)  theme  in  Beethoven's 
last  quartet,  in  F  major."  There  is  a  short  development,  and  the 
opening  slow  passage  returns,  now  in  F  minor,  which  leads  to  a  resump- 
tion of  the  Allegro  non  troppo,  now  also  in  F  minor.  This  leads  to  the 
appearance  of  the  second  theme,  molto  cantabile,  F  major,  for  the 
strings,  which  in  turn  is  followed  by  a  third  theme  of  a  highly  energetic 
nature,  which  is  much  used  in  the  ensuing  development,  and  also 
reappears  in  the  Finale.  The  free  fantasia  is  long  and  elaborate.  Then 
there  is  a  return  of  the  theme  of  the  introduction,  which  is  now  given 
out  fortissimo  and  in  canonic  imitation  between  the  bass  (trombones, 
tuba,  and  basses)  and  a  middle  voice  (trumpets  and  cornets)  against 
full  harmony  in  the  rest  of  the  orchestra.  The  theme  of  the  Allegro 
non  troppo  is  resumed,  and  leads  to  the  end  of  the  first  movement. 

II.  Allegretto,  Brflat  minor,  3-4.     The     movement     begins     with 


You  desire  to  become  an  artistic  pianist  but  you  dread  the  inter- 
minable practice  of  finger  exercises,  or  possibly  you  have  a 
child  who,  "Just  loves  music,  but  hates  to  practice." 

Mr.  Alfred  Edward  Freckelton,  Jr.  has  prepared  a  system  of 
study  in  which  the  practice  of  exercises — essential  to  the 
development  of  modern  technique — is  reduced  to  a  minimum. 

Mr.  Freckelton  will  be  glad  to  make  an  appointment  for  an 
interview  with  you  at  either  of  his  studios,  or  will,  upon  request, 
be  pleased  to  mail  to  you  a  booklet  of  interesting  information. 
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pizzicato  chords  for  the  string  orchestra  and  harp.  The  theme,  of 
a  gentle  and  melancholy  character,  is  sung  by  the  English  horn.  The 
first  period  is  completed  by  clarinet,  horn,  and  flute.  The  violins 
then  announce  a  second  theme,  dolce  cantabile,  in  B-flat  major.  The 
English  horn  and  other  wind  instruments  take  up  fragments  of  the 
first  motive,  in  B-flat  minor.  Now  comes  a  new  part,  which  the  com- 
poser himself  characterizes  as  a  scherzo.  The  theme,  of  lively  nature, 
but  pianissimo  is  given  to  the  first  violins.  Clarinets  intone  a  theme 
against  the  restless  figuration  of  the  violins,  and  this  is  developed 
with  various  modulations  until  the  opening  theme  returns,  first  in 
G  minor,  then  in  C  minor.  Then  the  whole  opening  section,  announced 
by  the  English  horn,  is  combined  with  the  chief  theme  of  the  scherzo, 
given  to  the  violins. 

III.  Finale:  Allegro  non  troppo,  2-2.  After  a  few  energetic  intro- 
ductory measures,  the  chief  theme  appears,  dolce  cantabile,  in  violon- 
cellos and  bassoons.  After  the  first  period  of  nearly  sixty  measures, 
a  phrase  in  B  major,  announced  by  the  brass,  is  answered  by  the  strings. 
A  more  sombre  motive  follows  in  violoncellos  and  basses.  The  opening 
theme  of  the  second  movement  now  reappears  (English  horn),  accom- 
panied by  a  figure  in  triplets.  The  composer  gives  this  description 
of  the  remainder  of  the  movement:  Development  of  the  themes  of 
the  Finale.  A  marked  retard  in  the  tempo.  A  fragment  of  the  opening 
theme  of  the  second  movement  alternates  with  fragments  of  the  sombre 
third  theme  of  the  Finale.  Resumption  of  the  original  tempo,  with 
a  great  crescendo,  which  ends  in  a  climax, — the  restatement  of  the  open- 
ing D  major  theme  with  all  possible  sonority.  The  chief  theme  of  the 
second  movement  returns,  also  with  great  sonority.  The  volume 
of  tone  subsides,  and  the  third  theme  of  the  first  movement  reappears. 
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This  leads  to  a  coda,  constructed  from  the  chief  themes  of  the  first 
movement  in  conjunction  with  the  opening  theme  of  the  Finale. 


* 
*  * 


Vincent  d'Indy  in  his  Life  of  Franck  says  little  about  the  structure 
of  this  symphony,  although  he  devotes  a  chapter  to  Franck's  string 
quartet. 

Speaking  of  Franck's  sonata  for  violin  and  pianoforte,  he  calls 
attention  to  the  fact  that  the  first  of  its  organic  germs  is  used  as  the 
theme  of  the  four  movements  of  the  work.  "From  this  moment  cyclical 
form,  the  basis  of  modern  symphonic  art,  was  created  and  consecrated.' ? 
He  then  adds : — 

"The  majestic,  plastic,  and  perfectly  beautiful  symphony  in  D  minor 
is  constructed  on  the  same  method.  I  purposely  use  the  word  method 
for  this  reason :  After  having  long  described  Franck  as  an  empiricist 
and  an  improviser — which  is  radically  wrong — his  enemies  (of  whom, 
in  spite  of  his  incomparable  goodness,  he  made  many)  and  his  ignorant 
detractors  suddenly  changed  their  views  and  called  him  a  musical 
mathematician,  who  subordinated  inspiration  and  impulse  to  a  con- 
scientious manipulation  of  form.  This,  we  may  observe  in  passing, 
is  a  common  reproach  brought  by  the  ignorant  Philistine  against  the 
dreamer  and  the  genius.  Yet  where  can  we  point  to  a  composer  in 
the  second  half  of  the  nineteenth  century  who  could — and  did — think 
as  loftily  as  Franck,  or  who  could  have  found  in  his  fervent  and  enthu- 
siastic heart  such  vast  ideas  as  those  which  lie  at  the  musical  basis 
of  the  Symphony,  the  Quartet,  and  The  Beatitudes'? 

"It  frequently  happens  in  the  history  of  art  that  a  breath  passing 
through  the  creative  spirits  of  the  day  incites  them,  without  any  pre- 
vious mutual  understanding,  to  create  works  which  are  identical  in 
form,  if  not  in  significance.  It  is  easy  to  find  examples  of  this  kind 
of  artistic  telepathy  between  painters  and  writers,  but  the  most  striking 
instances  are  furnished  by  the  musical  art. 
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THIRD  MATINEE 
SATURDAY  AFTERNOON,  FEBRUARY  5 

AT  2.30 


Saturday  Afternoon,   February  5 

CHANGE   IN  PROGRAMME 

Prokofieff's  Classical  Symphony 
will  be  played  instead  of  Roussel'e 
Suite  in  F  major. 


Schumann  ....   Symphony  in  B-flat  major,  No.  i,  Op.  38 

I.  Andante  un  poco  maestoso;  Allegro  molto  vivace. 

II.  Larghetto. 

III.  Scherzo:  Molto  vivace.    Trio  I:  Molto  piu  vivace;  Trio  II. 

IV.  Allegro  animato  e  grazioso. 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony 
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THIRD  MATINEE 
SATURDAY  AFTERNOON,  FEBRUARY  5 

AT  2.30 


PROGRAMME 

Handel         .....    Concerto  Grosso  for  String  Orchestra 

in  B  minor,  No.  12 

Largo  —  Allegro  —  Larghetto  e  piano  —  Largo — Allegro 

Vaughan  Williams         ....  A  Norfolk  Rhapsody,  No.  1 

Roussel        .........  Suite  in  F  major 

I.    Prelude. 
II.     Sarabande. 
m.    Gigue. 

(First  time  in  New  York) 


Schumann  ....   Symphony  in  B-flat  major,  No.  1,  Op.  38 

I.  Andante  un  poco  maestoso;  Allegro  molto  vivace. 

II .  Larghetto. 

III.  Scherzo:  Molto  vivace.    Trio  I:  Molto  piil  vivace;  Trio  II. 

IV.  Allegro  animato  e  grazioso. 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony 
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Concerto  Grosso,  No.  12,  B  minor  .     .    George  Frideric  Handel 
(Born  at  Halle  on  February  23,  1685;  died  at  London,  April  14,  1759) 

The  first  performance  of  this  concerto  in  Boston  was  at  a  concert 
of  the  Boston  Symphony  Orchestra  on  February  28,  1885,  when  Messrs. 
Listemann,  Loeffler  and  Giese  played  the  solo  instruments. 

The  movements  are  as  follows:  Largo,  B  minor,  4-4;  Allegro,  B  minor, 
4-4;  Larghetto  e  piano,  E  major,  3-4  (violino  I,  II,  III,  viola,  tutti 
bassi),  an  air  with  a  variation;  a  transitional  Largo,  4-4;  Allegro,  B  minor, 
4-4.  The  instruments  are  thus  indicated  at  the  beginning  of  the  work: 
Violino  I,  concertino,  violino  II;  violino  I,  ripieno,  violino  II;  viola, 
violoncello,  bassi. 

Custom  decreed  during  the  earlier  years  that  the  concertino,  or  group 
of  solo  instruments  in  a  concerto  grosso,  should  be  of  two  violins  and 
a  violoncello.* 

In  the  concerto  grosso  an  orchestra  dialogued  with  a  principal  instru- 
ment. The  name  violino  di  grosso  or  di  ripieno  was  given  to  the  instru- 
ments of  the  orchestra  to  distinguish  one  of  them  from  the  principal 
violin,  or  the  violino  di  concertino. 


Norfolk  Rhapsody,  No.  1  (E  minor)  .     .  Ralph  Vaughan  Williams 

(Born  at  Down  Amprey,  on  the  borders  of  Gloucestershire  and  Wiltshire,  England; 

living  in  London) 

This,  the  first  of  three  "Norfolk  Rhapsodies,"  composed  in  1905, 
was  performed  for  the  first  time  at  a  Promenade  Concert  in  London 
on  August  23,  1906. t     The  Rhapsody  was  revised  in  1914. 

♦The  Germans  in  the  concertino  sometimes  coupled  an  oboe  or  a  bassoon  with  a  violin.  The 
Italians  were  faithful  as  a  rule  to  the  stringed  instruments. 

fA  Suite  for  oboe  and  strings,  Op.  12,  by  Fini  Henriques,  was  played  at  this  concert  for  the  first 
time.  Eve  Simony  of  the  Monnaie,  Brussels,  made  her  debut  in  England,  singing  Felicien  David's 
"Couplets  du  Mysoli"  from  "Perle  du  Bresil."    . 
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Vaughan  Williams,  deeply  interested  in  folk  music,  collected  in 
January,  1905,  at  Kings  Lynn,  Norfolk,  old  songs.  Some  of  these  he 
used  for  his  Rhapsodies. 

The  second  Rhapsody,  D  minor,  and  the  third  (Alia  Marcia,  G 
minor  and  G  major),  composed  in  1906,  were  produced  at  a  concert  of 
the  Cardiff  Festival,  September  27,  1907.  It  was  the  intention  of  the 
composer  to  write  a  Norfolk  Folk-Song  Symphony.  The  Rhapsody 
No.  1  should  serve  as  the  Introduction  and  first  movement,  with  the 
chief  themes  derived  from  these  songs:  for  the  Introduction,  "The 
Captain's  Apprentice''  and  "A  Bold  Young  Sailor  Courted  Me";  for 
the  following  Allegro,  "The  Basket  of  Eggs,"  "On  Board  a  '98,"  and 
"Ward  the  Pirate."  Rhapsody  No.  2  would  be  the  slow  movement, 
with  Scherzo — the  latter  an  episode  in  the  movement.  Rhapsody  No.  3 
would  be  the  Finale.  But  Williams  discarded  the  third  Rhapsody  and 
was  doubtful  about  the  second.* 

Vaughan  Williams  contributed  the  words  and  tunes  of  the  songs  used 
in  this  Rhapsody, — he  heard  them  sung  at  Kings  Lynn — with  other 
folk-songs,  to  the  Journal  of  Folk-Song  Society,  1906. 

THE  CAPTAIN'S  APPRENTICE 

One  day  this  poor  boy  to  me 

Was  bound  apprentice 

Because  of  his  being  fatherless; 

I  took  him  out  of  St.  James'  workhouse, 

His  mother  being  in  deep  distress. 

There  are  other  verses  as  naive. 

A  BOLD  YOUNG  SAILOR 

A  bold  young  sailor  courted  me, 

And  stole  away  my  liberty; 

He  stole  my  heart  with  my  free  good  will, 

I  must  confess  I  love  him  still. 

*For  this  information  we  are  indebted  to  Mr.  Edwin  Evans's  articles  about  Vaughan  Williams 
in  The  Musical  Times  of  April,  May,  June,  1920. 
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THE  BASKET  OP  EGGS 

Down  in  Sand  bank  (?)  two  sailors  they  were  walking, 

Their  pockets  were  both  lined  with  gold; 
And  as  together  they  were  talking, 

A  fair  maid  there  they  did  behold — 
With  a  little  basket  standing  by  her 

As  she  sat  down  to  take  her  ease; 
To  carry  it  for  her  one  of  them  offered, 

The  answer  was,  "Sir,  if  you  please." 

ON  BOARD  A  '98 

When  I  was  young  and  scarce  eighteen, 

I  drove  a  roaring  trade; 
And  many  a  sly  trick  I  have  play'd 

With  many  a  pretty  maid. 

My  parents  found  that  would  not  do; 

I  soon  would  spend  their  store. 
So  they  resolv'd  that  I  should  go 

On  board  a  Man  of  War. 

There  are  eight  verses.  The  sailor  served  for  many  years,  was  at 
Trafalgar;  at  last  found  rest  at  Greenwich.     The  last  verse  ends: 

I've  done  my  duty,  served  my  king, 

And  now  I  bless  my  fate; 
But,  damme,  I'm  too  old  to  sing, 

I'm  nearly  ninety-eight. 

WARD  THE  PIRATE* 

This  is  a  very  old  song,  and  relates  to  the  story  of  the  pirate's  engage- 
ment with  the  man-of-war  Rainbow.     There  are  eight  verses. 

Come  all  you  gallant  seamen  bold,  all  you  that  march  to  drum, 
Let's  go  and  look  for  Captain  Ward,  for  on  the  sea  he  roams; 
He  is  the  biggest  robber  that  ever  you  did  hear, 
There's  not  been  such  a  robber  found  for  above  this  hundred  year. 

Mr.  Philip  Gosse,  in  his  "The  Pirate's  Who's  Who"  (1924),  mentions 
two  by  the  name  of  Ward,  but  does  not  give  their  proper  names.  We 
believe  the  hero  of  the  ballad  was  James.  He  was  probably  Mr.  Gosse 's 
"one  of  the  first  English  pirates  to  establish  himself  on  the  Barbary 
Coast  in  North  Africa.  By  the  year  1613,  some  thirty  others  had  their 
headquarters  at  the  mouth  of  the  Sebu  River." 

The  other  Captain  Ward  mentioned  by  Mr.  Gosse,  "as  a  poor  English 
sailor  went  to  Barbary,  turned  Mohammedan,  f  offered  his  services  to 

♦Vaughan  Williams's  arrangement  of  "Ward  the  Pirate"  for  male  chorus  (T.  T.  B.  B.)  was  pub- 
lished in  1912. 

fThis  is  Mr.  Gosse's  spelling.  See  Mr.  H.  W.  Fowler's  amusing  remarks  in  his  "Modern  English 
Usage"  about  those  who  prefer  this  form  to  "Mahometans." — P.  H. 


FOR 


in  Educational  Institutions  throughout  U.S.  and 
Canada . 

Address  HENRY  C.  LAHEE 
Boston  Musical  and  Educational  Bureau 
513  Pierce  Building,  Copley  Square,  Boston,  Mass 

28 


the  Moors,  and  became  captain  of  a  galley.     He  grew  to  be  very  rich 
and  'lived  like  a  Bashaw  in  Barbary.'  " 


* 
*  * 


Vaughan  Williams's  interest  in  folk-songs  is  also  shown  by  his  two  "Orchestral 
Impressions"  ("Harnham  Down"  and  "Boldrewood"  (1904)  and  his  "Symphonic 
Impression:  In  the  Fen  Country"  (1905)) — produced  at  one  of  Beecham's  concerts 
in  London  in  1909.  He  has  published  "Folk-Songs  of  England,"  Parts  II  and  IV 
(1908),  and  has  edited  "Folk-Songs  of  the  Eastern  Counties"  (1906),  "The  Mother- 
land Song  Book,"  Vols.  Ill  and  IV  (1919).  He  has  composed  a  Fantasia  on  Christ- 
mas Carols  (solo,  chorus,  and  orchestra)  1912.  The  long  catalogue  of  his  works 
also  includes  Five  Folk-Songs  for  unaccompanied  chorus  (1913) :  "The  Jolly  Plough- 
boy"  for  male  chorus  (1908),  "The  Winter  is  Gone"  for  male  chorus,  "Mannin  Veen," 
a  Manx  folk-song  for  mixed  chorus  (1913),  "The  Turtle  Dove"  for  male  chorus 
(1919),  and  arranged  the  French  folk-song  "L'Amour  de  Moy"  (1907). 

* 
*   * 

Vaughan  Williams  was  educated  at  Charterhouse  (1887-90)  and 
at  Trinity  College,  Cambridge  (1892-95).  In  1890-92  he  was  at 
the  Royal  College  of  Music,  London;  and  after  taking  his  degree  at 
Cambridge,  he  spent  1895-96  at  the  Music  College,  where  he  studied 
composition  with  Parry  and  Stanford,  the  organ  with  Parrett,  the 
pianoforte  with  Herbert  Sharpe  and  G.  P.  Moore.  At  Cambridge 
he  had  studied  composition  with  Charles  Wood.  In  1897-98  he  had 
lessons  in  composition  from  Max  Bruch  in  Berlin.  He  also  took  lessons 
in  Paris  for  two  months  from  Ravel.  "When  the  Frenchman  had  asked 
relentlessly,  'But  why  do  you  do  so  and  so?'  and  'Why  should  such  and 
such  be  done?'  the  Englishman  could  only  rub  his  eyes  and  say:  'Well, 
why  indeed?  And  thank  you  very  much  for  the  hint.'  After  which 
he  came  home  and  wrote  'Wenlock  Edge.'  "  In  1901  Williams  received 
the  degree  of  Mus.  D.  from  Cambridge.  From  1896  to  1899  he  was 
organist  of  South  Lambert  Church.  He  has  lectured  for  the  Oxford 
University  Extension  in  Oxford  and  London.  In  1914,  at  the  age  of 
forty-two,  he  enlisted  as  a  private  in  the  R.  A.  M.  C.  As  stretcher- 
bearer  and  scrubber  of  floors  he  served  in  France  and  at  Salonica.  He 
passed  the  examination  for  an  artillery  commission  in  1917  and  won 
special  commendation  for  his  place  on  the  list.  He  is  now  conductor  of 
the  Bach  Choir  in  London. 

His  "London"  Symphony  has  been  performed  in  Boston  at  concerts 
of  the  Boston  Symphony  Orchestra,  February  18  and  April  15,  1921; 
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April  27,  1923 ;  his  Fantasias  on  a  Theme  by  Tallis  (for  double  stringed 
orchestra),  on  October  27,  1922,  and  November  23,  1923. 

His  "Pastoral"  Symphony  was  played  by  the  N.  E.  Conservatory 
Orchestra,  Mr.  Goodrich  conductor,  on  November  20,  1925. 

A  song,  "The  Roadside  Fire,"  was  sung  in  Boston  by  Kennerly 
Rumford  on  January  5,  1913.  On  February  2  of  the  same  year  he 
repeated  the  song  and  added  "Silent  Noon."  Other  songs  have  from 
time  to  time  been  sung  here — his  French  folk-song  "L' Amour  de  Moy," 
by  Mme.  Eva  Gauthier,  December  8,  1920,  and  January  22,  1921. 
Of  the  more  important  works,  "On  Wenlock  Edge"  was  performed  at 
a  concert  of  the  Boston  Musical  Association,  Mr.  Longy  conductor, 
on  March  24,  1920,  with  Rulon  Y.  Robison,  tenor.  There  was  another 
performance  with  the  same  singer  in  the  Copley  Theatre  at  a  concert 
of  the  MacDowell  Club  orchestra,  Mr.  Longy,  January  30,  1921. 


* 


Among  the  latest  and  more  important  works  are  "Hugh  the  Drover,"  opera 
(London,  July  14,  1924);  "Flos  Campi" — six  short  movements  for  viola  solo  (Lionel 
Tertis),  small  orchestra,  and  chorus;  a  representation  of  parts  of  the  "Song  of  Solo- 
mon," chorus  vocalized  "Ah"  or  with  closed  lips,  London,  October  10,  1925;  "Con- 
certo Academico,"  for  violin  (Miss  d'Aranyi)  and  strings,  London,  November  6,  1925. 
Songs  (words  by  Whitman,  Watts,  Crashaw,  Shove,  with  piano  and  strings  (Steuart 
Wilson,  singer),  London,  March  29,  1925.)  Mass,  "Assumpta  est  Maria."  "Sancta 
Civitas,"  an  oratorio  lasting  about  half  an  hour,  Bach  Choir,  London,  June  9,  1926 
(there  had  been  a  performance  shortly  before  this  at  The  Heather  Festival,  Oxford). 


Suite  in  F  majob,  Op.  33  .  .  .  .    Albert  Charles  Paul  Roussel 

(Born  at  Turcoing,  France,  on  April  5,  1869;  now  living  in  Paris) 

This  "Suite  en  Fa"  was  composed  in  1926.  The  first  sketches  were 
made  in  March;  the  score  was  completed  on  August  21.  "The  com- 
poser had  no  literary  program  in  mind  while  writing  his  work.  It  is 
'de  la  musique  pure.'  Three  movements  of  the  Suite,  Prelude,  Sara- 
bande,  and  Gigue  are  well  in  accordance  with  the  classical  form.  The 
Prelude  has,  however,  more  than  usually  elaborated  development." 
The  score  is  dedicated  to  Serge  Koussevitzky.  The  Suite  was  com- 
posed for  performance  by  the  Boston  Symphony  Orchestra  conducted 
by  him.     The  Suite  is  still  in  manuscript. 

The  score  calls  for  these  instruments:  piccolo,  two  flutes,  two 
oboes,  English  horn,  two  clarinets,  bass  clarinet,  three  bassoons, 
four  horns,  four  trumpets,  three  trombones,  bass  tuba,  kettledrums, 
side  drum,  tambourine,  bass  drum,  cymbals,  triangle,  xylophone, 
tam-tam,  celesta  and  the  usual  strings. 


Roussel  was  born  of  a  family  prominent  as  manufacturers.  As  a 
young  man,  he  longed  for  out-of-door  life.  The  sea  called  to  him,  and 
so,  a  student  at  the  Stanislas  College  in  Paris,  he  prepared  for  the 
entrance  examinations  at  the  Naval  School.  As  a  passed  midship- 
man, he  was  assigned  to  the  armored  gunboat  Le  Styx  and  voyaged 
to  Cochin-China.  He  resigned  in  1894  to  devote  himself  to  music. 
Having  studied  harmony  at  Roubaix,  he  went  to  Paris,  where  he 

30 


took  lessons  in  counterpoint  and  fugue  from  Eugene  Gigout.  In 
1897  he  won  a  prize  offered  by  Society  of  Composers  of  Music  for 
his  Two  Madrigals  (four  voices).  In  the  next  year  he  entered  the 
Schola  Cantorum  and  worked  under  the  direction  of  Vincent  d'Indy, 
his  real  master. 

Compositions  by  Roussel  were  soon  performed  at  concerts ;  piano- 
forte pieces  at  first,  "Des  heures  passent" ;  Four  Melodies  (poems  by 
Henri  de  Regnier)  ;  chamber  music,  as  the  Trio  in  E-flat  (National 
Society  of  Music,  February  4,  1905 ;  Mile.  Dron,  Messrs.  Parent  and 
Fournier)  ;  "Les  Rustiques,"  pianoforte  pieces,  and  a  Divertissement 
for  pianoforte  and  wind  instruments  (both  in  1906)  ;  Poemes 
Chantes,  a  Sonata,  D  minor,  for  pianoforte  and  violin;  and  a  Suite 
for  pianoforte. 

His  first  orchestral  work,  a  Symphonic  Prelude,  suggested  by 
Tolstoi's  "Resurrection"  (1903),  was  played  at  a  concert  of  the 
National  Society  of  Music,  May  17,  1904.  "Vendanges,"  a  sketch, 
was  performed  at  one  of  Alfred  Cortot's  concerts  in  Paris  on  May 
18,  1905.  (It  has  been  revised.)  More  marked  attention  was 
excited  by  his  "Poem  of  the  Forest,"  performed  for  the  first  time 
as  a  whole  on  March  20,  1908,  at  a  Monnaie  concert  in  Brussels, 
conducted  by  Sylvain  Dupuis.  The  Finale  alone  had  been  performed 
at  a  Lamoureux  concert,  Chevillard  conductor,  on  November  10, 
1907.  In  1909  on  February  7th,  the  whole  work  was  heard  at  a 
Colonne  concert. 

In  the  winter  of  1909-10,  Roussel  went  again,  this  time  as  a 
tourist,  to  the  Orient.  The  Indies  inspired  his  three  "Evocations'' 
for  orchestra.  In  1902,  Roussel  was  appointed  professor  of  counter- 
point at  the  Schola  Cantorum. 

These  works  of  Roussel  have  been  performed  at  concerts  of  the 
Boston  Symphony  Orchestra: 

1923.  November  16,  "Le  Ville  Rose,"  No.  2  of  "Evocations." 

1924.  October  31,  Symphony  in  B-flat,  Op.  23— first  time  in  the 
United  States. 
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1925.  February  13,  "Pour  une  Fete  de  Printemps." 

1926.  March  19,  First  Suite  from  the  Opera-ballet  "Padmavati." 


"La  Poeme  de  la  Foret"  was  performed  in  Boston  at  one  of  Mrs. 
Eichard  J.  Hall's  concerts,  Mr.  Longy  conductor,  on  March  11,  1912. 

"Le  Festin  de  l'Araignee"  was  performed  in  Boston  for  the  first 
time  by  the  Seala  orchestra,  Mr.  Toscanini  conductor,  on  January 
8,  1921.  It  was  performed  by  the  Boston  Musical  Association,  Mr. 
Longy  conductor,,  on  January  20,  1921. 

Songs  by  Koussel  have  been  heard  in  Boston.  Maggie  Teyte  sang 
"A  un  jeune  gentilhomme"  as  far  back  as  December  18,  1913, 


Symphony  No.  1,  in  B-flat  major,  Op.  38  .     .  Eobert  Schumann 

(Born  at  Zwickau,  Saxony,  June  8,  1810 ;  died  at  Endenich,  near  Bonn,  July 

29,  1856) 

Schumann  was  married  to  Clara  Wieck,  September  12,  1840,  after 
doubts,  anxieties,  and  opposition  on  the  part  of  her  father;  after  a 
nervous  strain  of  three  or  four  years.  His  happiness  was  great,  but 
to  say  with  some  that  this  joy  was  the  direct  inspiration  of  the  First 
Symphony  would  be  to  go  against  the  direct  evidence  submitted  by 
the  composer.  He  wrote  Ferdinand  Wenzel :  "It  is  not  possible  for 
me  to  think  of  the  journal," — the  Neue  Zeitschrift  fur  Musik, 
founded  by  Schumann,  Wieck,  Schunke,,  and  Knorr  in  1834,  and 
edited  in  1841  by  Schumann  alone;  "I  have  during  the  last  days 
finished  a  task  (at  least  in  sketches)  which  filled  me  with  happiness,  • 
and  almost  exhausted  me.  Think  of  it,  a  whole  symphony — and, 
what  is  more,  a  Spring  symphony :  I,  myself,  can  hardly  believe  that 
it  is  finished."  And  he  said  in  a  letter  (November  23,  1842)  to 
Spohr:  "I  wrote  the  symphony  toward  the  end  of  the  winter  of 
1841,  and,  if  I  may  say  so,  in  the  vernal  passion  that  sways  men 
until  they  are  very  old,  and  surprises  them  again  with  each  year. 
I  do  not  wish  to  portray,  to  paint;  but  I  believe  firmly  that  the 
period  in  which  the  symphony  was  produced  influenced  its  form 
and  character,  and  shaped  it  as  it  is."  He  wrote  to  Wilhelm  Tau- 
bert,  who  was  to  conduct  the  work  in  Berlin:  "Could  you  infuse 
into  your  orchestra  in  the  performance  a  sort  of  longing  for  the 
Spring,  which  I  had  chiefly  in  mind  when  I  wrote  in  February, 
1841?  The  first  entrance  of  trumpets,  this  I  should  like  to  have 
sounded  as  though  it  were  from  high  above,  like  unto  a  call  to 
awakening ;  and  then  I  should  like  reading  between  the  lines,  in  the 
rest  of  the  Introduction,  how  everywhere  it  begins  to  grow  green, 
how  a  butterfly  takes  wing ;  and,  in  the  Allegro,  how  little  by  little . 
all  things  come  that  in  any  way  belong  to  Spring.  True,  these  are 
fantastic  thoughts,  which  came  to  me  after  my  work  was  finished ; 
only,  I  tell  you  this  about  the  Finale,  that  I  thought  it  as  the  good- 
bye of  Spring." 
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Tel.  Dewey  4078-M 


TEACHER  OF  PIANO  AND  ORGAN 

Coaching  and  Interpretation  of  Songs 

and  Ensemble 

1 75  Dartmouth  St.  (Trinity  Court),  Boston,  Mass. 

Phone  969 1-R  (Copley) 


VOICE  SPECIALIST  and 
TEACHER  OF  ARTISTIC  SINGING 

Qualified  to  develop  male  and  female  voice 

Reference:  PHILIP  HALE 

Studio,  175  Hemenway  St.,  Boston.  Tel.  Copley  8609-J 

PORTLAND.  Tuesdays  and  Wednesdays 


THEO.  VAN  YORK  tenor 

VOCAL  STUDIOS  4  West  40th  STREET 
NEW  YORK  CITY 

TELEPHONE  PENNSYLVANIA  4792 
Voice  Trials  By  Appointment  Only 

Mr.  Van  Yorx  has  frequently  appeared  with  the 
Boston  Symphony  Orchestra 


The 


itemt&ljamlm 


PIANOFORTE 


Unique  in  Tone  Quality 


THE  rare  beauty  of  the  Mason  &  Hamlin 
Pianoforte  lies  in  its  tone,  a  tone  defi- 
nitely distinctive,  different  from  that 
of  any  other  piano,  a  tone  embodying  char- 
acteristics of  the  human  voice  at  its  best. 
Indeed,  in  the  creation  of  the  Mason  &  Ham- 
lin Pianoforte  its  makers  originally  chose  the 
human  voice  as  their  Ideal,  and  to  this  Ideal 
they  have  ever  remained  unswervingly  stead- 
fast. 

What  wonder,  then,  that  the  tone  of  the 
Mason  &  Hamlin  is  warm,  sympathetic  and 
at  all  times  musical— what  wonder  that  it 
sings,  as  it  bears  its  message  to  the  lover  of 
beauty ! 


313  FIFTH  AVENUE 


NEW  YORK  CITY 


CARNEGIE  HALL      ....         NEW  YORK 

Thursday  Evening,  March  10,  at  8.30 
Saturday  Afternoon,  March  12,  at  2.30 
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"...//  cries  nvhen  I  fee  I  like  cry- 
ing, it  sings  joyfully  when  I  feel 
like  singing.  It  responds— like  a 
human  being — to  e<very  mood. 
J  lo<ve  the  Baldnvin  Piano.  '* 


f^U^^^^^2: 


Vladimir  de  Pachmann  loves  the  Baldwin 
piano.  Through  the  medium  of  Baldwin  tone, 
this  most  lyric  of  contemporary  pianists  discovers 
complete  revealment  of  his  musical  dreams.  For  a 
generation  de  Pachmann  has  played  the  Baldwin; 
on  the  concert  stage  and  in  his  home.  That  love- 
liness and  purity  of  tone  which  appeals  to  de  Pach- 
mann and  to  every  exacting  musician  is  found  in 
all  Baldwins,  alike  in  the  Concert  Grand,  in  the 
smaller  Grands,  in  the  Uprights.  The  history  of 
the  Baldwin  is  the  history  of  an  ideal. 
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CINCINNATI 

CHICAGO 
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INDIANAPOLIS 

ST.  LOUIS 

LOUISVILLE 

DENVER 
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SAN  FRANCISCO 

CARNEGIE  HALL         -       -        -         NEW  YORK 

Forty-first  Season  in  New  York 
FORTY-SIXTH  SEASON,  1926-1927 

Boston  Symphony  Orchestra 


INC. 


SERGE  KOUSSEVITZKY,  Conductor 


,mme§  oj 


the 


FOURTH     CONCERT 

THURSDAY  EVENING,  MARCH  10,  at  8.30 
AND  THE 

FOURTH    MATINEE 

SATURDAY  AFTERNOON,  MARCH  12,  at  2.30 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1927,  BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 


President 
Treasurer 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
EDWARD  M.  PICKMAN 
HENRY  B.  SAWYER 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 


After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 
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THE   INST%UZMENT   OF    THE  IMMORTALS 


Bosi 


TOP  J 


Forty-sixth  Season.  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 


tstra 


PERSONNEL 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Cherkassky,  P. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Arti£res,  L. 


Elcus,  G. 
Kreinin.  B. 


Violins. 

Gerardi,  A. 
Eisler,  D. 


Hamilton,  V. 
Sauvlet.  H. 


Graeser,  H. 
Hansen,  E. 


Seiniger,  S. 
Leibovici,  J. 

Knudsen,  C. 
Del  Sordo,  R. 


Fedorovsky,  P. 
Leveen,  P. 

Zung,  M. 
Diamond,  S. 

Stonestreet,  L. 
Tapley,  R. 


Gundersen,  R. 
Kassman,  N. 

Siegl,  F. 
Mariotti,  V. 

Gorodetzky,  L. 
Fiedler,  B. 

Erkelens,  H 
Messina.  S. 


Violas. 

Fourel,  G.  Van  Wynbergen,  C.     Grover,  H. 

Cauhape,  J.         Werner,  H.  Shirley,  P. 

Avierino,  N,  Gerhardt,  S. 

Bernard,  A.  Deane,  C. 


Fiedler,  A. 


Violoncellos. 

Bedetti,  J. 
Keller,  J. 

Zighera,  A.         Langendoen,  J.         Stockbridge 
Barth,  C.           Belinski,  M.              Warnke,  J. 

C.      Fabrizio,  E. 
Marjollet,  L 

] 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Lemaire,  J.        Ludwig, 
Seydel,  T.           Frankel, 

0. 

I. 

Kelley,  A. 
Demetrides, 

Girard,  H. 
L.      Oliver,  F 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H, 

Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 
(E-flat  Clarinet) 

Laus,  A. 
Allard,  R. 
Bettoney,  F 

Piccolo. 

English  Horn. 

] 

Bass  Clarinet.       Contra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Van  Den  Berg, 
Lorbeer,  H. 

C. 

Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 

Holy,  A. 
Zighera,  B. 

Ritter,  A. 
Polster,  M 

Ludwig,  C. 
Sternburg,  S. 
Seiniger,  S. 

Organ. 

Piano. 

Celesta 

Librarian. 

Snow,  A. 

Sanroma,  J. 

Fiedler,  A. 

Rogers.  L.  J. 

Instruments — 


and  ^Casters/ 


Even  the  seasons  are 
instruments  that  yield 
exhaustive  beauty  to  a 
master's  touch.  .  .  .  And 
from  the  Spring  mode, 
I.  Miller  strikes  foot- 
wear notes  of  modern 
daring,  of  subtle,  elusive 
color  — in  bewitching 
harmony  with  the  lead- 
g  effects  in  costumes! 
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CARNEGIE  HALL NEW  YORK 

Forty-first  Season  in  New  York 


Boston  Symphony  Orchestra 

Forty-sixth  Season,  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 


FOURTH  CONCERT 

THURSDAY  EVENING,  MARCH  10 

AT  8.30 


PROGRAMME 

Weber  Overture  to  "Oberon" 

Moussorgsky  ....    "Pictures  at  an  Exhibition"  (arranged  for 

Orchestra  by  M.  Ravel) 

Promenade — Gnomus — Bydlo — Ballet  des  Poussins  dans  leurs  Coques— 
Samuel  Goldenberg  and  Schmuyle— Limoges.  The  Market  Place — Catacombs 
(con  mortuis  in  lingua  mortua) — La  Cabane  sur  des  Pattes  de  Poule — La  Grande 
Porte  de  Kiev. 

Prokofieff         .         .         .      "Sept,  ils  sont  sept!"  Incantation  for  Tenor, 

Chorus  and  Orchestra,  Op.  30 
(First  time  in  New  York) 


Ducasse  .....         Sarabande,  Symphonic  Poem  for 

Orchestra  and  Voices 

Prokofieff         .         .         .      "Sept,  ils  sont  sept!"  Incantation  for  Tenor, 

Chorus  and  Orchestra,  Op.  30 
(Repeated) 

Borodin  .         .         Polovtsian  Dances  from  the  Opera,  "Prince  Igor" 

for  Orchestra  with  Chorus 


THE  CECILIA  SOCIETY,  MALCOLM  LANG,  Conductor,  will  assist 
Soloist:  CHARLES  STRATTON 


There  will  be  an  intermission  of  ten  minutes  after  the  first  performance  of 
Prokofieff's  "Sept,  ils  sont  sept!" 


The  music  of  these  programmes  is  available  at  the  58th  Street  Library 
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Spring  in  the  SMediterranean 


1 


In  the  Golden  Horn 


The  most  delightful  season — the  time  of  settled  warm 
weather,  brilliantest  of  blue  skies,  and  bright  flowers. 

Raymond-  Whitcomb 
Mediterranean  Spring  Cruise 

Sailing  March  29  on  the  S.S.  "Carinthia" 

Visiting  Madeira,  Gibraltar,  Cadiz,  Seville,  Algiers,  Constantine 
(in  the  interior  of  Algeria),  Tunis,  Malta,  Ragusa  and  Cattaro 
(in  Jugo-Slavia),  Constantinople,  Athens,  Palermo  (in  Sicily), 
Naples,  Corsica,  Nice  and  Monte  Carlo,  and  Southampton. 

A  most  attractive  Cruise  of  five  weeks — or  an  inviting  voyage 
to  Naples,  only  two  weeks  longer  than  direct  passage,  and 
including  calls  at  a  dozen  famous  ports,  with  sight-seeing  and 
excursions  ashore.     Rates  $725  and  upward. 

Send  for  the  booklet — "Mediterranean  Spring  Cruise." 


Other  Raymond -Whitcomb  Cruises 

The  North  Cape,  June  28  ::  Africa  Cruise,  January  14, 1928  ::  Round 
the  World,  January  18,  1928  ::  Mediterranean  Winter  Cruise,  January 
21, 1928  ::  Land  Cruises  to  California  and  the  West — through  the  year. 


RAYMOND   8c  WHITCOMB  CO. 

606  FIFTH  AVE.,  Tel.  Bryant  2830  225  FIFTH  AVE.,  Tel.  Ashland  9530 
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Overture  to  the  Opera  "Oberox" 


Carl  Maria  von  Weber 


(Born  at  Eutin,  Oldenburg,  December  18,  1786;  died  at  London,  June  5,  1826) 

Weber  was  asked  by  Charles  Kenible  in  1824  to  write  an  opera 
for  Covent  Garden.  A  sick  and  discouraged  man,  he  buckled  him- 
self to  the  task  of  learning  English,  that  he  might  know  the  exact 
meaning  of  the  text.  He  therefore  took  one  hundred  and  fifty-three 
lessons  of  an  Englishman  named  Carey,  and  studied  diligently, 
anxiously.  Planche  sent  the  libretto  to  Dresden  an  act  at  a  time. 
Weber  made  his  first  sketch  on  January  23,  1825.  The  autograph 
score  contains  this  note  at  the  end  of  the  overture :  "Finished  April 
9,  1826,  in  the  morning,  at  a  quarter  of  twelve,  and  with  it  the  whole 
opera.  Soli  Deo  Gloria!  I  I  C.  M.  V.  Weber."  This  entry  was  made 
at  London. 

The  overture,  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones,  kettledrums, 
strings,  begins  with  an  introduction  (Adagio  sostenuto  ed  il  tutto 
pianissimo  possibile,  D  major,  4-4) .  The  horn  of  Oberon  is  answered 
by  muted  strings.  The  figure  for  flutes  and  clarinets  is  taken  from 
the  first  scene  of  the  opera  (Oberon's  palace;  introduction  and 
chorus  of  elfs).  After  a  pianissimo  little  march  there  is  a  short 
dreamy  passage  for  strings,  which  ends  in  the  violas.  There  is  a 
full  orchestral  crashing  chord,  and  the  main  body  of  the  overture 
begins  (Allegro  con  fuoco  in  T>  major,  4-4).  The  brilliant  opening 
measures  are  taken  from  the  accompaniment  figure  of  the  quartet, 


"Over  the  Dark  Blue  Waters/'  sung  by  Rezia,  Fatima,  Huon, 
Scherasmin  (act  ii.,  scene  x.).  The  horn  of  Oberon  is  heard  again; 
it  is  answered  by  the  skipping  fairy  figure.  The  second  theme  (A 
major,  sung  first  by  the  clarinet,  then  by  the  first  violins)  is  taken 
from  the  first  measures  of  the  second  part  of  Huon's  air  (act  i., 
No.  5).  And  then  a  theme  taken  from  the  peroration,  presto  con 
fuoco,  of  Rezia's  air  "Ocean!  Thou  mighty  monster"  (act  ii.,  No. 
13),  is  given  as  a  conclusion  to  the  violins.  This  theme  ends  the 
first  part  of  the  overture.  The  free  fantasia  begins  with  soft  re- 
peated chords  in  bassoons,  horns,  drums,  basses.  The  first  theme  is 
worked  out  in  short  periods ;  a  new  theme  is  introduced  and  treated 
in  fugato  against  a  running  contrapuntal  counter-theme  in  the 
strings.  The  second  theme  is  treated,  but  not  elaborately ;  and  then 
the  Eezia  motive  brings  the  spirited  end. 

At  the  first  performance  of  the  opera  the  overture  was  repeated. 


"Pictures  at  an  Exhibition"  (Pianoforte  Pieces  arranged  for 
Orchestra  by  Maurice  Ravel) 

Modest  Petrovitch  Moussorgsky 

(Moussorgsky,  born  at  Karevo,  district  of  Toropeta,  in  the  government  of  Pskov, 
on  March  28,  1835;  died  at  Leningrad  on  March  28,  1881.  Joseph  Maurice  Ravel, 
born  at  Ciboure,  Basses-Pyrenees,  on  March  7,  1875;  is  now  living  near  Paris) 

Ravel  has  an  intimate  acquaintance  with  Russian  music.     It  is  said 
that  his  memory  is  remarkable;  that  he  can  play  at  request  passages 


mo    LUDWIG  VAN  BEETHOVEN    \m 

As  an  interpreter  of  the  piano  works  of  the  great  master  no  one  has 
won  greater  renown  than 

EUGEN  D'ALBERT 

who  for  two  decades  has  been  the  undisputed  Beethoven  player  par  excellence.  With 
full  freedom  of  choice  he  selected  from  the  rich  heritage  of  piano  music  Beethoven  left 
to  the  world  the  material  for  two  splendid  volumes  in 

The  Musicians  Library 

The  "little  giant  of  the  piano"  did  far  more  than  finger  and  phrase  these  notable 
works — he  gave  in  copious  footnotes  explicit  information  as  to  his  interpretation  of 
them.     In  no  other  form,  in  no  other  volumes,  can  such  an  authoritative  exposition 
be  found. 
An  elaborate  critical  Preface  and  extended  bibliography  open  the  volumes. 

In  heavy  paper  binding     .     .     .     2.50  net  per  volume 
In  full  cloth,  gilt 3.50  net  per  volume 


OLIVER    DITSON    COMPANY 

179  TREMONT  STREET,  BOSTON,  MASS. 

Founded  1783         ::         Established  1835         ::         Incorporated  1889 


Why  not  Compare  them. 


LL  pianos  [without  ex- 
ception^] are  modeled  from  the 
Chickering  and  have  been  for  one 
hundred  years.    If  there  is  in  your 
mind  the  slightest  doubt  as  to  which 
is  the  master  instrument  of  today, 
why  not   compare  them?    The 
Chickering  gladly  offers  itself  for 
any  comparison  you  choose. 

' '  and  it's  so  easy  to  own  it  on 
small  monthly  payments 


2/ 'West 57  th St, 


from  the  whole  musical  literature  of  Russia,  even  from  the  operas  of 
Serov.  Praising  Moussorgsky 's  'Tableaux  d'une  Exposition' '  one  day 
when  he  was  talking  with  Mr.  Koussevitzky,  the  latter  asked  him  if 
he  would  not  orchestrate  them  for  his  use.  He  gladly  acceded  to  the 
request  and  the  Suite  in  this  form  was  produced  at  Mr.  Koussevitzky's 
concert  in  Paris  on  May  3,  1923.  The  Suite  was  performed  again  in 
Paris  at  a  Koussevitzky  concert  on  May  8,  1924. 

In  the  spring  of  1874,  a  posthumous  exhibition  of  drawings  and  water- 
colors  by  the  architect  Victor  Hartmann,  an  intimate  friend  of  Mous- 
sorgsky's,  was  held  at  the  Academy  of  Fine  Arts,  Leningrad.  Hartmann, 
the  son  of  a  physician,  born  in  1834,  died  in  1873,  and  this  exhibition, 
proposed  by  Vladimir  Stassov,  the  art  and  music  critic  (1824-1906), 
was  in  memory  of  the  artist. 

Moussorgsky,  wishing  to  show  his  affection  for  Hartmann,  thought 
he  would  pay  him  tribute  by  "drawing  in  music"  the  best  of  the  sketches. 

These  "Tableaux  d'une  Exposition"  for  pianoforte  were  not  pub- 
lished until  1886,  although  the  manuscript  is  dated  June  22,  1874. 

"The  Introduction  is  entitled  'Promenade.'  " 

(Michel  Calvocoressi,  in  his  valuable  Life  of  Moussorgsky,  has  this 
to  say:  "The  Introduction  'Promenade,'  which  reappears  several  times 
as  an  interlude  between  the  pieces,  can  be  ranked  among  Moussorgsky 's 
charming  inspirations  of  his  instrumental  works.  Here  the  rhythmic 
suggestion  is  precise  and  sustained:  'The  composer,'  says  Stassov, 
'portrays  himself  walking  now  right,  now  left,  now  as  an  idle  person, 
now  urged  to  go  near  a  picture;  at  times  his  joyous  appearance  is 
dampened,  he  thinks  in  sadness  of  his  dead  friend!     One  will  say,  no 
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Columbia  Fine  Art  Series 
of  Musical  Masterworks 

Latest  Issues  Now  Available 

Mozart:  Symphony  No.  36,  in  D 
Op.  385,  Complete  in  6  parts. 
$4.50  Set  No  42 

Mendelssohn:    Trio  in  C  Minor  Sajai-Saens:  Concerto  in  A  Minor 

Op.    66,    for    Violin,    Viola    and  Op    33,  tor   Violoncello  and  Or- 

Piano.       Complete    in    8    parts.  chcstra.      Complete  in   6  parts. 

$6.00  Set  No.  43  $4.50  Set  No.  44 

RECORDED  by  new  electrical  process,  manufactured 
with  the  perfection  of  detail  that  has  eliminated  all 
extraneous  noises  from  Columbia  New  Process  Record 
surface,  these  new  recordings  of  master  compositions 
maintain  the  high  traditions  which  have  made  this  dis- 
tinguished series  known  as 

"A  Record  Library  of  the  World's  Great  Music" 

The  forty  other  album  sets  in  the  Columbia  Masterworks 
Series  comprise  symphonies,  symphonic  poems,  orchestral 
suites,  concertos,  sonatas,  and  many  ot  the  greatest  of 
chamber  music  compositions.  All  sets  of  five  or  more 
parts  are  enclosed  in  permanent  art  albums.  Almost  all 
are  complete  except  for  conventional  repeats. 

For  all  detailed  information  see  Columbia  1927  Record 
Catalogue,  Masterworks  Section. 

COLUMBIA  PHONOGRAPH  COMPANY 

New  York  City 

Columbia 
process  Records 

THE  ELECTRIC  RECORDS  WITHOUT  SCRATCH 
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doubt,  too  many  intentions,  and  not  without  a  certain  puerility;  but  the 
musical  result  is  not  the  less  interesting,  if  one  wholly  ignores  explana- 
tion, and  the  most  exacting  will  agree  that,  once  this  premise  is  granted, 
the  music,  whether  it  be  imitative,  descriptive,  or  representative,  is 
good/  Nothing  more  supple,  undulating,  evocative  than  the  sentences 
of  this  'Promenade,'  rhythmed  ingeniously,  sustained,  persisting  with- 
out monotony,  thanks  to  the  diversity  of  nuances.") 

"I;  Gnomus.  A  drawing  representing  a  little  gnome,  dragging 
himself  along  with  clumsy  steps  by  his  little  twisted  legs. 

"III.  Tuileries.  Children  disputing  after  their  play.  An  alley  in 
the  Tuileries  gardens  with  a  swarm  of  nurses  and  children. 

"IV.     Bydlo.     A  Polish  wagon  with  enormous  wheels  drawn  by  oxen. 

"V.  Ballet  of  chickens  in  their  shells.  A  drawing  made  by  Hartmann 
for  the  staging  of  a  scene  in  the  ballet  Trilby/ 

"VI.  Samuel  Goldenberg  and  Schmuyle.  Two  Polish  Jews,  the  one 
rich,  the  other  poor." 

(This  episode  particularly  attracted  Ravel.  Pierre  cTAlheim  in  his 
"Moussorgsky"  (Paris,  1896):  "Two  Jewish  melodies,  one  replying 
to  the  other.  One  of  them  is  grave,  imposing,  decisively  marked;  the 
other  is  lively,  skipping,  supplicating.  One  cannot  be  deceived  in  the 
two  persons:  one  of  them,  the  portly  one,  walks  square-toed,  like  a 
dog  with  a  pedigree;  the  other,  the  thin  one,  hurries  along,  dwarfs  him- 
self, twists  about,  like  a  puppy.  He  revolves  in  a  funny  way,  courts  a 
look  from  the  other,  begs.  There  is  no  doubt  about  them,  one  sees 
them — and  the  barking  of  the  fat  one  who  frees  himself,  in  two  triplets, 
from  the  bore,  proves  that  Moussorgsky  could  draw  from  the  pianoforte, 
as  from  the  voice,  as  from  the  orchestra,  comical  effects.") 

"VIII.  Catacombs.  In  this  drawing  Hartmann  portrayed  himself, 
examining  the  interior  of  the  Catacombs  in  Paris  by  the  light  of  a  lantern. 
In  the  original  manuscript,  Moussorgsky  had  written  above  the  Andante 
in  B-minor:  'The  creative  spirit  of  the  dead  Hartmann  leads  me  towards 
skulls,  apostrophizes  them — the  skulls  are  illuminated  gently  in  the 
interior. \  " 

("  'The  Catacombs/  with  the  sub-title  'Sepulchrum  romanum/  are 
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Like  inviting  a  famous  orchestra 

to  your  home 

— an  evening  s  entertainment  with  the  new  Ortho-phonic  Victrola 

The  magnificent  music  of  a  symphony  orchestra — in  your 
own  living-room!  Such  is  the  unusual  entertainment  made 
possible  by  the  new  Orthophonic  Victrola. 

So  accurate  is  the  reproduction  of  this  marvelous  instrument, 
so  rich  and  natural  is  its  tone,  that  its  music  can  be  compared 
only  to  the  playing  of  the  actual  orchestra.  Each  instrument  is 
caught  and  reproduced  in  its  exact  proportion. 

Only  with  the  new  Orthophonic  Victrola  and  the  new 

Orthophonic  Victor  Records  can  you  enjoy  the  world's 

finest  music  played  or  sung  by  the  most  celebrated 

musicians — in  your  own  home,  whenever  you 

desire.      Visit    your    nearest    dealer    in 

Victor  products  for  a  demonstration. 


By  all  means  hear  the  new  Orthophonic 
Victor  Records  of  the  Tschaikowsky  "Nut- 
cracker" Suite,  made  just  recently  by 
Leopold  Stokowski  and  the  Philadelphia 
Orchestra.  Nothing  can  describe  them;  they 
must  be  heard.  Recorded  in  the  Academy 
of  Music,  even  the  acoustic  properties  of 


this  famous  auditorium  have  been  captured. 
Incredible  realism,  the  interpretation  of 
a  genius,  and  the  most  charming  music 
of  its  type.  The  Suite  is  complete  on  three 
iz-inch  double-faced  Red  Seal  Records, 
with  a  handsome  album  and  descriptive 
folder.   List  price  $6.50. 


VICTOR    TALKING    MACHINE    COMPANY,    CAMDEN,    NEW    JERSEY,    TJ.    S.    A. 
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invoked  by  a  series  of  sustained  chords,  now  pp,  now  //.  Then  comes 
under  the  title  'Con  mortuis  in  lingua  mortua'  (sic)  a  deTrhythmed 
transformation  of  the  'Promenade'  theme." — Calvocoressi.) 

"IX.  The  Hut  on  Fowls'  Legs.  The  drawing  showed  a  clock  in  the 
form  of  Baba-Yaga's,  the  fantastical  witch's,  hut  on  the  legs  of  fowls. 
Moussorgsky  added  the  witch  rushing  on  her  way  seated  on  her  mortar." 

"X.  The  Gate  of  the  Bohatyrs  at  Kiev.  Hartmann's  drawing 
represented  his  plan  for  constructing  a  gate  in  Kiev,  in  the  old  Russian 
massive  style,  with  a  cupola  shaped  like  a  Slavonic  helmet." 


"Sept,    ils    sont    sept!"    Incantation    for    Tenor,    Chorus,    and 
Orchestra,  Op.  30    .      .      .      .    Serge  Sergievich  Prokofieff 

(Born  at  Sontsovka,  in  the  Ekaterinoslav  government,  on  April  24,  1891 ; 

now  living) 

"Seven,  they  are  seven !"  was  first  performed  at  Mr.  Koussevitzky's 
concert  in  the  Opera  House,  Paris,  on  May  29,  1924,  the  fourth  con- 
cert, second  series,  of  Mr.  Koussevitzky's  fourth  season.  The  pro- 
gramme also  included  these  pieces:  Corelli,  Concerto  Grosso  (first 
time)  ;  Schmitt,  "Mirages"  (first  time)  ;  Stravinsky,  Concerto  for 
piano  and  wind  instruments  (by  request),  Mr.  Stravinsky,  pianist: 
Debussy,  Three  Nocturnes  ("Sirenes,"  with  female  chorus)  ; 
Borodin,  Dances  with  chorus  from  "Prince  Igor."  "Seven,  they 
are  seven!"  was  repeated  between  the  pieces  by  Debussy  and 
Borodin.  The  chorus  and  orchestra  numbered  250.  The  solo  tenor 
was  H.  Fabert.  The  first  performance  in  Boston  was  on  April  23, 
1926,  Mr.  Koussevitzky  conductor. 

The  programme  book  of  the  concert  in  Paris  contained  the  follow- 
ing article.  (The  full  title  was  given  as  "Seven,  they  are  seven!: 
Incantation  for  tenor,  chorus,  and  orchestra,  text  by  Constantin 
Balmont,  after  a  cuneiform  inscription  on  the  walls  of  an  Akkadian 
temple;  translation  into  French  by  Louis  Laloy.") 


TUDOR  MUSIC 
By  Canon  E.  H.  Fellowes,  Minor  Canon,  Windsor 

THE  ENGLISH  MADRIGAL  COMPOSERS .    .    .      $6.00 

An  account  of  the  Madrigal  as  a  musical  form,  a  study  of  it  from  every 
point  of   view,  and   a  critical  survey  of  the  Elizabethan  composers. 

ENGLISH  MADRIGALS $1.40 

Contents  —  Music  in  the  Elizabethan  home. 

The  Madrigal  —  Origin  and  Etymology.     Form  and  technique. 

The  Part-book.     Rhythm  and  Underlaying.     Harmony.     Words. 

BYRD  and  GIBBONS.     Their  lives  and  works $2.00  each 

TUDOR  CHURCH  MUSIC 

Fifty  octavo  numbers  edited  for  modem  choirs 15  cents  and  up 

This  series  is  being  featured  by  the  ENGLISH  SINGERS  on  their  American  tour. 
LIST  OF  TUDOR  CHURCH  MUSIC  SENT  ON  APPLICATION 

UNIVERSITY  PRESS,  35  West  32nd  St.,  New  York 
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"The  subject  of  the  poem  that  serves  as*  the  text  of  this  work  has 
the  following  origin : 

"During  the  excavations  made  in  Mesopotamia,  where  the  Ak- 
kadians, an  ancient  people,  whose  history  precedes  that  of  the 
Babylonians,  formerly  lived,  many  cuneiform  inscriptions  was  found 
and  deciphered.  Among  these  documents  was  found  an  inscription 
on  the  wall  of  an  Akkadian  temple.  The  inscription  represented 
formulas  of  incantation  against  seven  horrible  demons,  who,  accord- 
ing to  Akkadian  belief,  were  the  authors  of  all  human  woes  (the 
celebrated  Assyriologist  Winkler  often  quotes  this  inscription  in 
his  studies). 

"The  sombre  and  mystical  force  of  this  incantation  has  more  than 
once  inspired  the  great  Russian  poet  Constantin  Balmont,  who  has 
written  three  poems  on  the  same  subject.  The  last  of  the  three, 
with  some  slight  modifications,  serves  in  a  noteworthy  manner  this 
composition  of  Prokofieff's.  The  theme  of  the  solo  tenor  represents 
a  priest  conjuring;  the  chorus,  a  crowd  of  fanatical,  over-excited 
believers. 

"This  cantata  was  composed  in  1917.  The  manuscript  remained 
in  Russia  until  this  moment,  and  this  performance  is  the  first. 

"As  this  composition  is  extremely  complicated  and  has  demanded 
most  important  rehearsal,  it  will  be  performed  twice  at  this  concert. 

"Constantin  Balmont*  is  one  of  the  greatest  Russian  poets  of 
today.  His  poems  have  often  inspired  composers.  Many  of  his 
verses  have  been  set  to  music ;  many  musical  compositions  have  been 
dedicated  to  him." 

Seven,  They  are  Seven 

T§lai!     Telai!     Telai !     Telai! 
Seven,  they  are  seven ! 
In  the  deep  abyss 
Their  number  is  seven; 

♦Constantin  Stanislavsky  in  "My  Life  in  Art"  quotes  him  :  "Our  famous  Russian 
poet,  K.  D.  Balmont,  has  said  somewhere  'One  must  create  eternally,  once  and  for- 
ever.' " — Ed. 
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In  the  azure  sky, 

Seven,  they  are  seven ! 
When  they  arise  in  the  west, 

They  are  seven. 
When  they  loom  in  the  east, 

They  are  seven! 

Sitting  enthroned,  in  the  deep  shadow, 

'Tis  their  voice  that  rises,  mutters,  and  roars 

And  'tis  their  shape  that  fills  immensity  from  heaven  to  earth. 

Seven,  they  are  seven !    Seven,  they  are  seven ! 

Telai!    Telai!    Telai!    Telai! 
They  are  neither  male  nor  female! 

No  union,  no  begetting! 
The  winds  are,  as  they,  wanderers 

They  pass  on  farther  and  farther, 

And  always  still  farther 

Capturing  space! 

They  are  wicked ! 
They  know  not  goodness  nor  kindness, 
They  are  without  regret,  remorse; 
They  are  deaf  to  prayers  and  entreaties, 
They  cause  earth  and  sky  to  shrink. 
Everywhere  by  force  they  enter  open  doors ; 
They  grind  men  as  men  grind  grain. 

Seven,  they  are  seven ! 

Twice  their  number  is  seven! 

Divine  skies,  conjure  them ! 

Sacred  soil,  conjure  them ! 

Winds  of  the  storm,  disastrous  winds ! 
Deadly  lightnings,  deluge  of  fire ! 
Behold  the  ordeal,  behold  the  torment, 
See  the  heralds  of  terror  arriving — 
Seven  spirits  of  the  infinite  heaven, 
Seven  spirits  of  the  infinite  earth ! 

Seven  gods  are  powerful, 

Seven  gods  malevolent! 

Seven  spirits  of  terror, 

Seven  frightful  laughs, 

For  they  are  seven! 


(Frank)  (Ernesto) 

La  Forge    -     Beramen  Studios 

Coaching,    Repertoire,    Voice  Building 

Piano  (Leschetizky)  and  Accompanying 

Voice  Culture,  Concerts  and  Oratorio,  Recitals  — 

ARTHUR  KRAFT,  Tenor 

Ellsworth  Bell,  Secretary 

14  West  68th  Street,  New  York  Gity  Phone,  Trafalgar  8993 
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O  TSlai !    O  Alai !    O  Guiguimm !    O  Maskimm ! 
0  God !    Spirit !    O  Monster ! 
Seven,  they  are  seven ! 
Divine  heavens,  conjure  them ! 
Sacred  soil,  conjure  them ! 
Conjure !    Conjure !    Conjure ! 

The  score  calls  for  these  instruments :  2  piccolos,  2  flutes,  3  oboes, 
English  horn,  3  clarinets,  bass  clarinets,  3  bassoons,  double  bassoon, 
4  trumpets  (the  third  interchangeable  with  little  trumpet  in  C),  8 
horns,  3  trombones,  bass  trombone,  tuba,  contra- tuba,  2  kettledrums, 
2  bass  drums,  military  drum,  tambourine,  cymbals,  campanelli, 
xylophone,  celesta,  2  harps,  strings. 


Sarabande,  Symphonic  Poem  for  Orchestra  and  Voices 

koger  ducasse* 
(Born  at  Bordeaux,  France,  on  April  18,  1873;  living  at  Paris) 

This  Sarabande,  composed  in  1910,  was  performed  for  the  first 
time  at  a  Colonne  Concert  in  Paris  on  January  22,  1911.  The  chorus 
parts  are  wordless. 

The  score  bears  an  argument  in  Old  French,  that  may  be  trans- 
lated as  follows : 

"On  the  day  following  this,  they  bore  in  the  morning  the  dead 
prince  to  the  Abbey  of  Aisne.  Before  he  died  he  had  many  times 
amiably  and  gently  requested :  Tlay  for  me  that  Sarabande,'  which 
was  a  dance  of  Spain  that  a  lutanist  whom  he  loved  played  very 
beautifully.  And  in  the  death  agony  he  kept  requesting :  Tlay  that 
Sarabande.'  Then,  that  there  might  be  a  departure  from  here  more 
sweetly,  all  the  way  on  the  road  that  leads  to  the  abbey  mentioned, 
viols  and  hautbois  d'amour  and  flutes  went  playing  this  Sarabande, 
amidst  the  psalms  of  priests  and  clerks  and  frequent  moans  of  good 
people  who  wept  and  lamented  woefully.  And  at  the  same  time  were 
heard  all  the  bells,  bourdons  and  campanelles,  great  and  small, 
which  'carilloned'  very  melodiously." 

This  account  of  the  funeral  procession  purports  to  be  taken  from 
an  "Old  Chronicle." 

The  score  is  dedicated :  "To  the  dear  memory  of  Paul  Cruppi,  this 
pious  remembrance  of  a  similar  tenderness";  and  it  calls  for  these 
instruments:  3  flutes  (the  third  interchangeable  with  piccolo),  2 
oboes  ,English  horn,  2  clarinets,  2  bassoons,  4  horns,  3  trumpets,  3 
trombones,  bass  tuba,  kettledrums,  bass  drum,  cymbals,  triangle, 
tam-tam,  2  harps,  voices  of  sopranos,  altos,  and  tenors  off  stage  (the 
voices  of  singers  may  be  replaced  by  3  clarinets  off  stage),  and  the 
usual  strings. 

Ducasse  was  a  pupil  of  Gabriel  Faure  at  the  Paris  Conservatory. 
He  studied  the  piano  with  Beriot,  harmony  with  Pessard,  fugue  with 
Gedalge.  In  September,  1909,  he  was  appointed  inspector  of  singing 
in  the  schools  of  Paris.    Small  compositions  by  him  were  performed 

♦Some  compilers  of  musical  lexicons  index  the  name  under  "R"  others  under  "D." 
The  composer  hyphenates  his  name.  In  1902,  when  he  was  awarded  the  "Premier 
second  grand  prix  de  Rome"  by  the  Paris  Conservatory,  he  was  known  as  "Ducasse." 
(The  first  "grand  prix"  that  year  was  awarded  to  Aim6  Kunc.) 
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in  Paris  as  far  back  as  1904 — "Deux  Melodies."  His  Barcarolle  was 
published  in  1907.  His  "Variations  plaisantes  sur  un  theme  grave" 
for  orchestra  and  harp  were  produced  at  a  Lamoureux  concert, 
Paris,  on  January  24,  1909  (M.  Grandjany,  harpist).  On  February 
28,  1900,  his  "Suite  Francaise"  for  orchestra  was  produced  at  a 
Colonne  Concert,  Paris,  February  28,  1909.  It  was  played  in  Boston 
at  a  concert  of  the  Boston  Symphony  Orchestra,  and  for  the  first 
time  in  America,  on  April  16,  1910,  Mr.  Fiedler  conductor.  Two 
choruses  for  children's  voices  and  orchestra,  "Aux  premieres  clartes 
de  l'aube"  for  voices  of  boys  with  orchestra  and  accompanying 
chorus  of  female  voices  and  tenors,  and  "Le  Joli  Jeu  de  Furet"  for 
girls'  voices,  were  performed  at  a  Lamoureux  concert,  Paris,  on 
March  20,  1910. 

Among  his  other  works  are  'Orphee,"  a  mimodrama  in  three  acts ;  "Marche 
francaise,"  "Joli  Jeu  de  Furet,"  Prelude  to  a  Ballet,  ''Nocturne  de  Printemps," 
and  "Au  jardin  de  Marguerite,  Epithalame,"  for  orchestra;  a  string  quartet; 
a  piano  quartet ;  Prelude  for  a  Ballet,  Six  Preludes,  Etudes  and  Arabesques 
for  piano;  Hommage  a  Faure,"  Romance,  "Soir"  (three  female  voices),  and 
"Printemps,"  "Vocal  Pieces  d'eau,"  "Jets  d'eau,"  "Choeur  de  l'eau"  (three 
female  voices  and  tenor) —  choruses  for  children  written  for  Walter  Dam- 
rosch,  who  wished  to  introduce  them  into  American  school  (Pasdeloup  Con- 
cert, February  14,  1925;  also,  at  the  same  concert,  "Madrigal"  (vocal  quartet, 
text  from  Moliere's  "Princesse  d'filide"). 

For  a  study  of  Ducasse's  musical  nature,  see  a  chapter  in  Andre  Coeuroy's 
"La  Musique  Frangaise  Moderne"    (Paris,  1922). 

This  Sarabande  was  performed  in  New  York  on  November  14, 

1918,  at  a  concert  of  the  Philharmonic  Society. 

* 

The  Saraband,  Sarabanda,  Zarabanda,  was  a  dance  that  appeared 
for  the  first  time,  it  is  said,  about  1588,  at  Seville.  According  to 
some,  the  name  was  taken  from  Sara  Candar,  a  Spanish  woman  who 
was  the  first  to  dance  it  in  France.  Others  say  it  was  derived  from 
the  Spanish  word  sarao,  a  ball;  others,  that  it  came  from  the 
Saracens.    If  it  be  true  that  the  dance  was  introduced  into  Portugal 


You  desire  to  become  an  artistic  pianist  but  you  dread  the  inter- 
minable practice  of  finger  exercises,  or  possibly  you  have  a 
child  who,  "Just  loves  music,  but  hates  to  practice/* 

Mr.  Alfred  Edward  Freckelton,  Jr.  has  prepared  a  system  of 
study  in  which  the  practice  of  exercises — essential  to  the 
development  of  modern  technique — is  reduced  to  a  minimum. 

Mr.  Freckelton  will  be  glad  to  make  an  appointment  for  an 
interview  with  you  at  either  of  his  studios,  or  will,  upon  request, 
be  pleased  to  mail  to  you  a  booklet  of  interesting  information. 

STUDIOS 
STEINWAY  HALL  Residence 

113  WEST  57th  STREET  214  ARLINGTON  AVENUE 
New  York  Brooklyn,  N.  Y. 

Telephone:  Circle  9942  Telephone:  Glenmore  991 1 
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in  1586,  the  date  of  its  appearance  at  Seville  is  undoubtedly  errone- 
ous. Indeed,  there  is  much  confusion  concerning  the  origin.  The 
dance  itself  has  been  traced  to  the  twelfth  century,  and  some  see  in 
it  a  survival  of  that  naughty  dance,  the  Greek  cordax;  but  Father 
Mariana,  who  looked  at  it  skew-eyed,  and  characterized  it  as  "pes- 
tiferous," insisted  that  it  received  its  name  at  Seville  from  "a  devil 
in  the  form  of  a  woman."  Some  remind  us  that  "Zarabanda"  also 
means  "noise."  The  dance  was  for  a  long  time  exceedingly  popular 
in  Spain  and  beyond  the  Pyrenees.  At  first  it  was  usually  danced 
by  women  to  the  guitar.  "Sometimes  flutes  and  harps  sustained 
the  notes  of  the  guitar  and  accompanied  the  song  and  dance. 
Dancers  sometimes  performed  the  Saraband  accompanying  them- 
selves with  guitar  and  voice."  The  dance  was  in  favor  at  the  courts 
of  France  and  England.  Kings,  dukes,  and  princesses  delighted 
in  it. 

The  Saraband  was  introduced  at  the  French  Court  in  1588. 
Richelieu  later  on,  sporting  green  velvet  knee-breeches,  with  bells 
on  his  feet  and  castanets  in  his  hands,  danced  it  in  a  ballet  before 
Anne  of  Austria.* 

An  Italian  named  Francisco  composed  the  air  of  one  of  the  most 
celebrated  sarabands.  The  Chevalier  de  Grammont  wrote  of  it:  "It 
either  charmed  or  annoyed  every  one,  for  all  the  guitarists  of  the 
Court  began  to  learn  it,  and  God  only  knows  the  universal  twanging 
that  followed."  Ninon  de  l'Enclos  was  famous  for  her  performance 
of  the  dance.  The  malicious  Tallemant  des  Reaux  said  in  explana- 
tion :  "For  she  never  had  much  beauty ;  but  she  was  always  exceed- 
ingly graceful."  Vauquelin  des  Yveteaux,  a  fine  old  gentleman  of 
eighty  years,  wished  to  die  to  the  tune  of  a  saraband,  "so  that  his 
soul  might  pass  away  sweetly."  There  is  a  story  in  Hawkins's 
"History  of  Music"  that  shows  the  popularity  of  the  dance  in  Eng- 
land :  "  'I  remember,'  said  an  old  beau  of  the  last  age,  speaking  of 
his  mother  as  one  of  the  most  accomplished  women  of  her  time, 
'that  when  Hamet  ben  Hadji,  the  Morocco  Ambassador,  was  in  Eng- 
land, my  mother  danced  a  saraband  before  him  with  a  pair  of 
castanets  in  each  hand,  and  that  his  Excellency  was  so  delighted 
with  her  performance  that,  as  soon  as  she  had  done,  he  ran  to  her, 
took  her  in  his  arms,  and  kissed  her,  protesting  that  she  had  half 
persuded  him  that  he  was  in  his  own  country.'  " 

The  popularity  died  out  after  the  seventeenth  century,  but  the 
saraband  was  still  danced  in  certain  old  French  operas,  and  in  1881 
Miss  Laura  Fonta  revived  it  at  a  private  ball  in  Paris  with  great 
success  for  the  moment.  The  word  itself  has  passed  into  popular 
allusion  and  slang.  The  Spaniards  liken  things  of  little  importance 
to  the  couplets  of  the  saraband:  "No  importar  las  copias  de  la 
Zarabanda";  and  with  Regnard,  "to  dance  the  saraband  of  five 
steps"  is  like  "to  play  the  oboe,"  a  euphemism  for  "to  be  hanged." 
The  dance  was  generally  in  3-4,  but  it  is  often  found  in  3-2  in  in- 
strumental music.  It  was  generally  a  slow  and  stately  dance,  al- 
though Thomas  Mace  wrote  in  1676 :  "The  Serabands  of  the  shortest 
triple  time,  and  more  toyish  and  light  than  the  Corantoes."     Mat- 

*For  an  account  of  Richelieu  and  the  ballet  see  Henry  Pruniere's  "Le   Ballet  de 
Cour   en   France  avant  Benserade  et  Lully"    (Paris,   1914). 
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theson  found  it  awakened  awe  in  the  soul.  He  admitted  that  in 
the  dance  itself  there  was  a  certain  cheerfulness,  yet  there  were  no 
running  notes,  because  "die  grandezza"  could  not  brook  them,  but 
stiffly  preferred  seriousness  to  be  maintained.  The  tune  usually 
began  on  the  third  beat  and  ended  on  the  first.  Mattheson  wrote 
("Kern  melodischer  Wissenschaft,"  Hamburg,  1737)  that  there  were 
sarabands  for  singing,  playing,  and  dancing.  The  three  inspired 
ambitious  feelings,  but  the  saraband  for  dancing  was  in  a  more 
compact  and  much  more  high-spirited  form.  "Playing  on  the  clavier 
and  lute  one  thus  humiliates  himself  somewhat.  Greater  freedom 
is  necessary,  even  the  doubles  or  broken  work  that  we  call  Varia- 
tions. M.  Lambert,*  Lully's  father-in-law,  made  cultivated  those 
belittlements,  if  I  dare  use  this  word,  and  even  put  them  in  vocal 
sarabands.  Each  one  to  his  own  taste ;  this  is  not  mine.  Otherwise 
the  well-known  'Folies  d'Espagne'  appear  in  a  certain  way  to  belong 
to  this  type;  but  they  are  no  less  than  madnesses,  for  truly  is  there 
more  good  in  such  old  melodies  which  have  a  compass  of  only  a 
small  'Quart'  ('fourth')  than  in  all  the  Moorish  dances  which  can 
be  found." 

Louis  C.  Elson,  in  his  "Shakespeare  in  Music"  speaks  of  the  ma- 
jority of  stately  dances  coming  from  the  Moors  in  Spain.  "While 
the  aristocracy  of  Europe,  with  a  partial  exception  of  the  English, 
gave  their  adhesion  to  the  slow  dances,  the  people  took  up  only  those 
that  were  jovial  and  rapid.  The  jig,  for  example,  was  to  be  found 
among  the  peasantry  from  Spain  to  Ireland,  while  pavanes  and 
sarabandes  were  much  more  restricted  in  their  use." 

There  are  beautiful  examples  of  the  Saraband  in  suites  by  Bach 

*Michel  Lambert,  born  at  Vivonne  in  1610,  died  at  Paris  in  1696.  He  was  famous 
as  a  player  of  lute  and  theorbo,  singer  and  teacher  of  singers,  and  composer  of  pieces 
overladen  with  ornaments.  In  1650  he  was  appointed  master  of  chamber  music  to 
Louis  XIV.  Tallement  des  Reaux  tells  amusing  stories  about  Lambert  as  a  man  of 
pleasure  and  a  frequenter  of  cabarets.  In  one  of  them,  meeting  a  beautiful  daughter 
of  the  landlord,  he  fell  in  love  with  her,  for  she  was  witty  and  had  a  charming  voice. 
He  married  her.  His  wife  died  of  grief  in  three  or  four  years.  This  was  while 
Cardinal  Richelieu  was  alive.  See  Tallement's  "Historiettes,"  Vol.  VI,  pp.  195-206 
(addition  of   1857)  ;   also   Pruni6res    "L'Opera  Italien  en  France  avant  Lulli." 
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and  Handel.     The  latter's  superb  air  "Laschia  ch'io  pianga"  in 
"Rinaldo"  is  taken  practically  from  a  Saraband  in  his  "Almira." 

There  are  many  allusions  to  the  Saraband  in  English  literature 
from  Ben  Jonson  to  Sir  Walter  Scott,  from  Richardson's  "Pamela" 
to  Dr.  Holmes's  "Elsie  Venner."  The  author  of  "Gaudeamus"  in 
Vanity  Fair  of  February  9,  1861,  was  evidently  unacquainted  with 
the  character  of  the  dance : — 

"Then  dance  me  a  light  saraband,  while  I  in  a  wild  saltarello, 
My  feelings  hilarious  depict,  with  festival  glee  as  I  fling  again, 

Exclaiming,  'Give  justice  her  head,  for  she  is  a  jolly  good  fellow, 
When  catching  the  Voice  of  the  Day,  she  sings  the  good  song  of  Sing- Sing 
again !'  " 


'Sept,    ils   sont   sept!"   Incantation   for   Tenor,    Chorus,   and 
Orchestra,  Op.  30    ...     .     Serge  Sergievich  Prokofieff 

(See  Notes  on  Page  14) 


Polovtsian  Dances  from  "Prince  Igor/'  Act  If.,  No.  17 

Alexander  Porphyrievich  Borodin 

(Born  at  Leningrad,  November  12,  1834;  died  there  February  27,  1887) 

The  opera  "Prince  Igor"  in  a  prologue  and  four  acts,  left  unfin- 
ished by  Borodin,  completed  by  Rimsky-Korsakov  and  Glazounov, 
was  produced  at  Leningrad,  November  4,  1890.  The  chief  singers 
were  Mmes.  Olguina  and  Slawina  and  Messrs.  Melnikov,  Wassilev, 
Ougrino witch,  and  Stravinsky.*  The  first  performance  in  the 
United  States  was  at  the  Metropolitan  Opera  House,  New  York, 
December  30,  1915 :  Igor,  Amato ;  Jaroslavna,  Mme.  Alda ;  Vladimir 
Igorevitch,  Botta;  Prince  Galitzky,  Didur;  Konchak,  Didur; 
Konchakovna,  Mme.  Perini. 

The  story  of  the  opera  has  been  told  as  follows  in  the  programme 
books  of  the  Chicago  Symphony  Orchestra,  ably  edited  by  Mr. 
Felix  Borowski : — 

"The  plot  of  'Prince  Igor'  is  concerned  with  the  expedition  of 
Igor,  Prince  of  S6wersk,  against  the  Polovtsi.  In  spite  of  an  eclipse 
of  the  sun,  which  is  regarded  as  an  evil  omen,  Igor  sets  forth  with 
his  son  Vladimir,  leaving  his  wife  Jaroslavna  to  the  care  of  his 
brother-in-law,  Prince  Galitzky.  The  latter,  a  dissolute  noble,  con- 
spires against  Igor  during  the  latter's  absence,  but  Igor  has 
troubles  in  his  own  camp.  He  is  wounded  and  captured  by  the 
Polovtsi,  but  the  head  of  that  people,  Khan  Konchak,  filled  with 
admiration  at  the  intrepidity  of  his  foe,  treats  him  as  a  guest  rather 
than  as  a  captive.  Meanwhile,  Igor's  citadel,  Poutivle,  has  fallen 
into  the  hands  of  Khan  Gsak,  who  returns  to  the  camp  of  the 
Polovtsi  with  much  booty  and  many  prisoners.  Igor,  who  has 
previously  rejected  an  avenue  of  escape  offered  him  by  one  of  the 
Polovtsian  soldiers — a  convert  to  Christianity — now  hearkens  to 

*Fedor  Ignatizvich  Stravinsky,  the  father  of  Igor  the  composer. 
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the  entreaties  of  his  son  Vladimir  that  he  should  make  his  way  to 
the  assistance  of  his  own  people.  The  Polovtsian  warriors  are  plied 
with  koumiss  and  they  soon  fall  into  a  drunken  sleep.  But  Vladi- 
mir loves  and  is  loved  by  Konchakovna,  the  daughter  of  Khan 
Konchak.  She  learns  of  the  projected  escape  of  Igor  and  his  son, 
and  she  entreats  the  young  man  to  remain.  He  refuses,  and  the 
girl  gives  a  signal;  Vladimir  is  captured,  but  his  father  escapes. 
The  last  act  shows  the  return  of  Prince  Igor  to  his  consort  Jaro- 
slavna,  who  is  weeping  amidst  the  ruins  of  her  palace  even  as 
her  husband  and  his  escort  appear  upon  the  scene." 


• 


These  dances  form  the  finale  of  the  second  act  (No.  8  in  the  opera 
is  a  dance  of  young  Polovtsian  girls  following  a  girls'  chorus). 
With  some  of  these  dances,  choral  song  is  joined.  In  the  Intro- 
duction, where  there  is  no  chorus  for  the  performance  of  the  dances, 
the  oboe,  supported  by  harp  and  violoncellos  (pizz.),  plays  the 
melody  of  the  women's  chorus.  Then  follows  a  "dance  of  savage 
men,"  Allegro  vivo,  with  a  lively  tune  for  clarinet,  with  which  the 
former  song  is  joined.  General  dance,  Allegro.  Dance  of  prisoners ; 
dance  of  little  boys  alternating  with  dance  of  men  with  chorus. 
"Dance  of  young  girls  with  undulating  movements" — with  a  return 
of  the  song  heard  at  the  beginning;  slow  dance  of  young  girls  and 
rapid  dance  of  little  boys;  dance  of  these  boys  alternating  with 
dance  of  men  accompanied  by  a  chorus;  general  dance,  Allegro  con 
spirito,  with  chorus. 

The  orchestral  part  of  this  finale  is  scored  for  piccolo,  two  flutes, 
two  oboes,  English  horn,  two  clarinets,  two  bassoons,  four  horns, 
two  trumpets,  three  trombones,  bass  trombone,  kettledrums,  snare 
drum,  bass  drum,  tambourine,  cymbals,  triangle,  Glockenspiel, 
harp,  and  strings. 


WuRLlIZER 
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RARE  OLD  VIOLINS 

A  few  interesting  examples 

ANTONIO  STRADIVARI        1687  $10,000 

ANTONIO  STRADIVARI        1683  14.000 

ANTONlO  STRADIVARI        1681  15.000 

Others  up  to  $50,000 
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4.000  F.  GAGLIANO    .         .    $1,500  and  $2,000 
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FOURTH  MATINEE 

SATURDAY  AFTERNOON,  MARCH  12 

AT  2.30 


PROGRAMME 

Rimsky-Korsakov  .         .         .  "Sadko,"  A  Tone  Picture,  Op.  5 

Respighi       ....     "Vetrate  di  Chiesa"  ("Church  Windows") 

Four  Impressions  for  Orchestra 

I.  La  fuga  in  Egitto. 

II.  San  Michele  Arcangelo. 

III.  II  Mattutino  di  Santa  Chiara. 

IV.  San  Gregorio  Magno. 

(First  time  in  Xew  York) 


Ducasse        .....  Sarabande,  Symphonic  Poem  for 

Orchestra  and  Voices 

Prokofieff     ....  "Sept,  ils  sont  sept!"  Incantation  for  Tenor, 

Chorus  and  Orchestra,  Op.  30 

Borodin       .         .         .    Polovtsian  Dances  from  the  Opera,  "Prince  Igor," 

for  Orchestra  with  Chorus 


THE  CECILIA  SOCIETY,  MALCOLM  LANG,  Conductor,  will  assist 
Soloist:  CHARLES  STRATTON 


MASON  &  HAMLIN  PIANOFORTE 


There  will  be  an  intermission  of  ten  minutes  after  Respighi's  "Church  Windows" 
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"Sadko,"  a  Tone  Picture,  Op.  5 

Nicolas  Andrejevitch  Rimsky-Korsakov 

(Born  at  Tikhvin,  in  the  government  of  Novgorod,  Russia,  March   18,  1844;  died 

at  Leningrad,  June  21,  1908) 

This  orchestral  fantasia  has  been  called  the  first  Russian  symphonic 
poem.  It  was  composed  in  1867;  the  first  performance  in  Germany 
was  at  a  meeting  of  the  German  Congress  of  Musicians  at  Altenburg 
in  1876;  the  fantasia  was  afterwards  revised  in  1891  and  published 
in  the  new  version  in  1892. 

"Sadko,"  dedicated  to  Mily  Balakirev,  is  scored  for  piccolo,  two 
flutes,  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trum- 
pets, three  trombones,  bass  tuba,  kettledrums,  bass  drum,  cymbals, 
tam-tam,  harp,  and  strings. 

The  first  performance  in  Boston  was  by  the  Boston  Symphony 
Orchestra,  Mr.  Gericke  conductor,  March  25,  1905.  The  last  by  this 
orchestra  was  on  October  8,  1921,  Mr.  Monteux  conductor. 

The  score  contains  a  programme  note,  which  may  be  Englished 
freely  as  follows:  "The  ship  bearing  Sadko,  a  famous  gusli*  player, 
is  becalmed  on  the  high  sea.  He  is  thrown  overboard  by  the  fellow- 
travellers  as  a  propitiatory  offering  to  the  Sea  King,  who  receives 

*Thegusslee  (gusli,  gousli)  was  a  musical  instrument  of  the  Russian  people.  It  existed  in  three 
forms,  that  show  in  a  measure  the  phases  of  its  historical  development:  (1)  the  old  Russian  gusli,  with  a 
small,  flat  sounding-box,  with  a  maple-wood  cover,  and  strung  with  seven  strings,  an  instrument  not 
unlike  those  of  neighboring  folks, — the  Finnish  "kantele,"  the  Esthonian  "kannel,"  the  Lithuanian 
"kankles,"  and  the  Lettic  "kuakles";  (2)  the  gusli-psaltery  of  the  fourteenth  and  fifteenth  centuries, 
differing  from  the  first  named  in  these  respects, — greater  length  and  depth  of  the  sounding-box,  from 
eighteen  to  thirty -two  strings,  and  it  was  trapezif  orm ;  (3)  the  piano-like  gusli  of  the  eighteenth  century, 
based  on  the  form  and  character  of  the  clavichord  of  the  time.  See  Faminzin's  "Gusli,  a  Russian  Folk 
Musical  Instrument"  (Leningrad,  1890).  The  gusli  is  not  to  be  confounded  with  the  Dalmatian 
gusla,  an  instrument  with  sounding-box,  swelling  back,  and  finger-board  cut  out  of  one  piece  of  wood, 
with  a  skin  covering  the  mouth  of  the  box  and  pierced  with  a  series  of  holes  in  a  circle.  A  lock  of 
horse-hairs  composed  the  one  string,  which  was  regulated  by  a  peg.  This  string  had  no  fixed  pitch; 
it  was  tuned  to  suit  the  voice  of  the  singer,  and  accompanied  it  always  in  unison.  The  gusli  was 
played  with  a  horse-hair  bow.  The  instrument  was  found  on  the  wall  of  a  tavern,  as  the  guitar  or 
Spanish  pandero  on  the  wall  of  a  posada,  or  as  the  English  cithern  of  the  sixteenth  and  seventeenth 
centuries,  commonly  kept  in  barber  shops  for  the  use  of  the  customers.  The  improved  gusli  was 
first  played  in  Boston  at  concerts  of  the  Russian  Balalaika  Orchestra  at  the  Hollis  Street  Theatre 
December  19.  1910.— P.  H. 


DERMOPHILE 

UNDERWEAR         taltt  in  France       FOR  MEN 

Wool  is  the  proper  texture  next  to  the  skin.  It  keeps  the  warmth  of 
the  body  and  affords  it  protection  from  sudden  changes.  Dermophile 
is  made  of  softest  wool  and  unshrinkable. 

It  is  comfortable,  non-irritating  and  pleasant  to  wear. 
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SYMPHONY   HALL,  BOSTON 

Beethoven  Centenary  Festival 

BOSTON   SYMPHONY   ORCHESTRA 

SERGE    KOUSSEVITZKY,  Conductor 

Tues.  Eve,  March  22,  at  8. 1 5 

nZi^oir         MISSA  SOLENNIS 

ORCHESTRAL    —  Harvard  Glee  Club  and  Radclifte  Choral  Society 

Soloists:    Florence  Austral,  Jeanne  Gordon 
Tudor  Davies,  Arthur  Middleton 


Wed.  Eve.   March  23,  at  8.15 

ORCHESTRAL  - 


SYMPHONIES  (lst,2ndand3rd) 


Thurs.  Eve.,  March  24,  at  8.15 

CHAMBER  MUSIC  — 


TRIO        QUARTET 
PIANO  SONATA 

LONDON  STRING  QUARTET 
CARL  FRIEDBERG  Piano 


Fri.  Aft.  March  25,  at  2.30 
ORCHESTRAL   — 


SYMPHONIES  (4th  and  5th) 


Sat  Eve.   March  26,  at  8.15 

ORCHESTRAL   — 


SYMPHONIES  (6th  andvth) 


Mon.  Eve.,  March  28,  at  8.15 

TESTIMONIAL   — 


Commemorative   Exercises 

Including  an  address  by 

ERNEST  NEWMAN  of  London 

and 

THE  LAST  STRING  QUARTET 

LENOX  STRING  QUARTET 


Tues.Eve.,  March  29.  at  8.15 

ORCHESTRAL  and 
CHORAL  - 


EIGHTH  SYMPHONY 

and 

NINTH  SYMPHONY 

Harvard  Glee  Club  and  Radclifte  Choral  Society 
Soloists :  Jeannette  Vreeland,  Fred  Patton 
Charles  Stratton   Nevada  Van  Der  Veer 


TICKETS  AT  BOX  OFFICE 

(The  concerts  ot  March  25  and    -     are  available  only  to  Friday  and  Saturday  subscribers) 
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him  in  his  domain,  while  the  ship  sails  on.  There  is  a  great  com- 
pany beneath  the  waves,  for  the  Sea  King  is  celebrating  the  wedding 
of  his  daughter  to  the  Ocean.  He  compels  Sadko  to  play  on  his  gusli, 
and  they  all  dance  to  the  music.  Spectres  appear;  the  dance  grows 
wilder  and  wilder;  stormier  and  stormier  are  the  billows.  Sadko 
breaks  the  strings  of  his  instrument;  an  end  is  put  to  the  dancing,  the 
sea  grows  calm;  it  is  soon  dark  and  still  in  the  ocean  depths." 

Sadko  is  the  hero  of  the  Bylina,  or  popular  heroic  tale  in  verse, 
associated  with  Novgorod  in  the  days  of  the  rich  and  adventurous 
merchants  of  that  powerful  and  arrogant  republic.  The  singers  of 
the  Bylinen,  or  hero-songs,  were  not  singers  by  profession:  they  were, 
for  the  most  part,  wandering  handicraftsmen  who  sang  for  their  own 
amusement.  Certain  song-legends  were  best  handed  down  by  certain 
families.  The  singers  were  for  the  most  part  from  the  North  of  Russia, 
but  the  scene  of  the  heroic  deeds,  the  characters,  and  the  adventures 
are  as  a  rule  of  Southern  Russia.  For  a  study  of  the  Bylina  see  Alexander 
von  Reinholdt's  "Geschichte  der  Russischen  Literattur"  (Leipsic), 
chapter  iii.  (This  is  the  seventh  volume  in  the  series,  • 'Geschichte  der 
Weltlitteratur  in  Einzeldarstellungen."  Reinholdt's  preface  is  dated 
St.  Petersburg)  (now  Leningrad),  1886. 

The  legendary  tales  of  Novgorod  tell  either  of  Sadko  or  of  Wasilij 
Buslajev.  The  Bylina  of  Sadko  admits  of  variations  in  the  telling. 
According  to  one  version,  Sadko's  birthplace  was  on  a  bank  of  the 
Volga,  but  he  would  fain  wander,  and  he  set  his  face  towards  Nov- 
gorod. When  the  Volga  farewelled  him,  it  sent  by  him  its  regards  to 
its  "brother,  Ilmen  lake."  In  gratitude  for  the  bringing  the  mes- 
sage, the  Ilmen  told  Sadko  to  cast  three  nets  into  the  lake.  Sadko 
cast,  and  drew  up  many  fishes,  which  were  all  turned  into  gold.  He 
was  thus  so  rich  that  in  three  days  he  was  able  to  purchase  all  the 
goods  in  Novgorod.  This  version  brings  to  mind  the  lucky  cast  of  a 
fisherman  or  two  in  "The  Thousand  Nights  and  a  Night." 

Another  version,  one  more  poetical  and  of  longer  flight,  tells  of 
Sadko,  a  poor  gusli-player  in  Novgorod.  He  gained  his  oread  by 
playing  at  the  feasts  of  rich  merchants  of  the  town.  Days  went  by, 
and  Sadko  was  not  bidden  to  a  feast.     His  breast  was  straitened, 
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and  sad  in  heart  he  went  down  to  the  shore  and  played  his  gusli.  The 
Sea  King,  hearing  him,  was  entranced,  and  told  him  to  bet  at  the 
first  opportunity  that  there  were  golden  fish  in  the  water.  Sadko 
won  the  wager,  which  was  of  three  little  shops.  He  prospered  so  in 
business  that  in  a  short  time  he  became  very  rich.  He  was  puffed 
up;  he  said  to  himself  that  he  would  buy  all  there  was  in  Novgorod. 
But  goods  and  precious  wares  kept  coming  into  the  town,  so  that  he 
said:  "No  one  can  buy  the  goods  of  the  whole  world.  If  I  should 
buy  all  that  comes  from  Moscow,  still  goods  would  come  from  other 
lands.  No,  I  am  Sadko  and  yet  not  rich,  for  richer  still  is  magnificent 
Novgorod." 

He  gathered  together  a  band  of  warriors,  and  they  went  on  a  great 
trading  voyage.  He  went  to  the  limits  of  Asia  and  sold  all  his  cargo. 
On  the  way  back  a  storm  broke,  and  the  ships  could  make  no  headway. 
Sadko  thought  to  himself,  "The  Sea  King  demands  tribute/ '  and  he 
threw  silver  overboard,  then  gold;  but  the  storm  raged  on.  Then  he 
knew  the  Sea  King  wished  a  living  sacrifice.  They  cast  lots,  and 
Sadko  was  chosen  by  Fate.  Bound  to  a  plank,  his  gusli  with  him,  he 
was  tossed  into  the  sea.  He  slept,  and  when  he  awoke  he  was  on  the 
sea-floor  in  the  palace  of  the  King,  who  immediately  commanded  Sadko 
to  play  to  him.  For  three  days  Sadko  played  the  gusli,  and  the  King 
danced  without  stopping.  This  playing  aroused  a  storm;  ships  were 
wrecked,  and  some  of  Sadko's  companions  were  drowned.  Others 
prayed  to  Saint  Nicholas,  their  patron;  he  sank  to  the  King's  palace, 
and  told  Sadko  to  break  his  strings.  Then  the  dancing  came  to  an 
end  and  with  it  the  storm.  The  King  in  gratitude  wished  Sadko 
to  marry,  and  gave  him  his  choice  of  maidens  who  were  brought  before 
him.  Sadko  chose  the  most  modest,  Cernawa,  but,  following  the 
advice  of  Saint  Nicholas,  he  did  not  visit  her  that  night,  and  in  the 
morning  he  found  himself  at  Novgorod  and  his  ships  safe  at  home. 
Then  he  built  a  gorgeous  church  to  the  saint,  and  spent  his  remaining 
days  in  good  fortune  and  contentment. 

The  editor  of  certain  Bylinen,  Bezsonov,  is  inclined  to  believe  that 
Sadko  is  a  historical  character,  for  the  chronicles  of  Novgorod  say  that 
the  builder  of  a  church  in  that  town  was  named  "the  rich  Sadko" 
(Satko,  Sotnik,  or  Sytnic).  Some  may  prefer  to  believe  that  the  story, 
like  that  of  Sindbad  the  seaman  and  that  of  the  Odyssey,  may  descend 
from  "The  Shipwrecked  Mariner,"  a  Coptic  tale  of  travel  (b.c.  3500) 
preserved  on  a  papyrus  at  Leningrad.  (See  the  terminal  essay  in 
Sir  Richard  F.  Burton's  "The  Thousand  Nights  and  a  Night"  (vol.  x., 
pp.  152,  153);  also  Richard  Hole's  "Remarks  on  the  'Arabian  Nights' 
Entertainments,'  in  which  the  Origin  of  Sinbad's  (sic)  Voyages  and 
Other  Oriental  Fictions  is  particularly  considered"  (London,  1797).) 


FOR 

Teachers  of  Music 

in  Educational  Institutions  throughout  U.S.  and 
Canada. 

Address  HENRY  C.  LAHEE 
Boston  Musical  and  Educational  Bureau 
513  Pierce  Building.  Copley  Square,  Boston,  Mass. 

30 


This  story  of  sea  adventure  fascinated  Rimsky-Korsakov,  who 
was  intended  for  a  naval  career,  and  served  for  several  years  in  the 
navy;  he  wrote  his  first  symphony  when  he  was  a  midshipman,  and 
left  the  sea  for  music  in  1873,  though  he  was  then  appointed  inspector 
of  all  the  bands  of  the  fleet,  and  filled  this  position  till  1884.  The  tale 
of  Sadko  fascinated  him,  as  did  that  of  Sindbad  (see  the  ''Scheherazade" 
suite).  Not  only  did  he  write  "Sadko,"  a  musical  picture;  he  also 
wrote  an  opera,  "Sadko  of  Novgorod,"  produced  at  Moscow  very 
late  in  1897. 

This  "Musical  Picture"  was  used  by  Serge  de  Diaghilev's  Ballet 
Russe  visiting  the  United  States  in  the  season  of  1916-17.  The  ballet 
"Sadko"  was  produced  at  the  Boston  Opera  House,  November  9,  1916. 


"Vetrate  di  Chiesa"  ("Church  Windows")  Four  Impressions  for 
Orchestra Otterino  Respighi 

(Born  at  Bologna,  Italy,  July  9,  1879;  at  home  in  Rome) 

For  the  following  notes  we  are  indebted  to  Mr.  Respighi. 

These  preludes,  composed  in  the  summer  of  1926,  are  still  in  manu- 
script, but  are  soon  to  be  published  by  Ricordi.  This  season's  perform- 
ances under  Mr.  Koussevitzky  are  the  first  in  the  world. 

The  preludes  were  suggested  to  Mr.  Respighi  by  the  sight  of  stained 
glass  windows  seen  in  various  churches  of  Italy. 

I.  The  Flight  into  Egypt.  A  tonal  representation  of  the  little 
caravan  on  a  starry  night  carrying  the  Treasure  of  the  World. 

II.  The  Archangel  Michael.  Michael,  with  flaming  sword  in 
hand,  drives  from  heaven  the  rebellious  angels.* 

III.  The  Matin  of  Saint  Chiara  (St.  Claire).  It  is  told  in  the 
"Fioretti  di  S.  Francesco"  how  Saint  Claire,  being  gravely  sick,  and 

♦"Michael  of  celestial  armies  prince,"  chief  of  the  heavenly  host  and  guardian  of  Israel  (Daniel 
x.  13,  21;  xii.  1),  and  guardian  of  the  church  (Jude  9  and  Rev.  xii.  7*». 
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lamenting  that  she  could  not  attend  the  matin  at  the  church  at  Porti- 
uncula,  was  transported  miraculously  so  that  she  could  take  part  in 
the  service.* 

IV.  St.  Gregory  the  Great,  clothed  in  pontifical  vestments,  blesses 
the  throng;  he  is  represented  in  all  his  splendor  at  ceremonial  services 
of  the  Church. 

The  score  calls  for  three  flutes  (one  interchangeable  with  piccolo), 
two  oboes,  English  horn,  two  clarinets,  bass  clarinet,  two  bassoons, 
double  bassoon,  four  horns,  solo  trumpet  (off  stage),  three  trumpets, 
three  trombones,  bass  tuba,  kettledrums,  bass  drum,  cymbals,  four 
tam-tams,  bell  in  C,  celesta,  harp,  piano,  organ,  and  the  usual  strings. 


Sarabande,  Symphonic  Poem  for  Orchestra  and  Voices 

Roger  Ducasse 

(See  Notes  on  Page  18) 


''Sept,   ils   sont    sept!"   Incantation  for   Tenor,    Chorus,   and 
Orchestra,  Op.  30     ...     .     Serge  Sergievich  Prokofieff 

(See  Notes  on  Page  14) 


Polovtsian  Dances  from  "Prince  Igor/'  Act  II.,  No.  17 

Alexander  Porphyrievich  Borodin 


(See  Notes  on  Page  22) 


♦Saint  Clare,  the  founder  of  the  order  of  Poor  Clares,  was  born  of  a  noble  family  at  Assisi  in  1191. 
Through  the  influence  of  St.  Francis  she  gave  up  her  wealth  and  founded  her  order,  the  Franciscan 
order  for  women  in  1212.  The  nuns  observed  the  strictest  Benedictine  rules.  In  1265  Urban  IV 
mitigated  these  rules,  but  some  continued  to  observe  them  and  were  called  Urbanists.  She  died  in 
1253.  Two  years  afterwards  she  was  canonized  by  Pope  Alexander  IV.  In  the  Church  of  San  Damiano, 
into  which  women  are  not  allowed  to  enter,  is  the  ivory  pyx  in  which  Saint  Claire  carried  the  sacrament 
and  thus  discomfited  the  invading  Saracens.  See  Pierne's  "Paysages  Franciscains"  for  orchestra, 
No.  1,  "In  the  Garden  of  Saint  Claire — Convent  of  San  Damiano"  (composed  in  1918). — Ed. 
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"...  7/  cries  when  I  fee  I  like  cry- 
ing, it  sings  joyfully  when  I  feel 
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human  being — to  every  mood. 
I  love  the  Baldwin  Piano." 
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Vladimir  de  Pachmann  loves  the  Baldwin 
piano.  Through  the  medium  of  Baldwin  tone, 
this  most  lyric  of  contemporary  pianists  discovers 
complete  revealment  of  his  musical  dreams.  For  a 
generation  de  Pachmann  has  played  the  Baldwin; 
on  the  concert  stage  and  in  his  home.  That  love- 
liness and  purity  of  tone  which  appeals  to  de  Pach- 
mann and  to  every  exacting  musician  is  found  in 
all  Baldwins,  alike  in  the  Concert  Grand,  in  the 
smaller  Grands,  in  the  Uprights.  The  history  of 
the  Baldwin  is  the  history  of  an  ideal. 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Stein  way  Hall  is  now  located  at  109  West  57  th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 
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THE   INSTCRU3HENT   OF    THE  IMMORTALS 


Forty-sixth  Season,  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 
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Violins. 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Elcus,  G.              Gerardi, 
Kreinin,  B.          Eisler,  D 

A.         Hamilton,  V. 
Sauvlet.  H. 

Gundersen,  R 
Kassman,  N. 

Cherkassky,  P. 
Pinfield,  C. 

Graeser,  H. 
Hansen,  E. 

Fedorovsky,  P. 
Leveen,  P. 

Siegl,  F. 
Mariotti,  V. 

Thillois,  F 
Mayer,  P. 

Zung,  M. 
Leibovici,  J. 

Tapley,  R. 
Diamond,  S. 

Gorodetzky,  L. 
Fiedler,  B. 

Bryant,  M. 
Murray,  J. 

Knudsen,  C. 
Del  Sordo,  R. 

Stonestreet,  L. 
Erkelens,  H 

Messina.  S. 
Seiniger,  S. 

Violas. 

Lefranc,  J. 
Artteres,  L. 

Fourel,  G.            Van  Wynbergen,  C.      Grover, 
Cauhape,  J.          Werner,  H.                    Shirley, 

H.       Fiedler.  A. 
P. 

Avierino,  N, 
Bernard,  A. 

Gerhardt,  S. 
Deane,  C. 

Violoncellos. 

Bedetti,  J. 
Keller,  J. 

Zighera,  A.         Langendoen 
Barth,  C.           Belinski,  M. 

J.          Stockbridge 
Warnke,  J. 

,  C.     Fabrizio,  E. 
Marjollet,  L. 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Lemaire,  J.         Ludwig,  0. 
Seydel,  T.          Frankel,  I. 

Kelley,  A. 
Demetrides 

Girard,  H. 
L.      Oliver,  F. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H* 

Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 

{E-flat  Clarinet) 

Laus,  A. 
Allard,  R. 
Bettoney,  F 

Piccolo. 

English  Horn.        Bass  Clarinet.       I 

Contra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 
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Trombones. 

Wendler,  G. 
Schindler,  G. 
Van  Den  Berg,  C 
Lorbeer,  H. 

Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 

Holy,  A. 
Zighera,  B. 

Ritter,  A. 
Polster,  M 

Ludwig,  C. 
Sternburg,  S. 
Seiniger,  S. 

Organ. 

Piano. 

Celesta. 

Librarian. 

Snow,  A. 

Sanroma,  J. 

Fiedler,  A. 

Rogers,  L.  J. 
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Forty-first  Season  in  New  York 


Forty -sixth  Season,  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 
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FIFTH  CONCERT 

THURSDAY  EVENING,  APRIL  7 

AT  8.30 


PROGRAMME 


Beethoven     ....  Symphony  No.  i  in  C  major,  Op.  21 

I.  Adagio  molto;  Allegro  con  brio. 

II.  Andante  cantabile  con  mo  to. 

III.  Menuetto:  Allegro  molto  e  vivace;  Trio. 

IV.  Finale:  Adagio;  Allegro  molto  e  vivace. 


Roussel 


.   Suite  in  F  major 


I.     Prelude. 
II.     Sarabande. 
III.    Gigue. 


(First  time  in  New  York) 


Tchaikovsky 


Symphony  No.  4  in  F  minor,  Op.  36 

I.     Andante  sostenuio;  moderato  con  anima 
(in  movimento  di  valse). 

II.     Andantino  in  modo  di  canzona. 

HI.    Scherzo;  pizzicato  ostinato:  Allegro. 

IV.    Finale:  Allegro  con  fuoco. 


There  will  be  an  intermission  of  ten  minutes  after  Roussel's  suite 


The  music  of  these  programmes  is  available  at  the  58th  Street  Library 
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Through  the  Fjords  of  Norway 

Iceland — North  Cape — Stockholm 

Visby  —  Copenhagen 


THE    RAYMOND-WHITCOMB 
NORTH    CAPE    CRUISE 


A  cruise  of  discovery  to  wonderful  northern  lands 
that  few  travelers  know  —  with  visits  to  quaint 
Icelandic  and  Norwegian  towns,  historic  Scan- 
dinavian cities,  and  the  most  spectacular  sea- 
coast  in  the  world,  f  A  perfect  summer  voyage 
in  the  long  days  of  June  &  July  and  nights  that 
are  illumined  by  the  glorious  Midnight  Sun. 
^|  Take  it  as  a  complete  and  exhilarating 
vacation,  or  as  a  fascinating  prelude  to 
European  travel,    ^f  One  month  from 
New  York    to    Southampton,    with 
return  passage  at  any  date.   ^[  On 
the    S.  S.    Carinthia    (20,000 
tons  register)   the  newest 
Cunard  liner. 


\     \ 


$ 


Write  for  the  booklet 
"The  North  Cape  Cruise" 

Sailing  June  28,  1927 

Rates,  $800  &  upward 


ffc^S** 


.' 


Africa  Cruise — January  14,  1928 
Round  the  World  Cruise — January  18, 1928 
*yL         Mediterranean  Cruise  —  January  21,  1928 

Land  Cruises  in  America  by  special  trains — all  summer 

1  = 

1  Raymond  &  Whitcomb  Co*| 

1 606  FIFTH  AVE., Tel.  Bryant  2830    225  FIFTH  AVE.,  Tel.  Ashland  9530  f 
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Symphony  No.  1,  C  major,  Op.  21  .      .      .  Ludwig  yax  Beethovkn 
(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827) 

BeethoYen  arrived  at  Vienna  to  make  that  city  his  dwelling  place 
in  November,  1792.  He  was  best  known  at  that  time  as  a  pianist, 
praised  especially  for  his  impromptu  playing.  (He  had  visited 
Vienna  in  the  spring  of  1787. )  Before  1785,  he  had  made  a  sketch  of 
a  symphony  in  C  minor.  In  1909,  Professor  Fritz  Stein,  musical 
director  of  the  University  of  Jena,  announced  that  he  had  discovered 
the  complete  parts  of  a  symphony  in  C  major,  with  Beethoven's 
name,  written  by  a  copyist  on  the  second  violin  and  violoncello 
parts.  The  significance  of  these  inscriptions  was  hotly  disputed  in 
Germany.  Hugo  Biemann  thought  the  symphony  might  be  Bee- 
thoven's. Others  pooh-poohed  the  idea.  One  critic  went  so  far  to 
say  that  this  music  was  six-eighths  Haydn ;  one-eighth  Mozart ;  one- 
sixteenth  of  the  later  Beethoven  and  one-sixteenth  hinting  at  a  com- 
poser still  to  come,  as  Schubert.  This  symphony  was  performed 
at  Jena  on  January  IT,  1910. 

It  is  probable  that  Beethoven  meditated  a  symphony  in  C  minor : 
there  are  sketches  for  the  first  movement.  Xottebohm,  studying 
them,  came  to  the  conclusion  that  Beethoven  worked  on  this  sym- 
phony in  1794  or  early  in  1795.  He  then  abandoned  it  and  composed 
the  one  in  C  major.  Whether  he  used  material  designed  for  the 
abandoned  one  in  C  minor,  or  invented  fresh  material,  this  is  cer- 
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tain:  that  the  concert  at  which  the  Symphony  in  C  major  was  played 
i'or  the  first  time  was  announced  in  the  Wiener  Zeitung,  March  26, 
1800.  It  should  be  observed,  however,  that  one  of  the  phrases  in  the 
sketches  for  the  earlier  symphony  bears  a  close  resemblance  to 
the  opening  phrase  of  the  allegro  molto  in  the  finale  of  the  one  in  C 
major.  There  are  some  who  think  that  Beethoven  composed  a  few 
symphonies  in  Bonn. 

The  symphony  in  C  major,  No.  1,  probably  originated  in  1800 ;  was 
sketched  at  an  earlier  period  and  elaborated  in  1799. 

This  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  kettledrums,  and  strings. 


Suite  in  F  major,  Op.  33  ...  .    Albert  Charles  Paul  Roussel 

(Born  at  Turcoing,  France,  on  April  5,  1869;  now  living  in  Paris) 

This  "Suite  en  Fa"  was  composed  in  1926.  The  first  sketches  were 
made  in  March;  the  score  was  completed  on  August  21.  "The  com- 
poser had  no  literary  program  in  mind  while  writing  his  work.  It  is 
*de  la  musique  pure.'  Three  movements  of  the  Suite,  Prelude,  Sara- 
bande,  and  Gigue  are  well  in  accordance  with  the  classical  form.  The 
Prelude  has,  however,  more  than  usually  elaborated  development." 
The  score  is  dedicated  to  Serge  Koussevitzky.  The  Suite  was  com- 
posed for  performance  by  the  Boston  Symphony  Orchestra  conducted 
by  him.     The  Suite  is  still  in  manuscript. 


1770    LUDWIG  VAN  BEETHOVEN    WL 

As  an  interpreter  of  the  piano  works  of  the  great  master  no  one  has 
won  greater  renown  than 

EUGEN  D'ALBERT 

who  for  two  decades  has  been  the  undisputed  Beethoven  player  par  excellence.  With 
full  freedom  of  choice  he  selected  from  the  rich  heritage  of  piano  music  Beethoven  left 
to  the  world  the  material  for  two  splendid  volumes  in 

The  Musicians  Library 

The  "little  giant  of  the  piano"  did  far  more  than  finger  and  phrase  these  notable 
works — he  gave  in  copious  footnotes  explicit  information  as  to  his  interpretation  of 
them.     In  no  other  form,  in  no  other  volumes,  can  such  an  authoritative  exposition 
be  found. 
An  elaborate  critical  Preface  and  extended  bibliography  open  the  volumes. 

In  heavy  paper  binding     .     .     .     2.50  net  per  volume 
In  full  cloth,  gilt 3.50  net  per  volume 


179  TREMONT  STREET,  BOSTON,  MASS. 

Founded  1783         ::         Established  1835         ::         Incorporated  1889 


Why  not  Compare  them . 


LL  pianos  [without  ex- 
ception^] are  modeled  from  the 
Chickering  and  have  been  for  one 
hundred  years.    If  there  is  in  your 
mind  the  slightest  doubt  as  to  which 
is  the  master  instrument  of  today, 
why  not   compare  them?    The 
Chickering  gladly  offers  itself  for 
any  comparison  you  choose. 

' '  and  it's  so  easy  to  own  it  on 
small  monthly  payments 


T]  West  57%  St.- 


The  score  calls  for  these  instruments:  piccolo,  two  flutes,  two 
oboes,  English  horn,  two  clarinets,  bass  clarinet,  three  bassoons, 
four  horns,  four  trumpets,  three  trombones,  bass  tuba,  kettledrums, 
side  drum,  tambourine,  bass  drum,  cymbals,  triangle,  xylophone, 
tam-tam/celesta  and  the  usual  strings. 


* 


Roussel  was  born  of  a  family  prominent  as  manufacturers.  As  a 
young  man,  he  longed  for  out-of-door  life.  The  sea  called  to  him,  and 
so,  a  student  at  the  Stanislas  College  in  Paris,  he  prepared  for  the 
entrance  examinations  at  the  Naval  School.  As  a  passed  midship- 
man, he  was  assigned  to  the  armored  gunboat  Le  Styx  and  voyaged 
to  Cochin-China.  He  resigned  in  1894  to  devote  himself  to  music. 
Having  studied  harmony  at  Roubaix,  he  went  to  Paris,  where  he 
took  lessons  in  counterpoint  and  fugue  from  Eugene  Gigout.  In 
1897  he  won  a  prize  offered  by  Society  of  Composers  of  Music  for 
his  Two  Madrigals  (four  voices).  In  the  next  year  he  entered  the 
Schola  Cantorum  and  worked  under  the  direction  of  Vincent  d'Indy, 
his  real  master. 

Compositions  by  Roussel  were  soon  performed  at  concerts ;  piano- 
forte pieces  at  first,  "Des  heures  passent" ;  Four  Melodies  (poems  by 
Henri  de  Regnier)  ;  chamber  music,  as  the  Trio  in  E-flat  (National 
Society  of  Music,  February  4,  1905 ;  Mile.  Dron,  Messrs.  Parent  and 
Fournier)  ;  "Les  Rustiques,"  pianoforte  pieces,  and  a  Divertissement 
for   pianoforte   and   wind   instruments    (both   in   1906)  ;    Poemes 


The  End 


r 


Perfect  Day 


Ihe  leading  mineral  water 
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COLUMBIA 
MASTERWORKS    SERIES 

The  following  extraordinary  list  of  Bee- 
thoven works,  all  newly  recorded,  com- 
plete, by  electrical  process,  are  available  for 

Beethoven  Centennial  Week 

March  2.0-2.6,  192.7 

Price 

Set  No.  SYMPHONIES  With  Album 

57.  Beethoven:  Symphony  Xo.  1,  in  C  Major,  Op.  21;  in  Eight  Parts $6.00 

45.  Beethoven:  Symphony  Xo.  2,  in  D,  Op.  36;  in  Eight  Parts 6.00 

46.  Beethoven:  Symphony  Xo.  3  (Eroiea)  in  E  Flat,  Op.  55;  in  Fourteen  Parts  10.50 

47.  Beethoven:  Symphony  Xo.  4,  in  B  Flat,  Op.  60;  in  Ten  Parts 7.50 

48.  Beethoven:  Symphony  Xo.  5  in  C  Minor,  Op.  67;  in  Eight  Parts 6.00 

61.  Beethoven:  Symphony  Xo.  6  (Pastoral)  in  F,  Op.  68;  in  Ten  Parts 7.50 

63.  Beethoven:  Symphony  Xo.  7,  in  A  Major,  Op.  92;  in  Ten  Parts 7.50 

64.  Beethoven:  Symphony  Xo.  8,  in  F,  Op.  93;  in  Six  Parts 4.50 

39.     Beethoven:  Symphony  No.   9   {Choral)   in   D   Minor,    Op.    125;    {Previously 

Issued)  in  Sixteen  Parts 12.00 

SONATAS  AXD   CHAMBER   MUSIC 

54.  Beethoven:  Sonata  quasi  una  fantasia  (Moonlight  Sonata),  Op.  27,  Xo.  2,  \ 

for  Pianoforte;  in  Four  Parts  >  6.00 

Sonata  Pathetique,  for  Pianoforte,  Op.  13;  in  Four  Parts ) 

53.     Beethoven:  Sonata  in  A   (Kreutzer  Sonata)  for  Violin  and  Piano;  in  Ten 

Parts 7.50 

65.  Beethoven:  Sonata  Appassionata,  in  F  Minor,  for  Pianoforte,  Op.  57 4.50 

66.  Beethoven:  Quartet  in  G  Major,  Op.  18,  Xo.  2;  in  Six  Parts 4.50 

59.  Beethoven:  Quartet  in  C  Minor,  Op.  18,  Xo.  4;  in  Six  Parts 4.50 

60.  Beethoven:  Quartet  in  B  Flat,  Op.  18,  Xo.  6;  in  Six  Parts 4.50 

49.  Beethoven:  Quartet  in  F  Major,  Op.  59;  Xo.  1;  in  Ten  Parts 7.50 

50.  Beethoven:  Quartet  in  E  Minor,  Op.  59,  Xo.  2;  in  Eight  Parts 6.00 

51.  Beethoven:  Quartet  in  C  Major,  Op.  59,  Xo.  3;  in  Eight  Parts 6.00 

56.  Beethoven:  Quartet  in  F  Minor,  Op.  95;  in  Six  Parts 4.50 

55.  Beethoven:  Quartet  in  F  Major,  Op.  135;  in  Six  Parts 4.50 

52.  Beethoven:  Trio  in  B  Flat,  Op.  97,  for  Violin,  'Cello  and  Piano;  in  Ten 

Parts 7.50 

Record  No. 

67273D.     Beethoven:  Coriolan  Overture,  Op.  62;  in  Two  Parts  (without  album)         1.50 

COLUMBIA  PHONOGRAPH  COMPANY 

New  York  City 


Columbia 

JNTJBW  PROCESS  RECORDS 

Made  the  New  Way  ~  fEiecttriccilly 

Viva-tonal  Recording  ~  The  Records  without  Scratch 
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Chant6s,  a  Sonata,  D  minor,  for  pianoforte  and  violin;  and  a  Suite 
for  pianoforte. 

His  first  orchestral  work,  a  Symphonic  Prelude,  suggested  by 
Tolstoi's  "Resurrection"  (1903),  was  played  at  a  concert  of  the 
National  Society  of  Music,  May  17,  1904.  "Vendanges,"  a  sketch, 
was  performed  at  one  of  Alfred  Cortot's  concerts  in  Paris  on  May 
18,  1905.  (It  has  been  revised.)  More  marked  attention  was 
excited  by  his  "Poem  of  the  Forest,"  performed  for  the  first  time 
as  a  whole  on  March  20,  1908,  at  a  Monnaie  concert  in  Brussels, 
conducted  by  Sylvain  Dupuis.  The  Finale  alone  had  been  performed 
at  a  Lamoureux  concert,  Chevillard  conductor,  on  November  10, 
1907.  In  1909  on  February  7th,  the  whole  work  was  heard  at  a 
Colonne  concert. 

In  the  winter  of  1909-10,  Roussel  went  again,  this  time  as  a 
tourist,  to  the  Orient.  The  Indies  inspired  his  three  "Evocations" 
for  orchestra.  In  1902,  Roussel  was  appointed  professor  of  counter- 
point at  the  Schola  Cantorum. 

These  works  of  Roussel  have  been  performed  at  concerts  of  the 
Boston  Symphony  Orchestra: 

1923.  November  16,  "Le  Ville  Rose,"  No.  2  of  "Evocations." 

1924.  October  31,  Symphony  in  B-flat,  Op.  23 — first  time  in  the 
United  States. 

1925.  February  13,  "Pour  une  Fete  de  Printemps." 

1926.  March  19,  First  Suite  from  the  Opera-ballet  "Padmavati." 

"La  Poeme  de  la  Foret"  was  performed  in  Boston  at  one  of  Mrs. 
Richard  J.  Hall's  concerts,  Mr.  Longy  conductor,  on  March  11,  1912. 

"Le  Festin  de  l'Araignee"  was  performed  in  Boston  for  the  first 
time  by  the  Scala  orchestra,  Mr.  Toscanini  conductor,  on  January 
8,  1921.  It  was  performed  by  the  Boston  Musical  Association,  Mr. 
Longy  conductor,  on  January  20,  1921. 

Songs  by  Roussel  have  been  heard  in  Boston.  Maggie  Teyte  sang 
"A  un  jeune  gentilhomme"  as  far  back  as  December  18,  1913. 


A  SERIES  OF 

OLD   ENGLISH   SONGS 

Frankly  modernized  by  F.  Corder 

1.  SUMMER  IS  A-COMING  IN  (Traditional)  9.  ISABEL  (Sir  H.  Bishop) 

2.  WATER  PARTED   (Arne)  10.  SWEET  DAY!  (Traditional) 

3.  GOLDEN  SLUMBERS  (Traditional)  11.  MOORFIELDS  (Folk-Song) 

4.  GOOD  MORNING.  PRETTY  MAID!  (Folk-Song)  12.  THE  BLACKBIRD  0- Hook) 

5.  EASY  AND  GAY  (Unknown)  13.  MY  LITTLE  PRETTY  ONE  (Traditional) 

6.  NEVER  TILL  NOW  (Unknown)  14.  FAIREST  OF  THEM  ALL  (Arne) 

7.  PARTING  (Arne)  15.  THE  BAILIFF'S  DAUGHTER  (Traditional) 

8.  ABROAD  AS  I  WAS  WALKING  (Folk-Song)  16.  MY  OWN  NATIVE  ISLE  (Bishop) 

Price  75  cents  each 

Messrs.  G.  RICORDI  &  CO.,  Inc.,  14  East  43rd  St.,  NEW  YORK  CITY 
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A  most  gratifying  achievement 

Paderewski  endorses  the  new  Ortho-phonic  Victrola 


jj 


After  hearing  the  new  Orthophonic  Victrola,  Ignace  Paderewski, 
world-famous  pianist,  says:    "I  have  listened  to  it  with  much 
pleasure.   The  increase  in  volume  without  any  sacrifice  of  qual- 
ity is  especially  worthy  of  note.   Even  more  interesting  to  me  is 
the  marked  improvement  in  the  reproduction  of  the  piano 

The  piano  has  always  been  the  most  difficult  instrument 

to  record  and  to  reproduce,  but  now  the  new  Orthophonic 

Victrola  and  the  new  Orthophonic  Victor  Records  bring 

the  magic  artistry  of  the  world's  greatest  pianists  and 

the  true  beauty  of  the  piano  into  your  home,  for  your 

family  and  your  friends. 

Visit  the  nearest  Victor  dealer  for  a  demonstra- 
tion of  Victor's  marvelous  and  exclusive  Ortho- 
phonic  reproduction   and   recording. 


Be  sure  to  Kask  your  dealer  about  the  Victor  Musical  Masterpieces  —  complete 

symphonic  works  in  album  form.     We  also  will  gladly  play  the 

following  selections  and  any  others  you  wish  to  hear. 

Impromptu  in  A  Flat  (Schubert)  Piano 
Etude  in  E  Major  (Chopin) 

Ignace  Paderewski 


VICTOR     TALKING     MACHINE     COMPANY,      CAMDEN,      NEW     JERSEY,      U.      S.      A. 
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Symphony  in  F  minor,  No.  4,  Op.  36 

Peter  Iljtsch  Tchaikovsky 

(Born  at  Votkinski,  in  the  government  of  Viatka,  Russia,  May  7,  1840 ;  died 

at  Leningrad,  November  6,  1893) 

Tchaikovsky  composed  this  symphony  during  the  winter  of  1877- 
78.  He  had  lost  interest  in  an  opera,  "Othello,"  for  which  a  libretto 
at  his  own  wish  had  been  drafted  by  Stassov.  The  first  draft  was 
finished  in  May,  1877.  He  began  the  instrumentation  on  August  23, 
of  that  year,  and  finished  the  first  movement  September  24.  He 
began  work  again  towards  the  end  of  November.  The  Andantino 
was  finished  on  December  27,  the  Scherzo  on  January  1,  1878,  and 
the  Finale  on  January  7,  1878. 

The  first  performance  was  at  a  symphony  concert  of  the  Russian 
Musical  Society,  Moscow,  February  22,  1878.  Nicholas  Rubinstein 
conducted. 

The  first  performance  in  the  United  States  was  at  a  concert  of  the 
Symphony  Society  at  the  Metropolitan  Opera  House,  New  York, 
February  1,  1890,  Walter  Damrosch  conductor. 

The  Andante  and  the  Scherzo  were  played  in  Boston  for  the  first 
time  at  a  Symphony  concert,  October  18,  1890.  Mr.  Nikisch  con- 
ducted. The  were  played  here  at  an  extra  concert  of  the  Symphony 
Orchestra,  March  2,  1892.  The  first  performance  in  Boston  of  the 
whole  symphony  was  by  the  New  York  Symphony  Orchestra,  Walter 
Damrosch  conductor,  at  the  Tremont  Theatre,  April  20,  1893.  The 
first  performance  of  the  whole  symphony  at  a  concert  of  the  Boston 
Symphony  Orchestra  was  on  November  18,  1896,  Mr.  Paur  con- 
ductor. The  Symphony  was  played  at  concerts  of  the  Boston 
Symphony  Orchestra  in  Boston,  March  26,  1904,  October  21,  1905, 


SIC 


TUDOR  MUSIC 
By  Canon  E.  H.  Fellowes,  Minor  Canon,  Windsor 

THE  ENGLISH  MADRIGAL  COMPOSERS .    .    .      $6.00 

An  account  of  the  Madrigal  as  a  musical  form,  a  study  of  it  from  every 
point   of   view,   and   a   critical  survey  of  the  Elizabethan  composers. 

ENGLISH  MADRIGALS $1.40 

Contents  —  Music  in  the  Elizabethan  home. 

The  Madrigal  —  Origin  and  Etymology.     Form  and  technique. 

The  Part-book.     Rhythm  and  Underlaying.     Harmony.     Words. 

BYRD  and  GIBBONS.     Their  lives  and  works $2.00  each 

TUDOR  CHURCH  MUSIC 
Fifty  octavo  numbers  edited  for  modern  choirs     ......       15  cents  and  up 

This  series  is  being  featured  by  the  ENGLISH  SINGERS  on  their  American  tour. 

LIST  OF  TUDOR  CHURCH  MUSIC  SENT  ON  APPLICATION 

UNIVERSITY  PRESS,  35  West  32nd  St.,  New  York 

AMERICAN  BRANCH 
14 


:nil  wJXi 


WmMmhtMn 

mm  flMtl 


ESTABLISHED  I8«: 

sd^JflF !      jIF  "    '  ':;.',,!:t}! 


II 


"Acknowledged  the  World's  Best  Piano 

TODAY 


g  piano 
selects 


because  of  its  unequalled 

:manship  and  Qlorious 


THE   KNABE   IS  THE   OFFICIAL  PIANO 
of  the  METROPOLITAN  OPERA  COMPANY 


i: 


*> 


m  Fifth  Avenue  at  Thirty-ninth  Street  (4||§ 


8  BlH  H  HliH  H  HI 


^  VXY^/XY^/T^  V^Pvi  VXV£/X\S^ 


w  -MK 


^,!wJw,^il^,w..w..tw>SI!.tS 


15 


October  16,  1909,  February  10,  1912,  February  14,  1914,  March  3, 
1916,  December  28,  1917,  November  25,  1921,  March  26,  1926. 

The  dedication  of  this  symphony  is  as  follows :  "A  mon  meilleur 
ami"  ("To  my  best  friend"),  and  thereby  hangs  a  tale. 

This  best  friend  was  the  widow  Nadejda  Filaretovna  von  Meek. 

Her  maiden  name  was  Frolowsky.  She  was  born  in  the  village 
Snamensk,,  government  of  Smolensk,  February  10,  1831.  She  mar- 
ried in  1848  an  engineer,  and  for  some  years  she  knew  poverty.  Her 
courage  did  not  give  way ;  she  was  a  helpmeet  for  her  husband,  who 
finally  became  famous  and  successful.  In  1876  her  husband  died. 
She  was  left  with  eleven  children  and  a  fortune  of  "many  millions  of 
rubles."  Dwelling  at  Moscow,  fond  of  music,  she  admired  beyond 
measure  certain  works  by  Tchaikovsky.  Inquiring  curiously  con- 
cerning his  character  as  a  man  and  about  his  worldly  circumstances, 
she  became  acquainted  with  Kotek,  a  pupil  of  Tchaikovsky  in  com- 
position. Through  him  she  gave  Tchaikovsky  commissions  for  trans- 
criptions for  violin  and  pianoforte  of  some  of  his  works.  There  was 
an  interchange  of  letters  In  the  early  summer  of  1877  she  learned 
that  he  was  in  debt.  She  sent  him  three  thousand  rubles;  in  the 
fall  of  the  same  year  she  determined  to  give  him  yearly  the  sum  of 
six  thousand  rubles,  that  he  might  compose  free  from  pecuniary 
care  and  vexation;  but  she  insisted  that  they  should  never  meet. 
They  never  spoke  together ;  their  letters  were  frequent  and  intimate. 
Tchaikovsky  poured  out  his  soul  to  this  woman,  described  by  his 
brother  Modest  as  proud  and  energetic,  with  deep-rooted  principles, 
with  the  independence  of  a  man ;  a  woman  that  held  in  disdain  all 
that  was  petty  and  conventional ;  was  pure  in  thought  and  action ; 
a  woman  that  was  compassionate,  not  sentimental.* 

The  composer  wrote  to  her  May  13,  1877,  that  he  proposed  to  dedi- 
cate this  symphony  to  her.    "I  believe  that  you  will  find  in  it  echoes 

♦In  December,  1890,  Nadejda  wrote  Peter  that  on  account  of  the  complicated  state 
of  her  business  affairs  she  could  oot  continue  the  allowance.  Furthermore,  she  treated 
him  with  curious  indifference,  so  that  Tchaikovsky  mourned  the  loss  of  the  friend 
rather  than  of  the  pension.  He  never  recovered  from  the  wound.  Nadejda  von  Meek 
died  on  January  25,  1894. 
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of  your  deepest  thoughts  and  feelings.  At  this  moment  any  other 
work  would  be  odious  to  me ;  I  speak  only  of  work  that  presupposes 
the  existence  of  a  determined  mood.  Added  to  this  I  am  in  a  very 
nervous,  worried,  and  irritable  state,  highly  unfavorable  to  com- 
position and  even  my  symphony  suffers  in  consequence."  In  August, 
1877,  writing  to  her,  he  referred  to  the  symphony  as  "yours."  "I 
hope  it  will  please  you,  for  that  is  the  main  thing."  He  wrote  in 
August  from  Kamenka :  "The  first  movement  has  cost  me  much 
trouble  in  scoring  it.  It  is  very  complicated  and  long ;  but  it  seems 
to  me  it  is  also  the  most  important.  .  The  other  movements  are 
simple,  and  it  will  be  fun  to  score  them.  There  will  be  a  new 
effect  of  sound  in  the  Scherzo,  and  I  expect  much  from  it.  At  first 
the  strings  play  alone  and  pizzicato  throughout.  In  the  Trio  the 
wood- wind  instruments  enter  and  play  alone.  At  the  end  all  three 
choirs  toss  short  phrases  to  each  other.  I  believe  that  the  effects  of 
sound  and  color  will  be  most  interesting."  He  wrote  to  her  in 
December  from  Venice  that  be  was  hard  at  work  on  the  instrumenta- 
tion :  "No  one  of  my  orchestral  pieces  has  cost  me  so  much  labor, 
but  on  no  one  have  1  worked  with  so  much  love  and  with  such  de- 
votion. At  first  I  was  led  on  only  by  the  wish  to  bring  the  symphony 
to  an  end,  and  then  I  grew  more  and  more  fond  of  the  task,  and  now 
I  cannot  bear  to  leave  it.  My  dear  Nadejda  Filaretovna,  perhaps 
I  am  mistaken,  but  it  seems  to  me  that  this  symphony  is  no  mediocre 
piece ;  that  it  is  the  best  I  have  yet  made.  How  glad  I  am  that  it 
is  our  work,  and  that  you  will  know  when  you  hear  it  how  much  I 
thought  about  you  in  every  measure !  If  you  were  not,  would  it  ever 
have  been  finshed?  When  I  was  in  Moscow  and  thought  that  my 
end  was  about  to  come,*  I  wrote  on  the  first  draft :  'If  I  should  die, 
please  send  this  manuscript  to  N.  F.  von  Meek.'  I  wished  the 
manuscript  of  my  last  composition  to  be  in  your  possession.    Now  I 

♦There  is  reference  here  to  the  crazed  condition  of  Tchaikovsky  after  his  amazing 
marriage  to  Antonina  Ivanovna  Milioukov.  The  wedding  was  on  July  18,  1877.  He  left 
his  wife  at  Moscow,  October  6.  See  the  Programme  Book  of  the  Boston  Symphony 
Orchestra  for  January  31,  1903   (pp.  721-724). 
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am  not  only  well,  but  thanks  to  you,  in  the  position  to  give  myself 
wholly  to  work,  and  I  believe  that  I  have  written  music  which  can- 
not fall  into  oblivion.  Yet  it  is  possible  that  I  am  wrong ;  it  is  the 
peculiar  habit  of  all  artists  to  wax  enthusiastic  over  the  youngest 
of  their  productions."  Later  he  had  chills  as  well  as  fever  over  the 
worth  of  the  symphony. 

He  wrote  to  Nicholas  Rubinstein,  January  13,  1878,,  from  San 
Remo,  and  implored  him  not  to  judge  the  symphony  before  it  was 
performed.  "It  is  more  than  likely  that  it  will  not  please  you  when 
you  first  look  at  it,  therefore  do  not  hurry  judgment,  but  write 
what  you  honestly  think  after  the  performance.  In  Milan  I  wished 
to  indicate  the  tempi  by  metronome  marks ;  I  did  not  do  this,  for  a 
metronome  costs  there  at  least  thirty  francs.  You  are  the  only 
conductor  in  the  whole  world  whom  I  can  trust.  In  the  first  move- 
ment there  are  some  difficult  changes  in  tempo,  to  which  I  call  your 
special  attention.  The  third  movement  is  to  be  played  pizzicato,  the 
quicker  the  pace,  the  better;  yet  I  have  no  precise  idea  of  what 
speed  can  be  attained  in  pizzicato." 

•    * 

The  symphony  is  scored  for  piccolo,  two  flutes,  two  oboes,  two 
clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones, 
bass  tuba,  a  set  of  three  kettledrums,  bass  drum,  cymbals,  triangle, 
strings. 

I.  Andante  sostenuto;  moderato  con  anima  (in  movimento  di 
valse),  F  minor,  3-4  and  9-8. 

II.  Andautino  in  modo  di  canzona,  B-flat  minor,  2-4. 

III.  Scherzo,  "Pizzicato  ostinato" :  Allegro,  F  major,  2-4. 

IV.  Allegro  con  fuoco,  F  major.  A  Russian  folk-tune,  "In  the 
fields  there  stood  a  Birch-tree,"  is  introduced  and  varied. 

When  the  symphony  was  first  played  at  Moscow  it  did  not  make 
the  impression  hoped  for  by  Tchaikovsky.  He  wrote  to  Mme.  von 
Meek  from  Florence:  "The  first  movement,  the  most  complicated 
and  also  the  best,  is  perhaps  much  too  long  and  not  easy  to  under- 
stand at  a  first  hearing.    The  other  movements  are  simple:" 

He  had  a  peculiar  weakness  for  this  symphony.  He  wrote  to 
Mme.  von  Meek  from  Florence,  December  8,  1878 :  "I  go  back  to  two 
years  ago,  and  return  to  the  present  with  joy!  What  a  change! 
What  has  not  happened  during  these  years !  When  I  began  to  work 
at  the  symphony  I  hardly  knew  you  at  all.  I  remember  very  well, 
however,  that  I  dedicated  my  work  to  you.  Some  instinct  told  me 
that  no  one  had  such  a  fine  insight  into  my  music  as  yourself,  that 
our  natures  had  much  in  common,  and  that  you  would  understand 
the  contents  of  this  symphony  better  than  any  other  human  being. 
I  love  this  child  of  my  fancy  very  dearly.  It  is  one  of  the  things 
which  will  never  disappoint  me." 

Again  he  spoke  of  the  symphony  as  "a  labor  of  love,  an  enjoyment 
like  'Oniegin'  and  the  second  Quartet." 
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List    of    Works    Performed    at    the    Thursday    Evening 

Concerts  during  the  Season  of  1926=1927 


J.  S.  Bach 

Brandenburg  Concerto  Xo.  3  in  G  major,  for  String  Orchestra 

III.     February  3 
Beeth  )VEN 

Overture  to  Goethe's  "Egmont,"  Op.  84  I.     November  25 

Symphony  Xo.  3  in  E-flat  major,  "Eroica,"  Op.  55  I.     November  25 

Symphony  No.  1  in  C  major,  Op.  21  V.     April  7 

Borodin 

Polovtsian  Dances  from  the  Opera,    "Prince   Igor,"   for 

Orchestra  with  Chorus  IV.     March  10 

With  Cecilia  Society  Chorus 
Copland 

Concerto  for  Pianoforte  and  Orchestra  (in  one  movement)      III.     February  3 

Soloist:  Aarox  Copland 
De  Falla 

Concerto  for  Harpsichord,  Flute,  Oboe,  Clarinet,  Violin, 

and  Violoncello  II.     January  6 

Soloist:  Wanda  Landowska 
Dtjcasse 

Sarabande,  Symphonic  Poem  for  Orchestra  and  Voices  IV.     March  10 

With  Cecilia  Soclett  Chorus 
France 

Symphony  in  D  minor  III.     February  3 

MoUSSORGSKY 

"Pictures  at  an  Exhibition"  (arranged  for  Orchestra  bv  M.  Ravel) 

IV.     March  10 
Mozart 

Rondo   (Allegro  di  molto)   for  Harpsichord  and  Orchestra     II.     January  6 

Soloist:  Wanda  Landowska 
"Eine  Kleine  Nachtmusik,"  Serenade  for  String  Orchestra  (K.  525) 

II.     January  6 
Prokofieff 

Suite  from  the  Opera,  "The  Love  for  Three  Oranges"  I.     November  25 

Classic  Symphony,  Op.  25  III.     February  3 

"Sept,  ils  sont  sept!"  Incantation  for  Tenor,   Chorus,   and 

Orchestra,  Op.  30  IV.     March  10 

(Repeated) 
With  Cecilia  Society  Chorus  and  Charles  Stratton,  Tenor 

Respighi 

Symphonic  Poem,  "Pini  di  Roma"  ("Pines  of  Rome")  I.     November  25 

ROUSSEL 

Suite  in  F  major  V.     April  7 

Stravinsky 

"Le  Sacre  du  Printemps"  ("The  Rite  of  Spring"),  A  Picture 

of  Pagan  Russia  II.     January  6 

Tchaikovsky 

Symphony  No.  4  in  F  minor,  Op.  36  V.     April  7 

Weber 

Overture  to  "Oberon"  IV.     March  10 
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FIFTH  MATINEE 

SATURDAY  AFTERNOON,  APRIL  9 

AT  2.30 


Saturday  Afternoon.  April  9 

Change  in  Programme 

Instead  of  Bach1 8  Brandenburg  Concerto 

No.  4,  the  following  will  be  played: 

Vivaldi  -  Concerto  in  D  minor  for 
Orchestra  with  Organ 
(Edited  by  A.Siloti) 
I,  Maes to so 
II.  Largo 
III.  Allegro 


STEINWAY  PIANO  USED 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony 
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FIFTH  MATINEE 


SATURDAY  AFTERNOON,  APRIL  9 


AT  2.30 


PROGRAMME 


Bach 


I.    Allegro. 
II.    Andante. 
m.    Presto. 


.     Brandenburg  Concerto  No.  4  in  G  major  for  Violin, 
Two  Flutes  and  String  Orchestra 


Hill 


'Lilacs,"  Poem  for  Orchestra,  Op.  33 
(after  Amy  Lowell) 


(First  time  in  New  York) 


Honegger 


"Pacific  231,"  Orchestral  Movement 


Tchaikovsky 

I.  Andante. 

II.  Andante  cantabile,  con  alcuna  licenza. 

III.  Valse  (Allegro  moderato). 

IV.  Finale:  Andante  maestoso;  allegro  vivace 


Symphony  No.  5,  in  E  minor,  Op.  64 


STEINWAY  PIANO  USED 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony 
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Concerto  in  G  major  for  Violin,  Two  Flutes,  Violoncello,  and 

CONTLNUO JOHANN  SEBASTIAN  BACH 

(Born  at  Eisenach,  on  March  21,  1685;  died  at  Leipsic,  July  28,  1750) 

This  composition  is  the  fourth  of  the  six  Brandenburg  Concertos. 
Completed  March  24,  1721,  they  were  written  in  answer  to  the  wish 
of  a  Prussian  prince,  Christian  Ludwig,  Margraf  of  Brandenburg, 
the  youngest  son  of  the  Great  Elector  by  a  second  wife.  The  prince 
was  provost  of  the  Cathedral  at  Halberstadt.  He  was  a  bachelor, 
and  he  lived  now  at  Berlin  and  now  on  his  estate  at  Malchow.  Fond 
of  music,  and  not  in  an  idle  way,  he  was  extravagant  in  his  tastes  and 
mode  of  life,  and  often  went  beyond  his  income  of  nearly  fifty  thousand 
thalers.  He  met  Bach — some  say  at  Carlsbad — in  1718  or  1720,  and 
asked  him  to  write  some  pieces  for  his  private  orchestra,  which  con- 
tained players  of  high  reputation. 

Bach  sent  the  pieces  entitled  "Concerts  avec  Plusieurs  Instruments' ' 
to  Berlin,  with  a  dedication  in  French.  This  dedication  was  probably 
written  by  some  courtier  at  Cothen,  where  Bach  was  then  living. 
Nothing  is  known  about  the  reception,  nor  is  it  known  whether  they 
were  ever  played  at  the  palace  of  the  prince.  It  was  his  habit  to  cata- 
logue his  music;  but  the  name  of  Bach  was  not  found  in  the  list,  although 
the  names  of  Vivaldi,  Venturini,  Valentiri,  Brescianello,  and  other  writers 
of  concertos,  were  recorded.  Spitta  thinks  that  the  pieces  were  probably 
included  in  miscellaneous  lots,  as  "77  concertos  by  different  masters 
for  various  instruments  at  4  ggr  (altogether  12  thlr,  20  ggr)";  or  "100 
concertos  by  different  masters  for  various  instruments — No.  3,  3  16th." 
The  Brandenburg  concertos  came  into  the  possession  of  J.  P. 
Kirnberger.  They  were  then  owned  by  the  Princess  Amalie,  sister  of 
Frederick  the  Great  and  a  pupil  of  Kirnberger.  Their  next  and  final 
home  was  the  Royal  Library,  Berlin.  They  were  edited  by  S.  W.  Dehn, 
and  published  by  Peters,  Leipsic,  in  1850. 

In  the  dedication  to  "Son  Altesse  Royalle,  Monseigneur  Cretien 
Louis,  Marggraf  de  Brandenburg,  etc.,  etc./'  dated  Cothen,  March  24, 
1721,  Bach  entreated  the  Margrave  "very  humbly"  "not  to  judge  the 
imperfections  of  the  concertos  by  the  severity  of  that  fine  and  delicate 


You  desire  to  become  an  artistic  pianist  but  you  dread  the  inter- 
minable practice  of  finger  exercises,  or  possibly  you  have  a 
child  who,  "Just  loves  music,  but  hates  to  practice." 

Mr.  Alfred  Edward  Freckelton,  Jr.  has  prepared  a  system  of 
study  in  which  the  practice  of  exercises — essential  to  the 
development  of  modern  technique — is  reduced  to  a  minimum. 

Mr.  Freckelton  will  be  glad  to  make  an  appointment  for  an 
interview  with  you  at  either  of  his  studios,  or  will,  upon  request, 
be  pleased  to  mail  to  you  a  booklet  of  interesting  information. 
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taste  which  everyone  knows  that  he  possesses;  but  rather  to  see  in 
them,  by  his  kind  consideration,  the  profound  respect,  and  the  very 
humble  allegiance  which  they  seek  to  convey." 


This  concerto  is  in  three  movements,  though  in  Bach's  time  this 
form  was  not  universal.  The  first  movement,  Allegro,  G  major,  is  in 
three  sections.  The  third  is  an  exact  repetition  of  the  first.  The  chief 
theme  is  given  at  the  beginning,  without  any  introduction,  to  the  solo 
instruments.  It  is  developed  later  by  the  solo  violin.  Through  E 
minor  the  second  section  is  reached,  with  the  flutes  having  the  subsidiary 
motive.  This  is  bound  up  with  the  chief  one,  which  is  now  in  A  minor. 
This  section  ends  with  short  but  vigorous  measures  for  all  the 
instruments. 

The  second  movement,  Andante,  E  minor,  is  based  on  a  theme  for 
the  solo  instruments,  with  harmonies  for  the  lower  strings.  In  the 
development  there  are  alternate  measures,  forte  for  the  strings,  piano 
for  the  flutes. 

Finale,  Presto,  G  major.  The  main  theme,  first  for  violas,  then 
for  solo  violin,  is  at  last  given  to  the  full  orchestra.  There  is  a  short 
interlude  in  the  development.  There  is  much  contrapuntal  working- 
out  of  the  chief  motive,  and  subsidiary  material. 


*  * 


The  autographed  title  on  the  manuscript  of  the  Fourth  Concerto 
reads:  "Concerto  4°  aviolini  principale,  due  Fiulte  d'Echo,  due  violini, 
una  viola  e  violone  in  Ripieno,  violoncello  e  continuo." 

In  the  score  the  flutes  are  described  as  "a  bee,"  that  is,  with  a  whistle 
mouthpiece.  With  the  old  recorder,  the  flageolet,  and  whistles  gen- 
erally, it  was  known  as  a  fipple  instrument.  The  npple*  was  the  plug 
at  the  mouth  of  a  wind  instrument  by  which  its  volume  was  contracted. 
The  beaked  flute  is  the  leading  representative  of  the  instruments  having 

*"Fipple,"  with  the  meaning  given  above,  an  obsolete  word,  also  "faiple"  in  Scotland,  is  likened  to 
the  Icelandic  "flip,"  meaning  the  Up  of  a  horse.  The  word  meaning  "the  underlip  in  men  and  animals, 
when  it  hangs  down  large  and  loose,"  is  still  in  use  in  north  of  England  dialect.  The  word  is  also 
applied  to  the  bottoms  of  sheaves  of  corn  which  from  long  standing  are  longer  on  the  outside  than 
the  inside. 
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a  vibrating  column  of  air  in  a  vertical  cylindrical  tube  with  lateral 
openings  and  mouthpiece,  as  the  flageolet,  the  whistle.  Dr.  Albert  A. 
Stanley  in  his  " Catalogue  of  the  Stearns  Collection  of  Musical  Instru- 
ments," at  the  University  of  Michigan  adds  the  nose  flute,  which 
"blown  from  the  nostrils, — is  common  among  primitive  peoples  as  well 
as  in  the  Orient,  specifically  India,  where  its  use  is  conductive  to  the 
maintenance  of  caste." 

The  Flute  a  bee  (flute  d'Angleterre)  Flauto  dolce,  recorder,  Schnabel- 
flote,  Blochflote,  originally  had  only  three  holes.  The  number  was 
successively  increased  to  eight,  and  the  last  one  (that  for  the 
little  finger)  being  double,  the  name,  flute  of  nine  holes,  was  given. 
T.  Stanesby,  a  maker  of  instruments  in  London  at  the  beginning  of  the 
eighteenth  century,  worked  with  the  virtuoso  Mercy  to  improve  the 
flute  a  bee. 

There  were  eight  kinds  of  these  flutes:  (1)  the  little  flute  in  G,  (2)  the 
discant  or  soprano  flute  in  D,  (3)  the  soprano  flute  in  C,  (4)  the  alto  in 
G,  (5)  the  tenor  in  C,  (6)  the  baritone  in  F,  (7)  the  bass  in  B-flat,  (8) 
the  double-bass  in  F.  Early  in  the  seventeenth  century,  concerts  of 
flutes  were  for  two  of  No.  1,  two  of  No.  2,  two  of  No.  3,  four  of  No.  4, 
four  of  No.  5,  four  of  No.  6,  two  of  No.  7,  and  one  of  No.  8.  These 
concerts,  popular  in  the  sixteenth  and  seventeenth  centuries,  disappeared 
in  the  eighteenth. 


"Lilacs"  Poem  for  Orchestra,  Op.  33  (after  Amy  Lowell) 

Edward  Burlingame  Hill 

(Born  in  Cambridge,  Mass.,  September  9,  1872;  now  living  there) 

We  are  indebted  to  Mr.  Hill  for  the  following  notes: 

"Long  an  admirer  of   Miss  Lowell's   poetry,  it  one  day  struck  me 

forcibly  that  'Lilacs'*  was  an  excellent  'subject'  for  musical  treatment 

by  one  of  New  England  ancestry.     On  reflection,    I  soon  saw  the 

impracticability  of  attempting  to  follow  the  poem  in  detail,  and  the 

♦From  "What's  O'Clock,"  Houghton  Mifflin  Company,  Boston. 
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present  work  is  the  result  of  impressions  connected  with  portions  of 
the  poem,  chiefly  the  beginning  and  the  end. 

1  'After  a  brief  introduction,  the  principal  theme  is  heard  in  the  wood- 
wind, later  in  the  strings,  and  at  last  in  the  full  orchestra.  From  this 
grows  a  contrasting  episode,  after  which  the  material  of  the  first  part 
returns  with  a  varied  development  and  closes  with  a  reference  to  the 
introduction. 

<;  'Lilacs'  is  scored  for  three  flutes  (third  interchangeable  with  piccolo), 
two  oboes,  English  horn,  two  clarinets  in  B-flat,  bass  clarinet  in  B-flat, 
two  bassoons,  contrabassoon,  six  horns,  three  trumpets,  three  trombones 
and  tuba,  kettledrums,  triangle,  cymbals,  bass-drum,  celesta,  .harp, 
piano,  and  the  usual  strings.    The  score  is  inscribed  In  Memoriam  A.  L." 

LILACS* 

Lilacs, 

False  blue, 

White, 

Purple, 

Colour  of  lilac, 

Your  great  puffs  of  flowers 

Are  everywhere  in  this  my  New  England. 

Among  your  heart-shaped  leaves, 

Orange  orioles  hop  like  music-box  birds  and  sing 

Their  little  weak,  soft  songs; 

In  the  crooks  of  your  branches, 

The  bright  eyes  of  song  sparrows  sitting  on  spotted  eggs, 

Peer  restlessly  through  the  light  and  shadow 

Of  all  springs. 

Lilacs  in  door-yards 

Holding  quiet  conversations  with  an  early  moon: 

Lilacs  watching  a  deserted  house 

Settling  sideways  into  the  grass  of  an  old  road: 

Lilacs,  wind-beaten,  staggering  under  a  lopsided  shock  of  bloom 

Above  a  cellar  dug  into  a  hill. 

You  are  everywhere. 

Lilacs, 
False  blue, 
White, 
Purple, 

*With  the  kind  permission  of  the  publishers,  Messrs.  Houghton  Mifflin  Company,  Boston. 
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Colour  of  lilac 

Heart  leaves  of  lilac  all  over  New  England, 

Roots  of  lilac  under  all  the  soil  of  New  England; 

Lilac  in  me  because  I  am  New  England, 

Because  my  roots  are  in  it, 

Because  my  leaves  are  of  it, 

Because  my  flowers  are  for  it; 

Because  it  is  my  country 

And  I  speak  to  it  of  itself, 

And  sing  of  it  with  my  own  voice 

Since  certainly  it  is  mine. 


"Pacific  231,"  Orchestral  Movement      .  .  .      Arthur  Honegger 
(Born  at  Havre,  France,  on  March  10,  1892;  living  at  Paris) 

When  "Pacific  231"  was  first  performed  in  Paris  at  Mr.  Koussevitzky's 
concerts,  May  8,  15,  1924,  Honegger  made  this  commentary. 

"I  have  always  had  a  passionate  love  for  locomotives.  To  me  they — 
and  I  love  them  passionately  as  others  are  passionate  in  their  love  for 
horses  or  women — are  like  living  creatures. 

"What  I  wanted  to  express  in  the  'Pacific'  is  not  the  noise  of  an  engine, 
but  the  visual  impression  and  the  physical  sensation  of  it.  These  I 
strove  to  express  by  means  of  a  musical  composition.  Its  point  of 
departure  is  an  objective  contemplation:  quiet  respiration  of  an  engine 
in  state  of  immobility;  effort  for  moving;  progressive  increase  of  speed, 
in  order  to  pass  from  the  'lyric'  to  the  pathetic  state  of  an  engine  of 
three  hundred  tons  driven  in  the  night  at  a  speed  of  one  hundred  and 
twenty  per  hour. 

"As  a  subject  I  have  taken  an  engine  of  the  'Pacific'  type,  known  as 
231,  an  engine  for  heavy  trains  of  high  speed." 

Other  locomotive  engines  are  classified  as  "Atlantic,"  "Mogul."  The 
number  231  here  refers  to  the  number  of  the  "Pacific's  "  wheel,  2 — 3 — 1. 

"On  a  sort  of  rhythmic  pedal  sustained  by  the  violins  is  built  the 
impressive  image  of  an  intelligent  monster,  a  joyous  giant." 

"Pacific  231"  is  scored  for  piccolo,  two  flutes,  two  oboes,  English  horn, 
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List   of    Works   Performed   at    the    Saturday   Afternoon 


Bach,  C.  P.  E. 

Concerto  for  Orchestra  in  D  major  II.     January  8 

(Arranged  by  Maximilian  Steinberg) 

Bach,  J.  S. 

Brandenburg  Concerto  No.  4  in  G  major,  for  Violin, 

Two  Flutes,  and  String  Orchestra  V.    April  9 

Beethoven 

Symphony  No.  5  in  C  minor,  Op.  67  I.     November  27 

Borodin 

Polovtsian  Dances  from  the  Opera,    "Prince  Igor,"   for 

Orchestra  with  Chorus  IV.     March  12 

With  Cecilia  Society  Chorus 
Ducasse 

Sarabande,  Symphonic  Poem  for  Orchestra  and  Voices  IV.     March  12 

With  Cecilia  Society  Chorus 
Handel 

Concerto  Grosso  for  String  Orchestra  in  B  minor,  No.  12      III.     February  5 

Hill 

"Lilacs,"  Poem  for  Orchestra  (after  Amy  Lowell)  V.     April  9 

HONEGGER 

"Pacific  231,"  Orchestral  Movement  V.    April  9 

Mozart 

"Eine  Kleine  Nachtmusik,"  Serenade  for  String  Orchestra  (K.  525) 

I.     November  27 

Suite  from  the  BaUet  "Chout"  ("Buffoon"),  Op.  21  I.     November  27 

Classical  Symphony  III.     February  5 

"Sept,  ils  sont  sept!"  Incantation  for  Tenor,  Chorus,  and 

Orchestra,  Op.  30  IV.     March  12 

With  Cecilia  Society  Chorus  and  Charles  Stratton 

Ravel 

"La  Valse,"  Choregraphic  Poem  II.     January  8 

Respighi 

"Vetrate  di  Chiesa"  ("Church  Windows"),  Four  Impressions 

for  Orchestra  IV.     March  12 

RlMSEY-KoRSAKOV 

"Sadko,"  A  Tone  Picture,  Op.  5  IV.     March  12 

ROUSSEL 

First  Suite  from  the  Opera-Ballet,  "Padmavati"  I.     November  27 

Schumann 

Symphony  in  B-flat  major,  No.  1,  Op.  38  III.     February  5 

Sibelius 

Symphony  No.  7  (in  one  movement),  Op.  105  II.     January  8 

Stravinsky 

Suite  from  "L'Oiseau  de  Feu"  ("The  Fire-Bird"),  A  Danced  Legend 

II.     January  8 
Tchaikovsky 

Symphony  No.  5  in  E  minor,  Op.  64  V.    April  9 

Vaughan  Williams 

A  Norfolk  Rhapsody,  No.  1  III.     Februarj^  5 
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two  clarinets,  bass  clarinet,  two  bassoons,  double  bassoon,  four  horns, 
three  trumpets,  three  trombones,  bass  tuba,  snare  drum,  bass  drum, 
cymbals,  tarn  tarn,  strings. 

The  first  performance  in  Boston  was  by  the  Boston  Symphony 
Orchestra  on  October  10,  1924. 

The  locomotive  engine  has  been  the  theme  of  strange  tales  by  Dickens, 
Marcel  Schwob,  Kipling,  and  of  Zola's  Novel,  "La  Bete  Humaine."  It 
is  the  hero  of  Abel  Gance's  film  "Roue,"  for  which  it  is  said  Honegger 
adapted  music,  and  the  American  film,  "The  Iron  Horse." 

Poets  have  sung  the  praise  of  the  locomotive.  The  most  noteworthy 
of  the  poems  is  Walt  Whitman's. 

TO   A  LOCOMOTIVE  IN   WINTER 

Thee  for  my  recitative, 

Thee  in  thy  driving  storm  even  as  now,  the  snow,  the  winter-day  declining, 

Thee  in  thy  panoply,  thy  measur'd  dual  throbbing  and  thy  beat  convulsive, 

Thy  black  cylindric  body,  golden  brass  and  silvery  steel, 

Thy  ponderous  side-bars,  parallel  and  connecting  rods,  gyrating,  shuttling  at  thy 

sides, 
Thy  metrical,  now  swelling  pant  and  roar,  now  tapering  in  the  distance, 
Thy  great  protruding  head-light  fix'd  in  front, 

Thy  long,  pale,  floating  vapor-pennants,  tinged  with  delicate  purple, 
Thy  dense  and  murky  clouds  out-belching  from  thy  smoke-stack, 
Thy  knitted  frame,  thy  springs  and  valves,  the  tremulous  twinkle  of  thy  wheels, 
Thy  train  of  cars  behind,  obedient,  merrily  following, 
Through  gale  or  calm,  now  swift,  now  slack,  yet  steadily  careering; 
Type  of  the  modern — emblem  of  motion  and  power — pulse  of  the  continent, 
For  once  come  serve  the  Muse  and  merge  in  verse,  even  as  here  I  see  thee. 
With  storm  and  buffeting  gusts  of  wind  and  falling  snow, 
By  day  thy  warning  ringing  bell  to  sound  its  notes, 
By  night  thy  silent  signal  lamps  to  swing. 
Fierce-throated  beauty ! 

Roll  through  my  chant  with  all  thy  lawless  music,  thy  swinging  lamps  at  night, 
Thy  madly-whistled  laughter,  echoing,  rumbling  like  an  earthquake,  rousing  all, 
Law  of  thyself  complete,  thine  own  track  firmly  holding. 
(No  sweetness  debonair  of  tearful  harp  or  glib  piano  thine.) 
Thy  trills  of  shrieks  by  rocks  and  hills  return'd, 
Launch'd  o'er  the  prairies  wide,  across  the  lakes, 
To  the  free  skies  unspent  and  glad  and  strong. 
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Symphony  No.  5,  in  E  minor.  Op.  64    .  Peter  Tchaikovsky 

(Born  at  Votin.sk,  in  the  government  of  Viatka,  Russia,  May  7,*  1840; 
died  at  Leningrad,  November  6,  1893 ) 

Tchaikovsky,  about  the  end  of  April,  1888,  took  possession  of  a 
country  house  at  Frolovskoe,  which  had  been  prepared  for  him,  while 
he  was  at  Paris  and  London,  by  his  servant  Alexis.  Frolovskoe  is  a 
picturesque  place  on  a  wooded  hill  on  the  way  from  Moscow  to  Klin. 
The  house  was  simple.  "Here  he  (Tchaikovsky)  could  be  alone," — 
We  quote  from  Mrs.  Newmarch's  translation  into  English  of  Modeste 
Tchaikovsky's  life  of  Peter, — "free  from  summer  excursionists,  to 
enjoy  the  little  garden  (with  its  charming  pool  and  tiny  islet) 
fringed  by  the  forest,  behind  which  the  view  opened  out  upon  a  dis- 
tant stretch  of  country — upon  that  homely,  unassuming  landscape 
of  Central  Russia  which  Tchaikovsky  preferred  to  all  the  sublimities 
of  Switzerland,  the  Caucasus,  and  Italy.  Had  not  the  forest  been 
gradually  exterminated,  he  would  never  have  quitted  Frolovskoe, 
for,  although  he  only  lived  there  for  three  years,  he  became  greatly 
attached  to  the  place.  A  month  before  his  death,  travelling  from 
Klin  to  Moscow,  he  said  looking  out  at  the  churchyard  of  Frolovskoe 
'1  should  like  to  be  buried  there.'  " 

On  May  27,  1888,  he  wrote  to  Modeste  that  the  country  was  so 
beautiful  he  felt  compelled  to  extend  his  morning  walk  from  a  half- 
hour  to  two  hours.    "To  speak  frankly,  I  feel  as  yet  no  impulse  for 

*This  date  is  given  by  Modeste  Tchaikovsky,  Peter's  brother.  For  some  unaccoun- 
table reason  Mrs.  Newmarch,  in  her  translation  of  Modeste's  life  of  his  brother,  gives 
the  birth  date  as  April  28   (May  10). 


CARNEGIE  HALL     .     .     NEW  YORK 

FRIDAY,  APRIL  22,  at  8.30 


VENOR 

Last  New  York  Appearance 
until  autumn  of  1928 


TICKETS    NOW    AT     GARNEGIE    HALL    BOX     OFFICE 


30 


creative  work.  What  does  this  mean?  Have  I  written  myself  out? 
Xo  ideas,  no  inclination  ?  Still  I  am  hoping  to  collect,  little  by  little, 
material  for  a  symphony." 

On  June  22  he  wrote  to  Mine,  von  Meek :  "Now  I  shall  work  my 
hardest.  I  am  exceedingly  anxious  to  prove  to  myself,  as  to  others, 
that  I  am  not  played  out  as  a  composer.  .  .  .  Have  I  told  you  that  I 
intend  to  write  a  symphony  ?  The  beginning  was  difficult ;  but  now 
inspiration  seems  to  me  to  have  come.    However,  we  shall  see." 

In  July  Tchaikovsky  received  a  letter  from  an  American  manager 
who  offered  him  twenty-five  thousand  dollars  for  a  concert  tour  of 
three  months.  The  sum  seemed  incredible  to  the  composer :  "Should 
this  tour  really  take  place,  I  could  realize  my  long-cherished  wish  of 
becoming  a  landowner."  On  August  6  he  wrote  to  Mrs.  von  Meek : 
"When  I  am  old  and  past  composing,  I  shall  spend  the  whole  of  my 
time  in  growing  flowers.  I  have  been  wording  with  good  results.  I 
have  orchestrated  half  the  symphony.  My  age — although  I  am  not 
very  old  (he  was  then  forty-eight) — begins  to  tell  on  me.  I  become 
very  tired,  and  I  can  no  longer  play  the  pianoforte  or  read  at  night 
as  I  used  to  do."  On  August  26  he  wrote  to  her :  "I  am  not  feeling 
well,  .  .  .  but  I  am  so  glad  that  I  have  finished  the  symphony  that  I 
forget  my  physical  troubles.  ...  In  November  I  shall  conduct  a 
whole  series  of  my  works  in  St.  Petersburg,  at  the  Philharmonic,  and 
the  new  symphony  will  be  one  of  them." 

The  winter  of  1888-89  opened  sadly  to  Tchaikovsky.  A  favorite 
niece  was  dying,  and  his  dear  friend  Hubert  was  suffering  terribly 
from  a  form  of  intermittent  fever;  but  his  friends  in  Moscow  were 
delighted  with  the  new  symphony,  concerning  which  he  himself  had 
grave  doubts. 

The  Fifth  Symphony  was  performed  for  the  first  time  at  Lenin- 
grad. November  17,  1888.  The  composer  conducted.  The  concert 
lasted  over  three  hours,  and  the  programme  consisted  chiefly  of 
works  by  Tchaikovsky:  the  Italian  Caprice,  the  Second  Pianoforte 
Concerto  (played  by  Wassily  Sapellnikoff,  who  then  made  his 
debut),  the  now  familiar  air  from  "Jeanne  d'Arc"  and  three  songs 
(sung  by  Mrs.  Kamensky),  an  overture  by  Laroche  orchestrated  by 
Tchaikovsky,  were  among  them.    The  audience  was  pleased,  but  the 
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reviews  in  the  newspapers  were  not  very  favorable.  On  November 
24  of  the  same  year  Tchaikovsky  conducted  the  symphony  again  at 
a  concert  of  the  Musical  Society. 

In.  December,  1888,  he  wrote  to  Mme.  von  Meek :  "After  two  per- 
formances of  my  new  symphony  in  St.  Petersburg  and  one  in  Prague 
I  have  come  to  the  conclusion  that  it  is  a  failure.  There  is  some- 
thing repellent,  something  superfluous,  patchy,  and  insincere,  which 
the  public  instinctively  recognizes.  It  was  obvious  to  me  that  the 
ovations  I  received  were  prompted  more  by  my  earlier  work,  and 
that  the  symphony  itself  did  not  really  please  the  audience.  The 
consciousness  of  this  brings  me  a  sharp  twinge  of  self -dissatisfac- 
tion. Am  I  really  played  out,  as  they  say  ?  Can  I  merely  repeat  and 
ring  the  changes  on  my  earlier  idiom  ?  Last  night  I  looked  through 
our  symphony  (No.  4).  What  a  difference!  How  immeasurably 
superior  it  is!  It  is  very,  very  sad!"  (Mrs.  Newmarch's  transla- 
tion.) He  was  cheered  by  news  of  the  success  of  the  symphony  in 
Moscow. 

On  March  15,  1889,  the  symphony  was  played  at  Hamburg.  Tchai- 
kovsky arrived  in  the  city  on  March  11.  "Brahms  was  at  his  hotel 
occupying  the  room  next  his  own.  Peter  felt  greatly  flattered  on 
learning  that  the  famous  German  composer  was  staying  a  day  longer- 
on purpose  to  hear  the  rehearsal  of  his  Fifth  Symphony.  Tchai- 
kovsky was  very  well  received  by  the  orchestra.  Brahms  remained 
in  the  room  until  the  end  of  the  rehearsal.  Afterwards  at  luncheon 
he  gave  his  opinion  of  the  work  'very  frankly  and  simply.'  It  had 
pleased  him  on  the  whole,  with  the  exception  of  the  Finale.  Not 
unnaturally,  the  composer  of  this  movement  felt  'deeply  hurt'  for  the 
moment,  but  happily,  the  injury  was  not  incurable.  Tchaikovsky 
took  this  opportunity  to  invite  Brahms  to  conduct  one  of  the  sym- 
phony concerts  in  Moscow,  but  the  latter  declined.  Nevertheless, 
Tchaikovsky's  personal  liking  for  Brahms  was  increased,  although 
his  opinion  of  his  compositions  was  not  changed." 

At  the  public  rehearsal  in  Hamburg  the  symphony  pleased  the 
musicians ;  there  was  real  enthusiasm. 

Tchaikovsky  wrote  after  the  concert  to  Davidoff :  "The  Fifth  Sym- 
phony was  magnificently  played,  and  I  like  it  far  better  now,  after 
having  held  a  bad  opinion  of  it  for  some  time.  Unfortunately,  the 
Kussian  press  continues  to  ignore  me.  With  the  exception  of  my 
nearest  and  dearest,  no  one  will  ever  hear  of  my  successes." 

Modeste  Tchaikovsky  is  of  the  opinion  that  the  Fifth  Symphony 
was  a  long  time  in  making  its  way,  chiefly  on  account  of  his  brother's 
inefficiency  as  a  conductor. 

The  first  performance  of  the  Fifth  Symphony  in  the  United  States 
was  at  a  Theodore  Thomas  Concert  in  Chickering  Hall,  New  York, 
March  5,  1889.  At  this  concert  MacDowelFs  Pianoforte  Concerto 
No.  2,  in  D  minor,  was  played  by  the  composer  and  for  the  first  time. 

The  score,  dedicated  to  Theodor  Ave-Lallement  of  Hamburg, 
calls  for  three  flutes  ( one  interchangeable  with  piccolo ) ,  two  oboes, 
two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trom- 
bones, tuba,  three  kettledrums,  and  strings. 
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Brooklyn  Programmes 


The  regulations  of  the  Academy  of  Music  will  not  permit  the  distribution  of  these 
programme  books  at  the  concert.  They  may  be  had  at  the  Liggett  Drug  Co.*  Fulton 
Street  and  Lafayette  Avenue. 
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Friday  Evening,  November  26,  at  8.15 

Under  the  auspicea  of  the  Brooklyn  Institute  of  Arts  and  Sciences  and  the  Philharmonic 
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"...  Your  piano  is  ad7nirable  and 
it  is  nvith  my  warmest  greetings  that 
I  wish  you  the  great  success  <which 
your  instrument  deserves. 


When  CHALIAPIN  sings,  the  piano  is  always  a 
Baldwin.  The  greatest  operatic  genius  of  this  genera- 
tion finds  in  Baldwin  tone  the  perfect  background  for  his 
magnificent  art.  As  on  the  concert  stage,  so  in  his  homes — 
in  New  York  and  in  Paris — Chaliapin  uses  the  Baldwin. 
That  loveliness  and  purity  of  tone  which  appeals  to 
Chaliapin  as  well  as  to  every  exacting  musician  is  found 
in  all  Baldwins;  alike  in  the  Concert  Grand,  in  the  smaller 
Grands,  and  in  the  Uprights.  The  history  of  the  Baldwin 
is  the  history  of  an  ideal. 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 
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Cherkassky,  P. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Artidres,  L. 


Bedetti,  J. 
Keller,  J. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 
Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Piccolo. 
Battles,  A. 

Horns. 
Wendler,  G. 
Schindler,  G. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Tuba. 
Sidow,  P. 


Organ. 
Snow,  A. 


EIcus,  G. 

Kreinin,  B. 


Violins. 

Gerardi,  A. 
Eisler,  D. 


Hamilton,  V. 
Sauvlet,  H. 


Graeser,  H. 
Hansen,  E. 


Seiniger,  S. 
Leibovici,  J. 

Knudsen,  C. 
Del  Sordo,  R. 


Fedorovsky,  P. 
Leveen,  P. 

Zung,  M. 
Diamond,  S. 

Stonestreet,  L. 
Tapley,  R. 


Gundersen,  R. 

Kassman,  N. 

Siegl,  F. 
Mariotti,  V. 

Gorodetzky,  L. 
Fiedler,  B. 

Erkelens,  H. 
Messina.  S. 


Violas. 
Fourel,  G.  Van  Wynbergen,  C.      Grover,  H. 

Cauhape,  J.         Werner,  H.  Shirley,  P. 

Avierino,  N.  Gerhardt,  S. 

Bernard,  A.  Deane,  C. 


Fiedler,  A. 


Zighera,  A. 
Barth,  C. 


Lemaire,  J. 
Seydel,  T. 


Violoncellos. 

Langendoen,  J. 
Belinski,  M. 

Basses. 
Ludwig,  O. 
Frankel,  I. 


Stockbridge,  C.     Fabrizio,  E. 
Warnke,  J.  Marjollet,  L. 


Kelley,  A. 
Demetrides,  L. 


Girard,  H. 
Oliver,  F. 


Oboes. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

English  Horn. 
Speyer,  L. 

Horns. 

Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Harps. 

Holy,  A. 
Zighera,  B. 

Piano. 
Sanroma,  J. 


Clarinets. 

Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 

(E-flat  Clarinet) 

Bass  Clarinet. 
Mimart,  P. 

Trumpets. 

Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Timpani. 

Ritter,  A. 
Polster,  M. 

Celesta. 
Fiedler,  A. 


Bassoons. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Contra-Bassoon. 
PUler,B. 

Trombones. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Percussion. 

Ludwig,  C. 
Sternburg,  S. 
Seiniger,  S. 

Librarian. 
Rogers,  L.  J. 


ACADEMY  OF  MUSIC       ....      BROOKLYN 

Thirty-ninth  season  in  Brooklyn 


Forty-sixth  Season,  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 


FIRST  CONCERT 

FRIDAY  EVENING,  NOVEMBER  26 

AT  8.15 


PROGRAMME 

Beethoven Symphony  No.  3  in  E-flat  major, 

"Eroica,"  Op.  55 
I.    Allegro  con  brio. 
II.     Marcia  funebre :  Adagio  assai. 

III.  Scherzo:  Allegro  vivace;  Trio. 

IV.  Finale:  Allegro  molto. 


.ProkofiefT        .         .     Suite  from  the  Opera,  "The  Love  for  Three  Oranges" 

a.  Les  Ridicules. 

b.  Marche. 

c.  Scherzo. 

d.  Le  Prince  et  la  Princesse. 

e.  La  Fuite. 

Respighi Symphonic  Poem,  "Pini  di  Roma" 

("Pines  of  Rome") 
I.     The  Pines  of  the  Villa  Borghese. 
II.     The  Pines  near  a  Catacomb. 

III.  The  Pines  of  the  Janiculum. 

IV.  The  Pines  of  the  Appian  Way. 


ORTHOPHONIC  VICTROLA  FURNISHED  BY  THE 
NEW  YORK  TALKING  MACHINE  CO. 

MASON  &  HAMLIN  PIANOFORTE 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 
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Sailing  January  29 

South  America 

The  only  cruise  to  visit 
all  South  America.  A 
complete  circuit — Pan- 
ama Canal—  West  Coast 
— spectacular  Straits  of 
Magellan — East  Coast 
— Buenos  Aires,  Monte- 
video, Riode  Janeiro.  All 
in  2  months.  On  the  pop- 
ular new  liner  %Laconia\ 
Rates  $975  &  upward 


MEDITERRANEAN 

February  9,  on  the  "Samaria" 
March  29,  on  the  "Carinthia" 

NORTH  CAPE 

June  28,   on  the  "Carinthia" 

ROUND  THE  WORLD  ROUND  AFRICA 

Jan.  18, 1928,  on  the  "Samaria"    Jan.  14, 1928,  on  the  "Laconia" 

LAND  CRUISES  TO  CALIFORNIA 

Every  week  this  winter — special  trains — luxurious  new  cars  built 

for  Raymond- Whitcomb — comprehensive  sight-seeing  en  route — 

the  perfect  way  to  go  to  California 


RAYMOND  &  WHITCOMB    CO. 

606  FIFTH  AVE.,  Tel.  Bryant  2830  225  FIFTH  AVE.,  Tel.  Ashland  9530 


Symphony  No.  3  in  E-flat  major,  "Eroica,"  Op.  55 

Ltjdwig  van  Beethoven 

(Bom  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827) 

Anton  Schindler  wrote  in  his  Life  of  Beethoven  (Munster,  1840) : 
"First  in  the  fall  of  1802  was  his  [Beethoven's]  mental  condition  so 
much  bettered  that  he  could  take  hold  afresh  of  his  long-formulated 
plan  and  make  some  progress :  to  pay  homage  with  a  great  instrumental 
work  to  the  hero  of  the  time,  Napoleon.  Yet  not  until  1803  did  he 
set  himself  seriously  to  this  gigantic  work,  which  we  now  know  under 
the  title  of  'Sinphonia  Eroica' :  on  account  of  many  interruptions  it 
was  not  finished  until  the  following  year.  .  .  .  The  first  idea  of  this  sym- 
phony is  said  to  have  come  from  General  Bernadotte,  who  was  then 
French  Ambassador  at  Vienna,  and  highly  treasured  Beethoven.  I 
heard  this  from  many  friends  of  Beethoven.  Count  Moritz  Lichnow- 
sky,  who  was  often  with  Beethoven  in  the  company  of  Bernadotte,  .  .  . 
told  me  the  same  story."  Schindler  also  wrote,  with  reference  to  the 
year  1823:  "The  correspondence  of  the  King  of  Sweden  led  Beethoven's 
memory  back  to  the  time  when  the  King,  then  General  Bernadotte, 
Ambassador  of  the  French  Republic,  was  at  Vienna,  and  Beethoven 
had  a  lively  recollection  of  the  fact  that  Bernadotte  indeed  first  awak- 
ened in  him  the  idea  of  the  'Sinphonia  Eroica.'  " 


The  Piano  House  of  Brooklyn 

"Where  Fine   Grand  Pianos 


Come  From 
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—  and  among  them  is  the  celebrated 

Kranich    &    Bach,  behind   which   is  a 

lifetime  reputation  for  exquisite 

musical  quality 
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These  statements  are  direct.  Unfortunately,  Schindler,  in  the  third 
edition  of  his  book,  mentioned  Beethoven  as  a  visitor  at  the  house  of 
Bernadotte  in  1798,  repeated  the  statement  that  Bernadotte  inspired 
the  idea  of  the  symphony,  and  added:  "Not  long  afterward  the  idea 
blossomed  into  a  deed";  he  also  laid  stress  on  the  fact  that  Beethoven 
was  a  stanch  republican,  and  cited,  in  support  of  his  admiration  of 
Napoleon,  passages  from  Beethoven's  own  copy  of  Schleiermacher's 
translation  of  Plato. 

Thayer  admits  that  the  thought  of  Napoleon  may  have  influenced 
the  form  and  the  contents  of  the  symphony;  that  the  composer  may 
have  based  a  system  of  politics  on  Plato;  "but,"  he  adds,  "Bernadotte 
had  been  long  absent  from  Vienna  before  the  Consular  form  of  govern- 
ment was  adopted  at  Paris,  and  before  Schleiermacher's  Plato  was 
published  in  Berlin." 

The  symphony  was  composed  in  1803-04.  The  story  is  that  the 
title-page  of  the  manuscript  bore  the  word  "Buonaparte"  and  at  the 
bottom  of  the  page  "Luigi  van  Beethoven";  "and  not  a  word  more," 
said  Ries,  who  saw  the  manuscript.  "I  was  the  first,"  also  said  Ries, 
"who  brought  him  the  news  that  Bonaparte  had  had  himself  declared 
Emperor,  whereat  he  broke  out  angrily:  'Then  he's  nothing  but  an 
ordinary  man!  Now  he'll  trample  on  all  the  rights  of  men  to  serve 
his  own  ambition;  he  will  put  himself  higher  than  all  others  and  turn 
out  a  tyrant!'  " 

Furthermore,  there  is  the  story  that,  when  the  death  of  Napoleon  at 
St.  Helena  was  announced,  Beethoven  exclaimed,  "Did  I  not  foresee 
the  catastrophe  when  I  wrote  the  funeral  march  in  the  'Eroica'?" 
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M.  Vincent  d'Indy  in  his  remarkable  Life  of  Beethoven  argues  against 
Schindler's  theory  that  Beethoven  wished  to  celebrate  the  French 
Revolution  en  bloc.  "C'etait  I'homme  de  Brumaire"  that  Beethoven 
honored  by  his  dedication  (pp.  79-82). 

The  original  score  of  the  symphony  was  bought  in  1827  by  Joseph 
Dessauer  for  three  florins,  ten  kreuzers,  at  auction  in  Vienna.  On 
the  title-page  stands,  "Sinfonia  grande."  Two  words  that  should 
follow  immediately  were  erased.  One  of  these  words  is  plainly  "Bona- 
parte," and  under  his  own  name  the  composer  wrote  in  large  charac- 
ters with  a  lead-pencil:  "Written  on  Bonaparte." 

Thus  it  appears  there  can  be  nothing  in  the  statements  that  have 
come  down  from  Czerny,  Dr.  Bartolini,  and  others:  the  first  allegro 
describes  a  sea-fight;  the  funeral  march  is  in  memory  of  Nelson  or 
General  Abercrombie,  etc.  There  can  be  no  doubt  that  Napoleon, 
the  young  conqueror,  the  Consul,  the  enemy  of  kings,  worked  a  spell 
over  Beethoven,  as  over  Berlioz,  Hazlitt,  Victor  Hugo;  for,  according 
to  Henley's  paradox,  although,  as  despot,  Napoleon  had  "no  love 
for  new  ideas  and  no  tolerance  for  intellectual  independence,"  yet  he 
was  "the  great  First  Cause  of  Romanticism." 

The  first  performance  of  the  symphony  was  at  a  private  concert  at 
Prince  Lobkowitz's  in  December,  1804.  The  composer  conducted,  and 
in  the  second  half  of  the  first  allegro  he  brought  the  orchestra  to  grief, 
so  that  a  fresh  start  was  made.  The  first  performance  in  public  was  at 
a  concert  given  by  Clement  at  the  Theater  an  der  Wien,  April  7,  1805. 
The  symphony  was  announced  as  "A  new  grand  Symphony  in  D- 
sharp  by  Herr  Ludwig  van  Beethoven,  dedicated  to  his  Excellence 
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Prince  von  Lobkowitz."  Beethoven  conducted.  Czerny  remembered 
that  some  one  shouted  from  the  gallery:  "I'd  give  another  kreuzer  if 
they  would  stop."  Beethoven's  friends  declared  the  work  a  master- 
piece. Some  said  it  would  gain  if  it  were  shortened,  if  there  was  more 
"light,  clearness,  and  unity."  Others  found  it  a  mixture  of  the  good 
the  grotesque,  the  tiresome. 

The  symphony  was  published  in  October,  1806.  The  title  in  Italian 
stated  that  it  was  to  celebrate  the  memory  of  a  great  man.  And  there 
was  this  note:  ' 'Since  this  symphony  is  longer  than  an  ordinary  sym- 
phony, it  should  be  performed  at  the  beginning  rather  than  at  the  end 
of  a  concert,  either  after  an  overture  or  an  aria,  or  after  a  concerto. 
If  it  be  performed  too  late,  there  is  the  danger  that  it  will  not  produce 
on  the  audience,  whose  attention  will  be  already  wearied  by  preceding 
pieces,  the  effect  which  the  composer  purposed  in  his  own  mind  to 
attain." 


* 
*  * 


This  symphony  was  performed  in  Boston  for  the  first  time  at  a 
concert  of  the  Musical  Fund  Society,  G.  J.  Webb,  conductor,  December 
13,  1851.  At  this  concert  Berlioz's  overture  to  "Waverley"  was  also 
performed  in  Boston  for  the  first  time.  The  soloists  were  Mme.  Goria 
Botho,  who  sang  airs  from  "Robert  le  Diable"  and  "Charles  VI."; 
Thomas  Ryan,  who  played  a  clarinet  fantasia  by  Reissiger;  and  Wulf 
Fries,  who  played  a  fantasia  by  Kummer  for  the  violoncello.  The 
overture  to  "II  Barbiere  di  Siviglia"  ended  the  concert. 

The  first  movement,  Allegro  con  brio,  E-flat  major,  3-4,  opens  with 
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two  heavy  chords  for  full  orchestra,  after  which  the  chief  theme  is  given 
out  by  the  violoncellos.  This  theme  is  note  for  note  the  same  as  that  of 
the  first  measures  of  the  Intrade  written  by  Mozart  in  1786  at  Vienna 
for  his  one-act  operetta,  "Bastien  et  Bastienne,"  performed  in  1786 
at  a  Viennese  garden-house  (K.  50).  Mozart's  theme  is  in  G  major. 
Beethoven's  theme  is  finished  by  the  violins  and  developed  at  length. 
There  is  a  subsidiary  theme,  which  begins  with  a  series  of  detached 
phrases  distributed  among  wood-wind  instruments  and  then  the  violins. 
The  second  theme,  of  a  plaintive  character,  is  given  out  alternately  by 
wood-wind  and  strings.  The  development  is  most  elaborate,  full  of 
striking  contrasts,  rich  in  new  ideas.  The  passage  in  which  the  horn 
enters  with  the  first  two  measures  of  the  first  theme  in  the  tonic  chord 
of  the  key,  while  the  violins  keep  up  a  tremolo  on  A-flat  and  B-flat, 
has  given  rise  to  many  anecdotes  and  provoked  fierce  discussion.  The 
coda  is  of  unusual  length. 

The  funeral  march,  Adagio  assai,  C  minor,  2-4,  begins,  pianissimo 
e  sotto  voce,  with  the  theme  in  the  first  violins,  accompanied  by  simple 
chords  in  the  other  strings.  The  theme  is  repeated  by  the  oboe,  accom- 
panied by  wood- wind  instruments  and  strings;  the  strings  give  the 
second  portion  of  the  theme.  A  development  by  full  orchestra  follows. 
The  second  theme  is  in  C  major.  Phrases  are  given  out  by  various 
wood-wind  instruments  in  alternation,  accompanied  by  triplet  arpeggios 
in  the  strings.  This  theme,  too,  is  developed;  and  there  is  a  return 
to  the  first  theme  in  C  minor  in  the  strings.  There  is  fugal  development 
at  length  of  a  figure  that  is  not  closely  connected  with  either  of  the 
two  themes.     The  first  theme  reappears  for  a  moment,  but  strings 
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and  brass  enter  fortissimo  in  A-flat  major.  This  episode  is  followed 
by  another;  and  at  last  the  first  theme  returns  in  fragmentary  form 
in  the  first  violins,  accompanied  by  a  pizzicato  bass  and  chords  in 
oboes  and  horns. 

M.  d'Indy,  discussing  the  patriotism  of  Beethoven  as  shown  in  his 
music,  calls  attention  to  the  "militarisme"  the  adaptation  of  a  warlike 
rhythm  to  melody,  that  characterizes  this  march. 

Scherzo:  Allegro  vivace,  E-flat  major,  3-4.  Strings  are  pianissimo 
and  staccato,  and  oboe  and  first  violins  play  a  gay  theme  which  Marx 
says  is  taken  from  an  old  Austrian  folk-song.  This  melody  is  the  basic 
material  of  the  scherzo.  The. trio  in  E-flat  major  includes  hunting- 
calls  by  the  horns,  which  are  interrupted  by  passages  in  wood-wind 
instruments  or  strings. 

Finale:  Allegro  molto,  E-flat  major,  2-4.  A  theme,  or,  rather,  a 
double  theme,  with  variations.  Beethoven  was  fond  of  this  theme, 
for  he  had  used  it  in  the  finale  of  his  ballet,  "Die  Geschopfe  des  Pro- 
metheus/' in  the  Variations  for  pianoforte  Op.  35,  and  in  a  country 
dance.  After  a  few  measures  of  introduction,  the  bass  to  the  melody 
which  is  to  come  is  given  out,  as  though  it  were  an  independent  theme. 
The  first  two  variations  in  the  strings  are  contrapuntal.  In  the  third 
the  tuneful  second  theme  is  in  the  wood-wind  against  runs  in  the  first 
violins.  The  fourth  is  a  long  fugal  development  of  the  first  theme 
against  a  counter-subject  found  in  the  first  variation.  Variations  in 
G  minor  follow,  and  the  second  theme  is  heard  in  C  major.  There  is 
a  new  fugal  development  of  the  inverted  first  theme.  The  tempo 
changes  to  poco  andante,  wood-wind  instruments  play  an  expressive 
version  of  the  second  theme,  which  is  developed  to  a  coda  for  full 
orchestra,  and  the  symphony  ends  with  a  joyful  glorification  of  the 
theme. 


* 


Marx  saw  in  the  first  movement  of  the  symphony  the  incidents  of  a 
battle  as  it  is  preconceived  in  the  mind  of  the  conqueror.  The  different 
incidents  are  characterized  by  the  chief  themes  and  their  developments. 
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The  ending  with  the  return  of  the  first  theme  is  the  triumph  of  the 
victor's  plan.  The  funeral  march  pictures  Night  spreading  her  shade 
over  the  battlefield,  which  is  covered  with  the  corpses  of  those  who 
died  for  glory;  in  the  scherzo  are  heard  the  rejoicings  of  the  soldiery 
homeward  bound;  and  the  finale  is  Peace  consecrating  the  victories 
of  the  hero. 

Griepenkerl  preferred  to  see  in  the  fugued  passage  of  the  first  move- 
ment the  entrance  of  the  nineteenth  century. 

Berlioz  insisted  that  there  should  be  no  thought  of  battles  or 
triumphant  marches,  but  rather  profound  reflections,  melancholy 
recollections,  imposing  ceremonies, — in  a  word,  the  funeral  oration  over 
a  hero. 

Wagner  wrote:  "The  designation  'heroic'  is  to  be  taken  in  its  widest 
sense,  and  in  no  wise  to  be  conceived  as  relating  merely  to  a  military 
hero.  If  we  broadly  connote  by  'hero'  ('Held')  the  whole,  the  full- 
fledged  man,  in  whom  are  present  all  the  purely  human  feelings  of 
love,  of  grief,  of  force — in  their  highest  fill  and  strength,  then  we  shall 
rightly  grasp  the  subject  which  the  artist  lets  appeal  to  us  in  the  speaking 
accents  of  his  tone-work.  The  artistic  space  of  this  work  is  filled 
with  all  the  varied,  intercrossing  feelings  of  a  strong,  a  consummate 
Individuality,  to  which  nothing  human  is  a  stranger,  but  which  includes 
within  itself  all  truly  Human,  and  utters  it  in  such  a  fashion  that, 
after  frankly  manifesting  every  noble  passion,  it  reaches  a  final  rounding 
of  its  nature,  wherein  the  most  feeling  softness  is  wedded  with  the  most 
energetic  force.  The  heroic  tendency  of  this  art  work  is  the  progress 
toward  that  rounding  off"  (Englished  by  Mr.  W.  A.  Ellis).  And 
Wagner  explained  on  these  lines  each  movement.  As  the  second  shows 
the  "deeply,  stoutly  suffering  man,"  so  the  scherzo  reveals  the  "gladly, 
blithely  doing  man";  while  the  finale  shows  us  finally  "the  man  entire, 
harmoniously  at  one  with  self,  in  those  emotions  where  the  Memory 
of  Sorrow  becomes  itself  the  shaping-force  of  noble  Deeds." 

Nor  should  the  "rededication"  of  the  "Eroica"  to  Bismarck  by  Hans 
von  Biilow,  cher  unique,  as  Liszt  frequently  called  him,  be  forgotten. 
Billow  said,  at  a  concert  of  the  Philharmonic  orchestra  of  Berlin  (May 
28,  1892) :  "Yes,  the  hero  was  the  quintessence  of  the  world  to  Beethoven. 
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detailed  information. 


Aeolian  Hall,  Friday  Evening,  December  17th,  1926 


Leading  Baritone 
Metropolitan  Opera  Company 

First  New  York  Song  Recital  Tickets  at  Hall 


First  Time  in  America 


BACH     WEEK 


SIX  PIANOFORTE  RECITALS 
DIFFERENT  PROGRAMME  EACH  DAY 

The  programmes  will  be  made  up  of  pieces  composed  for  the  clavichord 
and  harpsichord,  such  as  Partitas,  Suites,  Toccatas,  Preludes  and  Fugues, 
The  Thirty  Variations,  etc.   No  item  will  be  repeated  during  the  week. 

TOWN  HALL 

EVENINGS  AFTERNOONS 

January  18th,  19th,  20th,  1927     January  21st,  22nd,  23rd,  1927 

AT  8.30  P.M.  AT  3.00  P.M. 

Tickets  for  the  Series:      Balcony  $5.50     Orchestra  $8.25     Boxes  $66.00 

Prices  for  single  concerts:  $1.10,  $1.65,  $2.20,  $2.75 

Subscriptions  now  being  received  at  Town  Hall  Box  Office 

DUO-ART  STEINWAY  PIANO 
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We  cannot  know,  we  cannot  surmise,  what  slumbered  in  his  soul. 
Perhaps  there  slumbered  the  picture  of  the  great  American  citizen 
George  Washington.     But  he  looked  for  a  hero  of  his  own  time,  a 
European  hero;  and  his  eyes  fell  on  the  great  star  of  Bonaparte." 
And  there  Billow  might  have  stopped  where  Beethoven  began. 


Suite,  Op.  33  bis,  from  the  Opera  "The  Love  for  Three  Oranges" 

Serge  Sergevitch  Prokofieff 

(Born  at  Sontsovka,  in  the  Ekaterinoslav  government,  Russia,  April  24,  1891;  now 

living) 

"The  Love  for  Three  Oranges,"  an  opera,  prologue,  four  acts,  ten 
scenes,  words  and  music  by  Prokofieff,  based  on  Carlo  Gozzi's 
"Fabia  dell,  Amore  delle  Tre  Melarancie,"  an  Italian  satirical  fairy 
tale  of  the  eighteenth  century,  was  produced  under  his  direction  by 
the  Chicago  Opera  Company  at  the  Auditorium,  Chicago,  on  Decem- 
ber 30,  1921.    Prokofieff  conducted.    The  cast  was  as  follows : 

The  King  of  Clubs Edouard    Cotreuil 

The  Prince,  his  son Jose  Mojica 

The  Princess  Clarice Irene    Pavloska 

Leandra,    Prime    Minister William  Beck 

Troufaldino Octave  Dua 

Pantalon Desire"  Defrere 

The  Magician  Tchelio Hector  Dufranne 

Fata  Morgana,   a  witch Nina  Koshetz  (debut) 

The  Devil  Farfarello James   Wolf 

Smeraldine Jeanne    Schneider 

Creonte Constantin  Nicolay 

Master  of  Ceremonies Lodovico  Schneider 

Linetta     )  C  Frances  Paperte 

Violetta    [■  The  Princesses ■]  Philine  Falco 

Nicoletta  )                                                                                        (  Jeanne    Dusseau 
The  Herald 

The  opera  was  sung  in  the  French  translation  by  Vera  Janacopu- 


WuRLlIZEI* 

^^       RE0.O9lfiAT.0Fr.  ^^ 

PIANOS  '  ORGANS  *  HARPS  '  MUSICAL  INSTRUMENTS 

RARE  OLD  VIOLINS 

A  few  interesting  examples 

ANTONIO  STRADIVARI        1687       $10,000 

ANTONIO  STRADIVARI        1683         14.000 

ANTONIO  STRADIVARI        1681  15.000 

Others  up  to  $50,000 


k 


B.  GUADAGNINI     .    .    $4,000  F.  GAGLIANO    .    .    .    $1,500  and  $2,000 

...  AMATI,  Grand  Pattern       3.500  P.  GRANClNO 1.250 

L.  STORIONI  .    ....      2.500  SEBASTIAN  &  GEO.  KLOZ .    $400  and  500 

Others  $75  up 
Bows  by  Tourte,  Pecatte  and  other  old  makers  U.  S  Distributors  for  Bows  by  W.  E.  Hill  &  Sons 

THE    RUDOLPH  WURLITZER    CO. 

120  WEST  42ND  STREET  NEW  YORK 
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los,  the  singer.  It  was  said  that  the  scenery  cost  $80,000;  the  re- 
hearsals $25,000.  There  were  two  performances.  The  opera  was 
announced  for  performance  at  Chicago  in  the  fall  of  1919,  but  the 
sickness  and  subsequent  death  of  Cleofonte  Campanini,  the  con- 
ductor, prevented. 

The  Chicago  Company  performed  the  opera  at  the  Manhattan 
Opera  House,  New  York,  on  February  14,  1922.  On  the  afternoon 
of  that  day,  Prokofieff  gave  a  pianoforte  recital.  On  January  26  of 
that  year,  he  played  his  third  pianoforte  concerto  at  a  concert  of 
the  New  York  Symphony  Orchestra. 

The  following  description  of  the  libretto  was  published  in  the 
New  York  Times  the  day  before  the  performance  in  that  city: 

"In  current  Manhattan  programmes,  it  is  related  that  the  'three 
oranges'  of  the  opera's  title  are  Brobdignagian,  not  to  say  Bur- 
bankian,  affairs,  occupied  by  three  Princesses  who  have  been  thus 
imprisoned  by  a  sorceress.  To  release  them  is  the  aim  of  a  young 
Prince  who,  to  the  dismay  of  his  father  and  court,  is  suffering  from 
acute  melancholia.  Physicians  declare  that  to  make  him  laugh  is 
the  only  cure  for  the  Prince,  but  as  he  has  no  sense  of  humor,  this 
appears  impossible.  Comic  gymnastics  and  mad  masquerades  are 
prepared  for  his  amusement,  but  only  provoke  him  to  tears  until, 
by  accident  and  design,  the  sorceress  who  plans  his  undoing  is 
forced  into  an  involuntary  somersault,  which  causes  him  to  burst 
into  loud  laughter. 

"The  king  of  the  imaginary  kingdom,  and  all  his  court,  delighted 
with  the  outcome,  indulge  in  wild  dancing,  until  checked  by  the 
furious  sorceress,  who  condemns  the  Prince  to  be  obsessed  with 
love  for  the  three  oranges.  The  Prince  starts  out  in  search  of  the 
bewitched  oranges  in  spite  of  the  opposition  of  his  father  and  the 
appeals  of  the  courtiers,  saying,  'Good-bye,  father;  I  think  if  I 
remained  here  I  should  become  as  melancholy  as  ever.'  On  his 
expedition  he  meets  with  all  sorts  of  fantastic  experiences,  in  which 
appear  a  magician,  a  devil,  and  a  cook  as  formidable  as  the  one 
encountered  bv  Alice  in  Wonderland. 


You  desire  to  become  an  artistic  pianist  but  you  dread  the  inter- 
minable practice  of  ringer  exercises,  or  possibly  you  have  a 
child  who,  "Just  loves  music,  but  hates  to  practice." 

Mr.  Alfred  Edward  Freckelton,  Jr.  has  prepared  a  system  of 
study  in  which  the  practice  of  exercises — essential  to  the 
development  of  modern  technique — is  reduced  to  a  minimum. 

Mr.  Freckelton  will  be  glad  to  make  an  appointment  for  an 
interview  with  you  at  either  of  his  studios,  or  will,  upon  request, 
be  pleased  to  mail  to  you  a  booklet  of  interesting  information. 

STUDIOS 

STEINWAY  HALL  The  Pouch  Gallery 

113  WEST  57th  STREET  345  CLINTON  AVENUE 
New  York  Brooklyn 

Telephone:  Circle  9942  Telephone:  Prospect  3995 
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"After  many  adventures,  he  discovers  the  three  oranges  in  a 
desert.  But  it  has  been  decreed  that  the  Princesses  may  be  released 
only  by  opening  the  fruit  at  the  water's  edge,  and  there  is  no  oasis 
in  sight,  and  consequently  no  water.  The  Prince's  attendant,  over- 
come by  his  own  thirst,  cuts  two  of  the  oranges  open  on  the  spot, 
and  the  two  Princesses  thus  released  expire  by  thirst.  The  third 
orange  is  opened  by  the  Prince,  himself,  and  he  immediately  falls 
in  love  with  this  Princess,  who  is  only  saved  from  the  fate  of  the 
other  two  by  the  intervention  of  certain  onlookers  who  watch  the 
performance  from  either  side  of  the  stage,  after  the  manner  of  the 
players  in  'Le  Coq  d'Or.'  These  spectators  on  the  stage  supply  a 
good  deal  of  the  fun  and  satire,  including  personages  styled  by  the 
author  The  Tragics.  The  Comics,  The  Ridicules,  and  The  Empty- 
Heads." 

The  opera  has  been  performed  at  Cologne  and  Berlin. 

This  Suite  is  edited  by  Albert  Spalding,  the  violinist.  The  score 
calls  for  piccolo,  two  flutes,  two  oboes,  two  clarinets,  bass  clarinet, 
three  bassoons,  double  bassoon,  four  horns,  three  trumpets,  three 
trombones,  bass  tuba,  kettledrums,  bass  drum,  side  drum,  tam- 
bourine, cymbals,  triangle,  Glockenspiel,  xylophone,  tam-tam,  two 
harps,  and  the  usual  strings. 

There  are  six  movements:  I,  Las  Ridicules.  II,  Scene  Infernale. 
Ill,  Marche.  IV,  Scherzo.  V,  Le  Prince  et  la  Princesse.  VI,  La 
Fuite. 

The  March  and  Scherzo  were  performed  in  Paris  on  October  26, 
1022 ;  at  Berlin  by  the  Berlin  Philharmonic  Orchestra  on  October  30, 
1922.  The  Suite  was  played  at  a  concert  of  the  Societe  des  Con- 
certs, M.  Gaubert,  conductor  on  November  29,  1925. 

According  to  foreign  music  journals,  Prokofieff  has  recently  writ- 
ten an  Overture  for  an  orchestra  of  seventeen  instruments,  and  is 
at  work  on  his  opera,  "L'Ange  flamboyant,"  and  a  ballet  for  Serge 
Diaghilev. 


AT  the  northeast  corner  of  57th  Street 
and  Fifth  Avenue  a  new  Studio  for  the 
exhibition  of  the  Extraordinary  Friedrich 
Collection  of  Rare  Violins  is  awaiting  your 
visit. 

We  hope  to  greet  our  many  friends  there  this  season. 
We  buy,  sell,  repair  and  appraise. 

New  illustrated  catalogs  and  brochure  sent  on  request. 


John  Friedrich  &  Bro. 

Violins,  and  everything  pertaining  to  them 


5  East  57th  Street 


NEW  YORK 
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Six-Hake 

Uniforms  for   Women 

fc\ 

Dix  has  prepared  an  authoritative  "Book 
of  Uniform  Etiquette"  attractively  illus- 
trated, showing  the  correct  maid's  costume 

I  m  f  ■ 

for  every  occasion.  Sent  free  upon  request. 

1 

HENRY  A.  DIX  &  SONS  CORPORATION 

141  Madison  Ave.,  New  York  City 

For  Sale  By 
ABRAHAM  &■  STRAUS    INC 

Model  No.  372 

FREDERICK  LOESER  &  CO. 

For  Christmas — mens  portraiture 

no  fuss,  no  bother.  no  time  wasted.  either 
in  the  studio.  your  office  or  home.  an  ideal 
Christmas  surprise  for  your  wife  and  family. 
One  that  is  your  duty  to  give  them.  Leaders 
in  industry.  politics  and  finance  have  always 
chosen     bachrach    as    their     photographer. 


Sarljrarij 


PHOTOGRAPHS    OF    DISTINCTION 

FLATBUSH   AVENUE,    COR.    CHURCH 

BOSTON       NEW  YORK       PHILADELPHIA     WASHINGTON 
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1  The  New 

I  AGRIPPAWEB 

I  Boston 

n  The  non-skidding  garter  with 

|  the  wrinkle  proof  pad 

|  50  cents  the  Pair 

|  GEORGE  FROST  COMPANY,  BOSTON 

1  For  Sports  Wear  ask  for  Knicker  Bostons 
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How  About  Your  Winter  Wraps 

Better  let  us  put  them  in  perfect  condition  now 
— so  that  they  will  be  ready  when  you  need  them 

We  can  call  for  them  at  once  — 
Simply  phone 

PHONES:   BRYANT  6828,  6829 


CLEANSERS 


DYERS 


LAUNDERERS 


Boston  —  284  Boylston  Street 
New  York  City  —  10  West  48th  Street 

YOU  CAN  RELY  ON  LEW ANDOS" 
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ACADEMY  OF  MUSIC 

FRIDAY  EVENING,  JANUARY  7,  1927,  at  8.15  o'clock 


SERGE  KOUSSEVITZKY,  Conductor 


TICKETS  AT  INSTITUTE  BOX  OFFICE 
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Symphonic  Poem,  "Pini  di  Roma'*  ("The  Pines  of  Rome") 

Otterino  Respighi 

(Born  on  July  6,  1879,  at  Bologna,  Italy;  now  living  at  Rome) 

This  symphonic  poem  was  composed  in  1924.  It  was  performed  at 
a  concert  in  the  Augusteum,  Rome,  in  the  season  of  1924-25.  The  score 
calls  for  3  flutes  (third  interchangeable  with  piccolo)  2  oboes,  English 
horn,  2  clarinets,  bass  clarinet,  2  bassoons,  double  bassoon,  4  horns, 
1  trumpet  off  stage,  3  trumpets,  4  trombones,  6  Buccine*  (2  Flicorni 
soprani,  2  Flicorni  tenori,  2  Flicorni  bassi — replaced  if  necessary  by 
horns),  kettledrums,  bass  drum,  cymbals,  2  small  cymbals,  tambourine, 
rattle,  triangle,  tam-tam,  harp,  bells,  celesta,  gramophone  (No.  R.  6105 
of  the  Concert  Record  Gramophone — the  Song  of  the  Nightingale), 
pianoforte,  organ,  and  strings. 

When  "The  Pines  of  Rome"  was  performed  at  the  Leeds  (Eng.) 
Festival  in  October  of  1925,  the  correspondent  of  the  London  Daily 
Telegraph  wrote:  "The  nightingale  record  is  an  innovation  which, 
unlike  many  innovations,  does  that  which  it  is  meant  to  do.  It  also 
shows  the  modern  musician  giving  up  all  hope  of  succeeding  in  evolv- 
ing an  artistic  symbol  for  Nature's  realities — in  fact,  holding  up  to 
Nature  not  a  mirror  but  the  recording  apparatus.  This  means  uncon- 
ditional surrender.  There  may  be  some  comfort  in  the  thought  that 
Beethoven  himself  failed,  even  while  he  was  proclaiming  his  deter- 
mination to  win." 

Mr.  Ernest  Newman  was  facetious,  hearing  the  symphonic  poem  at 
a  concert  of  the  London  Symphony  Orchestra  later  in  October,  1925: 

*The  buccina  (or  bucina)  was  a  Roman  war  trumpet,  spiral  and  gibbous.  It  was  played  by  laying 
it  over  the  bucinator's  shoulder.  The  instrument  was  also  used  for  indicating  the  hours  of  the  day 
and  for  calling  the  people  to  the  assemblies  for  making  or  repealing  laws.  Ovid  calls  Triton's  shell  a 
bucina.  The  Roman  tuba,  a  wind  instrument,  a  trumpet,  used  especially  in  the  army,  was  straight. 
The  cornu,  a  trumpet  of  horn,  was  curved. 


DERMOPHILE 

UNDERWEAR         «  in  France       FOR  MEN 

Wool  is  the  proper  texture  next  to  the  skin.  It  keeps  the  warmth  of 
the  body  and  affords  it  protection  from  sudden  changes.  Dermophile 
is  made  of  softest  wool  and  unshrinkable. 

It  is  comfortable,  non-irritating  and  pleasant  to  wear. 

Unrivalled  in  delicacy  of  texture  and  nicety  of  finish.  All  weights  for 
all  seasons. 

Sola   at  Leading  Stores 
THE  DERMOPHILE  CO.         -  470  4th  AVENUE,  N.Y. 
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"The  tame  nightingale  in  the  last  movement  (a  gramophone  record, 
'kindly  lent/  as  the  programme  informed  us,  'by  the  Gramophone 
Company,  Hayes')  did  not  communicate  the  expected  thrill.  Perhaps 
the  captive  bird  does  not  sing  with  the  rapture  of  the  free  one.  Per- 
haps the  proper  romantic  associations  were  lacking;  it  might  have  been 
better  had  the  lights  been  put  out  and  we  had  all  held  hands.  But  I 
fancy  the  explanation  is  that  realism  of  this  sort  is  a  trifle  too  crude  to 
blend  with  music.  We  all  remember  Mr.  Arnold  Bennett's  'Card/ 
who,  having  bought  in  the  days  of  his  prosperity  a  painting  of  a  Swiss 
scene  with  a  church  tower  in  it,  and  still  having  enough  of  the  Five 

Towns  left  in  him  to  want  to  fortify  the  beautiful  with  the  useful,  had 
a  real  clock  face  inserted  in  the  tower  to  tell  him  and  the  world  the 
time.  Since  then  we  have  read  of  Mr.  Harry  Leon  Wilson's  little 
boy,  who  used  to  gaze  with  a  blend  of  fascination  and  terror  on  a  pic- 
ture of  a  lion  in  a  cage,  the  bars  of  the  cage  being  real,  inserted  in  the 
frame;  the  great  thing  was  to  put  your  fingers  behind  the  bars  and 
half  hope,  half  fear  that  the  lion  would  go  for  them.  Musical  realism 
of  the  Respighi  type  has  the  same  queer  attractiveness  and  the  same 
drawbacks.  Of  course,  if  the  public  likes  it,  it  can  be  extended  indefi- 
nitely. We  may  yet  live  to  see  the  evening  when  the  Pastoral  Sym- 
phony will  be  given  with  real  running  water  in  the  slow  movement, 
nightingale  by  the  Gramophone  Company,  quail  by  Messrs.  Fortnum 
and  Mason." 


This  symphonic  poem  is  in  four  connected  sections.  They  are  based 
upon  this  programme,  printed  as  preface  to  the  score:* 

"1.  The  Pines  of  the  Villa  Borghese  (Allegretto  vivace,  2-8) .  Children 
are  at  play  in  the  pine-grove  of  the  Villa  Borghese,  dancing  the  Italian 
equivalent  of  'Ring  Around  A-Rosy';  mimicking  marching  soldiers 
and  battles;  twittering  and  shrieking  like  swallows  at  evening;  and 
they  disappear.     Suddenly  the  scene  changes  to — 

*As  written  by  Mr.  Lawrence  Gilman. 


BOOKS  FOR  THE  CONCERT-GOER    -    BY  PERCY  A.  SCHOLES 

THE  LISTENER'S  GUIDE        -...,      r        _        .  ri  tl  „ 

TO  MUSIC  With  a  Concert-goer  s  Glossary  -     -     -     -     $l.z5 

An  attempt  to  unravel  some  of  the  mysteries  of  music.     For  young  or  old. 

THE  COMPLETE  BOOK  OF  THE  t,  ,n       .     .       .,         ,  tl  „ 

GREAT  MUSICIANS  "    "     ^'->^'  or  m  u*1**  books,  each  $1.25 

"Far  and  away  the  best  material  of  the  biographical  sort  for  young  readers."  Musical  Digest 

EVERYBODY'S  GUIDE  TO  RADIO  MUSIC    -    -    -  . $2.00 

Includes  a  simple  description  of  the  various  forms  of  Music,  and  of  the  Orchestra, 
a  short  account  of  the  History  of  Music,  some  advice  on  the  enjoyment  of  the  Opera, 
and  a  discussion  of  What  Constitutes  Good  Music  and  Good  Musical  Performance. 

APPRECIATION  OF  MUSIC  by  means  of  the  DUO-ART $1.75 

A  course  of  lectures  delivered  at  Aeolian  Hall,  London. 
ILLUSTRATED  FOLDER  MAILED  ON  REQUEST 

OXFORD  UNIVERSITY  PRESS,  35  West  32nd  St.,  New  York 
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"2.  The  Pines  Near  a  Catacomb  (Lento,  4-4;  beginning  with  muted 
and  divided  strings,  muted  horns,  p.).  We  see  the  shadows  of  the  pines 
which  overhang  the  entrance  to  a  catacomb.  From  the  depths  rises  a 
chant  which  re-echoes  solemnly,  sonorously,  like  a  hymn,  and  is  then 
mysteriously  silenced. 

"3.  The  Pines  of  the  Janiculum  (Lento,  4-4;  piano  cadenza;  clarinet 
solo).  There  is  a  thrill  in  the  air.  The  full  moon  reveals  the  profile  of 
the  pines  of  Gianicolo's  Hill.  A  nightingale  sings  (represented  by  a 
gramophone  record  of  a  nightingale's  song  heard  from  the  orchestra). 

"4.  The  Pines  of  the  Appian  Way  (Tempo  di  marcia).  Misty  dawn 
on  the  Appian  Way.  The  tragic  country  is  guarded  by  solitary  pines. 
Indistinctly,  incessantly,  the  rhythm  of  innumerable  steps.  To  the 
poet's  phantasy  appears  a  vision  of  past  glories;  trumpets  blare,  and 
the  army  of  the  consul  advances  brilliantly  in  the  grandeur  of  a  newly 
risen  sun  toward  the  sacred  way,  mounting  in  triumph  the  Capitoline 
Hill." 

It  will  be  observed  that  a  nightingale  sings  in  the  third  section.  The 
bird  is  represented  in  the  score  by  "No.  R.  6105  of  the  'Concert  Record 
Gramophone.'  "  The  song,  occurring  at  the  end  of  the  section,  is 
introduced  by  the  clarinet  tune  heard  at  the  beginning  of  the  movement. 
The  gramophone  solo  is  accompanied  by  muted  and  trilling  violins, 
the  harp,  and  a  chord  for  violas  and  violoncellos. 


LEARN  A  FOREIGN 
LANGUAGE! 

The  Cortina  Phone-Method — A  distinct 
departure  in  language  teaching  surpris- 
ingly simple  and  at  small  cost. 

CORTINA    105  WEST 40th  ST., N.Y.C. 

*-»V>»XV  111^^  phone  PEN    5375 


Est.  1882 


Write   for 
booklet 

"Z" 
Call  for 

free 
demon- 
stration 


BOUND  COPIES  of  the 

$0010*1 

PROGRAMME   BOOKS 


Containing  Mr.  Philip  Hale's  analytical 
and  descriptive  notes  on  all  works  per- 
formed during  the  season  ("musically 
speaking,  the  greatest  art  annual  of 
to-day." — W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 

PRICE  $6.00        SYMPHONY  HALL 


SEVENTY-FIVE  YEARS'  REPUTATION 


An  old  an  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.    Free  from  opiates  in  any 
form.     Sold  only  in  boxes — never  in  bulk.  Prices,  15c,  35c,  75c,  $1.25,  at  druggists  or  by  mail. 

Will  keep  the  teeth  and  gums  in  healthy  condition.  Price,  30c  at  druggists  or  by  mail. 

JOHN  I.  BROWN  &  SON.  BOSTON.  MASS. 
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MUSI 

C  A  L 

INSTRUCTION 

GRACE   A.  POVEY 

PIANIST    AND    TEACHER 

TECHNIQUE       -       INTERPRETATION      -      REPERTOIRE 
310  W.  95th  Street             New  York  City                    Riverside 

2632 

CHARLES  ADAMS  WHITE 


VOICE  DEVELOPMENT 
SINGING 

509  Pierce  Building 

Copley  Square 

Boston 


Mrs.  CHARLES  A.  WHITE 


ACCOMPANIST— COACH 

for  advanced  singers 
105  REVERE  STREET,  BOSTON 

Telephone,  53 1 6  Haymarket 


FRANK 


ERNESTO 


IYVJ 


E  -  BERUMEN  STUDIOS 


Coaching,     Repertoire,    Voice  Building 

Piano  (Leschetizky)  and  Accompanying 

Voice  Culture,  Concerts  and  Oratorio,  Recitals  —  ARTHUR  KRAFT,  Tenor 

Fi^'^'c^^S7   v    ,   r~*                                                                 Phone  Trafalgar  8993 
14  West  68th  Street,  New  York  City     _ 

"It  is  a  pleasure  to  hear  a  singer  to  whom  all  songs  are  not  alike." — PHILIP  HALE  in  the   Boston  Herald 

Management:   WENDELL  H.  LUCE 
1 75  Dartmouth  Street,  Boston 

Mondays  Tuesdays  and  Fridays 

42  Gloucester  St.,  Boston  41 1  Enterprise  Bldg..  Lowell 

Back  Bay  9265  Lowell  5627 

Residence.  Porter  2926-W 


BARITONE 
TEACHER  OF  SINGING 


ARY    DULF 


Studio:  270  HUNTINGTON  AVE. 
B.  B.  3181 


VIOLINIST 

Concert  Management,  WENDELL    H.  LUCE 
175  Dartmouth  Street 
BOSTON 


EDWARD    SCHUBERTH    &    COMPANY 

Importers,  Music  Publishers  and  Dealers,  11  East  22nd  Street,  New  York 

PUBLISHERS'  AGENTS  IN  THE  UNITED  STATES  FOR 
Steingraeber  Edition,  Leipzig  Gould  &  Bolttler,  London  J.  B.  Cramer  &  Co..  London 

Cotta  Edition.  Stuttgart  Forsyth  Bros..  Ltd.,  London  Cary  &  Co..  London 

Practical  Pianoforte  School  Beal.  Stuttard  &  Co.,  London  F.  Hofracister.-Germer  Works,  Leipzig 

Banks  &  Co.,  York  Joseph  Williams,  Ltd.,  London  Bach-Boekelman»  Works  in  colors 

AGENTS  FOR.  AND  PUBLISHERS  OF.  H.  GERMER'S  INSTRUCTIVE  EDITIONS 
SEND  FOR  A  FREE  THEMATIC  CATALOG 


KIN    LANE 

TEACHER  OF  SINGING 
STEINERT  HALL 

162  BOYLSTON  STREET  .  .     BOSTON 

Tel.  Dewey  4078-M 


TEACHER  OF  PIANO  AND  ORGAN 

Coaching  and  Interpretation  of  Songs 

and  Ensemble 

175  Dartmouth  St.  (Trinity  Court),  Boston,  Mass. 

Phone  969 1-R  (Copley') 


BLANCHE  TOWLE 

VOICE  SPECIALIST  and 
TEACHER  OF  ARTISTIC  SINGING 

Qualified  to  develop  male  and  female  voice 

Reference:  PHILIP  HALE 

rtudio.  175  Hemenwav  St..  Boston,  Tel.  Copley  8609- J 

PORTLAND.  Tuesdays  and  Wednesdays 


THEO.  VAN  YORX  2™™ 

VOCAL  STUDIOS  4  West  40th  STREET 

NEW  YORK  CITY 

TELEPHONE  PENNSYLVANIA  4792 

Voice  Trials  By  Appointment  Only 

Mr.  Van  Yonc  has  frequently  appeared  with  the 
Boston  Symphony  Orchestra 


The 
Pianoforte 

The  highest  achievement  in  piano  building 

LIKE  the  old  Cremona  violins  the  enduring 
J  beauty  of  tone  of  the  Mason  &  Hamlin  Piano- 
forte gives  it  a  unique  place  among  musical  in- 
struments. 

Harold  Bauer,  master  pianist,  writes :  It  is  the  most  su- 
perbly beautiful  instrument  that  I  know";  Pablo  Casals, 
known  as  the  greatest  living  artist  who  draws  the  bow,  calls 
it  'unequalled  in  its  artistic  appeal";  Dame  Nellie  Melba, 
Queen  of  Song,  says  it  today  represents  the  highest  achieve- 
ment in  piano  building"  ;  and  similar  opinions  are  expressed 
by  hundreds  of  other  musicians. 

We  invite  you  to  play  and  hear  this  remarkable  piano. 


MASON     &    HAMLIN    CO. 

813  FIFTH  AVENUE  NEW  YORK  CITY 


The  regulations  of  the  Academy  of  Music  will  not  permit  the  distribution  of  these 
programme  books  at  the  concert.  They  may  be  had  at  the  Liggett  Drug  Co.,  Fulton 
Street  and  Lafayette  Avenue. 

ACADEMY  OF  MUSIC        .         .         .        BROOKLYN 

Friday  Evening,  January  7,  at  8.15 

Under  the  auspices  of  the  Brooklyn  Institute  of  Arts  and  Sciences  and  the  Philharmonic 

Society  of  Brooklyn 


PRoGR7W\E 


"...It  cries  when  I  fee  I  like  cry- 
ing, it  sings  joyfully  when  I  feel 
like  singing.  It  responds— like  a 
human  being — to  every  mood. 
I lo<ve  the  Baldwin  Piano." 


YJU^"** 


>»-*- 


Ast^yy 


Vladimir  de  Pachmann  loves  the  Baldwin 
piano.  Through  the  medium  of  Baldwin  tone, 
this  most  lyric  of  contemporary  pianists  discovers 
complete  revealment  of  his  musical  dreams.  For  a 
generation  de  Pachmann  has  played  the  Baldwin; 
on  the  concert  stage  and  in  his  home.  That  love- 
liness and  purity  of  tone  which  appeals  to  de  Pach- 
mann and  to  every  exacting  musician  is  found  in 
all  Baldwins,  alike  in  the  Concert  Grand,  in  the 
smaller  Grands,  in  the  Uprights.  The  history  of 
the  Baldwin  is  the  history  of  an  ideal. 

jfctitarin 


CINCINNATI 

CHICAGO 

NEW  YORK 

INDIANAPOLIS 

ST.  LOUIS 

LOUISVILLE 

DENVER 

DALLAS 

SAN  FRANCISCO 

ACADEMY  OF  MUSIC         .         .         BROOKLYN 


FORTY-SIXTH  SEASON.  1926-1927 


ymphony  Orchestra 


INC. 

SERGE  KOUSSEVITZKY,  Conductor 

Programme  of  the 

SFrnMn    f*  o  m  r^  f  i?  t 
JCa  %**>  v^  ill  1=/  V^  V^  1^1  V*  Hi  JV    £ 

FRIDAY  EVENING,  JANUARY  7,  at  8.15 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1927,  BY  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

GALEN  L.  STONE Vice-President 

ERNEST  B.  DANE         .        .        .        .        .        .        .        Treasurer 


FREDERICK  P.  CABOT  FREDERICK  E.  LOWELL 

ERNEST  B.  DANE  ARTHUR  LYMAN 

N.  PENROSE  HALLOWELL  EDWARD  M.  PICKMAN 

M.  A.  DE  WOLFE  HOWE  HENRY  B.  SAWYER 

JOHN  ELLERTON  LODGE  GALEN  L.  STONE 

BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager  G.  E.  JUDD,  Assistant  Manager 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Stein  way  Hall  is  now  located  at  109  West  57  th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


E1NWAY 


THE   INST%U£WENT   OF    THE  IMMORTALS 


Forty-sixth  Season,  1926-1927 
SERGE  KOUSSEVITZKY,  Conductor 


[CS  fLITci 


PERSONN] 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Cherkassky,  P. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Artieres,  L. 


Bedetti,  J. 
Keller,  J. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 
Laurent.  G. 
Bladet,  G. 
Amerena,  P. 

Piccolo. 
Battles,  A. 

Horns. 
Wendler,  G. 
Schindler,  G. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Tuba. 
Sidow,  P. 


Organ. 
Snow,  A. 


Elcus,  G. 
Kreinin,  B. 


Violins. 

Gerardi,  A. 
Eisler,  D. 


Hamilton,  V. 
Sauvlet,  H. 


Graeser,  H. 
Hansen,  E. 

Seiniger,  S. 
Leibovici,  J. 

Knudsen,  C. 
Del  Sordo,  R. 


Fedorovsky,  P. 
Leveen,  P. 

Zung,  M. 
Diamond,  S. 

Stonestreet,  L. 
Tapley,  R. 


Gundersen,  R. 
Kassman,  N. 

Siegl,  F. 
Mariotti,  V. 

Gorodetzky,  L. 
Fiedler,  B. 

Erkelens,  H. 
Messina.  S. 


Violas. 
Fourel,  G.  Van  Wynbergen,  C.      Grover,  H. 

CauhapS,  J.         Werner,  H.  Shirley,  P. 

Avierino,  N.  Gerhardt,  S. 

Bernard,  A.  Deane,  C. 


Fiedler,  A. 


Zighera,  A. 
Barth,  C. 


Lemaire,  J. 
Seydel,  T. 


Violoncellos. 
Langendoen,  J. 
Belinski,  M. 

Basses. 
Ludwig,  O. 
Frankel,  I. 


Stockbridge,  C.     Fabrizio,  E. 
Wanike,  J.  Marjollet,  L. 


Kelley,  A.  Girard,  H. 

Demetrides,  L.      Oliver,  F. 


Oboes. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

English  Horn. 
Speyer,  L. 

Horns. 
Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Harps. 

Holy,  A. 
Zighera,  B. 

Piano. 
Sanroma,  J. 


Clarinets. 

Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 

{E-fiat  Clarinet) 

Bass  Clarinet. 
Mimart,  P. 

Trumpets. 

Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Timpani. 

Ritter,  A. 
Polster,  M. 

Celesta. 
Fiedler,  A. 


Bassoons. 
Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Contra-Bassoon. 
Piller,  B. 

Trombones. 
Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Percussion. 

Ludwig,  C. 
Sternburg,  S. 
Seiniger,  S. 

Librarian. 
Rogers,  L.  J. 


I.  MIUXTL-Greator  of  £tyle 

IN  FOOTWEAR! 


For  two  generations  I.  Miller 
has  set  the  standard  of  style  in 
footwear  for  America's  smarter 
women!  And  with  every  new 
mode  he  introduces— he  inevi- 
tably raises  that  standard! 


I.  MILLER 

Beautiful  Shoes 

SHOPS     AND     AGENCIES      IN      PRINCIPAL     CITIES 


ACADEMY  OF  MUSIC 


BROOKLYN 


Thirty-ninth  season  in  Brooklyn 


iy  Orchestra 


Forty-sixth  Season,  1926-1927 
SERGE  KOUSSEVITZKY,  Conductor 


SECOND  CONCERT 

FRIDAY  EVENING,  JANUARY  7 

AT  8.15 


PROGRAMME 


Bach,  C.  P.  E Concerto  for  Orchestra  in  D  major 

(Arranged  by  Maximilian  Steinberg) 

I.     Allegro  moderato. 
II.    Andante  lento  moto. 
in.    Allegro. 


Sibelius 

Wagner 
Wagner 

Wagner 
Wagner 


Symphony  No.  7  (in  one  movement),  Op.  105 


Prelude  to  "Lohengrin" 


Funeral  Music  of  Siegfried  from 
"The  Dusk  of  the  Gods" 


.     "Forest  Murmurs' '  from  Siegfried  (Act  II) 
Prelude  to  "The  Mastersingers  of  Nuremberg" 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 
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RAYMOND  -WHITCOMB 


CRUISES 


t 


( 


r 


ws 


Jan.  27  and  Feb.  22 

West  Indies 

Two  25-day  cruises  on 
the 'Columbus'  largest 
&most  luxurious  Cruise 
Ship  in  the  Caribbean. 
Visiting  20  places*  in 
South  Ameriea,Central 
America  &  the  Antilles. 
Sightseeing  drives  & 
trips  to  inland  places 
are  included — no  extras. 
Rates  $400  &  upward 


Sf 


Sailing  January  29 

South  America 

The  only  cruise  to  visit 
all  South  America.  A 
complete  circuit — Pan- 
ama Canal— West  Coast 
— spectacular  Straits  of 
Magellan — East  Coast 
— Buenos  Aires,  Monte- 
video, Rio  de  Janeiro.  All 
in  2  months.  On  the  pop- 
ular new  liner  *Laconia\ 
Rates  $975  &  upward 


MEDITERRANEAN 

February  9,  on  the  "Samaria" 
March  29,  on  the  "Carinthia" 

NORTH  CAPE 

June  28,  on  the  "Carinthia" 

ROUND  THE  WORLD 

Jan.  18, 1928,  on  the  "Samaria"    Jan.  14, 1928,  on  the  "Laconia" 

LAND  CRUISES  TO  CALIFORNIA 

Every  week  this  winter — special  trains — luxurious  new  cars  built 

for  Raymond- Whitcomb — comprehensive  sight-seeing  en  route — 

the  perfect  way  to  go  to  California 


ROUND  AFRICA 


RAYMOND  &  WHITCOMB    CO. 

606  FIFTH  AVE.,  Tel.  Bryant  2830  225  FIFTH  AVE.,  Tel.  Ashland  9530 


Concerto,   D  major,   for  Orchestra:  arranged   by  Maximilian 
Oseevitsch  Steinberg Carl  Philipp  Emanuel  Bach 

(Bach,  born*  at  Weimar,  March  8,  1714;  died  at  Hamburg,  December  14,  1788) 
(Steinberg,  born  at  Vilma,  on  June  22,  1888) 

Mr.  Koussevitsky  heard  this  concerto  played  by  violon,  quinton, 
viol  d'amour,  viola  de  gamba,  and  bass  viol  at  a  concert  of  the  Society 
of  Ancient  Instruments  in  Paris.  He  was  so  pleased  that  he  took  the 
music  and  purposed  to  make  an  orchestral  arrangement;  but  he  finally 
entrusted  the  task  to  Steinberg,  who  arranged  it  for  these  instruments: 
flute,  two  oboes,  bassoon,  horn,  and  strings.  The  concerto  was  probably 
composed  by  Bach  at  Hamburg.  It  was  performed  in  Boston  at  a 
concert  of  the  Boston  Symphony  Orchestra,  Mr.  Koussevitzky  con- 
ductor, on  October  24,  1924. 


Symphony  No.  7  (in  one  movement),  Op.  105    .    .    .    Jan  Sibelius 
(Born  at  Tavastehus,  Finland,  December  8,  1865;  now  living  at  Jarvenpaa,  Finland) 

It  has  been  said  that  this  symphony,  published  in  1925,  was  composed 
with  the  view  of  producing  it  under  the  direction  of  the  composer  at  an 
English  Music  Festival.    Sickness  prevented  his  going  to  England. 


The  Piano  House  of  Brooklyn 

"Where  Fine   Grand  Pianos 


Come  From 
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—  and  among  them   is  the  celebrated 

Kranich   &   Bach,  behind  which  is  a 

lifetime  reputation  for  exquisite 

musical  quality 


ttwc 


BROOKLYN -NEW  YORK 


The  symphony  was  performed  in  Philadelphia  by  the  Philadelphia 
Orchestra,  Mr.  Stokowski  conductor,  on  April  3,  1926.  It  is  scored  for 
wood- wind  (in  pairs),  four  horns,  three  trumpets,  three  trombones, 
kettledrums,  and  the  usual  strings. 

There  is  no  designation  of  key.  The  opening  measures  are  in  A  minor; 
the  ending  is  in  C  major. 

The  first  section  is  a  sombre  Adagio.  It  opens  with  an  ascending 
scale,  3-2  time,  for  the  strings.  This  is  the  basic  theme  of  the  symphony, 
appearing  as  a  whole,  in  fragments,  or  inverted.  A  lyric  theme  follows, 
C  major,  for  violas  (divided)  and  violoncellos.  The  violins  join  later. 
There  is  a  melody,  somewhat  like  a  chant  for  solo  trombone.  This 
will  later  assume  marked  importance.  The  pace  grows  faster,  unt.il 
it  is  Vivacissimo,  C  minor.  Mr.  Gilman,  in  his  lucid  notes  for  the 
Philadelphia  Programme  Book,  finds  that  the  subject  now  announced 
by  the  strings  "recalls  the  mood  of  the  Scherzo  of  Beethoven's  'Eroica.'  " 
The  Adagio  tempo  recurs,  as  does  the  trombone  theme,  which  the 
brass  section  enlarges.     Change  in  tempo;  Allegro  molto  moderato. 

There  is  a  new  motive,  C  major,  6-4,  simple,  in  folk  manner;  still 
another  motive  with  wood- wind  '  'doubled'  in  pairs,  playing  in  thirds, 
fifths,  and  sixths."    The  development  is  for  strings  and  wind. 

Vivace,  E-flat  major.  Antiphonal  measures  for  strings  and  wood- 
wind. 

"The  tempo  becomes  Presto,  the  key  C  major.  The  strings,  divided 
in  eight  parts,  begin  a  mysteriously  portentous  passage,  at  first  ppp, 
with  the  violas  and  violoncellos  defining  an  urgent  figure  against  a 


Why  not  Compare  them. 


LL  pianos  [without  ex- 

ceptionj  are  modeled  from  the 

Chickering  and  have  been  for  one 

hundred  years.    If  there  is  in  your 

mind  the  slightest  doubt  as  to  which 

is  the  master  instrument  of  today, 

why  not   compare  them?    The 

Chickering  gladly  offers  itself  for 

any  comparison  you  choose. 

'  *  and  it's  so  easy  to  own  it  on    ■ 
small  monthly  payments 

S3 

2] 'West 57  th St.- 


reiterated  pedal  G  of  the  violins,  basses,  and  timpani.  A  crescendo, 
rallentando,  is  accompanied  by  a  fragment  of  the  basic  scale  passage, 
in  augmentation,  for  the  horns.  The  tempo  is  again  adagio ;  and  now  the 
chant-like  C  major  theme  is  heard  once  more  from  the  brass  choir,  against 
mounting  figurations  of  the  strings.  There  is  a  climax,  ff,  for  the  whole 
orchestra.  The  strings  are  heard  alone,  largamente  molto,  in  an  Affettu- 
oso  of  intense  expression.  Flute  and  bassoon  in  octaves,  supported 
by  soft  string  tremolos,  sing  a  plaint.  The  strings,  dolce,  in  syncopated 
rhythm,  modulate  through  seventh  chords  in  A-flat  and  G  to  a  powerful 
suspension,  fortissimo,  on  the  tonic  chord  of  C  major;  and  this  brings 
to  a  close  the  enigmatic,  puissant,  and  strangely  moving  work" — 
(Lawrence  Gilman). 


Prelude  to  the  Opera  "Lohengrin"  ....    Richard  Wagner 
(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

"Lohengrin,"  an  opera  in  three  acts,  was  performed  for  the  first 
time  at  the  Court  Theatre,  Weimar,  August  28,  1850.  The  cast  was 
as  follows:  Lohengrin,  Beck;  Telramund,  Milde;  King  Henry, 
Hofer;  the  Herald,  Patsch;  Orturd,  Miss  Fastlinger;  Elsa,  Miss 
Agthe.    Liszt  conducted. 

*    • 

Liszt  described  the  prelude  as  "a  sort  of  magic  formula  which,  like 


The  JXCusical  "Hall  of  Fame' 


NINETY-FIVE  VOLUMES  ISSUED 

The  Masterpieces  of  Song  and  Piano  Music  in  a 

Series  of  Splendid  Volumes. 

Edited  with  Authority 

Engraved,  Printed  and  Bound  with  Surpassing  Excellence 

Among  the  Editors  are  Richard  Aldrich,  Wm.  Foster  Apthorp, 
Henry  T.  Finck,  Wm.  Arms  Fisher,  Dr.  Percy  Goetschius,  Philip 
Hale,  W.  J.  Henderson,  James  Huneker,  H.  E.  Krehbiel,  Ernest 
Newman,  Cecil  J.  Sharp,  August  Spanuth,  Constantin  von  Sternberg. 

Each  in  full  cloth,  gilt     ....     3.50  net 
In  heavy  paper,  cloth  back  .     .     .     2.50  net 

OLIVER    DITSON    COMPANY        178-179  Tremont  Street,  Boston,  Mass. 
Ghas.  H.  Ditson  &  Go.,  8-10-12  East  34th  Street,  New  York,  N.Y. 

Order  of  your  local  dealer 
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Do    You  "Dislike  Shopping? 
Are  You  Tressed  for  Time? 


The  Personal  Service  Bureau 

OF 


Can  Definitely  Help  You  In  a 
Very  Agreeable  Way 

If  you  wish,  you  may  turn  over  your  entire  list  whether 
it  be  gifts,  household  need  or  personal  requirements,  and  have 
it  taken  care  of  in  such  a  personal  and  satisfactory  way  as  to 
relieve  you  of  all  anxiety.  Many  people,  men  especially,  do 
this  all  the  time. 

Or,  if  you  prefer,  an  experienced  and  cultured  adviser  will 
go  with  you  to  help  you  shop. 


OTHER  FEATURES 

Party  Advice  and  Ideas  Restful  Waiting  Room 

Efficient  Travel  Bureau 

To  Arrange  Tours  and  Cruises 

Message  Register  will  take  or  deliver  messages;  or  keep  your 
friends  informed  of  your  whereabouts  in  the  store;  or  locate 
you  in  the  store  if  some  need  arises. 

All  conveniently  located  in 
The  Mezzanine 
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a  mysterious  initiation,  prepares  our  souls  for  the  sight  of  un- 
accustomed things,  and  of  a  higher  signification  than  that  of  our 
terrestrial  life." 

Wagner's  own  explanation  has  been  translated  into  English  as 
follows : — 

"Love,  seemed  to  have  vanished  from  a  world  of  hatred  and  quar- 
relling ;  as  a  lawgiver  she  was  no  longer  to  be  found  among  the  com- 
munities of  men.  Emancipating  itself  from  barren  care  for  gain  and 
possession,  the  sole  arbiter  of  all  worldly  intercourse,  the  human 
heart's  unquenchable  love-longing  again  at  length  craved  to  appease 
a  want,  which,  the  more  warmly  and  intensely  it  made  itself  felt 
under  the  pressure  of  reality,  was  the  less  easy  to  satisfy,  on  ac- 
count of  this  very  reality.  It  was  beyond  the  confines  of  the  actual 
world  that  man's  ecstatic  imaginative  power  fixed  the  source  as 
well  as  the  outflow  of  this  incomprehensible  impulse  of  love,  and 
from  the  desire  of  a  comforting  sensuous  conception  of  this  super- 
sensuous  idea  invested  it  with  a  wonderful  form,  which,  under  the 
name  of  the  'Holy  Grail,'  though  conceived  as  actually  existing,  yet 
unapproachably  far  off,  was  believed  in,  longed  for,  and  sought  for. 
The  Holy  Grail  was  the  costly  vessel  out  of  which,  at  the  Last 
Supper,  our  Saviour  drank  with  His  disciples,  and  in  which  His 
blood  was  received  when  out  of  love  for  His  brethren  He  suffered 
upon  a  cross,  and  which  till  this  day  has  been  preserved  with  lively 
zeal  as  the  source  of  undying  love;  albeit,  at  one  time  this  cup  of 
salvation  was  taken  away  from  unworthy  mankind,  but  at  length 


Universal  -  Lehrenkrauss  Travel  Agency 

J.  L.  &  SONS  Established  1878  J.  L.  &  CO. 

359    FULTON    STREET 

Opp.  Boro  Hall  Brooklyn,  N.Y. 

Telephone — Triangle  7000 

STEAMSHIP  TICKETS 

to  and  from  all  parts  of  the  world  at  main  office  rates 


TOURS  —  CRUISES  COLLECTION 

Around   the  World,  Mediterranean    West  of  ,^     and  Qther  ^^ 

Indies,  South  America,  California,  China, 

Japan   Atlantic  City,  Niagara  Falls    Ber-  6%  nRST  MORTGAGES 

muda,  Honda,  Havana,  Hawaii,  etc. 

UATCI    T>r\r\vr<jr*c  on  choice  improved  Real  Estate  that  are 
nUlcL  D*JiJJvlJMv33  .  .  .  . 

at  De  Luxe  and  Standard  Hotels  guaranteed  to  yield  5)4%,  always  on  hand 

RFMTTTANr,F<>  *n  Practically  any  amount  you  may  desire. 

Money  Orders  and  Drafts  to  all  parts  of  SAfE  DEpOSIT  VAULTS 

the  world  at  lowest  rates.  1  ravelers  Checks, 

Letters  of  Credit,  Foreign  Moneys  Boxes  $5.00  per  year  and  upwards 

"48  Years*  Service" 
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Columbia  Fine  Art  Series 
of  Musical  Masterworks 


Twelve    of    the    greatest    sym-  The  Columbia  Fine  Art  Series 

phonies  of  the  modern  concert  of  Musical  Masterworks  has 

repertory  may  now  be  heard  in  at  length  provided  for  those  of 

your  home  in  complete  form  mature  musical  taste  a  real 

on    Columbia    New    Process  programme   of  major  musical 

Records.  works. 

Hear  These  Three 
Great  New  Masterworks  Sets 

Beethoven:    Symphony    No.    9     (Choral). 
Complete  in  16  parts.    $12.00.    Set  No.  39. 
Berlioz:    Symphonie    Fantastique.      Com-       Schubert:    Symphony  in  B  minor   (TJnfin- 
plete  in  12  parts.     $9.00.     Set  No.  34.  ished).     Complete    in  6   parts.     $4.50. 

Set  No.  41. 

Symphonies  Previously  Issued  Are: 


Beethoven:  Symphony  No.  5  in  C  Minor. 

In  8  parts.     $6.00.     Set  No.  12. 
Beethoven:  Symphony  No.  7  in  A  Major. 

In  9  parts.     $7.50.     Set  No.  1. 
Beethoven:  Symphony  No.  8,  in  F.    In  7 

parts.     $6.00.     Set  No.  2. 
Brahms:    Symphony  No.   1,  in  C  minor. 

In  10  parts.     $7.50.     Set  No.  9. 
Cesar  Franck:  Symphony  in  D  Minor.     In 

8  parts.     $6.00.     Set  No.  10. 


Dvoiik:   Symphony  in  E  Minor,  from  the 

New  World.     In  10  parts.     $7.50.     Set 

No.  3. 
Haydn:    Symphony   No.   6   in   G   Major 

''Surprise    Symphony).      In     5     parts. 

$4.50.      Set  No.  28. 
Mozart:  Symphony  No.  39,  in  E-flat.     In 

6  parts.     $1.50.     Set  No.  4. 
Tschaikowsky :   Symphony  No.  6  (Pathet- 

iquej.     In  8  parts.     $6.00.     Set  No.  5. 


Possession  of  these  great  master- 
pieces, as  recorded  by  Colum- 
bia, means  enduring  satisfaction 
and  enrichment  of  musical  life. 

All  sets  of  five  or  more  parts  are 
enclosed  in  permanent  art  albums. 
Almost  all  are  complete  except  for 
conventional   repeats. 


The  twenty-eight  other  album 
sets  in  the  Columbia  Masterworks 
Series  comprise  symphonic  poems, 
orchestral  suites,  concertos,  sonatas, 
and  many  of  the  greatest  of  cham- 
ber-music compositions. 

Ask  for  Columbia  Celebrity  Record 
Catalogue  and  Masterworks  Supple- 
ments. 


COLUMBIA  PHONOGRAPH  COMPANY 
New  York  City 

Columbia 
»&  Records 

THE  ELECTRIC  RECORDS  WITHOUT  SCRATCH 
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was  brought  back  again  from  the  heights  of  heaven  by  a  band  of 
angels,  and  delivered  into  the  keeping  of  fervently  loving,  solitary 
men,  who,  wondrously  strengthened  and  blessed  by  its  presence,  and 
purified  in  heart,  were  consecrated  as  the  earthly  champions  of 
eternal  love. 

"This  miraculous  delivery  of  the  Holy  Grail,  escorted  by  an  angelic 
host,  and  the  handing  of  it  over  into  the  custody  of  highly  favored 
men,  was  selected  by  the  author  of  'Lohengrin/  a  knight  of  the  Grail, 
for  the  introduction  of  his  drama,  as  the  subject  to  be  musically 
portrayed;  just  as  here,  for  the  sake  of  explanation,  he  may  be  al- 
lowed to  bring  it  forward  as  an  object  for  the  mental  receptive 
power  of  his  hearers. 

"To  the  enraptured  look  of  the  highest  celestial  longing  for  love, 
the  clearest  blue  atmosphere  of  heaven  at  first  seems  to  condense 
itself  into  a  wonderful,  scarcely  perceptible  but  magically  pleasing 
vision;  with  gradually  increasing  precision  the  wonder-working 
angelic  host  is  delineated  in  infinitely  delicate  lines  as,  conveying 
the  holy  vessel  [the  Grail]  in  its  midst,  it  insensibly  descends  from 
the  blazing  heights  of  heaven.  As  the  vision  grows  more  and  more 
distinct,  as  it  hovers  over  the  surface  of  the  earth,  a  narcotic  fragrant 
odor  issues  from  its  midst;  entrancing  vapors  well  up  from  it  like 
golden  clouds,  and  overpower  the  sense  of  the  astonished  gazer,  who, 
from  the  lowest  depths  of  his  palpitating  heart,  feels  himself 
wonderfully  urged  to  holy  emotions. 


JYlusic's  greatest  tribute 
to  America — 


v  r 


Dvorak's  "New  World  Symphony" 

complete  on  new   Orthophonic   Victor  Records 

An  outstanding  musical  achievement  is  the  complete 
recording  of  Dvorak's  Symphony  No.  5,  in  E  minor, 
"From  the  New  World."  It  is  played  by  the  Philadelphia 
Orchestra  under  the  direction  of  Leopold  Stokowski. 

You  can  now  enjoy  this  famous  symphony  in  your  own 
home,  whenever  you  wish.  So  perfect  is  the  reproduction 
of  the  new  Orthophonic  Victrola  and  the  new  Orthophonic 
Victor  Records,  so  natural  is  the  tone,  that  their  music  can  be 
compared  only  to  the  actual  playing  of  the  orchestra  itself. 

The  "New  World  Symphony"  is  reproduced  on  five 
double-faced  records,  presented  in  a  handsome  special  album, 
with  descriptive  booklet. 

Hear  these  splendid  recordings  at  your  earliest  oppor- 
tunity. Any  dealer  in  Victor  products  will  gladly  play  them 
for  you.  Hear  also,  without  fail,  some  of  the  other  orchestral 
recordings.  All  the  most  celebrated  symphony  orchestras 
make  records  only  for  Victor. 


VICTOR     TALKING     MACHINE     COMPANY 

CAMDEN,  NEW  JERSEY,   U.S.A. 
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Funeral  Music  from  "Gotterdammerung"  ("Dusk  of  the  Gods"), 
Act  III.,  Scene  2 Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

This  music  is  not  a  funeral  march.  It  has  nothing  to  do  with  the 
last  rites  and  ceremonies  paid  Siegfried.  It  is  a  collection  of  promi- 
nent Leit-Motive  which  are  associated  with  the  hero  or  with  the  Volsung 
race. 

These  motives  were  named  by  William  Foster  Apthrop  in  the  fol- 
lowing order: 

"I.  The  Volsttng-Motive  (slow  and  solemn  in  horns  and  tubas,  repeated  by 
clarinets  and  bassoons). 

"II.  The  Death-Motive  (crashing  C  minor  chords  in  brass,  strings,  and  kettle- 
drums, interspersed  with  running  passages  in  triplets  in  the  lower  strings). 

"III.  The  Motive  of  the  Volsungs'  Heroism  (slow  and  stately  in  tubas  and 
horns). 

"IV.  The  Motive  of  Sympathy*  (worked  up  in  imitation  in  wood-wind  and 
horns),  merging  soon  into: 

"V.    The  Love-Motive  (in  the  oboe). 

"(The  bars  under  these  last  two  motives  are  a  further  development  of  the  Volsung, 
Motive,  which  is  carried  on  for  five  measures  more  in  the  double-basses,  bass-clarinet- 
bassoons,  and  bass  and  contra-bass  tubas,  against  the  running  triplet  figure  from 
the  Death-Motive  in  the  violins.) 

"VI.     The  Sword-Motive  (in  the  trumpet). 

"VII.  The  Motive  of  Glorification  in  Death  (the  crashing  chords  of  the 
Death-Motive  in  the  major  mode;  the  full  orchestra). 

"VIII.  The  Siegfried-Motive  (in  the  horns  and  bass-trumpet;  afterwards  in 
the  trumpets). 

"IX.  The  Motive  of  Siegfried  the  Hero  (a  rhythmic  modification  of  'Sieg- 
fried's horn-call,'  in  all  the  brass). 

"X.    The  Brunnhilde-Motive  (in  the  clarinet  and  English-horn). 

"Of  all  these  the  only  one  which  keeps  constantly  recurring  in  one 
form  or  another  is  the  Death-Motive,  either  in  its  original  minor  shape, 
or  else  in  the  major  mode  as  the  'Motive  of  Glorification  in  Death.' 

♦Siegmund  and  Sieglinde  (Siegfried's  father  and  mother)  in  the  first  scene  of  "Die  Walkure." 


The  Rrooklvn  Home  for  More  Than  Thirty  Years  of 

Ivers  &  Pond 

Pianos  -  Players  -  Grands 

The  choice  of  several  hundred  leading  American 
Conservatories  of  Music  and  Educational  Institutions. 
Refinement  in  design  of  case  and  its  perfect  musical 
•xpression  makes  it  trulv  the  Aristocrat  of  Piaaiodom 
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PIANO  COMPANY 
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"This  music  on  Siegfried's  death  comes  to  no  definite  close  in  the 
drama  itself,  but  merges  gradually  into  the  third,  and  final,  scene  of 
the  act,  which  ends  with  Brunnhilde 's  dying  speech  over  the  hero's 
remains,  her  self-immolation,  and  the  mystic  shadowing  forth  of  Rag- 
narok,  or  the  Dusk  of  the  Gods  (Gotterddmmerung) ,  from  which  the 
drama  takes  its  name." 

This  funeral  march  music  was  played  in  Boston  by  Theodore  Thomas's 
Orchestra  as  early  as  February  19,  1877. 

"Gotterdammerung"  was  performed  for  the  first  time  at  the  Festival  Theatre  in 
Bayreuth,  August  17,  1876.  The  cast  was  as  follows:  Siegfried,  Georg  Unger;  Gun- 
ther,  Eugen  Gura;  Hagen,  Gustay  Siehr;  Alberich,  Carl  Hill;  Brunnhilde,  Amalia 
Friedrich-Matema;  Waltraute,  Luise  Jaide;  The  Three  Norns,  Johanna  Jachmann- 
Wagner,  Josephine  Scheffsky,  Friedericke  Griin;  The  Rhine  Daughters,  Lilli  Leh- 
mann,  Marie  Lehmann,  Minna  Lammert.    Hans  Riqhter  conducted. 

The  first  performance  in  America  was  at  the  Metropolitan  Opera  House,  New 
York,  January  25,  1888.  Siegfried,  Albert  Niemann;  Gunther,  Adolf  Robinson; 
Hagen,  Emil  Fischer;  Alberich,  Rudolph  von  Milde;  Brunnhilde,  Lilli  Lehmann; 
Gutrune,  Auguste  Seidl-Kraus;  Woglinde,  Sophie  Traubmann,  Wellgunde,  Mari- 
anne Brandt,  Flosshilde,  Louise  Meisslinger  (the  Three  Rhine  Maidens).  Anton 
Seidl  conducted.  The  Waltraute  and  Norn  scenes  were  omitted.  They  were  first 
given  at  the  Metropolitan,  January  24,  1899.  Mme.  Schumann-Heink  was  then 
the  Waltraute,  also  one  of  the  Norns.  The  other  Norns  were  Olga  Pevny  and  Louise 
Meisslinger. 

The  first  performance  in  Boston  was  at  the  Boston  Theatre  on  April  5,  1889. 
The  cast  was  as  follows:  Siegfried,  Paul  Kalisch;  Gunther,  Joseph  Beck;  Hagen, 
Emil  Fischer;  Brunnhilde,  Lilli  Lehmann;  Gutrune,  Louise  Meisslinger;  The  Rhine 
Daughters,  Sophie  Traubmann,  Felice  Kaschowska,  Hedwig  Reil.  Anton  Seidl 
conducted. 

The  original  text  of  "Gotterdammerung"  was  written  in  1848.  The  title  was 
then  "Siegfried's  Tod."  The  text  was  remodelled  before  1855.  The  score  was  com- 
pleted in  1874. 

*   * 

Wagner's  stage  directions  for  this  scene  are  as  follows : 
"Night  has  come.  At  Gunther 's  mute  command,  the  vassals  raise 
Siegfried's  corpse,  and  during  the  following  (music)  carry  it  away  in  a 
solemn  procession  over  the  height. — The  moon  breaks  through  the  clouds 
and  lights  up  the  funeral  procession  more  and  more  brightly  as  it 
reaches  the  height. — Mists  have  arisen  from  the  Rhine  and  gradually 
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CHORUSES  FOR  SCHOOLS 

TWO  PART  SONGS 

GONDOLIERA Geo.  Henschel 

GO  DOWN  MOSES H.  T.  Burleigh 

WERE  YOU  THERE 

SWING  LOW  SWEET  CHARIOT 

'TIS  ME  O'LORD 

DE  GOSPEL  TRAIN 

HEAV'N  HEAV'N 

DEEP  RIVER 

LITTLE  MOTHER  OF  MINE 

MY  MOTHER  ". G.  S.  White 

OVER  THE  WATER     .  Hector  MacCarthy 

WHEN  FLOWERS  SEEK  REPOSE 

HEAVEN  AT  THE  END  OF  THE  ROAD H.  O.  Osgood 

WHEN  YOU  SANG  THE  SONG  OF  SPRING Geoffrey  O'Hara 

THE  MAN  IN  WHITE        .  H.  T.  Burleigh 

FAREWELL,  DEAR  SCHOOL  WE  LOVE Hector  MacCarthy 

ARE  YOU  SMILING? 

THREE  PART  SONGS 

FAREWELL.  DEAR  SCHOOL  WE  LOVE Hector  MacCarthy 

Price,  12  Cents  each 

30RD1  &  CO.,  Inc.,  14  E.  43rd  Street,  NEW  YORK  CITY 
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Management:  RICHARD  COPLEY 


10  East  43rd  Street,  New  York 
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Programmes  selected  from  the  song  literature  of  the 
old  and  modern  composers.  Apply  to  management  for 
detailed  information. 


First  Time  in  America 


BACH     WEEK 


AMU 


SIX  PIANOFORTE  RECITALS 
DIFFERENT  PROGRAMME  EACH  DAY 

The  programmes  will  be  made  up  of  pieces  composed  for  the  clavichord 
and  harpsichord,  such  as  Partitas, Suites,  Toccatas,  Preludes  and  Fugues, 
The  Thirty  Variations,  etc.   No  item  will  be  repeated  during  the  week. 


TOWN  HALL 


EVENINGS 

January  18th,  19th,  20th 

AT  8.30  P.M. 


AFTERNOONS 

January  21st,  22nd,  23rd 

AT  3.00  P.M. 


Tickets  for  the  Series:      Balcony  $5.50     Orchestra  $8.25     Boxes  $66.00 

Prices  for  single  concerts:  $1.10,  $1.65,  $2.20,  $2.75 

Subscriptions  now  being  received  at  Town  Hall  Box  Office 


DUO-ART 


STEINWAY  PIANO 
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fill  the  whole  stage,  where  the  funeral  procession  has  become  invisible: 
they  come  quite  to  the  front,  so  that  the  whole  stage  remains  hidden 
during  the  musical  interlude. — The  mists  divide  again,  until  at  length 
the  hall  of  the  Gibichungs  appears  as  in  Act  I."* 


"Forest  Murmurs,"  from  "Siegfried,"  Act  II.,  Scene  2 

.  Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

This  piece  was  arranged  by  Wagner  for  concert  use  from  parts  of 
the  scene  before  Fafner's  cave  in  the  second  act  of  "Siegfried."  He 
gave  it  the  title  "Waldweben"  ("Life  and  Stir  of  the  Forest,"  or  "Forest 
Murmurs").  The  piece  is  free  in  form.  It  is  scored  for  two  flutes  (one 
interchangeable  with  piccolo),  two  oboes,  two  clarinets,  two  bassoons 
four  horns,  two  trumpets,  three  trombones,  tuba,  kettledrums,  triangle, 
strings. 

Mr.  George  Bernard  Shaw's  description  of  the  scene,  from  "The 
Perfect  Wagnerite"  (London,  1898),  may  serve  here  as  commentary: — 

"Mimmyf  makes  a  final  attempt  to  frighten  Siegfried  by  discoursing 
of  the  dragon's  terrible  jaws,  poisonous  breath,  corrosive  spittle,  and 
deadly,  stinging  tail.  Siegfried  is  not  interested  in  the  tail :  he  wants  to 
know  whether  the  dragon  has  a  heart,  being  confident-  of  his  ability 
to  stick  Nothung  into  it  if  he  exists.  Reassured  on  this  point,  he  drives 
Mimmy  away,  and  stretches  himself  under  the  trees,  listening  to  the 
morning  chatter  of  the  birds.  One  of  them  has  a  great  deal  to  say  to 
him,  but  he  cannot  understand  it;  and,  after  vainly  trying  to  carry  on 

♦Translation  by  Frederick  Jameson  for  G.  Schirmer's  edition  of  "Dusk  of  the  Gods"  in  a  facilitated 
arrangement  for  voice  and  pianoforte  by  Karl  Klindworth. 

fThe  spelling  of  the  names  of  certain  characters  of  the  "Ring"  is  one  of  Mr.  Shaw's  invention. 
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the  conversation  with  a  reed  which  he  cuts,  he  takes  to  entertaining 
the  bird  with  tunes  on  his  horn,  asking  it  to  send  him  a  loving  mate, 
such  as  all  the  other  creatures  of  the  forest  have.  His  tunes  wake  up  the 
dragon,  and  Siegfried  makes  merry  over  the  grim  mate  the  bird  has 
sent  him.  Fifner  is  highly  scandalized  by  the  irreverence  of  the  young 
Bakoonin.  He  loses  his  temper;  fights;  and  is  forthwith  slain,  to  his 
own  great  astonishment.  In  such  conflicts  one  learns  to  interpret  the 
messages  of  Nature  a  little.  When  Siegfried,  stung  by  the  dragon's 
vitriolic  blood,  pops  his  finger  into  his  mouth  and  tastes  it,  he  under- 
stands what  the  bird  is  saying  to  him,  and,  instructed  by  it  concerning 
the  treasures  within  his  reach,  goes  into  the  cave  to  secure  the  gold, 
the  ring,  and  the  wishing  cap.  Then  Mimmy  returns  and  is  con- 
fronted by  Alberic.  The  two  quarrel  furiously  over  the  sharing  of  the 
booty  they  have  not  yet  secured,  until  Siegfried  comes  from  the  cave 
with  the  ring  and  helmet,  not  much  impressed  by  the  heap  of  gold,  and 
disappointed  because  he  has  not  yet  learned  to  fear.  He  has,  however, 
learnt  to  read  the  thoughts  of  such  a  creature  as  poor  Mimmy,  who, 
intending  to  overwhelm  him  with  flattery  and  fondness,  only  succeeds 
in  making  such  a  self-revelation  of  murderous  envy  that  Siegfried 
smites  him  with  Nothung  and  slays  him,  to  the  keen  satisfaction  of  the 
hidden  Alberic.  Caring  nothing  for  the  gold,  which  he  leaves  to  the 
care  of  the  slain,  disappointed  in  his  fancy  for  learning  fear,  and  longing 
for  a  mate,  he  casts  himself  wearily  down,  and  again  appeals  to  his 
friend  the  bird,  who  tells  him  of  a  woman  sleeping  on  a  mountain  peak 
within- a  fortress  of  fire  that  only  the  fearless  can  penetrate.  Siegfried  is 
up  in  a  moment  with  all  the  tumult  of  spring  in  his  veins,  and  follows 
the  flight  of  the  bird  as  it  pilots  him  to  the  fiery  mountain." 

Siegfried  looks  after  the  departing  Mime;  the  tree-tops  begin  to 
rustle;  and  the  "Forest  Stir"  begins,  first  in  D  minor,  then  in  B  major. 
Siegfried  falls  a-dreaming;  he  knows  that  Mime  is  not  his  father,  and 
in  the  orchestra  the  VoLSUNG-motive  appears,  slow,  6-8,  now  in  the 
clarinets  and  now  in  the  bassoons  and  horns. 

He  dreams  of  his  mother:  the  LovE-LiFE-motive,  same  time  and 
tempo,  in  violoncellos,  violas,  and  double-basses,  then  in  all  the  strings, 
later  in  horns  and  bassoons. 


You  desire  to  become  an  artistic  pianist  but  you  dread  the  inter- 
minable practice  of  finger  exercises,  or  possibly  you  have  a 
child  who,  "Just  loves  music,  but  hates  to  practice." 

Mr.  Alfred  Edward  Freckelton,  Jr.  has  prepared  a  system  of 
study  in  which  the  practice  of  exercises — essential  to  the 
development  of  modern  technique — is  reduced  to  a  minimum. 

Mr.  Freckelton  will  be  glad  to  make  an  appointment  for  an 
interview  with  you  at  either  of  his  studios,  or  will,  upon  request, 
be  pleased  to  mail  to  you  a  booklet  of  interesting  information. 

STUDIOS 

STEINWAY  HALL  The  Pouch  Gallery 

113  WEST  57th  STREET  345  CLINTON  AVENUE 

New  York  Brooklyn 

Telephone:  Circle  9942  Telephone:  Pro»pect  3995 
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She  was  a  mortal  woman,  hence  the  FREiA-motive,  C  major,  3-4, 
solo  violin  over  arpeggios  in  muted  strings. 

The  rustling  of  the  forest  grows  stronger,  and  the  BiRD-SoNG-motive 
enters,  E  major,  3-4,  9-8,  in  oboe,  flute,  clarinet,  and  other  wind 
instruments. 

Now  follow  in  the  music  drama  the  Faf ner  scene,  and  the  scenes 
between  Alberich  and  Mime,  and  Mime  and  Siegfried,  and  the  scene 
of  Mime's  death.  There  is  no  reference  to  these  scenes  in  the  concert- 
piece. 

Again  the  rustling  and  again  the  bird's  song,  and  in  the  closing 
Vivace  enter  the  FiRE-motive,  the  SiEGFRiED-motive,  the  Slumber- 
motive,  and  the  BiRD-SoNG-motive. 

The  first  performance  of  "Siegfried"  was  at  Bayreuth,  August  16, 
1876.  The  cast  was  as  follows:  the  Wanderer,  Betz;  Siegfried,  Unger; 
Alberich,  Hill;  Mime,  Schlosser;  Faf  ner,  von  Reichenberg;  Briinnhilde, 
Materna;  Erda,  Luise  Jaide;  Forest  Bird,  Lilli  Lehmann. 

The  first  performance  in  America  was  at  the  Metropolitan,  New 
York,  November  9,  1887.  The  Wanderer,  Fischer;  Siegfried,  Alvary; 
Alberich,  von  Milde;  Mime,  Ferenczy;  Faf  ner,  Elmblad;  Briinnhilde, 
Lehmann;  Erda,  Brandt;  Forest  Bird,  Seidl-Kraus. 

The  first  performance  in  Boston  was  at  the  Boston  Theatre,  April 
3,  1889,  with  this  cast:  the  Wanderer,  Fischer;  Siegfried,  Alvary; 
Alberich,  Beck;  Mime,  Sedlmayer;  Faf  ner,  Weiss;  Briinnhilde,  Lilli 
Lehmann;  Forest  Bird,  Sophie  Traubmann. 

The  first  performance  of  "Waldweben"  in  Boston  was  at  a  Theodore 
Thomas  concert,  May  11,  1881. 


Prelude  to  "The  Mastersingers  of  Nuremberg" 

Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

The  Prelude  to  "Die  Meistersinger  von  Niirnberg"  was  performed 
for  the  first  time  in  the  Gewandhaus  at  Leipsic,  November  1,  1862. 
At  a  concert  organized  by  Wendelin  Weissheimer  for  the  production  of 


AT  the  northeast  corner  of  57th  Street 
and  Fifth  Avenue  a  new  Studio  for  the 
exhibition  of  the  Extraordinary  Friedrich 
Collection  of  Rare  Violins  is  awaiting  your 
visit. 

We  hope  to  greet  our  many  friends  there  this  season. 
We  buy,  sell,  repair  and  appraise. 

New  illustrated  catalogs  and  brochure  sent  on  request. 


John  Friedrich  &  Hro. 

Violins,  and  everything  pertaining  to  them 

5  East  57th  Street      .\      NEW  YORK 
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certain  works,  Wagner  conducted  this  Prelude  and  the  overture  to 
"Tannhauser."  The  hall  was  nearly  empty,  but  the  Prelude  was 
received  with  so  much  favor  that  it  was  immediately  played  a  second 
time.     The  opera  was  first  performed  at  Munich,  June  21,  1868. 

This  Prelude  is  in  reality  a  broadly  developed  overture  in  the  classic 
form.  It  may  be  divided  into  four  distinct  parts,  which  are  closely 
knit  together. 

1.  An  initial  period,  moderato,  in  the  form  of  a  march  built  on  four 
chief  themes  combined  in  various  ways.  The  tonality  of  C  major  is 
well  maintained. 

2.  A  second  period,  E  major,  of  lyrical  character,  fully  developed, 
and  in  a  way  the  centre  of  the  composition. 

3.  An  intermediate  episode  in  the  nature  of  a  scherzo,  developed 
from  the  initial  theme,  treated  in  diminution  and  in  fugued  style. 

4.  A  revival  of  the  lyric  theme,  combined  this  time  simultaneously 
with  the  two  chief  themes  of  the  first  period,  which  leads  to  a  coda 
wherein  the  initial  phrase  is  introduced  in  the  manner  of  a  stretto. 

The  opening  energetic  march  theme  serves  throughout  the  work  to 
characterize  the  mastersingers.  As  Wagner  said,  "The  German  is 
angular  and  awkward  when  he  wishes  to  show  his  good  manners,  but 
he  is  noble  and  superior  to  all  when  he  takes  fire."  The  theme  might 
characterize  the  German  bourgeoisie  (compare  Elgar's  theme  of  "London 
Citizenship"  in  "Cockaigne").  Secondary  figures  are  formed  from 
disintegrated  portions  of  this  theme. 

The  exposition  of  the  initial  theme,  with  the  first  development, 
leads  to  a  second  theme.  It  is  essentially  lyrical;  given  at  first  to 
the  flute,  it  hints  at  the  growing  love  of  Walther  for  Eva.  Oboe,  clarinet, 
and  horn  are  associated  with  the  flute,  and  alternate  with  it  in  the 
development. 

A  flourish  of  violins  leads  to  a  third  theme,  intoned  by  the  brass, 


DERMOPHILE 
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sustained  by  harp.  This  theme  seems  to  have  been  borrowed  by 
Wagner  from  the  "Crowned  Tone"  of  Heinrich  Mugling.*  This  pom- 
pous theme  may  be  called  the  fanfare  of  the  corporation,  the  theme  of 
the  guild,  or  the  theme  of  the  banner,  the  emblem  of  the  corporation . 
It  is  soon  combined  with  the  theme  of  the  mastersingers,  and  at  the 
conclusion  the  whole  orchestra  is  used. 

A  short  and  nervous  episode  of  eight  measures  introduces  a  series 
of  modulations,  which  lead  to  a  broadly  extended  melody, — the  theme 
that  characterizes  in  general  the  love  of  Walther  and  Eva.  Here 
begins  the  second  part  of  the  overture.  The  love  theme  after  develop- 
ment is  combined  with  a  more  passionate  figure,  which  is  used  in  the 
opera  in  many  ways, — as  when  Sachs  sings  of  the  spring;  as  when  it  is 
used  as  an  expression  of  Walther's  ardor  in  the  accompaniment  to  his 
trial  song  in  the  first  act. 

♦See  "Der  Meistersinger  in  Geschichte  und  Kunst,"  by  Curt  Mey  (Carlsruhe) ,  1892,  pp.  56-57. 
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The  tonality  of  the  first  period  is  C  major,  that  of  the  love  music 
is  E  major.  Now  there  is  an  allegretto.  "The  oboe,  in  staccato  notes, 
traces  in  double  diminution  the  theme  of  the  initial  march;  while  the 
clarinet  and  the  bassoon  supply  ironical  counterpoint.  The  theme  of 
youthful  ardor  enters  in  contention;  but  irony  triumphs,  and  there  is 
a  parody  (in  E-flat)  of  the  solemn  March  of  the  Mastersingers,  with  a 
new  subject  in  counterpoint  in  the  basses.  The  counter-theme  in  the 
violoncellos  is  the  theme  which  goes  from  mouth  to  mouth  in  the 
crowd  when  Beckmesser  appears  and  begins  his  Prize  Song, — 'What? 
He?  Does  he  dare?  Scheint  mir  nicht  der  Rechtel!'  'He's  not  the  fellow 
to  do  it.'  And  this  mocking  theme  has  importance  in  the  overture;  for 
it  changes  position  with  the  subject,  and  takes  in  turn  the  lead." 

After  a  return  to  the  short  episode  there  is  a  thunderous  explosion. 
The  theme  of  the  mastersingers  is  sounded  by  the  brass  with  hurried 
violin  figures,  at  first  alone,  then  combined  simultaneously  with  the 
love  theme,  and  with  the  fanfare  of  the  corporation  played  scherzando 
by  the  second  violins,  violas,  and  a  portion  of  the  wood-wind.  This 
is  the  culmination  of  the  overture.  The  melodious  phrase  is  developed 
broadly.  It  is  now  and  then  traversed  by  the  ironical  theme  of  the 
flouted  Beckmesser,  while  the  basses  give  a  martial  rhythm  until  again 
breaks  forth  from  the  brass  the  theme  of  the  corporation.  The  fanfare 
leads  to  a  last  and  sonorous  affirmation  of  the  Mastersinger  theme, 
which  serves  at  last  as  a  song  of  apotheosis. 
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Management:   WENDELL  H.  LUCE 
1 75  Dartmouth  Street,  Boston 

Mondays  Tuesdays  and  Fridays 

42  Gloucester  St..  Boston      41  1  Enterprise  Bldg..  Lowell 
Back  Bay  9265  X 

Residence.  Porter  2926  W 


BARITONE 
TEACHER  OF  SINGING 


Studio: 


337  HUNTINGTON  AVE. 
B.  B.   10460 


VIOLINIST 

Concert  Management,  WENDELL  H.  LUCE 
1 75  Dartmouth  Street 
BOSTON 


EDWARD    SCHUBERTH    &    COMPANY 

Importers,  Music  Publishers  and  Dealers,  11  East  22nd  Street,  New  York 

PUBLISHERS'  AGENTS  IN  THE  UNITED  STATES  FOR 
Steingraeber  Edition,  Leipzig  Gould  &  Bolttler,  London  J.  B.  Cramer  &  Co.,  London 

Cotta  Edition.  Stuttgart  Forsyth  Bros.,  Ltd.,  London  Cary  &  Co.,  London 

Practical  Pianoforte  School  Beal,  Stuttard  &  Co.,  London  F.  Hofmcister.-Germer  Works,  Leipzig 

Banks  &  Co.,  York  Joseph  Williams,  Ltd.,  London  Bach-Boekelman,  Works  in  colors 

AGENTS  FOR.  AND  PUBLISHERS  OF.  H.  GERMER'S  INSTRUCTIVE  EDITIONS 
SEND  FOR  A  FREE  THEMATIC  CATALOG 


TEACHER  OF  SINGING 
STEINERT  HALL 

162  BOYLSTON  STREET  .  .     BOSTON 

Tel.  Dewey  4078-M 


TEACHER  OF  PIANO  AND  ORGAN 

Coaching  and  Interpretation  of  Songs 

and  Ensemble 

1 75  Dartmouth  St.  (Trinity  Court),  Boston,  Mass. 

Phone  969 1 -R  (Copley) 


VOICE  SPECIALIST  and 
TEACHER  OF  ARTISTIC  SINGING 

Qualified  to  develop  male  and  female  voice 

Reference:  PHILIP  HALE 

Studio,  175  Hemenway  St..  Boston.  Tel.  Copley  8609- J 

PORTLAND.  Tuesdays  and  Wednesdays 


THEO.  VAN  YORX  tenor 

VOCAL  STUDIOS  4  West  40th  STREET 
NEW  YORK  CITY 
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Mr.  Van  Yorx  has  frequently  appeared  with  the 
Boston  Symphony  Orchestra 


The 
Pianoforte 

The  highest  achievement  in  piano  building 

II K  E  the  old  Cremona  violins  the  enduring 
J  beauty  of  tone  of  the  Mason  &  Hamlin  Piano- 
forte gives  it  a  unique  place  among  musical  in- 
struments. 

Harold  Bauer,  master  pianist,  writes :  It  is  the  most  su- 
perbly beautiful  instrument  that  I  know";  Pablo  Casals, 
known  as  the  greatest  living  artist  who  draws  the  bow,  calls 
it  unequalled  in  its  artistic  appeal";  Dame  Nellie  Meiba, 
Queen  of  Song,  says  it  today  represents  the  highest  achieve- 
ment in  piano  building"  ;  and  similar  opinions  are  expressed 


by  hundreds  of  other  musicians. 

We  invite  you  to  play  and  hear 

this  remarkable  piano. 

MASON     & 

HAMLIN 

CO. 

813  FIFTH  AVENUE 

NEW  YORK  CITY 

The  regulations  of  the  Academy  of  Music  will  not  permit  the  distribution  of  these 
programme  books  at  the  concert.  They  may  be  had  at  the  Liggett  Drug  Co.,  Fulton 
Street  and  Lafayette  Avenue. 

ACADEMY  OF  MUSIC        .         .         .        BROOKLYN 

Friday  Evening, 'February  4,  at  8.15 

Under  the  auspices  of  the  Brooklyn  Institute  of  Arts  and  Sciences  and  the  Philharmonic 

Society  of  Brooklyn 
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"...It  cries  nvhen  I  fee  I  like  cry- 
ing, it  sings  joyfully  <when  I  fee  I 
like  singing.  It  responds— like  a 
human  being — to  every  mood. 
I  lo<ve  the  Baldwin  Piano.  ** 


Va.%4 


rrt. 


A^-fc^ 


Vladimir  de  Pachmann  loves  the  Baldwin 
piano.  Through  the  medium  of  Baldwin  tone, 
this  most  lyric  of  contemporary  pianists  discovers 
complete  revealment  of  his  musical  dreams.  For  a 
generation  de  Pachmann  has  played  the  Baldwin; 
on  the  concert  stage  and  in  his  home.  That  love- 
liness and  purity  of  tone  which  appeals  to  de  Pach- 
mann and  to  every  exacting  musician  is  found  in 
all  Baldwins,  alike  in  the  Concert  Grand,  in  the 
smaller  Grands,  in  the  Uprights.  The  history  of 
the  Baldwin  is  the  history  of  an  ideal. 


CINCINNATI 

CHICAGO 

NEW  YORK 

INDIANAPOLIS 

ST.  LOUIS 

LOUISVILLE 

DENVER 

DALLAS 

SAN  FRANCISCO 

ACADEMY  OF  MUSIC 


BROOKLYN 


FORTY-SIXTH  SEASON,  1926-1927 


Boston  S jmphoey  Orchestra 


INC. 


SERGE  KOUSSEVITZKY,  Conductor 


Program] 


FRIDAY  EVENING,  FEBRUARY  4,  at  8.15 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1927,  BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


President 
Treasurer 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
EDWARD  M.  PICKMAN 
HENRY  B.  SAWYER 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 


After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


EI  N  WAY 


THE   INST%UZMENT   OF    THE  IMMORTALS 


Forty-sixth  Season.  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 


Violins. 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Elcus,  G.              Gerardi, 
Kreinin,  B.           Eisler,  D 

A.         Hamilton,  V. 
Sauvlet,  H. 

Gundersen,  R. 
Kassman,  N. 

Cherkassky,  P. 
Pinfield,  C. 

Graeser,  H. 
Hansen,  E. 

Fedorovsky,  P. 
Leveen,  P. 

Siegl,  F. 
Mariotti,  V. 

Thillois,  F. 
Mayer,  P. 

Seiniger,  S. 
Leibovici,  J. 

Zung,  M. 
Diamond,  S. 

Gorodetzky,  L. 
Fiedler,  B. 

Bryant,  M. 
Murray,  J. 

Knudsen,  C. 
Del  Sordo,  R, 

Stonestreet,  L. 
Tapley,  R. 

Erkelens,  H. 
Messina.  S, 

Violas. 

Lefranc,  J. 
Artifcres,  L. 

FoureL,  G.            Van  Wynb 
Cauhap6,  J.         Werner,  H. 

ergen,  C.      Grover, 
Shirley, 

H.       Fiedler,  A. 
P. 

Avierino,  N. 
Bernard,  A. 

Gerhardt,  S. 
Deane,  C. 

Violoncellos. 

Bedetti,  J. 
Keller,  J. 

Zighera,  A.        Langendoen,  J.      .   Stockbridge 
Barth,  C.           Belinski,  M.              Warnke,  J. 

Basses. 

,  C     Fabrizio,  E. 
Marjollet,  L. 

Kunze,  M. 
Vondrak,  A. 

Lemaire,  J.         Ludwig,  0. 
Seydel,  T.           Frankel,  I. 

Kelley,  A. 
Demetrides, 

Girard,  H. 
L.      Oliver,  F. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent.  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 
(E-fiat  Clarinet) 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Piccolo. 

English  Horn.        Bass  Clarinet.       Contra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Van  Den  Berg,  C 
Lorbeer,  H. 

Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 

Holy,  A. 
Zighera,  B. 

Ritter,  A. 
Polster,  M. 

Ludwig,  C 
Sternburg,  S. 
Seiniger,  S. 

Organ. 

Piano. 

Celesta. 

Librarian. 

Snow,  A 

Sanroma,  J. 

Fiedler,  A. 

Rogers.  L.  J. 

IN- 


>^ 


The 
^ource  of 

the  £pell~ 


"V 


rom  Beauty  comes  the 
vibrant  charm- from 
Ingenuity j  the  piquant 
whims -from  Craft,  the 
lovely  subtle  contours- 
that  make  the  magic 
of  I.  Miller  slippers! 


I.  MILLER 

Beautifu  I  Shoes 


FIFTH  AVENUE  at  46th  STREET 


ACADEMY  OF  MUSIC 


BROOKLYN 


Thirty-ninth  season  in  Brooklyn 


•oston  Symphony  Orchestra 

Forty-sixth  Season,  1926-1927 
SERGE  KOUSSEVITZKY,  Conductor 


THIRD  CONCERT 

FRIDAY  EVENING,  FEBRUARY  4 

AT  8.15 


PROGRAMME 


Handel 


I.     Largo  —  Allegro. 
II.    Larghetto. 
III.    Largo  —  Allegro. 


Concerto  Grosso  for  String  Orchestra 
in  B  minor,  No.  12 


Prokofieff 


I.  Allegro. 

II.  Larghetto. 

HI.  Gavotta. 

IV.  Finale. 


"Classical"  Symphony,  Op.  25 


Ravel 


'La  Valse,"  Choregraphic  Poem 


Franck 


I.    Lento;  Allegro  non  troppo. 
II.    Allegretto. 
III.    Allegro  non  troppo. 


Symphony  in  D  minor 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony 
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On  the  largest  and  finest  liner  that  has  ever 
cruised  in  the  West  Indies 

THE  RAYMOND -WHITCOMB 
WEST  INDIES  CRUISES 

Sailing  January  27  and  February  22 

The  Raymond  -Whitcomb  Cruises  bring  to  the  West 
Indies  the  luxury  that  is  ordinarily  to  be  found  only  on 
a  few  of  the  largest  Trans-Atlantic  liners.  They  sail 
on  the  S.S.  "Columbus"  of  32,000  tons  register — the 
newest  of  the  world's  great  liners. 

Two  Cruises  —  each  of  25  days  —  following  the  same 
sunny  route  and  visiting  20  fascinating  places  in  11 
Caribbean  Countries  —  Havana,  Panama,  Caracas, 
Curacao,  Martinique,  Nassau,  etc.  Rates  $400  and  upward. 

Send  for  the  booklet  "The  West  Indies" 


Other  Raymond -Whitcomb  Cruises 

South  America,  January  29  ::  Mediterranean,  February  9  &  March  29 
::  The  North  Cape,  June  28  ::  Round  the  World,  January  18,  1928  :: 
Africa  Cruise,  January  14,  1928     ::    Land  Cruises  to  California  — 

December  to  April 


RAYMOND   8C  WHITCOMB  CO. 

606  FIFTH  AVE.,  Tel.  Bryant  2830  225  FIFTH  AVE.,  Tel.  Ashland  9530 
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Coxcert'0  Grosso,  Xo.  12,  B  minor  .      .    George  Frideric  Haxdel 
(Born  at  Halle  on  February  23,  1685;  died  at  London,  April  14,  1759) 

The  first  performance  of  this  concerto  in  Boston  was  at  a  concert 
of  the  Boston  Symphony  Orchestra  on  February  28,  1885,  when  Messrs. 
Listemann,  Loefner  and  Giese  played  the  solo  instruments. 

The  movements  are  as  follows :  Largo,  B  minor,  4-4 ;  Allegro,  B  minor, 
4-4;  Larghetto  e  piano,  E  major,  3-4  (violino  I,  II,  III,  viola,  tutti 
bassi),  an  air  with  a  variation;  a  transitional  Largo,  4-4;  Allegro,  B  minor, 
4-4.  The  instruments  are  thus  indicated  at  the  beginning  of  the  work: 
Violino  I,  concertino,  violino  II;  violino  I,  ripieno,  violino  II;  viola, 
violoncello,  bassi. 

Custom  decreed  during  the  earlier  years  that  the  concertino,  or  group 
of  solo  instruments  in  a  concerto  grosso,  should  be  of  two  violins  and 
a  violoncello.* 

In  the  concerto  grosso  an  orchestra  dialogued  with  a  principal  instru- 
ment. The  name  violino  di  grosso  or  di  ripieno  was  given  to  the  instru- 
ments of  the  orchestra  to  distinguish  one  of  them  from  the  principal 
violin,  or  the  violino  di  concertino. 

*The  Germans  in  the  concertino  sometimes  coupled  an  oboe  or  a  bassoon  with  a  violin.     The 
Italians  were  faithful  as  a  rule  to  the  stringed  instruments. 


The  Piano  House  of  Brooklyn 

"Where  Fine   Grand  Pianos 


Come  From 


>  > 


—  and  among  them   is  the  celebrated 

Kranich   &    Bach,  behind   which  is  a 

lifetime  reputation  for  exquisite 

musical  quality 


BROOKLYN -NEW   YORK 


"Classical"  Symphony,  Op.  25  .     .     .  Serge  Sergie  vich  Prokofieff 
(Born  at  Sontsovka,  Russia,  April  24,  1891;  now  living) 

This  symphony,  begun  in  1916,  was  completed  in  1917.  The  first 
performance  was  at  Leningrad  by  the  orchestra  now  known  as  the 
State  Orchestra.  The  first  performance  in  the  United  States  was 
at  a  concert  of  the  Russian  Symphony  Orchestra  in  New  York,  in 
December,  1918. 

The  symphony,  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  kettledrums,  and  strings, 
is  dedicated  to  Boris  Assafieff,  who,  as  "Igor  Gleboff,"  has  written 
much  about  music.  "The  composer's  idea  in  writing  this  work 
was  to  catch  the  spirit  of  Mozart  and  to  put  down  that  which,  if  he 
were  living  now,  Mozart  might  put  into  his  scores"  (Felix 
Borowski). 

I.  Allegro,  D  major,  4-4  time.  The  chief  theme  is  given  to  first 
violins.  A  transitional  passage  has  material  for  the  flutes.  Develop- 
ment follows.  The  second  theme  is  for  first  violins.  The  develop- 
ment begins  with  use  of  the  first  subject.  The  transitional  measures 
are  taken  up,  later  the  second  theme.  The  recapitulation  opens  in 
C   major    (strings).     Then   follows   the   transitional   passage    (D 


Why  not  Compare  them . 


LL  pianos  [without  ex- 

ceptionj  are  modeled  from  the 

Chickering  and  have  been  for  one 

hundred  years.    If  there  is  in  your 

mind  the  slightest  doubt  as  to  which 

is  the  master  instrument  of  today, 

why  not   compare  them?    The 

Chickering  gladly  offers  itself  for 

any  comparison  you  choose. 

- '  and  it's  so  easy  to  own  it  on 
small  monthly  payments 

2JWestS7lJ>St, 


major)   for  the  flute.     The  second  theme  is  again  for  the  strings. 
There  is  a  short  coda. 

II.  Larghetto,  A  major,  2-2  time.  First  violins  announce  the 
chief  theme.'  There  are  episodes. 

III.  Gavotta,  Non  troppo  allegro,  D  major,  4-4  time.  The  sub- 
ject is  given  at  once  to  strings  and  wood-wind.  The  trio  is  in  Cr 
major  (flutes  and  clarinets  above  an  organ  point  for  violoncellos 
and  double  basses.    This  subject  is  repeated  by  the  strings. 

IV.  Finale,  Molto  vivace,  D  major,  2-2  time.  The  first  theme  is 
for  the  strings ;  the  second,  A  major,  for  wood-wind. 


"The  Waltz/'  A  Choregraphic  Poem  .     .  Joseph  Maurice  Ravel 
(Born  at  Ciboure,  Basses-Pyr6n6es,  March  7,  1875;  living  near  Paris) 

"La  Valse,"  dedicated  to  Misia  Sert,  a  painter  who  designed  the 
scenes  for  Richard  Strauss's  "Legend  of  Joseph,"  produced  in  Paris 
(May  14,  1914),  is  scored  for  three  flutes  (one  interchangeable  with 
piccolo),  two  oboes,  English  horn,  two  clarinets,  bass  clarinet,  two 
bassoons,  double-bassoon,  four  horns,  three  trumpets,  three  trom- 
bones, bass  tuba,  a  set  of  three  kettledrums,  side  drum,  bass  drum, 


A  NEW  VOLUME  IN 

THE  MUSICIANS  LIBRARY 

Seventy  Negro  Spirituals 

Arranged  for  Voice  and  Piano 
EDITED  BY  WILLIAM  ARMS  FISHER 

Issued  in  two  editions  FOR  HIGH  VOICE  FOR  LOW  VOICE 

"Their  arrangement  with  real  musicianship  and  artistic  restraint  avoids  the 
two  extremes  of  banality  and  over-elaboration.  No  one  who  is  fond  of  this 
beautiful  and  unpremeditated  music  will  fail  to  add  the  collection  to  his  or 
her  library." — Singing. 

"Of  all  the  volumes  on  Negro  music  published,  the  best  is  SEVENTY  NEGRO 
SPIRITUALS.  If  you  are  an  admirer  of  the  Negro  and  his  music,  this 
volume  will  occupy  space  one  in  your  library.  Format,  typography,  engraving 
and  binding  are  worthy  of  the  contents." — Pittsburgh  Post. 

"Two  things  particularly  distinguish  the  present  collection,  one,  the  general 
sanity  in  appropriateness  of  the  arrangements,  and  two,  the  presence  of  so 
much  hitherto  unknown  material.  In  a  wide  acquaintance  with  the  Negro 
literature,  the  reviewer  recalls  no  single  volume  so  rich,  ripe,  and  so  discrimi- 
natingly made  from  the  musical  standpoint  as  this." — Musical  Courier. 


179  TREMONT  STREET,  BOSTON,  MASS. 

Founded  1783         ::         Established  1835         ::         Incorporated  1889 
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The  Lure  of 
Foreign  Lands 
and  Balmy  Seas 


begins  to  be  strong  enough  to  do  something 
about  it  right  now.  Those  dull  days 
between  the  dawn  of  the  New  Year  and 
the  coming  of  spring  can  be  filled  with 
"sunlight  on  a  white-washed  wall"  where 

azure  seas  roll  lightly  in  over  coral  reefs  that  can  be  seen 

through  the  glass  floors  of  pleasant  boats. 

Or  perhaps  the  blazing  brightness  of  a  hot  sun  on 
desert  sands  calls  most  of  all,  with  the  promise  of  those 
evanescent  lavender  "veils  at  twilight  that  sometimes  flow 
enchantingly  between  caravan-topped  sand  dune  and 
fast-darkening  sky.  Or  many  lazy  days  at  sea,  filled  with 
magic  to  charm  taut  nerves. 

Whatever  wind  blows  your  fancy,  it  can  all  be 
arranged  without  the  slightest  bit  of  trouble  on  your  part. 

Once  again  A.  &  S.  is  able  to  serve  you: 

Personal  Service  Offers 
A  Fully  Equipped  American  Express  Travel  Bureau 
in  the  Comfortable  Lounge  on  the  Mezzanine 


ABRAHAM    &    STRAUS,    INC. 

BROOKLYN 
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tambourine,  cymbals,  castanets,  tam-tam,  glockenspiel,  crotales,* 
two  harps,  and  strings.  The  indication  of  tempo  is  "Movement  of  a 
Viennese  waltz."    The  score  was  published  in  1921. 

This  argument  is  printed  in  the  score : — 

"Whirling  clouds  give  glimpses,  through  rifts,  of  couples  waltz- 
ing. The  clouds  scatter  little  by  little.  One  sees  an  immense  hall 
peopled  with  a  twirling  crowd.  The  scene  is  gradually  illuminated. 
The  light  of  the  chandeliers  bursts  forth  fortissimo.  An  Imperial 
Court  about  1855." 

When  "La  Valse"  was  played  in  Paris  for  the  first  time  at  a 
Lamoureux  concert,  December  12,  1920,  the  music  suggested  to  the 
critic,  Raymond  Schwab,  "the  atmosphere  of  a  Court-ball  of  the 
Second  Empire,  at  first  a  frenzy  indistinctly  sketched  by  the 
pizzicati  of  double-basses,  then  transports  sounding  forth  the  full 
hysteria  of  an  epoch.  To  the  graces  and  languors  of  Carpeaux  is 
opposed  an  implied  anguish  with  some  Prud'homme  exclaiming :  'We 

*The  crotalum  (from  Greek,  Krotalon)  was  a  rattle,  whether  of  split  reed,  pottery, 
or  metal,  a  sort  of  castanet.  It  has  also  been  defined  as  consisting  of  two  little  brass 
plates  or  rods,  which  were  shaken  in  the  hand.  The  word  "crotal"  in  Irish  antiquities 
was  applied  to  a  small  globular  or  pear-shaped  bell  or  rattle.  Wotton  in  his  Dictionary 
of  Foreign  Musical  Terms  defines  "crotales"  as  a  species  of  clapper,  usually  made  of 
wood.  They  have  been  used  by  Massenet  and  other  composers.  For  a  long  and  learned 
description  of  the  "Krotalon"  see  F.  A.  Lampe  "De  Cymbalis  Veterum"  (Utrecht, 
1703). 

As  employed  by  Ravel  in  "The  Waltz"  the  crotales  are  to  be  taken  as  small  cymbals 
a  little  thicker  than  those  known  as  antique. 


Universal  -  Lehrenkrauss  Travel  Agency 

J.  L.  &  SONS  Established  1878  J.   L.  &  CO. 

359    FULTON    STREET 

Opp.  Boro  Hall  Brooklyn,  N.Y. 

Telephone  —  Triangle  7000 

STEAMSHIP  TICKETS 

to  and  from  all  parts  of  the  world  at  main  office  rates 


TOURS  —  CRUISES 

Around   the  World,  Mediterranean,  West 
Indies,  South  America,  California,  China, 
Japan,  Atlantic  City,  Niagara  Falls,  Ber- 
muda, Florida,  Havana,  Hawaii,  etc. 

HOTEL  BOOKINGS 

at  De  Luxe  and  Standard  Hotels 

REMITTANCES 

Money  Orders  and  Drafts  to  all  parts  of 

the  world  at  lowest  rates.  Travelers'  Checks, 

Letters  of  Credit,  Foreign  Moneys 

"48  Years'  Service' 


COLLECTION 

of  legacies  and  other  claims 

6%  FIRST  MORTGAGES 

on  choice  improved  Real  Estate  that  are 
guaranteed  to  yield  5^2%,  always  on  hand 
in  practically  any  amount  you  may  desire. 

SAFE  DEPOSIT  VAULTS 

Boxes  $5.00  per  year  and  upwards 
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Columbia  Fine  Art  Series 
of  Musical  Masterworks 

Latest  Issues  Now  Available 

Mozart:  Symphony  No.  35,  in  D 
Op.  385,  Complete  in  6  parts. 
$4.50  Set  No.  42 

Mendelssohn:    Trio  in   C  Minor  Saint-Saens :  Concerto  in  A  Minor 

Op.    66,    for    Violin,    Viola    and  Op.  33,  for  Violoncello   and  Or- 
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RECORDED  by  new  electrical  process,  manufactured 
with  the  perfection  of  detail  that  has  eliminated  all 
extraneous  noises  from  Columbia  New  Process  Record 
surface,  these  new  recordings  of  master  compositions 
maintain  the  high  traditions  which  have  made  this  dis- 
tinguished series  known  as 

"A  Record  Library  of  the  World's  Great  Music" 

The  forty  other  album  sets  in  the  Columbia  Masterworks 
Series  comprise  symphonies,  symphonic  poems,  orchestral 
suites,  concertos,  sonatas,  and  many  of  the  greatest  of 
chamber  music  compositions.  All  sets  of  five  or  more 
parts  are  enclosed  in  permanent  art  albums.  Almost  all 
are  complete  except  for  conventional  repeats. 

For  all  detailed  information  see  Columbia  1927  Record 
Catalogue,  Masterworks  Section. 
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dance  on  a  volcano.'  There  is  a  certain  threatening  in  this  bac- 
chanale,  a  drunkenness,  as  it  were,  warning  itself  of  its  decay,  per- 
haps by  the  dissonances  and  shock  of  timbres,  especially  the  repeated 
combinations  in  which  the  strings  grate  against  the  brass." 

We  are  indebted  to  Mr.  Alfredo  Casella,  the  celebrated  composer 
and  pianist,  for  the  following  information. 

"The  Waltz"  was  sketched  by  Ravel  during  the  war  and  completed 
in  1920.  The  themes  employed  are  of  the  Viennese  nature.  "The 
Waltz"  was  composed  with  the  thought  of  a  dance-production,  but 
Ravel  had  no  exact  idea  of  a  choregraphic  production.  In  Novem- 
ber, 192Q,  Ravel  and  Casella  played  an  arrangement  for  two  piano- 
fortes at  a  concert  of  the  Schoenberg-Musikverein  in  Vienna. 

"The  poem  is  a  sort  of  triptych : — 

"a.  The  birth  of  the  waltz.  (The  poem  begins  with  dull  rumors — 
as  in  'Rheingold'  and  from  this  chaos  gradually  takes  form  and 
development. ) 

"6.     The  waltz. 

"c.     The  apotheosis  of  the  waltz." 

• 
*     • 

This  waltz  recalls  a  famous  page  of  De  Quincey* : — 

*  "Autobiography,"  pp.   198,  199,  vol.  i.,  Edinburgh  edition  of  1889. 
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IVlusic's  greatest  tribute 
to  America — 


Dvorak's  "New  World  Symphony59 

complete  on  new  Orthophonic  Victor  Records 

An  outstanding  musical  achievement  is  the  complete 
recording  of  Dvorak's  Symphony  No.  $,  in  E  minor, 
"From  the  New  World."  It  is  played  by  the  Philadelphia 
Orchestra  under  the  direction  of  Leopold  Stokowski. 

You  can  now  enjoy  this  famous  symphony  in  your  own 
home,  whenever  you  wish.  So  perfect  is  the  reproduction 
of  the  new  Orthophonic  Victrola  and  the  new  Orthophonic 
Victor  Records,  so  natural  is  the  tone,  that  their  music  can  be 
compared  only  to  the  actual  playing  of  the  orchestra  itself. 

The  "New  World  Symphony"  is  reproduced  on  five 
double-faced  records,  presented  in  a  handsome  special  album, 
with  descriptive  booklet. 

Hear  these  splendid  recordings  at  your  earliest  oppor- 
tunity. Any  dealer  in  Victor  products  will  gladly  play  them 
for  you.  Hear  also,  without  fail,  some  of  the  other  orchestral 
recordings.  All  the  most  celebrated  symphony  orchestras 
make  records  only  for  Victor. 


VICTOR    TALKING     MACHINE     COMPANY 
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"From  all  which  the  reader  may  comprehend,  if  he  should  not  hap- 
pen experimentally  to  have  felt,  that  a  spectacle  of  young  men  and 
women  flowing  through  the  mazes  of  an  intricate  dance  under  a  full 
volume  of  music,  taken  with  all  the  circumstantial  adjuncts  of  such 
a  scene  in  rich  men's  halls — the  blaze  of  lights  and  jewels,  the  life, 
the  motion,  the  sea-like  undulation  of  heads,  the  interweaving  of  the 
figures,  the  ayaKVKKrjovs  or  self -revolving,  both  of  the  dance  and  the 
music,  'never  ending,  still  beginning/  and  the  continual  regeneration 
of  order  from  a  system  of  motions  which  forever  touch  the  very 
brink  of  confusion — that  such  a  spectacle,  with  such  circumstances, 
may  happen  to  be  capable  of  exciting  and  sustaining  the  very  grand- 
est emotions  of  philosophic  melancholy  to  which  the  human  spirit 
is  open.  The  reason  is,  in  part,  that  such  a  scene  presents  a  sort  of 
mask  of  human  life,  with  its  whole  equipage  of  pomps  and  glories, 
its  luxury  of  sight  and  sound,  its  hours  of  golden  youth,  and  the 
interminable  revolutions  of  ages  hurrying  after  ages,  and  one  genera- 
tion treading  upon  the  flying  footsteps  of  another;  whilst  all  the 
while  the  overruling  music  attempers  the  mind  to  the  spectacle,  the 
subject  to  the  object,  the  beholder  to  the  vision.  And  although  this 
is  known  to  be  but  one  phasis  of  life — of  life  culminating  and  in 
ascent — yet  the  other  (and  repulsive)  phasis  is  concealed  upon  the 
hidden  or  averted  side  of  the  golden  arras,  known  but  not  felt :  or  is 
seen  but  dimly  in  the  rear,  crowding  into  indistinct  proportions. 
The  effect  of  the  music  is  to  place  the  mind  in  a  state  of  elective 
attraction  for  everything  in  harmony  with  its  own  prevailing  key." 


The  first  performance  of  "La  Valse"  in  Boston  was  by  the  Boston 
Symphony  Orchestra,  Mr.  Monteux,  conductor,  on  January  13,  1922. 
"La  Valse"  was  played  again  at  these  concerts  on  December  7,  1923, 
December  19,  1924 ;  April  3,  1925. 
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Symphony  in  D  minor,  for  Orchestra 


CIssar  Franck 


(Born  at  Liege,  Belgium,  December  30,  1822;  died  at  Paris,  November  8,  1890) 

This  symphony  was  produced  at  the  Conservatory,  Paris,  February 
17,  1889.*  It  was  composed  in  1888  and  completed  August  22  of 
that  year.  It  was  performed  for  the  first  time  in  Boston  at  a  con- 
cert of  the  Boston  Symphony  Orchestra  on  April  15,  1899. 

Vincent  d'Indy  in  his  Life  of  Franckf  gives  some  particulars  about 
the  first  performance  of  the  Symphony  in  D  minor.  "The  performance 
was  quite  against  the  wish  of  most  members  of  the  famous  orchestra, 
and  was  only  pushed  through  thanks  to  the  benevolent  obstinacy  of 
the  conductor,  Jules  Garcin.  The  .subscribers  could  make  neither 
head  nor  tail  of  it,  and  the  musical  authorities  were  much  in  the  same 
position.  I  inquired  of  one  of  them — a  professor  at  the  Conservatoire, 
and  a  kind  of  factotum  on  the  committee — what  he  thought  of  the 
work.  'That,  a  symphony?'  he  replied  in  contemptuous  tones.  'But, 
my  dear  sir,  who  ever  heard  of  writing  for  the  English  horn  in  a  sym- 
phony? Just  mention  a  single  symphony  by  Haydn  or  Beethoven 
introducing  the  English  horn.  There,  well,  you  see — your  Franck's 
music  may  be  whatever  you  please,  but  it  will  certainly  never  be  a 
symphony!'  This  was  the  attitude  of  the  Conservatoire  in  the  year 
of  grace  1889. 

"At  another  door  of  the  concert  hall,  the  composer  of  'Faust,'  escorted 
by  a  train  of  adulators,  male  and  female,  fulminated  a  kind  of  papal 
decree  to  the  effect  that  this  symphony  was  the  affirmation  of  incom- 
petence pushed  to  dogmatic  lengths.     For  sincerity  and  disinterested- 

*Franck  wrote  a  symphony  for  orchestra  and  chorus,  "Psyche,"  text  by  Sicard  and  Fourcaud, 
which  was  composed  in  1887  and  produced  at  a  concert  of  thd.  National  Society,  March  10,  1888. 
He  also  wrote  in  his  earlier  years  a  symphony,  "The  Sermon  on  the  Mount,"  after  the  manner  of  Liszt's 
symphonic  poems.     The  manuscript  exists,  but  the  work  was  never  published. 

tTranslated  by  Mrs.  Newmarch. 
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TWO  PART  SONGS 
GONDOLIERA      . 
GO  DOWN  MOSES 
WERE  YOU  THERE 
SWING  LOW  SWEET  CHARIOT 
'TIS  ME  O'LORD 
DE  GOSPEL  TRAIN 
HEAV'N  HEAV'N 
DEEP  RIVER       . 
LITTLE  MOTHER  OF  MINE 
MY  MOTHER 
OVER  THE  WATER 
WHEN  FLOWERS  SEEK  REPOSE 
HEAVEN  AT  THE  END  OF  THE  ROAD 
WHEN  YOU  SANG  THE  SONG  OF  SPRING 
THE  MAN  IN  WHITE 
FAREWELL,  DEAR  SCHOOL  WE  LOVE 

ARE  YOU  SMILING? 

THREE  PART  SONGS 
FAREWELL  DEAR  SCHOOL  WE  LOVE 

Price,  12  Cents  each 
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.  H.  T.  Burleigh 
Hector  MacCarthy 


Hector  MacCarthy 
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ness  we  must  turn  to  the  composer  himself,  when,  on  his  return  from 
the  concert,  his  whole  family  surrounded  him,  asking  eagerly  for  news, 
'Well,  were  you  satisfied  with  the  effect  on  the  public?  Was  there 
plenty  of  applause?'  To  which  /Father  Franck, '  thinking  only  of 
his  work,  replied  with  a  beaming  countenance:  'Oh,  it  sounded  well; 
just  as  I  thought  it  would!'  " 


* 
*  * 


Vincent  d'Indy  in  his  Life  of  Franck  describes  Gounod  leaving  the 
concert  hall  of  the  Conservatory  after  the  first  performance  of  Franck's 
symphony,  surrounded  by  incense-burners  of  each  sex,  and  saying 
particularly  that  this  symphony  was  "the  affirmation  of  impotence 
pushed  to  dogma."  Perhaps  Gounod  made  this  speech;  perhaps  he 
didn't;  some  of  Franck's  disciples  are  too  busy  in  adding  to  the  legend 
of  his  martyrdom. 

The  following  analysis  is  based,  in  a  measure,  on  a  synopsis  pre- 
pared by  Cesar  Franck  for  the  first  performance  at  the  Paris  Con- 
servatory concert: — 

I.  Lento,  D  minor,  4-4.  There  is  first  a  slow  and  sombre  intro- 
duction, which  begins  with  the  characteristic  figure,  the  thesis  of  the 
first  theme  of  the  movement  (violoncellos  and  basses).  This  phrase 
is  developed  for  some  thirty  measures,  and  leads  into  the  Allegro,  or 
first  movement  proper.  Allegro  non  troppo,  D  minor,  2-2.  The 
theme  is  given  out  by  all  the  strings  and  developed  with  a  new  antithesis. 
Mr.  Apthorp  remarked  in  his  analysis  of  this  symphony:  "It  is  notice- 
able that,  whenever  this  theme  comes  in  slow  tempo,  it  has  a  different 
antithesis  from  when  it  comes  in  rapid  tempo.  The  characteristic 
figure  (thesis)  reminds  one  a  little,  especially  by  its  rhythm  and  general 
rise  and  fall,  of  the  'Muss  es  seinV  (Must  it  be?)  theme  in  Beethoven's 
last  quartet,  in  F  major."  There  is  a  short  development,  and  the 
opening  slow  passage  returns,  now  in  F  minor,  which  leads  to  a  resump- 
tion of  the  Allegro  non  troppo,  now  also  in  F  minor.  This  leads  to  the 
appearance  of  the  second  theme,  molto  cantabile,  F  major,  for  the 
strings,  which  in  turn  is  followed  by  a  third  theme  of  a  highly  energetic 
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nature,  which  is  much  used  in  the  ensuing  development,  and  also 
reappears  in  the  Finale.  The  free  fantasia  is  long  and  elaborate.  Then 
there  is  a  return  of  the  theme  of  the  introduction,  which  is  now  given 
out  fortissimo  and  in  canonic  imitation  between  the  bass  (trombones, 
tuba,  and  basses)  and  a  middle  voice  (trumpets  and  cornets)  against 
full  harmony  in  the  rest  of  the  orchestra.  The  theme  of  the  Allegro 
non  troppo  is  resumed,  and  leads  to  the  end  of  the  first  movement. 
II.  Allegretto,  B-flat  minor,  3-4.  The  movement  begins  with 
pizzicato  chords  for  the  string  orchestra  and  harp.  The  theme,  of 
a  gentle  and  melancholy  character,  is  sung  by  the  English  horn.  The 
first  period  is  completed  by  clarinet,  horn,  and  flute.  The  violins 
then  announce  a  second  theme,  dolce  cantabile,  in  B-flat  major.  The 
English  horn  and  other  wind  instruments  take  up  fragments  of  the 
first  motive,  in  B-flat  minor.  Now  comes  a  new  part,  which  the  com- 
poser himself  characterizes  as  a  scherzo.  The  theme,  of  lively  nature, 
but  pianissimo,  is  given  to  the  first  violins.  Clarinets  intone  a  theme 
against  the  restless  figuration  of  the  violins,  and  this  is  developed 


You  desire  to  become  an  artistic  pianist  but  you  dread  the  inter- 
minable practice  of  finger  exercises,  or  possibly  you  have  a 
child  who,  "Just  loves  music,  but  hates  to  practice." 

Mr.  Alfred  Edward  Freckelton,  Jr.  has  prepared  a  system  of 
study  in  which  the  practice  of  exercises — essential  to  the 
development  of  modern  technique — is  reduced  to  a  minimum. 

Mr.  Freckelton  will  be  glad  to  make  an  appointment  for  an 
interview  with  you  at  either  of  his  studios,  or  will,  upon  request, 
be  pleased  to  mail  to  you  a  booklet  of  interesting  information. 
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with  various  modulations  until  the  opening  theme  returns,  first  in 
G  minor,  then  in  C  minor.  Then  the  whole  opening  section,  announced 
by  the  English  horn,  is  combined  with  the  chief  theme  of  the  scherzo, 
given  to  the  violins. 

III.  Finale:  Allegro  non  troppo,  2-2.  After  a  few  energetic  intro- 
ductory measures,  the  chief  theme  appears,  dolce  cantabile,  in  violon- 
cellos and  bassoons.  After  the  first  period  of  nearly  sixty  measures, 
a  phrase  in  B  major,  announced  by  the  brass,  is  answered  by  the  strings. 
A  more  sombre  motive  follows  in  violoncellos  and  basses.  The  opening 
theme  of  the  second  movement  now  reappears  (English  horn),  accom- 
panied by  a  figure  in  triplets.  The  composer  gives  this  description 
of  the  remainder  of  the  movement:  Development  of  the  themes  of 
the  Finale.  A  marked  retard  in  the  tempo.  A  fragment  of  the  opening 
theme  of  the  second  movement  alternates  with  fragments  of  the  sombre 
third  theme  of  the  Finale.  Resumption  of  the  original  tempo,  with 
a  great  crescendo,  which  ends  in  a  climax, — the  restatement  of  the  open- 
ing D  major  theme  with  all  possible  sonority.  The  chief  theme  of  the 
second  movement  returns,  also  with  great  sonority.  The  volume 
of  tone  subsides,  and  the  third  theme  of  the  first  movement  reappears. 
This  leads  to  a  coda,  constructed  from  the  chief  themes  of  the  first 
movement  in  conjunction  with  the  opening  theme  of  the  Finale.  ' 


Vincent  d'Indy  in  his  Life  of  Franck  says  little  about  the  structure 
of  this  symphony,  although  he  devotes  a  chapter  to  Franck's  string 
quartet. 

Speaking  of  Franck's  sonata  for  violin  and  pianoforte,  he  calls 
attention  to  the  fact  that  the  first  of  its  organic  germs  is  used  as  the 
theme  of  the  four  movements  of  the  work.  "From  this  moment  cyclical 
form,  the  basis  of  modern  symphonic  art,  was  created  and  consecrated." 
He  then  adds: — 

"The  majestic,  plastic,  and  perfectly  beautiful  symphony  in  D  minor 
is  constructed  on  the  same  method.  I  purposely  use  the  word  method 
for  this  reason :  After  having  long  described  Franck  as  an  empiricist 
and  an  improviser — which  is  radically  wrong — his  enemies  (of  whom, 
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Violins,  and  everything  pertaining  to  them 

5  East  57th  Street      .\       NEW  YORK 
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Uniforms  for  Women 

Dix  has  prepared  an  authoritative  "Book 
of  Uniform  Etiquette"  attractively  illus- 
trated, showing  the  correct  maid's  costume 
for  every  occasion.  Sent  free  upon  request. 

HENRY  A.  DIX  &  SONS  CORPORATION 

141  Madison  Ave.,  New  York  City 


For  Sale  By 
ABRAHAM  &  STRAUS,  INC. 
FREDERICK  LOESER  &  CO. 


INDIVIDUALITY 

AND 

CHARM 


Sartjrartj 

established    1868 
Photographs  of  Distinction 


FLATBUSH  AVENUE,  COR.  CHURCH 

BOSTON       NEW    YORK      PHILADELPHIA     WASHINGTON 


^■IIIIIIIIICailIlIlllllllC31IIIIIIlllllC311IIIIIllllIC3IIIIIIIIIIIlC2IIIIIIIIIlIIC3IIIIIIIllIlIC31illlllllllIE3]IIIIIIIIIIIC:ailIIIllIItIIC2IlIllIlllllIC3IllllIlIIIIIC3IIltl^ 

|  The  New 
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=    The  non-skidding  garter  with 
H  the  wrinkle  proof  pad 

j  50  cents  the  pair 

GEORGE  FROST  COMPANY,  BOSTON 

|    For  Sports  Wear  ask  for  Knicker  Bostons 
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1829 


1927 


Why  Not  Save  Money 


Standard 

(Dyed  to  Pattern  $1.50  extra) 
Quality  Work  Quick  Service 

PHONES:   BRYANT  6828,  6829 


CLEANSERS 


DYERS 


LAUNDERERS 


Boston  —  284  Boylston  Street 
New  York  Gity— 10  West  48th  Street 

YOU  CAN  RELY  ON  LEWANDOS" 
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ACADEMY  OF  MUSIC 

f 

FRIDAY  EVENING,  MARCH  II,  1927.  at  8.15  o'clock 


FOURTH 


BOSTON  SYMPHONY 
ORCHESTRA 

SERGE  KOUSSEVITZKY,  Conductor 


TICKETS  AT  INSTITUTE  BOX  OFFICE 
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in  spite  of  his  incomparable  goodness,  he  made  many)  and  his  ignorant 
detractors  suddenly  changed  their  views  and  called  him  a  musical 
mathematician,  who  subordinated  inspiration  and  impulse  to  a  con- 
scientious manipulation  of  form.  This,  we  may  observe  in  passing, 
is  a  common  reproach  brought  by  the  ignorant  Philistine  against  the 
dreamer  and  the  genius.  Yet  where  can  we  point  to  a  composer  in 
the  second  half  of  the  nineteenth  century  who  could — and  did — -think 
as  loftily  as  Franck,  or  who  could  have  found  in  his  fervent  and  enthu- 
siastic heart  such  vast  ideas  as  those  which  lie  at  the  musical  basis 
of  the  Symphony,  the  Quartet,  and  'The  Beatitudes'? 

"It  frequently  happens  in  the  history  of  art  that  a  breath  passing 
through  the  creative  spirits  of  the  day  incites  them,  without  any  pre- 
vious mutual  understanding,  to  create  works  which  are  identical  in 
form,  if  not  in  significance.  It  is  easy  to  find  examples  of  this  kind 
of  artistic  telepathy  between  painters  and  writers,  but  the  most  striking 
instances  are  furnished  by  the  musical  art. 

I  "Without  going  back  upon  the  period  we  are  now  considering,  the 
years  between  1884  and  1889  are  remarkable  for  a  curious  return  to 
pure  symphonic  form.  Apart  from  the  younger  composers,  and  one 
or  two  unimportant  representatives  of  the  old  school,  three  composers 
who  had  already  made  their  mark — Lalo,  Saint-Saens,  and  Franck — 
produced  true  symphonies  at  this  time,  but  widely  different  as  regards 
external  aspect  and  ideas. 

"Lalo's  Symphony  in  G  minor,*  which  is  on  very  classical  lines, 
is  remarkable  for  the  fascination  of  its  themes,  and  still  more  for  charm 
and  elegance  of  rhythm  and  harmony,  distinctive  qualities  of  the 
imaginative  composer  of  'Le  Roi  d'Ys.' 

"The   C  minor  Symphony  of  Saint-Saens, f  displaying  undoubted 

*Lalo's  Symphony  in  G  minor  was  performed  for  the  first  time,  February  13,  1887,  at  Paris. 
The  introduction  to  the  first  allegro,  passages  in  the  scherzo,  and  the  theme  of  the  slow  movement 
were  taken  by  Lalo  from  his  opera  "Fiesque,"  composed  in  1867-68. — P.  H. 

fSaint-Saens  wrote  his  symphony  in  C  minor  for  the  London  Philharmonic  Society.  The  sym- 
phony was  first  performed  at  a  concert  of  the  society  in  London,  May  19,  1886,  when  the  composer 
conducted.  It  has  been  performed  at  concerts  of  the  Boston  Symphony  Orchestra  in  Boston,  Febru- 
ary 16,  1901;  March  29,  1902;  May  2,  1914;  March  22,  1918;  November  22,  1918;  May  4,  1923.  The 
Adagio  was  played  on  December  23,  1921,  in  memory  of  Saint-Saens.  The  symphony  was  performed 
in  Boston  at  a  concert  given  by  the  Boston  Symphony  Orchestra  and  Saint-Saens,  November  26, 
1906.  when  Dr.  Muck  conducted  it.— P.  H. 


ON    MUSIC 


TUDOR  MUSIC 
By  Canon  E.  H.  Fellowes,  Minor  Canon,  Windsor 

THE  ENGLISH  MADRIGAL  COMPOSERS .    .    .      $6.00 

An  account  of  the  Madrigal  as  a  musical  form,  a  study  of  it  from  every 
point   of   view,  and   a  critical  survey  of  the  Elizabethan  composers. 

ENGLISH  MADRIGALS $1.40 

Contents  —  Music  in  the  Elizabethan  home. 

The  Madrigal  —  Origin  and  Etymology.     Form  and  technique. 

The  Part-book.     Rhythm  and  Underlaying.     Harmony.     Words. 

BYRD  and  GIBBONS.     Their  lives  and  works $2.00  each 

TUDOR  CHURCH  MUSIC 

Fifty  octavo  numbers  edited  for  modern  choirs 15  cents  and  up 

This  series  is  being  featured  by  the  ENGLISH  SINGERS  on  their  American  tour. 
LIST  OF  TUDOR  CHURCH  MUSIC  SENT  ON  A  PPLICA  TION 

OXFORD  UNIVERSITY  PRESS,  35  West  32nd  St.,  New  York 

AMERICAN  BRANCH 
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Purchasing 
Power! 


Purchasing  power  is  ever  elusive. 
Advertising  is  often  wasted  seeking  it. 


era      &b     wo 


The  BOSTON  SYMPHONY  ORCHESTRA 
PROGRAMME  offers,  in  one  unit,  to  a  limited 
number  of  advertisers,  a  vehicle  wherein  their 
message  can  be  conveyed  to  a  really  worth  while 
audience  —  an  audience  with 

Refinement 
Intelligence 
Discrimination 

and 

Purchasing  Power 

C&3       C&J        t£& 

You  can  reach  such  an  audience  in  every  city  in 
which  the  Boston  Symphony  Orchestra  appears  at 
comparatively  small  cost.     For  information  address 

L.  S.  B.  JEFFERDS 

Advertising  Manager 

Symphony      Hall 
Boston      ::      Mass. 
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talent,  seems  like  a  challenge  to  the  traditional  laws  of  tonal  struc- 
ture; and  although  the  composer  sustains  the  combat  with  clever- 
ness and  eloquence,  and  in  spite  of  the  indisputable  interest  of  the 
work — founded,  like  many  others  by  this  composer,  upon  a  prose 
theme,*  the  Dies  Irae — yet  the  final  impression  is  that  of  doubt  and 
sadness. 

"Franck's  Symphony,  on  the  contrary,  is  a  continual  ascent  towards 
pure  gladness  and  life-giving  light  because  its  workmanship  is  solid, 
and  its  themes  are  manifestations  of  ideal  beauty.  What  is  there 
more  joyous,  more  sanely  vital,  than  the  principal  subject  of  the  Finale, 
around  which  all  the  other  themes  in  the  work  cluster  and  crystallize? 
While  in  the  higher  registers  all  is  dominated  by  that  motive  which 
M.  Ropartz  has  justly  called  'the  theme  of  faith.' 

"This  Symphony  was  really  bound  to  come  as  the  crown  of  the  artistic 
work  latent  during  the  six  years  to  which  I  have  been  alluding." f 

♦Mrs.  Newmarch's  translation  is  here  not  clear.  D'Indy  wrote:  "Sur  Ie  theme  de  la  prose: 
Dies  Irae," — on  the  theme  of  the  prose,  Dies  Irae.  Prose  here  means  a  piece  of  rhythmical  or  rhymed 
accentual  verse,  sung  or  said  between  the  epistle  and  gospel  at  certain  masses.  It  is  also  called  a 
sequence.  "Victimae  Paschali,"  "Veni,  Sancte  Spiritus,"  "Lauda  Sion,"  "Dies  Irae,"  are  examples, 
but  neither  Le  Brun  nor  Benedict  VIX.  recognized  the  "Stabat  Mater"  as  a  prose. — P.  H. 

fWe  must  in  justice  deal  with  the  erroneous  view  of  certain  misinformed  critics  who  have  tried 
to  pass  off  Franck's  Symphony  as  an  offshoot  (they  do  not  say  imitation,  because  the  difference  between 
the  two  works  is  so  obvious)  of  Saint-Saens's  work  in  C  minor.  The  question  can  be  settled  by  bare 
facts.  It  is  true  tnat  the  Symphony  with  organ,  by  Saint-Saens,  was  given  for  the  first  time  in  England 
in  1885  (sic),  but  it  was  not  known  or  played  in  France  until  two  (sic)  years  later  (January  9,  1887,  at 
the  Conservatory) ;  now  ac  this  time  Franck's  Symphony  was  completely  finished. — V.  d'l. 

M.  d'Indy  is  mistaken  in  the  date  of  the  performance  in  London;  but  his  argument  holds  good. 
— P.  H. 
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PROGRAMME  BOOKS 


Containing  Mr.  Philip  Hale's  analytical 
and  descriptive  notes  on  all  works  per- 
formed during  the  season  ("musically 
speaking,  the  greatest  art  annual  of 
to»day." — W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 
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MUSICAL    INSTRUCTION 


GRACE   A.  POVEY 

PIANIST    AND    TEACHER 

TECHNIQUE      •      INTERPRETATION      -      REPERTOIRE 
310  W.  95th  Street  New  York  City  Riverside   2632 


CHARLES  ADAMS  WHITE 


VOICE  DEVELOPMENT 

SINGING 

509  Pierce  Building 

Copley  Square 

Boston 


rs.  CHARLES  A. 


ACCOMPANIST— COACH 

for  advanced  singers 
1 05  REVERE  STREET,  BOSTON 

Telephone,  5316  Haymarket 


FRANK 


ERNESTO 


Phone  Trafalgar  8993 


Coaching,    Repertoire,    Voice  Building 

Piano  (Leschetizky)  and  Accompanying 
Voice  Culture,  Concerts  and  Oratorio,  Recitals  —  ARTHUR  KRAFT,  Tenor 
Ellsworth  Bell,  Secretary 
14  West  68th  Street   New  York  City 

"It  is  a  pleasure  to  hear  a  singer  to  whom  all   songs  are  not  alike." — PHILIP  HALE   in  the  Boston  Herald 

Management:  WENDELL  H.  LUCE 
175  Dartmouth  Street,  Boston 

Mondays  Tuesdays  and  Fridays 

42  Gloucester  St.,  Boston     41 1  Enterprise  Bldg.,  Lowell 
Back  Bay  9265 

Residence.  Porter  2926-W 


BARITONE 
TEACHER  OF  SINGING 


Studio:  337  HUNTINGTON  AVE. 
B.  B.  10460 


VIOLINIST 

Concert  Management,  WENDELL  H.  LUCE 
175  Dartmouth  Street 
BOSTON 


EDWARD    SCHUBERTH    &    COMPANY 

Importers,  Music  Publishers  and  Dealers,  11  East  22nd  Street.  New  York 

PUBLISHERS'  AGENTS  IN  THE  UNITED  STATES  FOR 
Steingraeher  Edition.  Leipzig  Gould  &  Bolttler,  London  J.  B.  Cramer  &  Co.,  London 

Cotta  Edition,  Stuttgart  Forsyth  Bros.,  Ltd..  London  Cary  &  Co.,  London 
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JOHN   LANE 

TEACHER  OF  SINGING 
STEINERT  HALL 
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HARRIS  S.  SHAW 

TEACHER  OF  PIANO  AND  ORGAN 

Coaching  and  Interpretation  of  Songs 

and  Ensemble 

175  Dartmouth  St.  (Trinity  Court),  Boston.  Mass. 

Phone  969 1-R  (Copley) 


BLANCHE  TOWLE 

VOICE  SPECIALIST  and 
TEACHER  OF  ARTISTIC  SINGING 

Qualified  to  develop  male  and  female  voice 

Reference:  PHILIP  HALE 

Studio.  175  Hemenway  St..  Boston.  Tel.  Copley  8609-J 

PORTLAND.  Tuesdays  and  Wednesdays 


THEO.  VAN  YORK  tenor 

VOCAL  STUDIOS  4  West  40th  STREET 

NEW  YORK  CITY 

TELEPHONE  PENNSYLVANIA  4792 

Voice  Trials  By  Appointment  Only 

Mr.  Van  Yont  has  frequently  appeared  with  th*- 
Boston  Symphony  Orchestra 
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PIANOFORTE 


Unique  in  Tone  Quality 


THE  rare  beauty  of  the  Mason  &  Hamlin 
Pianoforte  lies  in  its  tone,  a  tone  defi- 
nitely distinctive,  different  from  that 
of  any  other  piano,  a  tone  embodying  char- 
acteristics of  the  human  voice  at  its  best. 
Indeed,  in  the  creation  of  the  Mason  &  Ham- 
lin Pianoforte  its  makers  originally  chose  the 
human  voice  as  their  Ideal,  and  to  this  Ideal 
they  have  ever  remained  unswervingly  stead- 
fast. 

What  wonder,  then,  that  the  tone  of  the 
Mason  &  Hamlin  is  warm,  sympathetic  and 
at  all  times  musical — what  wpnder  that  it 
sings y  as  it  bears  its  message  to  the  lover  of 
beauty ! 


313  FIFTH  AVENUE 


NEW  YORK  CITY 


The  regulations  off  the  Academy  off  Music  will  not  permit  the  distribution  off  these 
programme  books  at  the  concert.  They  may  be  had  at  the  Liggett  Drug  Co.*  Fulton 
Street  and  Lafayette  Avenue. 

ACADEMY  OF  MUSIC        .         .         .        BROOKLYN 

Friday  Evening,  March  11,  at  8.15 

Under  the  [auspices  of  the  Brooklyn  Institute  of  Arts  and  Sciences  and  the  Philharmonic 

Society  of  Brooklyn 
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"...//  cries  'when  I  fee  I  like  cry- 
ing,  it  sings  joyfully  njohen  I  feel 
like  singing.  It  responds— like  a 
human  being — to  every  mood. 
1  lo<ve  the  Baldwin  Piano.  ** 
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Vladimir  de  Pachmann  loves  the  Baldwin 
piano.  Through  the  medium  of  Baldwin  tone, 
this  most  lyric  of  contemporary  pianists  discovers 
complete  revealment  of  his  musical  dreams.  For  a 
generation  de  Pachmann  has  played  the  Baldwin; 
on  the  concert  stage  and  in  his  home.  That  love- 
liness and  purity  of  tone  which  appeals  to  de  Pach- 
mann and  to  every  exacting  musician  is  found  in 
all  Baldwins,  alike  in  the  Concert  Grand,  in  the 
smaller  Grands,  in  the  Uprights.  The  history  of 
the  Baldwin  is  the  history  of  an  ideal. 
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FRIDAY  EVENING,  MARCH  11,  at  8.15 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1927,  BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


President 
Treasurer 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
EDWARD  M.  PICKMAN 
HENRY  B.  SAWYER 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 


After  more  than  half  a  century  on  Fourteenth  Street, 
Stein  way  Hall  is  now  located  at  109  West  57  th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 
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THE   INST%U£MENT   OF    THE  IMMORTALS 


Forty-sixth  Season.  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Cherkassky,  P. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Arti&res,  L. 


Elcus,  G. 
Kreinin,  B. 


Violins. 

Gerardi,  A. 
Eisler,  D. 


Hamilton,  V. 
Sauvlet.  H. 


Graeser,  H. 
Hansen,  E. 

Seiniger,  S. 
Leibovici,  J. 

Knudsen,  C. 
Del  Sordo,  R. 


Fedorovsky,  P. 
Leveen,  P. 

Zung,  M. 
Diamond,  S. 

Stonestreet,  L. 
Tapley,  R. 


Gundersen,  R. 
Kassman,  N. 

Siegl,  F. 
Mariotti,  V. 

Gorodetzky,  L. 
Fiedler,  B. 

Erkelens,  H. 
Messina.  S. 


Violas. 
Fourel,  G.  Van  Wynbergen,  C.      Grover,  H. 

Cauhap6,  J.         Werner,  H.  Shirley,  P. 

Avierino,  N»  Gerhardt,  S. 

Bernard,  A.  Deane,  C. 


Fiedler,  A. 


Violoncellos. 

Bedetti,  J. 
Keller,  J. 

Zighera,  A.         Langend 
Barth,  C.            Belinski, 

oen 
M. 

J.          Stockbridge 
Warnke,  J. 

C.     Fabrizio,  E. 
Marjollet,  L 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Lemaire,  J.         Ludwig, 
Seydel,  T.           Frankel, 

0. 
I. 

Kelley,  A. 
Demetrides, 

Girard,  H. 
L.      Oliver,  F 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H* 

Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 
{E-flat  Clarinet) 

Laus,  A. 
Allard,  R. 
Bettoney,  F 

Piccolo. 

English  Horn. 

Bass  Clarinet.       Contra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Van  Den  Berg, 
Lorbeer,  H. 

C. 

Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 

Holy,  A. 
Zighera,  B. 

Ritter,  A. 
Polster,  M 

Ludwig,  C. 
Sternburg,  S. 
Seiniger,  S. 

Organ. 

Piano. 

Celesta. 

Librarian. 

Snow,  A. 

Sanroma,  J. 

Fiedler,  A. 

Rogers.  L.  J, 

andzJtfasters! 


Even  the  seasons  are 
instruments  that  yield 
exhaustive  beauty  to  a 
master's  touch.  .  .  .  And 
from  the  Spring  mode, 
I.  Miller  strikes  foot- 
wear notes  of  modern 
daring,  of  subtle,  elusive 
color  — in  bewitching 
harmony  with  the  lead- 
ing effects  in  costumes! 


SHOPS     AND     AGENCIES      IN      PRINCIPAL     CITIES 


ACADEMY  OF  MUSIC       ...        -      BROOKLYN 

Thirty-ninth  season  in  Brooklyn 


Forty-sixth  Season,  1926-1927 
SERGE  KOUSSEVITZKY,  Conductor 


FOURTH  CONCERT 

FRIDAY  EVENING,  MARCH  1 1 

AT  8.15 


PROGRAMME 

Rimsky-Korsakov         .         .         .  "Sadko,"  A  Tone  Picture,  Op.  5 

Brahms         ....  Symphony  No.  2  in  D  major,  Op.  73 

I.  Allegro  non  troppo. 

II.  Adagio  non  troppo. 

III.  Allegretto  grazioso,  quasi  andantino. 

IV.  Allegro  con  spirito. 


Ducasse Sarabande,  Symphonic  Poem  for 

Orchestra  and  Voices 

Wolf  ....  "Der  Feuerreiter"  ("The  Fire-Rider") 

for  Chorus  and  Orchestra 

Borodin       .         .         .   Polovtsian  Dances  from  the  Opera,  "Prince  Igor," 

for  Orchestra  with  Chorus 


THE  CECILIA  SOCIETY,  Malcolm  Lang,  Conductor,  will  assist 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 
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Spring  in  the  ^Mediterranean 


/«  /A*  Golden  Horn 


The  most  delightful  season — the  time  of  settled  warm 
weather,  brilliantest  of  blue  skies,  and  bright  flowers. 

Raymond-  Whitcomb 
Mediterranean  Spring  Cruise 

Sailing  March  29  on  the  S.S.  "Carinthia" 

Visiting  Madeira,  Gibraltar,  Cadiz,  Seville,  Algiers,  Constantine 
(in  the  interior  of  Algeria),  Tunis,  Malta,  Ragusa  and  Cattaro 
(in  Jugo-Slavia),  Constantinople,  Athens,  Palermo  (in  Sicily), 
Naples,  Corsica,  Nice  and  Monte  Carlo,  and  Southampton. 

A  most  attractive  Cruise  of  five  weeks — or  an  inviting  voyage 
to  Naples,  only  two  weeks  longer  than  direct  passage,  and 
including  calls  at  a  dozen  famous  ports,  with  sightseeing  and 
excursions  ashore.     Rates  $725  and  upward. 

Send  for  the  booklet — "Mediterranean  Spring  Cruise." 


Other  Raymond -Whitcomb  Cruises 

The  North  Cape,  June  28  ::  Africa  Cruise,  January  14, 1928  ::  Round 
the  World,  January  18,  1928  ::  Mediterranean  Winter  Cruise,  January 
21, 1928  ::  Land  Cruises  to  California  and  the  West — through  the  year. 


RAYMOND   &  WHITCOMB  CO. 

606  FIFTH  AVE.,  Tel.  Bryant  2830  225  FIFTH  AVE.,  Tel.  Ashland  9530 
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"Sadko,"  a  Tone  Picture,  Op.  5 

Nicolas  Andrejevitch  Ejmsky-Korsakov 


(Born  at  Tikhvin,  in  the  government  of  Novgorod,  Russia,  March   18,  1844;  died 

at  Leningrad,  June  21,  1908) 

This  orchestral  fantasia  has  been  called  the  first  Russian  symphonic 
poem.  It  was  composed  in  1867;  the  first  performance  in  Germany- 
was  at  a  meeting  of  the  German  Congress  of  Musicians  at  Altenburg 
in  1876;  the  fantasia  was  afterwards  revised  in  1891  and  published 
in  the  new  version  in  1892. 

"Sadko,"  dedicated  to  Mily  Balakirev,  is  scored  for  piccolo,  two 
flutes,  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trum- 
pets, three  trombones,  bass  tuba,  kettledrums,  bass  drum,  cymbals, 
tam-tam,  harp,  and  strings. 

The  score  contains  a  programme  note,  which  may  be  Englished 
freely  as  follows:  "The  ship  bearing  Sadko,  a  famous  gusli*  player, 

*The  gusslee  (gusli,  gousli)  was  a  musical  instrument  of  the  Russian  people.  It  existed  in  three 
forms,  that  show  in  a  measure  the  phases  of  its  historical  development:  (1)  the  old  Russian  gush,  with  a 
small,  flat  sounding-box,  with  a  maple-wood  cover,  and  strung  with  seven  strings,  an  instrument  not 
unlike  those  of  neighboring  folks, — the  Finnish  "kantele,"  the  Esthonian  "kannel,"  the  Lithuanian 
"kankles,"  and  the  Lettic  "kuakles";  (2)  the  gush-psaltery  of  the  fourteenth  and  fifteenth  centuries, 
differing  from  the  first  named  in  these  respects, — greater  length  and  depth  of  the  sounding-box,  from 
eighteen  to  thirty-two  strings,  and  it  was  trapeziform;  (3)  the  piano-hke  gusli  of  the  eighteenth  century, 
based  on  the  form  and  character  of  the  clavichord  of  the  time.  See  Faminzin's  "Gusli,  a  Russian  Folk 
Musical  Instrument"  (Leningrad,  1890).  The  gusli  is  not  to  be  confounded  with  the  Dalmatian 
gusla,  an  instrument  with  sounding-box,  swelling  back,  and  finger-board  cut  out  of  one  piece  of  wood, 


The  Piano  House  of  Brooklyn 

"JVhere  Fine   Grand  Pianos 


Come  From 


y  j 


—  and  among  them  is  the  celebrated 

Kranich   &   Bach,  behind   which  is  a 

lifetime  reputation  for  exquisite 

musical  quality 


BROOKLYN -NEW  YORK 


is  becalmed  on  the  high  sea.  He  is  thrown  overboard  by  the  fellow- 
travellers  as  a  propitiatory  offering  to  the  Sea  King,  who  receives 
him  in  his  domain,  while  the  ship  sails  on.  There  is  a  great  com- 
pany beneath  the  waves,  for  the  Sea  King  is  celebrating  the  wedding 
of  his  daughter  to  the  Ocean.  He  compels  Sadko  to  play  on  his  gusli, 
and  they  all  dance  to  the  music.  Spectres  appear;  the  dance  grows 
wilder  and  wilder;  stormier  and  stormier  are  the  billows.  Sadko 
breaks  the  strings  of  his  instrument;  an  end  is  put  to  the  dancing,  the 
sea  grows  calm;  it  is  soon  dark  and  still  in  the  ocean  depths." 

Sadko  is  the  hero  of  the  Bylina,  or  popular  heroic  tale  in  verse, 
associated  with  Novgorod  in  the  days  of  the  rich  and  adventurous 
merchants  of  that  powerful  and  arrogant  republic.  The  singers  of 
the  Bylinen,  or  hero-songs,  were  not  singers  by  profession:  they  were, 
for  the  most  part,  wandering  handicraftsmen  who  sang  for  their  own 
amusement.  Certain  song-legends  were  best  handed  down  by  certain 
families.  The  singers  were  for  the  most  part  from  the  North  of  Russia, 
but  the  scene  of  the  heroic  deeds,  the  characters,  and  the  adventures 

with  a  skin  covering  the  mouth  of  the  box  and  pierced  with  a  series  of  holes  in  a  circle.  A  lock  of 
horse-hairs  composed  the  one  string,  which  was  regulated  by  a  peg.  This  string  had  no  fixed  pitch; 
it  was  tuned  to  suit  the  voice  of  the  singer,  and  accompanied  it  always  in  unison.  The  gusli  was 
played  with  a  horse-hair  bow.  The  instrument  was  found  on  the  wall  of  a  tavern,  as  the  guitar  or 
Spanish  pandero  on  the  wall  of  a  posada,  or  as  the  English  cithern  of  the  sixteenth  and  seventeenth 
centuries,  commonly  kept  in  barber  shops  for  the  use  of  the  customers.  The  improved  gusli  was 
first  played  in  Boston  at  concerts  of  the  Russian  Balalaika  Orchestra  at  the  Hollis  Street  Theatre 
December  19,  1910.— P.  H. 


stuiction 


NEW  YORK 
andBOSTON 


THE       'IQEi 

\Copley~Plaza 

Arthur   L.  Rac 

,  MANAGING     DIRECTOR 

Boston 


Why  not  Compare  them. 


LL  pianos  [without  ex- 
ception^ are  modeled  from  the 
Chickering  and  have  been  for  one 
hundred  years.    If  there  is  in  your 
mind  the  slightest  doubt  as  to  which 
is  the  master  instrument  of  today, 
why  not   compare  them?    The 
Chickering  gladly  offers  itself  for 
any  comparison  you  choose. 

'  *  and  it's  so  easy  to  own  it  on 
small  monthly  payments 

rj  west  57%  St.- 


are  as  a  rule  of  Southern  Russia.  For  a  study  of  the  Bylina  see  Alexander 
von  Reinholdt's  "Geschichte  der  Russischen  Literattur"  (Leipsic), 
chapter  iii.  (This  is  the  seventh  volume  in  the  series,  "Geschichte  der 
Weltlitteratur  in  Einzeldarstellungen."  Reinholdt's  preface  is  dated 
St.  Petersburg)  (now  Leningrad),  1886. 

The  legendary  tales  of  Novgorod  tell  either  of  Sadko  or  of  Wasilij 
Buslajev.  The  Bylina  of  Sadko  admits  of  variations  in  the  telling. 
According  to  one  version,  Sadko's  birthplace  was  on  a  bank  of  the 
Volga,  but  he  would  fain  wander,  and  he  set  his  face  towards  Nov- 
gorod. When  the  Volga  farewelled  him,  it  sent  by  him  its  regards  to 
its  "brother,  Ilmen  lake."  In  gratitude  for  the  bringing  the  mes- 
sage, the  Ilmen  told  Sadko  to  cast  three  nets  into  the  lake.  Sadko 
cast,  and  drew  up  many  fishes,  which  were  all  turned  into  gold.  He 
was  thus  so  rich  that  in  three  days  he  was  able  to  purchase  all  the 
goods  in  Novgorod.  This  version  brings  to  mind  the  lucky  cast  of  a 
fisherman  or  two  in  "The  Thousand  Nights  and  a  Night." 

Another  version,  one  more  poetical  and  of  longer  flight,  tells  of 
Sadko,  a  poor  gusli-player  in  Novgorod.  He  gained  his  bread  by 
playing  at  the  feasts  of  rich  merchants  of  the  town.  Days  went  by, 
and  Sadko  was  not  bidden  to  a  feast.  His  breast  was  straitened, 
and  sad  in  heart  he  went  down  to  the  shore  and  played  his  gusli.  The 
Sea  King,  hearing  him,  was  entranced,  and  told  him  to  bet  at  the 
first  opportunity  that  there  were  golden  fish  in  the  water.  Sadko 
won  the  wager,  which  was  of  three  little  shops.  He  prospered  so  in 
business  that  in  a  short  time  he  became  very  rich.  He  was  puffed 
up;  he  said  to  himself  that  he  would  buy  all  there  was  in  Novgorod. 


1770    LUDWIG  VAN  BEETHOVEN    m 

As  an  interpreter  of  the  piano  works  of  the  great  master  no  one  has 
won  greater  renown  than 

EUGEN  D'ALBERT 

who  for  two  decades  has  been  the  undisputed  Beethoven  player  par  excellence.  With 
full  freedom  of  choice  he  selected  from  the  rich  heritage  of  piano  music  Beethoven  left 
to  the  world  the  material  for  two  splendid  volumes  in 

The  Musicians  Library 

The  "little  giant  of  the  piano"  did  far  more  than  finger  and  phrase  these  notable 
works — he  gave  in  copious  footnotes  explicit  information  as  to  his  interpretation  of 
them.     In  no  other  form,  in  no  other  volumes,  can  such  an  authoritative  exposition 
be  found. 
An  elaborate  critical  Preface  and  extended  bibliography  open  the  volumes. 

In  heavy  paper  binding     .     .     .     2.50  net  per  volume 
In  full  cloth,  gilt 3.50  net  per  volume 


OLIVER    DITSON    CO 

179  TREMONT  STREET,  BOSTON,  MASS. 

Founded  1783         ::         Established  1835         ::         Incorporated  1889 
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/     The  Lure  of 
Foreign  Lands 
and  Balmy  Seas 


begins  to  be  strong  enough  to  do  something 
about  it  right  now.  Those  dull  days 
between  the  dawn  of  the  New  Year  and 
the  coming  of  spring  can  be  filled  with 
"sunlight  on  a  white-washed  wall"  where 

azure  seas  roll  lightly  in  over  coral  reefs  that  can  be  seen 

through  the  glass  floors  of  pleasant  boats. 

Or  perhaps  the  blazing  brightness  of  a  hot  sun  on 
desert  sands  calls  most  of  all,  with  the  promise  of  those 
evanescent  lavender  veils  at  twilight  that  sometimes  flow 
enchantingly  between  caravan-topped  sand  dune  and 
fast-darkening  sky.  Or  many  lazy  days  at  sea,  filled  with 
magic  to  charm  taut  nerves. 

Whatever  wind  blows  your  fancy,  it  can  all  be 
arranged  without  the  slightest  bit  of  trouble  on  your  part. 

Once  again  A.  &  S.  is  able  to  serve  you: 

Personal  Service  Offers 
A  Fully  Equipped  American  Express  Travel  Bureau 

in  the  Comfortable  Lounge  on  the  Mezzanine 


ABRAHAM    8c    STRAUS,    INC 

BROOKLYN 
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But  goods  and  precious  wares  kept  coming  into  the  town,  so  that  he 
said:  "No  one  can  buy  the  goods  of  the  whole  world.  If  I  should 
buy  all  that  comes  from  Moscow,  still  goods  would  come  from  other 
lands.  No,  I  am  Sadko  and  yet  not  rich,  for  richer  still  is  magnificent 
Novgorod." 

He  gathered  together  a  band  of  warriors,  and  they  went  on  a  great 
trading  voyage.  He  went  to  the  limits  of  Asia  and  sold  all  his  cargo. 
On  the  way  back  a  storm  broke,  and  the  ships  could  make  no  headway. 
Sadko  thought  to  himself,  "The  Sea  King  demands  tribute,"  and  he 
threw  silver  overboard,  then  gold;  but  the  storm  raged  on.  Then  he 
knew  the  Sea  King  wished  a  living  sacrifice.  They  cast  lots,  and 
Sadko  was  chosen  by  Fate.  Bound  to  a  plank,  his  gusli  with  him,  he 
was  tossed  into  the  sea.  He  slept,  and  when  he  awoke  he  was  on  the 
sea-floor  in  the  palace  of  the  King,  who  immediately  commanded  Sadko 
to  play  to  him.  For  three  days  Sadko  played  the  gusli,  and  the  King 
danced  without  stopping.  This  playing  aroused  a  storm;  ships  were 
wrecked,  and  some  of  Sadko's  companions  were  drowned.  Others 
prayed  to  Saint  Nicholas,  their  patron;  he  sank  to  the  King's  palace, 
and  told  Sadko  to  break  his  strings.  Then  the  dancing  came  to  an 
end  and  with  it  the  storm.  The  King  in  gratitude  wished  Sadko 
to  marry,  and  gave  him  his  choice  of  maidens  who  were  brought  before 
him.  Sadko  chose  the  most  modest,  Cernawa,  but,  following  the 
advice  of  Saint  Nicholas,  he  did  not  visit  her  that  night,  and  in  the 
morning  he  found  himself  at  Novgorod  and  his  ships  safe  at  home. 
Then  he  built  a  gorgeous  church  to  the  saint,  and  spent  his  remaining 
days  in  good  fortune  and  contentment. 


Universal  -  Lehrenkrauss  Travel  Agency 

J.  L.  &  SONS  Established  1878  J.   L.  &   CO. 

359    FULTON    STREET 

Opp.  Boro  Hall  Brooklyn,  N.Y. 

Telephone  —  Triangle  7000 

STEAMSHIP  TICKETS 

to  and  from  all  parts  of  the  world  at  main  office  rates 


TOURS  —  CRUISES 

Around   the  World,  Mediterranean,  West 
Indies,  South  America,  California,  China, 
Japan,  Atlantic  City,  Niagara  Falls,  Ber- 
muda, Florida,  Havana,  Hawaii,  etc. 

HOTEL  BOOKINGS 

at  De  Luxe  and  Standard  Hotels 

REMITTANCES 

Money  Orders  and  Drafts  to  all  parts  of 

the  world  at  lowest  rates.  Travelers'  Checks, 

Letters  of  Credit,  Foreign  Moneys 


COLLECTION 

of  legacies  and  other  claims 

6%  FIRST  MORTGAGES 

on  choice  improved  Real  Estate  that  are 
guaranteed  to  yield  53^%,  always  on  hand 
in  practically  any  amount  you  may  desire. 

SAFE  DEPOSIT  VAULTS 

Boxes  $5.00  per  year  and  upwards 


"48  Years'  Service" 
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Columbia  Fine  Art  Series 
of  Musical  Masterworks 

Latest  Issues  Nou  Available 

Mozart:  Symphony  No  35,  in  D 
Op.  385,  Complete  in  6  parts 
$4.50  Set  No  42 

Mendelssohn :    Trio  in   C  Minor  Saju-Saens :  Concerto  in  A  Minor 

Op.    66,    for   Violin,    Viola    and  Op    33,  for  Violoncello  and  Or- 

Piano.       Complete    in    8    parts.  chestra.      Complete  in   6  parts. 

$6.00  Set  No.  43  $4.50  Set  No.  44 

RECORDED  by  new  electrical  process,  manufactured 
with  the  perfection  of  detail  that  has  eliminated  all 
extraneous  noises  from  Columbia  New  Process  Record 
surface,  these  new  recordings  of  master  compositions 
maintain  the  high  traditions  which  have  made  this  dis- 
tinguished series  known  as 

"A  Record  Library  of  the  World's  Great  Music" 

The  forty  other  album  sets  in  the  Columbia  Masterworks 
Series  comprise  symphonies,  symphonic  poems,  orchestral 
suites,  concertos,  sonatas,  and  many  of  the  greatest  of 
chamber  music  compositions.  All  sets  of  five  or  more 
parts  are  enclosed  in  permanent  art  albums.  Almost  all 
are  complete  except  for  conventional  repeats. 

For  all  detailed  information  see  Columbia  1927  Record 
Catalogue,  Masterworks  Section. 

COLUMBIA  PHONOGRAPH  COMPANY 
New  York  City 

Columbia 
process  Records 

THE  ELECTRIC  RECORDS  WITHOUT  SCRATCH 
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The  editor  of  certain  Bylinerij  Bezsonov,  is  inclined  to  believe  that 
Sadko  is  a  historical  character,  for  the  chronicles  of  Novgorod  say  that 
the  builder  of  a  church  in  that  town  was  named  "the  rich  Sadko" 
(Satko,  Sotnik,  or  Sytnic).  Some  may  prefer  to  believe  that  the  story, 
like  that  of  Sindbad  the  seaman  and  that  of  the  Odyssey,  may  descend 
from  "The  Shipwrecked  Mariner/'  a  Coptic  tale  of  travel  (b.c.  3500) 
preserved  on  a  papyrus  at  Leningrad.  (See  the  terminal  essay  in 
Sir  Richard  F.  Burton's  "The  Thousand  Nights  and  a  Night"  (vol.  x., 
pp.  152,  153);  also  Richard  Hole's  "Remarks  on  the  ' Arabian  Nights' 
Entertainments/  in  which  the  Origin  of  Sinbad's  (sic)  Voyages  and 
Other  Oriental  Fictions  is  particularly  considered"   (London,   1797).) 

This  story  of  sea  adventure  fascinated  Rimsky-Korsakov,  who 
was  intended  for  a  naval  career,  and  'served  for  several  years  in  the 
navy;  he  wrote  his  first  symphony  when  he  was  a  midshipman,  and 
left  the  sea  for  music  in  1873,  though  he  was  then  appointed  inspector 
of  all  the  bands  of  the  fleet,  and  filled  this  position  till  1884.  The  tale 
of  Sadko  fascinated  him,  as  did  that  of  Sindbad  (see  the  "Scheherazade" 
suite).  Not  only  did  he  write  "Sadko,"  a  musical  picture;  he  also 
wrote  an  opera,  "Sadko  of  Novgorod,"  produced  at  Moscow  very 
late  in  1897. 

This  "Musical  Picture"  was  used  by  Serge  de  Diaghilev's  Ballet 
Russe  visiting  the  United  States  in  the  season  of  1916-17.  The  ballet 
"Sadko"  was  produced  at  the  Boston  Opera  House,  November  9,  1916. 


An  After 

the  Concert 

Delight 

The  leading  mineral  water\> 
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Like  inviting  a  famous  orchestra 
.    to  your  home 

— an  evening  s  entertainment  with  the  new  Ortho-phonic  Victrola 

The  magnificent  music  of  a  symphony  orchestra — in  your 
own  living-room!  Such  is  the  unusual  entertainment  made 
possible  by  the  new  Orthophonic  Victrola. 

So  accurate  is  the  reproduction  of  this  marvelous  instrument, 
so  rich  and  natural  is  its  tone,  that  its  music  can  be  compared 
only  to  the  playing  of  the  actual  orchestra.  Each  instrument  is 
caught  and  reproduced  in  its  exact  proportion. 

Only  with   the  new  Orthophonic  Victrola  and  the  new 

Orthophonic  Victor  Records  can  you  enjoy  the  world's 

finest  music  played  or  sung  by  the  most  celebrated 

musicians — in  your  own  home,  whenever  you 

desire.      Visit    your    nearest    dealer    in 

Victor  products  for  a  demonstration. 


By  all  means  hear  the  new  Orthophonic 
Victor  Records  of  the  Tschaikowsky  '  'Nut- 
cracker" Suite,  made  just  recently  by 
Leopold  Stokowski  and  the  Philadelphia 
Orchestra.  Nothing  can  describe  them;  they 
must  be  heard.  Recorded  in  the  Academy 
of  Music,  even  the  acoustic  properties  of 


this  famous  auditorium  have  been  captured. 
Incredible  realism,  the  interpretation  of 
a  genius,  and  the  most  charming  music 
of  its  type.  The  Suite  is  complete  on  three 
iz-inch  double-faced  Red  Seal  Records, 
with  a  handsome  album  and  descriptive 
folder.   List  price  $6.50. 


VICTOR    TALKING    MACHINE    COMPANY,    CAMDEN,    NEW    JERSEY,    U.    S.    A. 
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Symphony  No.  2,  in  D  major,  Op.  73    .  Johannes  Brahms 

(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897  ) 

Chamber  music,  choral  works,  pianoforte  pieces,  and  songs  had 
made  Brahms  famous  before  he  allowed  his  first  symphony  to  be 
played.  The  symphony  in  C  minor  was  performed  for  the  first  time 
at  Carlsruhe  on  November  4,  1876,  from  manuscript  with  Dessoff  as 
conductor.  Kirchner  wrote  in  a  letter  to  Marie  Lipsius  that  he  had 
talked  about  this  symphony  in  1863  or  1864  with  Mme.  Clara  Schu- 
mann, who  then  showed  him  fragments  of  it.  No  one  knew,  it  is 
said,  of  the  existence  of  a  second  symphony  before  it  was  completed. 

The  second  symphony,  D  major,  was  composed,  probably  at 
Portschach-am-See,  in  the  summer  of  1877,  the  year  that  saw  the 
publication  of  the  first.  Brahms  wrote  Dr.  Billroth  in  September 
of  that  year:  "I  do  not  know  whether  I  have  a  pretty  symphony; 
I  must  inquire  of  skilled  persons."  He  referred  to  Clara  Schumann, 
Dessoff,  and  Ernst  Frank.  On  September  19,  Mme.  Schumann 
wrote  that  he  had  written  out  the  first  movement.  Early  in  October 
he  played  it  to  her,  also  a  portion  of  the  finale.  The  symphony  was 
played  by  Brahms  and  Ignaz  Brtill  as  a  pianoforte  duet  (arranged 
by  the  composer)  to  invited  guests  at  the  pianoforte  house  of  his 
friend  Ehrbar  in  Vienna  a  few  days  before  the  announced  date 
of  the  orchestral  performance,  December  11,  1877.  Through  force 
of  circumstances  the  symphony  was  played  for  the  first  time  in 
public  at  the  succeeding  Philharmonic  concert  of  December  30.* 
Hans  Richter  conducted.  The  second  performance,  conducted  by 
Brahms,  was  at  the  Gewandhaus,  Leipsic,  on  January  10,  1878. 

The  review  written  by  Eduard  Hanslick  after  the  performance 

•Reimann,  in  his  Life  of  Brahms,  gives  January  10,  1878,  as  the  date,  and  says 
Brahms  conducted.  The  date  given  in  Erb's  "Brahms"  is  December  24,  1877.  Kalbeck, 
Deiters,  and  Miss  May  give  December  30,  1877,  although  contemporaneous  journals,  as 
the  Signale,  say  December  20,  1877. 
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at  Vienna  may  reassure  those  who  are  now  unwilling  to  trust  their 
own  judgment : 

"It  is  well  known  that  Wagner  and  his  followers  go  so  far  as  not 
only  to  deny  the  possibility  of  anything  new  in  the  symphonic  form, 
— i.e.,  new  after  Beethoven, — but  they  reject  the  very  right  of  abso- 
lute instrumental  music  to  exist.  The  symphony,  they  saw,  is  now 
superfluous  since  Wagner  has  transplanted  it  into  the  opera:  only 
Liszt's  symphonic  poems  in  one  movement  and  with  a  determined 
practical  programme  have,  in  the  contemplation  of  the  modern  musi- 
cal world,  any  vitality.  Now  if  such  absurd  theories,  which  are 
framed  solely  for  Wagner -Liszt  household  use,  again  need  refuta- 
tion, there  can  be  no  more  complete  and  brilliant  refutation  than 
the  long  row  of  Brahms's  instrumental  works,  and  especially  this 
second  symphony. 

"The  character  of  this  symphony  may  be  described  concisely  as 
peaceful,  tender,  but  not  effeminate,  serenity,  which  on  the  one 
side  is  quickened  to  joyous  humor  and  on  the  other  is  deepened 
to  meditative  seriousness.  The  first  movement  begins  immediately 
with  a  mellow  and  dusky  horn  theme.  It  has  something  of  the 
character  of  the  serenade,  and  this  impression  is  strengthened  still 
further  in  the  scherzo  and  the  finale.  The  first  movement,  an 
Allegro  moderato,  in  3-4,  immerses  us  in  a  clear  wave  of  melody, 
upon  which  we  rest,  swayed,  refreshed,  undisturbed  by  two  slight 
Mendelssohnian  reminiscences  which  emerge  before  us.  The  last 
fifty  measures  of  this  movement  expire  in  flashes  of  new  melodic 
beauty.  A  broad  siDging  Adagio  in  B  major  follows,  which,  as  it 
appears  to  me,  is  more  conspicuous  for  the  skilful  development  of 
the  themes  than  for  the  worth  of  the  themes  themselves.  For  this 
reason,  undoubtedly,  it  makes  a  less  profound  impression  upon 
the  public  than  do  the  other  movements.  The  scherzo  is  thoroughly 
delightful  in  its  graceful  movement  in  minuet  tempo.  It  is  twice 
interrupted  by  a  Presto  in  2-4,  which  flashes,  spark-like,  for  a 
moment.    The  finale  in  D,  4-4,  more  vivacious,  but  always  agreeable 
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in  its  golden  serenity,  is  widely  removed  from  the  stormy  finales 
of  the  modern  school.     Mozartian  blood  flows  in  its  veins. 

"This  symphony  is  a  contrast  rather  than  a  companion  to  the 
first  motives  which,  however,  slumber  there  as  flowers  beneath  the 
snow,  or  float  as  distant  points  of  light  beyond  the  clouds.  It  is 
true  that  the  second  symphony  contains  no  movement  of  such 
noble  pathos  as  the  finale  of  the  first.  On  the  other  hand,  in  its 
uniform  coloring  and  its  sunny  clearness,  it  is  an  advance  upon  the 
first,  and  one  that  is  not  to  be  underestimated. 

"Brahms  has  this  time  fortunately  repressed  his  noble  but  dan- 
gerous inclination  to  conceal  his  ideas  under  a  web  of  polyphony 
or  to  cover  them  with  lines  of  contrapuntal  intersection;  and 
if  the  thematic  development  in  the  second  symphony  appears  less 
remarkable  than  that  in  the  first,  the  themes  themselves  seem  more 
flowing,  more  spontaneous,  and  their  development  seems  more 
natural,  more  pellucid,  and  therefore  more  effective.  We  cannot, 
therefore,  proclaim  too  loudly  our  joy  that  Brahms,  after  he  had 
given  intense  expression  in  his  first  symphony  to  Faust-like  conflicts 
of  the  soul,  has  now  in  his  second  returned  to  the  earth, — the 
earth  that  laughs  and  blossoms  in  the  vernal  months." 


Sarabande,  Symphonic  Poem  for  Orchestra  and  Voices 

koger  ducasse* 

(Born  at  Bordeaux,  France,  on  April  18,  1873;  living  at  Paris) 

This  Sarabande,  composed  in  1910,  was  performed  for  the  first 
time  at  a  Colonne  Concert  in  Paris  on  January  22,  1911.  The  chorus 
parts  are  wordless. 

The  score  bears  an  argument  in  Old  French,  that  may  be  trans- 
lated as  follows : 

♦Some  compilers  of  musical  lexicons  index  the  name  under  "R"  others  under  "D." 
The  composer  hyphenates  his  name.  In  1902,  when  he  was  awarded  the  "Premier 
second  grand  prix  de  Rome"  by  the  Paris  Conservatory,  he  was  known  as  "Ducasse." 
(The  first  "grand  prix"  that  year  was  awarded  to  Aim6  Kunc.) 
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"On  the  day  following  this,  they  bore  in  the  morning  the  dead 
prince  to  the  Abbey  of  Aisne.  Before  he  died  he  had  many  times 
amiably  and  gently  requested :  'Play  for  me  that  Sarabande,'  which 
was  a  dance  of  Spain  that  a  lutanist  whom  he  loved  played  very 
beautifully.  And  in  the  death  agony  he  kept  requesting :  'Play  that 
Sarabande.'  Then,  that  there  might  be  a  departure  from  here  more 
sweetly,  all  the  way  on  the  road  that  leads  to  the  abbey  mentioned, 
viols  and  hautbois  d'amonr  and  flutes  went  playing  this  Sarabande, 
amidst  the  psalms  of  priests  and  clerks  and  frequent  moans  of  good 
people  who  wept  and  lamented  woefully.  And  at  the  same  time  were 
heard  all  the  bells,  bourdons  and  cainpanelles,  great  and  small, 
which  'carilloned'  very  melodiously." 

This  account  of  the  funeral  procession  purports  to  be  taken  from 
an  "Old  Chronicle." 

The  score  is  dedicated:  "To  the  dear  memory  of  Paul  Cruppi,  this 
pious  remembrance  of  a  similar  tenderness" ;  and  it  calls  for  these 
instruments:  3  flutes  (the  third  interchangeable  with  piccolo),  2 
oboes,  English  horn,  2  clarinets,  2  bassoons,  4  horns,  3  trumpets,  3 
trombones,  bass  tuba,  kettledrums,  bass  drum,  cymbals,  triangle, 
tam-tam,  2  harps,  voices  of  sopranos,  altos,  and  tenors  off  stage  (the 
voices  of  singers  may  be  replaced  by  3  clarinets  off  stage),  and  the 
usual  strings. 


"The  Fire  Rider"  Ballad  for  Voice  and  Orchestra 

Hugo  Wolf 

(Born  on  March  13,  1860,  at  "Windischgratz,  in  Lower  Styria;  died  in  the  Lower 
Austrian  State  Asylum  for  the  Insane  at  Vienna  on  February  22,   1903) 

"Der  Feuerreiter,"  poem  by  Edward  Morike,*  music  by  Wolf,  for 
voice  and  piano,  was  composed  at  Unter  Ach  on  the  Attersee  on  October 
10,  1888.    Wolf  arranged  it  for  chorus  and  orchestra  in  1892. 

*M6rike,  born  on  September  8,  1804,  at  Ludwigsburg,  died  at  Stuttgart  on  June  4,  1875.  In 
1834  he  was  a  pastor  at  Cleverfulzbach,  near  Heilbronn,  then  teacher  at  Stuttgart  Cin  1855  he  was 
given  the  title  "Hofrath").     After  1866  he  was  "emeritus,"  pensioned,  living  at  Lorch,  finally  Stuttgart. 


You  desire  to  become  an  artistic  pianist  but  you  dread  the  inter- 
minable practice  of  finger  exercises,  or  possibly  you  have  a 
child  who,  "Just  loves  music,  but  hates  to  practice." 

Mr.  Alfred  Edward  Freckelton,  Jr.  has  prepared  a  system  of 
study  in  which  the  practice  of  exercises — essential  to  the 
development  of  modern  technique — is  reduced  to  a  minimum. 

Mr.  Freckelton  will  be  glad  to  make  an  appointment  for  an 
interview  with  you  at  either  of  his  studios,  or  will,  upon  request, 
be  pleased  to  mail  to  you  a  booklet  of  interesting  information. 
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From  February  16  to  November  26,  1888,  Wolf  set  music  to  53 
poems  by  Morike.* 

The  first  performance  of  "The  Fire  Rider,"  arranged  for  chorus 
and  orchestra,  was  at  Berlin  on  January  8,  1894,  at  a  concert  arranged 
by  Siegfried  Ochs  to  bring  out  works  by  Wolf  and  Anton  Bruckner. 
The  two  composers,  arriving  at  the  railway  station  in  Berlin,  were  met 
by  Richard  Sternfeld  and  Karl  Muck,  who  had  been  chief  conductor 
of  the  Salzburg  Opera  when  Wolf  was  the  assistant  (1881).  The  first 
performance  in  Vienna  was  at  a  Gessellschaft's  concert  conducted  by 
Wilhelm  Gericke  on  December  2,  1894.  Performances  at  Cologne 
and  Stuttgart  followed  early  in  the  next  year. 

The  song  with  pianoforte  accompaniment  was  first  sung  in  Boston 
by  Ludwig  Wtillner. 

The  arrangement  for  chorus  and  piano  was  performed  in  Boston  at  a 
concert  of  the  Cecilia  Society,  Arthur  Mees,  conductor,  on  March  18, 
1925. 


Der  Feuerreiter 

Sehet  ihr  am  Fensterlein 

Dort  die  rote  Miitze  wieder? 

Nicht  geheur  muss  es  sein, 

Denn  er  geht  schon  auf  und  nieder, — 

Und  auf  einmal:  welch  Gewiihle 

Bei  der  Briicke  nach  dem  Feld! 

Horch,  das  Feuerglockchen  gellt: 

Hinter'm  Berg,  hinter'm  Berg, 

Brennt  es  in  der  Miihle! 

Schau,  da  sprengt  er  wutend  schier 

Durch  das  Tor,  der  Feuerreiter, 

Auf  dem  rippendurren  Tier, 

Als  auf  einer  Feuerleiter. 

Querf eldein !    Durch  Qualm  und  Schwiile 

Rennt  er  schon  und  ist  am  Ort. 

Driiben  schallt  es  fort  und  fort: 

Hinter'm  Berg,  hinter'm  Berg, 

Brennt  es  in  der  Miihle! 

*The  volume  of  Morike  songs  was  published  at  Vienna  in  the  spring  of  1889  by  Werzler.  Friends 
of  Wolf  subscribed  to  defray  the  cost  of  this  volume,  the  Eichendorff  songs,  and  the  Goethe  songs. 
It  is  said  that  a  large  proportion  of  the  cost  was  borne  by  "Mrs.  Elizabeth  Fairchild  of  Boston,  U.  S.  A., 
who  had  met  Wolf  at  Bayreuth  and  was  so  taken  with  the  songs  she  heard  there  that  she  ordered  two 
hundred  volumes,  which  she  distributed  among  her  American  friends." 


The  Fire  Rider 

See  ye  at  yon  window  small 
There  again  the  red  cap  gleameth? 
Now  it  riseth,  now  doth  fall, 
Like  an  omen  bad  it  seemeth. 
To  the  bridge  the  crowd  is  turning 
For  the  field  its  steps  are  bound, 
Hark!  the  firebell  shrill  doth  sound: 

There  behind  yonder  hill 

See  the  mill  is  burning! 

See!  the  rider's  frantic  speed 
Dashing  onward  ever  madder, 
On  his  skeletonlike  steed 
As  if  'twere  a  scaling  ladder! 
Through  the  field  all  danger  spurning, 
Now  at  length  he's  reached  the  mill, 
Still  the  bell  sounds  loud  and  shrill 

There  behind  yonder  hill 

See  the  mill  is  burning. 
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Special  Service  on  Mens   Garments 
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New  York  City—  10  West  48th  Street 

"YOU    CAN   RELY    ON    LEWANDOS" 
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SERGE  KOUSSEVITZKY,  Conductor 
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Der  so  oft  den  roten  Hahn 
Meilenweit  von  fern  gerochen, 
Mit  des  heil' gen  Kreuzes  Spahn 
Ferventlich  die  Glut  besprochen, — 
Weh,  dir  grinst  vom  Dachgestiihle 
Dort  der  Feind  im  Hellenschein ! 
Gnade  Gott  der  Seele  dein! 

Hinter'm  Berg,  hinter'm  Berg, 
Ras't  er  in  der  Muhle! 

Keine  Stunde  hielt  es  an, 
Bis  die  Muhle  barst  in  Trummer; 
Doch  den  kecken  Reitersmann 
Sah  man  von  der  Stunde  nimmer. 
Volk  und  Wagen  im  Gewuhle 
Kehren  heim  nach  all'  dem  Graus; 
Auch  das  Glockchen  klinget  aus: 
Hinter'm  Berg,  hinter'm  Berg, 
Brennt's! 

Nach  der  Zeit  ein  Miiller  fand 
Ein  Gerippe  sammt  der  Miitzen, 
Aufrecht  an  der  Kellerwand 
Auf  der  beinern'  Mare  sitzen. 
Feuerreiter!     wie  so  kiihle 
Reitest  du  in  deinem  Grab! 
Husch, — da  fallst's  in  Asche  ab! 

Ruhe  wohl,  ruhe  wohl! 

Drunten  in  der  Muhle! 


He  the  first  to  smell  the  smoke, 
While  of  fire  yet  none  were  dreaming, 
Often  did  the  flames  invoke, 
Thus  the  Holy  Cross  blaspheming, — 
Woe  to  thee!  for  no  fiend  saves  thee, 
Hell  appeareth  as  thy  goal 
God  have  mercy  on  thy  soul! 
There  behind  yonder  hill 
In  the  mill  now  raves  he! 

Scarce  an  hour  had  passed  away 
Ere  the  flames  the  mill  did  cover; 
Of  that  rider  bold  and  gay 
Nothing  more  was  heard  of  ever. 
From  the  dread  scene  gladly  turning 
Man  and  horse  are  homeward  bound, 
And  the  bell  doth  fainter  sound. 

See  ye  not 

How  the  mill  burns! 

Once  a  miller  going  there 

By  a  gruesome  sight  was  greeted, 

Upright  on  a  bony  mare, 

There  a  skeleton  was  seated; 

Fire  rider,  oh,  how  coldly 

In  thy  tomb  now  ridest  thou! 

Hush!  to  dust  it  falleth  now 

Rest  in  peace,  rest  in  peace! 

Lo,  the  mill  doth  hold  thee! 


There  was  an  old  belief  that  certain  men  could  know  that  there 
was  a  fire  at  a  distance  by  certain  signs,  as  by  the  shining  of  a  cloud  in 
a  clear  sky,  by  the  fire- wind,  which  rises  in  a  dead  calm,  usually  in  a 
treetop.  These  men  are  Fire-seers,  Fire-feelers,  Fire-riders.  Their 
art  is  unlawful,  forbidden.  When  once  they  "feel"  a  fire,  they  are 
possessed  by  a  demoniacal  might;  they  cannot  rest,  they  must  rush, 
fly,  ride  to  the  scene.  Magic  forbade  these  fire-riders  the  satisfaction 
of  enjoying  what  they  felt  and  followed. 

The  poet  Morike  was  a  reader  of  "Magikon,"  edited  and  published 
by  Dr.  Justinus  Kerner.  In  the  third  of  the  five  volumes  (1852)  is 
an  article  about  Fire-feelers  and  the  Fire- wind;  the  poet  was  also 
interested  in  table-tipping.     Harry  Mayne  in  his  life  of  Morike  says 


MUSIC 

TUDOR  MUSIC 
By  Canon  E.  H.  Fellowes,  Minor  Canon,  Windsor 

THE  ENGLISH  MADRIGAL  COMPOSERS .    .    .      $6.00 

An  account  of  the  Madrigal  as  a  musical  form,  a  study  of  it  from  every 
point   of   view,   and   a   critical  survey  of  the  Elizabethan  composers. 

ENGLISH  MADRIGALS $1.40 

Contents  —  Music  in  the  Elizabethan  home. 

The  Madrigal  —  Origin  and  Etymology.     Form  and  technique. 

The  Part-book.     Rhythm  and  Underlaying.     Harmony.     Words. 

BYRD  and  GIBBONS.     Their  lives  and  works $2.00  each 

TUDOR  CHURCH  MUSIC 

Fifty  octavo  numbers  edited  for  modern  choirs 15  cents  and  up 

This  series  is  being  featured  by  the  ENGLISH  SINGERS  on  their  American  tour. 
LIST  OF  TUDOR  CHURCH  MUSIC  SENT  ON  APPLICATION 

ITY  PRESS,  35  West  32nd  St.,  New  York 
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that  the  poet  was  first  led  to  think  of  the  Fire-rider  by  seeing  Holderlin 
with  his  white  cap  on  his  head  pacing  restlessly  in  his  room  and  looking 
out  of  this  window  and  that  one.  There  is  a  Fire-rider  in  W.  Raabe's 
story  "Der  Marsch  nach  Hause."  See  also  "Das  Feuer-besprechen" 
in  the  "Knaben  Wunderhorn."  See  also  J.  Scheible's  "Schaltjahr  IV. 
(Stuttgart,  1847)  for  a  strange  "Fire-blessing." 

Hugo  Wolf  also  knew  "Magikon,"  and  Friedrich  Eckstein  tells  us 
that  Wolf  read  it  to  understand  thoroughly  Morike's  poem. 


* 


These  compositions  of  Wolf  have  been  performed  here  at  concerts  of 
the  Boston  Symphony  Orchestra: 

1904.  November  19,   "Penthesilea,"  symphonic  poem. 

1905.  April  1,  Italian  Serenade  for  small  orchestra. 

1908.     April  4,   "Penthesilea" ;  October  31,  Italian  Serenade. 
1910.     Januarv  1,  Song,  "Erist's,"  with  orchestra  (Tillv  Koenen). 
1912.     February  17,  Songs:  "Erist's,"  "Der  Freund,"  "Verborgenheit,"  all  with 
orchestra  (Elena  Gerhardt). 

1914.     February  14,   "Verborgenheit,"  with  orchestra  (Elisabeth  Van  Endert). 

1916.  December  15,  ''Erist's,"  "Der  Freund,"  "Verborgenheit,"  all  with  orchestra 
(Elena  Gerhardt). 

1917.  April  6,  "Verborgenheit,"  (Julia  Gulp). 

1918.  April  26,  Italian  Serenade. 


Polovtsiax  Dances  from  "Prince  Igor/-'  Act  II.,  No.  IT 

Alexander  Porphyrievich  Borodin 

(Born  at  Leningrad,  November  12,  1834;  died  there  February  27,  1887) 

The  opera  "Prince  Igor"  in  a  prologue  and  four  acts,  left  unfin- 
ished by  Borodin,  completed  by  Rimsky-Korsakov  and  Glazounov, 
was  produced  at  Leningrad,  November  4,  1890.  The  chief  singers 
were  Mmes.  Olguina  and  Slawina  and  Messrs.  Melnikov,  Wassilev, 
Ougrino witch,    and    Stravinsky.*      The    first    performance   in    the 

*Fedor  Ignatizvich  Stravinsky,  the  father  of  Igor  the  composer. 


DERMOPHILE 

UNDERWEAR         Made  m  France        FOR  MEN 

Wool  is  the  proper  texture  next  to  the  skin.  It  keeps  the  warmth  of 
the  body  and  affords  it  protection  from  sudden  changes.  Dermophile 
is  made  of  softest  wool  and  unshrinkable. 

It  is  comfortable,  non-irritating  and  pleasant  to  wear. 

Unrivalled  in  delicacy  of  texture  and  nicety  of  finish.  All  weights  for 
all  seasons. 

Sola  at  Leading  Stores 
THE  DERMOPHILE  CO.  470  4th  AVENUE,  N.Y. 
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United  States  was  at  the  Metropolitan  Opera  House,  New  York, 
December  30,  1915 :  Igor,  Amato ;  Jaroslavna,  Mme.  Alda ;  Vladimir 
Igorevitch,  Botta;  Prince  Galitzky,  Didur;  Konchak,  Didur; 
Konchakovna,  Mme.  Perini. 

These  dances  form  the  finale  of  the  second  act  (No.  8  in  the  opera 
is  a  dance  of  young  Polovtsian  girls  following  a  girls'  chorus). 
With  some  of  these  dances,  choral  song  is  joined.  In  the  Intro- 
duction, where  there  is  no  chorus  for  the  performance  of  the  dances, 
the  oboe,  supported  by  harp  and  violoncellos  {pizz.),  plays  the 
melody  of  the  women's  chorus.  Then  follows  a  "dance  of  savage 
men,"  Allegro  vivo,  with  a  lively  tune  for  clarinet,  with  which  the 
former  song  is  joined.  General  dance,  Allegro.  Dance  of  prisoners ; 
dance  of  little  boys  alternating  with  dance  of  men  with  chorus. 
"Dance  of  young  girls  with  undulating  movements" — with  a  return 
of  the  song  heard  at  the  beginning;  slow  dance  of  young  girls  and 
rapid  dance  of  little  boys;  dance  of  these  boys  alternating  with 
dance  of  men  accompanied  by  a  chorus;  general  dance,  Allegro  con 
spirito,  with  chorus. 

The  orchestral  part  of  this  finale  is  scored  for  piccolo,  two  flutes, 
two  oboes,  English  horn,  two  clarinets,  two  bassoons,  four  horns, 
two  trumpets,  three  trombones,  bass  trombone,  kettledrums,  snare 
drum,  bass  drum,  tambourine,  cymbals,  triangle,  Glockenspiel, 
harp,  and  strings. 


LEARN  A  FOREIGN 
LANGUAGE! 

The  Cortina  Phone-Method — A  distinct 
departure  in  language  teaching  surpris- 
ingly simple  and  at  small  cost. 

CORTINA    105  WEST 40th  ST., N.Y.C. 
v^v^xvx  xi^r-k  phoBe  PEN_  5376 


Est.  1882 
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free 
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PROGRAMME  BOOKS 

Containing  Mr.  Philip  Hale's  analytical 
and  descriptive  notes  on  all  works  per- 
formed during  the  season  ("musically 
speaking,  the  greatest  art  annual  of 
to«day." — W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 

PRICE  $6.00        SYMPHONY  HALL 


SALARIED  POSITIONS 

FOR 

Teachers   of  Music 

in  Educational  Institutions  throughout  U.S.  and 
Canada. 

Address  HENRY  C.  LAHEE 
Boston  Musical  and  Educational  Bureau 
513  Pierce  Building.  Copley  Square,  Boston,  Mais. 
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MUSICAL    INSTRUCTION 


GRACE   A.  POVEY 

PIANIST    AND    TEACHER 

TECHNIQUE      -      INTERPRETATION      -      REPERTOIRE 

310  W.  95th  Street  New  York  City  Riverside   2632 


CHARLES  ADAMS  WHITE 


VOICE  DEVELOPMENT 

SINGING 

509  Pierce  Building 

Copley  Square 

Boston 


Mrs.  CHARLES  A.  WHITE 


ACCOMPANIST— COACH 

for  advanced  singers 
1 05  REVERE  STREET,  BOSTON 

Telephone,  5316  Haymarket 


FKA.NK 


ERNESTO 


LA  FORGE  -  BERUMEN  STUDIOS 

Coaching,    Repertoire,    Voice  Building 

Piano  (Leschetizky)  and  Accompanying 

Voice  Culture,  Concerts  and  Oratorio,  Recitals  —  ARTHUR  KRAFT,  Tenor 

fJ,^0r.thA£u11Q<SeCIetMy   v    .   r-*                                                             Phone  Trafalgar  8993 
14  West  68th  Street.  New  York  City * 

"It  is  a  pleasure  to  hear  a  singer  to  whom  all  tongs  are  not  alike." — PHILIP  HALE   in  the  Boston  Herald 

Management:  WENDELL  H.  LUCE 
175  Dartmouth  Street,  Boston 

STUDIO 

13  JACKSON  HALL,  TRINITY  COURT 
B.  B.  10756  Residence.  PORTER  2926- W 

Tuesdays  and  Fridays,  41 1  Enterprise  BIdg.,Lowel 


BARITONE 
TEACHER  OF  SINGING 


ARYDULFER 


VIOLINIST 

Studio:  337  HUNTINGTON  AVE.  Concert  Management,  WENDELL  H.  LUCE 

B.  B.   10460  175  Dartmouth  Street 

BOSTON 


EDWARD    SCHUBERTH    &    COMPANY 

Importers,  Music  Publishers  and  Dealers,  11  East  22nd  Street,  New  York 

PUBLISHERS'  AGENTS  IN  THE  UNITED  STATES  FOR 
Steingraeber  Edition,  Leipzig  Gould  &  Bolttler,  London  J.  B.  Cramer  &  Co.,  London 

Cotta  Edition.  Stuttgart  Forsyth  Bros..  Ltd.,  London  Cary  &  Co.,  London 

Practical  Pianoforte  School  Beal,  Stuttard  &  Co.,  London  F.  Hormcister.-Germer  Works,  Leipzig 

Banks  &  Co.,  York  Joseph  Williams,  Ltd.,  London  Bach-Boekelman,  Works  in  colors 

AGENTS  FOR.  AND  PUBLISHERS  OF.  H.  GERMER'S  INSTRUCTIVE  EDITIONS 
SEND  FOR  A  FREE  THEMATIC  CATALOG 


JOHN   LANE 

TEACHER  OF  SINGING 

STEINERT  HALL 

162  BOYLSTON  STREET  .  BOSTON 

Tel.  Dewey  4078-M 


HARRIS  S.  SHAW 

TEACHER  OF  PIANO  AND  ORGAN 

Coaching  and  Interpretation  of  Songs 

and  Ensemble 

175  Dartmouth  St.  (Trinity  Court),  Boston,  Mass. 

Phone  969 1-R  (Copley) 


BLANCHE  TOWLE 

VOICE  SPECIALIST  and 
TEACHER  OF  ARTISTIC  SINGING 

Qualified  to  develop  male  and  female  voice 

Reference:  PHILIP  HALE 

Studio.  175  Hemenway  St..  Boston.  Tel.  Copley  8609-J 

PORTLAND.  Tuesdays  and  Wednesdays 


THEO.  VAN  YORX  ™o* 

VOCAL  STUDIOS  4  West  40th  STREET 
NEW  YORK  CITY 

TELEPHONE  PENNSYLVANIA  4792 
Voice  Trials  By  Appointment  Only 

Mr.  Van  Yorx  has  frequently  appeared  with  the 
Boston  Symphony  Orchestra 


T  h  e 

Pianoforte 

THE  satisfaction  which  comes  and  increases 
with  the  possession  of  a  work  of  art  is  fully 
realized  in  the  ownership  of  a  Mason  &  Hamlin 
Piano. 

A  masterpiece  by  reason  of  its  extraordinary  and 
enduring  musical  quality,  its  irresistible  appeal 
to  the  musical  ear. 

MASON     &    HAMLIN    CO. 

SIS  FIFTH  AVENUE  NEW  YORK  CITY 
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Jhe  filiations  of  the  Academy  of  Music  will  not  permit  the  distribution  of  these 
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ACADEMY  OF  MUSIC        .        .         .        BROOKLYN 

Friday  Evening,  April  8,  at  8.15 

Under  the  auspices  of  the  Brooklyn  Institute  of  Arts  and  Sciences  and  the  Philharmonic 

Society  of  Brooklyn 
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'*...//  cries  ivhen  I  fee  I  like  cry- 
ing, it  sings  joyfully  when  I  feel 
like  singing.  It  responds— like  a 
human  being — to  e<very  mood. 
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Vladimir  de  Pachmann  loves  the  Baldwin 
piano.  Through  the  medium  of  Baldwin  tone, 
this  most  lyric  of  contemporary  pianists  discovers 
complete  revealment  of  his  musical  dreams.  For  a 
generation  de  Pachmann  has  played  the  Baldwin; 
on  the  concert  stage  and  in  his  home.  That  love- 
liness and  purity  of  tone  which  appeals  to  de  Pach- 
mann and  to  every  exacting  musician  is  found  in 
all  Baldwins,  alike  in  the  Concert  Grand,  in  the 
smaller  Grands,  in  the  Uprights.  The  history  of 
the  Baldwin  is  the  historv  of  an  ideal. 
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ACADEMY  OF  MUSIC 


BROOKLYN 


FORTY-SIXTH  SEASON,  1926-1927 


Boston  Symphony  Orchestra 


INC. 


SERGE  KOUSSEVITZKY,  Conductor 


Programme  of  the 

FIFTH    CONCERT 

FRIDAY  EVENING,  APRIL  8,  at  8.15 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1927,  BY  BOSTON  SYMPHONY  ORCHESTRA,  INC. 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

BENTLEY  W.  WARREN Vice-President 

ERNEST  B.  DANE Treasurer 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
EDWARD  M.  PICKMAN 
HENRY  B.  SAWYER 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN.  Manager 


G.  E.  JUDD,  Assistant  Manager 


After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 
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THE   INST%U3WENT   OF    THE  IMMORTALS 


Forty-sixth  Season.  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 


iestra 
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Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Cherkassky,  P. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Arti&res,  L. 


Elcus,  G. 
Kreinin,  B. 


Violins. 

Gerardi,  A. 
Eisler,  D. 


Hamilton,  V. 
Sauvlet,  H. 


Graeser,  H. 
Hansen,  E. 

Zung,  M. 
Leibovici,  J. 

Knudsen,  C. 
Del  Sordo,  R. 


Fedorovsky,  P. 
Leveen,  P. 

Tapley,  R. 
Diamond,  S. 

Stonestreet,  L. 
Erkelens,  H. 


Gundersen,  R. 
Kassman,  N. 

Siegl,  F. 
Mariotti,  V. 

Gorodetzky,  L. 
Fiedler,  B. 

Messina.  S. 
Seiniger,  S. 


Violas. 

Fourel,  G.  Van  Wynbergen,  C.      Grover,  H. 

Cauhape,  J.  Werner,  H.  Shirley,  P. 

Avierino,  N#  Gerhardt,  S. 

Bernard,  A.  Deane,  C. 


Fiedler.  A. 


Violoncellos. 

Bedetti,  J. 
Keller,  J. 

Zighera,  A.         Langendoen,  J.         Stockbridge 
Barth,  C.           Belinski,  M.              Warnke,  J. 

,  C.     Fabrizio,  E. 
Marjollet,  L 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Lemaire,  J.         Ludwig, 
Seydel,  T.           Frankel, 

0. 
I. 

Kelley,  A. 
Demetrides, 

Girard,  H. 
L.      Oliver,  F. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H* 

Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 
(E-flat  Clarinet) 

Laus,  A. 
Allard,  R. 
Bettoney,  F 

Piccolo. 

English  Horn. 

] 

Bass  Clarinet.       Contra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Van  Den  Berg, 
Lorbeer,  H. 

C. 

Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 

Holy,  A. 
Zighera,  B. 

Ritter,  A. 
Polster,  M 

Ludwig,  C. 
Sternburg,  S. 
Seiniger,  S. 

Organ. 

Piano. 

Celesta. 

Librarian. 

Snow,  A. 

Sanromd,  J. 

Fiedler,  A. 

Rogers,  L.  J. 

The  Outdoor  zJtfode  for  spring 
'Demands  flippers  of{ 
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Lizard  in  natural  tones  of  beige 
and  grey  to  blend  with  neutral 
frocks  — in  pastel  shades  of  blue 
or  green  to  harmonize  with 
colorful  costumes.  .  .  .  Lizard 
slippers  lead  the  outdoor  mode, 
and  the  fastidious  woman 
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I.  Miller  presentation— the  ideal 
shade  and  style  to  make  her 
smartest  Spring  costume  a 
little  more  than  smart! 

I.  MILLER 

Beautiful  Shoes 
FIFTH  AVENUE  at  46th  STREET 

SHOPS      AND      AGENCIES      IN      PRINCIPAL      CITIES 


ACADEMY  OF  MUSIC       -  -  BROOKLYN 

Thirty-ninth  season  in  Brooklyn 


Forty-sixth  Season,  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 


Friday  Evening.   April  8 

CHANftE    TK   PROGRAMME 

Instead  of  Beethoven's  Symphony 

No.  1,  the  following  will  be  played: 

Vivaldi  -  Concerto  in  D  minor  for 
Orchestra  with  Organ 
(Edited  by  A.Siloti) 
I*  Maestoso 
II.  Largo 
III.  Allegro 


IV.     I'inale:  Andante  maestoso;  allegro  vivace. 


SOLOIST 
RICHARD  BURGIN 


There  will  be  an  intermission  of  ten  minutes  after  the  concerto 
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ACADEMY  OF  MUSIC       -  -  BROOKLYN 

Thirty-ninth  season  in  Brooklyn 


Forty-sixth  Season,  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 


FIFTH  CONCERT 

FRIDAY  EVENING,  APRIL  8 

AT  8.15 


PROGRAMME 

Beethoven  ....     Symphony  No.  i  in  C  major,  Op.  21 

I.  Adagio  molto;  Allegro  con  brio. 

II.  Andante  cantabile  con  moto. 

III.  Menuetto:  Allegro  molto  e  vivace;  Trio. 

IV.  Finale:  Adagio;  Allegro  molto  e  vivace. 

Glazounov    ....    Concerto  for  Violin  with  Orchestra,  Op.  82 

Moderato  —  Andante  —  Moderate  —  Allegro 


Tchaikovsky         ....     Symphony  No.  5  in  E  minor,  Op.  64 

I.  Andante. 

II.  Andante  cantabile,  con  alcuna  licenza. 

HI.  Valse  (Allegro  moderato). 

IV.  Finale:  Andante  maestoso;  allegro  vivace. 


SOLOIST 
RICHARD  BURGIN 


There  will  be  an  intermission  of  ten  minutes  after  the  concerto 
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Through  the  Fjords  of  Norway 

Iceland— North  Cape — Stockholm 

Visby  —  Copenhagen 


THE   RAYMOND. WHITCOMB 
NORTH    CAPE    CRUISE 

A  cruise  of  discovery  to  wonderful  northern  lands 
that  few  travelers  know  —  with  visits  to  quaint 
Icelandic  and  Norwegian  towns,  historic  Scan- 
dinavian cities,  and  the  most  spectacular  sea- 
coast  in  the  world.  ^  A  perfect  summer  voyage 
in  the  long  days  of  June  &  July  and  nights  that 
are  illumined  by  the  glorious  Midnight  Sun. 
*\\  Take  it  as  a  complete  and  exhilarating 
vacation,  or  as  a  fascinating  prelude  to 
European  travel.   %  One  month  from 
New  York    to    Southampton,    with 
return  passage  at  any  date.   ^[  On 
the    S.  S.    Carinthia    (20,000 
tons  register)   the  newest 
Cunard  liner. 

Write  for  the  booklet 
"The  North  Cape  Cruise" 

Sailing  June  28,  1927 

Rates,  $800  &  upward 


fifeSa*- 


Africa  Cruise — January  14,  1928 
Round  the  World  Cruise — January  18,  1928 
Mediterranean  Cruise  —  January  21,  1928 
Land  Cruises  in  America  by  special  trains — all  summer 

Raymond  &  Whitcomb  Co*] 

606  FIFTH  AVE.,  Tel.  Bryant  2830    225  FIFTH  AVE.,  Tel.  Ashland  9530  \ 


Symphony  No.  1,  C  major,  Op.  21  .  Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827) 

Beethoven  arrived  at  Vienna  to  make  that  city  his  dwelling  place 
in  November,  1792.  He  was  best  known  at  that  time  as  a  pianist, 
praised  especially  for  his  impromptn  playing.  (He  had  visited 
Vienna  in  the  spring  of  1787. )  Before  1785,  he  had  made  a  sketch  of 
a  symphony  in  C  minor.  In  1909,  Professor  Fritz  Stein,  musical 
director  of  the  University  of  Jena,  announced  that  he  had  discovered 
the  complete  parts  of  a  symphony  in  C  major,  with  Beethoven's 
name,  written  by  a  copyist  on  the  second  violin  and  violoncello 
parts.  The  significance  of  these  inscriptions  was  hotly  disputed  in 
Germany.  Hugo  Riemann  thought  the  symphony  might  be  Bee- 
thoven's. Others  pooh-poohed  the  idea.  One  critic  went  so  far  to 
say  that  this  music  was  six-eighths  Haydn ;  one-eighth  Mozart ;  one- 
sixteenth  of  the  later  Beethoven  and  one-sixteenth  hinting  at  a  com- 
poser still  to  come,  as  Schubert.  This  symphony  was  performed 
at  Jena  on  January  17,  1910.* 

*The    first    performance    in    the    United    States    was    at    Boston    by    the    Boston 
Symphony  Orchestra,   on  December  29,   1911,  Max  Fiedler  conductor. 


The  Piano  House  of  Brooklyn 

"Where  Fine   Grand  Pianos 


Come  From 


y  t 


—  and  among  them  is  the  celebrated 

Kranich   &   Bach,  behind   which  is  a 

lifetime  reputation  for  exquisite 

musical  quality 


JCiMC 


BROOKLYN -NEW  YORK 


It  is  probable  that  Beethoven  meditated  a  symphony  in  C  minor : 
there  are  sketches  for  the  first  movement.  Nottebohm,  studying 
them,  came  to  the  conclusion  that  Beethoven  worked  on  this  sym- 
phony in  1794  or  early  in  1795.  He  then  abandoned  it  and  composed 
the  one  in  C  major.  Whether  he  used  material  designed  for  the 
abandoned  one  in  O  minor,  or  invented  fresh  material,  this  is  cer- 
tain :  that  the  concert  at  which  the  Symphony  in  C  major  was  played 
for  the  first  time  was  announced  in  the  Wiener  Zeitung,  March  26, 
1800.  It  should  be  observed,  however,  that  one  of  the  phrases  in  the 
sketches  for  the  earlier  symphony  bears  a  close  resemblance  to 
the  opening  phrase  of  the  allegro  molto  in  the  finale  of  the  one  in  C 
major.  There  are  some  who  think  that  Beethoven  composed  a  few 
symphonies  in  Bonn. 

The  symphony  in  C  major,  No.  1,  probably  originated  in  1800 ;  was 
sketched  at  an  earlier  period  and  elaborated  in  1799. 

The  first  performance  was  at  a  concert  given  by  Beethoven  at  the 
National  Court  Theatre,  "next  the  Burg,"  Vienna,  of  April  2,  1800. 
The  programme  was  a  formidable  one : 

1.  Grand  symphony  by  the  late  Chapehnaster  Mozart. 


Why  not  Compare  them. 


LL  pianos  [without  ex- 

ceptionj  are  modeled  from  the 

Chickering  and  have  been  for  one 

hundred  years.    If  there  is  in  your 

mind  the  slightest  doubt  as  to  which 

is  the  master  instrument  of  today, 

why  not   compare  them?    The 

Chickering  gladly  offers  itself  for 

any  comparison  you  choose. 

' '  and  it's  so  easy  to  own  it  on 
small  monthly  payments 


and^ 
If  West  5"]  &  St- 


2.  Aria  from  Haydn's  ''Creation,"  sung  by  Miss  Saal.* 

3.  A  grand  concerto  for  pianoforte,  played  and  composed  by  Beethoven. 

4.  A  septet  for  four  strings  and  three  wind  instruments,  composed  by 
Beethoven  and  dedicated  to  her  Majesty  the  Empress,  and  played  by  Messrs. 
Schuppanzigh,  Schreiber,  Schindlecker,  Bar,  Nickel,  Matauschek,  and  Dietzel. 

5.  A  duet  from  Haydn's  "Creation,"  sung  by  Mr.  and  Miss  Saal. 

6.  Improvisation  by  Beethoven  on  Haydn's  "Emperor's  Hymn." 

7.  A  new  grand  symphony  for  full  orchestra  by  Beethoven. 

The  concert  began  at  6.30  p.m.  The  prices  of  admission  were  not 
raised.  It  was  the  first  concert  given  in  Vienna  by  Beethoven  for 
his  own  benefit.  A  correspondent  of  the  Allgemeine  Musikalische 
Zeitung  (October  15,  1800)  gave  curious  information  concerning  the 
performance.  It  is  not  known  which  concerto  Beethoven  played; 
but  the  correspondent  said  it  contained  many  beauties,  "especially 
in  the  first  two  movements."  The  septet,  he  added,  was  written 
"with  much  taste  and  sentiment.'-'  Beethoven  improvised  in  masterly 
fashion.  "At  the  end  a  symphony  composed  by  him  was  performed. 
It  contains  much  art,  and  the  ideas  are  abundant  and  original,  but 
the  wind  instruments  are  used  far  too  much ;  so  that  the  music  is 

♦Miss  Saal  was  the  daughter  of  a  bass,  Ignaz  Saal,  a  Bavarian,  who  was  a 
favorite  operatic  singer  at  Vienna.  She  was  the  first  to  sing  the  soprano  parts  in 
Haydn's  "Creation"  and  "Seasons."  In  1801  she  was  engaged  as  a  member  of  the 
National  Opera  Company,  with  a  salary  of  fifteen  hundred  florins.  She  married  in 
1805,  and  left  the  stage.  The  picture  of  her  made  early  in  the  nineteenth  century 
is  said  to  be  unflattering  to  the  verge  of  caricature. 


1770    LUDWIG  VAN  BEETHOVEN    ML 

As  an  interpreter  of  the  piano  works  of  the  great  master  no  one  has 
won  greater  renown  than 

EUGEN  D'ALBERT 

who  for  two  decades  has  been  the  undisputed  Beethoven  player  par  excellence.  With 
full  freedom  of  choice  he  selected  from  the  rich  heritage  of  piano  music  Beethoven  left 
to  the  world  the  material  for  two  splendid  volumes  in 

The  Musicians  Library 

The  "little  giant  of  the  piano"  did  far  more  than  finger  and  phrase  these  notable 
works — he  gave  in  copious  footnotes  explicit  information  as  to  his  interpretation  of 
them.     In  no  other  form,  in  no  other  volumes,  can  such  an  authoritative  exposition 
be  found. 
An  elaborate  critical  Preface  and  extended  bibliography  open  the  volumes. 

In  heavy  paper  binding     .     .     .     2.50  net  per  volume 
In  full  cloth,  gilt 3.50  net  per  volume 


OLIVER    on 

179  TREMONT  STREET,  BOSTON,  MASS. 

Founded  1783         : :        Established  1835         : :         Incorporated  1889 
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The  Lure  of 
Foreign  Lands 
and  Balmy  Seas 


begins  to  be  strong  enough  to  do  something 
about  it  right  now.  Those  dull  days 
between  the  dawn  of  the  New  Year  and 
the  coming  of  spring  can  be  filled  with 
"sunlight  on  a  white-washed  wall"  where 

azure  seas  roll  lightly  in  over  coral  reefs  that  can  be  seen 

through  the  glass  floors  of  pleasant  boats. 

Or  perhaps  the  blazing  brightness  of  a  hot  sun  on 
desert  sands  calls  most  of  all,  with  the  promise  of  those 
evanescent  lavender  veils  at  twilight  that  sometimes  flow 
enchantingly  between  caravan-topped  sand  dune  and 
fast-darkening  sky.  Or  many  lazy  days  at  sea,  filled  with 
magic  to  charm  taut  nerves. 

Whatever  wind  blows  your  fancy,  it  can  all  be 
arranged  without  the  slightest  bit  of  trouble  on  your  part. 

Once  again  A.  &  S.  is  able  to  serve  you: 
Personal  Service  Offers 
A  Fully  Equipped  American  Ex-press  Travel  Bureau 
in  the  Comfortable  Lounge  on  the  Mezzanine 


ABRAHAM    &    STRAUS,    INC. 

BROOKLYN 
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more  for  a  band  of  wind  instruments  than  an  orchestra."  The  per- 
formance suffered  on  account  of  the  conductor,  Paul  Wranitzky.* 
The  orchestra  men  disliked  him,  and  took  no  pains  under  Ms  direc- 
tion. Furthermore,  they  thought  Beethoven's  music  too  difficult. 
"In  accompaniment  they  did  not  take  the  trouble  to  pay  attention 
to  the  solo  player ;  and  there  was  not  a  trace  of  delicacy  or  of  yield- 
ing to  his  emotional  desires.  In  the  second  movement  of  the  sym- 
phony they  took  the  matter  so  easily  that  there  was  no  spirit,  in  spite 
of  the  conductor,  especially  in  the  performance  of  the  wind  instru- 
ments. .  .  .  What  marked  effect,  then,  can  even  the  most  excellent 
compositions  make?"  The  septet  gained  quickly  such  popularity 
that  it  nettled  the  composer,  who  frequently  said  in  after  years  that 
he  could  not  endure  the  work.  The  symphony  soon  became  known 
throughout  Germany.  The  parts  were  published  in  1801,  and  dedi- 
cated to  Baron  von  Swieten.  The  score  appeared  in  1820,  and,  pub- 
lished by  Simrock,  was  thus  entitled :  "Ire  Grande  Simphonie  en  Ut 
Majeur  (C  dur)  de  Louis  van  Beethoven.  QEuvre  XXI.  Partition. 
Prix  9  francs.  Bonn  et  Cologne  chez  N.  Simrock.  1953."  Beethoven 
offered  to  the  publisher  Hofmeister  the  Septet,  Op.  30,  the  Piano- 

*Paul  Wranitzky  (or  Wraniczky),  violinist,  composer,  conductor,  was  born  at 
Neureisch,  in  Moravia,  in  1756  :  he  died  September  28,  1808,  as  conductor  of  the 
German  Opera  and  Court  Theatre  at  Vienna.  He  was  a  fertile  composer  of  operas, 
symphonies,  chamber  music. 


Universal  -  Lehrenkrauss  Travel  Agency 

J.  L.  &  SONS  Established  1878  J.   L.  &   CO. 

359    FULTON    STREET 

Opp.  Boro  Hall  Brooklyn,  N.Y. 

Telephone  —  Triangle  7000 

STEAMSHIP  TICKETS 

to  and  from  all  parts  of  the  world  at  main  office  rates 


TOURS  —  CRUISES  COLLECTION 

Around   the  World,  Mediterranean    West  rf ,      d     and  Qther  claims 

Indies,  South  America,  California,  China,  ° 

Japan   Atlantic  City,  Niagara  Falls    Ber-  6%  nRST  MORTGAGES 

muda,  Honda,  Havana,  Hawaii,  etc.  '" 

HOTFT    ROOKTNfS  on  cno*ce  improved  Real  Estate  that  are 

at  De  Luxe  and  Standard  Hotels  guaranteed  to  yield  5l/2%,  always  on  hand 

RFMTTTANfFS  m  Practica^y  any  amount  you  may  desire. 

Money  Orders  and  Drafts  to  all  parts  of  SAF£  DEPOSIT  VAULTS 

the  world  at  lowest  rates,  travelers  Checks, 

Letters  of  Credit,  Foreign  Moneys  Boxes  $5.00  per  year  and  upwards 

"48  Years'  Service" 
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COLUMBIA 
MASTERWORKS    SERIES 

The  following  extraordinary  list  of  Bee- 
thoven works ,  all  newly  recorded,  com- 
plete\  by  electrical  -process,  are  available  for 

Beethoven  Centennial  Week 

March  2.0-2.6,  192.7 

Price 

Set  No.  SYMPHONIES  With  Album 

57.  Beethoven:  Symphony  No.  1,  in  C  Major,  Op.  21;  in  Eight  Parts $6.00 

45.  Beethoven:  Symphony  No.  2,  in  D,  Op.  36;  in  Eight  Parts 6.00 

46.  Beethoven.'  Symphony  No.  3  (Eroica)  in  E  Flat,  Op.  55;  in  Fourteen  Parts  10.50 

47.  Beethoven:  Symphony  No.  4,  in  B  Flat,  Op.  60;  in  Ten  Parts 7.50 

48.  Beethoven:  Symphony  No.  5  in  C  Minor,  Op.  67;  in  Eight  Parts 6.00 

61.  Beethoven:  Symphony  No.  6  (Pastoral)  in  F,  Op.  68;  in  Ten  Parts 7.50 

63.  Beethoven:  Symphony  No.  7,  in  A  Major,  Op.  92;  in  Ten  Parts 7.50 

64.  Beethoven:  Symphony  No.  8,  in  F,  Op.  93;  in  Six  Parts 4.50 

39.     Beethoven:   Symphony   No.   9   (Choral)   in   D   Minor,    Op.    125;    (Previously 

Issued)  in  Sixteen  Parts 12.00 

SONATAS  AND   CHAMBER   MUSIC 

54.  Beethoven:  Sonata  quasi  una  fantasia  (Moonlight  Sonata),  Op.  27,  No.  2,  i 

for  Pianoforte;  in  Four  Parts  >  6.00 

Sonata  Pathetique,  for  Pianoforte,  Op.  13;  in  Four  Parts ) 

53.     Beethoven:  Sonata  in  A  (Kreutzer  Sonata)  for  Violin  and  Piano;  in  Ten 

Parts 7.50 

65.  Beethoven:  Sonata  Appassionata,  in  F  Minor,  for  Pianoforte,  Op.  57 4.50 

66.  Beethoven:  Quartet  in  G  Major,  Op.  18,  No.  2;  in  Six  Parts 4.50 

59.  Beethoven:  Quartet  in  C  Minor,  Op.  18,  No.  4;  in  Six  Parts 4.50 

60.  Beethoven:  Quartet  in  B  Flat,  Op.  18,  No.  6;  in  Six  Parts 4.50 

49.  Beethoven:  Quartet  in  F  Major,  Op.  59;  No.  1;  in  Ten  Parts 7.50 

50.  Beethoven:  Quartet  in  E  Minor,  Op.  59,  No.  2;  in  Eight  Parts 6.00 

51.  Beethoven:  Quartet  in  C  Major,  Op.  59,  No.  3;  in  Eight  Parts 6.00 

56.  Beethoven:  Quartet  in  F  Minor,  Op.  95;  in  Six  Parts 4.50 

55.  Beethoven:  Quartet  in  F  Major,  Op.  135;  in  Six  Parts 4.50 

52.  Beethoven:  Trio  in  B  Flat,  Op.  97,  for  Violin,  'Cello  and  Piano;  in  Ten 

Parts 7.50 

Record  No. 

67273D.     Beethoven:  Coriolan  Overture,  Op.  62;  in  Two  Parts  (without  album)  1.50 

COLUMBIA  PHONOGRAPH  COMPANY 

New  York  City 


Columbia 

AT£W  PROCESS   RECORDS 

Made  the  NewWay  ~4ZleetricaUy 

Viva -tonal  Recording  -  The  Records  without  Scratch 
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forte  Concerto,  Op.  19,  the  Pianoforte  Sonata,  Op.  22,  and  the  sym- 
phony, for  seventy  ducats,  about  $140,  and  he  offered  the  symphony 
alone  for  about  $50.  He  wrote  to  the  publisher :  "You  will  perhaps 
be  astonished,  that  I  make  no  difference  between  a  sonata,  a  septet, 
and  a  symphony,  but  I  make  none,  because  I  think  that  a  symphony 
will  not  sell  so  well  as  a  sonata,  although  it  should  surely  be  worth 


more. 


v 


This  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  kettledrums,  and  strings. 


Berlioz  wrote  concerning  it  as  follows:  "This  work  is  wholly 
different  in  form,  melodic  style,  harmonic  sobriety,  and  instrumenta- 
tion from  the  compositions  of  Beethoven  that  follow  it.  When  the 
composer  wrote  it,  he  was  evidently  under  the  sway  of  Mozartian 
ideas.  These  he  sometimes  enlarged,  but  he  has  imitated  them  in- 
geniously everywhere.  Especially  in  the  first  two  movements  do  we 
find  springing  up  occasionally  certain  rhythms  used  by  the  com- 
poser of  'Don  Giovanni7;  but  these  occasions  are  rare  and  far  less 
striking.  The  first  allegro  has  for  a  theme  a  phrase  of  six  measures, 
which  is  not  distinguished  in  itself  but  becomes  interesting  through 
the  artistic  treatment.    An  episodic  melody  follows,  but  it  has  little 


n 

tbalffl 


The  End 
of 


Perfect  Day 


'The  leading  mineral  water 
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A  most  gratifying  achievement 

Paderewski  endorses  the  new  Ortho-phonic  Victrola 


jj 


After  hearing  the  new  Orthophonic  Vidrola,  Ignace  Paderewski, 
world-famous  pianist,  says:    "I  have  listened  to  it  with  much 
pleasure.   The  increase  in  volume  without  any  sacrifice  of  qual- 
ity is  especially  worthy  of  note.   Even  more  interesting  to  me  is 
the  marked  improvement  in  the  reproduction  of  the  piano  ..." 

The  piano  has  always  been  the  most  difficult  instrument 

to  record  and  to  reproduce,  but  now  the  new  Orthophonic 

Vidrola  and  the  new  Orthophonic  Vidor  Records  bring 

the  magic  artistry  of  the  world's  greatest  pianists  and 

the  true  beauty  of  the  piano  into  your  home,  for  your 

family  and  your  friends. 

Visit  the  nearest  Vidor  dealer  for  a  demonstra- 
tion of  Vidor's  marvelous  and  exclusive  Ortho- 
phonic  reproduction   and  recording. 


Be  sure  to   ask  your  deale^about^the'VictorlMusical  Masterpieces  —  complete 

symphonic  works  in  album  form.     We  also  will  gladly  play  the 

following  selections  and  any'Whers  you  wish  to  hear. 

Impromptu  in  A  Flat  (Schubert)  Piano 
Etude  in  E  Major  (Chopin) 

Ignace  Paderewski 


VICTOR     TALKING     MACHINE     COMPANY,      CAMDEN,      NEW     JERSEY,      U.      S.      A. 
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distinction  of  style.  By  means  of  a  half-cadence,  repeated  three  or 
four  times,  we  come  to  a  figure  in  imitation  for  wind-instruments; 
and  we  are  the  more  surprised  to  find  it  here,  because  it  had  been 
so  often  employed  in  several  overtures  to  French  operas.  The 
andante  contains  an  accompaniment  of  drums,  piano,  which  appears 
today  rather  ordinary,  yet  Ave  recognize  in  it  a  hint  at  striking  effects 
produced  later  by  Beethoven  with  the  aid  of  his  instrument,  which 
is  seldom  or  badly  employed  as  a  rule  by  his  predecessors.  This 
movement  is  full  of  charm;  the  theme  is  graceful  and  lends  itself 
easily  to  fugued  development,  by  means  of  which  the  composer  has 
succeeded  in  being  ingenious  and  piquant.  The  scherzo  is  the  first- 
born of  the  family  of  charming  badinages  or  scherzi,  of  which  Bee- 
thoven invented  the  form,  and  determined  the  pace,  which  he 
substituted  in  nearly  all  of  his  instrumental  works  for  the  minuet 
of  Mozart  and  Haydn  with  a  pace  doubly  less  rapid  and  with  a 
wholly  different  character.  This  scherzo  is  of  exquisite  freshness, 
lightness,  and  grace.  It  is  the  one  truly  original  thing  in  this  sym- 
phony in  which  the  poetic  idea,  so  great  and  rich  in  the  majority 
of  his  succeeding  works,  is  wholly  wanting.  It  is  music  admirably 
made,  clear,  alert,  but  slightly  accentuated,  cold,  and  sometimes 
mean  and  shabby,  as  in  the  final  rondo,  which  is  musically  childish. 
In  a  word,  this  is  not  Beethoven." 

This  judgment  of  Berlioz  has  been  vigorously  combated  by  all 
fetishists  that  believe  in  the  plenary  inspiration  of  a  great  composer. 
Thus  Michel  Brenet  (1882),  usually  discriminative,  found  that  the 
introduction  begins  in  a  highly  original  manner.  Marx  took  the 
trouble  to  refute  the  statement  of  Ulibichev,  that  the  first  move- 
ment was  an  imitation  of  the  beginning  of  Mozart's  "Jupiter"  Sym- 


The  Brooklyn  Home  for  More  Than  Thirty  Years  of 

Ivers  &  Pond 

Pianos  -  Players  -  Grands 

The  choice  of  several  hundred  leading  American 
Conservatories  of  Music  and  Educational  Institutions. 
Refinement  in  design  of  case  and  its  perfect  musical 
expression  makes  it  truly  the  Aristocrat  of  Piamodom 


T.    F.    ENGIISH  V>  1 1/11  X*^  1*1*1%  NEW    PIANOS 

f  Treasurer.      Manager)       pJ^J^Q  COMPANY  TO  RKNT- 

Tel.  Triangie  0159     222    LIVINGSTON    STREET  Brooklyn, 


16 


» 


mjtitak  &<Su. 

■  ■■  iliiillw; 
ESTABLISHED   183m, 


"Acknowledged  the  World9 s  Best  Piano 

TODAY 


•  •  •  .    9 


er 


selects 


Vfcnuhe 


w 


THE   KNABE   IS  THE   OFFICIAL  PIANO 
of  the  METROPOLITAN  OPERA  COMPANY 

ttvSinabe&Ca 

Fifth  Avenue  at  Thirty-ninth  Street 

e/x\  *  r  /x\3  "/xv1  yx\  3  c/qqvi  vxy?  i^/xvs  ^yxv^/xv-c/ 


w^iMw,wiwy  S^.w..<y 


LwMw, 


BBUHBDB 


17 


phony, — a  futile  task.  We  find  Doctor  Professor  H.  Reimann  in 
1899  stoutly  maintaining  the  originality  of  many  pages  of  this 
symphony.  Thus  in  the  introduction  the  first  chord  with  its  resolu- 
tion is  "a  genuine  innovation  by  Beethoven."  He  admits  that  the 
chief  theme  of  the  allegro  con  brio  with  its  subsidiary  theme  and  jubi- 
lant sequel  recalls  irresistibly  Mozart's  "Jupiter" ;  "but  the  passage 
pp  by  the  close  in  G  major,  in  which  the  basses  use  the  subsidiary 
theme,  and  in  which  the  oboe  introduces  a  song,  is  new  and  surpris- 
ing, and  the  manner  in  which  by  a  crescendo  the  closing  section  of 
the  first  chapter  is  developed  is  wholly  Beethovenish !"  He  is  also 
lost  in  admiration  at  the  thought  of  the  development  itself.  He 
finds  the  true  Beethoven  in  more  than  one  page  of  the  andante.  The 
trio  of  the  scherzo  is  an  example  of  Beethoven's  "tone-painting." 
The  introduction  of  the  finale  is  "wholly  original,  although  one  may 
often  find  echoes  of  Haydn  and  Mozart  in  what  follows." 

Colombani  combated  the  idea  that  the  symphony  is  a  weak  imita- 
tion of  symphonies  by  Haydn  and  Mozart.  Ulibichev  wrote  that 
Beethoven  in  order  to  reveal  himself,  waited  for  the  minuet.  -"The 
rhythmic  movement  is  changed  into  that  of  a  scherzo,  after  the 
manner  instituted  by  the  composer  in  his  first  sonatas."  When 
the  symphony  was  first  performed  at  Leipsic,  a  critic  described  it 
as  a  "confused  explosion  of  the  outrageous  effrontery  of  a  young 
man."  At  Vienna  in  1810,  the  work  was  described  as  "more  ami- 
able" than  the  second  symphony. 

The  first  performance  in  Paris  was  on  February  22,  1807,  at  a 
public  exhibition  of  Conservatory  pupils.  The  Decade  Philosophique 
said  of  it :  "This  symphony  by  Beethoven  is  of  a  very  different  nature 
[from  one  by  Haydn  that  was  also  performed].    The  style  is  clear, 
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brilliant,  lively."  Fetis  said  in  the  Revue  rnusicale  of  April  16,  1831 : 
"The  first  symphony  of  Beethoven  was  played  in  Paris  about  1808. 
There  were  then  only  a  few  and  young  musicians  who  dared  to 
speak  in  favor  of  this  'baroque'  music,  as  it  was  then  called;  and 
yet  the  difference  between  that  symphony  and  those  written  by  Bee- 
thoven later  is  great.  His  genius  had  not  yet  frankly  revealed  its 
individuality;  he  was  still  under  the  influence  of  Mozart;  there  are 
rays  of  light  in  it  that  disclose  what  he  would  be  in  the  future,  but 
he  modelled  himself  after  the  great  man  whose  works  he  passion- 
ately loved.  This  symphony  and  the  second  in  D  major  were  the 
only  ones  by  Beethoven  that  were  heard  in  France  for  twenty  years." 
The  First  Symphony  was  not  played  at  a  concert  of  the  Societe  des 
Concerts  du  Conservatoire  until  May  9,  1830.  Vincent  d'Indy  (1911) 
calls  it  an  "adroit  imitation"  of  Haydn's  last  symphonies. 

The  symphony  was  played  in  Boston  as  early  as  1840-4 ;  at  Lon- 
don (probably  in  1873)  ;  Moscow,  1863;  Madrid,  1864. 


Concerto  for  Violin  with  Orchestra,  Op.  82 

Alexander  Constantinovitch  Glazunov 

(Born  at  Leningrad  on  August  10,  1865;  now  living  there) 

This  concerto,  composed  in  1904,  was  published  in  1905.  It  is 
dedicated  to  Leopold  Auer.  The  composer's  intention  was  to  have  it 
first  played  in  public  by  Auer,  but  hearing  Mischa  Elman  taking  a 
lesson  with  Auer,  he  was  so  impressed  by  the  boy's  talent  that  he 
asked  the  teacher  to  allow  his  pupil  to  produce  the  work.  The  first 
public  performance  was  in  the  Queen's  Hall,  London,   October  17, 
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1905:  Elman,  violinist — he  was  then  in  his  fifteenth  year;  Henry  J. 
Wood  conductor. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra  on  October  28,  1911:  Efrem  Zimbalist,  violinist; 
Max  Fiedler,  conductor. 

The  concerto  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones  (poi),  kettle- 
drums, campanelli  (poi)  triangle,  cymbals,  harp  (poi),  solo  violin,  and 
the  usual  strings.  It  is  practically  in  four  movements  without  interrup- 
tion, Moderato,  A  minor,  4-4.  The  chief  theme  is  of  an  expressive 
nature,  announced  at  once  by  the  solo  violin  with  a  light  accompani- 
ment, chiefly  clarinets  and  bassoons.  This  theme  recurs  frequently. 
The  second  subject,  a  flowing  one,  is  also  given  to  the  solo  violin, 
Andante,  D-flat,  3-4.  This  section,  in  aria  form,  is  followed  by  an 
agitated  section;  then  there  is  a  return  to  the  first  movement.  An 
elaborate  cadenza  leads  to  the  Finale,  Allegro,  A  major,  6-8.  The  chief 
theme  is  dialogued,  at  first  by  trumpets  and  violin.  It  is  afterwards 
given  out  in  an  orchestral  fortissimo.  Other  thematic  material  is  of  a 
joyous  nature. 

Symphony  No.  5,  in  E  minor,  Op.  64    .      .      .    Peter  Tchaikovsky 

(Born  at  Votinsk,  in  the  government  of  Viatka,  Russia,  May  7,*  1840 ; 
died  at  Leningrad,  November  6,  1893 ) 

Tchaikovsky,  about  the  end  of  April,  1888,  took  possession  of  a 
country  house  at  Frolovskoe,  which  had  been  prepared  for  him,  while 
he  was  at  Paris  and  London,  by  his  servant  Alexis.    Frolovskoe  is  a 

♦This  date  is  given  by  Modeste  Tchaikovsky,  Peter's  brother.  For  some  unaccoun- 
table reason  Mrs.  Newmarch,  in  her  translation  of  Modeste's  life  of  his  brother,  gives 
the  birth  date  as  April  28  (May  10). 
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development  of  modern  technique — is  reduced  to  a  minimum. 

Mr.  Freckelton  will  be  glad  to  make  an  appointment  for  an 
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be  pleased  to.  mail  to  you  a  booklet  of  interesting  information. 
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picturesque  place  on  a  wooded  hill  on  the  way  from  Moscow  to  Klin. 
The  house  was  simple.  "Here  he  (Tchaikovsky)  could  be  alone,"— 
We  quote  from  Mrs.  Newmarch's  translation  into  English  of  Modeste 
Tchaikovsky's  life  of  Peter, — "free  from  summer  excursionists,  to 
enjoy  the  little  garden  (with  its  charming  pool  and  tiny  islet) 
fringed  by  the  forest,  behind  which  the  view  opened  out  upon  a  dis- 
tant stretch  of  country — upon  that  homely,  unassuming  landscape 
of  Central  Kussia  which  Tchaikovsky  preferred  to  all  the  sublimities 
of  Switzerland,  the  Caucasus,  and  Italy.  Had  not  the  forest  been 
gradually  exterminated,  he  would  never  have  quitted  Frolovskoe, 
for,  although  he  only  lived  there  for  three  years,  he  became  greatly 
attached  to  the  place.  A  month  before  his  death,  travelling  from 
Klin  to  Moscow,  he  said  looking  out  at  the  churchyard  of  Frolovskoe 
'I  should  like  to  be  buried  there.'  " 

On  May  27,  1888,  he  wrote  to  Modeste  that  the  country  was  so 
beautiful  he  felt  compelled  to  extend  his  morning  walk  from  a  half- 
hour  to  two  hours.  "To  speak  frankly,  I  feel  as  yet  no  impulse  for 
creative  work.  What  does  this  mean?  Have  I  written  myself  out? 
No  ideas,  no  inclination  ?  Still  I  am  hoping  to  collect,  little  by  little, 
material  for  a  symphony." 

On  June  22  he  wrote  to  Mme.  von  Meek :  "Now  I  shall  work  my 
hardest.  I  am  exceedingly  anxious  to  prove  to  myself,  as  to  others, 
that  I  am  not  played  out  as  a  composer.  .  .  .  Have  I  told  you  that  I 
intend  to  write  a  symphony  ?  The  beginning  was  difficult ;  but  now 
inspiration  seems  to  me  to  have  come.    However,  we  shall  see." 

In  July  Tchaikovsky  received  a  letter  from  an  American  manager 
who  offered  him  twenty-five  thousand  dollars  for  a  concert  tour  of 
three  months.    The  sum  seemed  incredible  to  the  composer :  "Should 
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List  of  Works  Performed  at  these  Concerts  during  the 

Season  of  1926-1927 


II.     January  7 


Bach,  C.  P.  E. 

Concerto  for  Orchestra  in  D  major 

(Arranged  by  Maximilian  Steinberg) 

Beethoven 

Symphony  No.  3  in  E-flat  major,  "Eroica,"  Op.  55  I.     November  26 

Symphony  No.  1  in  C  major,  Op.  21  V.     April  8 


Borodin 

Polovtsian  Dances  from  the  Opera,    "Prince  Igor,"   for 
Orchestra  with  Chorus 

Cecilia  Society  Chorus 
Brahms 

Symphony  No.  2  in  D  major,  Op.  73 

Ducasse 

Sarabande,  Symphonic  Poem  for  Orchestra  and  Voices 


Cecilia  Society  Chorus 


Franck 

Symphony  in  D  minor 


IV.     March  11 

IV.     March  11 

IV.     March  11 

III.     February  4 

V.     April  8 


Glazounov 

Concerto  for  Violin  with  Orchestra,  Op.  82 

Soloist :  Richard  Burgin 
Handel 

Concerto  Grosso  for  String  Orchestra  in  B  minor,  No.  12    III.     February  4 


Prokofieff 

Suite  from  the  Opera,  "The  Love  for  Three  Oranges"  I.     November  26 

"Classical"  Symphony,  Op.  25 

Ravel 

"La  Valse,"  Choregraphic  Poem 


III.     February  4 
III.     February  4 


Respighi 

Symphonic  Poem,  "Pini  di  Roma"  ("Pines  of  Rome")  I.     November  26 


RlMSKY-KoRSAKOV 

"Sadko,"  A  Tone  Picture,  Op.  5 

Sibelius 

Symphony  No.  7  (in  one  movement),  Op.  105 

Tchaikovsky 

Symphony  No.  5  in  E  minor,  Op.  64 
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Prelude  to  "Lohengrin" 


IV.     March  11 

II.     January  7 

V.     April  8 


II.     January  7 
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Prelude  to  "The  Mastersingers  of  Nuremberg" 


II.     January  7 
II.     Januarv  7 
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Orchestra  IV.     March  11 

Cecilia  Society  Chorus 
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this  tour  really  take  place,  I  could  realize  my  long-cherished  wish  of 
becoming  a  landowner."  On  August  6  he  wrote  to  Mrs.  von  Meek : 
"When  I  am  old  and  past  composing,  I  shall  spend  the  whole  of  my 
time  in  growing  flowers.  I  have  been  working  with  good  results.  I 
have  orchestrated  half  the  symphony.  My  age — although  I  am  not 
very  old  (he  was  then  forty-eight) — begins  to  tell  on  me.  I  become 
very  tired,  and  I  can  no  longer  play  the  pianoforte  or  read  at  night 
as  I  used  to  do."  On  August  26  he  wrote  to  her :  "I  am  not  feeling 
well,  .  .  .  but  I  am  so  glad  that  I  have  finished  the  symphony  that  I 
forget  my  physical  troubles.  ...  In  November  I  shall  conduct  a 
whole  series  of  my  works  in  St.  Petersburg,  at  the  Philharmonic,  and 
the  new  symphony  will  be  one  of  them." 

The  winter  of  1888-89  opened  sadly  to  Tchaikovsky.  A  favorite 
niece  was  dying,  and  his  dear  friend  Hubert  was  suffering  terribly 
from  a  form  of  intermittent  fever;  but  his  friends  in  Moscow  were 
delighted  with  the  new  symphony,  concerning  which  he  himself  had 
grave  doubts. 

The  Fifth  Symphony  was  performed  for  the  first  time  at  Lenin- 
grad. November  17,  1888.  The  composer  conducted.  The  concert 
lasted  over  three  hours,  and  the  programme  consisted  chiefly  of 
works  by  Tchaikovsky:  the  Italian  Caprice,  the  Second  Pianoforte 
Concerto  (played  by  Wassily  Sapellnikoff,  who  then  made  his 
debut),  the  now  familiar  air  from  "Jeanne  d'Arc"  and  three  songs 
(sung  by  Mrs.  Kamensky),  an  overture  by  Laroche  orchestrated  by 
Tchaikovsky,  were  among  them.  The  audience  was  pleased,  but  the 
reviews  in  the  newspapers  were  not  very  favorable.  On  November 
24  of  the  same  year  Tchaikovsky  conducted  the  symphony  again  at 
a  concert  of  the  Musical  Society. 
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The  Part-book.     Rhythm  and  Underlaying.     Harmony.     Words. 

BYRD  and  GIBBONS.     Their  lives  and  works $2.00  each 

TUDOR  CHURCH  MUSIC 

Fifty  octavo  numbers  edited  for  modern  choirs 15  cents  and  up 

This  series  is  being  featured  by  the  ENGLISH  SINGERS  on  their  American  tour. 
LIST  OF  TUDOR  CHURCH  MUSIC  SENT  ON  APPLICATION 
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In  December,  1888,  he  wrote  to  Mme.  von  Meek :  "After  two  per- 
formances of  my  new  symphony  in  St.  Petersburg  and  one  in  Prague 
I  have  come  to  the  conclusion  that  it  is  a  failure.  There  is  some- 
thing repellent,  something  superfluous,  patchy,  and  insincere,  which 
the  public  instinctively  recognizes.  It  was  obvious  to  me  that  the 
ovations  I  received  were  prompted  more  by  my  earlier  work,  and 
that  the  symphony  itself  did  not  really  please  the  audience.  The 
consciousness  of  this  brings  me  a  sharp  twinge  of  self-dissatisfac- 
tion. Am  I  really  played  out,  as  they  say  ?  Can  I  merely  repeat  and 
ring  the  changes  on  my  earlier  idiom  ?  Last  night  I  looked  through 
our  symphony  (No.  4).  What  a  difference!  How  immeasurably 
superior  it  is!  It  is  very,  very  sad!"  (Mrs.  Newmarch's  transla- 
tion.) He  was  cheered  by  news  of  the  success  of  the  symphony  in 
Moscow. 

On  March  15, 1889,  the  symphony  was  played  at  Hamburg.  Tchai- 
kovsky arrived  in  the  city  on  March  11.  "Brahms  was  at  his  hotel 
occupying  the  room  next  his  own.  Peter  felt  greatly  flattered  on 
learning  that  the  famous  German  composer  was  staying  a  day  longer 
on  purpose  to  hear  the  rehearsal  of  his  Fifth  Symphony.  Tchai- 
kovsky was  very  well  received  by  the  orchestra.  Brahms  remained 
in  the  room  until  the  end  of  the  rehearsal.  Afterwards  at  luncheon 
he  gave  his  opinion  of  the  work  Very  frankly  and  simply.'  It  had 
pleased  him  on  the  whole,  with  the  exception  of  the  Finale.  Not 
unnaturally,  the  composer  of  this  movement  felt  'deeply  hurt'  for  the 
moment,  but  happily,  the  injury  was  not  incurable.  Tchaikovsky 
took  this  opportunity  to  invite  Brahms  to  conduct  one  of  the  sym- 
phony concerts  in  Moscow,  but  the  latter  declined.     Nevertheless, 
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Tchaikovsky's  personal  liking  for  Brahms  was  increased,  although 
his  opinion  of  his  compositions  was  not  changed." 

At  the  public  rehearsal  in  Hamburg  the  symphony  pleased  the 
musicians ;  there  was  real  enthusiasm. 

Tchaikovsky  wrote  after  the  concert  to  Davidoff :  "The  Fifth  Sym- 
phony was  magnificently  played,  and  I  like  it  far  better  now,  after 
having  held  a  bad  opinion  of  it  for  some  time.  Unfortunately,  the 
Kussian  press  continues  to  ignore  me.  With  the  exception  of  my 
nearest  and  dearest,  no  one  will  ever  hear  of  my  successes." 

Modeste  Tchaikovsky  is  of  the  opinion  that  the  Fifth  Symphony 
was  a  long  time  in  making  its  way,  chiefly  on  account  of  his  brother's 
inefficiency  as  a  conductor. 

The  first  performance  of  the  Fifth  Symphony  in  the  United  States 
was  at  a  Theodore  Thomas  Concert  in  Chickering  Hall,  New  York, 
March  5,  1889.  At  this  concert  MacDowell's  Pianoforte  Concerto 
No.  2,  in  D  minor,  was  played  by  the  composer  and  for  the  first  time. 

The  score,  dedicated  to  Theodor  Ave-Lallement  of  Hamburg, 
calls  for  three  flutes  (one  interchangeable  with  piccolo),  two  oboes, 
two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trom- 
bones, tuba,  three  kettledrums,  and  strings. 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Stein  way  Hall  is  now  located  at  109  West  57  th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 
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THE   INST%U£MENT   OF    THE  IMMORTALS 


Forty-sixth  Season,  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 
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Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Elcus,  G.              Gerardi, 
Kreinin,  B.          Eisler,  D 

A.        Hamilton,  V 
Sauvlet,  H. 

Gundersen,  R 
Kassman,  N. 

Cherkassky,  P. 
Pinfield,  C. 

Graeser,  H. 
Hansen,  E. 

Fedorovsky,  P. 
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Siegl,  F. 
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Diamond,  S. 
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Fiedler,  B. 

Bryant,  M. 
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Del  Sordo,  R. 

Stonestreet,  L. 
Tapley,  R. 
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Violas. 
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Fourel,  G.            Van  Wynb 
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H.       Fiedler,  A.. 
P. 
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• 
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Tuba. 

Harps. 

Timpani. 

Percussion. 

||  Sidow,  P. 

Holy,  A. 
Zighera,  B. 

Ritter,  A. 
Polster,  M. 

Ludwig,  C. 
Sternburg,  S. 
Seiniger,  S. 

Organ. 

Piano. 

Celesta. 

Librarian. 

l| Snow,  A. 

Sanroma,  J. 

Fiedler,  A. 

Rogers,  L.  J. 

Boston 's  New  Home 

for 

America's  Oldest  Piano 


(SZ&p)  ATURALLY  we  da 

c)\( X?l  ^  not  neec^  *°  ^ntro<^uce 
r^\ ^\JO  ourselves    to     the 

i  J     ^*>   Boston  public  but  our 

new  and  enlarged  warerooms  may  not  be 
familiar.    You  are  cordially  invited  to 
visit  CHlCKERING  HALL,  Bos- 
ton's New  Home  for  America's 
Oldest  Piano.     Pianos  of  all 
prices,  each  pre-eminent  in 
its  class. 


Qbkkerag'AMPico'Brewste* 
Marshall  6*  Wendell 


& BoylstonSt. 

4 


MEMORIAL  AUDITORIUM 


PLYMOUTH 


Forty-sixth  Season,  1926-1927 
SERGE  KOUSSEVITZKY,  Conductor 


TUESDAY  EVENING,  OCTOBER  19 
AT  8.00 


PROGRAMME 


Mozart 


I.  Allegro. 

II.  Romanza:  Andante. 

III.  Menuetto:  Allegretto. 

IV.  Rondo:  Allegro. 


cEine  Kleine  Nachtmusik,"  Serenade  for 
String  Orchestra  (K.  525) 


Berlioz 

Wagner 

Strauss 


Overture,  "Le  Carnaval  Romain,',  Op.  9 

Prelude  to  "Lohengrin" 

"Till  Eulenspiegel's  Merry  Pranks,  after  the 
Old-fashioned  Roguish  Manner," — in 
Rondo  Form,  Op.  28 


Tchaikovsky         .         .         .         .      Symphony  No.  4  in  F  minor,  Op.  36 

I.     Andante  sostenuto;  moderato  con  anima 

(in  movimento  di  valse).  _ 

II.     Andantino  in  modo  di  canzona. 
III.     Scherzo;  pizzicato  ostinato:  Allegro. 
IV.     Finale:  Allegro  con  fuoco. 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony 
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^Pre-eminent  Winter  Cruises 

~>sM[Warm  Weather  Voyages  of  4  to  9  Weeks  ]M&~ 

for  nearly  half  a  century  Raymond-  Whitcomb,  the  oldest  American 
'Travel  Organization,  has  served  travelers  in  every  part  of  the  world. 
J  The  Raymond-Whitcomb  Cruises  are  pre-eminent.  J  In  scope 
d>  variety  they  surpass  any  others.  j  They  extend  from  Iceland  to  the 
Straits  of  ^Magellan — from  Cuba  to  ^Australia.  J  "North  or  South 
ofTanama —  6ast  or  West  of  Gibraltar  —  they  are  equally  at  home. 

ROUND  SOUTH  AMERICA-  January  29 

In  the  time  usually  required  to  visit  2  or  3  cosmopolitan  cities  on  the 
Past  Coast  of  South  America,  the  Raymond-Whitcomb  Cruise  encircles 
the  entire  continent  <**  The  ideal  way  to  see  South  America  in  all  its  varied 
aspects— the  great  capitals— the  old  Spanish  cities— the  Indian  Country 
—  the  lofty  t^indes— Straits  of  \JMagellan— the  Chilian  Fiords— the  disputed 
Nitrate  Country— the  Stands  of  the  Incas  «*  On  the  Curiam  liner  "Sjtconia  "*»» 
Rates,  $975  £>  upwards  Send  for  the  book— "Round  South  ^America. 
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WEST  INDIES"  January  27  ^February  22 

On  the  largest  O-  most  luxurious  liner  that  has  ever  cruised  in  the  Car- 
ibbean—the new  "Columbus"  of  32,000  tons  register <^  Two  Cruises  «* 
In  25  days  they  visit  11  different  countries  or  colonial  possessions  in  the 
West  Indies,  South  G>  Central  America  —  including  Cuba,Tanama,  Jamaica, 
'Trinidad,  TPorto  TZJco,  Venezuela  &>  Nassau  ^  Sight-seeing  £F  trips  into  the 
interior  are  all  without  extra  charge  (a  feature  original  with  Raymond- 
Whitcomb)  «*  $400  CT  upward  «~  Send  for  book— The  Caribbean  Cruise. 


THE  MEDITERRANEAN  -  February  9 

The  most  ax.tt&&.i\eJMediterranean  Cruise  ever  arranged— for  the  first  time 
there  wiltbe  trips  to  Karnak,  Luxor  £F  Thebes,  the  heart  of  Egypt,  without  ex- 
tra charge  «» Nice,  during  the  Carnival,  the  Alhambra, )  alma  in  the  Balearic 
Islands,  Ajaccio,  Napoleon's  birthplace,  Palermo,  Malta,  Cyprus  Cf  Cattaro 
are  special  features  (mostly  exclusive)  «*  The  usual  visits  are  paid  to  Gib' 
raltar,  Algiers,  Naples,  Venice,  Constantinople,  Jerusalem,  Cairo,  etc.  *»  On  the 
"Samaria  "  *»  $1,000  O  up  **  Send  for  book— The  Complete  Mediterranean. 

-^JLand  Cruises  to  California"}^ 

RAYMOND  &  WHITCOMB  COMPANY 

165  TREMONT  STREET 

Hancock  7820 

BOSTON 
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"Eine  Kleine    Nachtmusik"  :    Serenade   for   String   Orchestra 
(K.  525) Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27, 1756;  died  at  Vienna,  December  5,  1791) 

This  music  was  composed  at  Vienna,  August  10,  1787.  There  are 
four  movements : — 

I.  Allegro,  G  major,  4-4.  The  energetic  chief  theme  is  exposed 
at  once.  It  is  followed  by  an  episode  of  a  gentler  character.  Two 
motives  of  importance  are  introduced  later.  The  developments  and 
coda  are  short. 

II.  The  Romanze,  Andante,  C  major,  2-2,  is  in  rondo  form  with 
four  themes. 

III.  Minuet,  Allegretto,  G  major,  3-4.  Trio,  D  major,  "sotto 
voce." 

IV.  Rondo,  Allegro,  2-2.  In  spite  of  the  title  "Rondo,"  this  Finale 
is  not  so  strictly  in  rondo  form  as  the  foregoing  Romanze. 

The  last  performances  of  Mozart's  "Kleine  Nachtmusik"  at  concerts 
of  the  Boston  Symphony  Orchestra  were  on  February  20,  21,  1925. 

"Serenade"  and  "aubade"  are  terms  that  have  been  loosely  used. 
If  one  speaks  by  the  card,  an  aubade  is  a  concert  of  voice  and  instru- 
ments, or  voices  alone  and  instruments  alone,  given  under  the  window 
of  someone  toward  daybreak,  quod  sub  albam;  yet  the  aubade  is  often 
called  serenade,  even  when  the  concert  is  in  the  morning:  witness  the 


YOU  CAN  NOW 
RENT  A 

GAS  WATER  HEATER 

from  us 

at  a  small  yearly  cost 

and  get 

HOT  WATER  that  is  HOT 

GAS  the  Modern  Fuel 

heats  water  quickly,  economically  and 

with  no  ashes,  dirt  or  bother 


CALL    US   FOR   PARTICULARS 


44 


D)ir  \; 


LYMOUTH  GAS 


LIGHT  C 


C 


morning  "serenade"  in  Rossini's  "Barber  of  Seville."  During  the 
sixteenth  and  the  seventeenth  centuries  serenades  were  exceedingly 
popular  in  Germany.  They  were  composed  of  vocal  music  or  instru- 
mental; sometimes  voices  and  instruments  were  united.  The  vocal 
serenades  were  usually  male  trios,  quartets,  or  quintets.  There  were 
serenades  also  of  wind  instruments,  with  music  of  the  chase,  or  simple 
fanfares.  There  were  "torchlight  serenades."  Rousseau,  who  defines 
a  serenade  as  a  concert  given  at  night,  generally  with  instruments,  insists 
that  the  delightful  effect  was  due  largely  to  the  darkness,  and  also  to  the 
silence,  "which  banishes  all  distraction."  Georges  Kastner  comments 
on  this  statement,  and  adds  that  the  celebrated  viola  player,  the  mystic 
Urban,  would  never  play  to  his  friends  unless  the  blinds  of  his  little 
room  were  hermetically  closed.  Kastner  mentions  ancient  collections 
of  serenades  and  nocturnes  that  might  be  called  scholastic,  written  by 
Praetorius,  Werckmeister,  and  others,  and  he  classes  these  works  with 
quodlibets. 

In  the  eighteenth  century*  nearly  every  prince  or  rich  nobleman 
had  his  own  orchestra,  which  on  summer  evenings  played  in  a  park. 
In  cities,  as  Vienna,  there  was  much  music  in  the  streets,  music  of 
a  complimentary  or  amorous  nature.  The  music  composed  for  these 
open-air  and  evening  concerts  was  also  performed  in  halls. 

*Even  in  the  sixteenth  century  princes  and  dukes  plumed  themselves  upon    their   household 
musicians.    The  Duchess  of  Ferrara  had  her  own  orchestra,  composed  of  women. 
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Symphony    No.    5     "From    the 

New  World"— Part  1  and  Part 
2    (Dvorak) 

Symphony  No.  5  2nd  Move- 
ment —  Part  3  and  Part  4 
(Dvorak) 

Symphony  No.  5  2nd  Move- 
ment —  Part  5  and  3rd  Move- 
ment— Part  6   (Dvorak) 

Symphony  No.  5  3rd  Move- 
ment— Part  7  and  4th  Move- 
ment—Part 8   (Dvorak) 

Symphony    No.     5     4th     Move- 
ment—  Part    9    and    Part    10 
(Dvorak) 
Stokowski- 

Philadelphia  Orchestra 

Blue    Danube    Waltz    (Strauss) 

Tales   from   the  Vienna  Woods 
— Waltz   (Strauss) 
Stokowski- 

Philadelphia  Orchestra 

Sylvia  Ballet — Intermezzo  and 
Valse   Lente 

Sylvia  Ballet — Pizzicati  (Delibes) 
Hertz    San  Francisco  Orchestra 

Valse  Triste    (Sibelius) 

Serenade   (2)   Flight  of  the  Bee 
Chicago  Symphony  Orchestra 


Short  movements  for  one  instrument  or  several  were  known  in 
Germany  as  Parthien,  and  they  were  seldom  published.  Then  there 
was  the  cassazione,  or  cassation,  from  the  Latin  cassatio.  This  species 
of  music  should  have  been  a  piece  that  brought  the  end  of  the  concert, 
an  overcoat-and-galoshes  piece;  but  the  term  was  applied  to  any  piece 
suitable  for  performance  in  the  open  air  at  night.  The  serenade,  which 
in  form  is  much  like  the  cassation,  was  performed  during  parties, 
dinners,  wedding  feasts,  in  the  parlors  or  the  gardens  of  princes  or  rich 
merchants.  Haydn  and  Mozart  wrote  much  music  of  this  nature,  but 
did  not  always  distinguish  between  the  cassation  and  the  serenade, 
according  to  Michel  Brenet,  who  says  that  the  serenade  always  opened 
with  a  march,  and  that  the  movements  were  separated  by  Minuettos. 
The  number  of  movements  was  from  one  to  ten,  and  the  instruments 
were  from  four  to  six.  When  the  pieces  were  played  in  the  open  air, 
the  parts  were  not  doubled.  A  cassation  of  four  instruments  was 
played  by  only  four  musicians. 

The  Serenade,  Notturno,  Cassation,  and  Divertimento  differed 
from  the  older  Suite  in  that  all  the  movements  were  not  in  the  same 
key,  and  the  older  dance  forms — gavotte,  sarabande,  passacaglia, 
courante,  bourree,  gigue,  etc. — seldom  appeared  in  them.  "It  is  highly 
probable  that  compositions  of  this  description  were  not  intended  to  be 
played  continuously,  or  with  only  such  short  waits  between  the  separate 
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movements  as  are  customary  in  symphonies  or  concertos;  upon  the 
whole  they  were  not  strictly  concert  music,  but  intended  to  be  given 
at  festive  gatherings.  It  is  most  likely  that  the  several  movements 
were  intended  to  be  played  separately,  with  long  intervals  for  conver- 
sation, feasting  or  other  amusements  between.  Only  in  this  way  can  the 
extreme  length  of  some  Serenades  be  accounted  for.  We  find  no  instance 
of  concert  compositions  of  such  length  in  other  forms  in  Mozart's  and 
Haydn's  day." 

Johann  Mattheson  believed  that  a  serenade  should  be  played  on 
the  water:  "No where  does  it  sound  better  in  still  weather;  and  one 
can  there  use  all  manner  of  instruments  in  their  .strength,  which  in 
a  room  would  sound  too  violent  and  deafening,  as  trumpets,  drums, 
horns,  etc.  .  .  .  The  chief  characteristic  of  the  serenade  must  be 
tenderness,  la  tendresse.  .  .  .  No  melody  is  so  small,  no  piece  so  great 
that  in  it  a  certain  chief  characteristic  should  not  prevail  and  dis- 
tinguish it  from  others ;  otherwise  it  is  nothing.  And  when  one  employs 
a  serenade  out  of  its  element — I  mean  effect — in  congratulations, 
pageants,  advancement  of  pupils  in  schools,  etc.,  he  goes  against  the 
peculiar  nature  of  the  thing.  Things  of  government  and  military 
service  are  foreign  to  it;  for  the  night  is  attached  to  nothing  with  such 
intimate  friendship  as  it  is  to  love"  ("Kern  melodischer  Wissenschaft," 
Hamburg,  1737,  p.  101). 
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The  first  symphonies  of  Sammartini  (1705-75?)  were  written  for 
open-air  performance,  and  Mozart  wrote  his  father  in  1782  that  one 
Martin  had  obtained  permission  to  give  twelve  concerts  in  the  Augarten 
at  Vienna  and  four  "grand  concerts  of  night-music"  in  the  finest  squares 
of  the  town.  Volkmann  planned  his  three  serenades  for  concert-hall 
use.  Brahms  applied  the  term  "serenade"  to  his  Op.  11  and  Op.  16, 
which  were  published  in  1860,  but  Hans .  Volkman  in  his  biography  of 
Robert  Volkmann  (Leipsic,  1903)  says  that  the  latter  did  not  know 
these  works  of  Brahms  when  he  composed  his  own  serenades.  Those  of 
Brahms  are  more  in  the  symphonic  manner;  while  the  purpose  of 
Volkmann  was  perhaps  to  write  music  that  would  satisfy  the  dictum 
of  the  talker  reported  by  Athenseus:  "Music  softens  moroseness  of 
temper;  first  dissipates  sadness,  and  produces  affability  and  a  sort  of 
gentlemen-like  joy."  Yet  Volkmann 's  third  Serenade  begins  in  doleful 
dumps. 


Overture,  "The  Roman  Carnival/-'  Op.  9  .  .  .  Hector  Berlioz 
(Born  at  la  Cote  Saint- Andre,  December  11,  1803  ;  died  at  Paris,  March  9,  1869) 

Berlioz's  overture,  "Le  Carnaval  Bomain,"  originally  intended  as 
an  introduction  to  the  second  act  of  "Benvenuto  Cellini/'  is  dedi- 
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cated  to  Prince  de  Hohenzollern-Hechingen.  It  was  performed  for 
the  first  time,  and  under  the  direction  of  the  composer,  at  the  Salle 
Herz,  Paris,  on  February  3,  1844.  The  first  performance  in  Boston 
was  at  a  Philharmonic  concert,  led  by  Carl  Zerrahn,  at  the  Melodeon 
on  January  24,  1857.  The  overture  then  reminded  John  S.  Dwight 
of  "Mr.  Fry's  'Christmas'  symphony" ! 

The  overture  was  composed  in  Paris  in  1843,  shortly  after  a  jour- 
ney in  Germany.    The  score  and  parts  were  published  in  June,  1844. 


* 
*    * 


The  overture  is  scored  for  two  flutes  (one  interchangeable  with 
piccolo),  two  oboes  (one  interchangeable  with  English  horn),  two 
clarinets,  four  horns,  four  bassoons,  two  trumpets,  two  cornets, 
three  trombones,  cymbals,  two  tambourines,  triangle,  kettledrums, 
and  strings.  Berlioz  wished  fifteen  first  violins,  fifteen  second 
violins,  ten  violas,  twelve  violoncellos,  and  nine  double-basses. 
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Prelude  to  the  Opera  "Lohengrin"  ....     Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883 j 

"Lohengrin,"  an  opera  in  three  acts,  was  performed  for  the  first 
time  at  the  Court  Theatre,  Weimar,  August  28,  1850.  The  cast  was 
as  follows:  Lohengrin,  Beck;  Telramund,  Milde;  King  Henry, 
Hofer;  the  Herald,  Patsch;  Orturd,  Miss  Fastlinger;  Elsa,  Miss 
Agthe.    Liszt  conducted. 


Liszt  described  the  prelude  as  "a  sort  of  magic  formula  which,  like 
a  mysterious  initiation,  prepares  our  souls  for  the  sight  of  un- 
accustomed things,  and  of  a  higher  signification  than  that  of  our 
terrestrial  life." 

Wagner's  own  explanation  has  been  translated  into  English  as 
follows : — 

"Love  seemed  to  have  vanished  from  a  world  of  hatred  and  quar- 
relling ;  as  a  lawgiver  she  was  no  longer  to  be  found  among  the  com- 
munities of  men.  Emancipating  itself  from  barren  care  for  gain  ana 
possession,  the  sole  arbiter  of  all  worldly  intercourse,  the  human 
heart's  unquenchable  love-longing  again  at  length  craved  to  appeast 
a  want,  which,  the  more  warmly  and  intensely  it  made  itself  felt 
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under  the  pressure  of  reality,  was  the  less  easy  to  satisfy,  on  ac- 
count of  this  very  reality.  It  was  beyond  the  confines  of  the  actual 
world  that  man's  ecstatic  imaginative  power  fixed  the  source  as 
well  as  the  outflow  of  this  incomprehensible  impulse  of  love,  and 
from  the  desire  of  a  comforting  sensuous  conception  of  this  super- 
sensuous  idea  invested  it  with  a  wonderful  form,  which,  under  the 
name  of  the  'Holy  Grail/  though  conceived  as  actually  existing,  yet 
unapproachably  far  off,  was  believed  in,  longed  for,  and  sought  for. 
The  Holy  Grail  was  the  costly  vessel  out  of  which,  at  the  Last 
Supper,  our  Saviour  drank  with  His  disciples,  and  in  which  His 
blottl  was  received  when  out  of  love  for  His  brethren  He  suffered 
upon  a  cross,  and  which  till  this  day  has  been  preserved  with  lively 
zeal  as  the  source  of  undying  love;  albeit,  at  one  time  this  cup  of 
salvation  was  taken  away  from  unworthy  mankind,  but  at  length 
was  brought  back  again  from  the  heights  of  heaven  by  a  band  of 
angels,  and  delivered  into  the  keeping  of  fervently  loving,  solitary 
men,  who,  wondrously  strengthened  and  blessed  by  its  presence,  and 
purified  in  heart,  were  consecrated  as  the  earthly  champions  of 
eternal  love. 

"This  miraculous  delivery  of  the  Holy  Grail,  escorted  by  an  angelic 
host,  and  the  handing  of  it  over  into  the  custody  of  highly  favored 
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men,  was  selected  by  the  author  of  ^Lohengrin/  a  knight  of  the  Grail, 
for  the  introduction  of  his  drama,  as  the  subject  to  be  musically 
portrayed ;  just  as  here,  for  the  sake  of  explanation,  he  may  be  al- 
lowed to  bring  it  forward  as  an  object  for  the  mental  receptive 
power  of  his  hearers. 

"To  the  enraptured  look  of  the  highest  celestial  longing  for  love,, 
the  clearest  blue  atmosphere  of  heaven  at  first  seems  to  condense 
itself  into  a  wonderful,  scarcely  perceptible  but  magically  pleasing 
vision;  with  gradually  increasing  precision  the  wonder-working 
angelic  host  is  delineated  in  infinitely  delicate  lines  as,  conveying 
the  holy  vessel  [the  Grail]  in  its  midst,  it  insensibly  descends  from 
the  blazing  heights  of  heaven.  As  the  vision  grows  more  and  more 
distinct,  as  it  hovers  over  the  surface  of  the  earth,  a  narcotic  fragrant 
odor  issues  from  its  midst;  entrancing  vapors  well  up  from  it  like 
golden  clouds,  and  overpower  the  sense  of  the  astonished  gazer,  who, 
from  the  lowest  depths  of  his  palpitating  heart,  feels  himself 
wonderfully  urged  to  holy  emotions. 

"Now  throbs  the  heart  with  the  pain  of  ecstasy,  now  with  the 
heavenly  joy  which  agitates  the  breast  of  the  beholder;  with  ir- 
resistible might  all  the  repressed  germs  of  love  rise  up  in  it,  stimu- 
lated to  a  wondrous  growth  by  the  vivifying  magic  of  the  vision; 
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however  much  it  can  expand,  it  will  break  at  last  with  vehement 
longing,  impelled  to  self-sacrifice  and  toward  an  ultimate  dissolving 
revels  again  in  the  supremest  bliss  as,  imparting  comfort  the  nearer 
it  approaches,  the  divine  vision  reveals  itself  to  our  entranced 
senses,  and  when  at  last  the  holy  vessel  shows  itself  in  the  marvel 
of  undraped  reality,  and  clearly  revealed  to  him  to  whom  it  is 
vouchsafed  to  behold  it,  as  the  Holy  Grail,  which  from  out  of  its 
divine  contents  spreads  broadcast  the  sunbeams  of  highest  love,  like 
the  lights  of  a  heavenly  fire  that  stirs  all  hearts  with  the  heat  of 
the  flame  of  its  everlasting  glow,  the  beholder's  brain  reels — he  falls 
down  in  a  state  of  adoring  annihilation.  Yet  upon  him  who  is 
thus  lost  in  love's  rapture  the  Grail  pours  down  its  blessing,  with 
which  it  designates  him  as  its  chosen  knight;  the  blazing  flames  sub- 
side into  an  ever-decreasing  brightness  Avhich  now,  like  a  gasp  of 
breath  of  the  most  unspeakable  joy  and  emotion,  spreads  itself  over 
the  surface  of  the  earth  and  fills  the  breast  of  him  who  adores  with 
a  blessedness  of  which  he  had  no  foreboding.  With  chaste  rejoicing, 
and  smilingly  looking  down,  the  angelic  host  mounts  again  to 
heaven's  heights;  the  source  of  love,  which  had  dried  up  upon  the 
earth,  has  been  brought  by  them  to  the  world  again — the  Grail  they 
have  left  in  the  custody  of  pure-minded  men,  in  whose  hands  its 
contents  overflow  as  a  source  of  blessing,  and  the  angelic  host 
vanishes  in  the  glorious  light  of  heaven's  blue  sky,  as,  before,  it 
thence  came  down." 
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"TlLL    ElJLENSPIEGEl/s    MERRY     PRANKS,    AFTER    THE     OLD-FASHIONED, 


KOGUISH 

Op.  28 


Manner, — in    Rondo    Form/'    for 


Full    Orchestra, 
Richard   Strauss 


(Born  at  Munich,  June  11,  1864;  now  living  at  Vienna) 

"Till  Eulenspiegel's  lustige  Streiche,  nach  alter  Schelmenweise — 
in  Rondoform — fiir  grosses  Orchester  gesetzt,  von  Richard  Strauss/' 
was  produced  at  a  Gurzenich  concert  at  Cologne,  November  5,  1895. 
It  was  composed  in  1894-95  at  Munich,  and  the  score  was  completed 
there,  May  6,  1895.  The  score  and  parts  were  published  in  Sep- 
tember, 1895. 

There  has  been  dispute  concerning  the  proper  translation  of  the 
phrase,  "nach  alter  Schelmenweise,"  in  the  title.  Some,  and  Mr. 
Apthorp  was  one  of  them,  translate  it  "after  an  old  rogue's  tune." 
Others  will  not  have  this  at  all,  and  prefer  "after  the  old, — or  old- 
fashioned, — roguish  manner,"  or,  as  Mr.  Krehbiel  suggested,  "in  the 
style  of  old-time  waggery,"  and  this  view  is  in  all  probability  the 
sounder.  It  is  hard  to  twist  "Schelmenweise"  into  "rogue's  tune." 
"Schelmenstuck,"  for  instance,  is  "a  knavish  trick,"  a  "piece  of 
roguery."  As  Mr.  Krehbiel  well  said:  "The  reference  [Schelmen- 
weise] goes,  not  to  the  thematic  form  of  the  phrase,  but  to  its 
structure.  This  is  indicated,  not  only  by  the  grammatical  form  of 
the  phrase  but  also  by  the  parenthetical  explanation:  In  Rondo 
form.'  What  connection  exists  between  roguishness,  or  waggish- 
ness,  and  the  rondo  form  it  might  be  difficult  to  explain.  The 
roguish  wag  in  this  case  is  Richard  Strauss  himself,  who,  besides 
putting  the  puzzle  into  his  title,  refused  to  provide  the  composition 
with  even  the  smallest  explanatory  note  which  might  have  given  a 
clue  to  its  contents."    It  seems  to  us  that  the  puzzle  in  the  title  is 
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largely  imaginary.     There  is  no  need  of  attributing  any  intimate 
connection  between  "roguish  manner"  and  "rondo  form." 

When  Dr.  Franz  Wiillner,  who  conducted  the  first  performance 
at  Cologne,  asked  the  composer  for  an  explanatory  programme  of 
the  "poetical  intent"  of  the  piece,  Strauss  replied :  "It  is  impossible 
for  me  to  furnish  a  programme  to  'EulenspiegeF ;  were  I  put  into 
words  the  thoughts  which  its  several  incidents  suggested  to  me, 
they  would  seldom  suffice,  and  might  even  give  rise  to  offence.  Let 
me  leave  it,  therefore,  to  my  hearers  to  crack  the  hard  nut  which 
the  Kogue  has  prepared  for  them.  By  way  of  helping  them  to  a 
better  understanding,  it  seems  sufficient  to  point  out  the  two 
'EulenspiegeF  motives,  which,  in  the  most  manifold  disguises, 
moods,  and  situations,  pervade  the  whole  up  to  the  catastrophe, 
when,  after  he  has  been  condemned  to  death,  Till  is  strung  up  to  the 
gibbet.  For  the  rest,  let  them  guess  at  the  musical  joke  which  a 
Rogue  has  offered  them."  Strauss  indicated  in  notation  three 
motives, — the  opening  theme  of  the  introduction,  the  horn  theme 
that  follows  almost  immediately,  and  the  descending  interval  ex- 
pressive of  condemnation  and  the  scaffold. 

Till  (or  Tyll)  Eulenspiegel  is  the  hero  of  an  old  Volksbuch  of  the 
fifteenth  century  attributed  to  Dr.  Thomas  Murner  (1475-1530). 
Till  is  supposed  to  be  a  wandering  mechanic  of  Brunswick,  who 
plays  all  sorts  of  tricks,  practical  jokes, — some  of  them  exceedingly 
coarse, — on  everybody,  and  he  always  comes  out  ahead.  In  the 
book,  Till  (or  Till  Owlglass,  as  he  is  known  in  the  English  trans- 
lation) goes  to  the  gallows,  but  he  escapes  through  an  exercise  of 
his  ready  wit,  and  dies  peacefully  in  bed,  playing  a  sad  joke  on  his 
heirs,  and  refusing  to  lie  still  and  snug  in  his  grave.  Strauss  kills 
him  on  the  scaffold.  The  German  name  is  said  to  find  its  derivation 
in  an  old  proverb :  "Man  sees  his  own  faults  as  little  as  a  monkey 
or  an  owl  recognizes  his  ugliness  in  looking  into  a  mirror." 
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"...It  cries  <when  I  feel  like  cry- 
ing, it  sings  joyfully  <vohen  I  feel 
like  singing.  It  responds— like  a 
human  being — to  e<very  mood. 
I  lo<ve  the  Baldwin  Piano.  " 
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yn. 
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Vladimir  de  Pachmann  loves  the  Baldwin 
piano.  Through  the  medium  of  Baldwin  tone, 
this  most  lyric  of  contemporary  pianists  discovers 
complete  revealment  of  his  musical  dreams.  For  a 
generation  de  Pachmann  has  played  the  Baldwin; 
on  the  concert  stage  and  in  his  home.  That  love- 
liness and  purity  of  tone  which  appeals  to  de  Pach- 
mann and  to  every  exacting  musician  is  found  in 
all  Baldwins,  alike  in  the  Concert  Grand,  in  the 
smaller  Grands,  in  the  Uprights.  The  history  of 
the  Baldwin  is  the  history  of  an  ideal. 
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ENTR'ACTE 

A  FOOTNOTE  ON  MOZART 

(From  the  London  Times) 

A  composer  of  the  present  day  once  remarked  after  listening  to 
Mozart,  "I  believe  if  one  of  ns  were  to  write  down  those  very  notes 
they  wouldn't  sound  the  same/'  and  we  have  all  fallen  into  the  habit 
of  attributing  magic  powers  to  him.  The  reason  is  that  he  makes  so 
little,  claim  for  himself.  He  talks  in  musical  words  of  one  syllable. 
The  notes  he  writes  down  are  so  often  just  those  which  any  one 
might  have  written  and  many  people  have  written.  He  does  not, 
like  Bach  and  Wagner,  make  us  marvel  at  the  fecundity  of  his  in- 
vention, or  like  Beethoven  compel  admiration  by  the  force  of  state- 
ment which  distinguishes  a  truth  from  a  truism.  Four  notes  of 
a  common  chord  will  serve  him  for  the  most  animated  conversation, 
whether  in  opera  or  symphony. 

Figaro  provides  a  hundred  instances.  To  be  content  with  one, 
set  the  duet,  "Aprite,  presto  aprite,"  beside  the  finale  of  the  Prague 
symphony  in  D.  In  the  one  Susanna  and  Cherubino  are  excitedly 
discussing  the  possibilities  of  the  latter's  escape  through  the  win- 
dow, and  the  duet  ends  with  his  jump  amongst  the  flower-pots.  In 
the  latter  the  instruments  are  just  being  happy  together.    The  two 
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movements  are  not  a  bit  alike.  There  is  haste  in  the  one  and  leisure 
in  the  other,  despite  its  quick  tempo.  But  the  same  obvious  four- 
note  figure  serves  to  generate  both.  It  propels  them  along  without 
ever  suggesting  that  it  has  any  importance  of  its  own.  In  the  one 
case  it  produces  the  feeling  that  the  action  is  moving  rapidly,  al- 
though the  singers  are  standing  and  singing  when  they  ought  to  be 
doing  something.  In  the  other  case  it  blossoms  into  all  sorts  of 
fresh  melodic  ideas,  and  there  seems  to  be  no  end  to  its  expansion, 
although  the  whole  movement  is  over  in  a  few  minutes. 

People  have  sometimes  attempted  to  account  for  Mozart's  genius 
in  the  use  of  a  simple  vocabulary  by  saying  that  he  belonged  to  the 
youth  of  the  art;  though  even  while  they  say  it  they  know  that 
there  is  no  accounting  for  the  unaccountable.  They  suggest,  how- 
ever, that  when  tonics  and  dominants,  arpeggios  of  common  chords 
and  scale  passages  had  not  been  exploited  by  the  vulgar  as  they 
have  been  since,  it  was  easier  to  give  them  a  real  meaning.  The 
argument  forgets  the  extent  to  which  such  things  had  been  already 
exploited  in  Mozart's  day.  He  lived  at  the  end  of  a  century  of 
Italian  opera  in  which  minor  composers  had  passed  for  major  ones 
and  been  acclaimed  all  over  Europe  for  the  entertainments  they 
afforded  using  just  such  material  as  he  used.     Paisiello,  Piccinni, 
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Salieri  remain  names  because  Beethoven  wrote  variations  on  a  tune 
by  the  first,  the  second  contested  with  Gluck,  and  the  third  played 
a  sinister  part  in  Mozart's  OAvn  career.  There  are  dozens  more,  like 
Anfossi  and  Righini,  whose  very  names  only  exist  for  the  searchers 
in  musical  dictionaries,  but  who  at  the  time  had  founded  their  repu- 
tations on  the  manipulation  of  all  the  current  figures  of  speech 
available. 

Mozart  had  by  no  means  the  clear  field,  the  opportunity  of  doing 
obvious  things  first,  which  his  modern  successors  are  apt  to  imagine 
for  him  and  envy  him  for  possessing.  Yet  of  all  great  composers 
he  seems  the  most  content  with  the  language  as  he  found  it.  He 
did  less  than  any  to  extend  it  by  the  invention  of  a  personal  idiom. 
A  fondness  for  decorating  a  diatonic  melody  with  chromatic 
passing  notes  and  for  occasional  dissonance  by  throwing  such 
passing  notes  on  to  the  accent  of  the  bar  is  almost  his  only  man- 
nerism. Practically  all  else  which  passes  for  Mozartean  man- 
nerism today  was  shared  by  his  contemporaries.  His  trenchant 
harmonic  moments,  such  as  the  famous  opening  of  the  quartet  in 
C,  stand  out  because  they  are  so  few.  His  oratory  is  of 
the  simplest;  he  rarely  attempts  to  startle  his  audience  into 
attention  as  Haydn  loved  to  do  in  his  naive  way  and  Beethoven  did 
brutally  at  times.  That  is  why  Mozart  demands  good  listening  as 
well  as  good  playing  and  singing.  The  player  or  the  singer  is,  or 
should  be,  in  league  with  the  composer  to  make  the  listener  think,  it 
is  all  the  easiest  thing  in  the  world.  Any  one  who  wants  to  know 
how  far  from  easy  singing  Mozart  is,  should  read  Mr.  Herman  Klein's 
recent  little  book  on  the  subject,  which  shows  how  many  things  the 
singer  has  to  consider,  and  offers  hints  for  mastering  them.  He 
should  not  be  made  aware  of  them  by  listening  to  the  singers.  The 
careless  listener  may,  one  would  almost  say  should,  come  away 
from  Mozart  unaware  that  anything  particular  has  happened.  But 
the  closer  the  listening  the  greater  the  reward,  and  the  stronger  the 
feeling  that  the  right  thing  has  been  said  in  the  only  right  way. 
That  is  the  secret  of  Mozart's  notes  which  his  emperor  found  to  be 
too  many,  they  happen  to  be  just  the  right  ones  for  his  purpose. 
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Symphony  in  F  minor,,  No.  4,  Op.  36 

Peter  Iljtsch  Tchaikovsky 

(Born  at  Votkinski,  in  the  government  of  Yiatka,  Russia,  May  7,  1840;  died 

at  Leningrad,  November  6,  1893) 

Tchaikovsky  composed  this  symphony  during  the  winter  of  1877- 
78.  He  had  lost  interest  in  an  opera,  "Othello,"  for  which  a  libretto 
at  his  own  wish  had  been  drafted  by  Stassov.  The  first  draft  was 
finished  in  May,  1877.  He  began  the  instrumentation  on  August  28, 
of  that  year,  and  finished  the  first  movement  September  24.  He 
began  work  again  towards  the  end  of  November.  The  Andantino 
was  finished  on  December  27,  the  Scherzo  on  January  1,  1878,  and 
the  Finale  on  January  7,  1878. 

The  first  performance  was  at  a  symphony  concert  of  the  Russian 
Musical  Society,  Moscow,  February  22,  1878.  Nicholas  Rubinstein 
conducted. 

The  first  performance  in  the  United  States  was  at  a  concert  of  the 
Symphony  Society  at  the  Metropolitan  Opera  House,  New  York, 
February  1,  1890,  Walter  Damrosch  conductor. 

The  Andante  and  the  Scherzo  were  played  in  Boston  for  the  first 
time  at  a  Symphony  concert,  October  18,  1890.  Mr.  Nikisch  con- 
ducted. The  were  played  here  at  an  extra  concert  of  the  Symphony 
Orchestra,  March  2,  1892.  The  first  performance  in  Boston  of  the 
whole  symphony  was  by  the  New  York  Symphony  Orchestra,  Walter 
Damrosch  conductor,  at  the  Tremont  Theatre,  April  20,  1893.  The 
first  performance  of  the  whole  symphony  at  a  concert  of  the  Boston 
Symphony  Orchestra  was  on  November  18,  1896,  Mr.  Paur  con- 
ductor.    The   Symphony  was  played  at   concerts  of   the   Boston 
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Symphony  Orchestra  in  Boston,  March  26,  1904,  October  21,  1905, 
October  16,  1909,  February  10,  1912,  February  14,  1914,  March  3, 
1916,  December  28,  1917,  November  25,  1921. 

The  dedication  of  this  symphony  is  as  follows :  "A  mon  meilleur 
ami"  ("To  my  best  friend"),  and  thereby  hangs  a  tale. 

This  best  friend  was  the  widow  Nadejda  Filaretovna  von  Meek. 

Her  maiden  name  was  Frolowsky.  She  was  born  in  the  village 
Snamensk,  government  of  Smolensk,  February  10,  1831.  She  mar- 
ried in  1848  an  engineer,  and  for  some  years  she  knew  poverty.  Her 
courage  did  not  give  way ;  she  was  a  helpmeet  for  her  husband,  who 
finally  became  famous  and  successful.  In  1876  her  husband  died. 
She  was  left  with  eleven  children  and  a  fortune  of  "many  millions  of 
rubles."  Dwelling  at  Moscow,  fond  of  music,  she  admired  beyond 
measure  certain  works  by  Tchaikovsky.  Inquiring  curiously  con- 
cerning his  character  as  a  man  and  about  his  worldly  circumstances, 
she  became  acquainted  with  Kotek,  a  pupil  of  Tchaikovsky  in  com- 
position. Through  him  she  gave  Tchaikovsky  commissions  for  trans- 
criptions for  violin  and  pianoforte  of  some  of  his  works.  There  was 
an  interchange  of  letters  In  the  early  summer  of  1877  she  learned 
that  he  was  in  debt.  She  sent  him  three  thousand  rubles;  in  the 
fall  of  the  same  year  she  determined  to  give  him  yearly  the  sum  of 
six  thousand  rubles,  that  he  might  compose  free  from  pecuniary 
care  and  vexation;  but  she  insisted  that  they  should  never  meet. 
They  never  spoke  together ;  their  letters  were  frequent  and  intimate. 
Tchaikovsky  poured  out  his  soul  to  this  woman,  described  by  his 
brother  Modest  as  proud  and  energetic,  with  deep-rooted  principles, 
with  the  independence  of  a  man ;  a  woman  that  held  in  disdain  all 
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that  was  petty  and  conventional;  was  pure  in.  thought  and  action; 
a  woman  that  was  compassionate,  not  sentimental.* 

The  composer  wrote  to  her  May  13,  1877,  that  he  proposed  to  dedi- 
cate this  symphony  to  her.  iCl  believe  that  you  will  find  in  it  echoes 
of  your  deepest  thoughts  and  feelings.  At  this  moment  any  other 
work  would  be  odious  to  me ;  I  speak  only  of  work  that  presupposes 
the  existence  of  a  determined  mood.  Added  to  this  I  am  in  a  very 
nervous,  worried,  and  irritable  state,  highly  unfavorable  to  com- 
position and  even  my  symphony  suffers  in  consequence."  In  August, 
1877,  writing  to  her,  he  referred  to  the  symphony  as  "yours."  "I 
hope  it  will  please  you,  for  that  is  the  main  thing."  He  wrote  in 
August  from  Kamenka:  "The  firsts  movement  has  cost  me  much 
trouble  in  scoring  it.  It  is  very  complicated  and  long ;  but  it  seems 
to  me  it  is  also  the  most  important.  The  other  movements  are 
simple,  and  it  will  be  fun  to  score  them.  There  will  be  a  new 
effect  of  sound  in  the  Scherzo,  and  I  expect  much  from  it.  At  first 
the  strings  play  alone  and  pizzicato  throughout.  In  the  Trio  the 
wood-wind  instruments  enter  and  play  alone.  At  the  end  all  three 
choirs  toss  short  phrases  to  each  other.  I  believe  that  the  effects  of 
sound  and  color  will  be  most  interesting."  He  wrote  to  her  in 
December  from  Venice  that  he  was  hard  at  work  on  the  instrumenta- 
tion: "No  one  of  my  orchestral  pieces  has  cost  me  so  much  labor, 
but  on  no  one  have  I  worked  with  so  much  love  and  with  such  de- 
votion.   At  first  I  was  led  on  only  by  the  wish  to  bring  the  symphony 

*In  December,  1890,  Nadejda  wrote  Peter  that  on  account  of  the  complicated  state 
of  her  business  affairs  she  could  not  continue  the  allowance.  Furthermore,  she  treated 
him  with  curious  indifference,  so  that  Tchaikovsky  mourned  the  loss  of  the  friend 
rather  than  of  the  pension.  He  never  recovered  from  the  wound.  Nadejda  von  Meek 
died  on  January  25,  1894. 


COMPLIMENTS  OF 


ANTIQUE  SHOP 
59  COURT  STREET        -        -        PLYMOUTH,  MASS. 


IN  STRONG  AND  RELIABLE  COMPANIES 
AT  THE 

INSURANCE  AGENCY  OF  GEORGE  C.  PETERSON 

GOV.  BRADFORD  BLDG.,  5  TOWN  SQUARE,  PLYMOUTH,  MASS. 

COMPLIMENTS 

Regal  and  Stetson  Shoes  for  CKCen 

4  MAIN  STREET       -        PLYMOUTH 
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How  About  Your  Winter  Wraps 

Better  let  us  put  them  in  perfect  condition  now 
— so  that  they  will  be  ready  when  you  need  them 

We  can  call  for  them  at  once  — 
Simply  phone 

NEWTON  NORTH   5700 
BACK  BAY  3900 


i 


CLEANSERS 


DYERS 


LAUNDERERS 


1 7  Temple  Place  284  Boylston  Street 

Brookline      1310  Beacon  Street 
Cambridge     1274  Mass.  Avenue 

"YOUCANRELYONLEIVANDOS" 
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to  an  end,  and  then  I  grew  more  and  more  fond  of  the  task,  and  now 
I  cannot  bear  to  leave  it.  My  dear  Nadejda  Filaretovna,  perhaps 
I  am  mistaken,  but  it  seems  to  me  that  this  symphony  is  no  mediocre 
piece ;  that  it  is  the  best  I  have  yet  made.  How  glad  I  am  that  it 
is  our  work,  and  that  you  will  know  when  you  hear  it  how  much  I 
thought  about  you  in  every  measure !  If  you  were  not,  would  it  ever 
have  been  fmshed?  When  I  was  in  Moscow  and  thought  that  my 
end  was  about  to  come,*  I  wrote  on  the  first  draft :  'If  I  should  die, 
please  send  this  manuscript  to  N.  F.  von  Meek.'  I  wished  the 
manuscript  of  my  last  composition  to  be  in  your  possession.  Now  I 
am  not  only  well,  but  thanks  to  you,  in  the  position  to  give  myself 
wholly  to  work,  and  I  believe  that  I  have  written  music  which  can- 
not fall  into  oblivion.  Yet  it  is  possible  that  I  am  wrong;  it  is  the 
peculiar  habit  of  all  artists  to  wax  enthusiastic  over  the  youngest 
of  their  productions."  Later  he  had  chills  as  well  as  fever  over  the 
worth  of  the  symphony. 

He  wrote  to  Nicholas  Rubinstein,  January  13,  1878,  from  San 
Remo,  and  implored  him  not  to  judge  the  symphony  before  it  was 
performed.  "It  is  more  than  likely  that  it  will  not  please  you  when 
you  first  look  at  it,  therefore  do  not  hurry  judgment,  but  write 
what  you  honestly  think  after  the  performance.  In  Milan  I  wished 
to  indicate  the  tempi  by  metronome  marks ;  I  did  not  do  this,  for  a 
metronome  costs  there  at  least  thirty  francs.  You  are  the  only 
conductor  in  the  whole  world  whom  I  can  trust.  In  the  first  move- 
ment there  are  some  difficult  changes  in  tempo,  to  which  I  call  your 
special  attention.  The  third  movement  is  to  be  played  pizzicato,  the 
quicker  the  pace,  the  better;  yet  I  have  no  precise  idea  of  what 
speed  can  be  attained  in  pizzicato." 


The  symphony  is  scored  for  piccolo,  two  flutes,  two  oboes,  two 

♦There  is  reference  here  to  the  crazed  condition  of  Tchaikovsky  after  his  amazing 
marriage  to  Antonina  Ivanovna  Milioukov.  The  wedding  was  on  July  18,  1877.  He  left 
his  wife  at  Moscow,  October  6.  See  the  Programme  Book  of  the  Boston  Symphony 
Orchestra  for  January  31,  1903   (pp.  721-724). 
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PIANOS  •  ORGANS  •  HARPS  *  MUSICAL  INSTRUMENTS 

RARE  OLD  VIOLINS 

A  few  interesting  examples 

ANTONIO  STRADIVARI        1687  $10,000 

ANTONIO  STRADIVARI        1683  14,000 

ANTONIO  STRADIVARI        1681  15.000 

Others  up  to  $50,000 


J.  B.  GUADAGNINI  .  .  $4,000 
N.  AMATI,  Grand  Pattern  3,500 
L.  STORION1 2,500 


F.  GAGLIANO     .     .    .    $1,500  and  $2,000 

P.  GRANClNO 1,250 

SEBASTIAN  &  GEO.  KLOZ  .    $400  and  500 
Others  $75  up 
Bows  by  Tourte,  Pecatte  and  ofher  old  makers  U.  S.  Distributors  for  Bows  by  W.  E.  Hill  &  Sons 

THE    RUDOLPH    WURLITZER    CO. 

120  WEST  42ND  STREET  NEW  YORK 
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clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones, 
bass  tuba,  a  set  of  three  kettledrums,  bass  drum,  cymbals,  triangle, 
strings. 

I.  Andante  sostenuto;  moderato  con  anima  (in  movimento  di 
valse),  F  minor,  3-4  and  9-8. 

II.  Andantino  in  modo  di  canzona,  B-flat  minor,  2-4. 

III.  Scherzo,  "Pizzicato  ostinato" :  Allegro,  F  major,  2-4. 

IV.  Allegro  con  fuoco,  F  major.  A  Russian  folk-tune,  "In  the 
fields  there  stood  a  Birch-tree,"  is  introduced  and  varied. 

When  the  symphony  was  first  played  at  Moscow  it  did  not  make 
the  impression  hoped  for  by  Tchaikovsky.  He  wrote  to  Mme.  von 
Meek  from  Florence:  "The  first  movement,  the  most  complicated 
and  also  the  best,  is  perhaps  much  too  long  and  not  easy  to  under- 
stand at  a  first  hearing.    The  other  movements  are  simple." 

He  had  a  peculiar  weakness  for  this  symphony.  He  wrote  to 
Mme.  von  Meek  from  Florence,  December  8,  1878 :  "I  go  back  to  two 
years  ago,  and  return  to  the  present  with  joy!  What  a  change! 
What  has  not  happened  during  these  years !  When  I  began  to  work 
at  the  symphony  I  hardly  knew  you  at  all.  I  remember  very  well, 
however,  that  I  dedicated  my  work  to  you.  Some  instinct  told  me 
that  no  one  had  such  a  fine  insight  into  my  music  as  yourself,  that 
our  natures  had  much  in  common,  and  that  you  would  understand 
the  contents  of  this  symphony  better  than  any  other  human  being.' 
I  love  this  child  of  my  fancy  very  dearly.  It  is  one  of  the  things 
which  will  never  disappoint  me." 

Again  he  spoke  of  the  symphony  as  "a  labor  of  love,  an  enjoyment 
like  'Oniegin'  and  the  second  Quartet." 


TIME  AND  CARE 

Two  requisites  necessary  to  pro- 
duce Photographs  of  Distinction, 
therefore,  we  urge  you  to  Sit  Now 
for  your  Christmas  Portraits. 


iBariyrarlf 


Photographs  of  Distinction 
647  Boylston  Street    Kenmore  4730 

Worcester  Lynn         Lawrence  Lowell 
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SEVENTY  YEARS'  REPUTATION 


An  old  an  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.     Free  from  opiates  in  any 
form.     Sold  only  in  boxes — never  in  bulk.  Prices,  15c,  35c,  75c,  $1.25,  at  druggists  or  by  mail. 


Will  keep  the  teeth  and  gums  in  healthy  condition.  Price,  30c  at  druggists  or  by  mail. 

JOHN  I.  BROWN  &  SON.  BOSTON,  MASS. 
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An  Audience 

worth  cultivating 


Because  it  reaches  an  audience 
of  unusual  potentiality,  The 
Boston  Symphony  Orchestra 
Programme  is  a  most  effective 
medium — for  a  limited  number  of 
advertisers. 

This  audience  is  composed  of  people  of  taste, 
culture  and  means.  They  are  interested, 
essentially,  in  the  better  things  of  life.  They 
can,  and  do,  purchase  generously — but 
discriminately. 

The  descriptive  notes  by  Mr.  Philip 
Hale,  foremost  of  critics,  secures  for 
the  programme  a  place  among  works 
of  reference  and  gives  to  it  an  un- 
usual permanence. 

If    your    product  —  or    service  —  will 
appeal  to  this  discriminating  audience 

Write  for  Rates 

ylddress 

L.  S.  B.  JEFFERDS 

Advertising  Manager 

Symphony    Hall 
'Phone  Back  Bay  1492  Boston       ::      Mass. 
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MUSICAL      INSTRUCTION 


VOICE  DEVELOPMENT 

SINGING 

509  Pierce  Building 

Copley  Square 

Boston 


ACCOMPANIST— COACH 

for  advanced  singers 
105  REVERE  STREET,  BOSTON 

Telephone,  53 1 6  Haymarket 


FRANK 


ERNESTO 

r 


Coaching,    Repertoire,    Voice  Building 

Piano  (Leschetizky)  and  Accompanying 

Voice  Culture,  Concerts  and  Oratorio,  Recitals  —  ARTHUR  KRAFT,  Tenor 

Ellsworth  Bell,  Secretary 

14  West  68th  Street,  New  York  City 


Phone  Trafalgar  8993 


'It  is  a  pleasure  to  hear  a  singer  to  whom  all  songs  are  not  alike." — PHILIP  HALE  in  the  Boston  Herald 

Management:  WENDELL  H.  LUCE 
1 75  Dartmouth  Street,  Boston 

Mondays  Tuesdays  and  Fridays 

42  Gloucester  St.,  Boston     41 1  Enterprise  Bldg.,  Lowell 
Back  Bay  9265  Lowell  5627 

Residence.  Porter  2926-W 


BARITONE 
TEACHER  OF  SINGING 


TEACHER  OF  SINGING 

77A  CHARLES  STREET 


TEACHER  OF  SINGING 

STEINERT  HALL 

162  BOYLSTON  STREET    ....     BOSTON 

Tel.  Dewey  4078-M 


TEACHER  OF  PIANO  AND  ORGAN 

Coaching  and  Interpretation  of  Songs 

and  Ensemble 

1 75  Dartmouth  St.  (Trinity  Court),  Boston,  Mass. 

Phone  969 1-R  (Copley) 


VOICE  SPECIALIST  and 
TEACHER  OF  ARTISTIC  SINGING 

Qualified  to  develop  male  and  female  voice 

Reference:  PHILIP  HALE 

Studio,  175  Hemenway  St.,  Boston,  Tel.  Copley  8609-J 

PORTLAND,  Tuesdays  and  Wednesdays 


VOCAL  STUDIOS  4  West  40th  STREET 
NEW  YORK  CITY 

TELEPHONE  PENNSYLVANIA  4792 
Voice  Trials  By  Appointment  Only 

Mr.  Van  Yorx  has  frequently  appeared  with  the 
Boston  Symphony  Orchestra 


BOUND  COPIES  of  the 

Itoatott  ^gmpfynrnj  (§tttysitm& 

PROGRAMME  BOOKS 

Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day."  —  W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 

PRICE.  $6.00                     SYMPHONY  HALL 
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GUARANTORS 


Mr.  and  Mrs.  Clarence  Bradford 

Mr.  and  Mrs.  Morton  Kyle 

Mr.  and  Mrs.  E.  L.  Burgess 

Miss  Helen  Holmes 

Miss  Lilian  Eddy 

Miss  Helen  Holmes 

Dr.  and  Mrs.  W.  G.  Brown 

Mr.  and  Mrs.  E.  Thurston  Damon 

Dr.  Helen  F.  Pierce 

Mr.  George  Buttner 

Mr.  and  Mrs.  Horace  Turner 

Mr.  and  Mrs.  Albert  Mellor 

Mr.  and  Mrs.  Earl  Gooding 

Dr.  and  Mrs.  W.  O.  Dyer 

Mr.  Hugh  Dowling 

Dr.  and  Mrs.  Arthur  Holmes 

Mr.  and  Mrs.  Louis  Rubinstein 

Mrs.  B.  F.  Mellor 

Mrs.  Mary  Boyden 

Mr.  and  Mrs.  Burt  Corey 

Mr.  Joseph  Collingwood 

Mr.  and  Mrs.  Paul  Delano 

Mr.  and  Mrs.  Le  Baron  Barker 

Mr.  and  Mrs.  Louis  K.  Liggett 

Mr.  and  Mrs.  Francis  Holmes 

Mr.  and  Mrs.  Wm.  Kyle 

Dr.  J.  H.  Shaw 

Miss  Susan  Howland 

Miss  Mary  Perkins 

Miss  Susan  Bowditch 

Mr.  and  Mrs.  Richard  Brown 

Mr.  Colburn  Wood 

Mr.  and  Mrs.  Roland  Holmes 

Mr.  and  Mrs.  Wm.  Douglas 

Sheriff  and  Mrs.  Earl  Blake 

Mr.  and  Mrs.  George  Mabbett 

Dr.  and  Mrs.  E.  D.  Hill 

Mr.  John  Vahey 

Mr.  and  Mrs.  A.  S.  Feinberg 

Mr.  and  Mrs.  Morris  Feldman 

Mr.  and  Mrs.  W.  N.  Snow 

Mr.  James  Swanton 

Mr.  and  Mrs.  J.  Henry  Shaw 

Mr.  and  Mrs.  Edward  Belcher 

Mr.  and  Mrs.  Frank  Eastwood 

Mr.  and  Mrs.  Perry  Richards 

Dr.  and  Mrs.  H.  M.  Bruce 

Mr.  Morton  Collingwood 

Mr.  and  Mrs.  George  Gooding 

Mr.  and  Mrs.  Louis  Kntfe 

Mr.  and  Mrs.  Harry  B.  Davis 

Mr.  and  Mrs.  Wm.  Beever 

Mrs.  Le  Baran  Hathaway 

Mr.  and  Mrs.  Geo.  J.  Anderson 

Miss  Anne  Appleton 


Miss  Lucretia  Watson 

Mr.  and  Mrs.  Harrison  Beckman 

Mr.  and  Mrs.  John  Washburn 

Mr.  and  Mrs.  Roy  Beaman 

Mr.  and  Mrs.  Edward  Holmes 

Mr.  and  Mrs.  Alfred  R.  Hussey 

Dr.  and  Mrs.  E.  H.  Donovan 

Mr.  and  Mrs.  D.  H.  Craig 

Mr.  and  Mrs.  Elmer  Briggs 

Mr.  and  Mrs.  James  Millar 

Mr.  and  Mrs.  A.  S.  Burbank 

Mr.  and  Mrs.  Fred  Hall 

Mr.  and  Mrs.  Peter  Peterson 

Mr.  and  Mrs.  Alton  Edes 

Mr.  and  Mrs.  Vernon  Hawkins 

Mr.  John  Courtney 

Mr.  John  Russell 

Mrs.  George  M.  Potter  and 

Miss  Lilian  Potter 

Mr.  and  Mrs.  Thomas  Murray 

Mr.  and  Mrs.  Lyscomb  Bruce 

Mr.  Wm.  Sharkey 

Major  and  Mrs.  Andrew  Carr 

Mr.  and  Mrs.  Geo.  F.  Anderson 

Rev.  and  Mrs.  Wm.  Osmond 

Rev.  J.  A.  Crowley 

Rev.  J.  B.  Mullen 

Mr.  and  Mrs.  John  Beever 

Misses  Rlpley 

Mr.  Harvey  A.  Soule 

Mr.  and  Mrs.  Charles  Leach 

Mr.  and  Mrs.  Robert  Brown 

Mr.  and  Mrs.  Harry  Burns 

Mr.  James  Spooner 

Mr.  and  Mrs.  Wm.  Libby 

Mr.  and  Mrs.  John  Damon 

Mr.  and  Mrs.  Charles  Otten,  Jr. 

Dr.  R.  J.  Fields 

Dr.  and  Mrs.  Wm.  Curtin 

Mr.  Sherman  Whlpple 

Miss  Helen  Finney 

Dr.  and  Mrs.  Waldo  Hayward 

Mr.  John  O'Brien 

Mr.  and  Mrs.  Joseph  Pioppi 

Mr.  Frank  Smith 

Mr.  and  Mrs.  Thomas  Perkins,  Jr. 

Mr.  and  Mrs.  Fritz  Bittinger 

Mr.  and  Mrs.  Paul  Bittinger 

Mr.  and  Mrs.  Arthur  Blackmer 

Mr.  and  Mrs.  John  Brewer 

Mr.  and  Mrs.  Ellis  Brewster 

Mr.  F.  J.  Heavens 

Mr.  G.  Herbert  Clark 

Mr.  and  Mrs.  Edward  Hobart 

Miss  Emma  Louise  Bradford 


The 


Pianoforte 


SOMEWHERE  all  of  us  have  a  room  we  love, 
a  room  which  has  been  furnished  to  accentu- 
ate the  things  we  love  to  have  around  us. 

Can  you  conceive  of  a  finer  addition  to  that 
room  of  yours  than  a  superb  pianoforte  which, 
with  its  vibrant  voice,  will  give  expression  to  the 
thoughts  of  contentment  and  complete  relaxation 
which  you  experience  in  the  intimacy  of  the 
room  which  you  alone  have  created? 

MASON    &    HAMLIN    CO. 

BOSTON  NEW  YORK 


THE  FORUM  MONTREAL 


bosioh  I   :o::y  orchestic 

Serge  Kouseevitsky, Conductor 
Monday  Evening,  November  1,  1926 


PROGRAMME 

Berllos.  .  .  .Overture, *The  Roman 

Carnival* 

Franck.  .  .  .  Symphony  in  D  minor 


Prokofieff.  .  Suite  from  the  Ballet, 

«ChoutM,  Op.  31 

W&gner.  .  .  .  Prelude  to  "Lohengrin* 


Respighi.  .  .  Symphonic  Poem,  MThe 

Pines  of  PvomeH 


MASSEY  MUSIC  HALL        .         .         .         TORONTO 

Tuesday  Evening,  November  2,  at  8.15 
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Local  Management:  NORMAN  M.  WITHROW 
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'*...//  cries  nvhen  I  fee  I  like  cry- 
ing, it  sings  joyfully  nvhen  I  feel 
like  singing.  It  responds— like  a 
human  being — to  every  mood. 
I  lo<ve  the  Baldwin  Piano.  ** 
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Vladimir  de  Pachmann  loves  the  Baldwin 
piano.  Through  the  medium  of  Baldwin  tone, 
this  most  lyric  of  contemporary  pianists  discovers 
complete  revealment  of  his  musical  dreams.  For  a 
generation  de  Pachmann  has  played  the  Baldwin; 
on  the  concert  stage  and  in  his  home.  That  love- 
liness and  purity  of  tone  which  appeals  to  de  Pach- 
mann and  to  every  exacting  musician  is  found  in 
all  Baldwins,  alike  in  the  Concert  Grand,  in  the 
smaller  Grands,  in  the  Uprights.  The  history  of 
the  Baldwin  is  the  history  of  an  ideal. 

IMtarin 
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CINCINNATI 

CHICAGO 

NEW  YORK 

INDIANAPOLIS 

ST.  LOUIS 

LOUISVILLE 

DENVER 

DALLAS 

SAN  FRANCISCO 

MASSEY  MUSIC  HALL 


TORONTO 


FORTY-SIXTH  SEASON,  1926-1927 


INC. 
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SERGE  KOUSSEVITZKY,  Conductor 


TUESDAY  EVENING,  NOVEMBER  2,  at  8.15 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1926,  BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT 
GALEN  L.  STONE 
ERNEST  B.  DANE 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 
FREDERICK  E.  LOWELL 


President 

Vice-President 

Treasurer 


ARTHUR  LYMAN 
HENRY  B.  SAWYER 
GALEN  L.  STONE 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 


1&     V,  ?i 


After  more  than  half  a  century  on  Fourteenth  Street, 
Steinway  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 
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THE   INST%U3KENT   OF    THE  IMMORTALS 


Forty-sixth  Season,  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 


pic3  in 


Violins. 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Elcus,  G.              Gerardi, 
Kreinin,  B.           Eisler,  D 
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^Pre-eminent  Winter  Cruises 

~>sH[Warm  Weather  Voyages  of  4  to  9  Weeks  }#~ 

J1  or  nearly  half  a  century  Raymond-Whitcomb,  the  oldest  American 
'Travel  Organization,  has  served  travelers  in  every  part  of  the  world. 
J  The  Raymond-Whitcomb  Cruises  are  pre-eminent.  J  In  scope 
O-  variety  they  surpass  any  others.  JJ  They  extend  from  Iceland  to  the 
Straits  of  \Jvlagellan  ■ — from  Cuba  to  ^Australia.  JJ  "North  or  South 
ofPanama —  Cast  or  West  of  (jibraltar —  they  are  equally  at  home. 

ROUND  SOUTH  AMERICA* January  29 

In  the  time  usually  required  to  visit  2  or  3  cosmopolitan  cities  on  the 
Sast  Coast  of  South  ^America,  the  Raymond-Whitcomb  Cruise  encircles 
the  entire  continent  «*  The  ideal  way  to  see  South  ^America  in  all  its  varied 
aspects— the  great  capitals— the  old  Spanish  cities— the  Indian  Country 
— the  lofty  t^indes— Straits  of  ^Magellan— the  Chilian  Fiords— the  disputed 
Nitrate  Country— the  Stands  of  the  lncas  *»  On  the  Curiam  liner  "£aconia  "  <** 
Rates,  $975  O-  upward**  Send  for  the  book  —  "Round  South  (^America. 
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WEST  INDIES^  January  27  ^February  22 

On  the  largest  G>  most  luxurious  liner  that  has  ever  cruised  in  the  Car- 
ibbean—the new  "Columbus"  of  32,000  tons  register «* Two  Cruises*^ 
In  25  days  they  visit  11  different  countries  or  colonial  possessions  in  the 
West  Indies,  South  &■  Central  America— including  Cuba,Tanama,  Jamaica, 
Trinidad,  Torto  "Rico,  Venezuela  €>  Nassau  *»  Sight-seeing  £7"  trips  into  the 
interior  are  all  without  extra  charge  (a  feature  original  with  Raymond- 
Whitcomb)  «*  $400  £7*  upward  «*  Send  for  book— The  Caribbean  Cruise. 

\  THE  MEDITERRANEAN  -  February  9 

The  most  attractive  ^^Mediterranean  Cruise  ever  arranged— for  the  first  time 
there  will  be  trips  to  Karnak,  Luxor  &  Thebes,  the  heart  oiSgypt,  without  ex- 
tra charge  «*  Nice,  during  the  Carnival,  the  Alhambra,  1  alma  in  the  Balearic 
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SERGE  KOUSSEVITZKY,  Conductor 


TUESDAY  EVENING,  NOVEMBER  2 
AT  8.15 


PROGRAMME 

Mozart         ....       "Eine  Kleine  Nachtmusik,"  Serenade  for 

String  Orchestra  (K.  525) 
I.    Allegro. 
II.    Romanza:  Andante. 

III.  Menuetto :  Allegretto. 

IV.  Rondo :  Allegro. 

Debussy Two  Nocturnes 

a.  Nuages  (Clouds). 

b.  F6tes  (Festivals). 

Stravinsky  .         .       Orchestral  Suite  from  the  Ballet  "Petrouchka" 

Russian  Dance — Petrouchka — Grand  Carnival — Nurses' 
Dance  —  The  Bear  and  the  Peasant  playing  a  Hand 
Organ  —  The  Merchant  and  the  Gypsies  —  The  Dance 
of  the   Coachman  and   Grooms  —  The  Masqueraders. 


Tchaikovsky        ....      Symphony  No.  4  in  F  minor,  Op.  36 

I.     Andante  sostenuto;  moderato  con  anima 
(in  movimento  di  valse). 
II.     Andantino  in  modo  di  canzona. 
m.    Scherzo;  pizzicato  ostinato:  Allegro. 
IV.    Finale:  Allegro  con  fuoco. 


MASON  &  HAMLIN  PIANOFORTE 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony 
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"ElNE    KLEINE     NaCHTMTJSIK"  :     SERENADE    FOR    STRING    ORCHESTRA 

(K.  525) Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27, 1756;  died  at  Vienna,  December  5, 1791) 

This  music  was  composed  at  Vienna,  August  10,  1787.  There  are 
four  movements : — 

I.  Allegro,  G  major,  4-4.  The  energetic  chief  theme  is  exposed 
at  once.     It  is  followed  by  an  episode  of  a  gentler  character.     Two 

motives  of  importance  are  introduced  later.     The  developments  and 

coda  are  short. 

II.  The  Romanze,  Andante,  C  major,  2-2,  is  in  rondo  form  with 
four  themes. 

III.  Minuet,  Allegretto,  G  major,  3-4.  Trio,  D  major,  "sotto 
voce." 

IV.  Rondo,  Allegro,  2-2.  In  spite  of  the  title  "Rondo,"  this  Finale 
is  not  so  strictly  in  rondo  form  as  the  foregoing  Romanze. 

The  last  performances  of  Mozart's  "Kleine  Nachtmusik"  at  concerts 
of  the  Boston  Symphony  Orchestra  were  on  February  20,  21,  1925. 

"Serenade"  and  "aubade"  are  terms  that  have  been  loosely  used. 
If  one  speaks  by  the  card,  an  aubade  is  a  concert  of  voice  and  instru- 
ments, or  voices  alone  and  instruments  alone,  given  under  the  window 
of  someone  toward  daybreak,  *quod  sub  albam;  yet  the  aubade  is  often 
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At  last  the  Beethoven  Choral  Symphony!  Following  the  many 
distinguished  works  that  have  preceded  it  in  this  internationally 
famous  series,  and  in  accordance  with  a  recording  policy  which 
insures  to  American  music-loving  people  the  best  that  the 
world's  library  of  music  has  to  offer,  Columbia  now  makes 
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of  Beethoven's  life — his  great  Ninth  Symphony.  Of  the  record- 
ing in  all  its  details  of  interpretation  and  reproduction,  it  is 
sufficient  to  say  that  it  is  in  the  completest  fashion  worthy  of 
the  stupendous  work  itself,  ajid  therefore  worthy  of  all  praise. 
The  recording  is  complete;  a  repetition  in  the  second  move- 
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called  serenade,  even  when  the  concert  is  in  the  morning:  witness  the 
morning  "serenade"  in  Rossini's  "Barber  of  Seville."  During  the 
sixteenth  and  the  seventeenth  centuries  serenades  were  exceedingly- 
popular  in  Germany.  They  were  composed  of  vocal  music  or  instru- 
mental; sometimes  voices  and  instruments  were  united.  The  vocal 
serenades  were  usually  male  trios,  quartets,  or  quintets.  There  were 
serenades  also  of  wind  instruments,  with  music  of  the  chase,  or  simple 
fanfares.  There  were  "torchlight  serenades."  Rousseau,  who  defines 
a  serenade  as  a  concert  given  at  night,  generally  with  instruments,  insists 
that  the  delightful  effect  was  due  largely  to  the  darkness,  and  also  to  the 
silence,  "which  banishes  all  distraction."  Georges  Kastner  comments 
on  this  statement,  and  adds  that  the  celebrated  viola  player,  the  mystic 
Urban,  would  never  play  to  his  friends  unless  the  blinds  of  his  little 
room  were  hermetically  closed.  Kastner  mentions  ancient  collections 
of  serenades  and  nocturnes  that  might  be  called  scholastic,  written  by 
Praetorius,  Werckmeister,  and  others,  and  he  classes  these  works  with 
quodlibets. 

In  the  eighteenth  century*  nearly  every  prince  or  rich  nobleman 
had  his  own  orchestra,  which  on  summer  evenings  played  in  a  park. 
In  cities,  as  Vienna,  there  was  much  music  in  the  streets,  music  of 
a  complimentary  or  amorous  nature.  The  music  composed  for  these 
open-air  and  evening  concerts  was  also  performed  in  halls. 

Short  movements  for  one  instrument  or  several  were  known  in 
Germany  as  Parthien,  and  they  were  seldom  published.     Then  there 

*Even  in  the  sixteenth  century  princes  and  dukes  plumed  themselves  upon    their   household 
musicians.    The  Duchess  of  Ferrara  had  her  own  orchestra,  composed  of  women. 


A  New  Addition  to  the  Musicians  Library 

MODERN 
SCANDINAVIAN  SONGS 

(One  Hundred  Songs) 
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The  nations  which  produced  a  Grieg,  a  Sinding,  a  Sibelius  could  not  have  failed  to  give  us 
other  composers  of  like  talent  and  distinction.  To  bring  these  song  writers  to  the  knowledge 
of  American  singers  is  the  congenial  task  to  which  Mr.  Werrenrath  (whose  father  was  a 
Dane)  has  set  himself.  Arranged  alphabetically,  the  composers  represent  Norway,  Sweden, 
Denmark  and  Finland.  All  the  songs  have  the  original  text  and  an  English 
translation;  and  the  volumes  contain  a  group  of  interesting  portraits. 


A  brochure  giving  portraits  of  editors  and  tables  of  contents  of  all  the  volumes 
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The 

best  music 

brought  to 

your  home  by 

The  New  Ortho-phonic 

\7ictrola 

.  .  .  and  in  no  other  way 


The  world's  finest  music,  played  or 
sung  by  the  world's  greatest  artists — 
in  your  own  home,  at  any  time  you 
wish.  Such  is  the  splendid  entertain- 
ment made  possible  only  by  the  new 
Orthophonic  Victrola  and  Ortho- 
phonic  Victor  Records. 

NSo  perfect  is  the  tone  of  the  mar- 
velous Orthophonic  Victrola,  so  faith- 
ful is  its  reproduction,  that  it  seems 
as  though  the  musicians  themselves 
were  there  in  your  presence. 

At  your  earliest  opportunity,  visit 
your  Victor  dealer  and  let  him  demon- 
strate the  Orthophonic  Victrola  and 
Victor  Records.  They  are  the  ultimate 
in  music  reproduction. 


VICTOR 

TALKING 

MACHINE  CO. 


CAMDEN 

N.   J. 

U.  S.  A. 


The  most  famous  orchestras  make 
records  for  Victor,  and  their  record- 
ings include  all  the  best  loved  sym- 
phonies. The  following  selections 
are  suggested  as  a  delightful  -pro- 
gram for  an  evening  s  entertainment 
in  your  home. 

Symphony  No.  5  "From  the 
New  World"— Part  1  and  Part 
2    (Dvorak) 

Symphony  No.  5  2nd  Move- 
ment —  Part  3  and  Part  4 
(Dvorak) 

Symphony  No.  5  2nd  Move- 
ment —  Part  5  and  3rd  Move- 
ment— Part  6   (Dvorak) 

Symphony  No.  5  3rd  Move- 
ment— Part  7  and  4th  Move- 
ment—Part 8    (Dvorak) 

Symphony    No.     5     4th     Move- 
ment—  Part    9    and    Part    10 
(Dvorak) 
Stokowski- 

Philadelphia  Orchestra 

Blue    Danube    Waltz    (Strauss) 

Tales   from   the  Vienna  Woods 
— Waltz   (Strauss) 
Stokowski- 

Philadelphia  Orchestra 

Sylvia  Ballet — Intermezzo  and 
Valse   Lente 

Sylvia  Ballet — Pizzicati  (Delibes) 
Hertz    San  Francisco  Orchestra 

Valse  Triste    (Sibelius) 

Serenade   (2)   Flight  of  the  Bee 
Chicago  Symphony  Orchestra 
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was  the  cassazione,  or  cassation,  from  the  Latin  cassatio.  This  species 
of  music  should  have  been  a  piece  that  brought  the  end  of  the  concert, 
an  overcoat-and-galoshes  piece;  but  the  term  was  applied  to  any  piece 
suitable  for  performance  in  the  open  air  at  night.  The  serenade,  which 
in  form  is  much  like  the  cassation,  was  performed  during  parties, 
dinners,  wedding  feasts,  in  the  parlors  or  the  gardens  of  princes  or  rich 
merchants.  Haydn  and  Mozart  wrote  much  music  of  this  nature,  but 
did  not  always  distinguish  between  the  cassation  and  the  serenade, 
according  to  Michel  Brenet,  who  says  that  the  serenade  always  opened 
with  a  march,  and  that  the  movements  were  separated  by  Minuettos. 
The  number  of  movements  was  from  one  to  ten,  and  the  instruments 
were  from  four  to  six.  When  the  pieces  were  played  in  the  open  air, 
the  parts  were  not  doubled.  A  cassation  of  four  instruments  was 
played  by  only  four  musicians. 

The  Serenade,  Notturno,  Cassation,  and  Divertimento  differed 
from  the  older  Suite  in  that  all  the  movements  were  not  in  the  same 
key,  and  the  older  dance  forms — gavotte,  sarabande,  passacaglia, 
courante,  bourree,  gigue,  etc. — seldom  appeared  in  them.  "It  is  highly 
probable  that  compositions  of  this  description  were  not  intended  to  be 
played  continuously,  or  with  only  such  short  waits  between  the  separate 
movements  as  are  customary  in  symphonies  or  concertos;  upon  the 
whole  they  were  not  strictly  concert  music,  but  intended  to  be  given 
at  festive  gatherings.  It  is  most  likely  that  the  several  movements 
were  intended  to  be  played  separately,  with  long  intervals  for  conver- 
sation, feasting  or  other  amusements  between.  Only  in  this  way  can  the 
extreme  length  of  some  Serenades  be  accounted  for.  We  find  no  instance 
of  concert  compositions  of  such  length  in  other  forms  in  Mozart's  and 
Haydn's  day." 

Johann  Mattheson  believed  that  a  serenade  should  be  played  on 
the  water:  "Nowhere  does  it  sound  better  in  still  weather;  and  one 
can  there  use  all  manner  of  instruments  in  their  strength,  which  in 
a  room  would  sound  too  violent  and  deafening,  as  trumpets,  drums, 
horns,  etc.  .  .  .  The  chief  characteristic  of  the  serenade  must  be 
tenderness,  la  tendresse.  .  .  .  No  melody  is  so  small,  no  piece  so  great 
that  in  it  a  certain  chief  characteristic  should  not  prevail  and  dis- 
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CHRISTMAS 
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tinguish  it  from  others ;  otherwise  it  is  nothing.  And  when  one  employs 
a  serenade  out  of  its  element — I  mean  effect — in  congratulations, 
pageants,  advancement  of  pupils  in  schools,  etc.,  he  goes  against  the 
peculiar  nature  of  the  thing.  Things  of  government  and  military 
service  are  foreign  to  it;  for  the  night  is  attached  to  nothing  with  such 
intimate  friendship  as  it  is  to  love"  ("Kern  melodischer  Wissenschaft," 
Hamburg,  1737,  p.  101). 

The  first  symphonies  of  Sammartini  (1705-75?)  were  written  for 
open-air  performance,  and  Mozart  wrote  his  father  in  1782  that  one 
Martin  had  obtained  permission  to  give  twelve  concerts  in  the  Augarten 
at  Vienna  and  four  "grand  concerts  of  night-music"  in  the  finest  squares 
of  the  town.  Volkmann  planned  his  three  serenades  for  concert-hall 
use.  Brahms  applied  the  term  "serenade"  to  his  Op.  11  and  Op.  16, 
which  were  published  in  1860,  but  Hans  Volkman  in  his  biography  of 
Robert  Volkmann  (Leipsic,  1903)  says  that  the  latter  did  not  know 
these  works  of  Brahms  when  he  composed  his  own  serenades.  Those  of 
Brahms  are  more  in  the  symphonic  manner;  while  the  purpose  of 
Volkmann  was  perhaps  to  write  music  that  would  satisfy  the  dictum 
of  the  talker  reported  by  Athenaeus:  "Music  softens  moroseness  of 
temper;  first  dissipates  sadness,  and  produces  affability  and  a  sort  of 
gentlemen-like  joy."  Yet  Volkmann's  third  Serenade  begins  in  doleful 
dumps. 


An  After 

the  Concert 

Delight 
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HJie  leading  mineral  waterK, 
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Nocturnes:    No.    L,    "Clouds";    No.    II.,    "Festivals'';    No.  III., 
"Sirens" Claude  Debussy 

(Born  at  St.  Germain  (Seine  and  Oise),  August  22, 1862;  died  at  Paris,  March  26, 1918) 

The  Nocturnes  by  Debussy  are  three  in  number.  The  first  two, 
"Nuages"  and  "Fetes,"  were  produced  at  a  Lamoureux  concert,  Paris, 
December  9,  1900,  and  they  were  played  by  the  same  orchestra  January 
6,  1901.  The  third,  "Sirenes,"  was  first  produced— in  company  with 
the  other  two — at  a  Lamoureux  concert,  October  27,  1901.  The  third 
is  for  orchestra  with  chorus  of  female  voices.  At  this  last  concert  the 
friends  of  Debussy  were  so  exuberant  in  manifestations  of  delight  that 
there  was  sharp  hissing  as  a  corrective. 

Debussy  furnished  a  programme  for  the  suite;  at  least,  this  pro- 
gramme is  attributed  to  him.  Some  who  are  not  wholly  in  sympathy 
with  what  they  loosely  call  "the  modern  movement"  may  think  that 
the  programme  itself  needs  elucidation.  Debussy's  peculiar  forms  of 
expression  in  prose  are  not  easily  Englished,  and  it  is  well-nigh  impossible 
to  reproduce  certain  shades  of  meaning. 

"The  title  'Nocturnes'  is  intended  to  have  here  a  more  general  and, 
above  all,  a  more  decorative  meaning.  We,  then,  are  not  concerned 
with  the  form  of  the  Nocturne,  but  with  everything  that  this  word 
includes  in  the  way  of  diversified  impression  and  special  lights. 

"  'Clouds':  the  unchangeable  appearance  of  the  sky,  with  the  slow 
and  solemn  march  of  clouds  dissolving  in  a  gray  agony  tinted  with 
white. 

" 'Festivals' :  movement,  rhythm  dancing  in  the  atmosphere,  with 
bursts  of  brusque  light.  There  is  also  the  episode  of  a  procession  (a 
dazzling  and  wholly  idealistic  vision)  passing  through  the  festival  and 
blended  with  it;  but  the  main  idea  and  substance  obstinately  remain, — 
always  the  festival  and  its  blended  music, — luminous  dust  participating 
in  the  universal  rhythm  of  all  things. 

"  'Sirens':  the  sea  and  its  innumerable  rhythm;  then  amid  the  billows 
silvered  by  the  moon  the  mysterious  song  of  the  Sirens  is  heard;  it 
laughs  and  passes." 

The  Nocturnes  are  scored  as  follows: 
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I.  Two  flutes,  two  oboes,  English  horn,  two  clarinets,  three  bassoons 
four  horns,  kettledrums,  harp,  strings.  The  movement  begins  Modere,6-4t 

II.  Three  flutes,  two  oboes,  English  horn;  two  clarinets,  three  bas- 
soons, four  horns,  three  trumpets,  three  trombones,  bass  tuba,  two 
harps,  a  set  of  three  kettledrums,  cymbals,  and  snare-drum  (in  the 
distance),  strings.     Anime  et  tres  rhythme,  4-4. 

III.  Three  flutes,  oboe,  English  horn,  two  clarinets,  three  bassoons, 
four  horns,  three  trumpets,  two  harps,  eight  soprano  voices,  eight 
mezzo-soprano  voices,  strings.     Moderement  anime,  12-8. 


Orchestral  Suite  from  "Petrouchka/" 

Igor  Fedorovitch  Stravinsky 

(Born  at  Oranienbaum,  near  Leningrad,  on  June  5,  1882;  now  living) 

The  ballet  "Petrouchka:  Scenes  burlesques  en  4  Tableaux," 
scenario  by  Alexandre  Benois,  was  completed  by  Stravinsky  at 
Rome  in  May  (13-26),  1911.  It  was  produced  at  the  Chatelet,  Paris, 
on  June  13,  1911.  The  chief  dancers  were  Mme.  Tamar  Karsavina, 
La  Ballerine;  Mjinski,  Petrouchka;  Orloff,  Le  Maure;  Cecchetto, 
the  old  Charlatan;  Mme.  Baranowitch,  First  Nurse.  Mr.  Monteux 
conducted;  Mr.  Fokine  was  the  ballet-master.  The  scenery  and 
costumes  were  designed  by  Benois;  the  scenery  was  painted  by 
Anisfeld;  the  costumes  were  made  by  Cam  and  Worobieff.  The 
management  was  G.  Astruc  and  Company,  organized  by  Serge  de 
Diaghileff. 

The  first  performance  of  the  ballet  in  Boston  was  at  the  Boston 
Opera  House  on  February  4,  1911 ;  Mme.  Lopokova ;  Messrs.  Massine 
and  Bolm ;  Mr.  Ansermet  conductor. 

The  first  performance  of  the  Suite  at  a  concert  of  the  Boston 
Symphony  Orchestra  was  on  November  26,  1920,  Mr.  Monteux  con- 
ductor. 

"This  ballet  depicts  the  life  of  the  lower  classes  in  Russia,  with 
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all  its  dissoluteness,  barbarity,  tragedy,  and  misery.  Petrouchka 
is  a  sort  of  Polichinello,  a  poor  hero  always  suffering  from  the 
cruelty  of  the  police  and  every  kind  of  wrong  and  unjust  persecu- 
tion. This  represents  symbolically  the  whole  tragedy  in  the  ex- 
istence of  the  Russian  people,  a  suffering  from  despotism  and  in- 
justice. The  scene  is  laid  in  the  midst  of  the  Russian  carnival,  and 
the  streets  are  lined  with  booths  in  one  of  which  Petrouchka  plays 
a  kind  of  humorous  rdle.  He  is  killed,  but  he  appears  again  and 
again  as  a  ghost  on  the  roof  of  the  booth  to  frighten  his  enemy,  his 
old  employer,  an  illusion  to  the  despotic  rulers  in  Russia." 

The  following  description  of  the  ballet  is  taken  from  "Contem- 
porary Russian  Composers"  by  M.  Montagu-Nathan* : — 

"The  'plot'  'Petrouchka'  owes  nothing  to  folk-lore,  but  retains 
the  quality  of  the  fantastic.  Its  chief  protagonist  is  a  lovelorn 
doll ;  but  we  have  still  a  villain  in  the  person  of  the  focusnik,  a  show- 
man who  for  his  own  ends  prefers  to  consider  that  a  puppet  has  no 
soul.  The  scene  is  the  Admiralty  Square,  Petrograd;  the  time 
'Butter- Week/  somewhere  about  the  eighteen-thirties.  .  .  .  Prior  to 
the  raising  of  the  first  [curtain]  f  the  music  has  an  expectant  char- 
acter, and  the  varied  rhythmic  treatment  of  a  melodic  figure  which 
has  a  distinct  folk-tune  flavor  has  all  the  air  of  inviting  conjecture 
as  to  what  is  about  to  happen.  Once  the  curtain  goes  up  we  are 
immediately  aware  that  we  are  in  the  midst  of  a  carnival,  and  are 
prepared  for  some  strange  sights.  The  music  describes  the  nature 
of  the  crowd  magnificently,  and  in  his  orchestral  reproduction  of 
a  hurdy-gurdy,  whose  player  mingles  with  the  throng,  Stravinsky 
has  taken  pains  that  his  orchestral  medium  shall  not  lend  any  undue 
dignity  to  the  instrument.  .  .  .  Presently  the  showman  begins  to 
attract  his  audience,  and  preparatory  to  opening  his  curtain,  plays 
a  few  mildly  florid  passages  on  his  flute.  With  his  final  flourish  he 
animates  his  puppets.  They  have  been  endowed  by  the  showman 
with  human  feelings  and  passions.  Petrouchka  is  ugly  and  con- 
sequently the  most  sensitive.    He  endeavors  to  console  himself  for 

•Published  by  Frederick  A.  Stokes  Company,  New  York,  1917. 

fThere  are  two  curtains ;  one  between  the  audience  and  the  dancers ;  the  other 
divides  the  showman's  Douma  from  the  stage  crowd  and  the  people  in  the  outer  theatre. 
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his  master's  cruelty  by  exciting  the  sympathy  and  winning  the 
love  of  his  fellow-doll,  the  Ballerina,  but  in  this  he  is  less  success- 
ful than  the  callous  and  brutal  Moor,  the  remaining  unit  in  the 
trio  of  puppets.  Jealousy  between  Petrouchka  and  the  Moor  is 
the  cause  of  the  tragedy  which  ends  in  the  pursuit  and  slaughter 
of  the  former."  The  Russian  Dance  which  the  three  puppets  per- 
form at  the  bidding  of  their  taskmaster  recalls  vividly  the  passage 
of  a  crowd  in  Rimsky-Korsakoff's  "Kitej." 

"When  at  the  end  of  the  Dance  the  light  fails  and  the  inner  cur- 
tain falls,  we  are  reminded  by  the  roll  of  the  side  drum  which  does 
duty  as  entr'acte  music  that  we  have  to  do  with  a  realist,  with  a 
composer  who  is  no  more  inclined  than  was  his  precursor  Dar- 
gomijsky  to  make  concessions;  he  prefers  to  preserve  illusions,  and 
so  long  as  the  drum  continues  its  slow  fusillade  the  audience's  mind 
is  kept  fixed  upon  the  doll  it  has  been  contemplating.  The  unsuc- 
cessful courtship  is  now  enacted  and  then  the  scene  is  again  changed 
to  the  Moor's  apartment,  where,  after  a  monotonous  droning  dance, 
the  captivation  of  the  Ballerina  takes  place.  There  are  from  time 
to  time  musical  figures  recalling  the  showman's  flute  flourishes,  ap- 
parently referring  to  his  dominion  over  the  doll.  .  .  .  The  scene 
ends  with  the  summary  ejection  of  that  unfortunate  [Petrouchka], 
and  the  drum  once  more  bridges  the  change  of  scene. 

"In  the  last  tableau  the  Carnival,  with  its  consecutive  common 
chords,  is  resumed.  The  nurses'  dance,  which  is  of  folk  origin,  is 
one  of  several  items  of  decorative  music,  some  of  them,  like  the 
episode  of  the  man  with  the  bear,  and  the  merchant's  accordion, 
being  fragmentary.  With  the  combined  dance  of  the  nurses,  coach- 
men, and  grooms,  we  have  again  a  wonderful  counterpoint  of  the 
melodic  elements. 

"When  the  fun  is  at  its  height,  it  is  suddenly  interrupted  by  P4t- 
rouchka's  frenzied  flight  from  the  little  theatre.  He  is  pursued  by 
the  Moor,  whom  the  cause  of  their  jealousy  tries  vainly  to  hold  in 
check.  To  the  consternation  of  the  spectators.  Petrouchka  is  slain  by 
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a  stroke  of  the  cruel  Moor's  sword,  and  a  tap  on  the  tambour  de 
Basque. 

"The  showman,  having  demonstrated  to  the  satisfaction  of  the 
gay  crowd  that  P6trouchka  is  only  a  doll,  is  left  alone  with  the 
corpse,  but  is  not  allowed  to  depart  in  absolute  peace  of  mind.  To 
the  accompaniment  of  a  ghastly  distortion  of  the  showman's  flute 
music  the  wraith  of  Petrouchka  appears  above  the  little  booth. 
There  is  a  brief  reference  to  the  carnival  figure,  then  four  con- 
cluding pizzicato  notes  and  the  drama  is  finished.  From  his  part 
in  outlining  it  we  conclude  that  Stravinsky  is  an  artist  whose  light- 
ness of  touch  equals  that  of  Kavel,  whose  humanity  is  as  deep  as 
Moussorgsky's." 


Symphony  in  F  minor,,  No.  4,  Op.  36 

Peter  Iljtsch  Tchaikovsky 

(Born  at  Votkinski,  in  the  government  of  Viatka,  Russia,  May  7,  1840;  died 

at  Leningrad,  November  6,  1893) 

The  dedication  of  this  symphony  is  as  follows :  "A  mon  meilleur 
ami"  ("To  my  best  friend"),  and  thereby  hangs  a  tale. 

This  best  friend  was  the  widow  Nadejda  Filaretovna  von  Meek. 

Her  maiden  name  was  Frolowsky.  She  was  born  in  the  village 
Snamensk,  government  of  Smolensk,  February  10,  1831.  She  mar- 
ried in  1848  an  engineer,  and  for  some  years  she  knew  poverty.  Her 
courage  did  not  give  way ;  she  was  a  helpmeet  for  her  husband,  who 
finally  became  famous  and  successful.  In  1876  her  husband  died. 
She  was  left  with  eleven  children  and  a  fortune  of  "many  millions  of 
rubles."  Dwelling  at  Moscow,  fond  of  music,  she  admired  beyond 
measure  certain  works  by  Tchaikovsky.  Inquiring  curiously  con- 
cerning his  character  as  a  man  and  about  his  worldly  circumstances, 
she  became  acquainted  with  Kotek,  a  pupil  of  Tchaikovsky  in  com- 
position. Through  him  she  gave  Tchaikovsky  commissions  for  trans- 
criptions for  violin  and  pianoforte  of  some  of  his  works.    There  was 
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an  interchange  of  letters  In  the  early  summer  of  1877  she  learned 
that  he  was  in  debt.  She  sent  him  three  thousand  rubles;  in  the 
fall  of  the  same  year  she  determined  to  give  him  yearly  the  sum  of 
six  thousand  rubles,  that  he  might  compose  free  from  pecuniary 
care  and  vexation;  but  she  insisted  that  they  should  never  meet. 
They  never  spoke  together ;  their  letters  were  frequent  and  intimate. 
Tchaikovsky  poured  out  his  soul  to  this  woman,  described  by  his 
brother  Modest  as  proud  and  energetic,  with  deep-rooted  principles, 
with  the  independence  of  a  man ;  a  woman  that  held  in  disdain  all 
that  was  petty  and  conventional ;  was  pure  in  thought  and  action ; 
a  woman  that  was  compassionate,  not  sentimental. 

The  composer  wrote  to  her  May  13,  1877,  that  he  proposed  to  dedi- 
cate this  symphony  to  her.  "I  believe  that  you  will  find  in  it  echoes 
of  your  deepest  thoughts  and  feelings.  At  this  moment  any  other 
work  would  be  odious  to  me ;  I  speak  only  of  work  that  presupposes 
the  existence  of  a  determined  mood.  Added  to  this  I  am  in  a  very 
nervous,  worried,  and  irritable  state,  highly  unfavorable  to  com- 
position and  even  my  symphony  suffers  in  consequence."  In  August, 
1877,  writing  to  her,  he  referred  to  the  symphony  as  "yours."  "I 
hope  it  will  please  you,  for  that  is  the  main  thing."  He  wrote  in 
August  from  Kamenka :  "The  first  movement  has  cost  me  much 
trouble  in  scoring  it.  It  is  very  complicated  and  long ;  but  it  seems 
to  me  it  is  also  the  most  important.  The  other  movements  are 
simple,  and  it  will  be  fun  to  score  them.  There  will  be  a  new 
effect  of  sound  in  the  Scherzo,  and  I  expect  much  from  it.  At  first 
the  strings  play  alone  and  pizzicato  throughout.  In  the  Trio  the 
wood-wind  instruments  enter  and  play  alone.  At  the  end  all  three 
choirs  toss  short  phrases  to  each  other.  I  believe  that  the  effects  of 
sound  and  color  will  be  most  interesting."  He  wrote  to  her  in 
December  from  Venice  that  he  was  hard  at  work  on  the  instrumenta- 
tion: "No  one  of  my  orchestral  pieces  has  cost  me  so  much  labor, 
but  on  no  one  have  I  worked  with  so  much  love  and  with  such  de- 
votion. At  first  I  was  led  on  only  by  the  wish  to  bring  the  symphony 
to  an  end,  and  then  I  grew  more  and  more  fond  of  the  task,  and  now 
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Mr.  Hayes  will  give  his  only  Toronto  Recital  this  season 
in  Massey  Music   Hall   on   Friday,   January   14,   1927. 

Reprinted  from 
VANITY  FAIR— 

"WE  NOMINATE  FOR  THE  HALL  OF  FAME 

ROLAND  HAYES 

Because  he  has  been  acclaimed  through- 
out Europe  and  America  as  a  great  con* 
cert  tenor;  because  be  brings  to  his  recitals 
not  merely  a  lyric  voice  of  great  flexibility 
and  beauty,  but  also  a  scholarly  under- 
standing of  music  and  a  gracious  and 
compelling  interpretation;  because  he  puts 
to  shame  the  average  vocal  artist  by  a 
positive  mastery  of  the  five  languages  in 
which  he  sings;  because  his  singing  of  the 
Negro  Spirituals  has  in  it  a  quality  of 
revelation," 

From  the  Humblest  to  the  Highest 

The  simple  facts  of  Roland  Hayes'  career  make  a  remarkable  story. 

As  a  boy,  he  worked  on  the  small  Georgia  farm-holding  of  his  mother,  an  ex-slave. 
Despite  poverty,  he  succeeded  in  educating  himself,  and  attended  Fisk  University,  at 
Nashville.  He  further  managed  to  equip  himself  with  a  musical  training.  His  tentative 
recitals  met  with  so  much  encouragement  that  he  resolved  to  try  his  fortune  in  Europe. 

Reaching  London  in  1920,  he  had  barely  enough  money  to  announce  a  recital.  But 
that  recital  proved  the  turning-point  in  his  career.  It  was  followed  by  fifteen  others 
to  packed  audiences  and  a  summons  from  King  George  V  to  sing  at  Buckingham  Palace. 

There  followed  an  invitation  to  appear  with  the  Colonne  Orchestra — an  event  which 
set  all  Paris  talking  about  the  remarkable  newly-found  tenor. 

When  Vienna  and  Berlin  heard  him,  incredulity  changed  to  admiration.  As  Paris 
had  particularly  praised  his  diction  and  command  of  style  in  French  songs,  these  capitals 
judged  him  in  the  German  lieder  as  a  model  for  their  own  singers. 

Each  city  was  at  a  loss  to  describe  Roland  Hayes'  silken,  ethereal  tones,  which  were 
not  quite  like  anything  they  had  ever  heard  before.  And  in  the  negro  spirituals  he  laid 
a  strange  and  wonderful  treasury  before  them. 

Then  came  his  first  tour  of  his  own  country,  in  1923.  This  put  the  seal  on  his  great- 
ness.    Xo  singer  in  years  has  won  such  sudden  and  nation-wide  attention. 

Since  then,  Roland  Hayes  has  been  devoting  his  winters  to  America,  and  his 
summers  to  Europe.  The  European  capitals  await  his  annual  return,  and  crowd  to  his 
recitals,  but  these  he  has  had  more  and  more  to  curtail  on  account  of  the  pressure  and 
exactions  of  his  successive  American  tours. 

From  coast  to  coast,  from  Canada  to  the  southernmost  states,  the  mere  announce- 
ment of  a  recital  assures  an  overflowing  audience.  When  he  appears  with  the  principal 
symphony  orchestras,  demonstrations  are  the  rule.  His  singing  has  brought  numberless 
critical  and  editorial  eulogies,  and  magazine  articles,  showing  a  national  interest  by  no 
means  confined  to  our  musical  public. 

An  American  audience  now  anticipates  a  recital  by  Roland  Hayes  as  an  experience 
rare  beyond  description. 
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I  cannot  bear  to  leave  it.  My  dear  Nadejda  Filaretovaa,  perhaps 
I  am  mistaken,  but  it  seems  to  me  that  this  symphony  is  no  mediocre 
piece ;  that  it  is  the  best  I  have  yet  made.  How  glad  I  am  that  it 
is  our  work,  and  that  you  will  know  when  you  hear  it  how  much  I 
thought  about  you  in  every  measure !  If  you  were  not,  would  it  ever 
have  been  flushed?  When  I  was  in  Moscow  and  thought  that  my 
end  was  about  to  come,*  I  wrote  on  the  first  draft :  'If  I  should  die, 
please  send  this  manuscript  to  N.  F.  von  Meek.'  I  wished  the 
manuscript  of  my  last  composition  to  be  in  your  possession.  Now  I 
am  not  only  well,  but  thanks  to  you,  in  the  position  to  give  myself 
wholly  to  work,  and  I  believe  that  I  have  written  music  which  can- 
not fall  into  oblivion.  Yet  it  is  possible  that  I  am  wrong ;  it  is  the 
peculiar  habit  of  all  artists  to  wax  enthusiastic  over  the  youngest 
of  their  productions."  Later  he  had  chills  as  well  as  fever  over  the 
worth  of  the  symphony. 

I.  Andante  sostenuto;  moderato  con  anima  (in  movimento  di 
valse),  F  minor,  3-4  and  9-8. 

II.  Andantino  in  modo  di  canzona,  B-flat  minor,  2-4. 

III.  Scherzo,  "Pizzicato  ostinato" :  Allegro,  F  major,  2-4. 

IV.  Allegro  con  fuoco,  F  major.  A  Russian  folk-tune,  "In  the 
fields  there  stood  a  Birch-tree,"  is  introduced  and  varied. 

When  the  symphony  was  first  played  at  Moscow  it  did  not  make 
the  impression  hoped  for  by  Tchaikovsky.  He  wrote  to  Mme.  von 
Meek  from  Florence:  "The  first  movement,  the  most  complicated 
and  also  the  best,  is  perhaps  much  too  long  and  not  easy  to  under- 
stand at  a  first  hearing.    The  other  movements  are  simple." 

He  had  a  peculiar  weakness  for  this  symphony.  He  wrote  to 
Mme.  von  Meek  from  Florence,  December  8,  1878 :  "I  go  back  to  two 
years  ago,  and  return  to  the  present  with  joy!  What  a  change! 
What  has  not  happened  during  these  years !  When  I  Began  to  work 
at  the  symphony  I  hardly  knew  you  at  all.  I  remember  very  well, 
however,  that  I  dedicated  my  work  to  you.  Some  instinct  told  me 
that  no  one  had  such  a  fine  insight  into  my  music  as  yourself,  that 
our  natures  had  much  in  common,  and  that  you  would  understand 
the  contents  of  this  symphony  better  than  any  other  human  being. 
I  love  this  child  of  my  fancy  very  dearly.  It  is  one  of  the  things 
which  will  never  disappoint  me." 

Again  he  spoke  of  the  symphony  as  "a  labor  of  love,  an  enjoyment 
like  'Oniegin'  and  the  second  Quartet." 

♦There  is  reference  here  to  the  crazed  condition  of  Tchaikovsky  after  his  amazing 
marriage  to  Antonina  Ivanovna  Milioukov.  The  wedding  was  on  July  18,  1877.  He  left 
his  wife  at  Moscow,  October  6.  See  the  Programme  Book  of  the  Boston  Symphony 
Orchestra  for  January  31,  1903   (pp.  721-724). 


SEVENTY-FIVE  YEARS*  REPUTATION 


An  old  an  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.     Free  from  opiates  in  any 
form.     Sold  only  in  boxes — never  in  bulk.  Prices,  15c,  35c,  75c,  $1.25,  at  druggists  or  by  mail. 


Will  keep  the  teeth  and  gums  in  healthy  condition.  Price,  30c  at  druggists  or  by  mail 

JOHN  I.  BROWN  &  SON.  BOSTON.  MASS. 
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MUSICAL      INSTRUCTION 


VOICE  DEVELOPMENT 

SINGING 
-    509  Pierce  Building 
Copley  Square 
Boston 


fa. 


ACCOMPANIST— COACH 

for  advanced  singers 
1 05  REVERE  STREET,  BOSTON 

Telephone,  53 1 6  Haymarket 


FRANK 


ERNESTO 


Coaching,    Repertoire,    Voice  Building 

Piano  (Leschetizky)  and  Accompanying 

Voice  Culture,  Concerts  and  Oratorio,  Recitals  —  ARTHUR  KRAFT,  Tenor 

f'iI5?)rtIi?JllcSccre1Sry   v    .   n-  Phone  Trafalgar  8993 

14  West  68th  Street,  New  York  City 


"It  is  a  pleasure  to  hear  a  singer  to  whom  all  songs  are  not  alike." — PHILIP  HALE  in  the  Boston  Herald 


Management:  WENDELL  H.  LUCE 
175  Dartmouth  Street,  Boston 

Mondays  Tuesdays  and  Fridays 

42  Gloucester  St..  Boston  41 1  Enterprise  Bldg..  Lowell 

Back  Bay  9265  Lowell  5627 

Residence,  Porter  2926-W 


BARITONE 
TEACHER  OF  SINGING 


Studio:  270  HUNTINGTON  AVE. 
B.  B.  3181 


JL#     %J     JLa    ii       JEa    inL 

VIOLINIST 

Concert  Management,  WENDELL  H.  LUCE 
1 75  Dartmouth  Street 
BOSTON 


EDWARD    SCHUBERTH    &    COMPANY 

Importers,  Music  Publishers  and  Dealers,  11  East  22nd  Street,  New  York 

PUBLISHERS*  AGENTS  IN  THE  UNITED  STATES  FOR 
Steingraeber  Edition,  Leipzig  Gould  &  Bolttler,  London  J.  B.  Cramer  &  Co.,  London 

Cotta  Edition,  Stuttgart  Forsyth  Bros..  Ltd.,  London  Cary  &  Co.,  London 

Practical  Pianoforte  School  Beal,  Stuttard  &  Co.,  London  F.  Hofmeister.-Germer  Works,  Leipzig 

Banks  &  Co.,  York  Joseph  Williams.  Ltd.,  London  Bach-Boekelman,  Works  in  colors 

AGENTS  FOR.  AND  PUBLISHERS  OF,  H.  GERMER'S  INSTRUCTIVE  EDITIONS 
SEND  FOR  A  FREE  THEMATIC  CATALOG 


TEACHER  OF  SINGING 

STEINERT  HALL 

162  BOYLSTON  STREET  .      .      .     BOSTON 

Tel.  Dewey  4078-M 


TEACHER  OF  PIANO  AND  ORGAN 

Coaching  and  Interpretation  of  Songs 

and  Ensemble 

1 75  Dartmouth  St.  (Trinity  Court),  Boston,  Mass. 

Phone  969 1 -R  (Copley) 


VOICE  SPECIALIST  and 
TEACHER  OF  ARTISTIC  SINGING 

Qualified  to  develop  male  and  female  voice 

Reference:  PHILIP  HALE 

Studio,  175  Hemenway  St.,  Boston.  Tel.  Copley  8609-J 

PORTLAND.  Tuesdays  and  Wednesdays 


^X     TEN0R 

VOCAL  STUDIOS  4  wlMOth  STREET 
NEW  YORK  CITY 

TELEPHONE  PENNSYLVANIA  4792 
Voice  Trials  By  Appointment  Only 

Mr.  Van  Yorx  has  frequently  appeared  with  th« 
Boston  Symphony  Orchestra 


The 

Pianoforte 

SOMEWHERE  all  of  us  have  a  room  we  love, 
a  room  which  has  been  furnished  to  accentu- 
ate the  things  we  love  to  have  around  us. 

Can  you  conceive  of  a  finer  addition  to  that 
room  of  yours  than  a  superb  pianoforte  which, 
with  its  vibrant  voice,  will  give  expression  to  the 
thoughts  of  contentment  and  complete  relaxation 
which  you  experience  in  the  intimacy  of  the 
room  which  you  alone  have  created? 

MASON    &    HAMLIN    CO. 

BOSTON  NEW  YORK 

Toronto  Representatives 

PAUL  HAHN  &  CO.,  Ltd. 

8  Bloor  Street  East 


Printed  in  U.  S.  A. 


ELMWOOD  MUSIC  HALL  .  .  BUFFALO 

Wednesday  Evening,  November  3,  1926,  at  8.15 

Auspices  of  Buffalo  Musical  Foundation,  Inc. 

MARIAN  DE  FOREST,  Manager 


PRSGRKttttE 


I     .a 


tl.  .  .  Your  piano  is  admirable  and 
it  is  nvith  my  warmest  greetings  that 
I  <voish  you  the  great  success  nvhich 
your  instrument  deserves. 


When  CHALIAPIN  sings,  the  piano  is  always  a 
Baldwin.  The  greatest  operatic  genius  of  this  genera- 
tion finds  in  Baldwin  tone  the  perfect  background  for  his 
magnificent  art.  As  on  the  concert  stage,  so  in  his  homes — 
in  New  York  and  in  Paris — Chaliapin  uses  the  Baldwin. 
That  loveliness  and  purity  of  tone  which  appeals  to 
Chaliapin  as  well  as  to  every  exacting  musician  is  found 
in  all  Baldwins;  alike  in  the  Concert  Grand,  in  the  smaller 
Grands,  and  in  the  Uprights.  The  history  of  the  Baldwin 
is  the  history  of  an  ideal. 
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INC. 


SERGE  KOUSSEVITZKY,  Conductor 


WEDNESDAY  EVENING,  NOVEMBER  3,  at  8.15 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,  1926,  BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Stein  way  Hall  is  now  located  at  109  West  57  th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 
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THE   INST%U3MENT   OF    THE  IMMORTALS 


Forty-sixth  Season.  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Cherkassky,  P. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Artieres,  L. 


Elcus,  G. 

Kreinin,  B. 


Violins. 

Gerardi,  A. 
Eisler,  D. 


Hamilton,  V. 
Sauvlet,  H. 


Graeser,  H. 
Hansen,  E. 

Seiniger,  S. 
Leibovici.  J. 

Knudsen,  C. 
Del  Sordo,  P. 


Fedorovsky.  P. 
Leveen,  P. 

Zung,  M. 
Diamond,  S. 

Stonestreet,  L. 
Tapley,  R. 


Gundersen,  R. 

Kassman,  N. 

Siegl,  F. 
Mariotti,  V. 

Gorodetzky,  L. 
Fiedler,  B. 

Erkelens,  H. 
Messina,  S. 


Violas. 

Fourel,  G.  Van  Wynbergen,  C.      Grover,  H. 

Cauhape,  J.         Werner,  H.  Shirley,  P. 

Avierino,  N.  Gerhardt,  S. 

Bernard,  A.  Deane,  C. 

Violoncellos. 


Fiedler,  A. 


Bedetti,  J. 
Keller,  J. 

Zighera 
Barth,  < 

,  A.         Langendoen 
C.           Belinski,  M. 

J.          Stockbridge 
WTarnke,  J. 

C.     Fabrizio,  E. 
Marjollet,  L 

] 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Lemain 
Seydel, 

;,  J.         Ludwig, 
T.           Frankel, 

0. 
I. 

Kelley,  A. 
Demetrides, 

Girard,  H. 
L.      Oliver,  F. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 
{E-flat  Clarinet) 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Piccolo. 

English  Horn. 

Bass  Clarinet.       Contra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Van  Den  Berg, 
Lorbeer,  H. 

C. 

Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Rochut.  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 

Holy,  A. 
Zighera,  B. 

Ritter,  A. 
Polster,  M. 

Ludwig,  C. 
Sternburg,  S. 
Seiniger,  S. 

Organ. 

Piano. 

Celesta. 

Librarian. 

Snow,  A. 

Sanroma,  J. 

Fiedler,  A. 

Rogers,  L.  J. 

Tre- eminent  Winter  Cruises 

~«H[Warm  Weather  Voyages  of  4  to  9  Weeks  }<*- 

j1  or  nearly  half  a  century  Raymond-Whitcomb,  the  oldest  American 
Travel  Organization,  has  served  travelers  in  every  part  of  the  world. 
3  The  Raymond-Whitcomb  Cruises  are  pre-eminent.  J  In  scope 
£>  variety  they  surpass  any  others.  J)  They  extend  from  Iceland  to  the 
Straits  of  \JMagellan — from  Cuba  to  ^Australia.  J  "North  or  South 
ofTanama — 6ast  or  West  of  Cjibraltar  —  they  are  equally  at  home. 

ROUND  SOUTH  AMERICA-  January  29 

In  the  time  usually  required  to  visit  2  or  3  cosmopolitan  cities  on  the 
Past  Coast  of  SoutmyLmerica,  the  Raymond-Whitcomb  Cruise  encircles 
the  entire  continents  The  ideal  way  to  see  South  (.America  in  all  its  varied 
aspects— the  great  capitals— the  old  Spanish  cities— the  Indian  Country 
— the  lofty  ^Andes— Straits  of '  JMagellan—the  Chilian  Fiords— the  disputed 
Nitrate  Country— the  £ands  of the  Incas  «*  On  the  Curiam  liner  "Xjaconia"^* 
Rates,  $975  0>  upward  «*»  Send  for  the  book  —  "Round  South  America. 

..i. — •a»x<<— — «~ 

WEST  INDIES"  January  27  ^February  22 

On  the  largest  Sb"  most  luxurious  liner  that  has  ever  cruised  in  the  Car- 
ibbean—the new  ''Columbus"  of  32,000  tons  register «^>  Two  Cruises  «*» 
In  25  days  they  visit  11  different  countries  or  colonial  possessions  in  the 
West  Indies,  South  d>  Central  ^-America— including  Cuba^anama,  Jamaica, 
Trinidad,  'Porto  IRJco,  Venezuela  0>  Nassau  «*  Sight-seeing  &  trips  into  the 
interior  are  all  without  extra  charge  (a  feature  original  with  Raymond- 
Whitcomb)  «<*  $400  £7*  upward «~  Send  for  book— The  Caribbean  Cruise. 

•  THE  MEDITERRANEAN  -  February  9 

The  most  attrndtivei^Mediterranean  Cruise  ever  arranged— for  the  first  time 
there  willhe  trips  to  Karnak,  Luxor £7" Thebes,  the  heart  of  6gypt,  without  ex- 
tra charge  «*  Nice,  during  the  Carnival,  the  Alhambra,  1  alma  in  the  Balearic 
Islands,  Ajaccio,  Napoleon's  birthplace,  Palermo,  Malta,  Cyprus  &  Cattaro 
are  special  features  (mostly  exclusive)  <^>  The  usual  visits  are  paid  to  Gib' 
raltar,  Algiers,  Naples,  Venice,  Constantinople,  Jerusalem,  Cairo,  etc.  *»  On  the 
"Samaria  "  «*  $1,000  £^up<*  Send  for  book— The  Complete  Mediterranean. 

-$t§JLand  Cruises  to  California"^' 

RAYMOND  &  WHITCOMB  COMPANY 


MANUFACTURERS  &  TRADERS  NATIONAL  BANK 
BUFFALO  TRUST  BRANCH  OF  MARINE  TRUST  COMPANY 


ELMWOOD  MUSIC  HALL       ....       BUFFALO 


Forty-sixth  Season,  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 


WEDNESDAY  EVENING,  NOVEMBER  3 

AT  8.15 


PROGRAMME 

Berlioz  ....       Overture,  "Le  Carnaval  Romain,"  Op.  9 

Franck  .......  Symphony  in  D  minor 

I.     Lento;  Allegro  non  troppo. 
II.     Allegretto. 
III.     Allegro  non  troppo. 


Prokofieff     .         .  Suite  from  the  Ballet  "Chout"  ("Buffoon"),  Op.  21 

I.  Dance  of  the  buffoon's  daughters. 

II.  In  the  tradesman's  bedroom. 

III.  The  young  woman  is  transformed  into  a  goat. 

IV.  Final  Dance. 

Wagner         .......        Prelude  to  "Lohengrin" 

Respighi  .         .   Symphonic  Poem,  "Pini  di  Roma"  ("Pines  of  Rome") 

I.  The  Pines  of  the  Villa  Borghese. 

IT.  The  Pines  near  a  Catacomb. 

III.  The  Pines  of  the  Janiculum. 

IV.  The  Pines  of  the  Appian  Way. 


ORTHOPHONIC  VICTROLA 
MASON  &  HAMLIN  PIANOFORTE 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


For  announcement  of  future  concerts  by  the  Buffalo  Musical  Foundation,  Inc., 

see  page  13 


Overture,  "The  Roman  Carnival/'  Op.  9  .  .  .  Hector  Berlioz 
(Born  at  la  Cote  Saint- Andre,  December  11,  1803  ;  died  at  Paris,  March  9,  1869) 

Berlioz's  overture,  "Le  Carnaval  Romain,"  originally  intended  as 
an  introduction  to  the  second  act  of  "Benvenuto  Cellini/'  is  dedi- 
cated to  Prince  de  Hohenzollern-Hechingen.  It  was  performed  for 
the  first  time,  and  under  the  direction  of  the  composer,  at  the  Salle 
Herz,  Paris,  on  February  3,  1844.  The  first  performance  in  Boston 
was  at  a  Philharmonic  concert,  led  by  Carl  Zerrahn,  at  the  Melodeon 
on  January  24,  1857.  The  overture  then  reminded  John  S.  Dwight 
of  "Mr.  Fry's  'Christmas'  symphony" ! 

The  overture  was  composed  in  Paris  in  1843,  shortly  after  a  jour- 
ney in  Germany.    The  score  and  parts  were  published  in  June,  1844. 

*    * 

The  overture  is  scored  for  two  flutes  (one  interchangeable  with 
piccolo),  two  oboes  (one  interchangeable  with  English  horn),  two 
clarinets,  four  horns,  four  bassoons,  two  trumpets,  two  cornets, 
three  trombones,  cymbals,  two  tambourines,  triangle,  kettledrums, 
and  strings.  Berlioz  wished  fifteen  first  violins,  fifteen  second 
violins,  ten  violas,  twelve  violoncellos,  and  nine  double-basses. 


MASTERWORKS  SET  No.  39 

beethoven's 
Ninth  Symphony 

(Choral)  In  D  Minor,  Op.  125 

Complete  in  16  Parts,  on  Eight  12-inch  Double-Disc 

Records.  In  Handsome  Leather  Album 

Price,    Complete,   $12.00 

By  FELIX  WEINGARTNER 

London  Symphony  Orchestra,  Vocal  Soloists  and  Chorus 

At  last  the  Beethoven  Choral  Symphony!  Following  the  many 
distinguished  works  that  have  preceded  it  in  this  internationally 
famous  series,  and  in  accordance  with  a  recording  policy  which 
insures  to  American  music-loving  people  the  best  that  the 
world's  library  of  music  has  to  offer,  Columbia  now  makes 
available  to  its  great  record  audience  the  crowning  achievement 
of  Beethoven's  life — his  great  Ninth  Symphony.  Of  the  record- 
ing in  all  its  details  of  interpretation  and  reproduction,  it  is 
sufficient  to  say  that  it  is  in  the  completest  fashion  worthy  of 
the  stupendous  work  itself,  and  therefore  worthy  of  all  praise. 
The  recording  is  complete;  a  repetition  in  the  second  move- 
ment is  not  observed. 

For  complete  information,  ask  for  Columbia 
Masterworks  Supplement  No.  4 
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Symphony  in  D  minor,  for  Orchestra 


C^sar  Franck 


(Born  at  Liege,  Belgium,  December  10,  1822;  died  at  Paris,  November  8,  1890) 

This  symphony  was  produced  at  the  Conservatory,  Paris,  February 
17,  1889.*  It  was  composed  in  1888  and  completed  August  22  of 
that  year.  It  was  performed  for  the  first  time  in  Boston  at  a  con- 
cert of  the  Boston  Symphony  Orchestra  on  April  15,  1899, 

Vincent  d'Indy  in  his  Life  of  Franckf  gives  some  particulars  about 
the  first  performance  of  the  Symphony  in  D  minor.  "The  performance 
was  quite  against  the  wish  of  most  members  of  the  famous  orchestra, 
and  was  only  pushed  through  thanks  to  the  benevolent  obstinacy  of 
the  conductor,  Jules  Garcin.  The  subscribers  could  make  neither 
head  nor  tail  of  it,  and  the  musical  authorities  were  much  in  the  same 
position.  I  inquired  of  one  of  them — a  professor  at  the  Conservatoire, 
and  a  kind  of  factotum  on  the  committee — what  he  thought  of  the 
work.  'That,  a  symphony?'  he  replied  in  contemptuous  tones.  'But, 
my  dear  sir,  who  ever  heard  of  writing  for  the  English  horn  in  a  sym- 
phony? Just  mention  a  single  symphony  by  Haydn  or  Beethoven 
introducing  the  English  horn.  There,  well,  you  see — your  Franck's 
music  may  be  whatever  you  please,  but  it  will  certainly  never  be  a 
symphony!'  This  was  the  attitude  of  the  Conservatoire  in  the  year 
of  grace  1889. 

"At  another  door  of  the  concert  hall,  the  composer  of  'Faust,'  escorted 

*Franck  wrote  a  symphony  for  orchestra  and  chorus,  "Psyche\"  text  by  Sicard  and  Fourcaud, 
which  was  composed  in  1887  and  produced  at  a  concert  of  the  National  Society,  March  10,  1888. 
He  also  wrote  in  his  earlier  years  a  symphony,  "The  Sermon  on  the  Mount,"  after  the  manner  of  Liszt's, 
Symphonic  poems.     The  manuscript  exists,  but  the  work  was  never  published. 

fTranslated  by  Mrs.  Newmarch. 
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Volume  II,  LANGE-MULLER  to  WINGE 
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The  nations  which  produced  a  Grieg,  a  Sinding,  a  Sibelius  could  not  have  failed  to  give  us 
other  composers  of  like  talent  and  distinction.  To  bring  these  song  writers  to  the  knowledge 
of  American  singers  is  the  congenial  task  to  which  Mr.  Werrenrath  (, whose  father  was  a 
Dane)  has  set  himself.  Arranged  alphabetically,  the  composers  represent  Norway,  Sweden, 
Denmark  and  Finland.  All  the  songs  have  the  original  text  and  an  English 
translation;  and  the  volumes  contain  a  group  of  interesting  portraits. 
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The 

best  music 

brought  to 

your  home  by 

The  New  Ortho-phonic 

^Victrola 

.  .  .  and  in  no  other  way 


The  world's  finest  music,  played  or 
sung  by  the  world's  greatest  artists — 
in  your  own  home,  at  any  time  you 
wish.  Such  is  the  splendid  entertain- 
ment made  possible  only  by  the  new 
Orthophonic  Victrola  and  Ortho- 
phonic  Victor  Records. 

So  perfect  is  the  tone  of  the  mar- 
velous Orthophonic  Victrola,  so  faith- 
ful is  its  reproduction,  that  it  seems 
as  though  the  musicians  themselves 
were  there  in  your  presence. 

At  your  earliest  opportunity,  visit 
your  Victor  dealer  and  let  him  demon- 
strate the  Orthophonic  Victrola  and 
Victor  Records.  They  are  the  ultimate 
in  music  reproduction. 


VICTOR 

TALKING 

MACHINE  CO. 


The  most  famous  orchestras  make 
records  for  Victor,  and  their  record- 
ings include  all  the  best  loved  sym- 
phonies. The  following  selections 
are  suggested  as  a  delightful  -pro- 
gram for  an  evening  s  entertainment 
in  your  home. 

Symphony  No.  5  "From  the 
New  World"— Part  1  and  Part 
2    (Dvorak) 

Symphony  No.  5  2nd  Move- 
ment —  Part  3  and  Part  4 
(Dvorak) 

Symphony  No.  5  2nd  Move- 
ment—  Part  5  and  3rd  Move- 
ment— Part  6   (Dvorak) 

Symphony  No.  5  3rd  Move- 
ment— Part  7  and  4  th  Move- 
ment—Part 8    (Dvorak) 

Symphony    No.     5     4th    Move- 
ment—  Part    9    and    Part    10 
(Dvorak) 
Stokowski- 

Philadelphia  Orchestra 

Blue    Danube    Waltz    (Strauss) 

Tales    from   the  Vienna  Woods 
— Waltz   (Strauss) 
Stokowski- 

Philadelphia  Orchestra 

Sylvia  Ballet — Intermezzo  and 
Valse   Lente 

Sylvia  Ballet — Pizzicati  (Delibes) 
Hertz    Sax  Francisco  Orchestra 

Valse  Triste    (Sibelius) 

Serenade   (2)    Flight  of  the  Bee 
Chicago  Symphony  Orchestra 


by  a  train  of  adulators,  male  and  female,  fulminated  a  kind  of  papal 
decree  to  the  effect  that  this  symphony  was  the  affirmation  of  incom- 
petence pushed  to  dogmatic  lengths.  For  sincerity  and  disinterested- 
ness we  must  turn  to  the  composer  himself,  when,  on  his  return  from 
the  concert,  his  whole  family  surrounded  him,  asking  eagerly  for  news. 
'Well,  were  you  satisfied  with  the  effect  on  the  public?  Was  there 
plenty  of  applause?'  To  which  'Father  Franck,'  thinking  only  of 
his  work,  replied  with  a  beaming  countenance:  'Oh,  it  sounded  well; 
just  as  I  thought  it  would!'  " 


Ballet  Suite,  "Chout"  ("The  Buffoon"),  Op.  21 

Serge  Sergievich  Prokofieff 

(Born  at  Sontsovka,  in  the  Ekaterinoslav  government,  Russia,  April  24,  1891;  now 

living) 

In  1915,  Prokofieff  wrote  a  ballet,  "The  Harlequin's  Story,"  and  the 
ballet  "Chout."  The  former  is  in  manuscript.  The  latter,  a  ballet 
in  six  scenes,  was  produced  at  the  Theatre  de  la  Gaite  Lyrique,  Paris, 
on  May  17,  1921:  The  young  Buffoon,  M.  Slavinsky;  the  Buffoon's 
Wife,  Mme.  Sokolova;  the  Merchant,  M.  Jazvinsky;  the  Bridesmaids, 
Mmes.  Nemchinova  and  Zirmundska.  A  performance  of  Stravinsky's 
"The  Fire-Bird"  preceded.  This  opened  a  short  season  of  Serge  de 
Diaghilev's  Russian  Ballet. 

The  Ballet  Suite  was  performed  for  the  first  time  at  Brussels  in  1924. 

When  "Chout"  was  performed  for  the  first  time  in  London  at  the 
Princes  Theatre  in  June,  1921,  Prokofieff  conducted. 


An  After 

the  Concert 

Delight 


'Ihe  leading  mineral  water^K 


10 


Mr.  Hayes  will  give  his  only  Buffalo  Recital  this  season 
in  Elmwood  Music  Hall  on  Tuesday,  January  18,  1927. 

Reprinted  from 
VANITY  FAIR— 

"WE  NOMINATE  FOR  THE  HALL  OF  FAME 

ROLAND  HAYES 

Because  he  has  been  acclaimed  through*- 
out  Europe  and  America  as  a  great  con* 
cert  tenor;  because  be  brings  to  his  recitals 
not  merely  a  lyric  voice  of  great  flexibility 
and  beauty,  but  also  a  scholarly  under* 
standing  of  music  and  a  gracious  and 
compelling  interpretation;  because  he  puts 
to  shame  the  average  vocal  artist  by  a 
positive  mastery  of  the  five  languages  in 
which  he  sings;  because  his  singing  of  the 
Negro  Spirituals  has  in  it  a  quality  of 
revelation." 

From  the  Humblest  to  the  Highest 

The  simple  facts  of  Roland  Hayes'  career  make  a  remarkable  story. 

As  a  boy,  he  worked  on  the  small  Georgia  farm-holding  of  his  mother,  an  ex-slave. 
Despite  poverty,  he  succeeded  in  educating  himself,  and  attended  Fisk  University,  at 
Nashville.  He  further  managed  to  equip  himself  with  a  musical  training.  His  tentative 
recitals  met  with  so  much  encouragement  that  he  resolved  to  try  his  fortune  in  Europe. 

Reaching  London  in  1920,  he  had  barely  enough  money  to  announce  a  recital.  But 
that  recital  proved  the  turning-point  in  his  career.  It  was  followed  by  fifteen  others 
to  packed  audiences  and  a  summons  from  King  George  V  to  sing  at  Buckingham  Palace. 

There  followed  an  invitation  to  appear  with  the  Colonne  Orchestra — an  event  which 
set  all  Paris  talking  about  the  remarkable  newly-found  tenor. 

When  Vienna  and  Berlin  heard  him,  incredulity  changed  to  admiration.  As  Paris 
had  particularly  praised  his  diction  and  command  of  style  in  French  songs,  these  capitals 
judged  him  in  the  German  lieder  as  a  model  for  their  own  singers. 

Each  city  was  at  a  loss  to  describe  Roland  Hayes'  silken,  ethereal  tones,  which  were 
not  quite  like  anything  they  had  ever  heard  before.  And  in  the  negro  spirituals  he  laid 
a  strange  and  wonderful  treasury  before  them. 

Then  came  his  first  tour  of  his  own  country,  in  1923.  This  put  the  seal  on  his  great- 
ness.    No  singer  in  years  has  won  such  sudden  and  nation-wide  attention. 

Since  then,  Roland  Hayes  has  been  devoting  his  winters  to  this  country,  and  his 
summers  to  Europe.  The  European  capitals  await  his  annual  return,  and  crowd  to  his 
recitals,  but  these  he  has  had  more  and  more  to  curtail  on  account  of  the  pressure  and 
exactions  of  his  successive  American  tours. 

From  coast  to  coast,  from  Canada  to  our  southernmost  states,  the  mere  announce- 
ment of  a  recital  assures  an  overflowing  audience.  When  he  appears  with  our  principal 
symphony  orchestras,  demonstrations  are  the  rule.  His  singing  has  brought  numberless 
critical  and  editorial  eulogies,  and  magazine  articles,  showing  a  national  interest  by  no 
means  confined  to  our  musical  public. 

An  American  audience  now  anticipates  a  recital  by  Roland  Hayes  as  an  experience 
rare  beyond  description. 
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The  following  sketch  of  the  Ballet  was  published  in  the  Daily  Tele- 
graph, London,  June  15,  1921: 

Here,  surely,  was  a  triumph  of  bizarrerie.  In  want  of  a  better  word, 
let  us  call  the  mise-en-scene  futurist.  Chout  is  a  Buffoon  whose  wife 
also  is  a  Buffoon.  When  the  curtain  rises,  he  is  sitting  on  the  stove 
contemplating  a  trick  to  play  on  some  other  buffoons.  The  Buffoon 
Wife  is  washing  the  wooden  floor.  At  last  he  gets  an  idea,  jumps  down 
from  the.  stove,  and  says  to  the  Buffoon  Wife :  " There  are  seven  buffoons 
coming  to  our  house  almost  immediately.  I  shall  order  you  to  get  a 
meal  ready.  You  will  refuse,  and  I  shall  pretend  to  kill  you;  after 
that  I  shall  slash  you  with  my  whip,  and  you  will  come  to  life  again; 
and  so  we  shall  be  able  to  sell  our  whip  for  a  very  large  sum."  And  so 
it  happens.  The  seven  buffoons  come,  and  after  witnessing  this  miracle 
buy  the  whip.  End  of  Scene  One.  In  Scene  Two  the  seven  buffoons 
go  back  to  their  buffoon  spouses  resolved — buffoon-like — to  try  the 
effect  of  the  whip  on  them ;  kill  their  wives,  and  then  beat  them ;  but  no 
beating  will  bring  the  wives  to  life  again.  End  of  Scene  Two.  Scene 
Three  shows  us  the  seven  buffoons  in  a  great  rage  at  having  such  a 
trick  played  on  them.  They  decide  to  make  an  end  of  the  Buffoon. 
He,  being  frightened,  disguises  himself  as  a  woman  cook,  and  hides  his 
buffoon  wife.  Of  course  they  can't  find  the  Buffoon,  but  the  "cook" 
has  pleased  them  so  much  that  they  take  "her"  away  to  keep  in  their 
service  until  they  can  discover  the  whereabouts  of  the  hero.  In  Scene 
Four  we  discover  that  the  seven  buffoons  have  seven  daughters,  all  of 
marriageable  age.  A  rich  merchant,  bringing  his  own  bridesmaids, 
comes  to  choose  a  wife  from  amongst  them.  The  buffoon  fathers  are 
delighted.  But  the  merchant  selects  the  "cook."  Complications  here. 
Things  come  to  a  natural  climax  in  Scene  Five.  The  merchant  brings 
his  young  wife  home.  The  Buffoon,  disguised  as  the  cook,  is  in  an 
awkward  fix.  He  feigns  sickness.  "Let  me  get  out  of  the  window  for 
a  minute,"  says  he  to  the  merchant;  the  merchant  consents,  and  by 
the  help  of  a  sheet  lets  him  down.  When  he  pulls  it  up  again,  he  finds 
a  large  white  goat  hung  on  the  end.  He  is  terrified,  and  everybody 
rushes  in,  shouting,  "The  merchant's  wife  has  been  turned  into  a  goat." 
Suddenly  the  Buffoon  re-enters  as  himself.     He  has  seven  soldiers  with 
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him,  and  cries,  "Give  me  back  my  cook.  How  could  you  dare  take 
her  away  from  my  house? "  The  merchant,  trembling,  suggests  that 
he  might  take  the  goat  instead,  but  the  soldiers  are  ordered  by  the 
Buffoon  to  arrest  him,  and  he  is  forced  into  giving  him  one  hundred 
roubles  "on  condition  of  not  prosecuting  him."  And  so  all  is  merry 
again,  and  the  Buffoon  and  the  Buffoon's  wife  have  a  glorious  time  with 
the  merchant's  money,  and  everybody  makes  love  to  everybody  else 
in  an  ecstasy  of  dancing. 

The  crazy,  fantastic  humor  of  the  whole  thing  is  sometimes  delicious, 
sometimes  banal.  The  concatenation  of  sound  and  color  beggars 
description.  We  are  quite  prepared  to  believe  that  Serge  Prokofieff's 
music — closely  knit  as  it  is  to  the  action  of  the  piece — would  sound 
quite  well  apart  from  the  ballet.  A  little  of  it  is  quite  definitely  beau- 
tiful, in  accordance  with  the  old  nineteenth-century  standards  of 
beauty;  much  of  it  is  harsh,  raucous,  bitter.  But  it  is  all  so  completely 
in  grotesque  mood  and  yet  so  economical  that  one  may  find  real  recrea- 
tion in  listening  to  it  for  a  time.  The  composer  is  a  master  of  climax, 
which  is  another  way  of  saying  that  he  is  a  master  of  dynamics.  The 
final  dance  is  a  whirlwind  of  cacophony,  and  when  the  curtain  fell  the 
outburst  of  cheering  was  spontaneous — mingled,  it  should  be  noted,  with 
some  hissing.  Somehow,  when  the  orgy  of  sound  and  color  was  all 
over,  it  was  soothing  to  remember  the  beautiful  performance  of  "Le 
Carnaval"  under  Mr.  Ansermet  which  went  before. 


Prelude  to  the  Opera  "Lohengrin"  ....     Richard  Wagner 
(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

"Lohengrin,"  an  opera  in  three  acts,  was  performed  for  the  first 
time  at  the  Court  Theatre,  Weimar,  August  28,  1850.  The  cast  was 
as  follows:  Lohengrin,  Beck;  Telramund,  Milde;  King  Henry, 
Hofer;  the  Herald,  Patsch;  Orturd,  Miss  Fastlinger;  Elsa,  Miss 

Agthe.    Liszt  conducted. 


BOOKS  FOR  THE  CONCERT-GOER    -    BY  PERCY  A.  SCHOLES 

THE  LISTENER^  GUIDE         With  a  Concert-goer's  Glossary  -    -    -    -     $1.25 
An  attempt  to  unravel  some  of  the  mysteries  of  music.     For  young  or  old. 

THE  CGR£Af  TMUS?CIANSF  THE        "    '    $3'50:  or  in  three  books'  each  $U5 
"Far  and  away  the  best  material  of  the  biographical  sort  for  young  readers."  Musical  Digest 
EVERYBODY'S  GUIDE  TO  RADIO  MUSIC    ---------    $2.00 

Includes  a  simple  description  of  the  various  forms  of  Music,  and  of  the  Orchestra, 
a  short  account  of  the  History  of  Music,  some  advice  on  the  enjoyment  of  the  Opera, 
and  a  discussion  of  What  Constitutes  Good  Music  and  Good  Musical  Performance. 

APPRECIATION  OF  MUSIC  by  means  of  the  DUO-ART $1.75 

A  course  of  lectures  delivered  at  Aeolian  Hall,  London. 
ILLUSTRATED  FOLDER  MAILED  ON  REQUEST 
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Liszt  described  the  prelude  as  "a  sort  of  magic  formula  which,  like 
a  mysterious  initiation,  prepares  our  souls  for  the  sight  of  un- 
accustomed things,  and  of  a  higher  signification  than  that  of  our 
terrestrial  life." 

Wagner's  own  explanation  has  been  translated  into  English  as 
follows : — 

"Love  seemed  to  have  vanished  from  a  world  of  hatred  and  quar- 
relling ;  as  a  lawgiver  she  was  no  longer  to  be  found  among  the  com- 
munities of  men.  Emancipating  itself  from  barren  care  for  gain  and 
possession,  the  sole  arbiter  of  all  worldly  intercourse,  the  human 
heart's  unquenchable  love-longing  again  at  length  craved  to  appease 
a  want,  which,  the  more  warmly  and  intensely  it  made  itself  felt 
under  the  pressure  of  reality,  was  the  less  easy  to  satisfy,  on  ac- 
count of  this  very  reality.  It  was  beyond  the  confines  of  the  actual 
world  that  man's  ecstatic  imaginative  power  fixed  the  source  as 
well  as  the  outflow  of  this  incomprehensible  impulse  of  love,  and 
from  the  desire  of  a  comforting  sensuous  conception  of  this  super- 
sensuous  idea  invested  it  with  a  wonderful  form,  which,  under  the 
name  of  the  'Holy  Grail,'  though  conceived  as  actually  existing,  yet 
unapproachably  far  off,  was  believed  in,  longed  for,  and  sought  for. 
The  Holy  Grail  was  the  costly  vessel  out  of  which,  at  the  Last 
Supper,  our  Saviour  drank  with  His  disciples,  and  in  which  His 
blood  was  received  when  out  of  love  for  His  brethren  He  suffered 
upon  a  cross,  and  which  till  this  day  has  been  preserved  with  lively 
zeal  as  the  source  of  undying  love;  albeit,  at  one  time  this  cup  of 
salvation  was  taken  away  from  unworthy  mankind,  but  at  length 
was  brought  back  again  from  the  heights  of  heaven  by  a  band  of 
angels,  and  delivered  into  the  keeping  of  fervently  loving,  solitary 
men,  who,  wondrously  strengthened  and  blessed  by  its  presence,  and 
purified  in  heart,  were  consecrated  as  the  earthly  champions  of 
eternal  love. 

"This  miraculous  delivery  of  the  Holy  Grail,  escorted  by  an  angelic 
host,  and  the  handing  of  it  over  into  the  custody  of  highly  favored 


Uniforms  for   Women 

Dix  has  prepared  an  authoritative  "Book 
of  Uniform  Etiquette"  attractively  illus- 
trated, showing  the  correct  maid's  costume 
for  every  occasion.  Sent  free  upon  request. 

HENRY  A.  DIX  &  SONS  CORPORATION 

141  Madison  Ave.,  New  York  City 


For  Sale  By 

ADAM  MELDRUM  &  ANDERSON 
FLINT  &  KENT 
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How  About  Your  Winter  Wraps 

Better  let  us  put  them  in  perfect  condition  now 
— so  that  they  will  be  ready  when  you  need  them 

We  can  call  for  them  at  once  — 
Simply  phone 

NEWTON  NORTH  5700 
BACK  BAY  3900 


AND 


CLEANSERS 


DYERS 


LAUNDERERS 


Boston  —  284  Boylston  Street 
New  York  City  —  10  West  48th  Street 

YOU  CAN  RELY  ON  LEW ANDOS" 
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men,  was  selected  by  the  author  of  ^Lohengrin/  a  knight  of  the  Grail, 
for  the  introduction  of  his  drama,  as  the  subject  to  be  musically 
portrayed ;  just  as  here,  for  the  sake  of  explanation,  he  may  be  al-. 
lowed  to  bring  it  forward  as  an  object  for  the  mental  receptive 
power  of  his  hearers. 

"To  the  enraptured  look  of  the  highest  celestial  longing  for  love, 
the  clearest  blue  atmosphere  of  heaven  at  first  seems  to  condense 
itself  into  a  wonderful,  scarcely  perceptible  but  magically  pleasing 
vision;  with  gradually  increasing  precision  the  wonder-working 
angelic  host  is  delineated  in  infinitely  delicate  lines  as,  conveying 
the  holy  vessel  [the  Grail]  in  its  midst,  it  insensibly  descends  from 
the  blazing  heights  of  heaven.  As  the  vision  grows  more  and  more 
distinct,  as  it  hovers  over  the  surface  of  the  earth,  a  narcotic  fragrant 
odor  issues  from  its  midst;  entrancing  vapors  well  up  from  it  like 
golden  clouds,  and  overpower  the  sense  of  the  astonished  gazer,  who, 
from  the  lowest  depths  of  his  palpitating  heart,  feels  himself 
wonderfully  urged  to  holy  emotions. 

"Now  throbs  the  heart  with  the  pain  of  ecstasy,  now  with  the 
heavenly  joy  which  agitates  the  breast  of  the  beholder;  with  ir- 
resistible might  all  the  repressed  germs  of  love  rise  up  in  it,  stimu- 
lated to  a  wondrous  growth  by  the  vivifying  magic  of  the  vision; 
however  much  it  can  expand,  it  will  break  at  last  with  vehement 
longing,  impelled  to  self-sacrifice  and  toward  an  ultimate  dissolving 
revels  again  in  the  supremest  bliss  as,  imparting  comfort  the  nearer 
it  approaches,  the  divine  vision  reveals  itself  to  our  entranced 
senses,  and  when  at  last  the  holy  vessel  shows  itself  in  the  marvel 
of  undraped  reality,  and  clearly  revealed  to  him  to  whom  it  is 
vouchsafed  to  behold  it,  as  the  Holy  Grail,  which  from  out  of  its 
divine  contents  spreads  broadcast  the  sunbeams  of  highest  love,  like 
the  lights  of  a  heavenly  fire  that  stirs  all  hearts  with  the  heat  of 
the  flame  of  its  everlasting  glow,  the  beholder's  brain  reels — he  falls 
down  in  a  state  of  adoring  annihilation.  Yet  upon  him  who  is 
thus  lost  in  love's  rapture  the  Grail  pours  down  its  blessing,  with 
which  it  designates  him  as  its  chosen  knight ;  the  blazing  flames  sub- 

MLlIlllIIIIIC311IIIIlllllIE3IIIIIlllllIlC2IIIIIIllllIIC3IIIIIIIflllIC3IIIIIIlllIIIC3IIIIIlllllIIC3IIIIIlllIIIIC3lllllllIIIIlC3IlllllllllllCaillllllIIIII^IIIIIIlllIllCailllll3^s 


The  New 
AGRIPPA  WEB 

Boston 

The  non-skidding  garter  with 
the  wrinkle  proof  pad 

50  cents  the  pair 

GEORGE  FROST  COMPANY,  BOSTON 
For  Sports  Wear  ask  for  Knicker  Bostons 
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side  into  an  ever-decreasing  brightness  which  now,  like  a  gasp  of 
breath  of  the  most  unspeakable  joy  and  emotion,  spreads  itself  over 
the  surface  of  the  earth  and  fills  the  breast  of  him  who  adores  with 
a  blessedness  of  which  he  had  no  foreboding.  With  chaste  rejoicing, 
and  smilingly  looking  down,  the  angelic  host  mounts  again  to 
heaven's  heights;  the  source  of  love,  which  had  dried  up  upon  the 
earth,  has  been  brought  by  them  to  the  world  again — the  Grail  they 
have  left  in  the  custody  of  pure-minded  men,  in  whose  hands  its 
contents  overflow  as  a  source  of  blessing,  and  the  angelic  host 
vanishes  in  the  glorious  light  of  heaven's  blue  sky,  as,  before,  it 
thence  came  down." 


Symphonic  Poem,  "Pini  di  Roma"  ("The  Pines  of  Rome") 

Otterino  Respighi 

(Born  on  July  6,  1879,  at  Bologna,  Italy;  now  living  at  Rome) 

This  symphonic  poem  was  composed  in  1924.  It  was  performed  at 
a  concert  in  the  Augusteum,  Rome,  in  the  season  of  1924-25.  The  score 
calls  for  3  flutes  (third  interchangeable  with  piccolo)  2  oboes,  English 
horn,  2  clarinets,  bass  clarinet,  2  bassoons,  double  bassoon,  4  horns, 
1  trumpet  off  stage,  3  trumpets,  4  trombones,  6  Buccine*  (2  Flicorni 
soprani,  2  Flicorni  tenori,  2  Flicorni  bassi — replaced  if  necessary  by 
horns),  kettledrums,  bass  drum,  cymbals,  2  small  cymbals,  tambourine, 
rattle,  triangle,  tam-tam,  harp,  bells,  celesta,  gramophone  (No.  R.  6105 
of  the  Concert  Record  Gramophone — the  Song  of  the  Nightingale), 
pianoforte,  organ,  and  strings. 

When  "The  Pines  of  Rome"  was  performed  at  the  Leeds  (Eng.) 
Festival  in  October  of  1925,  the  correspondent  of  the  London  Daily 
Telegraph  wrote:  "The  nightingale  record  is  an  innovation  which, 
unlike  many  innovations^  does  that  which  it  is  meant  to  do.     It  also 

♦The  buccina  (or  bucina)  was  a  Roman  war  trumpet,  spiral  and  gibbous.  It  was  played  by  laying 
it  over  the  bucinator's  shoulder.  The  instrument  was  also  used  for  indicating  the  hours  of  the  day 
and  for  calling  the  people  to  the  assemblies  for  making  or  repealing  laws.  Ovid  calls  Triton's  shell  a 
bucina.  The  Roman  tuba,  a  wind  instrument,  a  trumpet,  used  especially  in  the  army,  was  straight. 
The  cornu,  a  trumpet  of  horn,  was  curved. 
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AT  the  northeast  corner  of  57th  Street 
and  Fifth  Avenue  a  new  Studio  for  the 
exhibition  of  the  Extraordinary  Friedrich 
Collection  of  Rare  Violins  is  awaiting  your 
visit. 

We  hope  to  greet  our  many  friends  there  this  season. 
We  buy,  sell,  repair  and  appraise. 

New  illustrated  catalogs  and  brochure  sent  on  request. 


John  Friedrich  &  £>ro. 

Violins,  and  everything  pertaining  to  them 

5  East  57th  Street      /.       NEW  YORK 
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shows  the  modern  musician  giving  up  all  hope  of  succeeding  in  evolv- 
ing an  artistic  symbol  for  Nature's  realities — in  fact,  holding  up  to 
Nature  not  a  mirror  but  the  recording  apparatus.  This  means  uncon- 
ditional surrender.  There  may  be  some  comfort  in  the  thought  that 
Beethoven  himself  failed,  even  while  he  was  proclaiming  his  deter- 
mination to  win." 

Mr.  Ernest  Newman  was  facetious,  hearing  the  symphonic  poem  at 
a  concert  of  the  London  Symphony  Orchestra  later  in  October,  1925: 
"The  tame  nightingale  in  the  last  movement  (a  gramophone  record, 
'kindly  lent,'  as  the  programme  informed  us,  'by  the  Gramophone 
Company,  Hayes')  did  not  communicate  the  expected  thrill.  Perhaps 
the  captive  bird  does  not  sing  with  the  rapture  of  the  free  one.  Per- 
haps the  proper  romantic  associations  were  lacking;  it  might  have  been 
better  had  the  lights  been  put  out  and  we  had  all  held  hands.  But  I 
fancy  the  explanation  is  that  realism  of  this  sort  is  a  trifle  too  crude  to 
blend  with  music.  We  all  remember  Mr.  Arnold  Bennett's  'Card,' 
who,  having  bought  in  the  days  of  his  prosperity  a  painting  of  a  Swiss 
scene  with  a  church  tower  in  it,  and  still  having  enough  of  the  Five 
Towns  left  in  him  to  want  to  fortify  the  beautiful  with  the  useful,  had 
a  real  clock  face  inserted  in  the  tower  to  tell  him  and  the  world  the 
time.  Since  then  we  have  read  of  Mr.  Harry  Leon  Wilson's  little 
boy,  who  used  to  gaze  with  a  blend  of  fascination  and  terror  on  a  pic- 
ture of  a  lion  in  a  cage,  the  bars  of  the  cage  being  real,  inserted  in  the 
frame;  the  great  thing  was  to  put  your  fingers  behind  the  bars  and 
half  hope,  half  fear  that  the  lion  would  go  for  them.  Musical  realism 
of  the  Respighi  type  has  the  same  queer  attractiveness  and  the  same 
drawbacks.  Of  course,  if  the  public  likes  it,  it  can  be  extended  indefi- 
nitely. We  may  yet  live  to  see  the  evening  when  the  Pastoral  Sym- 
phony will  be  given  with  real  running  water  in  the  slow  movement, 
nightingale  by  the  Gramophone  Company,  quail  by  Messrs.  Fortnum 
and  Mason." 


*  * 


This  symphonic  poem  is  in  four  connected  sections.     They  are  based 
upon  this  programme,  printed  as  preface  to  the  score:* 


*As  written  by  Mr.  Lawrence  Gilman. 


WURUIZER 

^^      REOUSWT.Off.  ^^r 

PIANOS  •  ORGANS  *  HARPS  ♦  MUSICAL  INSTRUMENTS 

RARE  OLD  VIOLINS 

Af  ew  interesting  examples 

ANTONIO  STRADIVARI        1687       $10,000 

ANTONIO  STRADIVARI        1683         14.000 

ANTONIO  STRADIVARI        1681  15.000 

Others  up  to  $50,000 


J.  B.  GUADAGNINI     .    .    $4,000  F.  GAGLIANO    .    .    .    $1,500  and  $2,000 

N.  AMATI.  Grand  Pattern       3.500  P.  GRANClNO 1.250 

L.  STORIONI 2.500  SEBASTIAN  &  GEO.  KLOZ  .    $400  and  500 

Others  $75  up 
Bows  by  Tourte,  Pecatte  and  other  old  makers  U.  S.  Distributors  for  Bows  by  W.  E.  Hill  &  Sons 

THE    RUDOLPH  WURLITZER    CO. 

120  WEST  42ND  STREET  NEW  YORK 
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"1.  The  Pines  of  the  Villa  Borghese  (Allegretto  vivace,  2-8) .  Children 
are  at  play  in  the  pine-grove  of  the  Villa  Borghese,  dancing  the  Italian 
equivalent  of  'Ring  Around  A-Rosy';  mimicking  marching  soldiers 
and  battles;  twittering  and  shrieking  like  swallows  at  evening;  and 
they  disappear.     Suddenly  the  scene  changes  to — 

"2.  The  Pines  Near  a  Catacomb  (Lento,  4-4;  beginning  with  muted 
and  divided  strings,  muted  horns,  p.).  We  see  the  shadows  of  the  pines 
which  overhang  the  entrance  to  a  catacomb.  From  the  depths  rises  a 
chant  which  re-echoes  solemnly,  sonorously,  like  a  hymn,  and  is  then 
mysteriously  silenced. 

"3.  The  Pines  of  the  Janiculum  (Lento,  4-4;  piano  cadenza;  clarinet 
solo).  There  is  a  thrill  in  the  air.  The  full  moon  reveals  the  profile  of 
the  pines  of  Gianicolo's  Hill.  A  nightingale  sings  (represented  by  a 
gramophone  record  of  a  nightingale's  song  heard  from  the  orchestra). 

"4.  The  Pines  of  the  Appian  Way  (Tempo  di  marcia).  Misty  dawn 
on  the  Appian  Way.  The  tragic  country  is  guarded  by  solitary  pines. 
Indistinctly,  incessantly,  the  rhythm  of  innumerable  steps.  To  the 
poet's  phantasy  appears  a  vision  of  past  glories;  trumpets  blare,  and 
the  army  of  the  consul  advances  brilliantly  in  the  grandeur  of  a  newly 
risen  sun  toward  the  sacred  way,  mounting  in  triumph  the  Capitoline 
Hill."  a 

It  will  be  observed  that  a  nightingale  sings  in  the  third  section.  The 
bird  is  represented  in  the  score  by  "No.  R.  6105  of  the  'Concert  Record 
Gramophone.'  "  The  song,  occurring  at  the  end  of  the  section,  is 
introduced  by  the  clarinet  tune  heard  at  the  beginning  of  the  movement. 
The  gramophone  solo  is  accompanied  by  muted  and  trilling  violins, 
the  harp,  and  a  chord  for  violas  and  violoncellos. 


TIME  AND  CARE 

Two  requisites  necessary  to  pro- 
duce Photographs  of  Distinction, 
therefore,  we  urge  you  to  Sit  Now 
for  your  Christmas  Portraits. 


IBartjrarl} 


Photographs  of  Distinction 
507  FIFTH  AVENUE,   NEW  YORK  CITY 

Washington      Detroit      Cleveland     Philadelphia 


,  SEVENTY-FIVE  YEARS'  REPUTATION 


An  old  an  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.     Free  from  opiates  in  any 
form.     Sold  only  in  boxes — never  in  bulk.  Prices,  15c,  35c,  75c,  $1.25,  at  druggists  or  by  mail. 

Will  keep  the  teeth  and  gums  in  healthy  condition.  Price,  30c  at  druggists  or  by  mail. 

JOHN  I.  BROWN  &  SON.  BOSTON,  MASS. 
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MUSICAL      INSTRUCTION 


CHARLES  ADAMS  WHITE 


Mrs.  CHARLES  A.  WHITE 


VOICE  DEVELOPMENT 

SINGING 

509  Pierce  Building 

Copley  Square 

Boston 


ACCOMPANIST— COACH 

for  advanced  singers 
1 05  REVERE  STREET,  BOSTON 

Telephone,  5316  Haymarket 


FRANK 


ERNESTO 


LA  F 


■itumi^N 

Coaching,    Repertoire,    Voice  Building 

Piano  (Leschetizky)  and  Accompanying 

Voice  Culture,  Concerts  and  Oratorio,  Recitals  —  ARTHUR  KRAFT,  Tenor 

"&  York  City Phone  Trafa.ga,  8993 

"It  is  a  pleasure  to  hear  a  singer  to  whom  all  songs  are  not  alike." — PHILIP  HALE  in  the  Boston  Herald 

Management:   WENDELL  H.  LUCE 
175  Dartmouth  Street,  Boston 


BARITONE 
TEACHER  OF  SINGING 


Mondays 

42  Gloucester  St.,  Boston 
Back  Bay  9265 

Residence.  Porter  2926-W 


Tuesdays  and  Friday 

41 1  Enterprise  Bldg.,  Lowe* 
Lowell  5627 


ULFER 


Studio:  270  HUNTINGTON  AVE. 
B.  B.  3181 


VIOLINIST 

Concert  Management,  WENDELL  H.  LUCE 
175  Dartmouth  Street 
BOSTON 


EDWARD    SCHUBERTH    &    COMPANY 

Importers,  Music  Publishers  and  Dealers,  11  East  22nd  Street,  New  York 

PUBLISHERS'  AGENTS  IN  THE  UNITED  STATES  FOR 
Steingraeher  Edition,  Leipzig  Gould  &  Bolttler,  London  J.  B.  Cramer  &  Co.,  London 

Cotta  Edition,  Stuttgart  Forsyth  Bros.,  Ltd.,  London  Cary  &  Co.,  London 

Practical  Pianoforte  School  Beal.  Stuttard  &  Co.,  London  F.  Hofmcister.-Germer  Works,  Leipzig 

Banks  &  Co.,  York  Joseph  Williams,  Ltd.,  London  Bach-Boekelman,  Works  in  colors 

AGENTS  FOR.  AND  PUBLISHERS  OF.  H.  GERMER'S  INSTRUCTIVE  EDITIONS 
SEND  FOR  A  FREE  THEMATIC  CATALOG 


JOHN    LANE 

TEACHER  OF  SINGING 

STEINERT  HALL 

162  BOYLSTON  STREET  .  .     BOSTON 

Tel.  Dewey  4078-M 


TEACHER  OF  PIANO  AND  ORGAN 

Coaching  and  Interpretation  of  Songs 

and  Ensemble 

175  Dartmouth  St.  (Trinity  Court),  Boston,  Mass. 

Phone  969 1-R  (Copley) 


BLANCHE  TOWLE 

VOICE  SPECIALIST  and 
TEACHER  OF  ARTISTIC  SINGING 

Qualified  to  develop  male  and  female  voice 

Reference:  PHILIP  HALE 

Studio.  175  Hemenway  St..  Boston.  Tel.  Copley  8609-J 

PORTLAND.  Tuesdays  and  Wednesday. 


THEO.  VAN  YORX  T^0R 

VOCAL  STUDIOS  4  West  40th  STREET 
NEW  YORK  CITY 

TELEPHONE  PENNSYLVANIA  4792 

Voice  Trials  By  Appointment  Only 

Mr.  Van  Yorx  has  frequently  appeared  with  th« 

Boston  Symphony  Orchestra 


The 
Pianoforte 

SOMEWHERE  all  of  us  have  a  room  we  love, 
a  room  which  has  been  furnished  to  accentu- 
ate the  things  we  love  to  have  around  us. 

Can  you  conceive  of  a  finer  addition  to  that 
room  of  yours  than  a  superb  pianoforte  which, 
with  its  vibrant  voice,  will  give  expression  to  the 
thoughts  of  contentment  and  complete  relaxation 
which  you  experience  in  the  intimacy  of  the 
room  which  you  alone  have  created? 


MASON    &    HAMLIN    CO. 

BOSTON  NEW  YORK 


EASTKAH  THEATRE  ROCHESTER 

BOSTOH  SYMPHONY  ORCHESTRA 
Serge  Kousaevitzky,  Conductor 

Thursday  Evening,  November  4,  1926 

PROGRAMME 

Mozart.  .  .  •  uEine  Kleine  Racht- 

mu-Bik*, 
Berenade  for  String 
Orchestra 

Debussy.  .  .  .  Two  Koeturnes 

a.  Clouds 

b.  Festivals 

Frokofieff.    .    .Suite  from  the  Ballet, 

»Cfaout%   Op.    21 


Tchaikovsky.  .  Symphony  Ho.  4  in 

F  minor,  Op.  36 


SYRIA  MOSQUE  PITTSBURGH 

BOSTON  SYMPHONY  ORCHESTRA 
Serge  Koussevitzky,  Conductor 

Friday  Evening,  November  5,  1926 

PROGRAMME 

Berlioz.  .  .  .  MLe  Carnaval  RomainB 

Franck.  .  .  .  .  Symphony  in  D  minor 


Prokofieff.  .  .  Suite  from  the  Ballet, 

M0houtrt,  Op*  21 

Wagner.  ....  Prelude  to  "Lohengrin* 

Respighi,  .  .  .  Symphonic  Poem,  wThe 

Pines  of  Rome* 


Saturday  Afternoon,  November  6,  1926 

PROGRAMME 

Mozart.  .  .  .  wEine  Kleine  Nachtmusik" 

Serenade  for  String 
Orchestra 

Debussy ♦  .  .  .  Two  Nocturnes 
a*  Clouds 
b.  Festivals 

Stravinsky.  .  .Orchestral  Suite  from 

the  Ballet,  wPetrouchkaw 


Tchaikovsky.  .  Symphony  No.  4  in 

F  minor,  Op.  36 
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HIGH  SCHOOL  AUDITORIUM       .        MONTCLAIR 

Wednesday  Evening,  November  24,  1926,  at  8.15 
UNDER  THE  AUSPICES  OF  UNITY  CONCERT  COURSE 


PRSGRHftttE 


^ 


"...  Your  piano  is  admirable  and 
it  is  ivith  my  ivar  me  si  greetings  that 
I  <vuisk  you  the  great  success  <which 
your  instrument  deserves.  *  * 


When  CHALIAPIN  sings,  the  piano  is  always  a 
Baldwin.  The  greatest  operatic  genius  of  this  genera- 
tion finds  in  "Baldwin  tone  the  perfect  background  for  his 
magnificent  art.  As  on  the  concert  stage,  so  in  his  homes — 
in  New  York  and  in  Paris — Chaliapin  uses  the  Baldwin. 
That  loveliness  and  purity  of  tone  which  appeals  to 
Chaliapin  as  well  as  to  every  exacting  musician  is  found 
in  all  Baldwins;  alike  in  the  Concert  Grand,  in  the  smaller 
Grands,  and  in  the  Uprights.  The  history  of  the  Baldwin 
is  the  history  of  an  ideal. 
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CINCINNATI 

INDIANAPOLIS 

DENVER 


CHICAGO 
ST.  LOUIS 
DALLAS 


NEW  YORK 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Stein  way  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 
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^Pre-eminent  Winter  Cruises 

->*H[Warm  Weather  Voyages  of  4  to  9  Weeks  J#~ 

j'or  nearly  half  a  century  Raymond-Whitcomb,  the  oldest  American 
travel  Organization,  has  served  travelers  in  every  part  of  the  world. 
J  The  Raymond-Whitcomb  Cruises  are  pre-eminent.  J  In  scope 
O-  variety  they  surpass  any  others.  Jf  They  extend  from  Iceland  to  the 
Straits  of  \JMagellan — from  Cuba  to  ^Australia.  J  North  or  South 
ofTanama —  Cast  or  West  of  Gibraltar —  they  are  equally  at  home. 

ROUND  SOUTH  AMERICA-J^^29 

In  the  time  usually  required  to  visit  2  or  3  cosmopolitan  cities  on  the 
Sast  Coast  of  South  America,  the  Raymond-Whitcomb  Cruise  encircles 
the  entire  continent  «^»  The  ideal  way  to  see  South  ^America  in  all  its  varied 
aspects— the  great  capitals— the  old  Spanish  cities— the  Indian  Country 
—  the  lofty  t^indes— Straits  of<~Mage llan— the  Chilian  Fjords— the  disputed 
Nitrate  Country— the  Stands  of  the  Incas  «^>  On  the  Cunard  liner  "£aconia  "  <** 
Rates,  $975  O-  upwards  Send  for  the  book  —  'Round  South  America. 

WEST INDIES' January  21 ^February  22 

On  the  largest  C>  most  luxurious  liner  that  has  ever  cruised  in  the  Car- 
ibbean—the new  "Columbus"  of  32,000  tons  register  «^  Two  Cruises  <^ 
In  25  days  they  visit  11  different  countries  or  colonial  possessions  in  the 
West  Indies,  South  &*  Central  (-America— including  Cuba,Tanama,  Jamaica, 
Trinidad,  Torto  %ico,  Venezuela  O-  Nassau  **  Sight-seeing  CT  trips  into  the 
interior  are  all  without  extra  charge  (a  feature  original  with  Raymond- 
Whitcomb)  «*  $400  CT  upward  «*  Send  for  book— The  Caribbean  Cruise. 

!  THE  MEDITERRANEAN  ~  February  9 

The  most  attractive  ^-Mediterranean  Cruise  ever  arranged— for  the  first  time 
there  will he trips  to  Karnak,  Luxor  &  Thebes,  the  heart  ofSgypt,  without  ex- 
tra charge  «*  Nice,  during  the  Carnival,  the  Alhambra,  1  alma  in  the  Balearic 
Hands,  Ajaccio,  Napoleon's  birthplace,  Palermo,  Malta,  Cyprus  &  Cattaro 
are  special  features  (mostly  exclusive)  «**  The  usual  visits  are  paid  to  Gib' 
raltar,  Algiers,  Naples,  Venice,  Constantinople,  Jerusalem,  Cairo,  etc. «»  On  the 
"Samaria  "  «*  $1,000  O  up «"» Send  for  book— The  Complete  Mediterranean. 
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WEDNESDAY  EVENING,  NOVEMBER  24 

AT  8.15 


PROGRAMME 


Beethoven Symphony  No.  3  in  E-flat  major, 

"Eroica,"  Op.  55 
I.    Allegro  con  brio. 
II.    Marcia  funebre:  Adagio  assai. 
HI.     Scherzo:  Allegro  vivace;  Trio. 
IV.    Finale:  Allegro  molto. 


Prokofiefl     .        .      Suite  from  the  Opera,  "The  Love  for  Three  Oranges" 

I.  Les  Ridicules. 

ITT.  Marche. 

IV.  Scherzo. 

V.  Le  Prince  et  la  Princesse. 

VI.  XaFuite. 

Wagner Prelude  to  ' 'Lohengrin' ' 

Wagner        .         .        .       Prelude  to  "The  Mastersingers  of  Nuremberg" 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 
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Symphony  No.  3  in  E-flat  major,  "Eroica,"  Op.  55 

Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827) 

Anton  Schindler  wrote  in  his  Life  of  Beethoven  (Miinster,  1840): 
"First  in  the  fall  of  1802  was  his  [Beethoven's]  mental  condition  so 
much  bettered  that  he  could  take  hold  afresh  of  his  long-formulated 
plan  and  make  some  progress :  to  pay  homage  with  a  great  instrumental 
work  to  the  hero  of  the  time,  Napoleon.  Yet  not  until  1803  did  he 
set  himself  seriously  to  this  gigantic  work,  which  we  now  know  under 
the  title  of  'Sinphonia  Eroica':  on  account  of  many  interruptions  it 
was  not  finished  until  the  following  year.  .  .  .  The  first  idea  of  this  sym- 
phony is  said  to  have  come  from  General  Bernadotte,  who  was  then 
French  Ambassador  at  Vienna,  and  highly  treasured  Beethoven.  I 
heard  this  from  many  friends  of  Beethoven.  Count  Moritz  Lichnow- 
sky,  who  was  often  with  Beethoven  in  the  company  of  Bernadotte,  .  .  . 
told  me  the  same  story."  Schindler  also  wrote,  with  reference  to  the 
year  1823:  "The  correspondence  of  the  King  of  Sweden  led  Beethoven's 
memory  back  to  the  time  when  the  King,  then  General  Bernadotte, 
Ambassador  of  the  French  Republic,  was  at  Vienna,  and  Beethoven 
had  a  lively  recollection  of  the  fact  that  Bernadotte  indeed  first  awak- 
ened in  him  the  idea  of  the  'Sinphonia  Eroica.'  " 


MASTERWORKS  SET  No.  39 

beethoven's 
Ninth  Symphony 

(Choral)  In  D  Minor,  Op.  125 

Complete  in  16  Parts,  on  Eight  12-inch  Double-Disc 

Records.  In  Handsome  Leather  Album 

Price,   Complete,  $12.00 

By  FELIX  WEINGARTNER 

London  Symphony  Orchestra,  Vocal  Soloists  and  Chorus 

At  last  the  Beethoven  Choral  Symphony!  Following  the  many 
distinguished  works  that  have  preceded  it  in  this  internationally 
famous  series,  and  in  accordance  with  a  recording  policy  which 
insures  to  American  music-loving  people  the  best  that  the 
world's  library  of  music  has  to  offer,  Columbia  now  makes 
available  to  its  great  record  audience  the  crowning  achievement 
of  Beethoven's  life — his  great  Ninth  Symphony.  Of  the  record- 
ing in  all  its  details  of  interpretation  and  reproduction,  it  is 
sufficient  to  say  that  it  is  in  the  completest  fashion  worthy  of 
the  stupendous  work  itself,  and  therefore  worthy  of  all  praise. 
The  recording  is  complete;  a  repetition  in  the  second  move- 
ment is  not  observed. 

For  complete  information,  ask  for  Columbia 
Masterworks  Supplement  No.  4 


COLUMBIA  PHONOGRAPH  COMPANY 

1000  WASHINGTON  STREET 

BOSTON 


Columbia 
Records 


NEW 
PROCESS 


These  statements  are  direct.  Unfortunately,  Schindler,  in  the  third 
edition  of  his  book,  mentioned  Beethoven  as  a  visitor  at  the  house  of 
Bernadotte  in  1798,  repeated  the  statement  that  Bernadotte  inspired 
the  idea  of  the  symphony,  and  added:  "Not  long  afterward  the  idea 
blossomed  into  a  deed";  he  also  laid  stress  on  the  fact  that  Beethoven 
was  a  stanch  republican,  and  cited,  in  support  of  his  admiration  of 
Napoleon,  passages  from  Beethoven's  own  copy  of  Schleiermacher's 
translation  of  Plato. 

Thayer  admits  that  the  thought  of  Napoleon  may  have  influenced 
the  form  and  the  contents  of  the  symphony;  that  the  composer  may 
have  based  a  system  of  politics  on  Plato;  "but,"  he  adds,  "Bernadotte 
had  been  long  absent  from  Vienna  before  the  Consular  form  of  govern- 
ment was  adopted  at  Paris,  and  before  Schleiermacher's  Plato  was 
published  in  Berlin." 

The  symphony  was  composed  in  1803-04.  The  story  is  that  the 
title-page  of  the  manuscript  bore  the  word  "Buonaparte"  and  at  the 
bottom  of  the  page  "Luigi  van  Beethoven";  "and  not  a  word  more," 
said  Ries,  who  saw  the  manuscript.  "I  was  the  first,"  also  said  Ries, 
"who  brought  him  the  news  that  Bonaparte  had  had  himself  declared 
Emperor,  whereat  he  broke  out  angrily:  'Then  he's  nothing  but  an 
ordinary  man!  Now  he'll  trample  on  all  the  rights  of  men  to  serve 
his  own  ambition;  he  will  put  himself  higher  than  all  others  and  turn 
out  a  tyrant!'  " 

Furthermore,  there  is  the  story  that,  when  the  death  of  Napoleon  at 
St.  Helena  was  announced,  Beethoven  exclaimed,  "Did  I  not  foresee 
the  catastrophe  when  I  wrote  the  funeral  march  in  the  'Eroica'?" 


A  NEW  VOLUME  IN 

THE  MUSICIANS  LIBRARY 


Arranged  for  Voice  and  Piano 
EDITED  BY  WILLIAM  ARMS  FISHER 

Issued  in  two  editions  FOR  HIGH  VOICE  FOR  LOW  VOICE 

"Their  arrangement  with  real  musicianship  and  artistic  restraint  avoids  the  two  extremes 
of  banality  and  over-elaboration.  No  one  who  is  fond  of  this  beautiful  and  unpremedi- 
tated music  will  fail  to  add  the  collection  to  his  or  her  library." — Singing. 

"Of  all  the  volumes  on  Negro  music  published,  the  best  is  SEVENTY  NEGRO  SPIRITUALS. 
If  you  are  an  admirer  of  the  Negro  and  his  music,  this  volume  will  occupy  space  one  in 
your  library.   Format,  typography,  engraving  and  binding  are  worthy  of  the  contents." 

—  Pittsburgh  Post. 

"Two  things  particularly  distinguish  the  present  collection,  one,  the  general  sanity  in 
appropriateness  of  the  arrangements,  and  two,  the  presence  of  so  much  hitherto  unknown 
material.  In  a  wide  acquaintance  with  the  Negro  literature,  the  reviewer  recalls  no  single 
volume  so  rich,  ripe,  and  so  discriminatingly  made  from  the  musical  standpoint  as 
this." —  Musical  Courier. 


OLIVER    DITSON    COMPANY       178-179  Tremont  Street,  Boston,  Mass. 


"A  wonderful  achievement,  of  deep 
significance  to  music" 

— what  Leopold  Stokowski  says  of  the  Ortho-phonic  Victrola 


"The  enormous  variety  of  musical 
coloring  and  the  infinite  subtleties 
of  combination  which  character- 
ize the  best  performance  of  a  sym- 
phony orchestra  may  now  be  better 
reproduced  than  ever  before  was 
possible." 

Leopold  Stokowski,  Conductor 
of  the  Philadelphia  Orchestra,  is 
enthusiastic  in  praising  the  Ortho- 
phonic  Victrola.  Yet  his  state- 
ments are  strictly  true,  as  you  will 
agree  when  you  hear  it. 

Only  with  the  Orthophonic  Vic- 
trola and  Victor  Records — and  in 
no  other  way — can  you  enjoy  the 
finest  music  in  your  home,  by  the 
world's  greatest  artists,  whenever 
you  desire. 

Let  your  Victor  dealer  demon- 


VICTOR  TALKING  MACHINE  CO. 


strate  the  Orthophonic  Victrola. 
The  most  famous  orchestras  make 
records  for  Victor,  and  their  record- 
ings include  all  the  best  loved  sym- 
phonies. The  following  selections  are 
suggested  for  an  evening  s  entertainment 
in  your  home. 

Dvorak's  Symphony  No.  5 

in  E  Minor 

from  the  ''New  World'' 

Adagio;  Allegro  molto 
Allegro  molto   (concluded) 
Largo 

Largo  (continued) 
Largo   (concluded) 
Scherzo;   molto  vivace 
Scherzo;  molto  vivace 
(concluded) 

Allegro  con  fuoco 

Allegro  con  fuoco  (continued) 

Allegro  con  fuoco  (concluded) 

Stokowski-Philadelphia 

Symphony 


\       First 
J  Movement 

S     Second 
Movement 

\     Third 
f  Movement 

I     Fourth 
C  Movement 


Orchestra 


CAMDEN,  NEW  JERSEY,  U.  S.  A. 


M.  Vincent  d'Indy  in  his  remarkable  Life  of  Beethoven  argues  against 
Schindler's  theory  that  Beethoven  wished  to  celebrate  the  French 
Revolution  en  bloc.  "C'itait  Vhomme  de  Brumaire"  that  Beethoven 
honored  by  his  dedication  (pp.  79-82). 

The  original  score  of  the  symphony  was  bought  in  1827  by  Joseph 
Dessauer  for  three  florins,  ten  kreuzers,  at  auction  in  Vienna.  On 
the  title-page  stands,  "Sinfonia  grande."  Two  words  that  should 
follow  immediately  were  erased.  One  of  these  words  is  plainly  "Bona- 
parte," and  under  his  own  name  the  composer  wrote  in  large  charac- 
ters with  a  lead-pencil:  "Written  on  Bonaparte." 

Thus  it  appears  there  can  be  nothing  in  the  statements  that  have 
come  down  from  Czerny,  Dr.  Bartolini,  and  others:  the  first  allegro 
describes  a  sea-fight;  the  funeral  march  is  in  memory  of  Nelson  or 
General  Abercrombie,  etc.  There  can  be  no  doubt  that  Napoleon, 
the  young  conqueror,  the  Consul,  the  enemy  of  kings,  worked  a  spell 
over  Beethoven,  as  over  Berlioz,  Hazlitt,  Victor  Hugo;  for,  according 
to  Henley's  paradox,  although,  as  despot,  Napoleon  had  "no  love 
for  new  ideas  and  no  tolerance  for  intellectual  independence,"  yet  he 
was  "the  great  First  Cause  of  Romanticism." 

The  first  performance  of  the  symphony  was  at  a  private  concert  at 
Prince  Lobkowitz's  in  December,  1804.  The  composer  conducted,  and 
in  the  second  half  of  the  first  allegro  he  brought  the  orchestra  to  grief, 
so  that  a  fresh  start  was  made.  The  first  performance  in  public  was  at 
a  concert  given  by  Clement  at  the  Theater  an  der  Wien,  April  7,  1805. 
The  symphony  was  announced  as  "A  new  grand  Symphony  in  D- 
sharp  by  Herr  Ludwig  van  Beethoven,  dedicated  to  his  Excellence 
Prince  von  Lobkowitz."  Beethoven  conducted.  Czerny  remembered 
that  some  one  shouted  from  the  gallery:  "I'd  give  another  kreuzer  if 
they  would  stop."  Beethoven's  friends  declared  the  work  a  master- 
piece. Some  said  it  would  gain  if  it  were  shortened,  if  there  was  more 
"light,  clearness,  and  unity."  Others  found  it  a  mixture  of  the  good, 
the  grotesque,  the  tiresome. 

The  symphony  was  published  in  October,  1806.  The  title  in  Italian 
stated  that  it  was  to  celebrate  the  memory  of  a  great  man.  And  there 
was  this  note:  "Since  this  symphony  is  longer  than  an  ordinary  sym- 
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(Ancient  and  Modern) 


ARISE.  SHINE 

CHRISTMAS  ROSE.  A  

DOWN  IN  YON  FOREST  (Derbyshire)     .    .    .    , 
HAPPY  BETHLEHEM  (Basque  Christmas  Carol)    . 
HOLLY  AND  THE  IVY,  THE     ...... 

IN  THE  FIELD  WITH  THEIR  FLOCKS  ABIDING 

JESUS.  SON  OF  MARY,  OH , 

NOEL  (Carol  for  treble  voices)  (S.S.)  .... 

NUNS  OF  ST.  MARY  CAROL 

ON  CHRISTMAS  NIGHT  (Sussex) , 

SHEPHERDS  AND  THE  MOTHER,  THE   .    .    , 

SING  LULLABY  (Carol-Anthem)        , 

SING  WE  NOEL  ONCE  MORE 

SPOTLESS  ROSE.  A   (Carol-Anthem)     .    .    . 
THROUGH  THE  STARRY  MIDNIGHT  DIM 


Hopkins-Macrum   ......  15 

Clive  Carey 25 

R.  Vaughan  Williams      ....  20 

Donostia-Schindler      .....  15 

N.F.DeMuth 20 

Farmer -Macrum 15 

M.  S.  Smith 15 

C.  B.  Rootham 20 

C.  K.  Scott    . 15 

R.  Vaughan  Williams      ....  15 

B.J.Dale 25 

H.Howells 25 

D.S.Smith 15 

H.Howells 20 

A.C.Bennett         .    .             .    .  20 
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phony,  it  should  be  performed  at  the  beginning  rather  than  at  the  end 
of  a  concert,  either  after  an  overture  or  an  aria,  or  after  a  concerto. 
If  it  be  performed  too  late,  there  is  the  danger  that  it  will  not  produce 
on  the  audience,  whose  attention  will  be  already  wearied  by  preceding 
pieces,  the  effect  which  the  composer  purposed  in  his  own  mind  to 
attain." 


* 
*  * 


This  symphony  was  performed  in  Boston  for  the  first  time  at  a 
concert  of  the  Musical  Fund  Society,  G.  J.  Webb,  conductor,  December 
13,  1851.  At  this  concert  Berlioz's  overture  to  "Waverley"  was  also 
performed  in  Boston  for  the  first  time.  The  soloists  were  Mme.  Goria 
Botho,  who  sang  airs  from  "Robert  le  Diable"  and  "Charles  VI."; 
Thomas  Ryan,  who  played  a  clarinet  fantasia  by  Reissiger;  and  Wulf 
Fries,  who  played  a  fantasia  by  Kummer  for  the  violoncello.  The 
overture  to  "II  Barbiere  di  Siviglia"  ended  the  concert. 

The  first  movement,  Allegro  con  brio,  E-flat  major,  3-4,  opens  with 
two  heavy  chords  for  full  orchestra,  after  which  the  chief  theme  is  given 
out  by  the  violoncellos.  This  theme  is  note  for  note  the  same  as  that  of 
the  first  measures  of  the  Intrade  written  by  Mozart  in  1786  at  Vienna 
for  his  one-act  operetta,  "Bastien  et  Bastienne,"  performed  in  1786 
-at  a  Viennese  garden-house  (K.  50).  Mozart's  theme  is  in  G  major. 
Beethoven's  theme  is  finished  by  the  violins  and  developed  at  length. 
There  is  a  subsidiary  theme,  which  begins  with  a  series  of  detached 
phrases  distributed  among  wood-wind  instruments  and  then  the  violins. 
The  second  theme,  of  a  plaintive  character,  is  given  out  alternately  by 
wood- wind  and  strings.     The  development  is  most  elaborate,  full  of 
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striking  contrasts,  rich  in  new  ideas.  The  passage  in  which  the,  horn 
enters  with  the  first  two  measures  of  the  first  theme  in  the  tonic  chord 
of  the  key,  while  the  violins  keep  up  a  tremolo  on  A-flat  and  B-flat, 
has  given  rise  to  many  anecdotes  and  provoked  fierce  discussion.  The 
coda  is  of  unusual  length. 

The  funeral  march,  Adagio  assai,  C  minor,  2-4,  begins,  pianissimo 
e  sotto  voce,  with  the  theme  in  the  first  violins,  accompanied  by  simple 
chords  in  the  other  strings.  The  theme  is  repeated  by  the  oboe,  accom- 
panied by  wood- wind  instruments  and  strings;  the  strings  give  the 
second  portion  of  the  theme.  A  development  by  full  orchestra  follows. 
The  second  theme  is  in  C  major.  Phrases  are  given  out  by  various 
wood-wind  instruments  in  alternation,  accompanied  by  triplet  arpeggios 
in  the  strings.  This  theme,  too,  is  developed;  and  there  is  a  return 
to  the  first  theme  in  C  minor  in  the  strings.  There  is  fugal  development 
at  length  of  a  figure  that  is  not  closely  connected  with  either  of  the 
two  themes.  The  first  theme  reappears  for  a  moment,  but  strings 
and  brass  enter  fortissimo  in  A-flat  major.  This  episode  is  followed 
by  another;  and  at  last  the  first  theme  returns  in  fragmentary  form 
in  the  first  violins,  accompanied  by  a  pizzicato  bass  and  chords  in 
oboes  and  horns. 


Suite,  Op.  33  bis,  from  the  Opera  "The  Love  for  Three  Oranges" 

Serge  Sergevitch  Prokofieff 

(Born  at  Sontsovka,  in  the  Ekaterinoslav  government,  Russia,  April  24,  1891;  now 

living) 

"The  Love  for  Three  Oranges/'7  an  opera,  prologue,  four  acts,  ten 
scenes,  words  and  music  by  Prokofieff,  based  on  Carlo  Gozzi's 
"Fabia  dell,  Amore  delle  Tre  Melarancie,"  an  Italian  satirical  fairy 
tale  of  the  eighteenth  century,  was  produced  under  his  direction  by 
the  Chicago  Opera  Company  at  the  Auditorium,  Chicago,  on  Decem- 
ber 30,  1921.    Prokofieff  conducted.    The  cast  was  as  follows : 
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The   King  of  Clubs Edouard    Cotreuil 

The  Prince,  his  son Jose  Mojica 

The  Princess  Clarice Irene    Pavloska 

Leandra,    Prime    Minister William  Beck 

Troufaldino Octave  Dua 

Pantalon Desir6  Defrere 

The  Magician  Tchelio Hector  Dufranne 

Fata  Morgana,   a  witch Nina  Koshetz  (debut) 

The  Devil  Farfarello James   Wolf 

Smeraldine Jeanne    Schneider 

Creonte Constantin  Nicolay 

Master  of  Ceremonies Lodovico  Schneider 

Linetta     )  ( Frances  Paperte 

Violetta    (■  The  Princesses ]  Philine  Falco 

Nicoletta  )                                                                                        (  Jeanne    Dusseau 
The  Herald 

The  opera  was  sung  in  the  French  translation  by  Vera  Janacopu- 
los,  the  singer.  It  was  said  that  the  scenery  cost  $80,000;  the  re- 
hearsals |25,000.  There  were  two  performances.  The  opera  was 
announced  for  performance  at  Chicago  in  the  fall  of  1919,  but  the 
sickness  and  subsequent  death  of  Cleofonte  Campanini,  the  con- 
ductor, prevented. 

The  Chicago  Company  performed  the  opera  at  the  Manhattan 
Opera  House,  New  York,  on  February  14,  1922.  On  the  afternoon 
of  that  day,  Prokofteff  gave  a  pianoforte  recital.  On  January  26  of 
that  year,  he  played  his  third  pianoforte  concerto  at  a  concert  of 
the  New  York  Symphony  Orchestra. 

The  following  description  of  the  libretto  was  published  in  the 
New  York  Times  the  day  before  the  performance  in  that  city: 

"In  current  Manhattan  programmes,  it  is  related  that  the  'three 
oranges'  of  the  opera's  title  are  Brobdignagian,  not  to  say  Bur- 
bankian,  affairs,  occupied  by  three  Princesses  who  have  been  thus 
imprisoned  by  a  sorceress.  To  release  them  is  the  aim  of  a  young 
Prince  who,  to  the  dismay  of  his  father  and  court,  is  suffering  from 
acute  melancholia.  Physicians  declare  that  to  make  him  laugh  is 
the  only  cure  for  the  Prince,  but  as  he  has  no  sense  of  humor,  this 
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appears  impossible.  Comic  gymnastics  and  mad  masquerades  are 
prepared  for  his  amusement,  but  only  provoke  him  to  tears  until, 
by  accident  and  design,  the  sorceress  who  plans  his  undoing  is 
forced  into  an  involuntary  somersault,  which  causes  him  to  burst 
into  loud  laughter. 

"The  king  of  the  imaginary  kingdom,  and  all  his  court,  delighted 
with  the  outcome,  indulge  in  wild  dancing,  until  checked  by  the 
furious  sorceress,  who  condemns  the  Prince  to  be  obsessed  with 
love  for  the  three  oranges.  The  Prince  starts  out  in  search  of  the 
bewitched  oranges  in  spite  of  the  opposition  of  his  father  and  the 
appeals  of  the  courtiers,,  saying,  'Good-bye,  father ;  I  think  if  I 
remained  here  I  should  become  as  melancholy  as  ever.'  On  his 
expedition  he  meets  with  all  sorts  of  fantastic  experiences,  in  which 
appear  a  magician,  a  devil,  and  a  cook  as  formidable  as  the  one 
encountered  by  Alice  in  Wonderland. 

"After  many  adventures,  he  discovers  the  three  oranges  in  a 
desert.  But  it  has  been  decreed  that  the  Princesses  may  be  released 
only  by  opening  the  fruit  at  the  water's  edge,  and  there  is  no  oasis 
in  sight,  and  consequently  no  water.  The  Prince's  attendant,  over- 
come by  his  own  thirst,  cuts  two  of  the  oranges  open  on  the  spot, 
and  the  two  Princesses  thus  released  expire  by  thirst.  The  third 
orange  is  opened  by  the  Prince,  himself,  and  he  immediately  falls 
in  love  with  this  Princess,  who  is  only  saved  from  the  fate  of  the 
other  two  by  the  intervention  of  certain  onlookers  who  watch  the 
performance  from  either  side  of  the  stage,  after  the  manner  of  the 
players  in  'Le  Coq  d'Gr.'  These  spectators  on  the  stage  supply  a 
good  deal  of  the  fun  and  satire,  including  personages  styled  by  the 
author  The  Tragics.  The  Comics,  The  Eidicules,  and  The  Empty- 
Heads." 

The  opera  has  been  performed  at  Cologne  and  Berlin. 

This  Suite  is  edited  by  Albert  Spalding,  the  violinist.  The  score 
calls  for  piccolo,  two  flutes,  two  oboes,  two  clarinets,  bass  clarinet, 
three  bassoons,  double  bassoon,  four  horns,  three  trumpets,  three 
trombones,  bass  tuba,  kettledrums,  bass   drum,   side  drum,   tam- 
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bourine,  cymbals,  triangle,  Glockenspiel,  xylophone,  tam-tam,  two 
harps,  and  the  usual  strings. 

There  are  six  movements:  I,  Las  Ridicules.  II,  Scene  Infernale. 
Ill,  Marche.  IV,  Scherzo.  V,  Le  Prince  et  la  Princesse.  VI,  La 
Fuite. 

The  March  and  Scherzo  were  performed  in  Paris  on  October  26, 
1922 ;  at  Berlin  by  the  Berlin  Philharmonic  Orchestra  on  October  30, 
1922.  The  Suite  was  played  at  a  concert  of  the  Societe  des  Con- 
certs, M.  Gaubert,  conductor  on  November  29,  1925. 

According  to  foreign  music  journals,  Prokofieff  has  recently  writ- 
ten an  Overture  for  an  orchestra  of  seventeen  instruments,  and  is 
at  work  on  his  opera,  "L'Ange  flamboyant,"  and  a  ballet  for  Serge 
Diaghilev. 


Prelude  to  the  Opera  "Lohengrin"  ....     Richard  Wagner 
(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

"Lohengrin,"  an  opera  in  three  acts,  was  performed  for  the  first 
time  at  the  Court  Theatre,  Weimar,  August  28,  1850.  The  cast  was 
as  follows:  Lohengrin,  Beck;  Telramund,  Milde;  King  Henry, 
Hofer;  the  Herald,  Patsch;  Orturd,  Miss  Fastlinger;  Elsa,  Miss 
Agthe.    Liszt  conducted. 


Liszt  described  the  prelude  as  "a  sort  of  magic  formula  which,  like 
a  mysterious  initiation,  prepares  our  souls  for  the  sight  of  un- 
accustomed things,  and  of  a  higher  signification  than  that  of  our 
terrestrial  life." 

Wagner's  own  explanation  has  been  translated  into  English  as 
follows : — 

"Love  seemed  to  have  vanished  from  a  world  of  hatred  and  quar- 
relling ;  as  a  lawgiver  she  was  no  longer  to  be  found  among  the  com- 
munities of  men.    Emancipating  itself  from  barren  care  for  gain  and 
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possession,  the  sole  arbiter  of  all  worldly  intercourse,  the  human 
heart's  unquenchable  love-longing  again  at  length  craved  to  appease 
a  want,  which,  the  more  warmly  and  intensely  it  made  itself  felt 
under  the  pressure  of  reality,  was  the  less  easy  to  satisfy,  on  ac- 
count of  this  very  reality.  It  was  beyond  the  confines  of  the  actual 
world  that  man's  ecstatic  imaginative  power  fixed  the  source  as 
well  as  the  outflow  of  this  incomprehensible  impulse  of  love,  and 
from  the  desire  of  a  comforting  sensuous  conception  of  this  super- 
sensuous  idea  invested  it  with  a  wonderful  form,  which,  under  the 
name  of  the  'Holy  Grail,'  though  conceived  as  actually  existing,  yet 
unapproachably  far  off,  was  believed  in,  longed  for,  and  sought  for. 
The  Holy  Grail  was  the  costly  vessel  out  of  which,  at  the  Last 
Supper,  our  Saviour  drank  with  His  disciples,  and  in  which  His 
blood  was  received  when  out  of  love  for  His  brethren  He  suffered 
upon  a  cross,  and  which  till  this  day  has  been  preserved  with  lively 
zeal  as  the  source  of  undying  love;  albeit,  at  one  time  this  cup  of 
salvation  was  taken  away  from  unworthy  mankind,  but  at  length 
was  brought  back  again  from  the  heights  of  heaven  by  a  band  of 
angels,  and  delivered  into  the  keeping  of  fervently  loving,  solitary 
men,  who,  wondrously  strengthened  and  blessed  by  its  presence,  and 
purified  in  heart,  were  consecrated  as  the  earthly  champions  of 
eternal  love. 

"This  miraculous  delivery  of  the  Soly  Grail,  escorted  by  an  angelic 
host,  and  the  handing  of  it  over  into  the  custody  of  highly  favored 
men,  was  selected  by  the  author  of  'Lohengrin,'  a  knight  of  the  Grail, 
for  the  introduction  of  his  drama,  as  the  subject  to  be  musically 
portrayed ;  just  as  here,  for  the  sake  of  explanation,  he  may  be  al- 
lowed to  bring  it  forward  as  an  object  for  the  mental  receptive 
power  of  his  hearers.  ^ 

"To  the  enraptured  look  of  the  highest  celestial  longing  for  love, 
the  clearest  blue  atmosphere  of  heaven  at  first  seems  to  condense 
itself  into  a  wonderful,  scarcely  perceptible  but  magically  pleasing 
vision;  with  gradually  increasing  precision  the  wonder-working 
angelic  host  is  delineated  in  infinitely  delicate  lines  as,  conveying 
the  holy  vessel  [the  Grail]  in  its  midst,  it  insensibly  descends  from 
the  blazing  heights  of  heaven.    As  the  vision  grows  more  and  more 
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distinct,  as  it  hovers  over  the  surface  of  the  earth,  a  narcotic  fragrant 
odor  issues  from  its  midst;  entrancing  vapors  well  up  from  it  like 
golden  clouds,  and  overpower  the  sense  of  the  astonished  gazer,  who, 
from  the  lowest  depths  of  his  palpitating  heart,  feels  himself 
wonderfully  urged  to  holy  emotions. 

"Now  throbs  the  heart  with  the  pain  of  ecstasy,  now  with  the 
heavenly  joy  which  agitates  the  breast  of  the  beholder;  with  ir- 
resistible might  all  the  repressed  germs  of  love  rise  up  in  it,  stimu- 
lated to  a  wondrous  growth  by  the  vivifying  magic  of  the  vision; 
however  much  it  can  expand,  it  will  break  at  last  with  vehement 
longing,  impelled  to  self-sacrifice  and  toward  an  ultimate  dissolving 
revels  again  in  the  supremest  bliss  as,  imparting  comfort  the  nearer 
it  approaches,  the  divine  vision  reveals  itself  to  our  entranced 
senses,  and  when  at  last  the  holy  vessel  shows  itself  in  the  marvel 
of  undraped  reality,  and  clearly  revealed  to  him  to  whom  it  is 
vouchsafed  to  behold  it,  as  the  Holy  Grail,  which  from  out  of  its 
divine  contents  spreads  broadcast  the  sunbeams  of  highest  love,  like 
the  lights  of  a  heavenly  fire  that  stirs  all  hearts  with  the  heat  of 
the  flame  of  its  everlasting  glow,  the  beholder's  brain  reels — he  falls 
down  in  a  state  of  adoring  annihilation.  Yet  upon  him  who  is 
thus  lost  in  love's  rapture  the  Grail  pours  down  its  blessing,  with 
which  it  designates  him  as  its  chosen  knight ;  the  blazing  flames  sub- 
side into  an  ever-decreasing  brightness  which  now,  like  a  gasp  of 
breath  of  the  most  unspeakable  joy  and  emotion,  spreads  itself  over 
the  surface  of  the  earjh  and  fills  the  breast  of  him  who  adores  with 
a  blessedness  of  which  he  had  no  foreboding.  With  chaste  rejoicing, 
and  smilingly  looking  down,  the  angelic  host  mounts  again  to 
heaven's  heights;  the  source  of  love,  which  had  dried  up  upon  the 
earth,  has  been  brought  by  them  to  the  world  again — the  Grail  they 
have  left  in  the  custody  of  pure-minded  men,  in  whose  hands  its 
contents  overflow  as  a  source  of  blessing,  and  the  angelic  host 
vanishes  in  the  glorious  light  of  heaven's  blue  sky,  as,  before,  it 
thence  came  down." 
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Prelude  to  "The  Mastersixgers  of  Nuremberg" 

Richard  Wagnbb 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

The  Prelude  to  "Die  Meistersinger  von  Xiirnberg"  was  performed 
for  the  first  time  in  the  Gewandhaus  at  Leipsic,  November  1,  1862. 
At  a  concert  organized  by  Wendelin  Weissheimer  for  the  production  of 
certain  works,  Wagner  conducted  this  Prelude  and  the  overture  to 
"Tannhauser."  The  hall  was  nearly  empty,  but  the  Prelude  was 
received  with  so  much  favor  that  it  was  immediately  played  a  second 
time.     The  opera  was  first  performed  at  Munich,  June  21,  1868. 

This  Prelude  is  in  reality  a"  broadly  developed  overture  in  the  classic 
form.  It  may  be  divided  into  four  distinct  parts,  which  are  closely 
knit  together. 

1.  An  initial  period,  moderato,  in  the  form  of  a  march  built  on  four 
chief  themes  combined  in  various  ways.  The  tonality  of  C  major  is 
well  maintained. 

2.  A  second  period,  E  major,  of  lyrical  character,  fully  developed, 
and  in  a  way  the  centre  of  the  composition. 

3.  An  intermediate  episode  in  the  nature  of  a  scherzo,  developed 
from  the  initial  theme,  treated  in  diminution  and  in  fugued  style. 

4.  A  revival  of  the  lyric  theme,  combined  this  time  simultaneously 
with  the  two  chief  themes  of  the  first  period,  which  leads  to  a  coda 
wherein  the  initial  phrase  is  introduced  in  the  manner  of  a  stretto. 

The  opening  energetic  march  theme  serves  throughout  the  work  to 
characterize  the  mastersingers.  As  Wagner  said,  'The  German  is 
angular  and  awkward  when  he  wishes  to  show  his  good  manners,  but 
he  is  noble  and  superior  to  all  when  he  takes  fire."  The  theme  might 
characterize  the  German  bourgeoisie  (compare  Elgar's  theme  of  "London 
Citizenship"  in  "Cockaigne").  Secondary  figures  are  formed  from 
disintegrated  portions  of  this  theme. 

The  exposition  of  the  initial  theme,  with  the  first  development, 
leads  to  a  second  theme.  It  is  essentially  lyrical;  given  at  first  to 
the  flute,  it  hints  at  the  growing  love  of  Walther  for  Eva.  Oboe,  clarinet, 
and  horn  are  associated  with  the  flute,  and  alternate  with  it  in  the 
development. 

A  flourish  of  violins  leads  to  a  third  theme,  intoned  by  the  brass, 
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sustained  by  harp.  This  theme  seems  to  have  been  borrowed  by 
Wagner  from  the  "Crowned  Tone"  of  Heinrich  Mugling.*  This  pom- 
pous theme  may  be  called  the  fanfare  of  the  corporation,  the  theme  of 
the  guild,  or  the  theme  of  the  banner,  the  emblem  of  the  corporation. 
It  is  soon  combined  with  the  theme  of  the  mastersingers,  and  at  the 
conclusion  the  whole  orchestra  is  used. 

A  short  and  nervous  episode  of  eight  measures  introduces  a  series 
of  modulations,  which  lead  to  a  broadly  extended  melody, — the  theme 
that  characterizes  in  general  the  love  of  Walther  and  Eva.  Here 
begins  the  second  part  of  the  overture.  The  love  theme  after  develop- 
ment is  combined  with  a  more  passionate  figure,  which  is  used  in  the 
opera  in  many  ways, — as  when  Sachs  sings  of  the  spring;  as  when  it  is 
used  as  an  expression  of  Walther's  ardor  in  the  accompaniment  to  his 
trial  song  in  the  first  act. 

The  tonality  of  the  first  period  is  C  major,  that  of  the  love  music 
is  E  major.  Now  there  is  an  allegretto.  'The  oboe,  in  staccato  notes, 
traces  in  double  diminution  the  theme  of  the  initial  march;  while  the 
clarinet  and  the  bassoon  supply  ironical  counterpoint.  The  theme  of 
youthful  ardor  enters  in  contention;  but  irony  triumphs,  and  there  is 
a  parody  (in  E-flat)  of  the  solemn  March  of  the  Mastersingers,  with  a 
new  subject  in  counterpoint  in  the  basses.  The  counter-theme  in  the 
violoncellos  is  the  theme  which  goes  from  mouth  to  mouth  in  the 
crowd  when  Beckmesser  appears  and  begins  his  Prize  Song, — 'What? 
He?  Does  he  dare?  Scheint  mir  nicht  der  RechtelP  'He's  not  the  fellow 
to  do  it.'  And  this  mocking  theme  has  importance  in  the  overture;  for 
it  changes  position  with  the  subject,  and  takes  in  turn  the  lead." 

After  a  return  to  the  short  episode  there  is  a  thunderous  explosion. 
The  theme  of  the  mastersingers  is  sounded  by  the  brass  with  hurried 
violin  figures,  at  first  alone,  then  combined  simultaneously  with  the 
love  theme,  and  with  the  fanfare  of  the  corporation  played  scherzando 
by  the  second  violins,  violas,  and  a  portion  of  the  wood-wind.  This 
is  the  culmination  of  the  overture.  The  melodious  phrase  is  developed 
broadly.  It  is  now  and  then  traversed  by  the  ironical  theme  of  the 
flouted  Beckmesser,  while  the  basses  give  a  martial  rhythm  until  again 
breaks  forth  from  the  brass  "the  theme  of  the  corporation.  The  fanfare 
leads  to  a  last  and  sonorous  affirmation  of  the  Mastersinger  theme, 
which  serves  at  last  as  a  song  of  apotheosis. 

♦See  "Der  Meistersinger  in  Geschichte  und  Kunst,"  by  Curt  Mey  (Carlsruhe),  1892,  pp.  56-57. 
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"...It  cries  nvhen  I  fee  I  like  cry- 
ing, it  sings  joyfully  when  I  feel 
like  singing.  It  responds— like  a 
human  being — to  every  mood. 
I  love  the  Baldwin  Piano.  *•* 
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Vladimir  de  Pachmann  loves  the  Baldwin 
piano.  Through  the  medium  of  Baldwin  tone, 
this  most  lyric  of  contemporary  pianists  discovers 
complete  revealment  of  his  musical  dreams.  For  a 
generation  de  Pachmann  has  played  the  Baldwin; 
on  the  concert  stage  and  in  his  home.  That  love- 
liness and  purity  of  tone  which  appeals  to  de  Pach- 
mann and  to  every  exacting  musician  is  found  in 
all  Baldwins,  alike  in  the  Concert  Grand,  in  the 
smaller  Grands,  in  the  Uprights.  The  history  of 
the  Baldwin  is  the  history  of  an  ideal. 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Stein  way  Hall  is  now  located  at  109  West  57  th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 
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Thirty-third  Concert  in  Springfield 
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Forty-sixth  Season,  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 


SUNDAY  AFTERNOON,  JANUARY  9 
AT  3.00 


PROGRAMME 


Berlioz 

Wagner 

Wagner 


Overture,  "Le  Carnaval  Romain,"  Op.  9 

Prelude  to  "Lohengrin" 

.     "Forest  Murmurs"  from  Siegfried  (Act  II) 


Prokofieff       .         .     Suite  from  the  Opera,  "The  Love  for  Three  Oranges" 
a.    Les  Ridicules, 
h.    Marche. 

c.  Scherzo. 

d.  •  Le  Prince  et  la  Princesse. 

e.  La  Fuite. 


Beethoven     .... 

I.  Allegro  con  brio. 

II.  Andante  con  moto. 

( III.  Allegro;  Trio. 

1  IV.  Allegro. 


Symphony  No.  5  in  C  minor,  Op.  67 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony 
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j^or  a  Winter  Vacation 


Morro  Castle,  Havana 


On  the  largest  and  finest  liner  that  has  ever 
cruised  in  the  West  Indies 

THE  RAYMOND  -WHITCOMB 
WEST  INDIES  CRUISES 

Sailing  January  27  and  February  22 

The  Raymond  -Whitcomb  Cruises  bring  to  the  West 
Indies  the  luxury  that  is  ordinarily  to  be  found  only  on 
a  few  of  the  largest  Trans-Atlantic  liners.  They  sail 
on  the  S.  S.  "Columbus"  of  32,000  tons  register — the 
newest  of  the  world's  great  liners. 

Two  Cruises  —  each  of  25  days  —  following  the  same 
sunny  route  and  visiting  20  fascinating  places  in  11 
Caribbean  Countries  —  Havana,  Panama,  Caracas, 
Curacao,  Martinique,  Nassau,  etc.  Rates  $400  and  upward. 

Send  for  the  booklet  "The  West  Indies" 


Other  Raymond -Whitcomb  Cruises 

South  America,  January  29  ::  Mediterranean,  February  9  &  March  29 
::  The  North  Cape,  June  28  ::  Round  the  World,  January  18, 1928  :: 
Africa  Cruise,  January  14,  1928     ::    Land  Cruises  to  California  — 

December  to  April 


RAYMOND   &  WHITCOMB  CO. 

A.  C.  WENTWORTH,  12  East  Court  Street    A.  J.  CARROLL,  1383  Main  Street 


Overture,  "The  Roman  Carnival,"  Op.  9  .    .    .  Hector  Berlioz 
(Born  at  la  C6te  Saint-Andr6,  December  11,  1803;  died  at  Paris  March  9,  1869) 

Berlioz's  overture,  "Le  Carnaval  Romain,"  originally  intended  as 
an  introduction  to  the  second  act  of  "Benvenuto  Cellini,"  is  dedi- 
cated to  Prince  de  Hohenzollern-Hechingen.  It  was  performed  for 
the  first  time,  and  under  the  direction  of  the  composer,  at  the  Salle 
Herz,  Paris,  on  February  3,  1844.  The  first  performance  in  Boston 
was  at  a  Philharmonic  concert,  led  by  Carl  Zerrahn,  at  the  Melodeon 
on  January  24,  1857.  The  overture  then  reminded  John  S.  D wight 
of  "Mr.  Fry's  'Christmas'  symphony"! 

The  overture  was  composed  in  Paris  in  1843,  shortly  after  a  journey 
in  Germany.     The  score  and  parts  were  published  in  June,  1844. 


Prelude  to  the  Opera  "Lohengrin"  ....     Richard  Wagner 
(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

"Lohengrin,"  an  opera  in  three  acts,  was  performed  for  the  first 
time  at  the  Court  Theatre,  Weimar,  August  28,  1850.  The  cast  was 
as  follows:  Lohengrin,  Beck;  Telramund,  Milde;  King  Henry, 
Hofer;  the  Herald,  Patsch;  Orturd,  Miss  Fastlinger;  Elsa,  Miss 
Agthe.    Liszt  conducted. 


Liszt  described  the  prelude  as  "a  sort  of  magic  formula  which,  like 
a  mysterious  initiation,  prepares  our  souls  for  the  sight  of  un- 
accustomed things,  and  of  a  higher  signification  than  that  of  our 
terrestrial  life." 

Wagner's  own  explanation  has  been  translated  into  English  as 
follows : — 

"Love  seemed  to  have  vanished  from  a  world  of  hatred  and  quar- 
relling ;  as  a  lawgiver  she  was  no  longer  to  be  found  among  the  com- 
munities of  men.  Emancipating  itself  from  barren  care  for  gain  and 
possession,  the  sole  arbiter  of  all  worldly  intercourse,  the  human 
heart's  unquenchable  love-longing  again  at  length  craved  to  appease 
a  want,  which,  the  more  warmly  and  intensely  it  made  itself  felt 
under  the  pressure  of  reality,  was  the  less  easy  to  satisfy,  on  ac- 
count of  this  very  reality.  It  was  beyond  the  confines  of  the  actual 
world  that  man's  ecstatic  imaginative  power  fixed  the  source  as 
well  as  the  outflow  of  this  incomprehensible  impulse  of  love,  and 
from  the  desire  of  a  comforting  sensuous  conception  of  this  super- 
sensuous  idea  invested  it  with  a  wonderful  form,  which,  under  the 
name  of  the  'Holy  Grail,'  though  conceived  as  actually  existing,  yet 
unapproachably  far  off,  was  believed  in,  longed  for,  and  sought  for. 
The  Holy  Grail  was  the  costly  vessel  out  of  which,  at  the  Last 
Supper,  our  Saviour  drank  with  His  disciples,  and  in  which  His 
blood  was  received  when  out  of  love  for  His  brethren  He  suffered 
upon  a  cross,  and  which  till  this  day  has  been  preserved  with  lively 
zeal  as  the  source  of  undying  love;  albeit,  at  one  time  this  cup  of 
salvation  was  taken  away  from  unworthy  mankind,  but  at  length 


C.  L.  Hoyt 

..  FURRIER  .. 

24    VERNON    STREET 

SPRINGFIELD  MASSACHUSETTS 

An  experience  of  30  years  in  buying  furs  and  selling  furs  only 
of  that  quality  that  we  can  unqualifiedly  recommend  has 
earned  for  us  a  reputation  of  which  we  are  justly  proud  and 
the  person  who  buys 

HOYT    FURS 

has  the  comfortable  assurance  that  they  represent  the  utmost  of 
Quality,  Style  and  Value. 


'Five  Floors  of  Fine  Wares  from  the 
Four  Corners  of  the  Earth" 


Every  Day  in  the  Year 

Making  it  our  business  to  provide  beautiful  and  unusual 
remembrances,  not  merely  for  the  holiday  season,  but  every 
week  in  the  year  you  will  always  find  in  this  beautiful  store 
choice  and  unusual  gifts  from  all  over  the  world,  for  every  occa- 
sion and  every  individual  need,  as  well  as  the  home  requirements. 

THE  WORLD'S  FINEST  CHINA 

BEAUTIFUL  GLASS  FROM  ALL  OVER  THE  GLOBE 

STERLING  SILVER  FROM  THE  WORLD'S 
BEST  SILVERSMITHS 

THE  FINEST  OF  SILVER  PLATE 

FURNITURE  OF  INDIVIDUALITY 

BEAUTIFUL  BORGHESE 

INTERESTING  HALL  STUDIO  PRODUCTS 

SMART  JEWELRY  FROM  PARIS 

•    The  Hall  Tea  Room 

Is  a  Springfield  Institution  —  a  delightful  place  for 
Luncheon  or  Afternoon  Tea 


THE  HALL  BUILDING 
SPRINGFIELD  MASSACHUSETTS 


was  brought  back  again  from  the  heights  of  heaven  by  a  band  of 
angels,  and  delivered  into  the  keeping  of  fervently  loving,  solitary 
men,  who,  wondrously  strengthened  and  blessed  by  its  presence,  and 
purified  in  heart,  were  consecrated  as  the  earthly  champions  of 
eternal  love. 

"This  miraculous  delivery  of  the  Holy  Grail,  escorted  by  an  angelic 
host,  and  the  handing  of  it  over  into  the  custody  of  highly  favored 
men,  was  selected  by  the  author  of  'Lohengrin/  a  knight  of  the  Grail, 
for  the  introduction  of  his  drama,  as  the  subject  to  be  musically 
portrayed ;  just  as  here,  for  the  sake  of  explanation,  he  may  be  al- 
lowed to  bring  it  forward  as  an  object  for  the  mental  receptive 
power  of  his  hearers. 

"To  the  enraptured  look  of  the  highest  celestial  longing  for  love, 
the  clearest  blue  atmosphere  of  heaven  at  first  seems  to  condense 
itself  into  a  wonderful,  scarcely  perceptible  but  magically  pleasing 
vision;  with  gradually  increasing  precision  the  wonder-working 
angelic  host  is  delineated  in  infinitely  delicate  lines  as,  conveying 
the  holy  vessel  [the  Grail]  in  its  midst,  it  insensibly  descends  from 
the  blazing  heights  of  heaven.  As  the  vision  grows  more  and  more 
distinct,  as  it  hovers  over,  the  surface  of  the  earth,  a  narcotic  fragrant 
odor  issues  from  its  midst;  entrancing  vapors  well  up  from  it  like 
golden  clouds,  and  overpower  the  sense  of  the  astonished  gazer,  who, 
from  the  lowest  depths  of  his  palpitating  heart,  feels  himself 
wonderfully  urged  to  holy  emotions." 


Albert  grtetger  Company 

A  Store  of  Specialty  Shops 

Each    Shop    an    Individual 

Shop  in  Itself 
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Sound  artistic  worth  makes  a 

Piano  a  good  investment 

—  not  low  price 


HARDMAN 


The  Hardman  Piano  has  been  used  by 
many  of  the  world's  most  renowned 
artists — and  invariably  praised  by  them. 

And  an  artist's  praise  is,  of  course, 
the  highest  recommendation  of  all  for 
any  fine  instrument. 

Time  Payments  Arranged 


FORBES  8c  WALLACE,  Inc. 
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"Forest  Murmurs,"  from  "Siegfried,"  Act  II.,  Scene  2 

Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

This  piece  was  arranged  by  Wagner  for  concert  use  from  parts  of 
the  scene  before  Fafner's  cave  in  the  second  act  of  "Siegfried."  He 
gave  it  the  title  "Waldweben"  ("Life  and  Stir  of  the  Forest,"  or  "Forest 
Murmurs").  The  piece  is  free  in  form.  It  is  scored  for  two  flutes  (one 
interchangeable  with  piccolo),  two  oboes,  two  clarinets,  two  bassoons 
four  horns,  two  trumpets,  three  trombones,  tuba,  kettledrums,  triangle, 
strings. 

Mr.  George  Bernard  Shaw's  description  of  the  scene,  from  "The 
Perfect  Wagnerite"  (London,  1898),  may  serve  here  as  commentary: — 

"Mimmy*  makes  a  final  attempt  to  frighten  Siegfried  by  discoursing 
of  the  dragon's  terrible  jaws,  poisonous  breath,  corrosive  spittle,  and 
deadly,  stinging  tail.  Siegfried  is  not  interested  in  the  tail:  he  wants  to 
know  whether  the  dragon  has  a  heart,  being  confident  of  his  ability 
to  stick  Nothung  into  it  if  he  exists.  Reassured  on  this  point,  he  drives 
Mimmy  away,  and  stretches  himself  under  the  trees,  listening  to  the 
morning  chatter  of  the  birds.  One  of  them  has  a  great  deal  to  say  to 
him,  but  he  cannot  understand  it;  and,  after  vainly  trying  to  carry  on 
the  conversation  with  a  reed  which  he  cuts,  he  takes  to  entertaining 
the  bird  with  tunes  on  his  horn,  asking  it  to  send  him  a  loving  mate, 
such  as  all  the  other  creatures  of  the  forest  have.  His  tunes  wake  up  the 
dragon,  and  Siegfried  makes  merry  over  the  grim  mate  the  bird  has 
sent  him.    Fifner  is  highly  scandalized  by  the  irreverence  of  the  young 

*The  spelling  of  the  names  of  certain  characters  of  the  "Ring"  is  one  of  Mr.  Shaw's  invention. 


The  Musical  "Hall  of  Fame'' 


NINETY-FIVE  VOLUMES  ISSUED 

The  Masterpieces  of  Song  and  Piano  Music  in  a 

Series  of  Splendid  Volumes. 

Edited  with  Authority 

Engraved,  Printed  and  Bound  with  Surpassing  Excellence 


Among  the  Editors  are  Richard  Aldrich,  Wm.  Foster  Apthorp, 
Henry  T.  Finck,  Wm.  Arms  Fisher,  Dr.  Percy  Goetschius,  Philip 
Hale,  W.  J.  Henderson,  James  Huneker,  H.  E.  Krehbiel,  Ernest 
Newman,  Cecil  J.  Sharp,  August  Spanuth,  Constantin  von  Sternberg. 

Each  in  full  cloth,  gilt     ....     3.50  net 
In  heavy  paper,  cloth  back  .     .     .     2.50  net 


179  TREMONT  STREET,  BOSTON 

Founded  1783         :  :         Established  1835         :  :         Incorporated  1889 


12 


Columbia  Fine  Art  Series 
of  Musical  Masterworks 


Twelve    of    the    greatest    sym-  The  Columbia  Fine  Art  Series 

phonies  of  the  modern  concert  of  Musical  Masterworks  has 

repertory  may  now  be  heard  in  at  length  provided  for  those  of 

your  home  in  complete  form  mature  musical  taste  a  real 

on    Columbia    New    Process  programme   of  major  musical 

Records.  works. 

Hear  These  Three 
Great  New  Masterworks  Sets 

Beethoven:    Symphony    No.    9    (Choral). 
Complete  in  16  parts.    $12.00.    Set  No.  39. 
Berlioz:    Symphonie    Fantastique.      Com-       Schubert:   Symphony  in  B  minor   (Unfin- 
plete  in  12  parts.     $9.00.     Set  No.  34.  ished).     Complete    in  6    parts.     $4.50. 

Set  No.  41. 

Symphonies  Previously  Issued  Are: 


Beethoven:  Symphony  No.  5  in  C  Minor. 

In  8  parts.     $6.00.     Set  No.  12. 
Beethoven:  Symphony  No.  7  in  A  Major. 

In  9  parts.     $7.50.     Set  No.  1. 
Beethoven:   Symphony  No.  8,  in  F.     In  7 

parts.     $6.00.     Set  No.  2. 
Brahms:    Symphony  No.   1,  in  C  minor. 

In  10  parts.     $7.50.     Set  No.  9. 
Cesar  Franck:  Symphony  in  D  Minor.     In 

8  parts.     $6.00.     Set  No.  10. 


Dvorak:   Symphony  in  E  Minor,  from  the 

New  World.     In  10  parts.     $7.50.     Set 

No.  3. 
Haydn:    Symphony   No.   6   in    G    Major 

(Surprise    Symphony).      In     5     parts. 

$4.50.     Set  No.  28. 
Mozart:  Symphony  No.  39,  in  E-flat.     In 

6  parts.     $4.50.     Set  No.  4. 
Tschaikowsky :   Symphony  No.  6  (Pathet- 

ique).     In  8  parts.     $6.00.     Set  No.  5. 


Possession  of  these  great  master- 
pieces, as  recorded  by  Colum- 
bia, means  enduring  satisfaction 
and  enrichment  of  musical  life. 

All  sets  of  five  or  more  parts  are 
enclosed  in  permanent  art  albums. 
Almost  all  are  complete  except  for 
conventional   repeats. 


The  twenty-eight  other  album 
sets  in  the  Columbia  Masterworks 
Series  comprise  symphonic  poems, 
orchestral  suites,  concertos,  sonatas, 
and  many  of  the  greatest  of  cham- 
ber-music compositions. 

Ask  for  Columbia  Celebrity  Record 
Catalogue  and  Masterworks  Supple- 
ments. 


COLUMBIA  PHONOGRAPH  COMPANY 
iooo  WASHINGTON  STREET,  BOSTON 

Columbia 

process  Records 

THE  ELECTRIC  RECORDS  WITHOUT  SCRATCH 
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Bakoonin.  He  loses  his  temper;  fights;  and  is  forthwith  slain,  to  his 
own  great  astonishment.  In  such  conflicts  one  learns  to  interpret  the 
messages  of  Nature  a  little.  When  Siegfried,  stung  by  the  dragon's 
vitriolic  blood,  pops  his  finger  into  his  mouth  and  tastes  it,  he  under- 
stands what  the  bird  is  saying  to  him,  and,  instructed  by  it  concerning 
the  treasures  within  his  reach,  goes  into  the  cave  to  secure  the  gold, 
the  ring,  and  the  wishing  cap.  Then  Mimmy  returns  and  is  con- 
fronted by  Alberic.  The  two  quarrel  furiously  over  the  sharing  of  the 
booty  they  have  not  yet  secured,  until  Siegfried  comes  from  the  cave 
with  the  ring  and  helmet,  not  much  impressed  by  the  heap  of  gold,  and 
disappointed  because  he  has  not  yet  learned  to  fear.  He  has,  however, 
learnt  to  read  the  thoughts  of  such  a  creature  as  poor  Mimmy,  who, 
intending  to  overwhelm  him  with  flattery  and  fondness,  only  succeeds 
in  making  such  a  self-revelation  of  murderous  envy  that  Siegfried 
smites  him  with  Nothung  and  slays  him,  to  the  keen  satisfaction  of  the 
hidden  Alberic.  Caring  nothing  for  the  gold,  which  he  leaves  to  the 
care  of  the  slain,  disappointed  in  his  fancy  for  learning  fear,  and  longing 
for  a  mate,  he  casts  himself  wearily  down,  and  again  appeals  to  his 
friend  the  bird,  who  tells  him  of  a  woman  sleeping  on  a  mountain  peak 
within  a  fortress  of  fire  that  only  the  fearless  can  penetrate.  Siegfried  is 
up  in  a  moment  with  all  the  tumult  of  spring  in  his  veins,  and  follows 
the  flight  of  the  bird  as  it  pilots  him  to  the  fiery  mountain." 

Siegfried  looks  after  the  departing  Mime;  the  tree-tops  begin  to 
rustle;  and  the  "Forest  Stir"  begins,  first  in  D  minor,  then  in  B  major. 
Siegfried  falls  a-dreaming;  he  knows  that  Mime  is  not  his  father,  and 
in  the  orchestra  the  VoLSUNG-motive  appears,  slow,  6-8,  now  in  the 
clarinets  and  now  in  the  bassoons  and  horns. 

n 


The  End 


Perfect  Day 


Ifie  leading  mineral  water 


Lit 
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JVlusic's  greatest  tribute 

to  America — 

Dvorak's  "New  World  Symphony" 

complete  on  new   Orthophonic   Victor  Records 

An  outstanding  musical  achievement  is  the  complete 
recording  of  Dvorak's  Symphony  No.  5,  in  E  minor, 
"From  the  New  World."  It  is  played  by  the  Philadelphia 
Orchestra  under  the  direction  of  Leopold  Stokowski. 

You  can  now  enjoy  this  famous  symphony  in  your  own 
home,  whenever  you  wish.  So  perfect  is  the  reproduction 
of  the  new  Orthophonic  Victrola  and  the  new  Orthophonic 
Victor  Records,  so  natural  is  the  tone,  that  their  music  can  be 
compared  only  to  the  actual  playing  of  the  orchestra  itself. 

The  "New  World  Symphony"  is  reproduced  on  five 
double-faced  records,  presented  in  a  handsome  special  album, 
with  descriptive  booklet. 

Hear  these  splendid  recordings  at  your  earliest  oppor- 
tunity. Any  dealer  in  Victor  products  will  gladly  play  them 
for  you.  Hear  also,  without  fail,  some  of  the  other  orchestral 
recordings.  All  the  most  celebrated  symphony  orchestras 
make  records  only  for  Victor. 


VICTOR     TALKING     MACHINE     COMPANY 

CAMDEN,  NEW  JERSEY,  U.S.A. 
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He  dreams  of  his  mother:  the  LovE-LiFE-motive,  same  time  and 
tempo,  in  violoncellos,  violas,  and  double-basses,  then  in  all  the  strings, 
later  in  horns  and  bassoons. 

She  was  a  mortal  woman,  hence  the  FitEiA-motive,  C  major,  3-4, 
solo  violin  over  arpeggios  in  muted  strings. 

The  rustling  of  the  forest  grows  stronger,  and  the  BiRD-SoNG-motive 
enters,  E  major,  3-4,  9-8,  in  oboe,  flute,  clarinet,  and  other  wind 
instruments. 

Now  follow  in  the  music  drama  the  Fafner  scene,  and  the  scenes 
between  Alberich  and  Mime,  and  Mime  and  Siegfried,  and  the  scene 
of  Mime's  death.  There  is  no  reference  to  these  scenes  in  the  concert- 
piece. 

Again  the  rustling  and  again  the  bird's  song,  and  in  the  closing 
Vivace  enter  the  FiRE-motive,  the  SiEGFRiED-motive,  the  Slumber- 
motive,  and  the  BiRD-SoNG-motive. 

The  first  performance  of  " Siegfried"  was  at  Bayreuth,  August  16, 
1876.  The  cast  was  as  follows:  the  Wanderer,  Betz;  Siegfried,  linger; 
Alberich,  Hill;  Mime,  Schlosser;  Fafner,  von  Reichenberg;  Brunnhilde, 
Materna;  Erda,  Luise  Jaide;  Forest  Bird,  Lilli  Lehmann. 

The  first  performance  in  America  was  at  the  Metropolitan,  New 
York,  November  9,  1887.  The  Wanderer,  Fischer;  Siegfried,  Alvary; 
Alberich,  von  Milde;  Mime,  Ferenczy;  Fafner,  Elmblad;  Brunnhilde, 
Lehmann;  Erda,  Brandt;  Forest  Bird,  Seidl-Kraus. 

The  first  performance  in  Boston  was  at  the  Boston  Theatre,  April 
3,  1889,  with  this  cast:  the  Wanderer,  Fischer;  Siegfried,  Alvary; 
Alberich,  Beck;  Mime,  Sedlmayer;  Fafner,  Weiss;  Brunnhilde,  Lilli 
Lehmann;  Forest  Bird,  Sophie  Traubmann. 

The  first  performance  of  "Waldweben"  in  Boston  was  at  a  Theodore 
Thomas  concert,  May  11,  1881. 


CHORUSES  FOR  SCHOOLS 

TWO  PART  SONGS 

N.  Y.  477  GONDOLIERA      . .      Geo.  Henschel 

N.  Y.  562  GO  DOWN  MOSES H.  T.  Burleigh 

N.  Y.  563  WERE  YOU  THERE 

N.  Y.  564  SWING  LOW  SWEET  CHARIOT      .       . 

N.  Y.  565  'TIS  ME  O'LORD 

N.  Y.  566  DE  GOSPEL  TRAIN 

N.  Y.  567  HEAV'N  HEAV'N 

N.  Y.  568  DEEP  RIVER 

N.  Y.  569  LITTLE  MOTHER  OF  MrNE 

N.  Y.  570  MY  MOTHER G.  S.  White 

N.  Y.  57.1  OVER  THE  WATER Hector  MacCarthy 

N.  Y.  572  WHEN  FLOWERS  SEEK  REPOSE 

N.  Y.  573  HEAVEN  AT  THE  END  OF  THE  ROAD        .        .        .        .        .        .        H.  O.  Osgood 

N.  Y.  574  WHEN  YOU  SANG  THE  SONG  OF  SPRING  .        .  ...  Geoffrey  O'Hara 

N.  Y.  620  THE  MAN  IN  WHITE H.  T.  Burleigh 

N.  Y.  632  FAREWELL,  DEAR  SCHOOL  WE  LOVE         .        .        .        .        .       Hector  MacCarthy 

N.  Y.  642  ARE  YOU  SMILING? 

THREE  PART  SONGS 

N.  Y.  647  FAREWELL  DEAR  SCHOOL  WE  LOVE Hector  MacCarthy 

Price,  12  Cents  each 


14  E.  43rd  Street,  NEW  YORK  CITY 
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AUDITORIUM 

[  SPRINGFIELD.  MASS.  | 

Sat.  Eve.,  Feb.  12th  at  8:15  | 


oland 


Hayek 


TENOR 

William  Lawrence,  Accompanist 

Management  Roland  Hayes,  Symphony  Hall,  Boston,  Mass. 
THE   PROGRAMME   WILL   INCLUDE: 


Caldara     . 

"Selve  Amiche" 

Galtjppi 

"Eviva  Rosa"  (from  "La  Calamita  di  Cuori") 

Beethoven 

"Adelaide" 

Schubert  . 

"Nacht  und  Traume" 

Schubert  . 

"Rastlose  Liebe" 

Faur^ 
Debussy    . 

"Le  Secret" 
.      "Mandoline" 

Santoliquido 

"Erinni" 

Griffes 

"The  Lament  of  Ian  the  Proud" 

Griffes    •. 

"In  a  Myrtle  Shade" 

Slonlmsky 

"La  fuite  de  la  Lune" 

Roger  Quiltei 

i 

"It  was  a  Lover  and  his  Lass" 

Negro 

Spirituals 

|  Arranged  by  Gustav  Klemm        "I  feel  like  my  time  ain't  long" 

|  Arranged  by  Hall  Johnson  ...  .  "Hold  On"  | 

|  Arranged  by  Roland  Hayes     "Lit'l  David  play  on  your  Harp" 

|  Arranged  by  Roland  Hayes     .     .        .     "Great  Campmeetin'  " 

Tickets:  $2.50,  2.00,  1.50,  1.00,  plus  tax 
|  On  Sale  at  Steinert's,  1342  Main  Street 

I  MASON    AND    HAM  LI  N>l  ANO  | 
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Suite,  Op.  33  Us,  from  the  Opera  "The  Love  for  Three  Oranges" 

Serge  Sergevitch  Prokofieff 

(Born  at  Sontsovka,  in  the  Ekaterinoslav  government,  Russia,  April  24,  1891;  now 

living) 

"The  Love  for  Three  Oranges,"  an  opera,  prologue,  four  acts,  ten 
scenes,  words  and  music  by  Prokofieff,  based  on  Carlo  Gozzi's 
"Fabia  dell,  Amore  delle  Tre  Melarancie,"  an  Italian  satirical  fairy 
tale  of  the  eighteenth  century,  was  produced  under  his  direction  by 
the  Chicago  Opera  Company  at  the  Auditorium,  Chicago,  on  Decem- 
ber 30,  1921.    Prokofieff  conducted.    The  cast  was  as  follows : 

The  King  of  Clubs Edouard    Cotreuil 

The  Prince,  his  son Jose  Mojica 

The  Princess  Clarice  . Irene    Pavloska 

Leandra,    Prime    Minister William  Beck 

Troufaldino Octave  Dua 

Pantalon Desire  Defrere 

The  Magician  Tchelio Hector  Dufranne 

Fata  Morgana,  a  witch Nina  Koshetz  (debut) 

The  Devil  Farfarello James  Wolf 

Smeraldine , Jeanne    Schneider 

Creonte .  Constantin  Nicolay 

Master  of  Ceremonies Lodovico  Schneider 

Linetta     )  r  Frances  Paperte 

Violetta    v  The  Princesses .     .     .  ■]  Philine  Falco 

Nicoletta  )                                                                                     (  Jeanne   Dusseau 
The  Herald 

The  opera  was  sung  in  the  French  translation  by  Vera  Janacopu- 
los,  the  singer.  It  was  said  that  the  scenery  cost  $80,000;  the  re- 
hearsals $25,000.  There  were  two  performances.  The  opera  was 
announced  for  performance  at  Chicago  in  the  fall  of  1919,  but  the 
sickness  and  subsequent  death  of  Cleofonte  Campanini,  the  con- 
ductor, prevented. 

The  Chicago  Company  performed  the  opera  at  the  Manhattan 
Opera  House,  New  York,  on  February  14,  1922.  On  the  afternoon 
of  that  day,  Prokofieff  gave  a  pianoforte  recital.    On  January  26  of 
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that  year,  he  played  his  third  pianoforte  concerto  at  a  concert  of 
the  New  York  Symphony  Orchestra. 

The  following  description  of  the  libretto  was  published  in  the 
New  York  Times  the  day  before  the  performance  in  that  city: 

"In  current  Manhattan  programmes,  it  is  related  that  the  'three 
oranges'  of  the  opera's  title  are  Brobdignagian,  not  to  say  Bur- 
bankian,  affairs,  occupied  by  three  Princesses  who  have  been  thus 
imprisoned  by  a  sorceress.  To  release  them  is  the  aim  of  a  young 
Prince  who,  to  the  dismay  of  his  father  and  court,  is  suffering  from 
acute  melancholia.  Physicians  declare  that  to  make  him  laugh  is 
the  only  cure  for  the  Prince,  but  as  he  has  no  sense  of  humor,  this 
appears  impossible.  Comic  gymnastics  and  mad  masquerades  are 
prepared  for  his  amusement,  but  only  provoke  him  to  tears  until, 
by  accident  and  design,  the  sorceress  who  plans  his  undoing  is 
forced  into  an  involuntary  somersault,  which  causes  him  to  burst 
into  loud  laughter. 

"The  king  of  the  imaginary  kingdom,  and  all  his  court,  delighted 
with  the  outcome,  indulge  in  wild  dancing,  until  checked  by  the 
furious  sorceress,  who  condemns  the  Prince  to  be  obsessed  with 
love  for  the  three  oranges.  The  Prince  starts  out  in  search  of  the 
bewitched  oranges  in  spite  of  the  opposition  of  his  father  and  the 
appeals  of  the  courtiers,  saying,  'Good-bye,  father;  I  think  if  I 
remained  here  I  should  become  as  melancholy  as  ever.'  On  his 
expedition  he  meets  with  all  sorts  of  fantastic  experiences,  in  which 
appear  a  magician,  a  devil,  and  a  cook  as  formidable  as  the  one 
encountered  by  Alice  in  Wonderland. 

"After  many  adventures,  he  discovers  the  three  oranges  in  a 
desert.  But  it  has  been  decreed  that  the  Princesses  may  be  released 
only  by  opening  the  fruit  at  the  water's  edge,  and  there  is  no  oasis 
in  sight,  and  consequently  no  water.  The  Prince's  attendant,  over- 
come by  his  own  thirst,  cuts  two  of  the  oranges  open  on  the  spot, 
and  the  two  Princesses  thus  released  expire  by  thirst.  The  third 
orange  is  opened  by  the  Prince,  himself,  and  he  immediately  falls 
in  love  with  this  Princess,  who  is  only  saved  from  the  fate  of  the 
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other  two  by  the  intervention  of  certain  onlookers  who  watch  the 
.  performance  from  either  side  of  the  stage,  after  the  manner  of  the 
players  in  'Le  Coq  d'Or.'  These  spectators  on  the  stage  supply  a 
good  deal  of  the  fun  and  satire,  including  personages  styled  by  the 
author  The  Tragics.  The  Comics,  The  Ridicules,  and  The  Empty- 
Heads." 

The  opera  has  been  performed  at  Cologne  and  Berlin. 

This  Suite  is  edited  by  Albert  Spalding,  the  violinist.  The  score 
calls  for  piccolo,  two  flutes,  two  oboes,  two  clarinets,  bass  clarinet, 
three  bassoons,  double  bassoon,  four  horns,  three  trumpets,  three 
trombones,  bass  tuba,  kettledrums,  bass  drum,  side  drum,  tam- 
bourine, cymbals,  triangle,  Glockenspiel,  xylophone,  tam-tam,  two 
harps,  and  the  usual  strings. 

There  are  six  movements:  I,  Las  Ridicules.  II,  Scene  Infernale. 
Ill,  Marche.  IV,  Scherzo.  V,  Le  Prince  et  la  Princesse.  VI,  La 
Fuite. 

The  March  and  Scherzo  were  performed  in  Paris  on  October  26, 
1922 ;  at  Berlin  by  the  Berlin  Philharmonic  Orchestra  on  October  30, 
1922.  The  Suite  was  played  at  a  concert  of  the  Societe  des  Con- 
certs, M.  Gaubert,  conductor  on  November  29,  1925. 

According  to  foreign  music  journals,  Prokofieff  has  recently  writ- 
ten an  Overture  for  an  orchestra  of  seventeen  instruments,  and  is 
at  work  on  his  opera,  "L'Ange  flamboyant,"  and  a  ballet  for  Serge 
Diaghilev. 


Symphony  No.  5,  C  minor,  Op.  67     .  Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16  (?)  1770;  died  at  Vienna,  March  26,  1827) 

Beethoven  sketched  motives  of  the  allegro,  andante,  and  scherzo 
of  this  symphony  as  early  as  1800  and  1801.  We  know  from  sketches 
that  while  he  was  at  work  on  "Fidelio"  and  the  pianoforte  concerto 
in  G  major, — 1804-1806, — he  was  also  busied  with  this  symphony, 
which  he  put  aside  to  compose  the  fourth  symphony,  in  B-flat. 
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The  symphony  in  C  minor  was  finished  in  the  neighborhood  of 
Heiligenstadt  in  1807.  Dedicated  to  the  Prince  von  Lobkowitz  and 
the  Count  Rasumovsky,  it  was  published  in  April,  1809. 

It  was  first  performed  at  the  Theater  an  der  Wien,  Vienna,  December 
22,  1808.  All  the  pieces  were  by- Beethoven:  the  symphony,  described 
on  the  programme  as  "A  symphony  entitled  'Recollections  of  Life 
in  the  Country,'  in  F  major,  No.  5"  (sic);  an  Aria,  "Ah,  perfido,"  sung 
by  Josephine  Kilitzky;  Hymn  with  Latin  text  written  in  church  style 
with  chorus  and  solos;  Pianoforte  Concerto  in  G  major,  played  by 
Beethoven;  Grand  Symphony  in  C  minor,  Xo.  6  (sic);  Sanctus,  with 
Latin  text  written  in  church  style  (from  the  Mass  in  C  major),  with 
chorus  and  solos;  Fantasia  for  pianoforte  solo;  Fantasia  for  pianoforte 
"into  which  the  full  orchestra  enters  little  by  little,  and  at  the  end  the 
chorus  joins  in  the  Finale."  Beethoven  played  the  pianoforte  part. 
The  concert  began  at  half-past  six.  We  know  nothing  about  the 
pecuniary  result. 

Instead  of  inquiring  curiously  into  the  legend  invented  by  Schindler, 
— "and  for  this  reason  a  statement  to  be  doubted,"  as  Biilow  said, 
— that  Beethoven  remarked  of  the  first  theme,  "So  knocks  Fate  on 
the  door!";*  instead  of  investigating  the  statement  that  the  rhythm 
of  this  theme  was  suggested  by  the  note  of  a  bird, — oriole  or  gold- 
finch,— heard  during  a  walk ;  instead  of  a  long  analysis,  which  is  vexation 
and  confusion  without  the  themes  and  their  variants  in  notation, — 
let  us  read  and  ponder  what  Hector  Berlioz  wrote : — 

"The  most  celebrated  of  them  all,  beyond  doubt  and  perad venture, 
is  also  the  first,  I  think,  in  which  Beethoven  gave  the  reins  to  his  vast 
imagination,  without  taking  for  guide  or  aid  a  foreign  thought.  In 
the  first,  second,  and  fourth,  he  more  or  less  enlarged  forms  already 
known,  and  poetized  them  with  all  the  brilliant  and  passionate  inspira- 
tions of  his  vigorous  youth.  In  the  third,  the  'Eroica/  there  is  a  ten- 
dency, it  is  true,  to  enlarge  the  form,  and  the  thought  is  raised  to  a 
mighty  height;  but  it  is  impossible  to  ignore  the  influence  of  one  of  the 
divine  poets  to  whom  for  a  long  time  the  great  artist  had  raised  a  temple 

*It  is  said  that  Ferdinand  Ries   was   the  author  of  this    explanation,    and   that 
Beethoven  was  grimly  sarcastic  when  Ries,  his  pupU,  made  it  known  to  him. 
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in  his  heart.  Beethoven,  faithful  to  the  Horatian  precept,  'Nocturna 
versate  manu,  versate  diurna,'  read  Homer  constantly,  and  in  his  mag- 
nificent musical  epopee,  which,  they  say,  I  know  not  whether  it  be  true 
or  false,  was  inspired  by  a  modern  hero,  the  recollections  of  the  ancient 
Iliad  play  a  part  that  is  as  evident  as  admirably  beautiful. 

"The  symphony  in  C  minor,  on  the  other  hand,  seems  to  us  to  come 
directly  and  solely  from  the  genius  of  Beethoven;  he  develops  in  it  his 
own  intimate  thought;  his  secret  sorrows,  his  concentrated  rage,  his 
reveries  charged  with  a  dejection,  oh,  so  sad,  his  visions  at  night,  his 
bursts  of  enthusiasm — these  furnish  him  the  subject;  and  the  forms 
of  melody,  harmony,  rhythm,  and  orchestration  are  displayed  as 
essentially  individual  and  new  as  they  are  powerful  and  noble. 

"The  first  movement  is  devoted  to  the  painting  of  disordered 
sentiments  which  overthrow  a  great  soul,  a  prey  to  despair:  not  the 
concentrated,  calm  despair  that  borrows  the  shape  of  resignation: 
not  the  dark  and  voiceless  sorrow  of  Romeo  who  learns  the  death  of 
Juliet;  but  the  terrible  rage  of  Othello  when  he  receives  from  Iago's 
mouth  the  poisonous  slanders  which  persuade  him  of  Desdemona's 
guilt.  Now  it  is  a  frenetic  delirium  which  explodes  in  frightful  cries; 
and  now  it  is  the  prostration  that  has  only  accents  of  regret  and  pro- 
found self-pity.  Hear  these  hiccups  of  the  orchestra,  these  dialogues 
in  chords  between  wind  instruments  and  strings,  which  come  and  go, 
always  weaker  and  fainter,  like  unto  the  painful  breathing  of  a  dying 
man,  and  then  give  way  to  a  phrase  full  of  violence,  in  which  the  or- 
chestra seems  to  rise  to  its  feet,  revived  by  a  flash  of  fury:  see  this 
shuddering  mass  hesitate  a  moment  and  then  rush  headlong,  divided 
in  two  burning  unisons  as  two  streams  of  lava;  and  then  say  if  this 
passionate  style  is  not  beyond  and  above  everything  that  had  been 
produced  hitherto  in  instrumental  music.  .  .  . 

"The  adagio"* — andante   con  moto — "has   characteristics  in  com- 

*  Indifference   of   Berlioz   to   exact    terminology   is   not   infrequently    shown   in   his 
essays. 
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mon  with  the  allegretto  in  A  minor  of  the  seventh  symphony  and 
the  slow  movement  of  the  fourth.  It  partakes  alike  of  the  melan- 
choly soberness  of  the  former  and  the  touching  grace  of  the  latter. 
The  theme,  at  first  announced  by  the  united  violoncellos  and  violas, 
with  a  simple  accompaniment  of  the  double-basses  pizzicato,  is  followed 
by  a  phrase  for  wind  instruments,  which  return  constantly,  and  in 
the  same  tonality  throughout  the  movement,  whatever  be  the  successive 
changes  of  the  first  theme.  This  persistence  of  the  same  phrase,  repre- 
sented always  in  a  profoundly  sad  simplicity,  produces  little  by  little 
on  the  hearer's  soul  an  indescribable  impression.  .  .  . 

"The  scherzo  is  a  strange  composition.  Its  first  measures,  which 
are  not  terrible  themselves,  provoke  that  inexplicable  emotion  which 
you  feel  when  the  magnetic  gaze  of  certain  persons  is  fastened  on  you. 
Here  everything  is  sombre,  mysterious:  the  orchestration,  more  or 
less  sinister,  springs  apparently  from  the  state  of  mind  that  created 
the  famous  scene  of  the  Blocksberg  in  Goethe's  'Faust.'  Nuances 
of  piano  and  mezzoforte  dominate.  The  trio  is  a  double-bass  figure, 
executed  with  the  full  force  of  the  bow;  its  savage  roughness  shakes 
the  orchestral  stands,  and  reminds  one  of  the  gambols  of  a  frolicsome 
elephant.  But  the  monster  retires,  and  little  by  little  the  noise  of 
his  mad  course  dies  away.  The  theme  of  the  scherzo  reappears  in 
pizzicato.  Silence  is  almost  established,  for  you  hear  only  some  violin 
tones  lightly  plucked  and  strange  little  duckings  of  bassoons.  ...  At 
last  the  strings  give  gently  with  the  bow  the  chord  of  A-flat  and  doze 
on  it.  Only  the  drums  preserve  the  rhythm;  light  blows  struck  by 
sponge-headed  drumsticks  mark  the  dull  rhythm  amid  the  general 
stagnation  of  the  orchestra.  These  drum-notes  are  C's;  the  tonality 
of  the  movement  is  C  minor;  but  the  chord  of  A-flat  sustained  for  a 
long  time  by  the  other  instruments  seems  to  introduce  a  different 
tonality,  while  the  isolated  hammering  the  C  on  the  drums  tends  to 
preserve  the  feeling  of  the  foundation  tonality.  The  ear  hesitates, — - 
but  will  this  mystery  of  harmony  end? — and  now  the  dull  pulsations 
of  the  drums,  growing  louder  and  louder,  reach  with  the  violins,  which 
now  take  part  in  the  movement  and  with  a  change  of  harmony,  to 
the  chord  of  the  dominant  seventh,  G,  B,  D,  F,  while  the  drums  roll 
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obstinately  their  tonic  C :  the  whole  orchestra,  assisted  by  the  trombones 
which  have  not  yet  been  heard,  bursts  in  the  major  into  the  theme 
of  a  triumphal  march,  and  the  Finale  begins.  .  .  . 

"Criticism  has  tried,  however,  to  diminish  the  composer's  glory 
by  stating  that  he  employed  ordinary  means,  the  brilliance  of  the 
major  mode  pompously  following  the  darkness  of  a  pianissimo  in  minor; 
that  the  triumphal  march  is  without  originality,  and  that  the  interest 
wanes  even  to  the  end,  whereas  it  should  increase.  I  reply  to  this: 
Did  it  require  less  genius  to  create  a  work  like  this  because  the  passage 
from  piano  to  forte  and  that  from  minor  to  major  were  the  means 
already  understood?  Many  composers  have  wished  to  take  advan- 
tage of  the  same  means;  and  what  result  did  they  obtain  comparable 
to  this  gigantic  chant  of  victory  in  which  the  soul  of  the  poet-musician, 
henceforth  free  from  earthly  shackles,  terrestrial  sufferings,  seems 
to  mount  radiantly  towards  heaven?  The  first  four  measures  of  the 
theme,  it  is  true,  are  not  highly  original;  but  the  forms  of  a  fanfare 
are  inherently  restricted,  and  I  do  not  think  it  possible  to  find  new 
forms  without  departing  utterly  from  the  simple,  grand,  pompous 
character  which  is  becoming.  Beethoven  wished  only  an  entrance 
of  the  fanfare  for  the  beginning  of  his  finale,  and  he  quickly  found 
in  the  rest  of  the  movement  and  even  in  the  conclusion  of  the  chief 
theme  that  loftiness  and  originality  of  style  which  never  forsook  him. 
And  this  may  be  said  in  answer  to  the  reproach  of  not  having  increased 
the  interest  to  the  very  end;  music,  in  the  state  known  at  least  to  us, 
would  not  know  how  to  produce  a  more  violent  effect  than  that  of  this 
transition  from  scherzo  to  triumphal  march;  it  was  then  impossible 
to  enlarge  the  effect  afterwards. 

"To  sustain  one's  self  at  such  a  height  is  of  itself  a  prodigious  effort; 
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yet  in  spite  of  the  breadth  of  the  developments  to  which  he  committed 
himself,  Beethoven  was  able  to  do  it.  But  this  equality  from  the 
beginning  to  end  is  enough  to  make  the  charge  of  diminished  interest 
plausible,  on  account  of  the  terrible  shock  which  the  ears  receive  at 
the  beginning;  a  shock  that,  by  exciting  nervous  emotion  to  its  most 
violent  paroxysm,  makes  the  succeeding  instant  the  more  difficult. 
In  a  long  row  of  columns  of  equal  height,  an  optical  illusion  makes 
the  most  remote  appear  the  smallest.  Perhaps  our  weak  organiza- 
tion would  accommodate  itself  to  a  more  laconic  peroration,  as  that 
of  Gluck's  'Notre  general  vous  rappelle.'  Then  the  audience  would 
not  have  to  grow  cold,  and  the  symphony  would  end  before  weariness 
had  made  impossible  further  following  in  the  steps  of  the  composer. 
This  remark  bears  only  on  the  mise  en  scene  of  the  work;  it  does  not 
do  away  with  the  fact  that  this  finale  in  itself  is  rich  and  magnificent; 
very  few  movements  can  draw  near  without  being  crushed  by  it." 
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Vladimir  de  Pachmann  loves  the  Baldwin 
piano.  Through  the  medium  of  Baldwin  tone, 
this  most  lyric  of  contemporary  pianists  discovers 
complete  revealment  of  his  musical  dreams.  For  a 
generation  de  Pachmann  has  played  the  Baldwin; 
on  the  concert  stage  and  in  his  home.  That  love- 
liness and  purity  of  tone  which  appeals  to  de  Pach- 
mann and  to  every  exacting  musician  is  found  in 
all  Baldwins,  alike  in  the  Concert  Grand,  in  the 
smaller  Grands,  in  the  Uprights.  The  history  of 
the  Baldwin  is  the  history  of  an  ideal. 
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PROGRAMME 


Bach,  C.  P.  E Concerto  for  Orchestra  in  D  major 

(Arranged  by  Maximilian  Steinberg) 

I.     Allegro  moderato. 
II.     Andante  lento  moto. 
III.     Allegro. 


Berlioz 

Wagner 

Wagner 


Overture,  "Le  Carnaval  Romain,"  Op.  9 

"Forest  Murmurs"  from  "Siegfried"  (Act  II) 

Prelude  to  "The  Mastersingers  of  Nuremberg" 


Tchaikovsky         ....      Symphony  No.  4  in  F  minor,  Op.  36 

I.     Andante  sostenuto;  moderato  con  anima 

(in  movimento  di  valse). 
II.     Andantino  in  modo  di  canzona. 
HI.     Scherzo;  pizzicato  ostinato:  Allegro. 
IV.    Finale:  Allegro  con  fuoco. 


There  will  be  an  intermissson  of  ten  minutes  before  the  symphony 


On  the  largest  and  finest  liner  that  has  ever 
cruised  in  the  West  Indies 
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The  Raymond -Whitcomb  Cruises  bring  to  the  West 
Indies  the  luxury  that  is  ordinarily  to  be  found  only  on 
a  few  of  the  largest  Trans-Atlantic  liners.  They  sail 
on  the  S.  S.  "Columbus"  of  32,000  tons  register — the 
newest  of  the  world's  great  liners. 

Two  Cruises  —  each  of  25  days  —  following  the  same 
sunny  route  and  visiting  20  fascinating  places  in  11 
Caribbean  Countries  —  Havana,  Panama,  Caracas, 
Curacao,  Martinique,  Nassau,  etc.  Rates  $400  and  upward. 

Send  for  the  booklet  "The  West  Indies" 


Other  Raymond -Whitcomb  Cruises 

South  America,  January  29  ::  Mediterranean,  February  9  &  March  29 
::  The  North  Cape,  June  28  ::  Round  the  World,  January  18, 1928  :: 
Africa  Cruise,  January  14,  1928     ::    Land  Cruises  to  California  — 

December  to  April 


RAYMOND   8C  WHITCOMB  CO 

1338  WALNUT  STREET,  PHILADELPHIA 
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Concerto,   D  major,   for  Orchestra:  arranged   by  Maximilian 

OSEEVTTSCH   STEINBERG CARL   PHILIPP   EMANUEL   BACH 

(Bach,  born  at  Weimar,  March  8,  1714;  died  at  Hamburg,  December  14,  1788) 
(Steinberg,  born  at  Vilma,  on  June  22,  1888) 

Mr.  Koussevitsky  heard  this  concerto  played  by  violon,  quinton, 
viol  d'amour,  viola  de  gamba,  and  bass  viol  at  a  concert  of  the  Society 
of  Ancient  Instruments  in  Paris.  He  was  so  pleased  that  he  took  the 
music  and  purposed  to  make  an  orchestral  arrangement;  but  he  finally 
entrusted  the  task  to  Steinberg,  who  arranged  it  for  these  instruments: 
flute,  two  oboes,  bassoon,  horn,  and  strings.  The  concerto  was  probably 
composed  by  Bach  at  Hamburg.  It  was  performed  in  Boston  at  a 
concert  of  the  Boston  Symphony  Orchestra,  Mr.  Koussevitzky  con- 
ductor, on  October  24,  1924. 


Overture,  "The  Roman  Carnival,"  Op.  9  .    .    .  Hector  Berlioz 

(Born  at  la  C6te  Saint- Andre\  December  11,  1803;  died  at  Paris  March  9,  1869) 

Berlioz's  overture,  "Le  Carnaval  Romain,"  originally  intended  as 
an  introduction  to  the  second  act  of  "Benvenuto  Cellini/ '  is  dedi- 
cated to  Prince  de  Hohenzollern-Hechingen.     It  was  performed  for 


the  first  time,  and  under  the  direction  of  the  composer,  at  the  Salle 
Herz,  Paris,  on  February  3,  1844.  The  first  performance  in  Boston 
was  at  a  Philharmonic  concert,  led  by  Carl  Zerrahn,  at  the  Melodeon 
on  January  24,  1857.  The  overture  then  reminded  John  S.  Dwight 
of  "Mr.  Fry's  'Christmas'  symphony"! 

The  overture  was  composed  in  Paris  in  1843,  shortly  after  a  journey 
in  Germany.     The  score  and  parts  were  published  in  June,  1844. 


"Forest  Murmurs,"  from  "Siegfried,"  Act  II.,  Scene  2 

Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

This  piece  was  arranged  by  Wagner  for  concert  use  from  parts  of 
the  scene  before  Fafner's  cave  in  the  second  act  of  "Siegfried."  He 
gave  it  the  title  "Waldweben"  ("Life  and  Stir  of  the  Forest,"  or  "Forest 
Murmurs").  The  piece  is  free  in  form.  It  is  scored  for  two  flutes  (one 
interchangeable  with  piccolo),  two  oboes,  two  clarinets,  two  bassoons 
four  horns,  two  trumpets,  three  trombones,  tuba,  kettledrums,  triangle, 
strings. 

Mr.  George  Bernard  Shaw's  description  of  the  scene,  from  "The 
Perfect  Wagnerite"  (London,  1898),  may  serve  here  as  commentary: — 


Most  Famous  Songs  and  Piano  Pieces 
are  included  in 

THE  MUSICIANS  LIBRARY 


MODERN  RUSSIAN  SONGS 

Vol.  II,  High  and  low  voice         .         .        Edited  by  Ernest  Newman 

MODERN  RUSSIAN  PIANO  MUSIC 

Vol.  II.     .         .         .         .  Edited  by  Conslantin  Don  Sternberg 

Price,  paper,  cloth  back  $2.50  net.     Cloth,  gilt,  $3.50  net. 
These  songs  and  piano  pieces  are  also  published  separately.    Send  for  a  complete 
list  of  Rachmaninoff's  compositions. 
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of  Musical  Masterworks 


Twelve  of  the  greatest  sym- 
phonies of  the  modern  concert 
repertory  may  now  be  heard  in 
your  home  in  complete  form 
on  Columbia  New  Process 
Records. 


The  Columbia  Fine  Art  Series 
of  Musical  Masterworks  has 
at  length  provided  for  those  of 
mature  musical  taste  a  real 
programme  of  major  musical 
works. 


Hear  These  Three 
Great  New  Masterworks  Sets 

Beethoven:    Symphony   No.    9    (Choral). 
Complete  in  16  parts.    $12.00.   Set  No.  39. 
Berlioz:    Symphonie    Fantastique.      Com-       Schubert:   Symphony  in  B  minor   (TJnfin- 
plete  in  12  parts.     $9.00.     Set  No.  34.  ished).     Complete    in  6    parts.     $4.50. 

Set  No.  41. 

Symphonies  Previously  Issued  Are: 


Beethoven:  Symphony  No.  5  in  C  Minor. 

In  8  parts.     $6.00.     Set  No.  12. 
Beethoven:  Symphony  No.  7  in  A  Major. 

In  9  parts.     $7.50.     Set  No.  1. 
Beethoven:  Symphony  No.  8,  in  F.    In  7 

parts.     $6.00.     Set  No.  2. 
Brahms:    Symphony  No.   1,  in  C  minor. 

In  10  parts.     $7.50.     Set  No.  9. 
Cesar  Franck:  Symphony  in  D  Minor.     In 

8  parts.     $6.00.     Set  No.  10. 


Dvorak:   Symphony  in  £  Minor,  from  the 

New  World.     In  10  parts.     $7.50.     Set 

No.  3. 
Haydn:    Symphony   No.    6   in    G    Major 

CSurprise    Symphony).      In     5     parts. 

$4.50.     Set  No.  28. 
Mozart:  Symphony  No.  39,  in  E-flat.     In 

6  parts.     $4.50.     Set  No.  4. 
Tschaikowsky :  Symphony  No.  6  (Pathet- 

ique).     In  8  parts.     $6.00.     Set  No.  5. 


Possession  of  these  great  master- 
pieces, as  recorded  by  Colum- 
bia, means  enduring  satisfaction 
and  enrichment  of  musical  life. 

All  sets  of  five  or  more  parts  are 
enclosed  in  permanent  art  albums. 
Almost  all  are  complete  except  for 
conventional   repeats. 


The  twenty-eight  other  album 
sets  in  the  Columbia  Masterworks 
Series  comprise  symphonic  poems, 
orchestral  suites,  concertos,  sonatas, 
and  many  of  the  greatest  of  cham- 
ber-music compositions. 

Ask  for  Columbia  Celebrity  Record 
Catalogue  and  Masterworks  Supple- 
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"Mimmy*  makes  a  final  attempt  to  frighten  Siegfried  by  discoursing 
of  the  dragon's  terrible  jaws,  poisonous  breath,  corrosive  spittle,  and 
deadly,  stinging  tail.  Siegfried  is  not  interested  in  the  tail:  he  wants  to 
know  whether  the  dragon  has  a  heart,  being  confident  of  his  ability 
to  stick  Nothung  into  it  if  he  exists.  Reassured  on  this  point,  he  drives 
Mimmy  away,  and  stretches  himself  under  the  trees,  listening  to  the 
morning  chatter  of  the  birds.  One  of  them  has  a  great  deal  to  say  to 
him,  but  he  cannot  understand  it;  and,  after  vainly  trying  to  carry  on 
the  conversation  with  a  reed  which  he  cuts,  he  takes  to  entertaining 
the  bird  with  tunes  on  his  horn,  asking  it  to  send  him  a  loving  mate, 
such  as  all  the  other  creatures  of  the  forest  have.  His  tunes  wake  up  the 
dragon,  and  Siegfried  makes  merry  over  the  grim  mate  the  bird  has 
sent  him.  Fifner  is  highly  scandalized  by  the  irreverence  of  the  young 
Bakoonin.  He  loses  his  temper;  fights;  and  is  forthwith  slain,  to  his 
own  great  astonishment.  In  such  conflicts  one  learns  to  interpret  the 
messages  of  Nature  a  little.  When  Siegfried,  stung  by  the  dragon's 
vitriolic  blood,  pops  his  finger  into  his  mouth  and  tastes  it,  he  under- 
stands what  the  bird  is  saying  to  him,  and,  instructed  by  it  concerning 
the  treasures  within  his  reach,  goes  into  the  cave  to  secure  the  gold, 
the  ring,  and  the  wishing  cap.  Then  Mimmy  returns  and  is  con- 
fronted by  Alberic.    The  two  quarrel  furiously  over  the  sharing  of  the 

*The  spelling  of  the  names  of  certain  characters  of  the  "Ring"  is  one  of  Mr.  Shaw's  invention. 
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If  mirrors  faithfully  the  individu- 
ality of  the  artist" 

Kreisler  s  judgment  of  the  Ortho-phonic  Victrola 

Fritz  Kreisler,  world-famous  violinist,  says  of  the  new 
Orthophonic  Victrola,  * '  The  new  Orthophonic  instrument 
is  more  than  ever  a  faithful  reproduction  of  ourselves.   It  is 
more  vibrant  and  more  poignant,  and,  above  all,  it  mirrors 
faithfully  the  individuality  of  the  artist." 
As  a  lover  of  good  music,  you  will  want  the  splendid  new 
Orthophonic  Victrola  in  your  home.   For  only  with  the  Or- 
thophonic Victrola  and  Victor  Records  can  you  enjoy  the 
world '  s  leading  artists — whenever  you  desire .  Such  de- 
lightful entertainment  is  possible  in  no  other  way. 
Visit  your  nearest  Victor  dealer  for  a  demon- 
stration of  the  Orthophonic  Victrola. 


The  mast  celebrated  artists  make  records  only  for  Victor.    Your  dealer  will  gladly 
play  the  following  selections,  and  any  others  you  wish  to  hear. 


At  Dawning  (Cadman-Rissland)  Violin 
Andantino  (Lemare-Saenger)  Violin 

Fritz  Kreisler 


Albumblatt  (Rachmaninoff-Kreisler)  Violin 
Humoresque  (Tschaikowsky-Kreisler) 
Violin  Fritz  Kreisler 


VICTOR     TALKING     MACHINE     COMPANY,     CAMDEN,     NEW     JERSEY,     U.     S.     A. 
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booty  they  have  not  yet  secured,  until  Siegfried  comes  from  the  cave 
with  the  ring  and  helmet,  not  much  impressed  by  the  heap  of  gold,  and 
disappointed  because  he  has  not  yet  learned  to  fear.  He  has,  however, 
learnt  to  read  the  thoughts  of  such  a  creature  as  poor  Mimmy,  who, 
intending  to  overwhelm  him  with  flattery  and  fondness,  only  succeeds 
in  making  such  a  self-revelation  of  murderous  envy  that  Siegfried 
smites  him  with  Nothung  and  slays  him,  to  the  keen  satisfaction  of  the 
hidden  Alberic.  Caring  nothing  for  the  gold,  which  he  leaves  to  the 
care  of  the  slain,  disappointed  in  his  fancy  for  learning  fear,  and  longing 
for  a  mate,  he  casts  himself  wearily  down,  and  again  appeals  to  his 
friend  the  bird,  who  tells  him  of  a  woman  sleeping  on  a  mountain  peak 
within  a  fortress  of  fire  that  only  the  fearless  can  penetrate.  Siegfried  is 
up  in  a  moment  with  all  the  tumult  of  spring  in  his  veins,  and  follows 
the  flight  of  the  bird  as  it  pilots  him  to  the  fiery  mountain.' ' 

Siegfried  looks  after  the  departing  Mime;  the  tree-tops  begin  to 
rustle;  and  the  "Forest  Stir"  begins,  first  in  D  minor,  then  in  B  major. 
Siegfried  falls  a-dreaming;  he  knows  that  Mime  is  not  his  father,  and 
in  the  orchestra  the  VoLSUNG-motive  appears,  slow,  6-8,  now  in  the 
clarinets  and  now  in  the  bassoons  and  horns. 

He  dreams  of  his  mother:  the  LovE-LiFE-motive,  same  time  -and 
tempo,  in  violoncellos,  violas,  and  double-basses,  then  in  all  the  strings, 
later  in  horns  and  bassoons. 

She  was  a  mortal  woman,  hence  the  FREiA-motive,  C  major,  3-4, 
solo  violin  over  arpeggios  in  muted  strings. 

The  rustling  of  the  forest  grows  stronger,  and  the  BiRD-SoNG-motive 
enters,  E  major,  3-4,  9-8,  in  oboe,  flute,  clarinet,  and  other  wind 
instruments. 

Now  follow  in  the  music  drama  the  Fafner  scene,  and  the  scenes 
between  Alberich  and  Mime,  and  Mirne  and  Siegfried,  and  the  scene 
of  Mime's  death.  There  is  no  reference  to  these  scenes  in  the  concert- 
piece. 

Again  the  rustling  and  again  the  bird's  song,  and  in  the  closing 
Vivace  enter  the  FiRE-motive,  the  SiEGFRiED-motive,  the  Slumber- 
motive,  and  the  BiRD-SoNG-motive. 


Model  No.  372 


Uniforms  for  Women 

Dix  has  prepared  an  authoritative  "Book 
of  Uniform  Etiquette"  attractively  illus- 
trated, showing  the  correct  maid's  costume 
for  every  occasion.  Sent  free  upon  request. 

HENRY  A.  DIX  &  SONS  CORPORATION 

141  Madison  Ave.,  New  York  City 


For  Sale  By 
KENNARD  PYLE  CO. 
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The  first  performance  of  "Siegfried"  was  at  Bayreuth,  August  16, 
1876.  The  cast  was  as  follows:  the  Wanderer,  Betz;  Siegfried,  Unger; 
Alberich,  Hill;  Mime,  Schlosser;  Fafner,  von  Reichenberg;  Brunnhilde, 
Materna;  Erda,  Luise  Jaide;  Forest  Bird,  Lilli  Lehmann. 

The  first  performance  in  America  was  at  the  Metropolitan,  New 
York,  November  9,  1887.  The  Wanderer,  Fischer;  Siegfried,  Alvary; 
Alberich,  von  Milde;  Mime,  Ferenczy;  Fafner,  Elmblad;  Brunnhilde, 
Lehmann;  Erda,  Brandt";  Forest  Bird,  Seidl-Kraus. 

The  first  performance  in  Boston  was  at  the  Boston  Theatre,  April 
3,  1889,  with  this  cast:  the  Wanderer,  Fischer;  Siegfried,  Alvary; 
Alberich,  Beck;  Mime,  Sedlmayer;  Fafner,  Weiss;  Brunnhilde,  Lilli 
Lehmann;  Forest  Bird,  Sophie  Traubmann. 

The  first  performance  of  "Waldweben"  in  Boston  was  at  a  Theodore 
Thomas  concert,  May  11,  1881. 


Prelude  to  "The  Mastersingers  of  Nuremberg" 

Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

The  Prelude  to  "Die  Meistersinger  von  Niirnberg"  was  performed 
for  the  first  time  in  the  Gewandhaus  at  Leipsic,  November  1,  1862. 
At  a  concert  organized  by  Wendelin  Weissheimer  for  the  production  of 
certain  works,  Wagner  conducted  this  Prelude  and  the  overture  to 
"Tannhauser."  The  hall  was  nearly  empty,  but  the  Prelude  was 
received  with  so  much  favor  that  it  was  immediately  played  a  second 
time.     The  opera  was  first  performed  at  Munich,  June  21,  1868. 

This  Prelude  is  in  reality  a  broadly  developed  overture  in  the  classic 
form.  It  may  be  divided  into  four  distinct  parts,  which  are  closely 
knit  together. 

^Siiiiiiiiiicaiiiiiiifiiiicsifiiiif  iiiiicaiiiiiiiiii]icaiiiifiiiiiiicaiiiiiiiiiiiiC3itii  itiiiiitcaif  iiiiiifiitcaiiiiiiiiiiiicsiiiif  iiiiiiic3iiitiiiiiiiicaiiiiiiiiinicaiiiii^p 

i  The  New  ^k  ^. 

j  AGRIPPA  WEB 

I  Boston 

|    The  non-skidding  garter  with 
|  the  wrinkle  proof  pad     , 

I  50  cents  the  Pair 

|         GEORGE  FROST  COMPANY,  BOSTON  

|    For  Sports  Wear  ask  (or  Knicker  Bostons       ^sSS^^^SmJB'1^^  | 

iiiiiiiumiimimniiiiiiiiiiiiniiiiiimiiiniiiiiiiiii^ 
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1.  An  initial  period,  moderato,  in  the  form  of  a  march  built  on  four 
chief  themes  combined  in  various  ways.  The  tonality  of  C  major  is 
well  maintained. 

2.  A  second  period,  E  major,  of  lyrical  character,  fully  developed, 
and  in  a  way  the  centre  of  the  composition. 

3.  An  intermediate  episode  in  the  nature  of  a  scherzo,  developed 
from  the  initial  theme,  treated  in  diminution  and  in  fugued  style. 

4.  A  revival  of  the  lyric  theme,  combined  this  time  simultaneously 
with  the  two  chief  themes  of  the  first  period,  which  leads  to  a  coda 
wherein  the  initial  phrase  is  introduced  in  the  manner  of  a  stretto. 

The  opening  energetic  march  theme  serves  throughout  the  work  to 
characterize  the  mastersingers.  As  Wagner  said,  "The  German  is 
angular  and  awkward  when  he  wishes  to  show  his  good  manners,  but 
he  is  noble  and  superior  to  all  when  he  takes  fire."  The  theme  might 
characterize  the  German  bourgeoisie  (compare  Elgar's  theme  of  "London 
Citizenship"  in  "Cockaigne").  Secondary  figures  are  formed  from 
disintegrated  portions  of  this  theme. 

The  exposition  of  the  initial  theme,  with  the  first  development, 
leads  to  a  second  theme.  It  is  essentially  lyrical;  given  at  first  to 
the  flute,  it  hints  at  the  growing  love  of  Walther  for  Eva.  Oboe,  clarinet, 
and  horn  are  associated  with  the  flute,  and  alternate  with  it  in  the 
development. 

A  flourish  of  violins  leads  to  a  third  theme,  intoned  by  the  brass, 
sustained  by  harp.  This  theme  seems  to  have  been  borrowed  by 
Wagner  from  the  "Crowned  Tone"  of  Heinrich  Mugling.*  This  pom- 
pous theme  may  be  called  the  fanfare  of  the  corporation,  the  theme  of 
the  guild,  or  the  theme  of  the  banner,  the  emblem  of  the  corporation. 
It  is  soon  combined  with  the  theme  of  the  mastersingers,  and  at  the 
conclusion  the  whole  orchestra  is  used. 

♦See  "Der  Meistersinger  in  Geschichte  und  Kunst,"  by  Curt  Mey  (Carlsruhe),  1892,  pp.  56-57. 


TUDOR  MUSIC 
By  Canon  E.  H.  Fellowes,  Minor  Canon,  Windsor 

THE  ENGLISH  MADRIGAL  COMPOSERS .    .    .      $6.00 

An  account  of  the  Madrigal  as  a  musical  form,  a  study  of  it  from  every 
point  of  view,  and   a  critical  survey  of  the  Elizabethan  composers. 

ENGLISH  MADRIGALS $1.40 

Contents  —  Music  in  the  Elizabethan  home. 

The  Madrigal  —  Origin  and  Etymology.     Form  and  technique. 
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Fifty  octavo  numbers  edited  for  modern  choirs 15  cents  and  up 
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OXFORD  UNIVERSITY  PRESS,  35  West  32nd  St.,  New  York 

AMERICAN  BRANCH 
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A  short  and  nervous  episode  of  eight  measures  introduces  a  series 
of  modulations,  which  lead  to  a  broadly  extended  melody, — the  theme 
that  characterizes  in  general  the  love  of  Walther  and  Eva.  Here 
begins  the  second  part  of  the  overture.  The  love  theme  after  develop- 
ment is  combined  with  a  more  passionate  figure,  which  is  used  in  the 
opera  in  many  ways, — as  when  Sachs  sings  of  the  spring;  as  when  it  is 
used  as  an  expression  of  Walther's  ardor  in  the  accompaniment  to  his 
trial  song  in  the  first  act. 

The  tonality  of  the  first  period  is  C  major,  that  of  the  love  music 
is  E  major.  Now  there  is  an  allegretto.  "The  oboe,  in  staccato  notes, 
traces  in  double  diminution  the  theme  of  the  initial  march;  while  the 
clarinet  and  the  bassoon  supply  ironical  counterpoint.  The  theme  of 
youthful  ardor  enters  in  contention;  but  irony  triumphs,  and  there  is 
a  parody  (in  E-flat)  of  the  solemn  March  of  the  Mastersingers,  with  a 
new  subject  in  counterpoint  in  the  basses.  The  counter-theme  in  the 
violoncellos  is  the  theme  which  goes  from  mouth  to  mouth  in  the 
crowd  when  Beckmesser  appears  and  begins  his  Prize  Song, — 'What? 
He?  Does  he  dare?  Scheint  mir  nicht  der  Rechtel!'  'He's  not  the  fellow 
to  do  it.'  And  this  mocking  theme  has  importance  in  the  overture;  for 
it  changes  position  with  the  subject,  and  takes  in  turn  the  lead." 

After  a  return  to  the  short  episode  there  is  a  thunderous  explosion. 
The  theme  of  the  mastersingers  is  sounded  by  the  brass  with  hurried 
violin  figures,  at  first  alone,  then  combined  simultaneously  with  the 
love  theme,  and  with  the  fanfare  of  the  corporation  played  scherzando 
by  the  second  violins,  violas,  and  a  portion  of  the  wood-wind.  This 
is  the  culmination  of  the  overture.  The  melodious  phrase  is  developed 
broadly.  It  is  now  and  then  traversed  by  the  ironical  theme  of  the 
flouted  Beckmesser,  while  the  basses  give  a  martial  rhythm  until  again 
breaks  forth  from  the  brass  the  theme  of  the  corporation.  The  fanfare 
leads  to  a  last  and  sonorous  affirmation  of  the  Mastersinger  theme, 
which  serves  at  last  as  a  song  of  apotheosis. 


All  »« 


AT  the  northeast  corner  of  57th  Street 
and  Fifth  Avenue  a  new  Studio  for  the 
exhibition  of  the  Extraordinary  Friedrich 
Collection  of  Rare  Violins  is  awaiting  your 
visit. 

We  hope  to  greet  our  many  friends  there  this  season. 
We  buy,  sell,  repair  and  appraise. 

New  illustrated  catalogs  and  brochure  sent  on  request. 


John  Friedrich  &  Bro. 

Violins,  and  everything  Pertaining  to  them 

5  East  57th  Street      .\       NEW  YORK 
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Symphony  in  F  minor,  No.  4,  Op.  36 


Peter  Iljtsch  Tchaikovsky 


(Born  at  Votkinski,  in  the  government  of  Viatka,  Russia,  May  7,  1840;  died 

at  Leningrad,  November  6,  1893) 

Tchaikovsky  composed  this  symphony  during  the  winter  of  1877- 
78.  He  had  lost  interest  in  an  opera,  "Othello,"  for  which  a  libretto 
at  his  own  wish  had  been  drafted  by  Stassov.  The  first  draft  was 
finished  in  May,  1877.  He  began  the  instrumentation  on  August  23, 
of  that  year,  and  finished  the  first  movement  September  24.  He 
began  work  again  towards  the  end  of  November.  The  Andantino 
was  finished  on  December  27,  the  Scherzo  on  January  1,  1878,  and 
the  Finale  on  January  7,  1878. 

The  first  performance  was  at  a  symphony  concert  of  the  Russian 
Musical  Society,  Moscow,  February  22,  1878.  Nicholas  Rubinstein 
conducted. 

The  first  performance  in  the  United  States  was  at  a  concert  of  the 
Symphony  Society  at  the  Metropolitan  Opera  House,  New  York, 
February  1,  1890,  Walter  Damrosch  conductor. 

The  Andante  and  the  Scherzo  were  played  in  Boston  for  the  first 
time  at  a  Symphony  concert,  October  18,  1890.  Mr.  Nikisch  con- 
ducted. The  were  played  here  at  an  extra  concert  of -the  Symphony 
Orchestra,  March  2,  1892.  The  first  performance  in  Boston  of  the 
whole  symphony  was  by  the  New  York  Symphony  Orchestra,  Walter 
Damrosch  conductor,  at  the  Tremont  Theatre,  April  20,  1893.  The 
first  performance  of  the  whole  symphony  at  a  concert  of  the  Boston 
Symphony  Orchestra  was  on  November  18,  1896,  Mr.  Paur  con- 
ductor. The  Symphony  was  played  at  concerts  of  the  Boston 
Symphony  Orchestra  in  Boston,  March  26,  1904,  October  21,  1905, 
October  16,  1909,  February  10,  1912,  February  14,  1914,  March  3, 
1916,  December  28,  1917,  November  25,  1921. 

The  dedication  of  this  symphony  is  as  follows:  "A  mon  meilleur 
ami"  ("To  my  best  friend"),  and  thereby  hangs  a  tale. 

This  best  friend  was  the  widow  Nadejda  Filaretovna  von  Meek. 
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TWO  PART  SONGS 
GONDOLIERA      . 
GO  DOWN  MOSES      .       . 
WERE  YOU  THERE-  . 
SWING  LOW  SWEET  CHARIOT 
'TIS  ME  O'LORD 
DE  GOSPEL  TRAIN    .       . 
HEAV'N  HEAV'N 
DEEP  RIVER       . 
LITTLE  MOTHER  OF  MINE 
MY  MOTHER 
OVER  THE  WATER    . 
WHEN  FLOWERS  SEEK  REPOSE 
HEAVEN  AT  THE  END  OF  THE  ROAD 
WHEN  YOU  SANG  THE  SONG  OF  SPRING 
THE  MAN  IN  WHITE        .... 
FAREWELL,  DEAR  SCHOOL  WE  LOVE 

ARE  YOU  SMILING? 

THREE  PART  SONGS 
FAREWELL.  DEAR  SCHOOL  WE  LOVE 
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Her  maiden  name  was  Frolowsky.  She  was  born  in  the  village 
Snamensk,  government  of  Smolensk,  February  10,  1831.  She  mar- 
ried in  1848  an  engineer,  and  for  some  years  she  knew  poverty.  Her 
courage  did  not  give  way ;  she  was  a  helpmeet  for  her  husband,  who 
finally  became  famous  and  successful.  In  1876  her  husband  died. 
She  was  left  with  eleven  children  and  a  fortune  of  "many  millions  of 
rubles."  Dwelling  at  Moscow,  fond  of  music,  she  admired  beyond 
measure  certain  works  by  Tchaikovsky.  Inquiring  curiously  con- 
cerning his  character  as  a  man  and  about  his  worldly  circumstances, 
she  became  acquainted  with  Kotek,  a  pupil  of  Tchaikovsky  in  com- 
position. Through  him  she  gave  Tchaikovsky  commissions  for  trans- 
criptions for  violin  and  pianoforte  of  some  of  his  works.  There  was 
an  interchange  of  letters  In  the  early  summer  of  1877  she  learned 
that  he  was  in  debt.  She  sent  him  three  thousand  rubles;  in  the 
fall  of  the  same  year  she  determined  to  give  him  yearly  the  sum  of 
six  thousand  rubles,  that  he  might  compose  free  from  pecuniary 
care  and  vexation:  but  she  insisted  that  they  should  never  meet. 
They  never  spoke  together ;  their  letters  were  frequent  and  intimate. 
Tchaikovsky  poured  out  his  soul  to  this  woman,  described  by  his 
brother  Modest  as  proud  and  energetic,  with  deep-rooted  principles, 
with  the  independence  of  a  man ;  a  woman  that  held  in  disdain  all 
that  was  petty  and  conventional ;  was  pure  in  thought  and  action ; 
a  woman  that  was  compassionate,  not  sentimental.* 

The  composer  wrote  to  her  May  13,  1877,  that  he  proposed  to  dedi- 
cate this  symphony  to  her.  "I  believe  that  you  will  find  in  it  echoes 
of  your  deepest  thoughts  and  feelings.  At  this  moment  any  other 
work  would  be  odious  to  me ;  I  speak  only  of  work  that  presupposes 
the  existence  of  a  determined  mood.  Added  to  this  I  am  in  a  very 
nervous,  worried,  and  irritable  state,  highly  unfavorable  to  com- 
position and  even  my  symphony  suffers  in  consequence."    In  August, 

*In  December,  1890,  Nadejda  wrote  Peter  that  on  account  of  the  complicated  state 
of  her  business  affairs  she  could  not  continue  the  allowance.  Furthermore,  she  treated 
him  with  curious  indifference,  so  that  Tchaikovsky  mourned  the  loss  of  the  friend 
rather  than  of  the  pension.  He  never  recovered  from  the  wound.  Nadejda  von  Meek 
died  on  January  25,  1894. 
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1877,  writing  to  her,  he  referred  to  the  symphony  as  "yours."     "I 
hope  it  will  please  you,  for  that  is  the  main  thing."     He  wrote  in 
August  from   Kamenka:   "The  first  movement  has   cost  me  much 
trouble  in  scoring  it.    It  is  very  complicated  and  long ;  but  it  seems 
to  mo  it  is  also  the  most  important.     The  other  movements  are 
simple,  and  it  will  be  fun  to  score  them.     There  will  be  a  new 
effect  of  sound  in  the  Scherzo,  and  I  expect  much  from  it.    At  first 
the  strings  play  alone  and  pizzicato  throughout.     In  the  Trio  the 
wood-wind  instruments  enter  and  play  alone.    At  the  end  all  three 
■choirs  toss  short  phrases  to  each  other.    I  believe  that  the  effects  of 
sound  and  color  will  be  most  interesting."     He  wrote  to  her  in 
December  from  Venice  that  he  was  hard  at  work  on  the  instrumenta- 
tion :  "Xo  one  of  my  orchestral  pieces  has  cost  me  so  much  labor, 
but  on  no  one  have  I  worked  with  so  much  love  and  with  such  de- 
votion.   At  first  I  was  led  on  only  by  the  wish  to  bring  the  symphony 
to  an  end,  and  then  I  grew  more  and  more  fond  of  the  task,  and  now 
1  cannot  bear  to  leave  it.     My  dear  Nadejda  Filaretovna,  perhaps 
I  am  mistaken,  but  it  seems  to  me  that  this  symphony  is  no  mediocre 
piece ;  that  it  is  the  best  I  have  yet  made.    How  glad  I  am  that  it 
is  our  work,  and  that  you  will  know  when  you  hear  it  how  much  I 
thought  about  you  in  every  measure !    If  you  were  not,  would  it  ever 
liave  been  finshed?    When  I  was  in  Moscow  and  thought  that  my 
end  was  about  to  come,*  I  wrote  on  the  first  draft :  'If  I  should  die, 
please  send  this  manuscript  to  X.   F.  von   Meek/     I   wished  the 
manuscript  of  my  last  composition  to  be  in  your  possession.    Now  I 
am  not  only  well,  but  thanks  to  you,  in  the  position  to  give  myself 
wholly  to  work,  and  I  believe  that  I  have  written  music  which  can- 
not fall  into  oblivion.    Yet  it  is  possible  that  I  am  wrong;  it  is  the 
peculiar  habit  of  all  artists  to  wax  enthusiastic  over  the  youngest 
of  their  productions."    Later  he  had  chills  as  well  as  fever  over  the 
worth  of  the  symphony. 

He  wrote  to  Nicholas  Rubinstein,  January  13,  1878,  from  San 
Remo,  and  implored  him  not  to  judge  the  symphony  before  it  was 

♦There  is  reference  here  to  the  crazed  condition  of  Tchaikovsky  after  his  amazing 
marriage  to  Antonina  Ivanovna  Milioukov.  The  wedding  was  on  July  18,  1877.  He  left 
his  wife  .  at  Moscow,  October  6.  See  the  Programme  Book  of  the  Boston  Symphony 
Orchestra  for  January  31,  1903   (pp.  721-724). 
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performed.  "It  is  more  than  likely  that  it  will  not  please  you  when 
you  first  look  at  it,  therefore  do  not  hurry  judgment,  but  write 
what  you  honestly  think  after  the  performance.  In  Milan  I  wished 
to  indicate  the  tempi  by  metronome  marks ;  I  did  not  do  this,  for  a 
metronome  costs  there  at  least  thirty  francs.  You  are  the  only 
conductor  in  the  whole  world  whom  I  can  trust.  In  the  first  move- 
ment there  are  some  difficult  changes  in  tempo,  to  which  I  call  your 
special  attention.  The  third  movement  is  to  be  played  pizzicato,  the 
quicker  the  pace,  the  better;  yet  I  have  no  precise  idea  of  what 
speed  can  be  attained  in  pizzicato.1' 


The  symphony  is  scored  for  piccolo,  two  flutes,  two  oboes,  two 
clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones, 
bass  tuba,  a  set  of  three  kettledrums,  bass  drum,  cymbals,  triangle, 
strings. 

I.  Andante  sostenuto;  moderato  con  anima  (in  movimento  di 
valse),  F  minor,  3-4  and  9-8. 

II.  Andantino  in  modo  di  canzona,  B-flat  minor,  2-4. 

III.  Scherzo,  "Pizzicato  ostinato" :  Allegro,  F  major,  2-4. 

IV.  Allegro  con  fuoco,  F  major.  A  Russian  folk-tune,  "In  the 
fields  there  stood  a  Birch-tree,"  is  introduced  and  varied. 

When  the  symphony  was  first  played  at  Moscow  it  did  not  make 
the  impression  hoped  for  by  Tchaikovsky.  He  wrote  to  Mme.  von 
Meek  from  Florence:  "The  first  movement,  the  most  complicated 
and  also  the  best,  is  perhaps  much 'too  long  and  not  easy  to  under- 
stand at  a  first  hearing.    The  other  movements  are  simple." 

He  had  a  peculiar  weakness  for  this  symphony.  He  wrote  to 
Mme.  von  Meek  from  Florence,  December  8, 1878 :  "I  go  back  to  two 
years  ago,  and  return  to  the  present  with  joy!  What  a  change! 
What  has  not  happened  during  these  years !  When  I  began  to  work 
at  the  symphony  I  hardly  knew  you  at  all.  I  remember  very  well, 
however,  that  I  dedicated  my  work  to  you.  Some  instinct  told  me 
that  no  one  had  such  a  fine  insight  into  my  music  as  yourself,  that 
our  natures  had  much  in  common,  and  that  you  would  understand 
the  contents  of  this  symphony  better  than  any  other  human  being. 
I  love  this  child  of  my  fancy  very  dearly.  It  is  one  of  the  things 
which  will  never  disappoint  me." 

Again  he  spoke  of  the  symphony  as  "a  labor  of  love,  an  enjoyment 
like  'Oniegin'  and  the  second  Quartet." 


FOR 


in  Educational  Institutions  throughout  U.S.  and 
Canada. 

Address  HENRY  C.  LAHEE 
Boston  Musical  and  Educational  Bureau 
513  Pierce  Building,  Copley  Square,  Boston,  Mass. 


BOUND  COPIES  of  the 

Itafitmt  #gmjilnmij  (§rthtBtrn'» 

PROGRAMME  BOOKS 

Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  ih<- 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day."—  W.  J.  Henderson.  New  York 
Sun),  may  be  obtained  by  addressing 


PRICE  $6.00 


SYMPHONY  HALL 


20 


MUSICAL    INSTRUCTION 


CHARLES  ADAMS  WHITE 


rs.  CHARLES  A.  WHITE 


VOICE  DEVELOPMENT 

SINGING 

509  Pierce  Building 

Copley  Square 

Boston 


ACCOMPANIST— COACH 

for  advanced  singers 
105  REVERE  STREET,  BOSTON 

Telephone.  5316  Haymarlcet 


FRANK 


ERNESTO 


LA  FORGE  -  BERUMEN  STUDIOS 

Coaching,    Repertoire,    Voice  Building 

Piano  (Leschetizky)  and  Accompanying 

Voice  Culture,  Concerts  and  Oratorio,  Recitals  —  ARTHUR  KRAFT,  Tenor 

uS°[tll?LcSeCreMy   v    ,   r->                                                                 Phone  Trafalgar  8993 
14  West  68th  Street,  New  York  City & 

"It  is  a  pleasure  to  hear  a  singer  to  whom  all   songs  are  not  alike." — PHILIP  HALE   in  the  Boston  Herald 

Management:  WENDELL  H.  LUCE 
175  Dartmouth  Street,  Boston 

Mondays  Tuesdays  and  Fridays 

42  Gloucester  St,,  Boston      41 1  Enterprise  Bldg..  Lowell 
Back  Bay  9265 

Residence,  Porter  2926-W 


BARITONE 
TEACHER  OF  SINGING 


ARY    DULFER 


Studio:  337  HUNTINGTON  AVE. 
B.B.  10460 


VIOLINIST 

Concert  Management,  WENDELL  H.  LUCE 
175  Dartmouth  Street 
BOSTON 


EDWARD    SCHUBERTH    &    COMPANY 

Importers,  Music  Publishers  and  Dealers,  11  East  22nd  Street,  New  York 

PUBLISHERS'  AGENTS  IN  THE  UNITED  STATES  FOR 
Steingraeber  Edition.  Le  pzig  Could  &  Bolttler,  London  J.  B.  Cramer  &  Co.,  London 

Cotta  Edition.  Stuttgart  Forsyth  Bros.,  Ltd..  London  Cary  &  Co.,  London 

Practical  P.anoforte  School  Beal,  Stuttard  &  Co.,  London  F.  Hofmcister.-Germer  Works,  Leipzig 

Banks  &  Co..  Yori  Joseph  Williams.  Ltd.,  London  Bach-Boekelman.  Works  in  colors 

AGENTS  FOR.  AND  PUBLISHERS  OF.  H.  GERMER'S  INSTRUCTIVE  EDITIONS 
5END  FOR  A  rREE  THEMATIC  CATA'  OG 


JOHN    LANE 

TEACHER  OF  SINGING 
STEINERT  HALL 

162  BOYLSTON  STREET  .  BOSTON 

Tel.  Dewey  4078-M 


HARRIS  S.  SHAW 

TEACHER  OF  PIANO  AND  ORGAN 

Coaching  and  Interpretation  of  Songs 

and  Ensemble 

175  Dartmouth  St.  (Trinity  Court),  Boston,  Mass. 

Phone  969 1-R  (Copley) 


BLANCHE  TOWLE 

VOICE  SPECIALIST  and 
TEACHER  OF  ARTISTIC  SINGING 

Qualified  to  develop  male  and  female  voice 

Reference:  PHILIP  HALE 

Studio.  175  Hemenway  St..  Boston.  Tel.  Copley  8609  J 

PORTLAND.  Tuesdays  and  Wednesdays 


THEO.  VAN  YORX  ™o* 

VOCAL  STUDIOS  4  West  40th  STREET 
NEW  YORK  CITY 

TELEPHONE  PENNSYLVANIA  4792 
Voice  Trials  By  Appointment  Only 

Mr.  Van  Yon  has  frequently  appeared  with  the 
Boston  Symphony  Orchestra 


The 


asun^Iamlm 


PIANOFORTE 
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THE  rare  beauty  of  the  Mason  &  Hamlin 
Pianoforte  lies  in  its  tone,  a  tone  defi- 
nitely distinctive,  different  from  that 
of  any  other  piano,  a  tone  embodying  char- 
acteristics of  the  human  voice  at  its  best. 
Indeed,  in  the  creation  of  the  Mason  &  Ham- 
lin Pianoforte  its  makers  originally  chose  the 
human  voice  as  their  Ideal,  and  to  this  Ideal 
they  have  ever  remained  unswervingly  stead- 
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MrB.  Wilson-Greene  presents 

B08T0H  SYMPHONY  ORCHESTRA 
Serge  Koussevitsky,  Conductor 

Tuesday  Evening,  February  1,  1927 
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Handel.    .    .    .   Concerto  G rosso  for 

String  Orchestra  in 
B  minor,   Ho.    13 

Wagner,    .    .    •   Prelude  to  "Lohengrin* 


Prokofieff.    .   Suite  from  the  Opera, 

ttThe  Love  for  Three 
Oranges" 


Franck.  .  .  .  Symphony  in  D  minor 
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Mrs.  Wilson-Greene  presents 

BOSTON  SYMPHONY  ORCHESTRA 
Serge  Koussevitzky,  Conductor 
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PROGRAMME 
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Schumann.  •  .  . Symphony  No.  1  in  B-f lat 

major 


CAPITOL  THEATRE         .  .         HARTFORD 

Sunday  Afternoon,  February  6,  at  3.00 


■J?m 


Pi 


t$- 


INS 


BOSTON 


•us 


SYAPHONY 
ORCHESTRA 


INC. 

FORTY-SIXTH 

SEASON 

J926-J927 


v^T. 


/Q 


PRoGRHttME 


LOCAL  MANAGEMENT,  SEDGWICK  &  CASEY 


The  Instrument  of  the  Immortals 


Almost  every  musician  of  note  during  the  past 
seventy-five  years  has  preferred  the  Steinway. 
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WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1927,  BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Stein  way  Hall  is  now  located  at  109  West  57th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 
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HARTFORD 


Forty-sixth  Season,  1926-1927 

SERGE  KOUSSEVITZKY.  Conductor 


SUNDAY  AFTERNOON,  FEBRUARY  6 
AT  3.00 


PROGRAMME 


Beethoven    . 


I.  Allegro  con  brio. 

II.  Marcia  f unebre :  Adagio  assai. 

III.  Scherzo:  Allegro  vivace;  Trio. 

IV.  Finale :  Allegro  molto. 


Symphony  No.  3  in  E-flat  major, 
"Eroica,"  Op.  55 


Prokofieff     .         .      Suite  from  the  Opera,  "The  Love  for  Three  Oranges" 

a.  Les  Ridicules. 

b.  Marche. 

c.  Scherzo. 

d.  Le  Prince  et  la  Princesse. 

e.  La  Fuite. 


Debussy 

Wagner 

Sibelius 


Nocturne,  "Fetes"  (Festivals) 

Prelude  to  "Lohengrin" 

"Finlandia,"  Symphonic  Poem,  Op.  26,  No.  7 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 

5 


On  the  largest  and  finest  liner  that  has  ever 
cruised  in  the  West  Indies 

THE  RAYMOND  -WHITCOMB 
WEST  INDIES  CRUISES 

Sailing  January  27  and  February  22 

The  Raymond  -Whitcomb  Cruises  bring  to  the  West 
Indies  the  luxury  that  is  ordinarily  to  be  found  only  on 
a  few  of  the  largest  Trans-Atlantic  liners.  They  sail 
on  the  S.  S.  "Columbus"  of  32,000  tons  register — the 
newest  of  the  world's  great  liners. 

Two  Cruises  —  each  of  25  days  —  following  the  same 
sunny  route  and  visiting  20  fascinating  places  in  11 
Caribbean  Countries  —  Havana,  Panama,  Caracas, 
Curacao,  Martinique,  Nassau,  etc.  Rates  $400  and  upward. 

Send  for  the  booklet  "The  West  Indies" 


Other  Raymond -Whitcomb  Cruises 

South  America,  January  29  ::  Mediterranean,  February  9  &  March  29 
::  The  North  Cape,  June  28  ::  Round  the  World,  January  18, 1928  :: 
Africa  Cruise,  January  14,  1928     ::    Land  Cruises  to  California  — 

December  to  April 


RAYMOND   &  WHITCOMB  CO. 

F.  I.  DAVIS,  102  Pearl  Street 
MARENDAZ  S.  S.  <Sl  TOURIST  AGENCY,  18  Asylum  Street 


Symphoxy  No.  3  in  E-flat  major,  "Eroica,"  Op.  55 

Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827) 

Anton  Schindler  wrote  in  his  Life  of  Beethoven  (Miinster,  1840): 
"First  in  the  fall  of  1802  was  his  [Beethoven's]  mental  condition  so 
much  bettered  that  he  could  take  hold  afresh  of  his  long-formulated 
plan  and  make  some  progress :  to  pay  homage  with  a  great  instrumental 
work  to  the  hero  of  the  time,  Napoleon.  Yet  not  until  1803  did  he 
set  himself  seriously  to  this  gigantic  work,  which  we  now  know  under 
the  title  of  'Sinphonia  Eroica':  on  account  of  many  interruptions  it 
was  not  finished  until  the  following  year.  .  .  .  The  first  idea  of  this  sym- 
phony is  said  to  have  come  from  General  Bernadotte,  who  was  then 
French  Ambassador  at  Vienna,  and  highly  treasured  Beethoven.  I 
heard  this  from  many  friends  of  Beethoven.  Count  Moritz  Lichnow- 
sky,  who  was  often  with  Beethoven  in  the  company  of  Bernadotte,  .  .  . 
told  me  the  same  story."  Schindler  also  wrote,  with  reference  to  the 
year  1823:  "The  correspondence  of  the  King  of  Sweden  led  Beethoven's 
memory  back  to  the  time  when  the  King,  then  General  Bernadotte, 
Ambassador  of  the  French  Republic,  was  at  Vienna,  and  Beethoven 
had  a  lively  recollection  of  the  fact  that  Bernadotte  indeed  first  awak- 
ened in  him  the  idea  of  the  'Sinphonia  Eroica.'  " 


Hotels  of  Distaiction 


NEW  VORK 
and  BOSTON 


The  Plaza 

FredSterRY   President 
John  D.Owen  Managed 

New  York 


These  statements  are  direct.  Unfortunately,  Schindler,  in  the  third 
edition  of  his  book,  mentioned  Beethoven  as  a  visitor  at  the  house  of 
Bernadotte  in  1798,  repeated  the  statement  that  Bernadotte  inspired 
the  idea  of  the  symphony,  and  added:  "Not  long  afterward  the  idea 
blossomed  into  a  deed";  he  also  laid  stress  on  the  fact  that  Beethoven 
was  a  stanch  republican,  and  cited,  in  support  of  his  admiration  of 
Napoleon,  passages  from  Beethoven's  own  copy  of  Schleiermacher's 
translation  of  Plato. 

Thayer  admits  that  the  thought  of  Napoleon  may  have  influenced 
the  form  and  the  contents  of  the  symphony;  that  the  composer  may 
have  based  a  system  of  politics  on  Plato;  "but,"  he  adds,  "Bernadotte 
had  been  long  absent  from  Vienna  before  the  Consular  form  of  govern- 
ment was  adopted  at  Paris,  and  before.  Schleiermacher's  Plato  was 
published  in  Berlin." 

The  symphony  was  composed  in  1803-04.  The  story  is  that  the 
title-page  of  the  manuscript  bore  the  word  "Buonaparte"  and  at  the 
bottom  of  the  page  "Luigi  van  Beethoven";  "and  not  a  word  more," 
said  Ries,  who  saw  the  manuscript.  "I  was  the  first,"  also  said  Ries, 
"who  brought  him  the  news  that  Bonaparte  had  had  himself  declared 
Emperor,  whereat  he  broke  out  angrily:  Then  he's  nothing  but  an 
ordinary  man!    Now  he'll  trample  on  all  the  rights  of  men  to  serve 


COMING     KELLOGG     CONCERTS 


NEXT  SUNDAY  AFTERNOON,  FEBRUARY  13th 


Master  Pianist 


SUNDAY  AFTERNOON,  MARCH  6th 


World  Famous  Prima  Donna 


AVOID  DISAPPOINTMENT 

at  Robert  Kellogg's  Office 

Phone  2-4000 


SECURE  SEATS  NOW 

McCoy's  Music  Store 
89  Asylum  Street 


HARTFORD,  CONN. 


Design  and  Build  Pipe  Organs 

of  the 

Highest  Quality 


A  NOTED  ORGANIST  AND  MUSICIAN  WHO  RE- 
CENTLY PLAYED  UPON  THE  GIANT  SESQUICENTEN- 
NIAL  AUSTIN  ORGAN  AT  PHILADELPHIA  WRITES:  "IT 
IS  THE  FINEST  ORGAN  I  HAVE  HAD  THE  PRIVILEGE 
OF  PLAYING  —  THE  VOICING  AND  THE  TONAL 
EQUIPMENT  THROUGHOUT  ARE  OF  SUPERB  QUALITY, 
AND  THE  ACTION  AND  MECHANISM  RESPONSIVE 
TO  THE  VERY  HIGHEST  DEGREE." 

THIS  IS  ONLY  ONE  OF  MANY  TESTIMONIALS 
CONCERNING  THIS  SUPERB  INSTRUMENT. 

WE  BUILD  ORGANS  FROM  THREE  THOUSAND  TO 
TWO  HUNDRED  THOUSAND  DOLLARS,  BUT  ALL,  EVEN 
THE  SMALLEST,  HAVE  THE  SAME  "HIGH  QUALITY." 


his  own  ambition;  he  will  put  himself  higher  than  all  others  and  turn 
out  a  tyrant!' ,r 

Furthermore,  there  is  the  story  that,  when  the  death  of  Napoleon  at 
St.  Helena  was  announced,  Beethoven  exclaimed,  "Did  I  not  foresee 
the  catastrophe  when  I  wrote  the  funeral  march  in  the  'Eroica'?" 

M.  Vincent  d'Indy  in  his  remarkable  Life  of  Beethoven  argues  against 
Schindler's  theory  that  Beethoven  wished  to  celebrate  the  French 
Revolution  en  bloc.  "C'Stait  Vhomme  de  Brumaire"  that  Beethoven 
honored  by  his  dedication  (pp.  79-82). 

The  original  score  of  the  symphony  was  bought  in  1827  by  Joseph 
Dessauer  for  three  florins,  ten  kreuzers,  at  auction  in  Vienna.  On 
the  title-page  stands,  "Sinfonia  grande."  Two  words  that  should 
follow  immediately  were  erased.  One  of  these  words  is  plainly  "Bona- 
parte," and  under  his  own  name  the  composer  wrote  in  large  charac- 
ters with  a  lead-pencil:  "Written  on  Bonaparte." 

Thus  it  appears  there  can  be  nothing-  in  the  statements  that  have 
come  down  from  Czerny,  Dr.  Bartolini,  and  others:  the  first  allegro 
describes  a  sea-fight;  the  funeral  march  is  in  memory  of  Nelson  or 
General  Abercrombie,  etc.  There  can  be  no  doubt  that  Napoleon, 
the  young  conqueror,  the  Consul,  the  enemy  of  kings,  worked  a  spell 
over  Beethoven,  as  over  Berlioz,  Hazlitt,  Victor  Hugo;  for,  according 
to  Henley's  paradox,  although,  as  despot,  Napoleon  had  "no  love 
for  new  ideas  and  no  tolerance  for  intellectual  independence,"  yet  he 
was  "the  great  First  Cause  of  Romanticism." 

The  first  performance  of  the  symphony  was  at  a  private  concert  at 


A  NEW  VOLUME  IN 

THE  MUSICIANS  LIBRARY 

Seventy  Negro  Spirituals 

Arranged  for  Voice  and  Piano 

Edited  by  WILLIAM  ARMS  FISHER 

Issued  in  two  editions  FOR  HIGH  VOICE  FOR  LOW  VOICE 

"Their  arrangement  with  real  musicianship  and  artistic  restraint  avoids  the 
two  extremes  of  banality  and  over-elaboration.  No  one  who  is  fond  of  this 
beautiful  and  unpremeditated  music  will  fail  to  add  the  collection  to  his  or 
her   library." — Singing. 

"Of  all  the  volumes  on  Negro  music  published,  the  best  is  SEVENTY  NEGRO 
SPIRITUALS.  If  you  are  an  admirer  of  the  Negro  and  his  music,  this 
volume  will  occupy  space  one  in  your  library.  Format,  typography,  engraving 
and  binding  are  worthy  of  the  contents." — Pittsburgh  Post. 

"Two  things  particularly  distinguish  the  present  collection,  one,  the  general 
sanity  in  appropriateness  of  the  arrangements,  and  two,  the  presence  of  so 
much  hitherto  unknown  material.  In  a  wide  acquaintance  with  the  Negro 
literature,  the  reviewer  recalls  no  single  volume  so  rich,  ripe,  and  so  discrimi- 
natingly made  from  the  musical  standpoint  as  this." — Musical  Courier. 
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Columbia  Fine  Art  Series 
of  Musical  Masterworks 

Latest  Issues  Now  Available 

Mozart:  Symphony  No.  35,  in  D 
Op.  385,  Complete  in  6  parts. 
$4.50  Set  No.  42 

Mendelssohn:    Trio  in   C  Minor  Saint-Saens :  Concerto  in  A  Minor 

Op.    66,    for    Violin,    Viola    and  Op.  33,  for  Violoncello  and  Or- 

Piano.       Complete    in    8    parts.  chestra.       Complete  in   6  parts. 

$6.00                                Set  No.  43  $4.50                                Set  No.  44 

RECORDED  by  new  electrical  process,  manufactured 
with  the  perfection  of  detail  that  has  eliminated  all 
extraneous  noises  from  Columbia  New  Process  Record 
surface,  these  new  recordings  of  master  compositions 
maintain  the  high  traditions  which  have  made  this  dis- 
tinguished series  known  as 

"A  Record  Librae y  of  the  World's  Great  Music" 

The  forty  other  album  sets  in  the  Columbia  Masterworks 
Series  comprise  symphonies,  symphonic  poems,  orchestral 
suites,  concertos,  sonatas,  and  many  of  the  greatest  of 
chamber  music  compositions.  All  sets  of  five  or  more 
parts  are  enclosed  in  permanent  art  albums.  Almost  all 
are  complete  except  for  conventional  repeats. 

For  all  detailed  information  see  Columbia  1927  Record 
Catalogue,  Masterworks  Section. 

COLUMBIA  PHONOGRAPH  COMPANY 

121  West  20th  Street  New  York  City 

Columbia 
process  Records 

THE  ELECTRIC  RECORDS  WITHOUT  SCRATCH 
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Prince  Lobkowitz's  in  December,  1804.  The  composer  conducted,  and 
in  the  second  half  of  the  first  allegro  he  brought  the  orchestra  to  grief, 
so  that  a  fresh  start  was  made.  The  first  performance  in  public  was  at 
a  concert  given  by  Clement  at  the  Theater  an  der  Wien,  April  7,  1805. 
The  symphony  was  announced  as  "A  new  grand  Symphony  in  D- 
sharp  by  Herr  Ludwig  van  Beethoven,  dedicated  to  his  Excellence 
Prince  von  Lobkowitz."  Beethoven  conducted.  Czerny  -remembered 
that  some  one  shouted  from  the  gallery:  "I'd  give  another  kreuzer  if 
they  would  stop."  Beethoven's  friends  declared  the  work  a  master- 
piece. Some  said  it  would  gain  if  it  were  shortened,  if  there  was  more 
"light,  clearness,  and  unity."  Others  found  it  a  mixture  of  the  good 
the  grotesque,  the  tiresome. 

The  symphony  was  published  in  October,  1806.  The  title  in  Italian 
stated  that  it  was  to  celebrate  the  memory  of  a  great  man.  And  there 
was  this  note:  "Since  this  symphony  is  longer  than  an  ordinary  sym- 
phony, it  should  be  performed  at  the  beginning  rather  than  at  the  end 
of  a  concert,  either  after  an  overture  or  an  aria,  or  after  a  concerto. 
If  it  be  performed  too  late,  there  is  the  danger  that  it  will  not  produce 
on  the  audience,  whose  attention  will  be  already  wearied  by  preceding 
pieces,  the  effect  which  the  composer  purposed  in  his  own  mind  to 
attain." 


*  * 


This  symphony  was  performed  in  Boston  for  the  first  time  at  a 
concert  of  the  Musical  Fund  Society,  G.  J.  Webb,  conductor,  December 
13,  1851.  At  this  concert  Berlioz's  overture  to  "Waverley"  was  also 
performed  in  Boston  for  the  first  time.     The  soloists  were  Mme.  Goria 


JYlusic's  greatest  tribute 
to  America — 


Dvorak's  "New  World  Symphony" 

complete  on  new  Orthophonic  Victor  Records 

An  outstanding  musical  achievement  is  the  complete 
recording  of  Dvorak's  Symphony  No.  5,  in  E  minor, 
"From  the  New  World."  It  is  played  by  the  Philadelphia 
Orchestra  under  the  direction  of  Leopold  Stokowski. 

You  can  now  enjoy  this  famous  symphony  in  your  own 
home,  whenever  you  wish.  So  perfect  is  the  reproduction 
of  the  new  Orthophonic  Victrola  and  the  new  Orthophonic 
Victor  Records,  so  natural  is  the  tone,  that  their  music  can  be 
compared  only  to  the  actual  playing  of  the  orchestra  itself. 

The  "New  World  Symphony"  is  reproduced  on  five 
double-faced  records,  presented  in  a  handsome  special  album, 
with  descriptive  booklet. 

Hear  these  splendid  recordings  at  your  earliest  oppor- 
tunity. Any  dealer  in  Victor  products  will  gladly  play  them 
for  you.  Hear  also,  without  fail,  some  of  the  other  orchestral 
recordings.  All  the  most  celebrated  symphony  orchestras 
make  records  only  for  Victor. 


VICTOR    TALKING     MACHINE     COMPANY 

CAMDEN,  NEW  JERSEY,  U.S.A. 
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Botho,  who  sang  airs  from  "Robert  le  Diable"  and  "Charles  VI."; 
Thomas  Ryan,  who  played  a  clarinet  fantasia  by  Reissiger;  and  Wulf 
Fries,  who  played  a  fantasia  by  Kummer  for  the  violoncello.  The 
overture  to  "II  Barbiere  di  Siviglia"  ended  the  concert. 

The  first  movement,  Allegro  con  brio,  E-flat  major,  3-4,  opens  with 
two  heavy  chords  for  full  orchestra,  after  which  the  chief  theme  is  given 
out  by  the  violoncellos.  This  theme  is  note  for  note  the  same  as  that  of 
the  first  measures  of  the  Intrade  written  by  Mozart  in  1786  at  Vienna 
for  his  one-act  operetta,  "Bastien  et  Bastienne,"  performed  in  1786 
at  a  Viennese  garden-house  (K.  50).  Mozart's  theme  is  in  G  major. 
Beethoven's  theme  is  finished  by  the  violins  and  developed  at  length. 
There  is  a  subsidiary  theme,  which  begins  with  a  series  of  detached 
phrases  distributed  among  wood-wind  instruments  and  then  the  violins. 
The  second  theme,  of  a  plaintive  character,  is  given  out  alternately  by 
wood-wind  and  strings.  The  development  is  most  elaborate,  full  of 
striking  contrasts,  rich  in  new  ideas.  The  passage  in  which  the  horn 
enters  with  the  first  two  measures  of  the  first  theme  in  the  tonic  chord 
of  the  key,  while  the  violins  keep  up  a  tremolo  on  A-flat  and  B-flat, 
has  given  rise  to  many  anecdotes  and  provoked  fierce  discussion.  The 
coda  is  of  unusual  length. 

The  funeral  march,  Adagio  assai,  C  minor,  2-4,  begins,  pianissimo 
e  sotto  voce,  with  the  theme  in  the  first  violins,  accompanied  by  simple 
chords  in  the  other  strings.  The  theme  is  repeated  by  the  oboe,  accom- 
panied by  wood- wind  instruments  and  strings;  the  strings  give  the 
second  portion  of  the  theme.  A  development  by  full  orchestra  follows. 
The  second  theme  is  in  C  major.  Phrases  are  given  out  by  various 
wood-wind  instruments  in  alternation,  accompanied  by  triplet  arpeggios 
in  the  strings.  This  theme,  too,  is  developed;  and  there  is  a  return 
to  the  first  theme  in  C  minor  in  the  strings.  There  is  fugal. development 
at  length  of  a  figure  that  is  not  closely  connected  with  either  of  the 
two  themes.  The  first  theme  reappears  for  a  moment,  but  strings 
and  brass  enter  fortissimo  in  A-flat  major.  This  episode  is  followed 
by  another;  and  at  last  the  first  theme  returns  in  fragmentary  form 
in  the  first  violins,  accompanied  by  a  pizzicato  bass  and  chords  in 
oboes  and  horns. 


from  London,  England 

Professor  of  the  Tobias  Matthay  Pianoforte  School 

for  ten  years 

Pupil  of  Myra  Hess  for  six  years 

Terms,  $10  a  lesson  12  Weeks'  course  of  12  lessons,  $72 

Boston  Debut,  The  Herald:  "Rarely  does  the  piano  sound 

so  well  today." 
The  Globe:  "Miss  Diedrichs  plays  with  unusual  technical 
facility." 
►       TheEceningTranscript:"The  pianist's  powers  are  manifold." 

LESSONS  IN  HARTFORD  BY  APPOINTMENT 
For  information  address 

106  GILLETTE  STREET    OR     246  COMMONWEALTH  AVENUE 
HARTFORD  BOSTON,  MASS. 

14 


m 


t(...It  cries  nuhen  I  fee  I  like  cry- 
tng,  it  sings  joyfully  when  I  feel 
like  singing.  It  responds— like  a 
human  being — to  every  mood. 
I  lo<ve  the  Baldwin  Piano.  ** 
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Vladimir  de  Pachmann  loves  the  Baldwin 
piano.  Through  the  medium  of  Baldwin  tone, 
this  most  lyric  of  contemporary  pianists  discovers 
complete  revealment  of  his  musical  dreams.  For  a 
generation  de  Pachmann  has  played  the  Baldwin; 
on  the  concert  stage  and  in  his  home.  That  love- 
liness and  purity  of  tone  which  appeals  to  de  Pach- 
mann and  to  every  exacting  musician  is  found  in 
all  Baldwins,  alike  in  the  Concert  Grand,  in  the 
smaller  Grands,  in  the  Uprights.  The  history  of 
the  Baldwin  is  the  history  of  an  ideal. 

jfctitarin 


CINCINNATI 

CHICAGO 

NEW  YORK 

INDIANAPOLIS 

ST.  LOUIS 

LOUISVILLE 

DENVER 

DALLAS 

SAN  FRANCISCO 
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M.  d'lndy,  discussing  the  patriotism  of  Beethoven  as  shown  in  his 
music,  calls  attention  to  the  "militarisme,"  the  adaptation  of  a  warlike 
rhythm  to  melody,  that  characterizes  this  march. 

Scherzo:  Allegro  vivace,  E-flat  major,  3-4.  Strings  are  pianissimo 
and  staccato,  and  oboe  and  first  violins  play  a  gay  theme  which  Marx 
says  is  taken  from  an  old  Austrian  folk-song.  This  melody  is  the  basic 
material  of  the  scherzo.  The  trio  in  E-fiat  major  includes  hunting- 
calls  by  the  horns,  which  are  interrupted  by  passages-  in  wood-wind 
instruments  or  strings. 

Finale:  Allegro  molto,  E-flat  major,  2-4.  A  theme,  or,  rather,  a 
double  theme,  with  variations.  Beethoven  was  fond  of  this  theme, 
for  he  had  used  it  in  the  finale  of  his  ballet,  "Die  Geschopfe  des  Pro- 
metheus/ '  in  the  Variations  for  pianoforte  Op.  35,  and  in  a  country 
dance.  After  a  few  measures  of  introduction,  the  bass  to  the  melody 
which  is  to  come  is  given  out,  as  though  it  were  an  independent  theme. 
The  first  two  variations  in  the  strings  are  contrapuntal.  In  the  third 
the  tuneful  second  theme  is  in  the  wood-wind  against  runs  in  the  first 
violins.  The  fourth  is  a  long  fugal  development  of  the  first  theme 
against  a  counter-subject  found  in  the  first  variation.  Variations  in 
G  minor  follow,  and  the  second  theme  is  heard  in  C  major.  There  is 
a  new  fugal  development  of  the  inverted  first  theme.  The  tempo 
changes  to  poco  andante,  wood-wind  instruments  play  an  expressive 
version  of  the  second  theme,  which  is  developed  to  a  coda  for  full 
orchestra,  and  the  symphony  ends  with  a  joyful  glorification  of  the 
theme. 


Marx  saw  in  the  first  movement  of  the  symphony  the  incidents  of  a 
battle  as  it  is  preconceived  in  the  mind  of  the  conqueror.  The  different 
incidents  are  characterized  by  the  chief  themes  and  their  developments. 
The  ending  with  the  return  of  the  first  theme  is  the  triumph  of  the 
victor's  plan.  The  funeral  march  pictures  Night  spreading  her  shade 
over  the  battlefield,  which  is  covered  with  the  corpses  of  those  who 
died  for  glory;  in  the  scherzo  are  heard  the  rejoicings  of  the  soldiery 
homeward  bound;  and  the  finale  is  Peace  consecrating  the  victories 
of  the  hero. 


mvrMuke 

Uniforms  for  Women 

Dix  has  prepared  an  authoritative  "Book 
of  Uniform  Etiquette"  attractively  illus- 
trated, showing  the  correct  maid's  costume 
for  every  occasion.  Sent  free  upon  request. 
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Griepenkerl  preferred  to  see  in  the  fugued  passage  of  the  first  move- 
ment the  entrance  of  the  nineteenth  century. 

Berlioz  insisted  that  there  should  be  no  thought  of  battles  or 
triumphant  marches,  but  rather  profound  reflections,  melancholy 
recollections,  imposing  ceremonies, — in  a  word,  the  funeral  oration  over 
a  hero. 

Wagner  wrote:  "The  designation  'heroic'  is  to  be  taken  in  its  widest 
sense,  and  in  no  wise  to  be  conceived  as  relating  merely  to  a  military 
hero.  If  we  broadly  connote  by  'hero'  ('Held')  the  whole,  the  full- 
fledged  man,  in  whom  are  present  all  the  purely  human  feelings  of 
love,  of  grief,  of  force — in  their  highest  fill  and  strength,  then  we  shall 
rightly  grasp  the  subject  which  the  artist  lets  appeal  to  us  in  the  speaking 
accents  of  his  tone-work.  The  artistic  space  of  this  work  is  filled 
with  all  the  varied,  intercrossing  feelings  of  a  strong,  a  consummate 
Individuality,  to  which  nothing  human  is  a  stranger,  but  which  includes 
within  itself  all  truly  Human,  and  utters  it  in  such  a  fashion  that, 
after  frankly  manifesting  every  noble  passion,  it  reaches  a  final  rounding 
of  its  nature,  wherein  the  most  feeling  softness  is  wedded  with  the  most 
energetic  force.  The  heroic  tendency  of  this  art  work  is  the  progress 
toward  that  rounding  off"  (Englished  by  Mr.  W.  A.  Ellis).  And 
Wagner  explained  on  these  lines  each  movement.  As  the  second  shows 
the  "deeply,  stoutly  suffering  man,"  so  the  scherzo  reveals  the  "gladly, 
blithely  doing  man";  while  the  finale  shows  us  finally  "the  man  entire, 
harmoniously  at  one  with  self,  in  those  emotions  where  the  Memory 
of  Sorrow  becomes  itself  the  shaping-force  of  noble  Deeds." 

Nor  should  the  "rededication"  of  the  "Eroica"  to  Bismarck  by  Hans 
von  Biilow,  cher  unique,  as  Liszt  frequently  called  him,  be  forgotten. 
Btilow  said,  at  a  concert  of  the  Philharmonic  orchestra  of  Berlin  (May 
28,  1892) :  "Yes,  the  hero  was  the  quintessence  of  the  world  to  Beethoven. 
We  cannot  know,  we  cannot  surmise,  what  slumbered  in  his  soul. 
Perhaps  there  slumbered  the  picture  of  the  great  American  citizen 
George  Washington.  But  he  looked  for  a  hero  of  his  own  time,  a 
European  hero;  and  his  e3res  fell  on  the  great  star  of  Bonaparte." 

And  there  Biilow  might  have  stopped  where  Beethoven  began. 
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CHORUSES  FOR  SCHOOLS 


TWO  PART  SONGS 
GONDOLIERA      . 
GO  DOWN  MOSES      . 
WERE  YOU  THERE    . 
SWING  LOW  SWEET  CHARIOT 
TIS  ME  O'LORD 
DE  GOSPEL  TRAIN    .       . 
HEAV'N  HEAV'N 
DEEP  RIVER       . 
LITTLE  MOTHER  OF  MINE 
MY  MOTHER       . 
OVER  THE  WATER    . 
WHEN  FLOWERS  SEEK  REPOSE 
HEAVEN  AT  THE  END  OF  THE  ROAD 
WHEN  YOU  SANG  THE  SONG  OF  SPRING 
THE  MAN  IN  WHITE        .... 
FAREWELL.  DEAR  SCHOOL  WE  LOVE 

ARE  YOU  SMILING? 

THREE  PART  SONGS 
FAREWELL.  DEAR  SCHOOL  WE  LOVE 

Price.  12  Cents  each 


Geo.  Henschel 
H.  T.  Burleigh 


G.  S.  White 
Hector  MacCarthy 

H.  0.  Osgood 

.  Geoffrey  O'Hara 

H.  T.  Burleigh 

Hector  MacCarthy 


Hector  MacCarthy 


G.  RICORDI  &  CO.,  Inc.,  14  E.  43rd  Street,  NEW  YORK  CITY 
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Suite,  Op.  ?>3  bis,  from  the  Opera  "The  Love  for  Three  Oranges" 

Serge  Sergevitch  Prokofieff 

(Born  at  Sontsovka,  in  the  Ekaterinoslav  government,  Russia,  April  24,  1891;  now 

living) 

"The  Love  for  Three  Oranges/'  an  opera,  prologue,  four  acts,  ten 
scenes,  words  and  music  by  Prokofieff,  based  on  Carlo  Gozzi's 
"Fabia  dell,  Amore  delle  Tre  Melarancie,"  an  Italian  satirical  fairy 
tale  of  the  eighteenth  century,  was  produced  under  his  direction  by 
the  Chicago  Opera  Company  at  the  Auditorium,  Chicago,  on  Decem- 
ber 30,  1921.    Prokofieff  conducted.    The  cast  was  as  follows  : 

The  King  of  Clubs Edouard    Cotreuil 

The  Prince,  his  son Jose  Mojica 

The  Princess  Clarice Irene    Pavloska 

Leandra,    Prime    Minister William  Beck 

Troufaldino Octave  Dua 

Pantalon Desire"  Defrere 

The  Magician  Tchelio Hector  Dufranne 

Fata  Morgana,  a  witch Nina  Koshetz  (delmt) 

The  Devil  Farfarello James   Wolf 

Smeraldine Jeanne    Schneider 

Creonte Constantin  Nicolay 

Master  of  Ceremonies Lodovico  Schneider 

Linetta     )  f  Frances  Paperte 

Violetta    >  The  Princesses 4  Philine  Falco 

Nicoletta  )                                                                                      (  Jeanne   Dusseau 
The  Herald 

The  opera  was  sung  in  the  French  translation  by  Vera  Janacopu- 
los,  the  singer.     It  was  said  that  the  scenery  cost  $80,000;  the  re- 


Unity  Hall,  Fri.  Evening,    Feb.   25,  at  8. 1 5 
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Tickets  at  Gallup  &  Alfred's 
201  Asylum  Street 


NEW  HOME,  834  ASYLUM  AVE.,  HARTFORD,  CONN. 

WILLEM  WILLEKE.  'Cello  AURELIO  GIORNI.  Piano  and  Theory 

both  of  the  Elshuco  Trio. 

ELEANOR  SCHEIB    and    ELMA  1GELMAN,  Voice 

ALFRED  TROEMEL  and    MARY  COOPER.    Violin 

L.L.B1SSELL  and  GRACE  ECKELBERRY.  Theory  and  Keyboard  Harmony 

Many  other  able  teachers  in  all  Departments 
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^JARY  FESTIVAL 


SYMPHONY  HALL,  BOSTON 

MARCH  22,  23,  24,  25,  26,  28,  29,  1927 
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MIssa  Solannis, 


C  onmis  in^ 


SERGE  KOUSSEVITZKY,  Conductor 
HARVARD  GLEE  CLUB  RADGLIFFE  CHORAL  SOCIETY 

DR.  ARCHIBALD  T.  DAVISON 

LONDON  STRING  QUARTET    LENOX  STRING  QUARTET 

ERNEST  NEWMAN 
FLORENCE  AUSTRAL  TUDOR  DAVIES 

JEANNE  GORDON  ARTHUR  MIDDLETON 

JEANNETTE  VREELAND  CHARLES  STRATTON 

NEVADA  VAN  DER  VEER  FRED  PATTON 


ADVANCE  SUBSCRIPTIONS  ARE  INVITED 

(The  concerts  of  March  25  and  26  are  available  only  to  Friday  and  Saturday  subscribers) 
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hearsals  $25,000.  There  were  two  performances.  The  opera  was 
announced  for  performance  at  Chicago  in  the  fall  of  1919,  but  the 
sickness  and  subsequent  death  of  Cleofonte  Campanini,  the  con- 
ductor, prevented. 

The  Chicago  Company  performed  the  opera  at  the  Manhattan 
Opera  House,  New  York,  on  February  14,  1922.  On  the  afternoon 
of  that  day,  Prokofieff  gave  a  pianoforte  recital.  On  January  26  of 
that  year,  he  played  his  third  pianoforte  concerto  at  a  concert  of 
the  New  York  Symphony  Orchestra. 

The  following  description  of  the  libretto  was  published  in  the 
New  York  Times  the  day  before  the  performance  in  that  city: 

"In  current  Manhattan  programmes,  it  is  related  that  the  'three 
oranges'  of  the  opera's  title  are  Brobdignagian,  not  to  say  Bur- 
bankian,  affairs,  occupied  by  three  Princesses  who  have  been  thus 
imprisoned  by  a  sorceress.  To  release  them  is  the  aim  of  a  young 
Prince  who,  to  the  dismay  of  his  father  and  court,  is  suffering  from 
acute  melancholia.  Physicians  declare  that  to  make  him  laugh  is 
the  only  cure  for  the  Prince,  but  as  he  has  no  sense  of  humor,  this 
appears  impossible.  Comic  gymnastics  and  mad  masquerades  are 
prepared  for  his  amusement,  but  only  provoke  him  to  tears  until, 
by  accident  and  design,  the  sorceress  who  plans  his  undoing  is 
forced  into  an  involuntary  somersault,  which  causes  him  to  burst 
into  loud  laughter. 

"The  king  of  the  imaginary  kingdom,  and  all  his  court,  delighted 
with  the  outcome,  indulge  in  wild  dancing,  until  checked  by  the 
furious  sorceress,  who  condemns  the  Prince  to  be  obsessed  with 
love  for  the  three  oranges.  The  Prince  starts  out  in  search  of  the 
bewitched  oranges  in  spite  of  the  opposition  of  his  father  and  the 
appeals  of  the  courtiers,  saying,  'Good-bye,  father;  I  think  if  I 
remained  here  I  should  become  as  melancholy  as  ever.'  On  his 
expedition  he  meets  with  all  sorts  of  fantastic  experiences,  in  which 
appear  a  magician,  a  devil,  and  a  cook  as  formidable  as  the  one 
encountered  by  Alice  in  Wonderland. 

"After  many  adventures,  he  discovers  the  three   oranges  in  a 
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desert.  But  it  has  been  decreed  that  the  Princesses  may  be  released 
only  by  opening  the  fruit  at  the  water's  edge,  and  there  is  no  oasis 
in  sight,  and  consequently  no  water.  The  Prince's  attendant,  over- 
come by  his  own  thirst,  cuts  two  of  the  oranges  open  on  the  spot, 
and  the  two  Princesses  thus  released  expire  by  thirst.  The  third 
orange  is  opened  by  the  Prince,  himself,  and  he  immediately  falls 
in  love  with  this  Princess,  who  is  only  saved  from  the  fate  of  the 
other  two  by  the  intervention  of  certain  onlookers  who  watch  the 
performance  from  either  side  of  the  stage,  after  the  manner  of  the 
players  in  'Le  Coq  d'Or.'  These  spectators  on  the  stage  supply  a 
good  deal  of  the  fun  and  satire,  including  personages  styled  by  the 
author  The  Tragics.  The  Comics,  The  Kidicules,  and  The  Empty- 
Heads." 

The  opera  has  been  performed  at  Cologne  and  Berlin. 

This  Suite  is  edited  by  Albert  Spalding,  the  violinist.  The  score 
calls  for  piccolo,  two  flutes,  two  oboes,  two  clarinets,  bass  clarinet, 
three  bassoons,  double  bassoon,  four  horns,  three  trumpets,  three 
trombones,  bass  tuba,  kettledrums,  bass  drum,  side  drum,  tam- 
bourine, cymbals,  triangle,  Glockenspiel,  xylophone,  tam-tam,  two 
harps,  and  the  usual  strings. 

There  are  six  movements:  I,  Las  Kidicules.  II,  Scene  Infernale. 
Ill,  Marche.  IV,  Scherzo.  V,  Le  Prince  et  la  Princesse.  VI,  La 
Fuite. 

The  March  and  Scherzo  were  performed  in  Paris  on  October  26, 
1922 ;  at  Berlin  by  the  Berlin  Philharmonic  Orchestra  on  October  30, 
1922.  The  Suite  was  played  at  a  concert  of  the  Societe  des  Con- 
certs, M.  Gaubert,  conductor  on  November  29,  1925. 

According  to  foreign  music  journals,  Prokofieff  has  recently  writ- 
ten an  Overture  for  an  orchestra  of  seventeen  instruments,  and  is 
at  work  on  his  opera,  "L'Ange  flamboyant,"  and  a  ballet  for  Serge 
Diaghilev. 
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Nocturne,  "Fetes"  (Festivals) 


Claude  Debussy 


(Born  at  St.  Germain  (Seine  and  Oise),  August  22, 1862;  died  at  Paris,  March  26, 1918) 

The  Nocturnes  by  Debussy  are  three  in  number.  The  first  two, 
"Nuages"  and  "Fltes,"  were  produced  at  a  Lamoureux  concert,  Paris, 
December  9,  1900,  and  they  were  played  by  the  same  orchestra  January 
6,  1901.  The  third,  "Sirenes,"  was  first  produced — in  company  with 
the  other  two — at  a  Lamoureux  concert,  October  27,  1901.  The  third 
is  for  orchestra  with  chorus  of  female  voices.  At  this  last  concert  the 
friends  of  Debussy  were  so  exuberant  in  manifestations  of  delight  that 
there  was  sharp  hissing  as  a  corrective. 

Debussy  furnished  a  programme  for  the  suite;  at  least,  this  pro- 
gramme is  attributed  to  him.  Some  who  are  not  wholly  in  sympathy 
with  what  they  loosely  call  "the  modern  movement"  may  think  that 
the  programme  itself  needs  elucidation.  Debussy's  peculiar  forms  of 
expression  in  prose  are  not  easily  Englished,  and  it  is  well-nigh  impossible 
to  reproduce  certain  shades  of  meaning. 

"The  title  'Nocturnes'  is  intended  to  have  here  a  more  general  and, 
above  all,  a  more  decorative  meaning.  We,  then,  are  not  concerned 
with  the  form  of  the  Nocturne,  but  with  everything  that  this  word 
includes  in  the  way  of  diversified  impression  and  special  lights. 

"  'Clouds':  the  unchangeable  appearance  of  the  sky,  with  the  slow 
and  solemn  march  of  clouds  dissolving  in  a  gray  agony  tinted  with 
white. 

"  'Festivals' :  movement,  rhythm  dancing  in  the  atmosphere,  with 
bursts  of  brusque  light.  There  is  also  the  episode  of  a  procession  (a 
dazzling  and  wholly  idealistic  vision)  passing  through  the  festival  and 
blended  with  it;  but  the  main  idea  and  substance  obstinately  remain, — 
always  the  festival  and  its  blended  music, — luminous  dust  participating 
in  the  universal  rhythm  of  all  things. 

"  'Sirens':  the  sea  and  its  innumerable  rhythm;  then  amid  the  billows 
silvered  by  the  moon  the  mysterious  song  of  the  Sirens  is  heard;  it 
laughs  and  passes." 

This  Nocturne  is  scored  as  follows : 

Two  flutes,  two  oboes,  English  horn,  two  clarinets,  three  bassoons, 
four  horns,  kettledrums,  harp,  strings.  The  movement  begins  Modere,6-4. 


AT  the  northeast  corner  of  57th  Street 
and  Fifth  Avenue  a  new  Studio  for  the 
exhibition  of  the  Extraordinary  Friedrich 
Collection  of  Rare  Violins  is  awaiting  your 
visit. 

We  hope  to  greet  our  many  friends  there  this  season. 
We  buy,  sell,  repair  and  appraise. 

New  illustrated  catalogs  and  brochure  sent  on  request. 


John  Friedrich  &  Bro. 

Violins,  and  everything  pertaining  to  them 


5  East  57th  Street 


NEW  YORK 
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Purchasing 
Power! 


Purchasing  power  is  ever  elusive. 
Advertising  is  often  wasted  seeking  it. 

c&      o%     dfc 

The  BOSTON  SYMPHONY  ORCHESTRA 
PROGRAMME  offers,  in  one  unit,  to  a  limited 
number  of  advertisers,  a  vehicle  wherein  their 
message  can  be  conveyed  to  a  really  worth  while 
audience  —  an  audience  with 

Refinement 
Intelligence 
Discrimination 

and 

Purchasing  Power 

eSb    i£b     dBb 

You  can  reach  such  an  audience  in  every  city  in 
which  the  Boston  Symphony  Orchestra  appears  at 
comparatively  small  cost.     For  information  address 

L.  S.  B.  JEFFERDS 

Advertising  Manager 

Symphony      Hall 
Boston      ::      Mass. 
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CLEANSERS 


DYERS 


LAUNDERERS 


Hartford  —  47  Farmington  Avenue 

Boston  —  284  Boylston  Street 

New  York  City—  10  West  48th  Street 
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Prelude  to  the  Opera  "Lohengrin"  ....     Richard  Wagner 
(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

"Lohengrin,"  an  opera  in  three  acts,  was  performed  for  the  first 
time  at  the  Court  Theatre,  Weimar,  August  28,  1850.  The  cast  was 
as  follows:  Lohengrin,  Beck;  Telramund,  Milde;  King  Henry, 
Hofer;  the  Herald,  Patsch;  Orturd,  Miss  Fastlinger;  Elsa,  Miss 
Agthe.    Liszt  conducted. 


Liszt  described  the  prelude  as  "a  sort  of  magic  formula  which,  like 
a  mysterious  initiation,  prepares  our  souls  for  the  sight  of  un- 
accustomed things,  and  of  a  higher  signification  than  that  of  our 
terrestrial  life." 

Wagner's  own  explanation  has  been  translated  into  English  as 
follows : — 

"Love  seemed  to  have  vanished  from  a  world  of  hatred  and  quar- 
relling ;  as  a  lawgiver  she  was  no  longer  to  be  found  among  the  com- 
munities of  men.  Emancipating  itself  from  barren  care  for  gain  and 
possession,  the  sole  arbiter  of  all  worldly  intercourse,  the  human 
heart's  unquenchable  love-longing  again  at  length  craved  to  appease 
a  want,  which,  the  more  warmly  and  intensely  it  made  itself  felt 
under  the  pressure  of  reality,  was  the  less  easy  to  satisfy,  on  ac- 
count of  this  very  reality.  It  was  beyond  the  confines  of  the  actual 
world  that  man's  ecstatic  imaginative  power  fixed  the  source  as 
well  as  the  outflow  of  this  incomprehensible  impulse  of  love,  and 
from  the  desire  of  a  comforting  sensuous  conception  of  this  super- 
sensuous  idea  invested  it  with  a  wonderful  form,  which,  under  the 
name  of  the  'Holy  Grail,'  though  conceived  as  actually  existing,  yet 
unapproachably  far  off,  was  believed  in,  longed  for,  and  sought  for. 
The  Holy  Grail  was  the  costly  vessel  out  of  which,  at  the  Last 
Supper,  our  Saviour  drank  with  His  disciples,  and  in  which  His 
blood  was  received  when  out  of  love  for  His  brethren  He  suffered 
upon  a  cross,  and  which  till  this  day  has  been  preserved  with  lively 
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RARE  OLD  VIOLINS 

A  few  interesting  example* 

ANTONIO  STRADIVARI        1687  $10,000 

ANTONIO  STRADIVARI        1683  14.000 

ANTONIO  STRADIVARI        1681  15.000 

Others  up  to  $50,000 
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zeal  as  the  source  of  undying  love;  albeit,  at  one  time  this  cup  of 
salvation  was  taken  away  from  unworthy  mankind,  but  at  length 
was  brought  back  again  from  the  heights  of  heaven  by  a  band  of 
angels,  and  delivered  into  the  keeping  of  fervently  loving,  solitary 
men,  who,  wondrously  strengthened  and  blessed  by  its  presence,  and 
purified  in  heart,  were  consecrated  as  the  earthly  champions  of 
eternal  love. 

"This  miraculous  delivery  of  the  Holy  Grail,  escorted  by  an  angelic 
host,  and  the  handing  of  it  over  into  the  custody  of  highly  favored 
men,  was  selected  by  the  author  of  'Lohengrin,'  a  knight  of  the  Grail, 
for  the  introduction  of  his  drama,  as  the  subject  to  be  musically 
portrayed ;  just  as  here,  for  the  sake  of  explanation,  he  may  be  al- 
lowed to  bring  it  forward  as  an  object  for  the  mental  receptive 
power  of  his  hearers. 

"To  the  enraptured  look  of  the  highest  celestial  longing  for  love, 
the  clearest  blue  atmosphere  of  heaven  at  first  seems  to  condense 
itself  into  a  wonderful,  scarcely  perceptible  but  magically  pleasing 
vision;  with  gradually  increasing  precision  the  wonder-working 
angelic  host  is  delineated  in  infinitely  delicate  lines  as,  conveying 
the  holy  vessel  [the  Grail]  in  its  midst,  it  insensibly  descends  from 
the  blazing  heights  of  heaven.  As  the  vision  grows  more  and  more 
distinct,  as  it  hovers  over  the  surface  of  the  earth,  a  narcotic  fragrant 
odor  issues  from  its  midst;  entrancing  vapors  well  up  from  it  like 
golden  clouds,  and  overpower  the  sense  of  the  astonished  gazer,  who, 
from  the  lowest  depths  of  his  palpitating  heart,  feels  himself 
wonderfully  urged  to  holy  emotions." 


"Finlandia/'  Symphonic  Poem  for  Orchestra,  Op.  26,  No.  7. 

Jan  Sibelius 

(Bern  at  Tavastehus,  Finland,  December  8,  1865;  now  living  at  Jarvenpaa,  Finland) 

"Finlandia :  Tondight  for  orkester,"  Op.  26,  No.  7,  was  composed  in 
1894,  some  years  before  the  loss  of  Finland's  identity  as  a  nation,  yet 
it  is  said  to  be  so  national  in  sentiment,  "and  it  evokes  such  popular 
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enthusiasm  in  the  composer's  native  land,  that  during  the  compara- 
tively recent  political  conflict  between  Kussia  and  Finland  its  per- 
formance is  said  to  have  been  prohibited."  *  It  is  not  a  fantasia  on 
genuine  f olktunes.  The  composer  is  the  authority  for  this  statement. 
Mrs.  Newmarch  says :  "Like  Glinka,  Sibelius  avoids  the  crude 
material  of  the  folksong;  but  like  this  great  national  poet,  he  is  so 
penetrated  by  the  spirit  of  his  race  that  he  can  evolve  a  national 
melody  calculated  to  deceive  the  elect.  On  this  point  the  composer 
is  emphatic.  'There  is  a  mistaken  impression  among  the  press 
abroad/  he  has  assured  me,  'that  my  themes  are  often  folk  melodies. 
So  far  I  have  never  used  a  theme  that  was  not  of  my  own  invention. 
Thus  the  thematic  material  of  "Finlandia"  and  "En  Saga"  is  entirely 
my  own.'  " 

"Finlandia"  was  performed  for  the  first  time  in  America  at  a 
Metropolitan  Opera  House  concert  in  New  York,  December  24,  1905. 
Arturo  Vigna  conducted.  It  was  performed  at  concerts  of  the  Rus- 
sian Symphony  Society,  -Modest  Altschuler  conductor,  in  Carnegie 
Hall,  New  York,  December  30  and  31,  1905. 

The  first  performances  of  this  symphonic  poem  in  Boston  were 
by  the  Boston  Symphony  Orchestra,  Mr.  Fiedler  conductor,  Novem- 
ber 20,  1908.  It  was  played  again  at  these  concerts,  October  21, 
1910,  Mr.  Fiedler  conductor;  October  23,  1914;  October  19,  1917; 
December  10,  1926,  Mr.  Koussevitzky  conductor. 

The  following  note  is  from  a  programme  of  the  Russian  Symphony 
Society : — 

"  'Finland/  though  without  explanatory  sub-title,  seems  to  set 
forth  an  impression  of  the  national  spirit  and  life.  .  .  .  The  work 
records  the  impressions  of  an  exile's  return  home  after  a  long  ab- 
sence. An  agitated,  almost  angry  theme  for  the  brass  choir,  short 
and  trenchant,  begins  the  introduction^  Andante  sostenuto  (alia 
breve).  This  theme  is  answered  by  an  organ-like  response  in  the 
wood-wind,  and  then  a  prayerful  passage  for  strings,  as  though  to 
reveal  the  essential  earnestness  and  reasonableness  of  the  Finnish 
people,  even  under  the  stress  of  national  sorrow.  This  leads  to  an 
allegro  moderato  episode,  in  which  the  restless  opening  theme  is 
proclaimed  by  the  strings  against  a  very  characteristic  rhythmic 
figure,  a  succession  of  eight  beats,  the  first  strongly  accented.  .  .  . 
With  a  change  to  Allegro  the  movement,  looked  at  as  an  example  of 
the  sonata  form,  may  be  said  to  begin.  A  broad,  cheerful  theme  by 
the  strings,  in  A -flat,  against  the  persistent  rhythm  in  the  brass,  is 
followed  by  a  second  subject,  introduced  by  the  wood-wind  and 

*This  was  written  long  before  the  Revolution  in  Russia  and  the  subsequent  events. — Ed. 
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taken  up  by  the  strings,  then  by  the  'cello  and  first  violin.  This  is 
peaceful  and  elevated  in  character,  and  might  be  looked  upon  as 
prophetic  of  ultimate  rest  and  happiness.  The  development  of  these 
musical  ideas  carries  the  tone  poem  to  an  eloquent  conclusion." 

"Finland"  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  three  trumpets,  three  trombones,  bass  tuba, 
kettledrums,  bass  drum,  cymbals,  triangle,  and  strings. 


HARTFORD   TEACHERS  AND   SOLOISTS 


VIOLINIST-INSTRUCTION 

Studio,  Suite  69  Waverly  Bldg.  Phones  2-5063  -  3-0467  Hartford,  Conn. 


Studio,  118  Asylum  St. 


CONCERT  VIOLINIST 

Pupil  of  Leopold  Auer 

Teacher  of  Violin,  Harmony,  Composition 
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PIANIST  AND  TEACHER 

Pupil  for  many  years  of  the  late  Edward  Noyes  (Boston) 

At  present  artist  pupil  of  Edwin  Hughes  (New  York) 

Studio,  347  Farmington  Ave.  -  -  Hartford,  Conn. 


Brown  Thompson  Bldg. 


TEACHER  OF  PIANO 
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AUGUST  WEIDLICH,  Violin 
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Voice  Culture,  Concerts  and  Oratorio,  Recitals  —  ARTHUR  KRAFT,  Tenor 
Ellsworth  Bell,  Secretary 
14  West  68th  Street,  New  York  City 
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HARRIS  S.  SHAW 
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175  Dartmouth  St.  (Trinity  Court),  Boston,  Mass. 
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Unique  in  Tone  Quality 


THE  rare  beauty  of  the  Mason  &  Hamlin 
Pianoforte  lies  in  its  tone,  a  tone  defi- 
nitely distinctive,  different  from  that 
of  any  other  piano,  a  tone  embodying  char- 
acteristics of  the  human  voice  at  its  best. 
Indeed,  in  the  creation  of  the  Mason  &  Ham- 
lin Pianoforte  its  makers  originally  chose  the 
human  voice  as  their  Ideal,  and  to  this  Ideal 
they  have  ever  remained  unswervingly  stead- 
fast. 

What  wonder,  then,  that  the  tone  of  the 
Mason  &  Hamlin  is  warm,  sympathetic  and 
at  all  times  musical — what  wonder  that  it 
singSy  as  it  bears  its  message  to  the  lover  of 
beauty ! 
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'*...//  cries  when  I  fee  I  like  cry- 
ing, it  sings  joyfully  <vohen  I  feel 
like  singing.  It  resp  o  n  ds—like  a 
human  being — to  e<very  mood. 
I  lo<ve  the  Baldwin  Piano.  " 
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Vladimir  de  Pachmann  loves  the  Baldwin 
piano.  Through  the  medium  of  Baldwin  tone, 
this  most  lyric  of  contemporary  pianists  discovers 
complete  revealment  of  his  musical  dreams.  For  a 
generation  de  Pachmann  has  played  the  Baldwin; 
on  the  concert  stage  and  in  his  home.  That  love- 
liness and  purity  of  tone  which  appeals  to  de  Pach- 
mann and  to  every  exacting  musician  is  found  in 
all  Baldwins,  alike  in  the  Concert  Grand,  in  the 
smaller  Grands,  in  the  Uprights.  The  history  of 
the  Baldwin  is  the  history  of  an  ideal. 
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TUESDAY  EVENING,  MARCH  8,  at  8.00 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Stein  way  Hall  is  now  located  at  109  West  57  th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 
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Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Cherkassky,  P. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Artieres,  L. 


Bedetti,  J. 
Keller,  J. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Piccolo. 
Battles,  A. 

Horns. 

Wendler,  G. 
Schindler,  G. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Tuba. 
Sidow,  P. 


Organ. 
Snow,  A 


Elcus.  G. 
Kreinin,  B. 


Violins, 

Gerardi,  A. 
Eisler,  D. 


Hamilton,  V. 
Sauvlet,  H. 


Graeser,  H. 
Hansen,  E. 

Seiniger,  S. 
Leibovici.  J. 

Knudsen,  C. 
Del  Sordo,  R. 
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Bernard,  A.  Deane,  C. 


Fiedler,  A. 


Zighera,  A. 
Barth,  C. 
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Demetrides,  L.      Oliver,  F 


Oboes. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

English  Horn. 
Speyer,  L. 

Horns. 

Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Harps. 

Holy,  A. 
Zighera,  B. 

Piano. 
Sanroma,  J. 


Clarinets. 

Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 

(E-flat  Clarinet) 

Bass  Clarinet. 
Mimart,  P. 

Trumpets. 

Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Tlmpant. 

Ritter,  A. 
Polster,  M 

Celesta. 
Fiedler,  A. 


Bassoons. 
Laus,  A. 
Allard,  R. 
Bettoney,  F 

Contra-Bassoon. 
Piller,  B. 

Trombones. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Percussion. 

Ludwig,  C 
Sternburg,  S. 
Seiniger,  S. 

Librarian. 
Rogers.  L.  J, 
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JOHN  M.  GREENE  HALL      .      .      .      NORTHAMPTON 

SMITH  COLLEGE,  DEPARTMENT  OF  MUSIC 


Forty-sixth  Season,  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 


TUESDAY  EVENING,  MARCH  8 
AT  8.00 


PROGRAMME 


Handel 


Prokofieff 


.    Concerto  Grosso  for  String  Orchestra 
in  B  minor,  No.  12 

Largo  —  Allegro  —  Larghetto  e  piano  —  Largo — Allegro 


• 


I.  Allegro. 

II.  Larghetto. 

III.  Gavotte. 

IV.  Finale. 


Ravel 


Classical  Symphony,  Op.  25 


"La  Valse,"  Choregraphic  Poem 


Tchaikovsky 


Symphony  No.  4  in  F  minor,  Op.  36 

I.     Andante  sostenuto;  moderato  con  anima 
(in  movimento  di  valse). 
II.     Andantino  in  modo  di  canzona. 
III.    Scherzo;  pizzicato  ostinato:  Allegro. 
IV.    Finale:  Allegro  con  fuoco. 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony 
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Spring  in  the  ^Mediterranean 


/«  fA*  Golden  Horn 


The  most  delightful  season — the  time  of  settled  warm 
weather,  brilliantest  of  blue  skies,  and  bright  flowers* 

Raymond-  Whitcomb 
Mediterranean  Spring  Cruise 

Sailing  March  29  on  the  S.S.  "Carinthia" 

Visiting  Madeira,  Gibraltar,  Cadiz,  Seville,  Algiers,  Constantine 
(in  the  interior  of  Algeria),  Tunis,  Malta,  Ragusa  and  Cattaro 
(in  Jugo-Slavia),  Constantinople,  Athens,  Palermo  (in  Sicily), 
Naples,  Corsica,  Nice  and  Monte  Carlo,  and  Southampton. 

A  most  attractive  Cruise  of  five  weeks — or  an  inviting  voyage 
to  Naples,  only  two  weeks  longer  than  direct  passage,  and 
including  calls  at  a  dozen  famous  ports,  with  sight-seeing  and 
excursions  ashore.     Rates  $725  and  upward. 

Send  for  the  booklet — "Mediterranean  Spring  Cruise." 


Other  Raymond -Whitcomb  Cruises 

The  North  Cape,  June  28  ::  Africa  Cruise,  January  14, 1928  ::  Round 
the  World,  January  18, 1928  ::  Mediterranean  Winter  Cruise,  January 
21, 1928  ::  Land  Cruises  to  California  and  the  West — through  the  year. 


RAYMOND   &  WHITCOMB  CO. 

165  Tremont  St.  BOSTON  Tel.  HANcock  7820 
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Concerto  Grosso,  No.  12,  B  minor  .     .    George  Frideric  Handel 
(Born  at  Halle  on  February  23,  1685;  died  at  London,  April  14,  1759) 

The  first  performance  of  this  concerto  in  Boston  was  at  a  concert 
of  the  Boston  Symphony  Orchestra  on  February  28,  1885,  when  Messrs. 
Listemann,  Loeffler  and  Giese  played  the  solo  instruments. 

The  movements  are  as  follows:  Largo,  B  minor,  4-4;  Allegro,  B  minor, 
4-4;  Larghetto  e  piano,  E  major,  3-4  (violino  I,  II,  III,  viola,  tutti 
bassi),  an  air  with  a  variation;  a  transitional  Largo,  4-4;  Allegro,  B  minor, 
4-4.  The  instruments  are  thus  indicated  at  the  beginning  of  the  work : 
Violino  I,  concertino,  violino  II;  violino  I,  ripieno,  violino  II;  viola, 
violoncello,  bassi. 

Custom  decreed  during  the  earlier  years  that  the  concertino,  or  group 
of  solo  instruments  in  a  concerto  grosso,  should  be  of  two  violins  and 
a  violoncello.* 

In  the  concerto  grosso  an  orchestra  dialogued  with  a  principal  instru- 
ment. The  name  violino  di  grosso  or  di  ripieno  was  given  to  the  instru- 
ments of  the  orchestra  to  distinguish  one  of  them  from  the  principal 
violin,  or  the  violino  di  concertino. 

♦The  Germans  in  the  concertino  sometimes  coupled  an  oboe  or  a  bassoon  with  a  violin.     The 
Italians  were  faithful  as  a  rule  to  the  stringed  instruments. 


"Classical"  Symphony,  Op.  25  .    .    .  Serge  Sergie  vich  Frokofiefp 
(Born  at  Sontsovka,  Russia,  April  24,  1891;  now  living) 

This  symphony,  begun  in  1916,  was  completed  in  1&17.  The  first 
performance  was  at  Leningrad  by  the  orchestra  now  known  as  the 
State  Orchestra.  The  first  performance  in  the  United  States  was 
at  a  concert  of  the  Russian  Symphony  Orchestra  in  New  York,  in 
December,  1918. 

The  symphony,  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  kettledrums,  and  strings, 
is  dedicated  to  Boris  Assafieff,  who,  as  "Igor  Gleboff,"  has  written 
much  about  music.  "The  composer's  idea  in  writing  this  work 
was  to  catch  the  spirit  of  Mozart  and  to  put  down  that  which,  if  he 
were  living  now,  Mozart  might  put  into  his  scores"  (Felix 
Borowski). 

I.  Allegro,  D  major,  4-4  time.  The  chief  theme  is  given  to  first 
violins.  A  transitional  passage  has  material  for  the  flutes.  Develop- 
ment follows.  The  second  theme  is  for  first  violins.  The  develop- 
ment begins  with  use  of  the  first  subject.  The  transitional  measures 
are  taken  up,  later  the  second  theme.  The  recapitulation  opens  in 
C  major  (strings).  Then  follows  the  transitional  passage  (D 
major)  for  the  flute.  The  second  theme  is  again  for  the  strings. 
There  is  a  short  coda. 

II.'  Larghetto,  A  major,  2-2  time.  First  violins  announce  the 
chief  theme.    There  are  episodes. 

III.     Gavotta,  Non  troppo  allegro,  D  major,  4-4  time.    The  sub- 


C.  L.  Hop 

..  FURRIER  .. 

24    VERNON    STREET 

SPRINGFIELD  MASSACHUSETTS 

An  experience  of  30  years  in  buying  furs  and  selling  furs  only 
of  that  quality  that  we  can  unqualifiedly  recommend  has 
earned  for  us  a  reputation  of  which  we  are  justly  proud  and 
the  person  who  buys 

HOYT    FURS 

has  the  comfortable  assurance  that  they  represent  the  utmost  of 
Quality,  Style  and  Value. 


"Five  Floors  of  Fine  Wares  from  the 
Four  Corners  of  the  Earth" 


Every  Day  in  the  Year 

Making  it  our  business  to  provide  beautiful  and  unusual 
remembrances,  not  merely  for  the  holiday  season,  but  every 
week  in  the  year  you  will  always  find  in  this  beautiful  store- 
choice  and  unusual  gifts  from  all  over  the  world,  for  every  occa- 
sion and  every  individual  need,  as  well  as  the  home  requirements. 

THE  WORLD'S  FINEST  CHINA 

BEAUTIFUL  GLASS  FROM  ALL  OVER  THE  GLOBE 

STERLING  SILVER  FROM  THE  WORLD'S 
BEST  SILVERSMITHS 

THE  FINEST  OF  SILVER  PLATE 

FURNITURE  OF  INDIVIDUALITY 

BEAUTIFUL  BORGHESE 

INTERESTING  HALL  STUDIO  PRODUCTS 

SMART  JEWELRY  FROM  PARIS 

The  Hall  Tea  Room 

Is  a  Springfield  Institution  —  a  delightful  place  for 
Luncheon  or  Afternoon  Tea 


Charles  Hall,  Inc. 

THE  HALL  BUILDING 
SPRINGFIELD  MASSACHUSETTS 


ject  is  given  at  once  to  strings  and  wood-wind.  The  trio  is  in  G 
major  (flutes  and  clarinets  above  an  organ  point  for  violoncellos 
and  double  basses.    This  subject  is  repeated  by  the  strings. 

IV.     Finale,  Molto  vivace,  D  major,  2-2  time.    The  first  theme  is 
for  the  strings ;  the  second,  A  major,  for  wood-wind. 


"The  Waltz/'  A  Choregraphic  Poem  .     .  Joseph  Maurice  Ravel 
(Born  at  Ciboure,  Basses-Pyrenees,  March  7,  1875;  living  near  Paris) 

"La  Valse,"  dedicated  to  Misia  Sert,  a  painter  who  designed  the 
scenes  for  Richard  Strauss's  "Legend  of  Joseph,"  produced  in  Paris 
(May  14,  1914),  is  scored  for  three  flutes  (one  interchangeable  with 
piccolo),  two  oboes,  English  horn,  two  clarinets,  bass  clarinet,  two 
bassoons,  double-bassoon,  four  horns,  three  trumpets,  three  trom- 
bones, bass  tuba,  a  set  of  three  kettledrums,  side  drum,  bass  drum, 
tambourine,  cymbals,  castanets,  tam-tam,  glockenspiel,  crotales,* 
two  harps,  and  strings.  The  indication  of  tempo  is  "Movement  of  a 
Viennese  waltz."    The  score  was  published  in  1921. 

•The  crotalum  (from  Greek,  Krotalon)  was  a  rattle,  whether  of  split  reed,  pottery, 
or  metal,  a  sort  of  castanet.  It  has  also  been  defined  as  consisting  of  two  little  brass 
plates  or  rods,  which  were  shaken  in  the  hand.  The  word  "crotal"  in  Irish  antiquities 
was  applied  to  a  small  globular  or  pear-shaped  bell  or  rattle.  Wotton  in  his  Dictionary 
of  Foreign  Musical  Terms  defines  "crotales"  as  a  species  of  clapper,  usually  made  of 
wood.  They  have  been  used  by  Massenet  and  other  composers.  For  a  long  and  learned 
description  of  the  "Krotalon"  see  F.  A.  Lampe  "De  Cymbalis  Veterum"  (Utrecht, 
1703). 

As  employed  by  Ravel  in  "The  Waltz"  the  crotales  are  to  be  taken  as  small  cymbals 
a  little  thicker  than  those  known  as  antique. 


Sincerely    wishing    you 
a  very  pleasant  evening 

Albert  grteiger  Company 

A  Store  of  Specialty  Shops 
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Sound  artistic  worth  makes  a 

Piano  a  good  investment 

—  not  low  price 


HARDMAN 

The  Hardman  Piano  has  been  used  by 
many  of  the  world's  most  renowned 
artists — and  invariably  praised  by  them. 

And  an  artist's  praise  is,  of  course, 
the  highest  recommendation  of  all  for 
any  fine  instrument. 

Time  Payments  Arranged 

FORBES  8c  WALLACE,  Inc. 
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This  argument  is  printed  in  the  score : — 

"Whirling  clouds  give  glimpses,  through  rifts,  of  couples  waltz- 
ing. The  clouds  scatter  little  by  little.  One  sees  an  immense  hall 
peopled  with  a  twirling  crowd.  The  scene  is  gradually  illuminated. 
The  light  of  the  chandeliers  bursts  forth  fortissimo.  An  Imperial 
Court  about  1855." 

When  "La  Valse"  was  played  in  Paris  for  the  first  time  at  a 
Lamoureux  concert,  December  12,  1920,  the  music  suggested  to  the 
critic,  Raymond  Schwab,  "the  atmosphere  of  a  Court-ball  of  the 
Second  Empire,  at  first  a  frenzy  indistinctly  sketched  by  the 
pizzicati  of  double-basses,  then  transports  sounding  forth  the  full 
hysteria  of  an  epoch.  To  the  graces  and  languors  of  Carpeaux  is 
opposed  an  implied  anguish  with  some  Prud'homme  exclaiming :  'We 
dance  on  a  volcano.'  There  is  a  certain  threatening  in  this  bac- 
chanale,  a  drunkenness,  as  it  were,  warning  itself  of  its  decay,  per- 
haps by  the  dissonances  and  shock  of  timbres,  especially  the  repeated 
combinations  in  which  the  strings  grate  against  the  brass." 

We  are  indebted  to  Mr.  Alfredo  Casella,  the  celebrated  composer 
and  pianist,  for  the  following  information. 

"The  Waltz"  was  sketched  by  Ravel  during  the  war  and  completed 
in  1920.  The  themes  employed  are  of  the  Viennese  nature.  "The 
Waltz"  was  composed  with  the  thought  of  a  dance-production,  but 
Ravel  had  no  exact  idea  of  a  choregraphic  production.  In  Novem- 
ber, 1920,  Ravel  and  Casella  played  an  arrangement  for  two  piano- 
fortes at  a  concert  of  the  Schoenberg-Musikverein  in  Vienna. 

"The  poem  is  a  sort  of  triptych : — 


IIZO    LUDWIG  VAN  BEETHOVEN    m 

As  an  interpreter  of  the  piano  works  of  the  great  master  no  one  has 
won  greater  renown  than 

EUGEN  D'ALBERT 

who  for  two  decades  has  been  the  undisputed  Beethoven  player  par  excellence.  With 
full  freedom  of  choice  he  selected  from  the  rich  heritage  of  piano  music  Beethoven  left 
to  the  world  the  material  for  two  splendid  volumes  in 

The  Musicians  Library 

The  "little  giant  of  the  piano"  did  far  more  than  finger  and  phrase  these  notable 
works — -he  gave  in  copious  footnotes  explicit  information  as  to  his  interpretation  of 
them.  In  no  other  form,  in  no  other  volumes,  can  such  an  authoritative  exposition 
be  found. 

An  elaborate  critical  Preface  and  extended  bibliography  open  the  volumes. 

In  heavy  paper  binding     .     .     .     2.50  net  per  volume 
In  full  cloth,  gilt 3.50  net  per  volume 


179  TREMONT  STREET,  BOSTON,  MASS. 

Founded  1783         ::         Established  1835         ::         Incorporated  1889 
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Columbia  Fine  Art  Series 
of  Musical  Masterworks 

Latest  Issues  Now  Available 

Mozart:  Symphony  No.  35,  in  D 
Op.  385,  Complete  in  6  parts. 
$4.50  Set  No.  42 

Mendelssohn:    Trio  in   C  Minor  Saint-Saens:  Concerto  in  A  Minor 

Op.    66,    for    Violin,    Viola    and  Op.  33,  for  Violoncello  and  Or- 

Piano.       Complete    in    8    parts.  chestra.      Complete  in   6  parts. 

$6.00  Set  No.  43  $4.50  Set  No.  44 

RECORDED  by  new  electrical  process,  manufactured 
with  the  perfection  of  detail  that  has  eliminated  all 
extraneous  noises  from  Columbia  New  Process  Record 
surface,  these  new  recordings  of  master  compositions 
maintain  the  high  traditions  which  have  made  this  dis- 
tinguished series  known  as 

"A  Recokd  Library  of  the  World's  Great  Music" 

The  forty  other  album  sets  in  the  Columbia  Masterworks 
Series  comprise  symphonies,  symphonic  poems,  orchestral 
suites,  concertos,  sonatas,  and  many  of  the  greatest  of 
chamber  music  compositions.  All  sets  of  five  or  more 
parts  are  enclosed  in  permanent  art  albums.  Almost  all 
are  complete  except  for  conventional  repeats. 

For  all  detailed  information  see  Columbia  1927  Record 
Catalogue,  Masterworks  Section. 

COLUMBIA  PHONOGRAPH  COMPANY 
iooo  WASHINGTON  STREET,  BOSTON 

Columbia 
process  Records 

THE  ELECTRIC  RECORDS  WITHOUT  SCRATCH 
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"a.  The  birth  of  the  waltz.  (The  poem  begins  with  dull  rumors — 
as  in  'Rheingold'  and  from  this  chaos  gradually  takes  form  and 
development.) 

"&.     The  waltz. 

"c.    The  apotheosis  of  the  waltz." 

*      *    - 

This  waltz  recalls  a  famous  page  of  De  Quincey* : — 
"From  all  which  the  reader  may  comprehend,  if  he  should  not  hap- 
pen experimentally  to  have  felt,  that  a  spectacle  of  young  men  and 
women  flowing  through  the  mazes  of  an  intricate  dance  under  a  full 
volume  of  music,  taken  with  all  the  circumstantial  adjuncts  of  such 
a  scene  in  rich  men's  halls — the  blaze  of  lights  and  jewels,  the  life, 
the  motion,  the  sea-like  undulation  of  heads,  the  interweaving  of  the 
figures,  the  ayaKVK\rjovs  or  self -revolving,  both  of  the  dance  and  the 
music,  'never  ending,  still  beginning,'  and  the  continual  regeneration 
of  order  from  a  system  of  motions  which  forever  touch  the  very 
brink  of  confusion — that  such  a  spectacle,  with  such  circumstances, 
may  happen  to  be  capable  of  exciting  and  sustaining  the  very  grand- 
est emotions  of  philosophic  melancholy  to  which  the  human  spirit 
is  open.  The  reason  is,  in  part,  that  such  a  scene  presents  a  sort  of 
mask  of  human  life,  with  its  whole  equipage  of  pomps  and  glories, 
its  luxury  of  sight  and  sound,  its  hours  of  golden  youth,  and  the 
interminable  revolutions  of  ages  hurrying  after  ages,  and  one  genera- 

*  "Autobiography,"  pp.  198,  199,  vol.  i.,  Edinburgh  edition  of  1889.  ' 
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Like  inviting  a  famous  orchestra 

to  your  home 

— an  evening  s  entertainment  with  the  new  Ortho-phonic  Victrola 

The  magnificent  music  of  a  symphony  orchestra — in  your 
own  living-room!  Such  is  the  unusual  entertainment  made 
possible  by  the  new  Orthophonic  Victrola. 

So  accurate  is  the  reproduction  of  this  marvelous  instrument, 
so  rich  and  natural  is  its  tone,  that  its  music  can  be  compared 
only  to  the  playing  of  the  actual  orchestra.  Each  instrument  is 
caught  and  reproduced  in  its  exact  proportion. 

Only  with  the  new  Orthophonic  Victrola  and  the  new 

Orthophonic  Victor  Records  can  you  enjoy  the  world's 

finest  music  played  or  sung  by  the  most  celebrated 

musicians — in  your  own  home,  whenever  you 

desire.      Visit    your    nearest    dealer    in 

Victor  products  for  a  demonstration. 


By  all  means  hear  the  new  Orthophonic 
Victor  Records  of  the  Tschaikowsky  "Nut- 
cracker" Suite,  made  just  recently  by 
Leopold  Stokowski  and  the  Philadelphia 
Orchestra.  Nothing  can  describe  them;  they 
must  be  heard.  Recorded  in  the  Academy 
of  Music,  even  the  acoustic  properties  of 


this  famous  auditorium  have  been  captured. 
Incredible  realism,  the  interpretation  of 
a  genius,  and  the  most  charming  music 
of  its  type.  The  Suite  is  complete  on  three 
ix-inch  double-faced  Red  Seal  Records, 
with  a  handsome  album  and  descriptive 
folder.   List  price  $6.50. 


VICTQR    TALKING    MACHINE    COMPANY,    CAMDEN,    NEW   JERSEY,    U.    S.    A. 
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tion  treading  upon  the  flying  footsteps  of  another;  whilst  all  the 
while  the  overruling  music  attempers  the  mind  to  the  spectacle,  the 
subject  to  the  object,  the  beholder  to  the  vision.  And  although  this 
is  known  to  be  but  one  phasis  of  life — of  life  culminating  and  in 
ascent — yet  the  other  (and  repulsive)  phasis  is  concealed  upon  the 
hidden  or  averted  side  of  the  golden  arras,  known  but  not  felt :  or  is 
seen  but  dimly  in  the  rear,  crowding  into  indistinct  proportions. 
The  effect  of  the  music  is  to  place  the  mind  in  a  state  of  elective 
attraction  for  everything  in  harmony  with  its  own  prevailing  key." 


* 


The  first  performance  of  "La  Valse"  in  Boston  was  by  the  Boston 
Symphony  Orchestra,  Mr.  Monteux,  conductor,  on  January  13,  1922. 
"La  Valse"  was  plaved  again  at  these  concerts  on  December  7,  1923, 
December  19,  1924;"  April  3,  1925. 


* 
•     * 


RAVEL'S  MUSIC  AT  CONCERTS  OF  THE  BOSTON  SYMPHONY 

ORCHESTRA 

1913.  December  27,  Ma  Mere  l'Oye. 

1914.  March  7,  Ma  Mere  l'Oye;  November  21,  Rapsodie  Espagnole. 

1915.  October  22,  Ma  M£re  l'Oye. 

1916.  March  3,  Rapsodie  Espagnole. 

1917.  December  14,  Lever  du  Jour,  Pantomime,  Danse  Generate  from 
"Daphnis  et  Chloe." 

1918.  January  4,  Lever  du  Jour,  etc.,  from  "Daphnis  et  Chlo§" ;  November 
1,  First  Suite  (Nocturne,  Interlude,  Danse  Guerrifcre,  from  "Daphnis  et 
Chlo6"). 

1919.  January  3,  Rapsodie  Espagnole. 

1920.  April  9,  Ma  M6re  l'Oye ;  November  19,  Le  Tombeau  de  Couperin. 

1921.  March  11,  Valses  Nobles  et  Sentimentales ;  November  18,  Lever  du 
Jour,  etc.,  from  "Daphnis  et  Chloe." 

1922.  January  13,  La  Valse. 

1923.  February  23,  Rapsodie  Espagnole;  December  7,  La  Valse;  December 
28,  Orchestral  Fragments  (First  Series)  from  "Daphnis  et  Chloe." 

1924.  February  29,  "Sheherazade,"  Three  Poems  for  voice  and  orchestra 
(Vera  Janacopulos)  ;  December  5,  Orchestral  Fragments  (First  Series)  from 
"Daphnis  et  Chloe." 


A  SERIES  OF 


Frankly  modernized  by  F.  Corder 

1.  SUMMER  IS  A-COMING  IN  (Traditional)  9.  ISABEL  (Sir  H.  Bishop) 

2.  WATER  PARTED   (Arne)  10.  SWEET  DAY!  (Traditional) 

3.  GOLDEN  SLUMBERS  (Traditional)  II.  MOORFIELDS  (Folk-Song) 

4.  GOOD  MORNING.  PRETTY  MAID!  (Folk-Song)     12.  THE  BLACKBIRD  (J.  Hook) 

5.  EASY  AND  GAY  (Unknown)  13.  MY  LITTLE  PRETTY  ONE  (Traditional) 

6.  NEVER  TILL  NOW  (Unknown)  14.  FAIREST  OF  THEM  ALL  (Arne) 

7.  PARTING  (Arne)  15.  THE  BAILIFF'S  DAUGHTER  (Traditional) 

8.  ABROAD  AS  I  WAS  WALKING  (Folk-Song)  16.  MY  OWN  NATIVE  ISLE  (Bishop) 

Price  75  cents  each 

Msssrs.  G.  RICORDI  &  CO.,  Inc.,  14  East  43rd  St.,  NEW  YORK  CITY 
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SYMPHONY   HALL,  BOSTON 

Beethoven  Centenary  Festival 

BOSTON   SYMPHONY   ORCHESTRA 

SERGE    KOUSSEVITZKY,  Conductor 


Tues.  Eve,  March  22,  at  8.15 

CHORAL  and 
ORCHESTRAL 


Wed.  Eve.,  March  23,  at  8.15 

ORCHESTRAL 


Thurs.  Eve.,  March  24,  at  8.15 

CHAMBER  MUSIC 


Fri.  Aft.,  March  25,  at  2.30 
ORCHESTRAL 


Sat.  Eve.,  March  26,  at  8.15 

ORCHESTRAL 


Mon.  Eve.,  March  28,  at  8.15 

TESTIMONIAL 


Tues.  Eve.,  March  29,  at  8.15 

ORCHESTRAL  and 
CHORAL 


MISSA  SOLENNIS 

Chorus.    Harvard  Glee  Club  and  Radcliffe 

Choral  Society 

Soloists:   Florence  Austral,   Jeanne  Gordon 

Tudor  Davies,  Arthur  Middleton 


SYMPHONIES 

FIRST,  SECOND  AND  THIRD 


TRIO  QUARTET 
PIANO  SONATA 

LONDON  STRING  QUARTET 
CARL  FRIEDBERG  Piano 


SYMPHONIES 

FOURTH  AND  FIFTH 


SYMPHONIES 

SIXTH  AND  SEVENTH 


Commemorative   Exercises 

Including  an  address  by 

ERNEST  NEWMAN  of  London 

and 

THE  LAST  STRING  QUARTET 

LENOX  STRING  QUARTET 


EIGHTH  SYMPHONY 

and 

NINTH  SYMPHONY 

Chorus,  Harvard  Glee  Club  and  Radcliffe 

Choral  Society 

Soloists :  Jeannette  Vreeland,  Fred  Patton 

Charles  Stratton,  Nevada  Van  Der  Veer 


Season  tickets  for  the  five  extra  concerts — $10,  $12.50,  $20:  $25  (no  tax) 

(The  concerts  ot  March  25  and  26  are  available  only  to  Friday  and  Saturday  subscribers) 
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1924.  December    19,     "La    Valse,"    Choregraphic    Poem ;     November    7, 
Moussorgsky's  "Pictures  at  an  Exhibition." 

1925.  April  3,  "La  Valse" ;  December  4,  Second  Suite  from  "Daphnis  and 
Chloe." 

1926.  March  26,  "Ma  Mere  l'Oye";  December  3,  Moussorgsky's  "Pictures 
at  an  Exhibition." 


Symphony  in  F  minor,  No.  4,  Op.  36 


Peter  Iljtsch  Tchaikovsky 


(Born  at  Votkinski,  in  the  government  of  Viatka,  Russia,  May  7,  1840;  died 

at  Leningrad,  November  6,  1893) 

Tchaikovsky  composed  this  symphony  during  the  winter  of  1877- 
78.  He  had  lost  interest  in  an  opera,  "Othello,"  for  which  a  libretto 
at  his  own  wish  had  been  drafted  by  Stassov.  The  first  draft  was 
finished  in  May,  1877.  He  began  the  instrumentation  on  August  23, 
of  that  year,  and  finished  the  first  movement  September  24.  He 
began  work  again  towards  the  end  of  November.  The  Andantino 
was  finished  on  December  27,  the  Scherzo  on  January  1,  1878,  and 

4 

the  Finale  on  January  7,  1878. 

The  first  performance  was  at  a  symphony  concert  of  the  Russian 
Musical  Society,  Moscow,  February  22,  1878.  Nicholas  Rubinstein 
conducted. 

The  first  performance  in  the  United  States  was  at  a  concert  of  the 
Symphony  Society  at  the  Metropolitan  Opera  House,  New  York, 
February  1,  1890,  Walter  Damrosch  conductor. 

The  Andante  and  the  Scherzo  were  played  in  Boston  for  the  first 
time  at  a  Symphony  concert,  October  18,  1890.  Mr.  Nikisch  con- 
ducted.   The  were  played  here  at  an  extra  concert  of  the  Symphony 


Mx-Make 

Uniforms  for   Women 

Dix  has  prepared  an  authoritative  "Book 
of  Uniform  Etiquette"  attractively  illus- 
trated, showing  the  correct  maid's  costume 
for  every  occasion.  Sent  free  upon  request. 

HENRY  A.  DIX  &  SONS  CORPORATION 

141  Madison  Ave.,  New  York  City 


Model  No.  372 


For  Sale  By 

FORBES  &  WALLACE,  Inc. 
Springfield,  Mass. 
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Orchestra,  March  2,  1892.  The  first  performance  in  Boston  of  the 
whole  symphony  was  by  the  New  York  Symphony  Orchestra,  Walter 
Damrosch  conductor,  at  the  Tremont  Theatre,  April  20,  1893.  The 
first  performance  of  the  whole  symphony  at  a  concert  of  the  Boston 
Symphony  Orchestra  was  on  November  18,  1896,  Mr.  Paur  con- 
ductor. The  Symphony  was  played  at  concerts  of  the  Boston 
Symphony  Orchestra  in  Boston,  March  26,  1904,  October  21,  1905, 
October  16,  1909,  February  10,  1912,  February  14,  1914,  March  3, 
1916,  December  28,  1917,  November  25,  1921. 

The  dedication  of  this  symphony  is  as  follows:  "A  mon  meilleur 
ami"  ("To  my  best  friend"),  and  thereby  hangs  a  tale. 

This  best  friend  was  the  widow  Nadejda  Filaretovna  von  Meek. 

Her  maiden  name  was  Frolowsky.  She  was  born  in  the  village 
Snamensk,  government  of  Smolensk,  February  10,  1831.  She  mar- 
ried in  1848  an  engineer,  and  for  some  years  she  knew  poverty.  Her 
courage  did  not  give  way ;  she  was  a  helpmeet  for  her  husband,  who 
finally  became  famous  and  successful.  In  1876  her  husband  died. 
She  was  left  with  eleven  children  and  a  fortune  of  "many  millions  of 
rubles."  Dwelling  at  Moscow,  fond  of  music,  she  admired  beyond 
measure  certain  works  by  Tchaikovsky.  Inquiring  curiously  con- 
cerning his  character  as  a  man  and  about  his  worldly  circumstances, 
she  became  acquainted  with  Kotek,  a  pupil  of  Tchaikovsky  in  com- 
position. Through  him  she  gave  Tchaikovsky  commissions  for  trans- 
criptions for  violin  and  pianoforte  of  some  of  his  works.  There  was 
an  interchange  of  letters  In  the  early  summer  of  1877  she  learned 
that  he  was  in  debt.  She  sent  him  three  thousand  rubles;  in  the 
fall  of  the  same  year  she  determined  to  give  him  yearly  the  sum  of 
six  thousand  rubles,  that  he  might  compose  free  from  pecuniary 
care  and  vexation ;  but  she  insisted  that  they  should  never  meet. 
They  never  spoke  together ;  their  letters  were  frequent  and  intimate. 


TUDOR  MUSIC 
By  Canon  E.  H.  Fellowes,  Minor  Canon,  Windsor 

THE  ENGLISH  MADRIGAL  COMPOSERS .    .    .      $6.00 

An  account  of  the  Madrigal  as  a  musical  form,  a  study  of  it  from  every 
point   of  view,  and   a  critical  survey  of  the  Elizabethan  composers. 

ENGLISH  MADRIGALS $1.40 

Contents  —  Music  in  the  Elizabethan  home. 

The  Madrigal  —  Origin  and  Etymology.     Form  and  technique. 

The  Part-book.     Rhythm  and  Underlaying.     Harmony.     Words. 

BYRD  and  GIBBONS.     Their  lives  and  works $2.00  each 

TUDOR  CHURCH  MUSIC 

Fifty  octavo  numbers  edited  for  modern  choirs 15  cents  and  up 

This  series  is  being  featured  by  the  ENGLISH  SINGERS  on  their  American  tour. 
LIST  OF  TUDOR  CHURCH  MUSIC  SENT  ON  APPLICATION 

OXFORD  UNIVERSITY  PRESS,  35  West  32nd  St.,  New  York 
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Tchaikovsky  poured  out  his  soul  to  this  woman,  described  by  Ms 
brother  Modest  as  proud  and  energetic,  with  deep-rooted,  principles, 
with  the  independence  of  a  man;  a  woman  that  held  in  dis'dain  all 
that  was  petty  and  conventional ;  was  pure  in  thought  and  action ; 
a  woman  that  was  compassionate,  not  sentimental.* 

The  composer  wrote  to  her  May  13,  1877,  that  he  proposed  to  dedi- 
cate this  symphony  to  her.  "I  believe  that  you  will  find  in  it  echoes 
of  your  deepest  thoughts  and  feelings.  At  this  moment  any  other 
work  would  be  odious  to  me ;  I  speak  only  of  work  that  presupposes 
the  existence  of  a  determined  mood.  Added  to  this  I  am  in  a  very 
nervous,  worried,  and  irritable  state,  highly  unfavorable  to  com- 
position and  even  my  symphony  suffers  in  consequence."  In  August, 
1877,  writing  to  her,  he  referred  to  the  symphony  as  "yours."  "I 
hope  it  will  please  you,  for  that  is  the  main  thing."  He  wrote  in 
August  from  Kamenka:  "The  first  movement  has  cost  me  much 
trouble  in  scoring  it.  It  is  very  complicated  and  long ;  but  it  seems 
to  mo  it  is  also  the  most  important.  The  other  movements  are 
simple,  and  it  will  be  fun  to  score  them.  There  will  be  a  new 
effect  of  sound  in  the  Scherzo,  and  I  expect  much  from  it.  At  first 
the  strings  play  alone  and  pizzicato  throughout.  In  the  Trio  the 
wood-wind  instruments  enter  and  play  alone.  At  the  end  all  three 
choirs  toss  short  phrases  to  each  other.  I  believe  that  the  effects  of 
sound  and  color  will  be  most  interesting."  He  wrote  to  her  in 
December  from  Venice  that  he  was  hard  at  work  on  the  instrumenta- 
tion :  "No  one  of  my  orchestral  pieces  has  cost  me  so  much  labor, 
but  on  no  one  have  I  worked  with  so  much  love  and  with  such  de- 
votion. At  first  I  was  led  od  only  by  the  wish  to  bring  the  symphony 
to  an  end,  and  then  I  grew  more  and  more  fond  of  the  task,  and  now 
I  cannot  bear  to  leave  it.  My  dear  Nadejda  Filaretovna,  perhaps 
I  am  mistaken,  but  it  seems  to  me  that  this  symphony  is  no  mediocre 

♦In  December,  1890,  Nadejda  wrote  Peter  that  on  account  of  the  complicated  state 
of  her  business  affairs  she  could  not  continue  the  allowance.  Furthermore,  she  treated 
him  with  curious  indifference,  so  that  Tchaikovsky  mourned  the  loss  of  the  friend 
rather  than  of  the  pension.  He  never  recovered  from  the  wound.  Nadejda  von  Meek 
died  on  January  25,  1894. 
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piece ;  that  it  is  the  best  I  have  yet  made.  How  glad  I  am  that  it 
is  our  work,  and  that  you  will  know  when  you  hear  it  how  much  I 
thought  about  you  in  every  measure !  If  you  were  not,  would  it  ever 
have  been  finshed?  When  I  was  in  Moscow  and  thought  that  my 
end  was  about  to  come,*  I  wrote  on  the  first  draft :  'If  I  should  die, 
please  send  this  manuscript  to  N.  F.  von  Meek.'  I  wished  the 
manuscript  of  my  last  composition  to  be  in  your  possession.  Now  I 
am  not  only  well,  but  thanks  to  you,  in  the  position  to  give  myself 
wholly  to  work,  and  I  believe  that  I  have  written  music  which  can- 
not fall  into  oblivion.  Yet  it  is  possible  that  I  am  wrong ;'  it  is  the 
peculiar  habit  of  all  artists  to  wax  enthusiastic  over  the  youngest 
of  their  productions.''  Later  he  had  chills  as  well  as  fever  over  the 
worth  of  the  symphony. 

*There  is  reference  here  to  the  crazed  condition  of  Tchaikovsky  after  his  amazing 
marriage  to  Antonina  Ivanovna  Milioukov.  The  wedding  was  on  July  18,  1877.  He  left 
his  wife  at  Moscow,  October  6.  See  the  Programme  Book  of  the  Boston  Symphony 
Orchestra  for  January  31,  1903   (pp.  721-724). 
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He  wrote  to  Nicholas  Rubinstein,  January  13,  1878,,  from  San 
Remo,  and  implored  him  not  to  judge  the  symphony  before  it  was 
performed.  "It  is  more  than  likely  that  it  will  not  please  you  when 
you  first  look  at  it,  therefore  do  not  hurry  judgment,  but  write 
what  you  honestly  think  after  the  performance.  In  Milan  I  wished 
to  indicate  the  tempi  by  metronome  marks ;  I  did  not  do  this,  for  a 
metronome  costs  there  at  least  thirty  francs.  You  are  the  only 
conductor  in  the  whole  world  whom  I  can  trust.  In  the  first  move- 
ment there  are  some  difficult  changes  in  tempo,  to  which  I  call  your 
special  attention.  The  third  movement  is  to  be  played  pizzicato,  the 
quicker  the  pace,  the  better;  yet  I  have  no  precise  idea  of  what 
speed  can  be  attained  in  pizzicato." 


The  symphony  is  scored  for  piccolo,  two  flutes,  two  oboes,  two 
clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones, 
bass  tuba,  a  set  of  three  kettledrums,  bass  drum,  cymbals,  triangle, 
strings. 

I.  Andante  sostenuto;  moderato  con  anima  (in  movimento  di 
valse),  F  minor,  3-4  and  9-8. 

II.  Andantino  in  modo  di  canzona,  B-flat  minor,  2-4. 

III.  Scherzo,  "Pizzicato  ostinato" :  Allegro,  F  major,  2-4. 

IV.  Allegro  con  fuoco,  F  major.  A  Russian  folk-tune,  "In  the 
fields  there  stood  a  Birch-tree/'  is  introduced  and  varied. 

When  the  symphony  was  first  played  at  Moscow  it  did  not  make 
the  impression  hoped  for  by  Tchaikovsky.  He  wrote  to  Mme.  von 
Meek  from  Florence:  "The  first  movement,  the  most  complicated 
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and  also  the  best,  is  perhaps  much  too  long  and  not  easy  to  under- 
stand at  a  first  hearing.    The  other  movements  are  simple." 

He  had  a  peculiar  weakness  for  this  symphony.  He  wrote  to 
Mme.  von  Meek  from  Florence,  December  8,  1878 :  "I  go  back  to  two 
years  ago,  and  return  to  the  present  with  joy!  What  a  change! 
What  has  not  happened  during  these  years !  When  I  began  to  work 
at  the  symphony  I  hardly  knew  you  at  all.  I  remember  very  well, 
however,  that  I  dedicated  my  work  to  you.  Some  instinct  told  me 
that  no  one  had  such  a  fine  insight  into  my  music  as  yourself,  that 
our  natures  had  much  in  common,  and  that  you  would  understand 
the  contents  of  this  symphony  better  than  any  other  human  being. 
I  love  this  child  of  my  fancy  very  dearly.  It  is  one  of  the  things 
which  will  never  disappoint  me." 

Again  he  spoke  of  the  symphony  as  "a  labor  of  love,  an  enjoyment 
like  'Oniegin'  and  the  second  Quartet." 
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Piano  (Leschetizky)  and  Accompanying 
Voice  Culture,  Concerts  and  Oratorio,  Recitals  —  ARTHUR  KRAFT,  Tenor 
Ellsworth  Bell,  Secretary 
14  West  68th  Street,  New  York  City 

"It  is  a  pleasure  to  hear  a  singer  to  whom  all   songs  are  not  alike." — PHILIP  HALE   in  the  Boston  Herald 

Management:  WENDELL  H.  LUCE 
175  Dartmouth  Street,  Boston 

STUDIO 
13  JACKSON  HALL.  TRINITY  COURT 
BARITONE  B.  B.   10756  Residence,  PORTER  2926- W 

TEACHER  OF  SINGING  Tuesdays  and  Fridays,  411  Enterprise  B!dg..Lowell 


ARY    DUL 


Studio:  337  HUNTINGTON  AVE. 
B.  B.  10460 


VIOLINIST 

Concert  Management,  WENDELL  H.  LUCE 


BOSTON 


175  Dartmouth  Street 


EDWARD    SCHUBERTH    &    COMPANY 

Importers,  Music  Publishers  and  Dealers,  11  East  22nd  Street,  New  York 

PUBLISHERS'  AGENTS  IN  THE  UNITED  STATES  FOR 
Steingraeber  Edition.  Leipzig  Gould  &  Bolttler,  London  J.  B.  Cramer  &  Co.,  London 

Cotta  Edition,  Stuttgart  Forsyth  Bros..  Ltd.,  London  Cary  &  Co.,  London 

Practical  Pianoforte  School  Beal.  Stuttard  &  Co.,  London  F.  Hofmeister.-Germer  Works,  Leipzig 

Banks  &  Co.,  York  Joseph  Williams.  Ltd.,  London  Bach-Boekelman,  Works  in  colors 

AGENTS  FOR.  AND  PUBLISHERS  OF.  H.  GERMER'S  INSTRUCTIVE  EDITIONS 
SEND  FOR  A  FREE  THEMATIC  CATALOG 


JOHN   LANE 

TEACHER  OF  SINGING 
STEINERT  HALL 

162  BOYLSTON  STREET  .  BOSTON 

Tel.  Dewey  4078-M 


HARRIS  S.  SHAW 

TEACHER  OF  PIANO  AND  ORGAN 

Coaching  and  Interpretation  of  Songs 

and  Ensemble 

175  Dartmouth  St.  (Trinity  Court),  Boston,  Mass. 

Phone  969 1-R  (Copley) 


BLANCHE  TOWLE 

VOICE  SPECIALIST  and 
TEACHER  OF  ARTISTIC  SINGING 

Qualified  to  develop  male  and  female  voice 

Reference:  PHILIP  HALE 

Studio.  175  Hemenway  St..  Boston.  Tel.  Copley  8609-J 

PORTLAND.  Tuesdays  and  Wednesdays 


THEO.  VAN  YORK  TENOR 

VOCAL  STUDIOS  4  West  40th  STREET 
NEW  YORK  CITY 

TELEPHONE  PENNSYLVANIA  4792 
Voice  Trials  By  Appointment  Only 

Mr.  Van  Yorx  has  frequently  appeared  with  the? 
Boston  Symphony  Orchestra 


The 


Pianoforte 

THE  satisfaction  which  comes  and  increases 
with  the  possession  of  a  work  of  art  is  fully 
realized  in  the  ownership  of  a  Mason  &  Hamlin 
Piano. 

A  masterpiece  by  reason  of  its  extraordinary  and 
enduring  musical  quality,  its  irresistible  appeal 
to  the  musical  ear. 

MASON     &    HAMLIN    CO. 

Central  Massachusetts  Representatives 

J.  G.  HEIDNER  &  SON,  Inc. 

SPRINGFIELD  H0LY0KE 


WOOLSEY  HALL      ....        NEW  HAVEN 
Wednesday  Evening,  March  9,  at  8.15 


PRoGRHttttE 
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Under  the  Auspices  of  the  Yale  School  of  Music 


m 


"...//  cries  when  I  fee  I  like  cry- 
ing, it  sings  joyfully  when  I  feel 
like  singi  ng.  It  resp  o  n  J s— like  a 
human  being — to  every  mood. 
1  lonje  the  Baldwin  Piano.  M 


YM-^*^ 


^2: 


Vladimir  de  Pachmann  loves  the  Baldwin 
piano.  Through  the  medium  of  Baldwin  tone, 
this  most  lyric  of  contemporary  pianists  discovers 
complete  revealment  of  his  musical  dreams.  For  a 
generation  de  Pachmann  has  played  the  Baldwin; 
on  the  concert  stage  and  in  his  home.  That  love- 
liness and  purity  of  tone  which  appeals  to  de  Pach- 
mann and  to  every  exacting  musician  is  found  in 
all  Baldwins,  alike  in  the  Concert  Grand,  in  the 
smaller  Grands,  in  the  Uprights.  The  history  of 
the  Baldwin  is  the  history  of  an  ideal. 
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CINCINNATI 

CHICAGO 
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INDIANAPOLIS 
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LOUISVILLE 
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DALLAS 

SAN  FRANCISCO 

WOOLSEY  HALL 


NEW  HAVEN 


FORTY-SIXTH  SEASON,  1926-1927 
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INC. 


SERGE  KOUSSEVITZKY,  Conductor 


Programme 


WEDNESDAY  EVENING,  MARCH  9,  at  8.15 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,   1927,   BY   BOSTON  SYMPHONY  ORCHESTRA,   INC. 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


President 
Treasurer 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
EDWARD  M.  PICKMAN 
HENRY  B.  SAWYER 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Stein  way  Hall  is  now  located  at  109  West  57  th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 
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THE    INST%U3MENT   OF    THE   IMMORTALS 


Boat©: 


Forty-sixth  Season.  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 


Violins, 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Elcus.  G.              Gerardi, 
Kreinin.  B.           Eisler,  D 

A.         Hamilton,  V 
Sauvlet,  H. 

Gundersen,  R 
Kassman,  N. 

Cherkassky,  P. 
Pinneld,  C. 

Graeser,  H. 
Hansen,  E. 

Fedorovsky,  P. 
Leveen,  P. 

Siegl,  F. 
Mariotti,  V. 

Thillois,  F. 
Mayer,  P. 

Seiniger,  S. 
Leibovici,  J. 

Zung,  M. 
Diamond,  S. 

Gorodetzky,  L. 
Fiedler,  B. 

Bryant,  M. 
Murray,  J. 

Knudsen,  C. 
Del  Sordo,  R. 

Stonestreet,  L. 
Tapley,  R. 

Erkelens,  H 
Messina.  S. 

Violas. 

Lefranc,  J. 
Arti&res,  L. 

Fourel,  G.           -Van  Wynbergen,  C.      Grover, 
Cauhap6,  J.         Werner,  H.                    Shirley, 

H.       Fiedler,  A. 
P. 

Avierino,  N* 
Bernard,  A. 

Gerhardt,  S. 
Deane,  C. 

Violoncellos. 

Bedetti,  J. 
Keller,  J. 

Zighera,  A.         Langendoen,  J.          Stockbridge 
Barth,  C.            Belinski,  M.               Warnke,  J. 

Basses. 

,  C.      Fabrizio,  E. 
Marjollet,  L. 

Kunze,  M. 
Vondrak,  A. 

Lemaire,  J.         Ludwig,  0. 
Seydel,  T.           Frankel,  I. 

Kelley,  A. 
Demetrides, 

Girard,  H. 
L.      Oliver,  F 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 

( E-flat  Clarinet) 

Laus,  A 
A Hard,  R. 
Bettoney,  F 

Piccolo. 

English  Horn.        Bass  Clarinet.       Contra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 

Holy,  A. 
Zighera,  B. 

Ritter,  A. 
Polster,  M 

Ludwig,  C. 
Sternburg,  S. 
Seiniger,  S. 

Organ. 

Piano. 

Celesta. 

Librarian. 

Snow,  A 

Sanroma,  J. 

Fiedler,  A. 

Rogers.  L.  J. 

It's  so  easy 
to  own  a  Chickering 


OT  everyone  knows  that  the 

Chickering  may  be  purchased 

on  the  month  to  month  plan  <  '  '  a 

little  at  a  time  as  though  it  were 

rent.    Chickering   prices  range  up' 

ward  from  $875.  Ten  per  cent  may 

be   paid   down  as  a   cash  deposit 

and     the     balance     spread 

over    a    period    of   years. 

' '  -  and  its  just  as  easy  to 
own  an  AMPICQ 

Phone  Colony  2072 

MANCE  BROTHERS,  Inc 

160  ORANGE  STREET  Near  Court  Street 


WOOLSEY  HALL 


NEW  HAVEN 


/Tl 


Forty-sixth  Season,  1926-1927 
SERGE  KOUSSEVITZKY,  Conductor 


WEDNESDAY  EVENING,  MARCH  9 
AT  8.15 


PROGRAMME 


Weber 


Overture  to  "Oberon" 


Wagner 


Prelude  to  "Lohengrin" 


Moussorgsky 


"Pictures  at  an  Exhibition"  (arranged 
for  Orchestra  by  M.  Ravel) 


Promenade — Gnomus — Tuileries— Bydlo — Ballet  des  Poussins  dans  leur 
Coques — Samuel  Goldenberg  and  Schmuyle — Limoges.  The  Market  Place — 
Catacombs  (Con  mortuis  in  lingua  mortua) — La  Cabane  sur  des  Pattes  de 
Poule  —  La  Grande  Porte  de  Kiev. 


Brahms  .         .         .         .    •        Symphony  No.  2  in  D  major,  Op.  73 

I.  Allegro  non  troppo. 

II.  Adagio  non  troppo. 

III.  Adagietto  grazioso,  quasi  andantino. 

IV.  Allegro  con  spirito. 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony 


Spring  in  the  ^Mediterranean 


/«  /A*  Golden  Horn 


The  most  delightful  season — the  time  of  settled  warm 
weather,  brilliantest  of  blue  skies,  and  bright  flowers. 

Raymond-  Whitcomb 
Mediterranean  Spring  Cruise 

Sailing  March  29  on  the  S.S.  "Carinthia" 

Visiting  Madeira,  Gibraltar,  Cadiz,  Seville,  Algiers,  Constantine 
(in  the  interior  of  Algeria),  Tunis,  Malta,  Ragusa  and  Cattaro 
(in  Jugo-Slavia),  Constantinople,  Athens,  Palermo  (in  Sicily), 
Naples,  Corsica,  Nice  and  Monte  Carlo,  and  Southampton. 

A  most  attractive  Cruise  of  five  weeks — or  an  inviting  voyage 
to  Naples,  only  two  weeks  longer  than  direct  passage,  ancj 
including  calls  at  a  dozen  famous  ports,  with  sight-seeing  and 
excursions  ashore.     Rates  $725  and  upward. 

Send  for  the  booklet — "Mediterranean  Spring  Cruise.'' 


Other  Raymond  -Whitcomb  Cruises 

The  North  Cape,  June  28  ::  Africa  Cruise,  January  14,  1928  ::  Round 
the  World,  January  18,  1928  ::  Mediterranean  Winter  Cruise,  January 
21, 1928  ::  Land  Cruises  to  California  and  the  West — through  the  year. 


RAYMOND   &  WHITCOMB  CO 

H.  E.  SWEEZEY,  80  Center  Street 
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Overture  to  the  Opera  "Oberon" 


Carl  Maria  vox  Weber 


(Born  at  Eutin,  Oldenburg,  December  18,  1786 ;  died  at  London,  June  5,  1826) 

Weber  was  asked  by  Charles  Kemble  in  1824  to  write  an  opera 
for  Covent  Garden.  A  sick  and  discouraged  man,  he  buckled  him- 
self to  the  task  of  learning  English,  that  he  might  know  the  exact 
meaning  of  the  text.  He  therefore  took  one  hundred  and  fifty-three 
lessons  of  an  Englishman  named  Carey,  and  studied  diligently, 
anxiously.  Planche  sent  the  libretto  to  Dresden  an  act  at  a  time. 
Weber  made  his  first  sketch  on  January  23,  1825.  The  autograph 
score  contains  this  note  at  the  end  of  the  overture :  "Finished  April 
9,  1826,  in  the  morning,  at  a  quarter  of  twelve,  and  with  it  the  whole 
opera.  Soli  Deo  Gloria!  !  !  C.  M.  V.  Weber."  This  entry  was  made 
at  London. 

The  overture,  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones,  kettledrums, 
strings,  begins  with  an  introduction  (Adagio  sostenuto  ed  il  tutto 
pianissimo  possibile,  D  major,  4-4) .  The  horn  of  Oberon  is  answered 
by  muted  strings.  The  figure  for  flutes  and  clarinets  is  taken  from 
the  first  scene  of  the  opera  (Oberon's  palace;  introduction  and 
chorus  of  elfs).  After  a  pianissimo  little  march  there  is  a  short 
dreamy  passage  for  strings,  which  ends  in  the  violas.  There  is  a 
full  orchestral  crashing  chord,  and  the  main  body  of  the  overture 
begins  (Allegro  con  fuoco  in  D  major,  4-4).  The  brilliant  opening 
measures  are  taken  from  the  accompaniment  figure  of  the  quartet, 


Hotels  of  Distbictlon 


NEW  YORK 
and  BOSTON 


The  Piaza 

FredSterry  Presioent 
^     John  D.Owen  Mama* 

New  York 


"Over  the  Dark  Blue  Waters,"  sung  by  Rezia,  Fatima,  Huon, 
Scherasmin  (act  ii.,  scene  x.).  The  horn  of  Oberon  is  heard  again: 
it  is  answered  by  the  skipping  fairy  figure.  The  second  theme  (A 
major,  sung  first  by  the  clarinet,  then  by  the  first  violins)  is  taken 
from  the  first  measures  of  the  second  part  of  Huon's  air  (act  i., 
No.  5).  And  then  a  theme  taken  from  the  peroration,  presto  con 
fuoco,  of  Rezia's  air  "Ocean!  Thou  mighty  monster"  (act  ii.,  No. 
13),  is  given  as  a  conclusion  to  the  violins.  This  theme  ends  the 
first  part  of  the  overture.  The  free  fantasia  begins  with  soft  re- 
peated chords  in  bassoons,  horns,  drums,  basses.  The  first  theme  is 
worked  out  in  short  periods ;  a  new  theme  is  introduced  and  treated 
in  fugato  against  a  running  contrapuntal  counter-theme  in  the 
strings.  The  second  theme  is  treated,  but  not  elaborately ;  and  then 
the  Rezia  motive  brings  the  spirited  end. 

At  the  first  performance  of  the  opera  the  overture  was  repeated. 


Prelude  to  the  Opera  "Lohengrin"  .     .     .     .     Richard  Wagner 
(Born  at  Leipsic,  May  22,  1S13 ;  died  at  Venice,  February  13,  1883) 

"Lohengrin,"  an  opera  in  three  acts,  was  performed  for  the  first 
time  at  the  Court  Theatre,  Weimar,  August  28,  1850.  The  cast  was 
as  follows:  Lohengrin,  Beck;  Telramund,  Milde;  King  Henry, 
Hofer;  the  Herald,  Patsch;  Orturd,  Miss  Fastlinger;  Elsa,  Miss 
Agthe.    Liszt  conducted. 


mo    LUDWIG  VAN  BEETHOVEN    \m 

As  an  interpreter  of  the  piano  works  of  the  great  master  no  one  has 
won  greater  renown  than 

EUGEN  D'ALBERT 

who  for  two  decades  has  been  the  undisputed  Beethoven  player  par  excellence.  With 
full  freedom  of  choice  he  selected  from  the  rich  heritage  of  piano  music  Beethoven  left 
to  the  world  the  material  for  two  splendid  volumes  in 

The  Musicians  Library 

The  "little  giant  of  the  piano"  did  far  more  than  finger  and  phrase  these  notable 
works — he  gave  in  copious  footnotes  explicit  information  as  to  his  interpretation  of 
them.     In  no  other  form,  in  no  other  volumes,  can  such  an  authoritative  exposition 
be  found. 
An  elaborate  critical  Preface  and  extended  bibliography  open  the  volumes. 

In  heavy  paper  binding     .     .     .     2.50  net  per  volume 
In  full  cloth,  gilt 3.50  net  per  volume 


IR    DITSON    COMPA 

179  TREMONT  STREET,  BOSTON,  MASS. 

Founded  1783         ::         Established  1835         ::         Incorporated  1889 


Columbia  Fine  Art  Series 
of  Musical  Masterworks 

Latest  Issues  Now  Available 

Mozart:  Symphony  No.  35,  in  D 
Op.  385,  Complete  in  6  parts 
$4.50  Set  No  42 

Mendelssohn:    Trio  in   C  Minor  Sa  nt-Saens :  Concerto  in  A  Minor 

Op.    66,    for    Violin,    Viola    and  Op.   33,  for  Violoncello  and  Or- 

Piano.       Complete    in    8    parts.  chestra.      Complete  in   6  parts. 

$6.00  Set  No.  43  $450  Set  No.  44 

RECORDED  by  new  electrical  process,  manufactured 
with  the  perfection  of  detail  that  has  eliminated  all 
extraneous  noises  from  Columbia  New  Process  Record 
surface,  these  new  recordings  of  master  compositions 
maintain  the  high  traditions  which  have  made  this  dis- 
tinguished series  known  as 

"A  Record  Library  of  the  World's  Great  Music" 

The  forty  other  album  sets  in  the  Columbia  Masterworks 
Series  comprise  symphonies,  symphonic  poems,  orchestral 
suites,  concertos,  sonatas,  and  many  ot  the  greatest  of 
chamber  music  compositions.  All  sets  of  five  or  more 
parts  are  enclosed  in  permanent  art  albums.  Almost  all 
are  complete  except  for  conventional  repeats. 

For  all  detailed  information  see  Columbia  1927  Record 
Catalogue,  Masterworks  Section. 

COLUMBIA  PHONOGRAPH  COMPANY 
iooo  WASHINGTON  STREET,  BOSTON 

Columbia 
process  Records 

THE  ELECTRIC  RECORDS  WITHOUT  SCRATCH 


Liszt  described  the  prelude  as  "a  sort  of  magic  formula  which,  like 
a  mysterious  initiation,  prepares  our  souls  for  the  sight  of  un- 
accustomed things,  and  of  a  higher  signification  than  that  of  our 
terrestrial  life." 

Wagner's  own  explanation  has  been  translated  into  English  as 
follows : — 

"Love  seemed  to  have  vanished  from  a  world  of  hatred  and  quar- 
relling ;  as  a  lawgiver  she  was  no  longer  to  be  found  among  the  com- 
munities of  men.  Emancipating  itself  from  barren  care  for  gain  and 
possession,  the  sole  arbiter  of  all  worldly  intercourse,  the  human 
heart's  unquenchable  love-longing  again  at  length  craved  to  appease 
a  want,  which,  the  more  warmly  and  intensely  it  made  itself  felt 
under  the  pressure  of  reality,  was  the  less  easy  to  satisfy,  on  ac- 
count of  this  very  reality.  It  was  beyond  the  confines  of  the  actual 
world  that  man's  ecstatic  imaginative  power  fixed  the  source  as 
well  as  the  outflow  of  this  incomprehensible  impulse  of  love,  and 
from  the  desire  of  a  comforting  sensuous  conception  of  this  super- 
sensuous  idea  invested  it  with  a  wonderful  form,  which,  under  the 
name  of  the  'Holy  Grail,'  though  conceived  as  actually  existing,  yet 
unapproachably  far  off,  was  believed  in,  longed  for,  and  sought  for. 
The  Holy  Grail  was  the  costly  vessel  out  of  which,  at  the  Last 
Supper,  our  Saviour  drank  with  His  disciples,  and  in  which  His 
blood  was  received  when  out  of  love  for  His  brethren  He  suffered 
upon  a  cross,  and  which  till  this  day  has  been  preserved  with  lively 
zeal  as  the  source  of  undying  love;  albeit,  at  one  time  this  cup  of 
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Like  inviting  a  famous  orchestra 

to  your  home 

— an  evening  s  entertainment  with  the  new  Ortho-phonic  Victrola 

The  magnificent  music  of  a  symphony  orchestra  —  in  your 
own  living-room!  Such  is  the  unusual  entertainment  made 
possible  by  the  new  Orthophonic  Victrola. 

So  accurate  is  the  reproduction  of  this  marvelous  instrument, 
so  rich  and  natural  is  its  tone,  that  its  music  can  be  compared 
only  to  the  playing  of  the  actual  orchestra.  Each  instrument  is 
caught  and  reproduced  in  its  exact  proportion. 

Only  with   the  new  Orthophonic  Victrola  and   the  new 

Orthophonic  Victor  Records  can  you  enjoy  the  world's 

finest  music  played  or  sung  by  the  most  celebrated 

musicians — in  your  own  home,  whenever  you 

desire.      Visit    your    nearest     dealer     in 

Victor  products  for  a  demonstration. 


By  all  means  hear  the  new  Orthophonic 
Victor  Records  of  the  Tschaikowsky  "Nut- 
cracker" Suite,  made  juit  recently  by 
Leopold  Stokowski  and  the  Philadelphia 
Orchestra.  Nothing  can  describe  them;  they 
must  be  heard.  Recorded  in  the  Academy 
of  Music,  even  the  acoustic  properties  of 


this  famous  auditorium  have  been  captured. 
Incredible  realism,  the  interpretation  of 
a  genius,  and  the  most  charming  music 
of  its  type.  The  Suite  is  complete  on  three 
ix-inch  double-faced  Red  Seal  Records, 
with  a  handsome  album  and  descriptive 
folder.   List  price  $6.50. 


VICTOR    TALKING    MACHINE    COMPANY,    CAMDEN,    NEW    JERSEY,     U.    S.     A. 
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salvation  was  taken  away  from  unworthy  mankind,  but  at  length 
was  brought  back  again  from  the  heights  of  heaven  by  a  band  of 
angels,  and  delivered  into  the  keeping  of  fervently  loving,  solitary 
men,  who,  wondrously  strengthened  and  blessed  by  its  presence,  and 
purified  in  heart,  were  consecrated  as  the  earthly  champions  of 
eternal  love. 


"Pictures  at  an  Exhibition"  (Pianoforte  Pieces  arranged  for 
Orchestra  by  Maurice  Ravel) 

Modest  Petrovitch  Moussorgsky 

(Moussorgsky,  born  at  Karevo,  district  of  Toropeta,  in  the  government  of  Pskov, 
on  March  28,  1835;  died  at  Leningrad  on  March  28,  1881.  Joseph  Maurice  Ravel, 
born  at  Ciboure,  Basses-Pyrenees,  on  March  7,  1875;  is  now  living  near  Paris) 

Ravel  has  an  intimate  acquaintance  with  Russian  music.  It  is  said 
that  his  memory  is  remarkable;  that  he  can  play  at  request  passages 
from  the  whole  musical  literature  of  Russia,  even  from  the  operas  of 
Serov.  Praising  Moussorgsky 's  ' 'Tableaux  d'une  Exposition"  one  day 
when  he  was  talking  with  Mr.  Koussevitzky,  the  latter  asked  him  if 
he  would  not  orchestrate  them  for  his  use.  He  gladly  acceded  to  the 
request  and  the  Suite  in  this  form  was  produced  at  Mr.  Koussevitzky's 
concert  in  Paris  on  May  3,  1923.  The  Suite  was  performed  again  in 
Paris  at  a  Koussevitzky  concert  on  May  8,  1924. 

In  the  spring  of  1874,  a  posthumous  exhibition  of  drawings  and  water- 
colors  by  the  architect  Victor  Hartmann,  an  intimate  friend  of  Mous- 
sorgsky's, was  held  at  the  Academy  of  Fine  Arts,  Leningrad.  Hartmann, 
the  son  of  a  physician,  born  in  1834,  died  in  1873,  and  this  exhibition, 
proposed  by  Vladimir  Stassov,  the  art  and  music  critic  (1824-1906), 
was  in  memory  of  the  artist. 

Moussorgsky,  wishing  to  show  his  affection  for  Hartmann,  thought 
he  would  pay  him  tribute  by  "drawing  in  music' '  the  best  of  the  sketches. 

These  "Tableaux  d'une  Exposition"  for  pianoforte  were  not  pub- 
lished until  1886,  although  the  manuscript  is  dated  June  22,  1874. 

"The  Introduction  is  entitled  Tromenade.'  " 


Six-Jflahe 

Uniforms  for   Women 

Dix  has  prepared  an  authoritative  "Book 
of  Uniform  Etiquette"  attractively  illus- 
trated, showing  the  correct  maid's  costume 
for  every  occasion.  Sent  free  upon  request. 
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The  DUO -ART 

is  the  only  instrument  of  its  kind  that  satisfies  the  Great  Artists 

Mr.  ALFREDO  CASELLA  has  contributed  two  charming 
DUO-ART  records  to  the  list  of  compositions  played  by  the 
composers: 

No.  65210     BERCEUSE,  a  very  novel,  interesting  and  individualistic  cradle  song 

No.  66080  PUPAZE1  11  "Caricatures"  ;  Five  little  pieces,  extremely  clever,  vivacious 
and  skillfully  made  "puppet-caricatures"  of  certain  well -known 
musical  forms. 
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(Michel  Calvocoressi,  in  his  valuable  Life  of  Moussorgsky,  has  this 
to  say:  "The  Introduction  'Promenade/  which  reappears  several  times 
as  an  interlude  between  the  pieces,  can  be  ranked  among  Moussorgsky 's 
charming  inspirations  of  his  instrumental  works.  Here  the  rhythmic 
suggestion  is  precise  and  sustained:  The  composer/  says  Stassov, 
'portrays  himself  walking  now  right,  now  left,  now  as  an  idle  person, 
now  urged  to  go  near  a  picture;  at  times  his  joyous  appearance  is 
dampened,  he  thinks  in  sadness  of  his  dead  friend!  One  will  say,  no 
doubt,  too  many  intentions,  and  not  without  a  certain  puerility;  but  the 
musical  result  is  not  the  less  interesting,  if  one  wholly  ignores  explana- 
tion, and  the  most  exacting  will  agree  that,  once  this  premise  is  granted, 
the  music,  whether  it  be  imitative,  descriptive,  or  representative,  is 
good.'  Nothing  more  supple,  undulating,  evocative  than  the  sentences 
of  this  'Promenade/  rhythmed  ingeniously,  sustained,  persisting  with- 
out monotony,  thanks  to  the  diversity  of  nuances.") 

"I.  Gnomus.  A  drawing  representing  a  little  gnome,  dragging 
himself  along  with  clumsy  steps  by  his  little  twisted  legs. 

"III.  Tuileries.  Children  disputing  after  their  play.  An  alley  in 
the  Tuileries  gardens  with  a  swarm  of  nurses  and  children. 

"IV.     Bydlo.     A  Polish  wagon  with  enormous  wheels  drawn  by  oxen. 

"V.  Ballet  of  chickens  in  their  shells.  A  drawing  made  by  Hartmann 
for  the  staging  of  a  scene  in  the  ballet  'Trilby/ 

"VI.  Samuel  Goldenberg  and  Schmuyle.  Two  Polish  Jews,  the  one 
rich,  the  other  poor." 

(This  episode  particularly  attracted  Ravel.  Pierre  d'Alheim  in  his 
"Moussorgsky"  (Paris,  1896):  "Two  Jewish  melodies,  one  replying 
to  the  other.  One  of  them  is  grave,  imposing,  decisively  marked;  the 
other  is  lively,  skipping,  supplicating.  One  cannot  be  deceived  in  the 
two  persons:  one  of  them,  the  portly  one,  walks  square-toed,  like  a 
dog  with  a  pedigree;  the  other,  the  thin  one,  hurries  along,  dwarfs  him- 
self, twists  about,  like  a  puppy.  He  revolves  in  a  funny  way,  courts  a 
look  from  the  other,  begs.  There  is  no  doubt  about  them,  one  sees 
them — and  the  barking  of  the  fat  one  who  frees  himself,  in  two  triplets, 
from  the  bore,  proves  that  Moussorgsky  could  draw  from  the  pianoforte, 
as  from  the  voice,  as  from  the  orchestra,  comical  effects.") 


A  SERIES  OF 

OLD   ENGLISH   SONGS 

Frankly  modernized  by  F.  Corder 

1.  SUMMER  IS  A-COMING  IN  (Traditional)  9.  ISABEL  (Sir  H.  Bishop) 

2.  WATER  PARTED    (Arne)  10.  SWEET  DAY!  (Traditional) 

3.  GOLDEN  SLUMBERS  (Traditional)  11.  MOORFIELDS  (Folk-Song) 

4.  GOOD  MORNING.  PRETTY  MAID!  (Folk-Song)  12.  THE  BLACKBIRD  (J.  Hook) 

5.  EASY  AND  GAY  (Unknown)  13.  MY  LITTLE  PRETTY  ONE  (Traditional) 

6.  NEVER  TILL  NOW  (Unknown)  14.  FAIREST  OF  THEM  ALL  (Arne) 

7.  PARTING  (Arne)  15.  THE  BAILIFF'S  DAUGHTER  (Traditional) 

8.  ABROAD  AS  I  WAS  WALKING  (Folk-Song)  16.  MY  OWN  NATIVE  ISLE  (Bishop) 

Price  75  cents  each 
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"VIII.  Catacombs.  In  this  drawing  Hartmann  portrayed  himself, 
examining  the  interior  of  the  Catacombs  in  Paris  by  the  light  of  a  lantern. 
In  the  original  manuscript,  Moussorgsky  had  written  above  the  Andante 
in  B-minor:  'The  creative  spirit  of  the  dead  Hartmann  leads  me  towards 
skulls,  apostrophizes  them — the  skulls  are  illuminated  gently  in  the 
interior.'  " 

("  'The  Catacombs/  with  the  sub-title  'Sepulchrum  romanum/  are 
invoked  by  a  series  of  sustained  chords,  now  pp,  now  //.  Then  comes 
under  the  title  'Con  mortuis  in  lingua  mortua'  (sic)  a  de-rhythmed 
transformation  of  the  'Promenade'  theme." — Calvocoressi.) 

"IX.  The  Hut  on  Fowls'  Legs.  The  drawing  showed  a  clock  in  the 
form  of  Baba-Yaga's,  the  fantastical  witch's,  hut  on  the  legs  of  fowls. 
Moussorgsky  added  the  witch  rushing  on  her  way  seated  on  her  mortar." 

"X.  The  Gate  of  the  Bohatyrs  at  Kiev.  Hartmann's  drawing 
represented  his  plan  for  constructing  a  gate  in  Kiev,  in  the  old  Russian 
massive  style,  with  a  cupola  shaped  like  a  Slavonic  helmet." 


Symphony  No.  2,  in  D  major,  Op.  73    .  Johannes  Brahms 

(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897  ) 

Chamber  music,  choral  works,  pianoforte  pieces,  and  songs  had 
made  Brahms  famous  before  he  allowed  his  first  symphony  to  be 
played.  The  symphony  in  C  minor  was  performed  for  the  first  time 
at  Carlsruhe  on  November  4,  1876,  from  manuscript  with  Dessoff  as 
conductor.  Kirchner  wrote  in  a  letter  to  Marie  Lipsius  that  he  had 
talked  about  this  symphony  in  1863  or  1864  with  Mme.  Clara  Schu- 
mann, who  then  showed  him  fragments  of  it.  No  one  knew,  it  is 
said,  of  the  existence  of  a  second  symphony  before  it  was  completed. 

The  second  symphony,  D  major,  was  composed,  probably  at 
P6rtschach-am-See,  in  the  summer  of  1877,  the  year  that  saw  the 
publication  of  the  first.  Brahms  wrote  Dr.  Billroth  in  September 
of  that  year:  "I  do  not  know  whether  I  have  a  pretty  symphony; 
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I  The  New 

1  AGRIPPA  WEB 


I  Boston 

s     The  non-skidding  garter  with 
=  the  wrinkle  prooi  pad 

1  SO  cents  the  pair 


|         GEORGE  FROST  COMPANY,  BOSTON 
|    For  Sports  Wear  ask  for  Knicker  Bostons 
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I  must  inquire  of  skilled  persons."  He  referred  to  Clara  Schumann, 
Dessoff,  and  Ernst  Frank.  On  September  19,  Mme.  Schumann 
wrote  that  he  had  written  out  the  first  movement.  Early  in  October 
he  played  it  to  her,  also  a  portion  of  the  finale.  The  symphony  was 
played  by  Brahms  and  Ignaz  Brull  as  a  pianoforte  duet  (arranged 
by  the  composer)  to  invited  guests  at  the  pianoforte  house  of  his 
friend  Ehrbar  in  Vienna  a  few  days  before  the  announced  date 
of  the  orchestral  performance,  December  11,  1877.  Through  force 
of  circumstances  the  symphony  was  played  for  the  first  time  in 
public  at  the  succeeding  Philharmonic  concert  of  December  30.* 
Hans  Richter  conducted.  The  second  performance,  conducted  by 
Brahms,  was  at  the  Gewandhaus,  Leipsic,  on  January  10,  1878. 

The  review  written  by  Eduard  Hanslick  after  the  performance 
at  Vienna  may  reassure  those  who  are  now  unwilling  to  trust  their 
own  judgment: 

"It  is  well  known  that  Wagner  and  his  followers  go  so  far  as  not 
only  to  deny  the  possibility  of  anything  new  in  the  symphonic  form, 
— i.e.,  new  after  Beethoven, — but  they  reject  the  very  right  of  abso- 
lute instrumental  music  to  exist.  The  symphony,  they  saw,  is  now 
superfluous  since  Wagner  has  transplanted  it  into  the  opera:  only 
Liszt's  symphonic  poems  in  one  movement  and  with  a  determined 
practical  programme  have,  in  the  contemplation  of  the  modern  musi- 

•Reimann,  in  his  Life  of  Brahms,  gives  January  10,  1878,  as  the  date,  and  says 
Brahms  conducted.  The  date  given  in  Erb's  "Brahms"  is  December  24,  1877.  Kalbeck, 
Deiters,  and  Miss  May  give  December  30,  1877,  although  contemporaneous  journals,  as 
the  Signale,  say  December  20,  1877. 


FORD    BOOKS    ON    MUSIC 
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SYMPHONY   HALL,  BOSTON 

Beethoven  Centenary  Festival 

BOSTON   SYMPHONY   ORCHESTRA 

SERGE    KOUSSEVITZKY,  Conductor 

Tues.  Eve,  March  22,  at  8. 1 5 

nZl^oir         MISSA  SOLENNIS 

ORCHESTRAL    Harvard  Glee  Club  and  Radclifre  Choral  Society 
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Tudor  Davies,  Arthur  Middleton 
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Thurs.  Eve.,  March  24,  at  8.15 
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TRIO        QUARTET 
PIANO  SONATA 

LONDON  STRING  QUARTET 
CARL  FRIEDBERG  Piano 


Fri.  Aft.  March  25,  at  2.30 
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cal  world,  any  vitality.  Now  if  such  absurd  theories,  which  are 
framed  solely  for  Wagner-Liszt  household  use,  again  need  refuta- 
tion, there  can  be  no  more  complete  and  brilliant  refutation  than 
the  long  row  of  Brahms's  instrumental  works,  and  especially  this 
second  symphony. 

"The  character  of  this  symphony  may  be  described  concisely  as 
peaceful,  tender,  but  not  effeminate,  serenity,  which  on  the  one 
side  is  quickened  to  joyous  humor  and  on  the  other  is  deepened 
to  meditative  seriousness.  The  first  movement  begins  immediately 
with  a  mellow  and  dusky  horn  theme.  It  has  something  of  the 
character  of  the  serenade,  and  this  impression  is  strengthened  still 
further  in  the  scherzo  and  the  finale.  The  first  movement,  an 
Allegro  moderato,  in  3-4,  immerses  us  in  a  clear  wave  of  melody, 
upon  which  we  rest,  swayed,  refreshed,  undisturbed  by  two  slight 
Mendelssohnian  reminiscences  which  emerge  before  us.  The  last 
fifty  measures  of  this  movement  expire  in  flashes  of  new  melodic 
beauty.  A  broad  singing  Adagio  in  B  major  follows,  which,  as  it 
appears  to  me,  is  more  conspicuous  for  the  skilful  development  of 
the  themes  than  for  the  worth  of  the  themes  themselves.     For  this 
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reason,  undoubtedly,  it  makes  a  less  profound  impression  upon 
the  public  than  do  the  other  movements.  The  scherzo  is  thoroughly 
delightful  in  its  graceful  movement  in  minuet  tempo.  It  is  twice 
interrupted  by  a  Presto  in  2-4,  which  flashes,  spark-like,  for  a 
moment.  The  finale  in  D,  4-4,  more  vivacious,  but  always  agreeable 
in  its  golden  serenity,  is  widely  removed  from  the  stormy  finales 
of  the  modern  school.     Mozartian  blood  flows  in  its  veins. 

"This  symphony  is  a  contrast  rather  than  a  companion  to  the 
first  motives  which,  however,  slumber  there  as  flowers  beneath  the 
snow,  or  float  as  distant  points  of  light  beyond  the  clouds.  It  is 
true  that  the  second  symphony  contains  no  movement  of  such 
noble  pathos  as  the  finale  of  the  first.  On  the  other  hand,  in  its 
uniform  coloring  and  its  sunny  clearness,  it  is  an  advance  upon  the 
first,  and  one  that  is  not  to  be  underestimated. 

"Brahms  has  this  time  fortunately  repressed  his  noble  but  dan- 
gerous inclination  to  conceal  his  ideas  under  a  web  of  polyphony 
or  to  cover  them  with  lines  of  contrapuntal  intersection;  and 
if  the  thematic  development  in  the  second  symphony  appears  less 
remarkable  than  that  in  the  first,  the  themes  themselves  seem  more 
flowing,  more  spontaneous,  and  their  development  seems  more 
natural,  more  pellucid,  and  therefore  more  effective.  We  cannot, 
therefore,  proclaim  too  loudly  our  joy  that  Brahms,  after  he  had 
given  intense  expression  in  his  first  symphony  to  Faust-like  conflicts 
of  the  soul,  has  now  in  his  second  returned  to  the  earth, — the 
earth  that  laughs  and  blossoms  in  the  vernal  months." 
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PIANOS  *  ORGANS  •  HARPS  •  MUSICAL  INSTRUMENTS 

RARE  OLD  VIOLINS 

A  few  interesting  examples 

ANTONIO  STRADIVARI  1687  $10,000 
ANTONIO  STRADIVARI  1683  14.000 
ANTONIO  STRADIVARI        1681  15.000 

Others  up  to  $50,000 

$4,000  F.  GAGLIANO    .         .    $1,500  and  $2,000 

3.500  P.  GRANC1NO 1.250 

2.500  SEBASTIAN  &  GEO.  KLOZ.    $400  and  500 

Others  $75  up 
Bows  by  Tourte.  Pecatte  and  other  old  makers  U.  S.  Distributors  for  Bows  by  W.  E.  Hill  &  Sons 

THE    RUDOLPH    WURLITZER    CO. 

1 20  WEST  42ND  STREET  NEW  YORK 


I.  B.  GUADAGNIN1    . 
N.  AMATI.  Grand  Pattern 
L.  STORIONI  . 


SALARIED  POSITIONS 


FOR 

Teachers   < 


lusic 


in  Educational  Institutions  throughout  U.S.  and 
Canada. 

Address  HENRY  C.  LAHEE 
Boston  Musical  and  Educational  Bureau 
513  Pierce  Building,  Copley  Square,  Boston.  Mass. 


BOUND  COPIES  of  the 

PROGRAMME  BOOKS 

Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  today." — W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 


PRICE  $6.00 


SYMPHONY  HALL 
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MUSICAL    INSTRUCTION 


charl: 


DAMS  WH 


Mrs.  CHARL 


VOICE  DEVELOPMENT 

SINGING 

509  Pierce  Building 

Copley  Square 

Boston 


ACCOMPANIST— COACH 

for  advanced  singers 
1 05  REVERE  STREET,  BOSTON 

Telephone,  5316  Haymarket 


ITU 


FRANK  ERNESTO 

LA  FORGE  -  BERUMEN 

Coaching,    Repertoire,    Voice  Building 

Piano  (Leschetizky)  and  Accompanying 

Voice  Culture,  Concerts  and  Oratorio,  Recitals  —  ARTHUR  KRAFT,  Tenor 

Ellsworth  Bell,  Secretary 

14  West  68th  Street,  New  York  City 


Phone  Trafalgar  8993 


'It  is  a  pleasure  to  hear  a  singer  to  whom  all   songs  are  not  alike." — PHILIP  HALE   in  the  Boston  Herald 

Management:  WENDELL  H.  LUCE 
175  Dartmouth  Street,  Boston 

STUDIO 

13  JACKSON  HALL.  TRINITY  COURT 
B.  B.  10756  Residence,  PORTER  2926- W 

Tuesdays  and  Fridays,  41]  Enterprise  B!dg..Lowell 


BARITONE 
TEACHER  OF  SINGING 


lL-A     ii         JLd 


Studio:  337  HUNTINGTON  AVE. 
B.  B.   10460 


VIOLINIST 

Concert  Management,  WENDELL  H.  LUCE 


BOSTON 


175  Dartmouth  Street 


EDWARD    SCHUBERTH    &    COMPANY 

Importers,  Music  Publishers  and  Dealers,  11  East  22nrJ  Street,  New  York 

PUBLISHERS'  AGENTS  IN  THE  UNITED  STATES  FOR 
Steingraeber  Edition,  Leipzig  Gould  &  Bolttler,  London  J.  B.  Cramer  &  Co.,  London 

Cotta  Edition,  Stuttgart  Forsyth  Bros.,  Ltd.,  London  Cary  &  Co.,  London 

Practical  Pianoforte  School  Beal,  Stuttard'&  Co.,  London  F.  Hofmeister.-Germer  Works,  Leipzig 

Banks  &  Co..  York  Joseph  Williams,  Ltd..  London  Bach-Boekelman,  Works  in  colors 

AGENTS  FOR,  AND  PUBLISHERS  OF.  H.  GERMER'S  INSTRUCTIVE  EDITIONS 
SEND  FOR  A  FREE  THEMATIC  CATALOG 


JOHN   LANE 

TEACHER  OF  SINGING 

STEINERT  HALL 

162  BOYLSTON  STREET  .  BOSTON 

Tel.  Dewey  4078-M 


TEACHER  OF  PIANO  AND  ORGAN 

Coaching  and  Interpretation  of  Songs 

and  Ensemble 

175  Dartmouth  St.  (Trinity  Court),  Boston.Mass. 

Phone  969 1-R  (Copley) 


VOICE  SPECIALIST  and 
TEACHER  OF  ARTISTIC  SINGING 

Qualified  to  develop  male  and  female  voice 

Reference:  PHILIP  HALE 

Studio.  175  Hemenwav  St.,  Boston,  Tel.  Coplev  8609-J 

PORTLAND.  Tuesdays  and  Wednesdays 


% 


Yi 


KJ( 


TENOR 


VOCAL  STUDIOS  4  West  40th  STREET 
NEW  YORK  CITY 

TELEPHONE  PENNSYLVANIA  4792 
Voice  Trials  By  Appointment  Only 

Mr.  Van  Yorx  has  frequently  appeared  with  the 
Boston  Symphony  Orchestra 


The 
Pianoforte 

THE  satisfaction  which  comes  and  increases 
with  the  possession  of  a  work  of  art  is  fully 
realized  in  the  ownership  of  a  Mason  &  Hamlin 
Piano. 

A  masterpiece  by  reason  of  its  extraordinary  and 
enduring  musical  quality,  its  irresistible  appeal 
to  the  musical  ear. 

MASON     &     HAMLIN     CO. 

New  Haven  Representatives 
A.  B.  CLINTON  CO.,  Inc. 


FOLI»S  THEATRE  WASHIHGTOH 

I  're.  V.'il son-Greene  presents 

BOSTON  £      ?  ORCHESTRA 
Serge  Koussevitzky,  Conductor 

Tuesday  Afternoon,  April  5,  1937 


PROCr-AKMB 

Beethoven.  .  .  .  Symphony  No.  1  in 

C  major,  Op*  21 

Hill.  .....  ."Lilacs",  Poem  for 

Orchestra 

Wagner wRide  of  the  Valkyries11 


Tchaikovsky.  .  .  .Symphony  Ho.  5  in 

E  minor,  Op.  64 


STATE  ARMORY  .        .         .  NEW  LONDON 

Tuesday  Evening,  April  19,  1927,  at  8.15 

Auspices  Connecticut  College 
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S?7  vie  »• 
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"...//  cries  njohen  I  fee  I  like  cry- 
*nS>  **  sings  joyfully  avhen  I  feel 
like  singing.  It  responds— like  a 
human  being — to  e<very  mood. 
1  lonje  the  Baldwin  Piano.  " 
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Vladimir  de  Pachmann  loves  the  Baldwin 
piano.  Through  the  medium  of  Baldwin  tone, 
this  most  lyric  of  contemporary  pianists  discovers 
complete  revealment  of  his  musical  dreams.  For  a 
generation  de  Pachmann  has  played  the  Baldwin; 
on  the  concert  stage  and  in  his  home.  That  love- 
liness and  purity  of  tone  which  appeals  to  de  Pach- 
mann and  to  every  exacting  musician  is  found  in 
all  Baldwins,  alike  in  the  Concert  Grand,  in  the 
smaller  Grands,  in  the  Uprights.  The  history  of 
the  Baldwin  is  the  history  of  an  ideal. 

Itatftorin 
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TUESDAY  EVENING,  APRIL  19,  at  8.15 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1927,   BY   BOSTON  SYMPHONY  ORCHESTRA,   INC. 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT 
BENTLEY  W.  WARREN 
ERNEST  B.  DANE 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


President 

Vice-President 

Treasurer 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
EDWARD  M.  PICKMAN 
HENRY  B.  SAWYER 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 


After  more  than  halt  a  century  on  Fourteenth  Street, 
Stein  way  Hall  is  now  located  at  109  West  57  th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


THE    INST%UmENT    OF    THE   IMMORTALS 


Boston  Symphony  Orchestra 

Forty-sixth  Season.  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 


PERSONNEL 


Violins. 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Elcus,  G.              Gerardi, 
Kreinin.  B.           Eisler,  D 

A.         Hamilton,  V 
Sauvlet.  H. 

Gundersen,  R 
Kassman*  N. 

Cherkassky,  P. 
Pinfield,  C. 

Graeser,  H. 
Hansen,  E. 

Fedorovsky,  P. 
Leveen,  P. 

Siegl,  F. 
Mariotti,  V. 

Thillois,  F. 
Mayer,  P. 

Zung,  M. 
Leibovici,  J. 

Tap  ley,  R. 

Diamond,  S. 

Gorodetzky,  L 
Fiedler,  B. 

Bryant,  M. 
Murray,  J. 

Knudsen,  C. 
Del  Sordo,  R. 

Stonestreet,  L. 
Erkelens,  H 

Messina,  S. 
Seiniger,  S. 

Violas. 

Lefranc,  J. 
Arti&res,  L. 

Fourel,  G.             Van  Wynbergen,  C.      Grover, 
CauhapS,  J.          Werner,  H.                    Shirley, 

H.        Fiedler  A 
P. 

Avierino,  N. 
Bernard,  A. 

Gerhardt,  S. 
Deane,  C. 

Violoncellos. 

Bedetti,  J. 
Keller,  J. 

Zighera,  A.         Langendoen, 
Barth,  C.            Belinski,  M. 

J.          Stockbridge 
Warnke,  J. 

,  C.      Fabrizio,  E. 
Marjollet,  L. 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Lemaire,  J.         Ludwig,  0. 
Seydel,  T.           FrankelT  I. 

Kelley,  A. 
Demetrides, 

Girard,  H. 
L.      Oliver,  F. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 

{E-flat  Clarinet) 

Laus.  A. 
AUard,  R. 
Bettoney,  F 

Piccolo. 

English  Horn.        Bass  Clarinet.       ( 

Contra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Van  Den  Berg,  C 
Lorbeer,  H. 

Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Tuba. 

Harps. 

Trap  ANT. 

Percussion. 

Sidow,  P. 

Holy,  A. 
Zighera,  B. 

Ritter,  A. 
Polster,  M 

Ludwig,  C.  • 
Sternburg,  S. 
Seiniger,  S. 

Organ. 

Piano. 

Celesta. 

Librarian. 

Snow,  A. 

Sanroma,  J. 

Fiedler,  A. 

Rogers.  L.  J. 
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Through  the  Fjords  of  Norway 

Iceland — North  Cape — Stockholm 

Visby  —  Copenhagen 


THE   RAYMOND-WHITCOMB 
NORTH    CAPE    CRUISE 

A  cruise  of  discovery  to  wonderful  northern  lands 
that  few  travelers  know  —  with  visits  to  quaint 
Icelandic  and  Norwegian  towns,  historic  Scan- 
dinavian cities,  and  the  most  spectacular  sea- 
coast  in  the  world,  y.  A  perfect  summer  voyage 
in  the  long  days  of  June  &  July  and  nights  that 
are  illumined  by  the  glorious  Midnight  Sun. 
*H  Take  it  as  a  complete  and  exhilarating 
vacation,  or  as  a  fascinating  prelude  to 
European  travel.    f  One  month  from 
New  York    to    Southampton,   with 
return  passage  at  any  date.   1[  On 
the    S.  S.    Carinthia    (20,000 
tons  register)   the  newest 
Cunard  liner. 

Write  for  the  booklet 
"The  North  Cape  Cruise" 


$ 


Sailing  June  28,  1927 

Rates,  $800  &  upward 


S^k 


Africa  Cruise — January  14,  1928 
Round  the  World  Cruise — January  18, 1928 
^t         Mediterranean  Cruise  —  January  21,  1928 

Land  Cruises  in  America  by  special  trains  —  all  summer 

|  Raymond  &  Whitcomb  Co* 

H.  E.  SWEEZEY,  80  Center  Street,  New  Haven,  Conn, 
and  other  Steamship  Agents 
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STATE  ARMORY 


NEW  LONDON 


'rchest 


Forty-sixth  Season,  1926-1927 
SERGE  KOUSSEVITZKY,  Conductor 


TUESDAY  EVENING,  APRIL  19 
AT  8.15 


PROGRAMME 


Weber 
Wagner 

Wagner 


Overture  to  "Oberon" 


Prelude  to  "Lohengrin" 


Prelude  to  "The  Mastersingers 
of  Nuremberg' ' 


Tchaikovsky 


.     Symphony  No.  5  in  E  minor,  Op.  64 


I.  Andante. 

II.  Andante  cantabile,  con  alcuna  licenza. 

ELT.  Valse  (Allegro  moderato). 

IV.  Finale:  Andante  maestoso;  allegro  vivace. 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony 


Overture  to  the  Opera  "Oberon" 


Carl  Maria  von  Weber 


(Born  at  Eutin,  Oldenburg,  December  18,  1786;  died  at  London,  June  5,  1826) 

Weber  was  asked  by  Charles  Kemble  in  1824  to  write  an  opera 
for  Covent  Garden.  A  sick  and  discouraged  man,  he  buckled  him- 
self to  the  task  of  learning  English,  that  he  might  know  the  exact 
meaning  of  the  text.  He  therefore  took  one  hundred  and  fifty-three 
lessons  of  an  Englishman  named  Carey,  and  studied  diligently, 
anxiously.  Planch e*  sent  the  libretto  to  Dresden  an  act  at  a  time. 
Weber  made  his  first  sketch  on  January  23,  1825.  The  autograph 
score  contains  this  note  at  the  end  of  the  overture :  "Finished  April 
9,  1826,  in  the  morning,  at  a  quarter  of  twelve,  and  with  it  the  whole 
opera.  Soli  Deo  Gloria!  !  !  C.  M.  V.  Weber."  This  entry  was  made 
at  London. 

The  overture,  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones,  kettledrums, 
strings,  begins  with  an  introduction  (Adagio  sostenuto  ed  il  tutto 
pianissimo  possibile,  D  major,  4-4) .  The  horn  of  Oberon  is  answered 
by  muted  strings.  The  figure  for  flutes  and  clarinets  is  taken  from 
the  first  scene  of  the  opera  (Oberon's  palace;  introduction  and 
chorus  of  elfs).     After  a  pianissimo  little  march  there  is  a  short 


Hotels  of  Distinction 
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COLUMBIA 
MASTERWORKS    SERIES 

Special  Beethoven  Centennial  Issues 

The  extraordinary  list  of  Beethoven  works  issued  in  the  Columbia  Masterworks 
Series  for  Beethoven  Centennial  Week  now  stands  as  a  monument  to  the  world's 
greatest  and  best  loved  composer. 

All  of  these  are  newly  recorded  by  electrical  process;  all  are  complete;  all  are 
in  permanent  art  albums. 

A  reading  of  this  list  will  at  once  reveal  its  remarkable  scope  and  the  oppor- 
tunity it  offers  for  the  chronological  f ollowing  of  Beethoven's  musical  career  and 
development,  from  his  earliest  period  practically  to  the  day  of  his  death. 

These  new  recordings,  manufactured  with  the  perfection  of  detail  which 
distinguishes  all  Columbia  products,  admirably  maintain  the  fine  traditions  of 
the  Columbia  Musical  Masterworks  Series  as  "A  Record  Library  of  the  World's 
Great  Music." 

Price 
Set  No.  SYMPHONIES  .    With  Album 

57.  Beethoven:  Symphony  No.  1,  in  C  Major,  Op.  21;  in  Eight  Parts $6.00 

45.  Beethoven:  Symphony  No.  2,  in  D,  Op.  36;  in  Eight  Parts 6.00 

46.  Beethoven:  Symphony  No.  3  (Eroica)  in  E  Flat,  Op.  55;  in  Fourteen  Parts  10.50 

47.  Beethoven:  Symphony  No.  4,  in  B  Flat,  Op.  60;  in  Ten  Parts 7.50 

48.  Beethoven:  Symphony  No.  5  in  C  Minor,  Op.  67;  in  Eight  Parts 6.00 

61.  Beethoven:  Symphony  No.  6  (Pastoral)  in  F,  Op.  68;  in  Ten  Parts 7.50 

63.  Beethoven:  Symphony  No.  7,  in  A  Major,  Op.  92;  in  Ten  Parts 7.50 

64.  Beethoven:  Symphony  No.  8,  in  F,  Op.  93;  in  Six  Parts 4.50 

39.     Beethoven:  Symphony  No.  9  (Choral)  in  D  Minor,   Op.    125;    (Previously 

Issued)  in  Sixteen  Parts 12.00 

SONATAS  AND   CHAMBER   MUSIC 

54.  Beethoven:  Sonata  quasi  una  fantasia  (Moonlight  Sonata),  Op.  27,  No.  2,  | 

for  Pianoforte;  in  Four  Parts  >■  6.00 

Sonata  Pathetique,  for  Pianoforte,  Op.  13;  in  Four  Parts ) 

53.     Beethoven:  Sonata  in  A  (Kreutzer  Sonata)  for  Violin  and  Piano;  in  Ten 

Parts 7.50 

65.  Beethoven:  Sonata  Appassionata,  in  F  Minor,  for  Pianoforte,  Op.  57 4.50 

66.  Beethoven:  Quartet  in  G  Major,  Op.  18,  No.  2;  in  Six  Parts 4.50 

59.  Beethoven:  Quartet  in  C  Minor,  Op.  18,  No.  4;  in  Six  Parts 4.50 

60.  Beethoven:  Quartet  in  B  Flat,  Op.  18,  No.  6;  in  Six  Parts 4.50 

49.  Beethoven:  Quartet  in  F  Major,  Op.  59;  No.  1;  in  Ten  Parts 7.50 

50.  Beethoven:  Quartet  in  E  Minor,  Op.  59,  No.  2;  in  Eight  Parts 6.00 

51.  Beethoven:  Quartet  in  C  Major,  Op.  59,  No.  3;  in  Eight  Parts 6.00 

56.     Beethoven:  Quartet  in  F  Minor,  Op.  95;  in  Six  Parts 4.50 

55.  Beethoven:  Quartet  in  F  Major,  Op.  135;  in  Six  Parts 4.50 

52.  Beethoven:  Trio  in  B  Flat,  Op.  97,  for  Violin,  'Cello  and  Piano;  in  Ten 

Parts 7.50 

Record  No. 

67273D.     Beethoven:  Coriolan  Overture,  Op.  62;  in  Two  Parts  (without  album)         1.50 

COLUMBIA  PHONOGRAPH  COMPANY 
1000  WASHINGTON  STREET,  BOSTON 

Columbia 

AT.EW  PROCESS  RECORDS 

Made  the  New  "Way  ~  {Electrically 
Vrra- tonal  Recording  -  The  Records  without  Scratch 


dreamy  passage  for  strings,  which  ends  in  the  violas.  There  is  a 
full  orchestral  crashing  chord,  and  the  main  body  of  the  overture 
begins  (Allegro  con  fuoco  in  D  major,  4-4).  The  brilliant  opening 
measures  are  taken  from  the  accompaniment  figure  of  the  quartet, 
"Over  the  Dark  Blue  Waters,"  sung  by  Rezia,  Fatima,  Huon, 
Scherasmin  (act  ii.,  scene  x.).  The  horn  of  Oberon  is  heard  again; 
it  is  answered  by  the  skipping  fairy  figure.  The  second  theme  (A 
major,  sung  first  by  the  clarinet,  then  by  the  first  violins)  is  taken 
from  the  first  measures  of  the  second  part  of  Huon's  air  (act  i., 
No.  5).  And  then  a  theme  taken  from  the  peroration,  presto  con 
fuoco,  of  Rezia's  air  "Ocean!  Thou  mighty  monster"  (act  ii.,  No. 
13),  is  given  as  a  conclusion  to  the  violins.  This  theme  ends  the 
first  part  of  the  overture.  The  free  fantasia  begins  with  soft  re- 
peated chords  in  bassoons,  horns,  drums,  basses.  The  first  theme  is 
worked  out  in  short  periods ;  a  new  theme  is  introduced  and  treated 
in  fugato  against  a  running  contrapuntal  counter-theme  in  the 
strings.  The  second  theme  is  treated,  but  not  elaborately ;  and  then 
the  Rezia  motive  brings  the  spirited  end. 

At  the  first  performance  of  the  opera  the  overture  was  repeated. 
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After  hearing  the  new  Orthophonic  Victrola,  Ignace  Paderewski, 
world-famous  pianist,  says:    "I  have  listened  to  it  with  much 
pleasure.   The  increase  in  volume  without  any  sacrifice  of  qual- 
ity is  especially  worthy  of  note.   Even  more  interesting  to  me  is 
the  marked  improvement  in  the  reproduction  of  the  piano 

The  piano  has  always  been  the  most  difficult  instrument 

to  record  and  to  reproduce,  but  now  the  new  Orthophonic 

Victrola  and  the  new  Orthophonic  Victor  Records  bring 

the  magic  artistry  of  the  world's  greatest  pianists  and 

the  true  beauty  of  the  piano  into  your  home,  for  your 

family  and  your  friends. 

Visit  the  nearest  Victor  dealer  for  a  demonstra- 
tion of  Victor's  marvelous  and  exclusive  Ortho- 
phonic  reproduction  and  recording. 


Be  sure  to  ask  your  dealer  about  the  Victor  Musical  Masterpieces  —  complete 

symphonic  works  in  album  form.     We  also  will  gladly  play  the 

following  selections  and  any  others  you  wish  to  hear. 

Impromptu  in  A  Flat  (Schubert)  Piano 
Etude  in  E  Major  (Chopin) 

Ignace  Paderewski 
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Prelude  to  the  Opera  "Lohengrin"  .     . 


Richard  Wagner 


(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

"Lohengrin,"  an  opera  in  three  acts,  was  performed  for  the  first 
time  at  the  Court  Theatre,  Weimar,  August  28,  1850.  The  cast  was 
as  follows:  Lohengrin,  Beck;  Telramund,  Milde;  King  Henry, 
Hofer;  the  Herald,  Patsch;'  Orturd,  Miss  Fastlinger;  Elsa,  Miss 
Agthe.    Liszt  conducted. 

Liszt  described  the  prelude  as  "a  sort  of  magic  formula  which,  like 
a  mysterious  initiation,  prepares  our  souls  for  the  sight  of  un- 
accustomed things,  and  of  a  higher  signification  than  that  of  our 
terrestrial  life." 

Wagner's  own  explanation  has  been  translated  into  English  as 
follows : — 

"Love  seemed  to  have  vanished  from  a  world  of  hatred  and  quar- 
relling ;  as  a  lawgiver  she  was  no  longer  to  be  found  among  the  com- 
munities of  men.  Emancipating  itself  from  barren  care  for  gain  and 
possession,  the  sole  arbiter  of  all  worldly  intercourse,  the  human 
heart's  unquenchable  love-longing  again  at  length  craved  to  appease 
a  want,  which,  the  more  warmly  and  intensely  it  made  itself  felt 
under  the  pressure  of  reality,  was  the  less  easy  to  satisfy,  on  ac- 
count of  this  very  reality.  It  was  beyond  the  confines  of  the  actual 
world  that  man's  ecstatic  imaginative  power  fixed  the  source  as 
well  as  the  outflow  of  this  incomprehensible  impulse  of  love,  and 
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from  the  desire  of  a  comforting  sensuous  conception  of  this  super- 
sensuous  idea  invested  it  with  a  wonderful  form,  which,  under  the 
name  of  the  'Holy  Grail/  though  conceived  as  actually  existing,  yet 
unapproachably  far  off,  was  believed  in,  longed  for,  and  sought  for 
The  Holy  Grail  was  the  costly  vessel  out  of  which,  at  the  Last 
Supper,  our  Saviour  drank  with  His  disciples,  and  in  which  His 
blood  was  received  when  out  of  love  for  His  brethren  He  suffered 
upon  a  cross,  and  which  till  this  day  has  been  preserved  with  lively 
zeal  as  the  source  of  undying  love;  albeit,  at  one  time  this  cup  of 
salvation  was  taken  away  from  unworthy  mankind,  but  at  length 
was  brought  back  again  from  the  heights  of  heaven  by  a  band  of 
angels,  and  delivered  into  the  keeping  of  fervently  loving,  solitary 
men,  who,  wondrously  strengthened  and  blessed  by  its  presence,  and 
purified  in  heart,  were  consecrated  as  the  earthly  champions  of 
eternal  love. 


Prelude  to  "The  Mastersixgers  of  Nuremberg" 

Richard  Wagner 
(Bom  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

The  Prelude  to  "Die  Meistersinger  von  Nurnberg"  was  performed 
for  the  first  time  in  the  Gewandhaus  at  Leipsic,  November  1,  1862. 
At  a  concert  organized  by  Wendelin  Weissheimer  for  the  production  of 
certain  works,  Wagner  conducted  this  Prelude  and  the  overture  to 
"Tannhauser."  The  hall  was  nearly  empty,  but  the  Prelude  was 
received  with  so  much  favor  that  it  was  immediately  played  a  second 
time.     The  opera  was  first  performed  at  Munich,  June  21,  1868. 

This  Prelude  is  in  reality  a  broadly  developed  overture  in  the  classic 
form.  It  may  be  divided  into  four  distinct  parts,  which  are  closely 
knit  together. 

1.  An  initial  period,  moderato,  in  the  form  of  a  march  built  on  four 
chief  themes  combined  in  various  ways.  The  tonality  of  C  major  is 
well  maintained. 
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2.  A  second  period,  E  major,  of  lyrical  character,  fully  developed, 
and  in  a  way  the  centre  of  the  composition. 

3.  An  intermediate  episode  in  the  nature  of  a  scherzo,  developed 
from  the  initial  theme,  treated  in  diminution  and  in  fugued  style. 

4.  A  revival  of  the  lyric  theme,  combined  this  time  simultaneously 
with  the  two  chief  themes  of  the  first  period,  which  leads  to  a  coda 
wherein  the  initial  phrase  is  introduced  in  the  manner  of  a  stretto. 

The  opening  energetic  march  theme  serves  throughout  the  work  to 
characterize  the  mastersingers.  As  Wagner  said,  "The  German  is 
angular  and  awkward  when  he  wishes  to  show  his  good  manners,  but 
he  is  noble  and  superior  to  all  when  he  takes  fire."  The  theme  might 
characterize  the  German  bourgeoisie  (compare  Elgar's  theme  of  "London 
Citizenship"  in  "Cockaigne").  Secondary  figures  are  formed  from 
disintegrated  portions  of  this  theme. 

The  exposition  of  the  initial  theme,  with  the  first  development, 
leads  to  a  second  theme.  It  is  essentially  lyrical;  given  at  first  to 
the  flute,  it  hints  at  the  growing  love  of  Walther  for  Eva.  Oboe,  clarinet, 
and  horn  are  associated  with  the  flute,  and  alternate  with  it  in  the 
development. 

A  flourish  of  violins  leads  to  a  third  theme,  intoned  by  the  brass, 
sustained  by  harp.  This  theme  seems  to  have  been  borrowed  by 
Wagner  from  the  "Crowned  Tone"  of  Heinrich  Mugling.*  This  pom- 
pous theme  may  be  called  the  fanfare  of  the  corporation,  the  theme  of 
the  guild,  or  the  theme  of  the  banner,  the  emblem  of  the  corporation. 
It  is  soon  combined  with  the  theme  of  the  mastersingers,  and  at  the 
conclusion  the  whole  orchestra  is  used. 

A  short  and  nervous  episode  of  eight  measures  introduces  a  series 
of  modulations,  which  lead  to  a  broadly  extended  melody, — the  theme 
that  characterizes  in  general  the  love  of  Walther  and  Eva.  Here 
begins  the  second  part  of  the  overture.  The  love  theme  after  develop- 
ment is  combined  with  a  more  passionate  figure,  which  is  used  in  the 
opera  in  many  ways, — as  when  Sachs  sings  of  the  spring;  as  when  it  is 
used  as  an  expression  of  Walther's  ardor  in  the  accompaniment  to  his 
trial  song  in  the  first  act. 

•See  "Der  Meistereinger  in  Geschichte  und  Kunst,"  by  Curt  Mey  (Carlaruhe),  1892,  pp.  56-57. 
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The  tonality  of  the  first  period  is  C  major,  that  of  the  love  music 
is  E  major.  Now  there  is  an  allegretto.  "The  oboe,  in  staccato  notes, 
traces  in  double  diminution  the  theme  of  the  initial  march;  while  the 
clarinet  and  the  bassoon  supply  ironical  counterpoint.  The  theme  of 
youthful  ardor  enters  in  contention;  but  irony  triumphs,  and  there  is 
a  parody  (in  E-flat)  of  the  solemn  March  of  the  Mastersingers,  with  a 
new  subject  in  counterpoint  in  the  basses.  The  counter-theme  in  the 
violoncellos  is  the  theme  which  goes  from  mouth  to  mouth  in  the 
crowd  when  Beckmesser  appears  and  begins  his  Prize  Song, — 'What? 
He?  Does  he  dare?  Scheint  mir  nicht  der  RechtelF  'He's  not  the  fellow 
to  do  it.'  And  this  mocking  theme  has  importance  in  the  overture;  for 
it  changes  position  with  the  subject,  and  takes  in  turn  the  lead." 

After  a  return  to  the  short  episode  there  is  a  thunderous  explosion. 
The  theme  of  the  mastersingers  is  sounded  by  the  brass  with  hurried 
violin  figures,  at  first  alone,  then  combined  simultaneously  with  the 
love  theme,  and  with  the  fanfare  of  the  corporation  played  scherzando 
by  the  second  violins,  violas,  and  a  portion  of  the  wood-wind.  This 
is  the  culmination  of  the  overture.  The  melodious  phrase  is  developed 
broadly.  It  is  now  and  then  traversed  by  the  ironical  theme  of  the 
flouted  Beckmesser,  while  the  basses  give  a  martial  rhythm  until  again 
breaks  forth  from  the  brass  the  theme  of  the  corporation.  The  fanfare 
leads  to  a  last  and  sonorous  affirmation  of  the  Mastersinger  theme, 
which  serves  at  last  as  a  song  of  apotheosis. 


Symphony  No.  5,  in  E  minor,  Op.  64 


Peter  Iljitsch  Tchaikovsky 


(Born  at  Votinsk,  in  the  government  of  Viatka,  Russia,  May  7,*  1840; 
died  at  Leningrad,  November  6,  1893) 

Tchaikovsky,  about  the  end  of  April,  1888,  took  possession  of  a 
country  house  at  Frolovskoe,  which  had  been  prepared  for  him, 

♦This  date  is  given  by  Modeste  Tchaikovsky,  Peter's  brother.  For  some  unaccount- 
able reason  Mrs.  Newmarch,  in  her  translation  of  Modeste's  life  of  his  brother,  gives 
the  birth  date  as  April  28  (May  10). 
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while  lie  was  at  Paris  and  London,  by  his  servant  Alexis.  Frolov- 
skoe  is  a  picturesque  place  on  a  wooded  hill  on  the  way  from  Mos- 
cow to  Klin.  The  house  was  simple.  "Here  he  [Tchaikovsky] 
could  be  alone/' — Ave  quote  from  Mrs.  Newinarch's  translation  into 
English  of  Modeste  Tchaikovsy's  life  of  Peter, — "free  from  sum- 
mer excursionists,  to  enjoy  the  little  garden  (with  its  charming 
pool  and  tiny  islet)  fringed  by  the  forest,  behind  which  the  view 
opened  out  upon  a  distant  stretch  of  country — upon  that  homely, 
unassuming  landscape  of  Central  Eussia  which  Tchaikovsky  pre- 
ferred to  all  the  sublimities  of  Switzerland,  the  Caucasus,  and 
Italy.  Had  not  the  forest  been  gradually  exterminated,  he  would 
never  have  quitted  Frolovskoe,  for,  although  he  only  lived  there  for 
three  years,  he  became  greatly  attached  to  the  place.  A  month 
before  his  death,  traveling  from  Klin  to  Moscow,  he  said,  looking 
out  at  the  churchyard  of  Frolovskoe:  'I  should  like  to  be  buried 
there.' " 

On  May  27,  188S,  he  Avrote  to  Modeste  that  the  country  was  so 
beautiful  he  felt  compelled  to  extend  his  morning  walk  from  a  half- 
hour  to  two  hours.  "To  speak  frankly,  I  feel  as  yet  no  impulse  for 
creative  work.  What  does  this  mean?  Have  I  written  myself  out? 
No  ideas,  no  inclination?  Still  I  am  hoping  to  collect,  little  by 
little,  material  for  a  symphony." 

On  June  22  he  wrote  to  Mine,  von  Meek:  "Now  I  shall  work  my 
hardest.  I  am  exceedingly  anxious  to  prove  to  myself,  as  to  others, 
that  I  am  not  played  out  as  a  composer.  .  .  .  Have  I  told  you  that  I 
intend  to  write  a  symphony  ?  The  beginning  was  difficult ;  but  now 
inspiration  seems  to  me  to  have  come.    However,  we  shall  see." 

In  July,  Tchaikovsky  received  a  letter  from  an  American  manager 
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who  offered  him  twenty-five  thousand  dollars  for  a  concert  tour  of 
three  months.  The  sum  seemed  incredible  to  the  composer: 
"Should  this  tour  really  take  place,  I  could  realize  my  long- 
cherished  wish  of  becoming  a  landowner/'  On  August  6  he  wrote 
to  Mme.  von  Meek:  "When  I  am  old  and  past  composing,  I  shall 
spend  the  whole  of  my  time  in  growing  flowers.  I  have  been  work- 
ing with  good  results.  I  have  orchestrated  half  the  symphony.  My 
age — although  I  am  not  very  old  [he  was  then  forty-eight] — begins 
to  tell  on  me.  I  become  very  tired,  and  I  can  no  longer  play  the 
pianoforte  or  read  at  night  as  I  used  to  do."  On  August  26  he 
wrote  to  her :  "I  am  not  feeling  well,  .  .  .  but  I  am  so  glad  that  I 
have  finished  the  symphony  that  I  forget  my  physical  troubles.  .  .  . 
In  November  I  shall  conduct  a  whole  series  of  my  works  in  St. 
Petersburg,  at  the  Philharmonic,  and  the  new  symphony  will  be 
one  of  them." 

The  winter  of  1888-89  opened  sadly  for  Tchaikovsky.  A  favorite 
niece  was  dying,  and  his  dear  friend  Hubert  was  suffering  terribly 
from  a  form  of  intermittent  fever;  but  his  friends  in  Moscow  were 
delighted  with  the  new  symphony,  concerning  which  he  himself 
had  grave  doubts. 

The  Fifth  Symphony  was  performed  for  the  first  time  at  Lenin- 
grad, November  17,  1888.  The  composer  conducted.  The  concert 
lasted  over  three  hours,  and  the  programme  consisted  chiefly  of 
works  by  Tchaikovsky:  the  Italian  Caprice,  the  Second  Pianoforte 
Concerto  (played  by  Wassily  Sapellnikov,  who  then  made  his 
d£but),  the  now  familiar  air  from  "Jeanne  d'Arc"  and  three  songs 
(sung  by  Mme.  Kamensky),  an  overture  by  Laroche  orchestrated  by 
Tchaikovsky,  were  among  them.  The  audience  was  pleased,  but  the 
reviews  in  the  newspapers  were  not  very  favorable.  On  November 
24  of  the  same  year,  Tchaikovsky  conducted  the  symphony  again 
at  a  concert  of  the  Musical  Society. 
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Ill  December,  1888,  he  wrote  to  Mme.  von  Meek:  "After  two  per- 
formances of  my  new  symphony  in  St.  Petersburg  and  one  in  Prague, 
I  have  come  to  the  conclusion  that  it  is  a  failure.  There  is  some- 
thing repellent,  something  superfluous,  patchy,  and  insincere,  which 
the  public  instinctively  recognizes.  It  was  obvious  to  me  that  the 
ovations  I  received  were  prompted  more  by  my  earlier  work,  and 
that  the  symphony  itself  did  not  really  please  the  audience.  The 
consciousness  of  this  brings  me  a  sharp  twinge  of  self-dissatisfac- 
tion. Am  I  really  played  out,  as  they  say?  Can  I  merely  repeat 
and  ring  the  changes  on  my  earlier  idiom?  Last  night  I  looked 
through  our  symphony  (No.  4).  What  a  difference!  How  im- 
measurably superior  it  is !  It  is  very,  very  sad !"  (Mrs.  Newmarch's 
translation.)  He  was  cheered  by  news  of  the  success  of  the  sym- 
phony in  Moscow. 

On  March  15,  1889,  the  symphony  was  played  at  Hamburg. 
Tchaikovsky  arrived  in  the  city  on  March  11.  "Brahins  was  at  his 
hotel,  occupying  the  room  next  his  own.  Peter  felt  greatly  flattered 
on  learning  that  the  famous  German  composer  was  staying  a  day 
longer  on  purpose  to  hear  the  rehearsal  of  his  Fifth  Symphony. 
Tchaikovsky  was  very  well  received  by  the  orchestra.  Brahms  re- 
mained in  the  room  until  the  end  of  the  rehearsal.  Afterwards, 
at  luncheon,  he  gave  his  opinion  of  the  work  'very  frankly  and 
simply.'  It  had  pleased  him  on  the  whole,  with  the  exception  of  the 
Finale.  Not  unnaturally,  the  composer  of  this  movement  felt  'deeply 
hurt'  for  the  moment,  but,  happily,  the  injury  was  not  incurable. 
Tchaikovsky  took  this  opportunity  to  invite  Brahms  to  conduct  one 
of  the  symphony  concerts  in  Moscow,  but  the  latter  declined.  Never- 
theless, Tchaikovsky's  personal  liking  for  Brahms  was  increased, 
although  his  opinion  of  his  compositions  was  not  changed. 

At  the  public  rehearsal  in  Hamburg,  the  symphony  pleased  the 
musicians ;  there  was  real  enthusiasm. 

Tchaikovsky  wrote  after  the  concert  to  Davidov:  "The  Fifth 
Symphony  was  magnificently  played  and  I  like  it  far  better  now, 
after  having  held  a  bad  opinion  of  it  for  some  time.  Unfortunately, 
the  Kussian  press  continues  to  ignore  me.  With  the  exception  of 
my  nearest  and  dearest,  no  one  will  ever  hear  of  my  successes." 


GIVE  MOTHER  YOUR  PORTRAIT  ON 
MOTHER'S  DAY  —  The  Eighth  of  May 

a  beautiful  bachrach  portrait  will  be  a 
permanent  message  of  your  love  and  esteem 
for  her — a  message  that  will  grow  dearer 
and   dearer  as  the  days  go  by. 

Sittings  may  be  made  only  until 
Monday.  April  eighteenth 

larfjrarlf 

ESTABLISHED    1668 
PHOTOGRAPHS     OF      DISTINCTION 

96  GOLD  STREET,  HARTFORD 

BOSTON       NEW   YORK     PHILADELPHIA      WASHINGTON 
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Modeste  Tchaikovsky  is  of  the  opinion  that  the  Fifth  Symphony 
was  a  long  time  in  making  its  way,  chiefly  on  account  of  his 
brother's  inefficiency  as  a  conductor. 


The  first  performance  of  the  Fifth  Symphony  in  the  United  States 
was  at  a  Theodore  Thomas  Concert  in  Chickering  Hall,  New  York, 
March  5,  1889.  At  this  concert  MacDowell's  Pianoforte  Concerto 
No.  2,  in  D  minor,  was  played  by  the  composer  and  for  the  first 
time. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra,  October  22,  1892.  The  symphony  has  also 
been  played  in  Boston  at  these  concerts  on  January  1,  1898,  Decem- 
ber 10,  1898,  December  22,  1900,  October  18,  1902,  April  4,  1908 
(When  Mr.  Wendling  conducted  it  on  account  of  the  indisposition 
of  Dr.  Muck),  April  10, 1909,  December  3,  1910,  March  20,  1925. 

The  symphony  is  scored  for  three  flutes  (one  interchangeable 
with  piccolo),  two  oboes,  two  clarinets,  two  bassoons,  four  horns, 
two  trumpets,  three  trombones,  tuba,  three  kettledrums,  and 
strings. 

The  score  is  dedicated  to  Theodor  Ave-Lallement,  of  Hamburg. 


WuRLlIZER 

^^      BC9  u.S.MT.O".  ^P 

PIANOS  •  ORGANS  •  HARPS  •  MUSICAL   INSTRUMENTS 

RARE  OLD  VIOLINS 

A  few  interesting  examples 

ANTONIO  STRADIVARI        1687        $10,000 
ANTONIO  STRADIVARI        1683  14.000 

ANTONIO  STRADIVARI        1681  15.000 

Others  up  to  $50,000 


J.  B.  GUADAGNINI  .  . 
N.  AMATI.  Grand  Pattern 
L.  STORIONI  ... 


$4,000  F.  GAGLIANO     .     .     .    $1,500  and  $2,000 

3.500  P.  GRANCINO 1.250 

2.500  SEBASTIAN  &  GEO.  KOLZ  .    $400  and  500 
Others  $75  up 

Bows  by  Tourte,  Pecatte  and  other  old  makers  U.  S.  Distributors  for  Bows  by  W.  E.  Hill  &  Sons 

THE     RUDOLPH  WURLITZER     CO. 

120  WEST  42ND  STREET  NEW  YORK 
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FOR 


n  music 

in  Educational  Institutions  throughout  U.S.  and 
Canada. 

Address  HENRY  C.  LAHEE 

Boston  Musical  and  Educational  Bureau 

513  Pierce  Building,  Copley  Square.  Boston.  Mass. 


BOUND  COPIES  of  the 

PROGRAMME  BOOKS 

Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  today." — W.  J.  Henderson.  New  York 
Sun),  may  be  obtained  by  addressing 


PRICE  $6.00 


SYMPHONY  HALL 
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MUSICAL     INSTRUCTION 


PIERCE  BLDG.,  COPLEY  SQ.,  BOSTON 


Voice    Development 
SINGING 


Mrs.  Charles  A.  White 


INTERPRETATION 


ASHBURNHAM,  MASS. 


For  Information 

Address,  105  REVERE  STREET 

BOSTON 


Telephone,  5316  Haymarket 


FRANK 


ERNESTO 


LA  FORGE  -  BERUMEN  STUDIOS 

Coaching,    Repertoire,    Voice  Building 

Piano  (Leschetizky)  and  Accompanying 

Voice  Culture,  Concerts  and  Oratorio,  Recitals  —  ARTHUR  KRAFT,  Tenor 

Fi1SvTr^QBuVeCretMy   v    .   n*                                                               Phone  Trafalgar  8993 
14  West  68th  Street,  New  York  City 

"It  is  a  pleasure  to  hear  a  singer  to  whom  all   songs  are  not  alike." — PHILIP  HALE   in  the  Boston  Herald 

Management:  WENDELL  H.  LUCE 
175  Dartmouth  Street,  Boston 

STUDIO 

13  JACKSON  HALL.  TRINITY  COURT 
B.  B.   10756  Residence.  PORTER  2926-W 

Tuesdays  and  Fridays,  4 1 1  Enterprise  B!dg.,Lowel 


BARITONE 
TEACHER  OF  SINGING 


ARY    DULFER 


Studio:  337  HUNTINGTON  AVE. 
B.  B.  10460 


VIOLINIST 

Concert  Management,  WENDELL  H.  LUCE 
175  Dartmouth  Street 
BOSTON 


EDWARD    SCHUBERTH    &    COMPANY 

Importers,  Music  Publishers  and  Dealers,  11  East  22nd  Street,  New  York 

PUBLISHERS'  AGENTS  IN  THE  UNITED  STATES  FOR 
Steingraeber  Edition,  Leipzig  Gould  &  Bolttler,  London  J.  B.  Cramer  &  Co.,  London 

Cotta  Edition,  Stuttgart  Forsyth  Bros.,  Ltd.,  London  Cary  &  Co.,  London 

Practical  Pianoforte  School  Beal,  Stuttard  &  Co..  London  F.  Hofmeister.-Germer  Works,  Leipzig 

Banks  &  Co.,  York  Joseph  Williams,  Ltd.,  London  Bach-Boekelman,  Works  in  colors 

AGENTS  FOR.  AND  PUBLISHERS  OF.  H.  GERMER'S  INSTRUCTIVE  EDITIONS 
SEND  FOR  A  FREE  THEMATIC  CATALOG 


JOHN   LANE 

TEACHER  OF  SINGING 
STEINERT  HALL 

162  BOYLSTON  STREET  .  BOSTON 

Tel.  Dewey  4078-M 


HARRIS  S.  SHAW 

TEACHER  OF  PIANO  AND  ORGAN 

Coaching  and  Interpretation  of  Songs 

and  Ensemble 

175  Dartmouth  St.  (Trinity  Court),  Boston,  Mass. 

Phone  9691-R  (Copley) 


BLANCHE  TOWLE 

VOICE  SPECIALIST  and 
TEACHER  OF  ARTISTIC  SINGING 

Qualified  to  develop  male  and  female  voice 

Reference:  PHILIP  HALE 

Studio.  175  Hemenway  St..  Boston.  Tel.  Copley  8609- J 

PORTLAND.  Tuesdays  and  Wednesdays 


THEO.  VAN  YORK  tenor 

VOCAL  STUDIOS  4  West  40th  STREET 
NEW  YORK  CITY 

TELEPHONE  PENNSYLVANIA  4792 
Voice  Trials  By  Appointment  Only 

Mr.  Van  Yorz  has  frequently  appeared  with  the 
Boston  Symphony  Orchestra 


The 
Pianoforte 

THE  satisfaction  which  comes  and  increases 
with  the  possession  of  a  work  of  art  is  fully 
realized  in  the  ownership  of  a  Mason  &  Hamlin 
Piano. 

A  masterpiece  by  reason  of  its  extraordinary  and 
enduring  musical  quality,  its  irresistible  appeal 
to  the  musical  ear. 

MASON    &    HAMLIN    CO. 

Hartford  Representatives 
GALLUP  &  ALFRED,  Inc. 


ALUMNAE  HALL      .         .       WELLESLEY  COLLEGE 

Wednesday  Evening,  April  20,   1927,  at  8.00 


I  7 


£v 


BOSTON 

SYAPHONY 

ORCHESTRA 


INC. 


FORTY-SIXTH 

SEASON 
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"...//  cries  nvhen  I  fee  I  like  cry- 
*ng*  it  sings  joyfully  when  I  feel 
like  singing.  It  responds— like  a 
human  being — to  every  mood. 
I  love  the  Baldwin  Piano." 
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Vladimir  de  Pachmann  loves  the  Baldwin 
piano.  Through  the  medium  of  Baldwin  tone, 
this  most  lyric  of  contemporary  pianists  discovers 
complete  revealment  of  his  musical  dreams.  For  a 
generation  de  Pachmann  has  played  the  Baldwin; 
on  the  concert  stage  and  in  his  home.  That  love- 
liness and  purity  of  tone  which  appeals  to  de  Pach- 
mann and  to  every  exacting  musician  is  found  in 
all  Baldwins,  alike  in  the  Concert  Grand,  in  the 
smaller  Grands,  in  the  Uprights.  The  history  of 
the  Baldwin  is  the  historv  of  an  ideal. 

Jtatftorin 

A.  M.  Hume  Co. 

196  Boylston  Street 
Boston 


ALUMNAE  HALL 


WELLESLEY 


FORTY-SIXTH  SEASON,  1926-1927 


estra 


INC. 


SERGE  KOUSSEVITZKY,  Conductor 


WEDNESDAY  EVENING,  APRIL  20,  at  8.00 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1927,  BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

BENTLEY  W.  WARREN Vice-President 

ERNEST  B.  DANE Treasurer 

FREDERICK  P.  CABOT  FREDERICK  E.  LOWELL 

ERNEST  B.  DANE  ARTHUR  LYMAN 

N.  PENROSE  HALLOWELL  EDWARD  M.  PICKMAN 

M.  A.  DE  WOLFE  HOWE  HENRY  B.  SAWYER 

JOHN  ELLERTON  LODGE  BENTLEY  W.  WARREN 

W.  H.  BRENNAN,  Manager  G.  E.  JUDD,  Assistant  Manage! 
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After  more  than  half  a  century  on  Fourteenth  Street, 
Stein  way  Hall  is  now  located  at  109  West  57  th  Street. 
The  new  Steinway  Hall  is  one  of  the  handsomest 
buildings  in  New  York  on  a  street  noted  for  finely 
designed  business  structures.  As  a  center  of  music, 
it  will  extend  the  Steinway  tradition  to  the  new 
generations  of  music  lovers. 


THE    INST%U£MENT    OF    THE   IMMORTALS 


Forty-sixth  Season.  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 


Violins. 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Elcus,  G.              Gerardi, 
Kreinin,  B.           Eisler,  D 

A.         Hamilton,  V 
Sauvlet.  H. 

Gundersen,  R 
Kassman,  N. 

Cherkassky,  P. 
Pinfield,  C. 

Graeser,  H. 
Hansen,  E. 

Fedorovsky,  P. 
Leveen,  P. 

Siegl,  F. 
Mariotti,  V. 

Thillois,  F. 
Mayer,  P. 

Zung,  M. 
Leibovici,  J. 

Tapley,  R. 
Diamond,  S. 

Gorodetzky,  L 
Fiedler,  B. 

Bryant,  M. 
Murray,  J. 

Knudsen,  C. 
Del  Sordo,  R. 

Stonestreet,  L. 
Erkelens,  H 

Messina,  S. 
Seiniger,  S. 

Violas. 

Lefranc,  J. 
Articles,  L. 

Fourel,  G.            Van  Wynbergen,  C.      Grover, 
Cauhape,  J.          Werner,  H.                    Shirley, 

H.       Fiedler.  A. 
P. 

Avierino,  N. 
Bernard,  A. 

Gerhardt,  S. 
Deane,  C. 

Violoncellos. 

Bedetti,  J. 
Keller,  J. 

Zighera,  A.         Langendoen 
Barth,  C.            Belinski,  M. 

,  J.          Stockbridge 
Warnke,  J. 

,  C.      Fabrizio,  E. 
Marjollet,  L. 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Lemaire,  J.         Ludwig,  0. 
Seydel,  T.           Frankel,  I. 

Kelley,  A. 
DemetrideSj 

Girard,  H. 
L.      Oliver,  F. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H* 

Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 
{E-fiat  Clarinet) 

Laus,  A. 
AUard,  R. 
Bettoney,  F 

Piccolo. 

English  Horn.        Bass  Clarinet.       ( 

Dontra-Bassoon. 

Battles,  A. 

Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Van  Den  Berg,  C 
Lorbeer,  H. 

Valkenier,  W. 
Lannoye,  M. 
Pogrebniak,  S. 
Gebhardt,  W. 

Mager,  G. 
Perret,  G. 
Lafosse,  G. 
Mann,  J. 
Kloepfel,  L. 

Rochut,  J. 
Adam,  E. 
Hansotte,  L. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 

Holy,  A. 
Zighera,  B. 

Ritter,  A. 
Polster,  M 

Ludwig,  C. 
Sternburg,  S. 
Seiniger,  S. 

Organ. 

Piano. 

Celesta. 

Librarian. 

Snow,  A. 

Sanroma,  J. 

Fiedler,  A. 

Rogers.  L.  J. 

ooooooooooooooooooooooooooooooooooooo 
Chxckerxng  <t  Sons  has  been  established  in  Boston  for  nearly  one  hun- 
dred and  four  yearn.    The  new  display  rooms  at  395  Boylston  Street 
have  been  made  ntccsnary  by  the  great  growth  of  our  retail  business. 

©OOOOOOOOOOOOOOOOOOOOOOOOOwOOOOOOOOO© 


^f  HICKERING  HALL  is  one  of  Boston's  great  piano  institutions 


.  .  Intended  primarily  to  display  fittingly  the  Checkering 

in  NewEngland's  great  metropolitan  city,  you  will  find  here 

also  the  Ampico,  the  world's  only  rcenacting  mechanism  —  the 

MARSHALL  6?  WENDELL,  the  BREWSTER  and  other  pianos  of  many  makes  in 

infinite  variety  from  $395  to  $18,000,  each  pre-eminent  in  its  class,  *  »  *  * 

each   shown  in  surroundings  approximating  those  of  your  own  home, 

'  '  '  -  '  each  chosen  with  but  one  thought  in  mind,  that  it  shall 

be  a  fit  companion  for  the  Chickenng,  »  »  »  *  that  its  voice  shall 

sing  its  way  triumphantly  through  comparison  with  any  and 

all   others   of   its   grade Choose  your  piano  at 

Chickenng  Hall  and  you  cannot  help  but  choose  well. 

00000 ©©©©©©©©o©©©©©©©©o©©©©o©o©o©© see 
Chickenng    Hall   offers  Chickenng    Pianos    from   J875  up  •        Ampico* 
from  $604  up         re-made  instruments   for  as  little  as  $115.  All  are  sold 
on  easy  terms.    Your  present  piano  taken  in  part  payment  for  another. 
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ALUMNAE  HALL 


WELLESLEY 


Forty-sixth  Season,  1926-1927 

SERGE  KOUSSEVITZKY,  Conductor 


WEDNESDAY  EVENING,  APRIL  20 
AT  8.00 


PROGRAMME 


Prokofierf 


I.  Allegro. 

II.  Larghetto. 

III.  Gavotte. 

IV.  Finale. 


Classical  Symphony,  Op.  25 


Loeffler 


Converse 


.     Symphonic  Poem,  "Memories  of  my  Childhood" 
("Life  in  a  Russian  Village") 

"Flivver  Ten  Million,  A  Joyous  Epic;  Fantasy 
for  Orchestra  (Inspired  by  the  familiar 
legend  'The  ten  millionth  Ford  is  now 
serving  its  owner')" 
Dawn  in  Detroit — Chanticleer  announces  the  Dawn — The  City 
Stirs— The  Call  to  Labor  — March  of  the  Toilers  — The  Din  of 
the  Builders  —  Birth  of  the  Hero  —  The  Hero  emerges  from  the 
welter  full  fledged,  ready  for  service.     He  tries  his  metal.     He 
wanders  forth  into   the   great   world,  in  search   of   adventure. 
May  night  by  the  roadside  (America's  Romance) — The  Joy-Riders 
(America's  Frolic) — The  Collision  (America's  Tragedy) — Phoenix 
Americanus — The  Hero,  righted  and  shaken,  proceeds  on  his  way 
with  redoubled  energy,  typical  of  the  indomitable  American  spirit. 


Tchaikovsky 

I.  Andante. 

H.  Andante  cantabile,  con  alcuna  licenza. 

III.  Valse  (Allegro  moderate) . 

IV.  Finale:  Andante  maestoso;  allegro  vivace 


.     Symphony  No.  5,  in  E  minor,  Op.  64 


MASON  &  HAMLIN  PIANOFORTE 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony  of  Tchaikovsky 
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The  Most  Convenient  Travel  Office 

in  Boston 

RAYMOND  &  WHITCOMB  CO. 

165  Tremont  Street  —  Ground  Floor 

Hancock  7820 


TOURS  IN  EUROPE,  SOUTH  AMERICA,  FAR  EAST 

ARRANGEMENTS  FOR  INDIVIDUAL  TRAVEL 
(at  home  and  abroad) 

LAND  CRUISES  IN  AMERICA 

CRUISES  TO  FOREIGN  LANDS 

STEAMSHIP  TICKETS 

INFORMATION  FOR  PASSENGERS 

Whenever  you  think  of  travel 
see  Raymond -Whitcomb 


"Classical"  Symphony,  Op.  25 


Serge  Sergievich  Prokofieff 


(Born  at  Sontsovka,  Russia,  April  24,  1891;  now  living) 

This  symphony,  begun  in  1916,  was  completed  in  1917.  The  first 
performance  was  at  Leningrad  by  the  orchestra  now  known  as  the 
State  Orchestra.  The  first  performance  in  the  United  States  was  at 
a  concert  of  the  Russian  Symphony  Orchestra  in  New  York,  in 
December,  1918. 

The  symphony,  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  kettledrums,  and  strings,  is 
dedicated  to  Boris  Assafieff,  who,  as  "Igor  Gleboff,"  has  written  much 
about  music.  "The  composer's  idea  in  writing  this  work  was  to  catch 
the  spirit  of  Mozart  and  to  put  down  that  which,  if  he  were  living  now, 
Mozart  might  put  into  his  scores"  (Felix  Borowski). 

I.  Allegro,  D  major,  4-4  time.  The  chief  theme  is  given  to  first 
violins.  A  transitional  passage  has  material  for  the  flutes.  Develop- 
ment follows.  The  second  theme  is  for  first  violins.  The  development 
begins  with  use  of  the  first  subject.  The  transitional  measures  are 
taken  up,  later  the  second  theme.  The  recapitulation  opens  in  C 
major  (strings).  Then  follows  the  transitional  passage  (D  major) 
for  the  flute.  The  second  theme  is  again  for  the  strings.  There  is  a 
short  coda. 


□ 


A  "College  Shop"  in 

name  and  in 

Spirit  — 

A  community  shop 
as  well! 


The  Shop  of  the 
"Open  doors" — 

Because  Slattery  newest  iashions  are 
shown  here  simultaneously  with  the 
Boston  store — because  they  are  specially 
selected  by  a  Wellesley  graduate  herself 
— because  they  meet  the  needs  and  tastes 
of  the  college  girl  and  woman  —  because 
infants,  juniors,  misses,  women,  find 
selected  merchandise  here  —  the  Slattery 
Wellesley  Shop  continues  to  grow  in 
popularity. 


WELLESLEY       E.    T.    SLATTERY     CO.        BROOKLINE 

□  Opposite  Boston  Common  □ 


II.  Larghetto,  A  major,  2-2  time.  First  violins  announce  the 
chief  theme.     There  are  episodes. 

III.  Gavotta,  Non  troppo  allegro,  D  major,  4-4  time.  The  subject 
is  given  at  once  to  strings  and  wood- wind.  The  trio  is  in  G  major 
(flutes  and  clarinets  above  an  organ  point  for  violoncellos  and  double 
basses).    This  subject  is  repeated  by  the  strings. 

IV.  Finale,  Molto  vivace,  D  major,  2-2  time.  The  first  theme  is 
for  the  strings;  the  second,  A  major,  for  wood-wind. 


* 


III.  Gavotta,  Non  troppo  allegro,  D  major,  4-4  time.  Johann 
Mattheson  in  1737  considered  the  "gavotta"  as  sung  by  a  solo  voice 
or  by  a  chorus  played  on  the  harpsichord,  violin,  etc.,  and  danced: 
"The  effect  is  most  exultant  joy.  ...  Hopping,  not  running,  is  a 
peculiarity  of  this  species  of  melody.  French  and  Italian  composers 
write  a  kind  of  gavotta  for  the  violin  that  often  fills  whole  pages 
with  their  degressions  and  deviations.  If  a  foreign  fiddler  can  excite 
wonder  by  his  speed  alone,  he  puts  it  before  everything.  The  gavotta 
with  great  liberties  is  also  composed  for  the  harpsichord,  but  it  not  so 
bad  as  those  for  the  fiddle." 

The  gavotte  was  originally  a  peasant  dance.  It  takes  its  name 
from  Gap  in  Dauphine:  the  inhabitants  of  Gap  are  called  "gavots." 
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COLUMBIA 
MASTERWORKS    SERIES 

Special  Beethoven  Centennial  Issues 

The  extraordinary  list  of  Beethoven  works  issued  in  the  Columbia  Masterworks 
Series  for  Beethoven  Centennial  Week  now  stands  as  a  monument  to  the  world's 
greatest  and  best  loved  composer. 

All  of  these  are  newly  recorded  by  electrical  process;  all  are  complete;  all  are 
in  permanent  art  albums. 

A  reading  of  this  list  will  at  once  reveal  its  remarkable  scope  and  the  oppor- 
tunity it  offers  for  the  chronological  following  of  Beethoven's  musical  career  and 
development,  from  his  earliest  period  practically  to  the  day  of  his  death. 

These  new  recordings,  manufactured  with  the  perfection  of  detail  which 
distinguishes  all  Columbia  products,  admirably  maintain  the  fine  traditions  of 
the  Columbia  Musical  Masterworks  Series  as  "A  Record  Library  of  the  World's 
Great  Music." 


Set  No. 


57. 

Beethoven: 

45. 

Beethoven: 

46. 

Beethoven: 

47. 

Beethoven: 

48. 

Beethoven: 

61. 

Beethoven: 

63. 

Beethoven: 

64. 

Beethoven: 

39. 

Beethoven: 

Issued)  v 

Price 
SYMPHONIES  With  Album 

Symphony  No.  1,  in  C  Major,  Op.  21;  in  Eight  Parts $6.00 

Symphony  No.  2,  in  D,  Op.  36;  in  Eight  Parts 6.00 

Symphony  No.  3  (Eroica)  in  E  Flat,  Op.  55;  in  Fourteen  Parts  10.50 

Symphony  No.  4,  in  B  Flat,  Op.  60;  in  Ten  Parts 7.50 

Symphony  No.  5  in  C  Minor,  Op.  67;  in  Eight  Parts 6.00 

Symphony  No.  6  (Pastoral)  in  F,  Op.  68;  in  Ten  Parts 7.50 

Symphony  No.  7,  in  A  Major,  Op.  92;  in  Ten  Parts 7.50 

Symphony  No.  8,  in  F,  Op.  93;  in  Six  Parts 4.50 

Symphony   No.   9   {Choral)   in  D   Minor,    Op.    125;    (Previously 

n  Sixteen  Parts 12.00 


54. 


53. 

65. 
66. 
59. 
60. 
49. 
50. 
51. 
56. 
55. 
52. 


SONATAS   AND    CHAMBER   MUSIC 

Beethoven:  Sonata  quasi  una  fantasia  (Moonlight  Sonata),  Op.  27,  No.  2,  j 

for  Pianoforte;  in  Four  Parts  > 

Sonata  Pathetique,  for  Pianoforte,  Op.  13;  in  Four  Parts ) 

Beethoven:  Sonata  in  A  (Kreutzer  Sonata)  for  Violin  and  Piano;  in  Ten 
Parts 

Beethoven:  Sonata  Appassionata,  in  F  Minor,  for  Pianoforte,  Op.  57 


Beethoven:  Quartet 
Beethoven:  Quartet 
Beethoven:  Quartet 
Beethoven:  Quartet 
Beethoven:  Quartet 
Beethoven:  Quartet 
Beethoven:  Quartet 
Beethoven:  Quartet 
Beethoven:  Trio  in 
Parts 


n  G  Major,  Op.  18,  No.  2;  in  Six  Parts. 

n  C  Minor,  Op.  18,  No.  4;  in  Six  Parts 

n  B  Flat,  Op.  18,  No.  6;  in  Six  Parts 

n  F  Major,  Op.  59;  No.  1;  in  Ten  Parts 

n  E  Minor,  Op.  59,  No.  2;  in  Eight  Parts 

n  C  Major,  Op.  59,  No.  3;  in  Eight  Parts 

n  F  Minor,  Op.  95;  in  Six  Parts 

n  F  Major,  Op.  135;  in  Six  Parts 

B  Flat,  Op.  97,  for  Violin,  'Cello  and  Piano;  in  Ten 


6.00 


7.50 
4.50 
4.50 
4.50 
4.50 
7.50 
6.00 
6.00 
4.50 
4.50 

7.50 
1.50 


Record  No. 

67273D.     Beethoven:  Coriolan  Overture,  Op.  62;  in  Two  Parts  (without  album) 

COLUMBIA  PHONOGRAPH  COMPANY 
1000  WASHINGTON  STREET,  BOSTON 

Columbia 

AT-BW  PROCESS  RECORDS 

Made  the  New  Way  ~  {Electrically 

Viva -tonal  Recording  ~  The  Records  without  Scratch 


The  dance  "was  introduced  at  court  in  the  sixteenth  century,  when, 
to  amuse  the  Royal  circle,  entertainments  were  given  consisting  of 
dances  in  national  costume,  performed  by  natives  of  the  various  prov- 
inces, and  to  the  sound  of  appropriate  instruments.' '  It  was  originally 
a  sort  of  branle.  The  dancers  were  in  line  or  in  a  circle;  after  some 
steps  made  together  a  couple  separated,  danced  alone,  and  embraced; 
then  the  women  kissed  all  the  male  dancers,  and  the  men  all  the  female 
dancers.  Each  couple  in  turn  went  through  this  performance. 
Ludovic  Celler  informs  us  that  this  was  the  gavotte  known  at  the 
courts  of  the  Valois:  "The  gavotte  was  not  then  the  dignified,  pompous, 
and  chaste  dance  of  the  eighteenth  century,  with  slow  and  measured 
postures  and  low  bows  and  curtsies."  At  the  balls  of  Louis  XIV.  and 
XV.  the  gavotte  was  preceded  by  a  menuet,  composed  of  the  first 
repetition  of  the  menuet  de  la  cour  and  danced  by  one  couple;  and  some 
say  that  the  menuet  itself  was  preceded  by  the  offer  of  a  bouquet  and 
a  rewarding  kiss.  The  best  and  most  minute  description  of  the  court 
gavotte,  with  all  its  steps,  is  in  Desrat's  "Dictionnaire  de  la  Danse" 
(Paris,  1895). 

This  court  dance  was  of  a  tender  nature  until  it  became  a  stage  dance. 
Two  gavottes  by  Gluck*  and  Gretryf  became  most  fashionable,  and 

♦In  "IphigSnie  in  Aulis"  (1774). 

tThe  gavotte  in  Gretry's  '  "Panurge"  (1785)  was  long  popular,  but  Marie  Antoinette  preferred 
the  one  in  "Cephale  et  Procris"  (1773)  of  the  same  composer. 


ANALYTIC  SYMPHONY  SERIES 

Edited  by  PERCY  GOETSCHIUS,  Mus.  Doc. 

An  analytic  edition  of  the  master  symphonies,  symphonic  poems,  and  classic  overtures, 
arranged  for  the  piano,  two  hands.  Designed  for  analysis  and  appreciation  classes  and 
for  all  students  of  music  in  its  higher  forms.  Each  volume  contains  a  portrait  and 
biographical  sketch  of  the  composer  and  a  critique  of  the  work. 

1.  SYMPHONY  No.  6  IN  G  MAJOR.  Franz  Joseph  Haydn 

1732-1809 
Price,  75  cents,  net 

2.  SYMPHONY  No.  48,  IN  G  MINOR.    Wolfgang  Amadeus  Mozart 

1756-1791 
Price,  75  cents,  net 

3.  SYMPHONY  No.  5,  IN  C  MINOR.  Ludwig  van  Beethoven 

1770-1827 
Price,  $1.00,  net 

4.  SYMPHONY  No.  7,  IN  B  MINOR  (Unfinished).    Franz  Schubert 

1797-1828 
Price,  75  cents,  net 


OLIVER    DITSON    C 

179  TREMONT  STREET,  BOSTON,  MASS. 

Founded  1783         ::         Established   1835         ::         Incorporated   '989 
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A  most  gratifying  achievement 

Padereivski  endorses  the  new  Ortho-phonic  Victrola 


jj 


After  hearing  the  new  Orthophonic  Victrola,  Ignace  Paderewski, 
world-famous  pianist,  says:    "I  have  listened  to  it  with  much 
pleasure.    The  increase  in  volume  without  any  sacrifice  of  qual- 
ity is  especially  worthy  of  note.   Even  more  interesting  to  me  is 
the  marked  improvement  in  the  reproduction  of  the  piano  ..." 

The  piano  has  always  been  the  most  difficult  instrument 

to  record  and  to  reproduce,  but  now  the  new  Orthophonic 

Victrola  and  the  new  Orthophonic  Victor  Records  bring 

the  magic  artistry  of  the  world's  greatest  pianists  and 

the  true  beauty  of  the  piano  into  your  home,  for  your 

family  and  your  friends. 

Visit  the  nearest  Victor  dealer  for  a  demonstra- 
tion of  Victor's  marvelous  and  exclusive  Ortho- 
phonic  reproduction   and  recording. 


Be  sure  to  ask  your  dealer  about  the  Victor  Musical  Master-pieces  —  complete 

symphonic  works  in  album  form.     We  also  will  gladly  play  the 

following-  selections  and  any  others  you  wish  to  hear. 

Impromptu  in  A  Flat  (Schubert)  Piano 
Etude  in  E  Major  (Chopin) 

Ignace  Paderewski 


VICTOR     TALKING     MACHINE     COMPANY,     CAMDEN,      NEW     JERSEY,      U.      S.     A. 
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Marie  Antoinette  made  the  dance  again  fashionable  in  society.  The 
gavotte  was  revived  after  the  Revolution,  and  a  new  dance  to  Gretry's 
tune  was  invented  by  Gardel;  but  the  gavotte,  which  then  called  atten- 
tion to  only  two  or  three  couples,  was  not  a  favorite.  The  gavotte 
which  exists  today  was  invented  by  Vestris;  it  is  not  easy  to  perform; 
but  an  arrangement  invented  at  Berlin,  the  "Kaiserin  Gavotte/ '  was 
danced  at  the  court  balls. 

Fertiault  described  the  gavotte  as  the  "skilful  and  charming  offspring 
of  the  meneut,  sometimes  gay,  but  often  tender  and  slow,  in  which 
kisses  and  bouquets  are  interchanged. "  Sometimes  presents  instead 
of  kisses  were  interchanged. 

There  is  a  tablature  "d'une  gavotte,"  with  a  description,  in  the 
"Orchesographie"  (1588)  of  Jean  Tabourot,  known  as  "Thoinot 
Arbeau." 

Czerwinski,  in  his  "Geschichte  der  Tanzkunst"  (Leipsic,  1862), 
mentions  the  introduction  of  the  gavotte  in  the  sonatas  of  Corelli  and 
in  the  French  and  English  suites  of  Bach.  He  characterizes  the  gavotte 
as  a  lively,  elastic,  sharply  defined  dance,  which  has  no  successor, 
no  representative,  in  the  modern  dance-art. 

There  is  no  doubt  that  stage  gavottes  in  the  eighteenth  century  were 
of  varied  character.  We  find  examples  in  Noverre's  ballet-pantomime 
"Les  Petits  Riens,"  with  music  written  by  Mozart  in  Paris,  produced 


The  End 
of  a 


Perfect  Day 


The  leading  mineral  water 
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1 


I  Your  Many  Selves 


1 


Q*? 


■~fRJLLY 


f^6 


There  are 
so  many  of 
you  living  be- 
tween one  small 
pair  of  ears.     And 
each    of  your  selves 
must  be  dressed  appro- 
priately. 

THE  COLLEGE  SHOP 


wy 


^A 


You'll  find 
clothes    for 
every  mood  and 
manner  in 

Little  Salon  for  Misses 
Misses'  Coat  Salon 
Misses  Millinery  Section 

THIRD  FLOOR  MAIN  STORE 


Jordan    Marsh    Company 
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at  the  Op6ra,  Paris,  June  11,  1778.  This  music,  supposed  for  a  long 
time  to  be  lost,  was  found  in  the  Ope>a  library  in  1873.  The  score 
includes  a  Gavotte  joyeuse,  allegro  vivo,  2-4;  a  Gavotte  gracieuse, 
andante  non  troppo,  6-8;  a  Gavotte  sentimentale,  andante,  4-4.  In 
each  instance  the  gavotte  begins  on  an  off  beat.  As  a  rule,  the  Gavotte 
was  in  4-4  or  2-2. 


The  first  performance  of  this  Symphony  in  Boston  was  by  the 
Boston  Symphony  Orchestra  on  January  26,  1927. 


Symphonic  Poem,  "Memories  of  My  Childhood" 

Charles  Martin  Loeffler 

(Born  on  January  30,  1861,  at  Miilhouse,  Alsace;  now  living  in  Medfield, 

Massachusetts) 

This  symphonic  poem  was  begun  several  years  ago.  It  was  put  in 
its  present  form  in  the  fall  of  1923,  and  entered  in  the  competition 
for  a  prize  of  $  1,000  offered  by  the  Chicago  North  Shore  Festival 
Association  for  the  best  symphonic  work  by  an  American  composer. 
"Memories  of  My  Childhood,"  with  four  other  scores  selected  from 
eighty-three  sent  in,  was  played  at  Evanston  at  a  public  rehearsal  on 
May  29,  1924.  The  judges,  Deems  Taylor,  Ernest  Schelling,  and 
Adolf  Weidig,  after  hearing  the  five  compositions,  awarded  the  prize 
to  Mr.  Loeffler. 

The  first  performance  was  at  the  fourth  concert  of  the  Festival, 
held  in  Northwestern  University  Gymnasium,  Evanston,  Illinois,  on 
May  30,  1924.  Mr.  Stock  conducted  the  Chicago  Symphony 
Orchestra. 


P55 

i 

JteuL 

Model  No.  372 

mxrMake 

Uniforms  for   Women 

Dix  has  prepared  an  authoritative  "Book 
of  Uniform  Etiquette"  attractively  illus- 
trated, showing  the  correct  maid's  costume 
for  every  occasion.  Sent  free  upon  request. 

HENRY  A.  DIX  &  SONS  CORPORATION 

141  Madison  Ave.,  New  York  City 

For  Sale  By 

l                                 R.  H.  STEARNS  CO. 

WM.  FILENE'S  SONS  CO. 
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The  work  was  performed  in  Chicago  at  a  concert  of  the  Chicago 
Symphony  Orchestra,  Mr.  Stock  conductor,  on  October  24,  1924; 
in  Cleveland  by  the  Cleveland  Orchestra,  Mr.  Sokoloff  conductor,  on 
October  22,  1925;  in  New  York  by  the  New  York  Symphony 
Orchestra,  Walter  Damrosch  conductor,  October  30,  1925. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra  on  December  4,  1925,  Mr.  Koussevitzky  con- 
ductor. 

The  score,  dedicated  "To  my  friends  Mr.  and  Mrs.  John  L. 
Severance,"  contains  the  following  explanatory  matter: 

"Many  years  ago  the  composer  spent  more  than  three  years  of  his 
boyhood  in  a  Russian  village  near  the  small  town  of  Smjela  (Govt, 
of  Kiev) .  He  now  seeks  to  express  by  the  following  music  what  still 
lives  in  his  heart  and  memory  of  those  happy  days.  He  recalls  in 
the  various  strains  of  his  music  Russian  peasant  songs,  the  Yourod's 
Litany-prayer,  'the  happiest  of  days,'  fairy  tales  and  dance  songs. 
The  closing  movement  of  the  symphonic  poem  commemorates  the 
death  of  Yasinka,  an  elderly  peasant,  Bayan  or  storyteller,  singer, 
maker  of  willow-pipes  upon  which  he  played  tunes  of  weird  inter- 
vals, and  the  companion  and  friend  of  the  boy  who  now,  later  in 
life,  notes  down  what  he  hopes  these  pages  will  tell." 

Mr.  Loemer  furnished  Mr.  Felix  Borowski,  the  accomplished  editor 
of  the  Chicago  Symphony  Orchestra's  Programme  Books,  the  follow- 
ing analysis  of  the  musical  contents : 

"Accompanying  the  distant  sound  of  church  bells  the  violoncellos 


WELLESLEY  GIRLS 
should  not  fail  to  see 
our  Spring  Fashions.  At  even 
the  lowest  prices — distinctive 
things  are  to  be  had,  because 
we  buy  mostly  single  pieces. 
Always  priced  with  moderation! 


Dresses,  Coats,  Knitted  Suits,  Hats, 
Sweaters,  Scarfs,  Bathing  and  Riding 
Togs,  Skirts,  Stockings,  Glove  Silk 
Underwear,  Accessories. 
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and  double  basses  give  out  the  first  theme — a  Eussian  peasant  song, 
this,  in  its  turn,  being  taken  up  by  the  violas  and  violins.  A  short 
melodic  and  rhythmical  diversion  leads  to  a  short  ecclesiastical 
section,  in  which  the  Litany,  'God  have  Mercy  Upon  Us/  prepares 
the  way  for  the  exultant  mood  of  childhood-happiness — an  episode 
in  E  major,  5-4  time.  A  Fairy  Tale,  which  follows,  is  succeeded  by 
a  Dance,  whose  theme  is  sustained  by  four  harmonicas.  The  Dance 
subject,  which  is  of  Russian  origin,  is  introduced  by  the  clarinet  and 
piccolo  alternately,  the  violas  then  taking  up  the  subject,  molto 
tranquillo.  The  trombones  twice  repeat  the  opening  theme,  its  mood 
being  one  of  sorrow  for  the  death  of  a  beloved  friend — the  peasant 
Vasinka.  The  conclusion  of  the  work  has  for  its  basic  motive  the 
same  opening  subject,  given  to  the  violoncellos  and  double  basses. 
Fifteen  measures  later  there  is  heard  distant  music  of  cheerful  char- 
acter, such  as  may  bring  sunshine  to  those  who  sit  in  the  darkness 
of  grief,  and  it  is  in  this  mood  of  hope  and  consolation  that  the  work 
is  brought  to  a  conclusion." 

The  work  is  scored  for  three  flutes  (the  third  flute  interchangeable 
with  a  piccolo),  two  oboes,  English  horn,  two  clarinets,  bass  clarinet, 
two  bassoons,  double  bassoon,  four  horns,  three  trumpets,  three 
trombones,  bass  tuba,  three  kettledrums,  four  bells,  xylophone,  four 
mouth  harmonicas,  tambourine,  bass  drum,  cymbals,  gong,  celesta, 
piano,  two  harps,  and  strings. 


Mr.  Carl  Engel,  in  his  article  on  Mr.  Loeffler  in  The  Music  Quar- 
terly (July,  1925),  says  that  when  Mr.  Loeffler  was  born  his  family 
was  temporarily  residing  on  French  soil.  Shortly  before  the  Franco- 
Prussian  war,  the  Loefflers  moved  to  the  country  town  of  Smjela 
in  the  province  of  Kiev.  "Young  Martin  on  his  eighth  birthday  was 
presented  with  a  little  violin.  A  German  musician  from  the  Im- 
perial Orchestra  in  St.  Petersburg,  who  spent  his  summers  in 
Smjela,  gave  him  his  first  violin  lessons.    Outside  of  these,  his  gen- 


A  SERIES  OF 

OLD   ENGLISH   SONGS 

Frankly  modernized  by  F.  Corder 

1.  SUMMER  IS  A-COMING  IN  (Traditional)  9.  ISABEL  (Sir  H.  Bishop) 

2.  WATER  PARTED  (Arne)  10.  SWEET  DAY!  (Traditional) 

3.  GOLDEN  SLUMBERS  (Traditional)  II.  MOORFIELDS  (Folk -Song) 

4.  GOOD  MORNING.  PRETTY  MAID1  (Folk-Song)  12.  THE  BLACKBIRD  (J-  Hook) 

5.  EASY  AND  GAY  (Unknown)  13.  MY  LITTLE  PRETTY  ONE  (Traditional) 

6.  NEVER  TILL  NOW  (Unknown)  14.  FAIREST  OF  THEM  ALL  (Arne) 

7.  PARTING  (Arne)  15.  THE  BAILIFF'S  DAUGHTER  (Traditional) 

8.  ABROAD  AS  I  WAS  WALKING  (Folk-Song)  16.  MY  OWN  NATIVE  ISLE  (Biahop) 

Price  75  cents  each 

Msssrs.  G.  RICORDI  &  CO.,  Inc.,  14  East  43rd  St.,  NEW  YORK  CITY 
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rhe  DUO-ART 


in  a 

STEINWAY   Piano 

is  the 

Superlative    Reproducing 
Instrument 

The  DUO -ART 

is  the  only  instrument  of  its  kind  that 
satisfies  the  Great  Artists 
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eral  training  was  home-gained.    The  sojourn  in  Kussia  was  indelibly 
graved  in  the  boy's  mind. 

"From  Smjela,  the  family  moved  to  Debreczin  in  Hungary. 
Martin's  violin  lessons  ceased  during  the  stay  in  Debreczin.  But 
the  time  did  not  pass  for  him  without  musical  revelations  of  a  far- 
reaching  sort.  The  Academy  lay  outside  the  town,  on  the  road 
toward  the  vast,  open  plains  to  which  a  large  part  of  the  population 
repaired  once  or  twice  a  year,  with  kin  and  cattle,  in  order  to  till 
their  distant  fields.  It  was  customary  for  these  caravans  to  stop 
before  a  row  of  inns  directly  opposite  the  Academy  buildings. 
Wandering  Gypsy  musicians  could  always  be  found  there  to  enliven 
the  proceedings.  Their  most  appreciative  listener  was  young 
Martin.  And  the  strains  of  the  Gypsy  fiddles  sank  into  his  con- 
sciousness." About  1873  the  family  was  in  Switzerland,  and  in  1875 
Loeffler  decided  to  become  a  professional  violinist.  He  went  to 
Berlin  and  studied  with  Edward  Rappoldi,  who  prepared  students 
for  Joachim.  "Harmony  lessons  were  obtained  under  the  renowned 
teacher  Friedrich  Kiel,  and  analytical  studies  of  Bach  under  the 
guidance  of  Waldemar  Bargiel,  but  it  was  the  influence  of  the  mighty 
George  Frederic  Handel  that  transcended  all  academic  instruction 
at  this  period."  From  Berlin  Loeffler  went  to  Paris,  where  his  violin 
instructor  was  Massart,  a  pupil  of  Kreutzer  and  the  teacher  of 
Wieniawski;  the  composition  teacher  was  Ernest  Guiraud,  born  in 
New  Orleans,  U.S.A.,  in  1837,  and  a  prix  de  Rome  in  1859.  Loeffler 
played  for  a  year  in  Pasdeloup's  Orchestra  and  also  in  the  private 
orchestra  of  Baron  Paul  von  Derwies,  a  wealthy  Russian  nobleman, 
at  Nice  and  Lugano.  This  orchestra  numbered  about  seventy  men 
under  the  leadership  of  Karl  Mtiller-Berghaus.  The  Baron  died. 
Loeffler  rejoined  the  Pasdeloup  Orchestra,  but  in  July,  1881,  landed 
at  New  York.  In  1881-2  he  played  in  Damrosch's  orchestral  and 
choral  concerts  in  New  York  and  the  neighborhood.  In  the  spring 
of  1882  he  was  engaged  for  the  Boston  Symphony  Orchestra.  He 
sat  beside  the  concert-master,  Bernard  Listemann;  later,  as  second 
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concert-master,  by  the  side  of  Franz  Kneisel.  Loeffler  played  under 
Theodore  Thomas  in  the  latter's  "Ocean  to  Ocean"  tour  in  the  spring 
of  1883.  He  remained  with  the  Boston  Symphony  Orchestra  until, 
in  1903,  he  sent  in  his  resignation. 


Flivver  Ten  Million:  A  Joyous  Epic  inspired  by  the  familiar 
Legend,  "The  Ten-Millionth  Ford  is  now  serving  its  Owner" 

Frederick  Shepherd  Converse 

(Born  at  Newton,  Mass.,  on  January  15,  1871;  new  living  at  Westwood,  Mass.) 

We  are  indebted  to  Mr.  Converse  for  the  following  notes : 
"  'The  Ten-Millionth  Ford  is  now  serving  its  owner/  " 
"This  remarkable  statement  seemed  to  me  to  be  worthy  of  celebration 
in  music  and  verse.  What  other  product  of  this  age  has  so  entwined 
itself  around  the  lives  of  our  people?  The  marvel  of  its  success  seemed 
far  to  outshine  the  wonders  of  Aladdin's  lamp,  or  the  golden  touch  of 
Midas.  Here  was  epic  poetry  right  at  hand;  and  as  I  thought  of  it, 
it  seemed  that  the  things  about  us  are  more  vital  to  us  than  anything 
else.  The  ancients  had  their  Scylla  and  Charybdis;  we  have  our  sema- 
phore and  'traffic  cop/  all  equally  perilous  to  pass:  and  I  believe  that 
the  moon  shines  as  tenderly  on  the  roadside  in  Westwood  as  ever  it 
did  on  the  banks  of  Euphrates.  Hearing  and  admiring  'Pacific  231/ 
I  said  to  myself,  'I  too  must  try  something  of  this  kind  for  the  "Flivver."  ' 
"I  set  about  it  purely  for  my  amusement,  and  not  too  seriously;  for  he 
who  wishes  to  express  American  life  or  experience  must  inclu.de  the 
saving  grace  of  humor.  I  wondered  what  Mark  Twain  would  have 
done  with  such  a  theme  if  he  had  been  a  musician.  The  piece  turned 
out  to  be  quite  frankly  programme  music,  and  this  is  the  story  as  it 
came  to  me: 

"Dawn  in  Detroit.     Chanticleer  announces  the  dawn — The  city  stirs — sunrise, 
"The  Call  to  Labor.    Bells — distant  factory  whistles. 
"The  Din  of  the  Builders.     Fugal  factory  noises. 
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"The  Birth  of  the  Hero.  From  the  welter  emerges  the  hero,  full-fledged, 
ready  for  service.  He  tries  his  metal.  He  wanders  off  into  the  great  world  in  search 
of  adventure. 

"May  Night  by  the  Roadside.     America's  Romance. 

"The  Joy  Riders.     America's  Frolic. 

"The  Collision.     America's  Tragedy. 

"Phoenix  Americanus.  The  hero,  righted  and  shaken,  proceeds  on  his  way 
with  redoubled  energy,  typical  of  the  indomitable  spirit  of  America. 

"The  form  is  entirely  free.  The  above  episodes  are  rather  short 
and  are  contained  in  one  movement.  There  are  some  chief  motives 
which  serve  for  thematic  development,  like  that  of  'The  Builders'  and 
many  subsidiary  ones. 

"The  instruments  used  are  three  flutes  and  piccolo,  two  oboes,  English 
horn,  two  clarinets,  bass  clarinet,  two  bassoons,  contrabassoon,  four 
horns,  three  trumpets,  three  trombones,  tuba,  a  set  of  three  kettledrums, 
bass  drum,  snare  drum,  tambourine,  cymbals,  bell,  tam-tam,  Ford 
automobile  horn,  slapstick,  rattle,  xylophone,  anvil,  wind  machine, 
celesta,  two  harps,  organ,  and  the  usual  strings." 


Symphony  No.  5,  in  E  minor,  Op.  64 


Peter  Tchaikovsky 


(Born  at  Votinsk,  in  the  government  of  Viatka,  Russia,  May  7,*  1840; 
died  at  Leningrad,  November  6,  1893) 

Tchaikovsky,  about  the  end  of  April,  1888,  took  possession  of  a 
country  house  at  Frolovskoe,  which  had  been  prepared  for  him,  while 
he  was  at  Paris  and  London,  by  his  servant  Alexis.  Frolovskoe  is  a 
picturesque  place  on  a  wooded  hill  on  the  way  from  Moscow  to  Klin. 
The  house  was  simple.  "Here  he  (Tchaikovsky)  could  be  alone," — 
We  quote  from  Mrs.  Newmarch's  translation  into  English  of  Modeste 

♦This  date  is  given  by  Modeste  Tchaikovsky,  Peter's  brother.  For  some  unaccoun- 
table reason  Mrs.  Xewmarch.  in  her  translation  of  Modeste's  life  of  his  brother,  gives 
the  birth  date  as  April  28   (May  10). 
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Tchaikovsky's  life  of  Peter, — "free  from  summer  excursionists,  to 
enjoy  the  little  garden  (with  its  charming  pool  and  tiny  islet) 
fringed  by  the  forest,  behind  which  the  view  opened  out  upon  a  dis- 
tant stretch  of  country — upon  that  homely,  unassuming  landscape 
of  Central  Russia  which  Tchaikovsky  preferred  to  all  the  sublimities 
of  Switzerland,  the  Caucasus,  and  Italy.  Had  not  the  forest  been 
gradually  exterminated,  he  would  never  have  quitted  Frolovskoe, 
for,  although  he  only  lived  there  for  three  years,  he  became  greatly 
attached  to  the  place.  A  month  before  his  death,  travelling  from 
Klin  to  Moscow,  he  said  looking  out  at  the  churchyard  of  Frolovskoe 
'I  should  like  to  be  buried  there.'  " 

On  May  27,  1888,  he  wrote  to  Modeste  that  the  country  was  so 
beautiful  he  felt  compelled  to  extend  his  morning  walk  from  a  half- 
hour  to  two  hours.  "To  speak  frankly,  I  feel  as  yet  no  impulse  for 
creative  work.  What  does  this  mean?  Have  I  written  myself  out? 
No  ideas,  no  inclination  ?  Still  I  am  hoping  to  collect,  little  by  little, 
material  for  a  symphony." 

On  June  22  he  wrote  to  Mine,  von  Meek :  "Now  I  shall  work  my 
hardest.  I  am  exceedingly  anxious  to  prove  to  myself,  as  to  others, 
that  I  am  not  played  out  as  a  composer.  .  .  .  Have  I  told  you  that  I 
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intend  to  write  a  symphony  ?  The  beginning  was  difficult ;  but  now 
inspiration  seems  to  me  to  have  come.    However,  we  shall  see." 

In  July  Tchaikovsky  received  a  letter  from  an  American  manager 
who  offered  him  twenty-five  thousand  dollars  for  a  concert  tour  of 
three  months.  The  sum  seemed  incredible  to  the  composer :  "Should 
this  tour  really  take  place,  I  could  realize  my  long-cherished  wish  of 
becoming  a  landowner.''  On  August  6  he  wrote  to  Mrs.  von  Meek: 
"When  I  am  old  and  past  composing,  I  shall  spend  the  whole  of  my 
time  in  growing  flowers.  I  have  been  working  with  good  results.  I 
have  orchestrated  half  the  symphony.  My  age — although  I  am  not 
very  old  (he  was  then  forty-eight) — begins  to  tell  on  me.  I  become 
very  tired,  and  I  can  no  longer  play  the  pianoforte  or  read  at  night 
as  I  used  to  do."  On  August  26  he  wrote  to  her :  "I  am  not  feeling 
well,  .  .  .  but  I  am  so  glad  that  I  have  finished  the  symphony  that  I 
forget  my  physical  troubles.  ...  In  November  I  shall  conduct  a 
whole  series  of  my  works  in  St.  Petersburg,  at  the  Philharmonic,  and 
the  new  symphony  will  be  one  of  them." 

The  winter  of  1888-89  opened  sadly  to  Tchaikovsky.  A  favorite 
niece  was  dying,  and  his  dear  friend  Hubert  was  suffering  terribly 
from  a  form  of  intermittent  fever;  but  his  friends  in  Moscow  were 
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delighted  with  the  new  symphony,  concerning  which  he  himself  had 
grave  doubts. 

The  Fifth  Symphony  was  performed  for  the  first  time  at  Lenin- 
grad. November  17,  1888.  The  composer  conducted.  The  concert 
lasted  over  three  hours,  and  the  programme  consisted  chiefly  of 
works  by  Tchaikovsky:  the  Italian  Caprice,  the  Second  Pianoforte 
Concerto  (played  by  Wassily  Sapellnikoff,  who  then  made  his 
debut),  the  now  familiar  air  from  "Jeanne  d'Arc"  and  three  songs 
(sung  by  Mrs.  Kamensky),  an  overture  by  Laroche  orchestrated  by 
Tchaikovsky,  were  among  them.  The  audience  was  pleased,  but  the 
reviews  in  the  newspapers  were  not  very  favorable.  On  November 
24  of  the  same  year  Tchaikovsky  conducted  the  symphony  again  at 
a  concert  of  the  Musical  Society. 

In  December,  1888,  he  wrote  to  Mme.  von  Meek :  "After  two  per- 
formances of  my  new  symphony  in  St.  Petersburg  and  one  in  Prague 
I  have  come  to  the  conclusion  that  it  is  a  failure.  There  is  some- 
thing repellent,  something  superfluous,  patchy,  and  insincere,  which 
the  public  instinctively  recognizes.  It  was  obvious  to  me  that  the 
ovations  I  received  were  prompted  more  by  my  earlier  work,  and 
that  the  symphony  itself  did  not  really  please  the  audience.  The 
consciousness  of  this  brings  me  a  sharp  twinge  of  self-dissatisfac- 
tion.   Am  I  really  played  out,  as  they  say?    Can  I  merely  repeat  and 
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ring  the  changes  on  my  earlier  idiom  ?  Last  night  I  looked  through 
our  symphony  (No.  4).  What  a  difference!  How  immeasurably 
superior  it  is!  It  is  very,  very  sad!"  (Mrs.  Newmarch's  transla- 
tion.) He  was  cheered  by  news  of  the  success  of  the  symphony  in 
Moscow. 

On  March  15, 1889,  the  symphony  was  played  at  Hamburg.  Tchai- 
kovsky arrived  in  the  city  on  March  11.  "Brahms  was  at  his  hotel 
occupying  the  room  next  his  own.  Peter  felt  greatly  nattered  on 
learning  that  the  famous  German  composer  was  staying  a  day  longer 
on  purpose  to  hear  the  rehearsal  of  his  Fifth  Symphony.  Tchai- 
kovsky was  very  well  received  by  the  orchestra.  Brahms  remained 
in  the  room  until  the  end  of  the  rehearsal.  Afterwards  at  luncheon 
he  gave  his  opinion  of  the  work  'very  frankly  and  simply.'  It  had 
pleased  him  on  the  whole,  with  the  exception  of  the  Finale.  Not 
unnaturally,  the  composer  of  this  movement  felt  'deeply  hurt'  for  the 
moment,  but  happily,  the  injury  was  not  incurable.  Tchaikovsky 
took  this  opportunity  to  invite  Brahms  to  conduct  one  of  the  sym- 
phony concerts  in  Moscow,  but  the  latter  declined.  Nevertheless, 
Tchaikovsky's  personal  liking  for  Brahms  was  increased,  although 
his  opinion  of  his  compositions  was  not  changed." 
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SYMPHONY  HALL  BOSTON 


Forty  ^second  Season  of  the 


POP 


OPENING  NIGHT,  Monday,  May  2,  at  8.15 

Orchestra  of  80  Symphony  Players 

ALFREDO  CASELLA,  Conductor 


No  other  city  on  this  side  of  the  Atlantic  has  anything 
just  like  the  Pop  Concerts  which  take  possession  of  Symphony 
Hall  each  May. 

Tables  cover  the  floor,  at  which  one  may  take  refreshment 
and  converse  sociably,  while  listening  to  music  of  direct  appeal 
in  superfine  symphonic  performance. 

Great  things  are  expected  of  the  forty-second  season,  for 
the  Pops  have  been  fortunate  in  obtaining  for  their  new 
leader  Alfredo  Casella  —  who  is  easily  the  most  distinguished 
musician  ever  to  grace  these  concerts.  By  his  achievements 
as  a  composer,  as  a  pianist,  as  a  conductor,  this  Italian's 
exceptional  qualities  go  before  him. 

The  Pops  take  on  a  new  importance  with  Casella  as 
their  leader. 


Although  every  night  at  the  Pops  has  its  special  delights 

WELLESLEY  NIGHT 

Wednesday  Evening,  May  4 

Is  expected  to  be  one  of  the  biggest  of  the  year 
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At  the  public  rehearsal  in  Hamburg  the  symphony  pleased  the 
musicians ;  there  was  real  enthusiasm. 

Tchaikovsky  wrote  after  the  concert  to  Davidoff :  "The  Fifth  Sym- 
phony was  magnificently  played,  and  I  like  it  far  better  now,  after 
having  held  a  bad  opinion  of  it  for  some  time.  Unfortunately,  the 
Russian  press  continues  to  ignore  me.  With  the  exception  of  my 
nearest  and  dearest,  no  one  will  ever  hear  of  my  successes." 

Modeste  Tchaikovsky  is  of  the  opinion  that  the  Fifth  Symphony 
was  a  long  time  in  making  its  way,  chiefly  on  account  of  his  brother's 
inefficiency  as  a  conductor. 

The  first  performance  of  the  Fifth  Symphony  in  the  United  States 
was  at  a  Theodore  Thomas  Concert  in  Chickering  Hall,  New  York, 
March  5,  1889.  At  this  concert  MacDowell's  Pianoforte  Concerto 
No.  2,  in  D  minor,  was  played  by  the  composer  and  for  the  first  time. 

The  score,  dedicated  to  Theodor  Ave-Lallement  of  Hamburg, 
calls  for  three  flutes  (one  interchangeable  with  piccolo),  two  oboes, 
two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trom- 
bones, tuba,  three  kettledrums,  and  strings. 


WurliIzer 

PIANOS  •  ORGANS  •  HARPS  ■  MUSICAL   INSTRUMENTS 

RARE  OLD  VIOLINS 

A  few  interesting  examples 

ANTONIO  STRADIVARI  1687  $10,000 
ANTONIO  STRADIVARI  1683  14.000 
ANTONIO  STRADIVARI        1681  15.000 

Others  up  to  $50,000 


J.  B.  GUADAGNINI    .    .    $4,000  F.  GAGLIANO     .    .    .    $1,500  and  $2,000 

N.  AMATI.  Grand  Pattern      3.500  P.  GRANCINO 1.250 

L.  STORIONI  ...        .      2.500  SEBASTIAN  &  GEO.  KOLZ  .    $400  and  500 

Others  $75  up 

Bows  by  Tourte,  Pecatte  and  other  old  makers  U.  S.  Distributors  for  Bows  by  W.  E.  Hill  &  Sons 

THE    RUDOLPH  WURLITZER     CO. 

120  WEST  42ND  STREET  NEW  YORK 


MUSICAL     INSTRUCTION 


ROY  R.  GARDNER 

TEACHER  OF  SINGING 

77A  CHARLES  STREET 
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MUSICAL     INSTRUCTION 


Charles  Adam 


PIERCE  BLDG.,  COPLEY  SQ.,  BOSTON 


Voice    Development 
SINGING 


Mrs,  Charles  A.  White 


INTERPRETATION 


For  Information 

Address,  105  REVERE  STREET 

BOSTON 


ASHBURNHAM,  MASS. 


Telephone,  5316  Hay  market 


FRANK 


ERNESTO 


LA  FORGE  -  BERUMEN  STUDIOS 


Phone  Trafalgar  8993 


Coaching.    Repertoire,    Voice  Building 

Piano  (Leschetizky)  and  Accompanying 
Voice  Culture,  Concerts  and  Oratorio,  Recitals  —  ARTHUR  KRAFT,  Tenor 
Ellsworth  Bell,  Secretary 
14  West  68th  Street.  New  York  City 

"It  is  a  pleasure  to  hear  a  singer  to  whom  all  songs  are  not  alike." — PHILIP  HALE  in  the  Boston  Herald 

Management:  WENDELL  H.  LUCE 
1 75  Dartmouth  Street,  Boston 

STUDIO 

13  JACKSON  HALL.  TRINITY  COURT 
B.  B.  10756  Residence.  PORTER  2926-W 

Tuesdays  and  Fridays,  411  Enterprise  B!dg.,Lowell 


BARITONE 
TEACHER  OF  SINGING 


ARY    DULFER 


Studio:  337  HUNTINGTON  AVE. 
B.  B.  10460 


VIOLINIST 

Concert  Management,  WENDELL  H.  LUCE 
175  Dartmouth  Street 
BOSTON 


EDWARD    SCHUBERTH    &    COMPANY 

Importers,  Music  Publishers  and  Dealers,  11  East  22nd  Street,  New  York 

PUBLISHERS'  AGENTS  IN  THE  UNITED  STATES  FOR 
Stein  graeber  Edition.  Leipzig  Gould  &  Bolttler,  London  J.  B.  Cramer  &  Co.,  London 

Cotta  Edition.  Stuttgart  Forsyth  Bros..  Ltd.,  London  Cary  &  Co.,  London 

Practical  Pianoforte  School  Beal.  Stuttard  &  Co.,  London  F.  Hofmcister.-Germer  Works,  Leipzig 

Banks  &  Co.,  York  Joseph  Williams,  Ltd.,  London  Bach-Boekelman,  Works  in  colors 

AGENTS  FOR.  AND  PUBLISHERS  OF.  H.  GERMER'S  INSTRUCTIVE  EDITIONS 
SEND  FOR  A  FREE  THEMATIC  CATALOG 


JOHN   LANE 

TEACHER  OF  SINGING 
STEINERT  HALL 

162  BOYLSTON  STREET  .  BOSTON 

Tel.  Dewey  4078-M 


HARRIS  S.  SHAW 

TEACHER  OF  PIANO  AND  ORGAN 

Coaching  and  Interpretation  of  Songs 

and  Ensemble 

1 75  Dartmouth  St.  (Trinity  Court),  Boston,  Mass. 

Phone  9691-R  (Copley) 


BLANCHE  TOWLE 

VOICE  SPECIALIST  and 
TEACHER  OF  ARTISTIC  SINGING 

Qualified  to  develop  male  and  female  voice 

Reference:  PHILIP  HALE 

Studio,  175  Hemenway  St..  Boston.  Tel.  Copley  8609. J 

PORTLAND.  Tuesday,  and  Wednesdays 


THEO.  VAN  YORK  tenor 

VOCAL  STUDIOS  4  West  40th  STREET 
NEW  YORK  CITY 

TELEPHONE  PENNSYLVANIA  4792 
Voice  Trials  By  Appointment  Only 

Mr.  Van  Yorz  has  frequently  appeared  with  the 
Boston  Symphony  Orchestra 


T  h  e 


Pianoforte 

THE  satisfaction  which  comes  and  increases 
with  the  possession  of  a  work  of  art  is  fully 
realized  in  the  ownership  of  a  Mason  &  Hamlin 
Piano. 

A  masterpiece  by  reason  of  its  extraordinary  and 
enduring  musical  quality,  its  irresistible  appeal 
to  the  musical  ear. 

MASON    &    HAMLIN    CO. 

146  Boylston  Street  Boston 
313  Fifth  Avenue,  New  York  City 
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